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Bring  your  Steinway: 


With  floor  plans  from 
2,100  to  5,000  square  feet, 
you  can  bring  your  Concert 
Grand  to  Longyear. 

You'll  be  enjoying  full-service, 
single-floor  condominium  living  at 
its  absolute  finest,  all  harmoniously 
located  on  an  extraordinary  eight- 


acre  gated  community  atop 
prestigious  Fisher  Hill 
Jointly  marketed  by  Sotheby's 
International  Realty  and 
Hammond  Residential  Real  Estate. 
Priced  from  $1,100,000.  , 

Call  Hammond  Real  Estate  at 
(617)  731-4644,  ext.  410. 


LONGYEAR 
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Seiji  Ozawa,  Music  Director 

25TH  ANNIVERSARY  SEASON 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Eighteenth  Season,  1998-99 
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Nina  L.  Doggett 
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Daniel  R.  Gustin,  Clerk 
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Dr.  Edmund  B.  Cabot 
Mrs.  Marshall  Nichols 

Carter 
Earle  M.  Chiles 
Mrs.  James  C.  Collias 
Eric  D.  Collins 
Martha  H.W 

Crowninshield 
Diddy  Cullinane 
Joan  P.  Curhan 
Tamara  P.  Davis 
Mrs.  Miguel  de 

Braganca 
Betsy  P.  Demirjian 
JoAnne  Walton 

Dickinson 


Harry  Ellis  Dickson 
Mitchell  L.  Dong 
Hugh  Downs 
Francis  A.  Doyle 
Goetz  B.  Eaton 
William  R.  Elfers 
George  M.  Elvin 
Edward  Eskandarian 
Pamela  D.  Everhart 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Thomas  B.  Fitzpatrick, 

M.D. 
Myrna  H.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 

Germeshausen 
Charles  K.  Gifford 
Mark  R.  Goldweitz 
Michael  Halperson 
John  P.  Hamill 
Daphne  P.  Hatsopoulos 
Deborah  M.  Hauser 
Ronald  A.  Homer 
Phyllis  S.  Hubbard 
F.  Donald  Hudson 
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Business  Leadership  Association 

Board  of  Directors 

William  F.  Connell,  Chairman 
Charles  K.  Gifford,  President 
Nader  F.  Darehsori,  Vice-President 
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Benjamin  H.  Lacy 
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Robert  J.  Murray 
Patrick  J.  Purcell 


Roger  T.  Servison 
Malcolm  L.  Sherman 
Ray  Stata 
Thomas  Tierney 
William  Van  Faasen 
Paul  M.  Verrochi 


Ex-Ojficio    R.  Willis  Leith,  Jr.,  Nicholas  T.  Zervas,  Robert  P.  O'Block 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Margaret  Williams-DeCelles,  President  Eda  Daniel,  Secretary 
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Tanglewood  Chairman 


Mary  Blair,  Resource 
Development 

Linda  Clarke,  Fundraising 
Harry  Methven,  Tanglewood 


Nancy  Ferguson,  Fundraising 
Judith  E.  Mosse,  Youth  Education 
Michael  Murphy,  Development 
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Seiji  Ozawa  and  the  Boston  Symphony  Orchestra:  A  25-Year  Partnership 

Now  in  his  twenty-sixth  season  as  the  Boston  Sym- 
phony Orchestra's  music  director,  Seiji  Ozawa  this 
year  surpasses  Serge  Koussevitzky  as  the  longest- 
serving  music  director  in  BSO  history.  To  celebrate 
Mr.  Ozawa's  twenty-fifth  anniversary  as  music 
director,  the  BSO  Archives  has  mounted  an  exhib- 
it in  the  Cohen  Wing  display  cases  examining  and 
illustrating  not  only  many  highlights  of  his  tenure 
with  the  BSO,  but  also  his  education  and  early  life, 
his  experiences  as  a  student  at  Tanglewood,  and 
his    appointment    as    the    orchestra's    thirteenth 

music  director.  In  addition  to  items  preserved  in  the  BSO  Archives,  the  exhibit  also  draws 

materials  lent  by  the  Ozawa  family. 

Programs  copyright  ©1998  Boston  Symphony  Orchestra,  Inc. 

Cover  design  by  WondriskaRusso  Associates  Inc. /Cover  photo  of  Seiji  Ozawa  by  Walter  H.  Scott 
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Administration 

Mark  Volpe,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 


J.  Carey  Bloomfield,  Director  of  Development 
Anthony  Fogg,  Artistic  Administrator 
Marion  Gardner-Saxe,  Director  of  Human  Resources 
Ellen  Highstein,  Director  of  Tanglewood  Music  Center 
Thomas  D.  May,  Director  of  Finance  and  Business  Affairs 


Caroline  Smedvig,  Director  of  Public 

Relations  and  Marketing 
Ray  F.  Wellbaum,  Orchestra  Manager 
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ADMINISTRATIVE  STAFF/ARTISTIC 

Dennis  Alves,  Artistic  Coordinator,  Boston  Pops  •  Faith  Hunter,  Executive  Assistant  to  the  Managing 
Director  •  Karen  Leopardi,  Artist  Assistant/Secretary  to  the  Music  Director  •  Vincenzo  Natale,  Chauffeur/ 
Valet  •  Brian  Van  Sickle,  Executive  Assistant  to  the  Manager  of  Tanglewood 

ADMINISTRATIVE  STAFF/ PRODUCTION 

Christopher  W.  Ruigomez,  Operations  Manager,  Boston  Symphony  Orchestra 

Scott  Schillin,  Operations  Manager,  Boston  Pops 

Felicia  A.  Burrey,  Chorus  Manager  •  Nancy  Cohen,  Auditions  Coordinator/Administrative  Assistant, 
Orchestra  Personnel  •  Jana  Gimenez,  Operations  Coordinator/Assistant  to  the  Conductor,  Boston  Pops  * 
Diane  Amelia  Read,  Production  Coordinator 

BOX  OFFICE 

Russell  M.  Hodsdon,  Manager  of  Box  Office 

Mary  J.  Broussard,  Clerk  •  Cary  Eyges,  Clerk  •  Lawrence  Fraher,  Clerk  •  Kathleen  Kennedy, 
Assistant  Manager  of  Box  Office  •  Arthur  Ryan,  Clerk 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Budget  Manager 

Craig  R.  Kaplan,  Controller 

Roberta  Kennedy,  Manager,  Symphony  Shop 

Gerald  Blum,  Staff  Accountant  •  Yaneris  Briggs,  Cash  Accountant  •  Yuelei  Cheri,  Senior  Accountant  • 
Christopher  Fox,  Budget  Analyst  •  Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance  and 
Business  Affairs  •  Scott  Langill,  Accounting  Manager  •  John  O'Callaghan,  Payroll  Accountant  •  Debra 
Reader,  Payroll  and  Accounting  Clerk  •  Sharon  Sherman,  Accounts  Payable  Supervisor 

DEVELOPMENT 

Daniel  P.  Breen,  Director  of  Administration  for  Development 

Madelyne  Cuddeback,  Director  of  Corporate  Programs 

Julie  H.  Diaz,  Campaign  Director 

John  C.  Marksbury,  Director  of  Foundation  and  Government  Support 

Kerri  A.  Aleksiewicz,  Administrative  Assistant,  Tanglewood  Development  •  Ellen-Marie  Bonner,  Director 
of  Development  Services  and  Research  •  Howard  L.  Breslau,  Associate  Director  of  Corporate  Programs  •  Sally 
Dale,  Manager  of  Development  Operations  and  Stewardship  •  MJ  Daly,  Administrative  Assistant,  Foundation 
and  Government  Support  •  Katrina  DeBonville,  Campaign  Coordinator  •  Rebecca  Ehrhardt,  Development 
Officer  •  Sarah  Fitzgerald,  Data  Coordinator  •  Megan  Gillick,  Assistant  Director,  Tanglewood  Development  • 
Robert  Haggerty,  Donor  Relations  Coordinator  •  Robin  Ann  Hamilton,  Administrative  Assistant/Office 
Manager  •  Deborah  Hersey,  Manager  of  Information  Systems  •  Mary  Hubbell,  Administrative  Assistant  to 
the  Development  Officer  and  Campaign  Events  Manager  •  Karen  Jupiter,  Administrative  Assistant,  Boston 
Symphony  Annual  Fund  •  Justin  Kelly,  Data  Production  Coordinator  •  Patricia  Kramer,  Assistant  Director 
of  Corporate  Sponsorships  •  Marlene  Luciano-Kerr,  Administrative  Assistant  to  the  Associate  Director  of 
Development  •  Cynthia  McCabe,  Development  Research  Assistant  •  Jennifer  Montbach,  Campaign  Com- 
munications Officer  •  Gerrit  Petersen,  Assistant  Director  of  Foundation  and  Government  Support  •  Cary 
Rosko,  Administrative  Assistant,  Corporate  Programs  •  Alicia  Salmoni,  Development  Research  Analyst  • 
George  Saulnier,  Data  Entry  Clerk  •  Julia  C.  Schwartz,  Assistant  Director,  Boston  Symphony  Annual 
Fund  •  Mary  E.  Thomson,  Assistant  Director  of  Corporate  Projects  •  Alleather  Toure,  Leadership  Gifts 
Officer  •  Tracy  Wilson,  Director  of  Tanglewood  Development 
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EDUCATION  AND  COMMUNITY  PROGRAMS/ARCHIVES 

Myran  Parker-Brass,  Administrator  of  Youth  Activities  and  Community  Programs 

Helen  J.  Hammond,  Coordinator  of  Education  Programs 

Bridget  P.  Can*,  Archivist— Position  endowed  by  Caroline  Dwight  Bain 

FUNCTIONS  OFFICE 

Cheryl  Silvia  Lopes,  Function  Manager 

Lesley  Ann  Cefalo,  Assistant  Function  Manager  •  Sid  Guidicianne,  Front  of  House  Manager  •  Kerry 

Nee,  Assistant  to  the  Function  Manager 

HUMAN  RESOURCES 

Sabrina  Learman,  Human  Resources  Representative  •  Anna  Walther,  Benefits  Manager 

INFORMATION  SYSTEMS  MANAGEMENT 

Robert  Bell,  Manager  of  Information  Systems 

William  Beckett,  Information  Systems  Coordinator  •  Michael  Pijoan,  Assistant  Manager  of  Information 
Systems 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Susanna  Bonta,  Media  Relations  Coordinator  •  Caleb  Cochran,  Media  Relations  Assistant/Assistant  to  the 
Director  of  Public  Relations  and  Marketing  •  Sean  J.  Kerrigan,  Media  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Publications  Manager 

Eleanor  Hayes  McGourty,  Boston  Pops  Publications  Coordinator/Marketing  Copywriter 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Kim  Noltemy,  Director  of  Sales  and  Marketing  Programs 

Helen  N.H.  Brady,  Tourism  &  Group  Sales  Manager  •  Doris  Chung,  Senior  Graphic  Designer  •  Susanna 
Concha,  Marketing  Coordinator  •  Kelly  D'Amato,  Junior  Graphic  Designer  •  Susan  Dunham,  Symphony- 
Charge  Assistant  •  Mara  Hazzard,  Assistant  Subscription  Manager  •  B.  Victoria  Johnson,  Subscription 
Representative  •  Josh  Jourdan,  Subscription  Representative  •  Jason  Lyon,  Ticket  Exchange/Customer  Service 
Assistant,  SymphonyCharge  •  Sarah  L.  Manoog,  Marketing  Manager  •  Michelene  McClennen,  Marketing 
and  Sales  Coordinator  •  Michael  Miller,  SymphonyCharge  Manager  •  Carol  Ann  Passarelli,  Subscription 
Manager  •  Patrice  Williamson,  Subscription  Representative 

SYMPHONY  HALL  OPERATIONS 

Robert  L.  Gleason,  Facilities  Manager 

H.R.  Costa,  Technical  Supervisor  •  Michael  Finlan,  Switchboard  Supervisor  •  Wilmoth  A.  Griffiths, 

Supervisor  of  Facilities  Support  Services  •  Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn, 

Supervisor  of  Building  Maintenance  •  William  D.  McDonnell,  Chief  Steward  •  Cleveland  Morrison, 

Stage  Manager  •  Shawn  Wilder,  Mailroom  Clerk 

House  Crew  Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Thomas  Davenport   •  John  Demick, 

Stage  Coordinator  •  Michael  Frazier  •  Hank  Green  •  Juan  Jimenez  •  William  P.  Morrill  •  Mark 

C.  Rawson 

Security   Christopher  Bartlett  •  Tyrone  Tyrell 

Cleaning  Crew  Desmond  Boland  •  Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Robert 

MacGilvray  •  Lindel  Milton,  Lead  Cleaner 

TANGLEWOOD  MUSIC  CENTER 

Leslie  Wu  Foley,  Associate  Director  •  Katherine  A.  Lempert,  Manager  of  Student  Affairs  •  Timothy 

Tsukamoto,  Coordinator 

TANGLEWOOD  OPERATIONS 
David  P.  Sturma,  Facilities  Manager 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 

Jennifer  Fly nn,  Assistant  Director  of  Volunteer  Services  •  Pauline  McCance,  Senior  Administrative  Assistant 


BSO 


Prelude  Concerts  and 
Concert  Previews 


Prelude  Concerts  of  chamber  music  by  BSO 
members  and  an  expanded  schedule  of  free 
Concert  Previews  before  selected  BSO  per- 
formances continue  this  year  at  Symphony 
Hall.  A  special  series  of  Concert  Previews 
will  take  place  next  weekend,  with  demon- 
strations of  the  ancient  Chinese  Imperial 
Bells  used  in  Tan  Dun's  Heaven  Earth  Man- 
kind—Symphony 1997 '.  These  demonstra- 
tions will  take  place  in  Symphony  Hall  at 
9:30  a.m.  before  the  Open  Rehearsal  on 
Thursday  morning,  October  1;  at  7  p.m. 
before  the  evening  performances  on  October 
1,  3,  and  6;  and  at  12:30  p.m.  before  the 
Friday-afternoon  concert  on  October  2. 

The  first  Prelude  Concert — music  of  Moz- 
art, Bresnick,  and  Hindemith — is  scheduled 
for  Tuesday,  October  27,  at  6  p.m.  As  the 
season  continues,  Concert  Previews  will  be 
given  by  BSO  Publications  Manager  Marc 
Mandel  and  returning  guest  speakers  John 
Daverio  of  Boston  University,  Jessie  Ann 
Owens  of  Brandeis  University,  and  Harlow 
Robinson  of  Northeastern  University,  as  well 
as  other  guests.  The  dates  and  times  for 
these  talks  are  imprinted  on  BSO  concert 
tickets  for  the  relevant  dates  and  are  also 
included  in  the  BSO's  1998-99  program 
schedule.  For  more  information  on  this  sea- 
son's Concert  Previews  and  Prelude  Concerts, 
please  call  (617)  266-1492. 

Boston  Symphony  Chamber  Players 
1998-99  Season  at  Jordan  Hall 

The  Boston  Symphony  Chamber  Players  open 
their  1998-99  season  of  three  Sunday-after- 
noon concerts  at  Jordan  Hall  at  the  New 
England  Conservatory  on  Sunday,  October 
25,  at  3  p.m.  The  program  includes  Vivaldi's 
Concerto  for  flute,  violin,  oboe,  bassoon,  and 
cello,  John  Harbison's  Woodwind  Quartet, 
and  Dvorak's  String  Quartet  in  G,  Opus  77. 
Series  subscriptions  at  $63,  $47,  and  $38 
are  available  by  calling  (617)  266-7575.  The 
three-concert  series  also  includes  perform- 
ances on  January  24,  1999,  with  guest  pian- 
ist Andre  Previn  (Mozart's  Quintet  in  E-flat, 
K.452,  for  piano  and  winds,  the  original 


chamber  version  of  Wagner's  Siegfried  Idyll, 
and  Schoenberg's  Verklarte  Nacht  for  string 
sextet),  and  on  March  28,  1999  (Weber's  Trio 
in  G  minor  for  flute,  cello,  and  piano,  Opus 
63,  Roussel's  Serenade  for  flute,  violin,  viola, 
cello,  and  harp,  Opus  30,  and  Brahms's  Trio 
in  A  minor  for  clarinet,  cello,  and  piano, 
Opus  114).  Single  tickets  at  $27,  $20,  and 
$15  for  all  of  these  concerts  are  available 
through  Symphony  Charge  at  (617)  266-1200, 
at  the  Symphony  Hall  box  office,  or,  on  the 
day  of  the  concert,  at  the  Jordan  Hall  box 
office. 

A  Note  to  Our  Patrons 
Regarding  the 
First-Balcony  Restrooms 

Please  note  that  as  part  of  the  continuing  im- 
provements to  Symphony  Hall's  amenities, 
the  locations  of  the  women's  and  men's  rooms 
outside  the  Cabot-Cahners  Room  on  the  first 
balcony  have  been  switched;  the  recent  ren- 
ovations have  expanded  both  the  number  of 
facilities  and  handicap  access  in  each  loca- 
tion. We  apologize  for  any  inconvenience  this 
may  cause  at  the  start  of  the  season. 

Art  in  Support  of  Art 

Throughout  the  1998-99  season,  as  Sym- 
phony Hall  resounds  with  music,  the  Cabot- 
Cahners  Room  is  filled  with  works  of  art, 
continuing  the  long-standing  tradition  of 
bringing  visual  pleasure  to  the  concertgo- 
ing  public  and  especially  the  art  collectors 
among  them.  Sponsored  by  the  Boston  Sym- 
phony Association  of  Volunteers,  the  shows 
for  the  1998-99  season  open  with  an  exhibi- 
tion of  scissorcuts  by  the  Guild  of  American 
Paper  Cutters  on  display  through  November 
9.  Now  an  international  organization,  the 
guild  has  members  from  Europe,  Canada, 
the  United  States,  and  Mexico.  Scissorcuts 
originated  in  China,  with  shadow  theater 
figures  created  from  leather  and  paper  cut 
out  with  knives.  The  art  came  to  Europe  from 
China,  through  India,  Java,  and  Persia,  in 
the  seventeenth  century,  when  white,  black, 
and  colored  papers  were  cut  with  knives  or 
very  fine  scissors.  Few  art  forms  require  so 
little  in  the  way  of  material  or  tools  yet  al- 
low the  artist  to  create  works  of  such  beauty 
and  complexity.  In  previous  seasons,  these 
scissorcut  exhibitions  have  proved  very  pop- 
ular, so  we  encourage  you  to  shop  now  for 
your  holiday  gifts  of  artwork.  If  you  are  in- 
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terested  in  purchasing  any  of  the  works  for 
sale,  or  would  like  additional  information 
about  the  artists,  please  ask  the  art  volun- 
teer present  during  concert  time,  or  call 
Jennifer  Flynn  in  the  Volunteer  Office  at 
(617)  638-9391.  This  show  will  be  followed 
by  "Holiday  Visions,"  an  exhibition  of 
works  by  award-winning  children's  author 
and  illustrator  Jan  Brett  to  be  auctioned  at 
a  special  benefit  event  on  December  7. 

The  BSO's  Godparent  Program 

In  1991  the  Boston  Symphony  Orchestra 
teamed  with  the  New  England  Conservatory, 
the  WGBH  Educational  Foundation,  and  the 
Boston  Public  Schools  to  form  the  Boston 
Music  Education  Collaborative  (BMEC)  to 
revitalize  music  education  in  Boston.  This 
pilot  program  provides  eight  Boston  public 
schools  with  in-school  music  instruction,  per- 
formance opportunities,  and  teacher  training 
focused  on  integrating  music  as  a  tool  for 
enhancing  learning  in  all  academic  areas. 
Each  institution  developed  its  own  "signature 
program"  to  help  teachers  with  the  use  of  mu- 
sic in  the  classroom.  The  BSOs  signature 
program  is  the  Godparent  Program,  which 
brings  BSO  musicians  into  the  schools  to  work 
with  teachers  and  students.  The  musicians  in 
the  program  each  make  four  visits  per  year  to 
their  designated  classrooms,  introducing  dif- 
ferent music  concepts,  their  instruments,  and 
the  Boston  Symphony  Orchestra  to  the  students. 
Beginning  late  last  season,  the  program  book 
has  presented  profiles  of  the  BSO  musicians 
who  give  their  time  and  talent  to  this  program. 
Profiled  below  is  Lawrence  Wolfe,  who  has 
been  involved  with  the  BMEC  since  last  year. 
Lawrence  Wolfe  is  assistant  principal  bass 
of  the  Boston  Symphony  Orchestra  and  prin- 
cipal bass  of  the  Boston  Pops  Orchestra.  A 
graduate  of  the  New  England  Conservatory 
of  Music,  Mr.  Wolfe  was  also  a  TMC  fellow. 
He  is  now  a  faculty  member  at  Boston  Uni- 
versity, the  New  England  Conservatory  of 
Music,  and  the  Boston  Conservatory  of  Music. 
Represented  on  Titanic  Records  by  his  al- 
bum, "Lawrence  Wolfe,  Double  Bass,"  Mr. 
Wolfe  has  appeared  as  soloist  at  Carnegie 
Recital  Hall,  Jordan  Hall,  Kilbourne  Hall  in 


Rochester,  and  at  Symphony  Hall,  where  he 
has  been  soloist  with  both  the  Boston  Sym- 
phony and  Boston  Pops  orchestras.  Also  an 
arranger  and  composer,  Mr.  Wolfe  has  nu- 
merous popular  songs  and  four  musicals  to 
his  credit.  His  overture,  Freefall,  and  his 
trumpet  concerto,  with  Timothy  Morrison  as 
soloist,  were  both  premiered  at  Boston  Pops 
concerts.  Other  compositions  include  Prophecy 
and  Joy,  for  chorus  and  orchestra  to  words 
by  Walt  Whitman,  commissioned  by  the 
Masterworks  Chorale,  Wildfire,  for  solo  bass 
trombone  and  concert  band,  another  trom- 
bone work  entitled  Variations  on  #5,  and 
Blues  and  Rondo,  which  recently  won  top 
prize  in  the  British  Trombone  Society's  com- 
position contest.  The  latter  work  became  the 
last  two  movements  of  his  Rhapsody  for 
Trombone  and  Concert  Band.  Suite  Dreams, 
a  composition  for  actor  and  orchestra,  was 
premiered  at  a  Boston  Symphony  Youth 
Concert  and  has  been  performed  by  several 
other  orchestras.  Scenes  from  an  Opera  for 
double  bass  and  orchestra  was  commis- 
sioned and  premiered  this  past  June  by 
Corbin  Johnston  at  the  Shenandoah  Valley 
Bach  Festival,  Kenneth  Nafziger  conducting 
Mr.  Wolfe  recently  launched  a  composer 
website — www.lawrencewolfe.com — and 
works  with  the  fifth  grade  classes  of  the 
McKay  School  in  East  Boston  as  part  of  the 
Godparent  Program.  "I  bring  all  of  my  expe- 
rience as  a  musician,  teacher,  and  parent  to 
the  classroom,  where  I  am  greeted  with  wide 
eyes  and  open  minds.  I  speak  to  them  using 
the  universal  language  of  music  and  good 
humor.  Nothing  pleases  me  more!" 

Symphony  Hall  Tours 

As  we  approach  the  centennial  of  Symphony 
Hall,  interest  in  tours  of  this  historic  build- 
ing is  growing.  The  Boston  Symphony  Associ- 
ation of  Volunteers  is  pleased  to  offer  tours 
of  Symphony  Hall,  conducted  by  experienced 
tour  guides,  for  groups  of  adults  or  children. 
The  tours  take  approximately  one  hour  and 
can  be  arranged  between  9  a.m.  and  5  p.m., 
Monday  through  Friday,  depending  on  the 
orchestra's  schedule.  For  further  information, 
please  call  Pauline  McCance  in  the  Volun- 
teer Office  at  (617)  638-9263. 


A  BRIEF  HISTORY  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Now  in  its  118th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  philanthro- 
pist, Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for  more  than  a 
century.  Under  the  leadership  of  Seiji  Ozawa,  its  music  director  since  1973,  the  Boston 
Symphony  Orchestra  has  performed  throughout  the  United  States,  as  well  as  in  Europe, 
Japan,  Hong  Kong,  South  America,  and  China,  and  reaches  audiences  numbering  in  the 
millions  through  its  performances  on  radio,  television,  and  recordings.  It  plays  an  active 
role  in  commissioning  new  works  from  today's  most  important  composers;  its  summer 
season  at  Tanglewood  is  regarded  as  one  of  the  world's  most  important  music  festivals; 
it  helps  develop  the  audience  of  the  future  through  BSO  Youth  Concerts  and  through  a 
variety  of  outreach  programs  involving  the  entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center,  one  of  the  world's  most 
important  training  grounds  for  young  composers,  conductors,  instrumentalists,  and 
vocalists.  The  orchestra's  virtuosity  is  reflected  in  the  concert  and  recording  activities  of 
the  Boston  Symphony  Chamber  Players,  the  world's  only  permanent  chamber  ensemble 
made  up  of  a  major  symphony  orchestra's  principal  players.  The  activities  of  the  Boston 
Pops  Orchestra  have  established  an  international  standard  for  the  performance  of  lighter 
kinds  of  music.  Overall,  the  mission  of  the  Boston  Symphony  Orchestra  is  to  foster  and 
maintain  an  organization  dedicated  to  the  making  of  music  consonant  with  the  highest 
aspirations  of  musical  art,  creating  performances  and  providing  educational  and  training 
programs  at  the  highest  level  of  excellence.  This  is  accomplished  with  the  continued 
support  of  its  audiences,  governmental  assistance  on  both  the  federal  and  local  levels, 
and  through  the  generosity  of  many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert 
halls,  was  opened  in  1900.  Henschel  was  succeeded  by  a  series  of  German-born  and 
-trained  conductors — Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler — 
culminating  in  the  appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures  as 
music  director,  1906-08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of  the 
Boston  Symphony  had  given  their  first  "Promenade"  concert,  offering  both  music  and 
refreshments,  and  fulfilling  Major  Higginson's  wish  to  give  "concerts  of  a  lighter  kind  of 
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music."  These  concerts,  soon  to  be  given  in  the  springtime  and  renamed  first  "Popular" 
and  then  "Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first  transcontinental  trip,  playing  thirteen  concerts 
at  the  Panama-Pacific  Exposition  in  San  Francisco.  Recording,  begun  with  the  Victor 
Talking  Machine  Company  (predecessor  to  RCA  Victor)  in  1917,  continued  with  increas- 
ing frequency,  as  did  radio  broadcasts.  In  1918  Henri  Rabaud  was  engaged  as  conduc- 
tor; he  was  succeeded  a  year  later  by  Pierre  Monteux.  These  appointments  marked  the 
beginning  of  a  French-oriented  tradition  which  would  be  maintained,  even  during  the 
Russian-born  Serge  Koussevitzky's  time,  with  the  employment  of  many  French-trained 
musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric 
personality  proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five 
years.  Regular  radio  broadcasts  of  Boston  Symphony  concerts  began  during  Kousse- 
vitzky's years  as  music  director.  In  1936  Koussevitzky  led  the  orchestra's  first  concerts 
in  the  Berkshires;  a  year  later  he  and  the  players  took  up  annual  summer  residence  at 
Tanglewood.  Koussevitzky  passionately  shared  Major  Higginson's  dream  of  "a  good  hon- 
est school  for  musicians,"  and  in  1940  that  dream  was  realized  with  the  founding  of  the 
Berkshire  Music  Center  (now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurated 
by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in  1930 
became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half  a  cen- 
tury, to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  celebrated 
its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart  began  his 
tenure  as  twentieth  conductor  of  the  Boston  Pops  in  May  1995,  succeeding  Mr.  Williams. 

Charles  Munch  followed  Koussevitzky  as  music  director  of  the  Boston  Symphony  Or- 
chestra in  1949.  Munch  continued  Koussevitzky's  practice  of  supporting  contemporary 
composers  and  introduced  much  music  from  the  French  repertory  to  this  country.  Dur- 
ing his  tenure  the  orchestra  toured  abroad  for  the  first  time  and  its  continuing  series 
of  Youth  Concerts  was  initiated.  Erich  Leinsdorf  began  his  seven-year  term  as  music 
director  in  1962.  Leinsdorf  presented  numerous  premieres,  restored  many  forgotten  and 
neglected  works  to  the  repertory,  and,  like  his  two  predecessors,  made  many  recordings 
for  RCA;  in  addition,  many  concerts  were  televised  under  his  direction.  Leinsdorf  was 
also  an  energetic  director  of  the  Tanglewood  Music  Center;  under  his  leadership  a  full- 
tuition  fellowship  program  was  established.  Also  during  these  years,  in  1964,  the  Boston 
Symphony  Chamber  Players  were  founded.  William  Steinberg  succeeded  Leinsdorf  in 
1969.  He  conducted  a  number  of  American  and  world  premieres,  made  recordings  for 
Deutsche  Grammophon  and  RCA,  appeared  regularly  on  television,  led  the  1971  Euro- 
pean tour,  and  directed  concerts  on  the  east  coast,  in  the  south,  and  in  the  mid-west. 

Celebrating  his  twenty-fifth  anniversary  as  the  BSO's  music  director  this  season,  Seiji 
Ozawa  became  the  thirteenth  conductor  to  hold  that  post  in  the  fall  of  1973,  following  a 
year  as  music  adviser  and  having  already  been  appointed  an  artistic  director  of  the  Tan- 
glewood Festival  in  1970.  During  his  tenure  as  music  director  Mr.  Ozawa  has  continued 
to  solidify  the  orchestra's  reputation  both  at  home  and  abroad.  He  has  also  reaffirmed 
the  BSO's  commitment  to  new  music,  through  a  series  of  centennial  commissions  mark- 
ing the  orchestra's  100th  birthday,  a  series  of  works  celebrating  the  fiftieth  anniversary 
of  the  Tanglewood  Music  Center  in  1990,  and  a  continuing  series  of  commissions  from 
composers  including  Henri  Dutilleux,  Lukas  Foss,  Alexander  Goehr,  John  Harbison,  Hans 
Werner  Henze,  Leon  Kirchner,  Bernard  Rands,  Sir  Michael  Tippett,  and  Yehudi  Wyner. 
Under  his  direction  the  orchestra  has  also  expanded  its  recording  activities,  to  include 
releases  on  the  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  EMI/Angel,  Hyperion, 
New  World,  and  Erato  labels.  In  1995  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra 
welcomed  Bernard  Haitink  in  his  new  role  as  Principal  Guest  Conductor,  in  which  capa- 
city Mr.  Haitink  conducts  and  records  with  the  orchestra,  and  also  teaches  at  Tanglewood. 

Today  the  Boston  Symphony  Orchestra,  Inc.  presents  more  than  250  concerts  annual- 
ly. It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 
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SEIJI  OZAWA 

With  the  1998-99  season,  Seiji  Ozawa  celebrates  his  twenty- 
fifth  anniversary  as  music  director  of  the  Boston  Symphony 
Orchestra.  Since  becoming  the  BSO's  music  director  in  1973 
he  has  devoted  himself  to  the  orchestra  for  twenty-five  years, 
the  longest  tenure  of  any  music  director  currently  active  with 
a  major  orchestra,  and  paralleled  in  BSO  history  only  by  the 
twenty-five-year  tenure  of  the  legendary  Serge  Koussevitzky.  In 
recent  years,  numerous  honors  and  achievements  have  under- 
scored Mr.  Ozawa's  standing  on  the  international  music  scene. 
In  December  1997  he  was  named  "Musician  of  the  Year"  by 
Musical  America,  the  international  directory  of  the  performing 
arts.  In  February  1998,  fulfilling  a  longtime  ambition  of  uniting 
musicians  across  the  globe,  he  closed  the  Opening  Ceremonies  at  the  Winter  Olympics 
in  Nagano,  Japan,  leading  the  "Ode  to  Joy"  from  Beethoven's  Ninth  Symphony  with  per- 
formers including  six  choruses — in  Japan,  Australia,  China,  Germany,  South  Africa,  and 
the  United  States — linked  by  satellite.  In  1994  he  became  the  first  recipient  of  Japan's 
Inouye  Sho  (the  "Inouye  Award,"  named  after  this  century's  preeminent  Japanese  novel- 
ist) recognizing  lifetime  achievement  in  the  arts.  1994  also  saw  the  inauguration  of  the 
new  Seiji  Ozawa  Hall  at  Tanglewood,  the  BSO's  summer  home  in  western  Massachusetts. 
At  Tanglewood  he  has  also  played  a  key  role  as  both  teacher  and  administrator  in  the 
activities  of  the  Tanglewood  Music  Center,  the  BSO's  summer  training  academy  for  young 
professional  musicians  from  all  over  the  world.  In  1992  Mr.  Ozawa  co-founded  the  Saito 
Kinen  Festival — which  he  has  brought  to  international  prominence — in  Matsumoto,  Japan, 
in  memory  of  his  teacher  at  Tokyo's  Toho  School  of  Music,  Hideo  Saito,  a  central  figure  in 
the  cultivation  of  Western  music  and  musical  technique  in  Japan.  Also  in  1992  he  made 
his  debut  with  the  Metropolitan  Opera  in  New  York.  Besides  his  concerts  throughout  the 
year  with  the  Boston  Symphony,  he  conducts  the  Berlin  Philharmonic  and  Vienna  Phil- 
harmonic on  a  regular  basis,  and  appears  also  with  the  New  Japan  Philharmonic,  the 
London  Symphony,  the  Orchestre  National  de  France,  La  Scala  in  Milan,  and  the  Vienna 
Staatsoper.  Besides  his  many  Boston  Symphony  recordings,  he  has  recorded  with  the 
Berlin  Philharmonic,  the  Vienna  Philharmonic,  the  Saito  Kinen  Orchestra,  the  London 
Philharmonic,  the  Orchestre  National  de  France,  the  Orchestre  de  Paris,  the  Philhar- 
monia  of  London,  the  San  Francisco  Symphony,  the  Chicago  Symphony,  and  the  Toronto 
Symphony,  among  others. 

All  of  this  has  been  in  addition  to  his  continuing  work  as  music  director  of  the  Boston 
Symphony  Orchestra.  Throughout  his  twenty-five  years  in  that  position,  Mr.  Ozawa  has 
maintained  the  orchestra's  distinguished  reputation  both  at  home  and  abroad,  with  con- 
certs in  Symphony  Hall,  at  Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China, 
and  South  America,  and  across  the  United  States;  a  tour  to  Japan  and  China  is  scheduled 
for  May  1999.  Mr.  Ozawa  has  upheld  the  BSO's  commitment  to  new  music  through  the 
frequent  commissioning  of  new  works,  including  a  series  of  centennial  commissions 
marking  the  orchestra's  hundredth  birthday  in  1981  and  a  series  of  works  celebrating  the 
Tanglewood  Music  Center's  fiftieth  anniversary  in  1990.  In  addition,  he  and  the  orchestra 
have  recorded  nearly  140  works,  representing  more  than  fifty  different  composers,  on  ten 
labels.  Mr.  Ozawa  won  his  first  Emmy  award  in  1976,  for  the  BSO's  PBS  television  series 
"Evening  at  Symphony."  He  received  his  second  Emmy  in  September  1994,  for  Indivi- 
dual Achievement  in  Cultural  Programming,  for  "Dvorak  in  Prague:  A  Celebration,"  with 
the  Boston  Symphony  Orchestra,  a  concert  subsequently  released  by  Sony  Classical  in 
both  audio  and  video  formats.  Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from 
the  University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and  Wheaton 
College  in  Norton,  Massachusetts. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
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of  Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Con- 
ductors held  in  Besancon,  France.  Charles  Munch,  then  music  director  of  the  Boston 
Symphony,  subsequently  invited  him  to  attend  the  Tanglewood  Music  Center,  where  he 
won  the  Koussevitzky  Prize  for  outstanding  student  conductor  in  1960.  While  working 
with  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard 
Bernstein,  who  appointed  him  assistant  conductor  of  the  New  York  Philharmonic  for  the 
1961-62  season.  He  made  his  first  professional  concert  appearance  in  North  America  in 
January  1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of  the  Chicago 
Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964,  music  direc- 
tor of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the  San  Francisco 
Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  He 
conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at  Tanglewood,  and 
made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  He  became 
an  artistic  director  of  Tanglewood  in  1970  and  began  his  tenure  as  music  director  of  the 
BSO  in  1973,  following  a  year  as  music  adviser.  Today,  some  80%  of  the  BSO's  members 
have  been  appointed  by  Seiji  Ozawa.  The  Boston  Symphony  itself  stands  as  eloquent  tes- 
timony not  only  to  his  work  in  Boston,  but  to  Mr.  Ozawa's  lifetime  achievement  in  music. 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on  Philips, 
the  complete  cycle  of  Mahler  symphonies,  Richard  Strauss's  Elektra,  Schoenberg's  Gurre- 
lieder,  and  Bartok's  Concerto  for  Orchestra  and  complete  Miraculous  Mandarin.  Among 
his  EMI  recordings  is  the  recent,  Grammy-winning  "American  Album"  with  Itzhak  Perl- 
man,  including  music  for  violin  and  orchestra  by  Bernstein,  Barber,  and  Lukas  Foss.  Re- 
cordings on  Deutsche  Grammophon  include  Mendelssohn's  complete  incidental  music 
to  A  Midsummer  Nights  Dream,  violin  concertos  of  Bartok  and  Moret  with  Anne-Sophie 
Mutter,  and  Liszt's  piano  concertos  with  Krystian  Zimerman.  Other  recordings  include 
Faure's  Requiem,  Berlioz's  Requiem,  Rachmaninoff's  Third  Piano  Concerto  with  Evgeny 
Kissin,  and  Tchaikovsky's  opera  Pique  Dame,  on  RCA  Victor  Red  Seal;  music  for  piano 
left-hand  and  orchestra  by  Ravel,  Prokofiev,  and  Britten  with  Leon  Fleisher,  and  Strauss's 
Don  Quixote  with  Yo-Yo  Ma,  on  Sony  Classical;  and  Beethoven's  five  piano  concertos  and 
Choral  Fantasy  with  Rudolf  Serkin,  on  Telarc. 


Boston  Symphony  Orchestra  concerts  are  funded  in  part  by  a  grant 
from  the  Massachusetts  Cultural  Council,  a  state  agency. 
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BOSTON  SYMPHONY 

ORCHESTRA 

1998-99 

Seiji  Ozawa 

Music  Director 

Bernard  Haitink 

Principal  Guest  Conductor 
LaCroix  Family  Fund 


HH 
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^Appointed  by  Seiji  Ozawa 
*  Participating  in  a  system 

of  rotated  seating 
%0n  sabbatical  leave 
°  Substituting 


First  Violins 

Malcolm  Lowe  J> 

Concertmaster 

Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova  J> 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Nurit  Bar-Josef  J> 
Assistant  Concertmaster 
Robert  L.  Beal,  and  Enid  L.  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1 980 


Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang  J> 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin  J> 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno  «f> 

Carolyn  and  George  Rowland  chair 
Amnon  Levy  J> 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 

*  Nancy  Bracken  J1 

Muriel  C.  Kasdon  and  Marjorie  C. 

Paley  chair 
*Aza  Raykhtsaum  J1 

Ruth  and  Carl  J.  Shapiro  chair, 

fully  funded  in  perpetuity 
*Bonnie  Bewick  J> 

David  and  Ingrid  Kosowsky  chair 

*  James  Cooke  J> 

Theodore  W.  and  Evelyn  Berenson 
Family  chair 

*  Victor  Romanul  J1 

Bessie  Pappas  chair 
*Catherine  French  J* 

Stephanie  Morris  Marryott  and 

Franklin  J.  Marryott  chair 
*Kelly  Barr  J> 

Catherine  and  Paul 

Buttenwieser  chair 
*Elita  Kang  J> 

Mary  B.  Saltonstall  chair 

Second  Violins 

Marylou  Speaker  Churchill 

Principal 

Carl  Schoenhof  Family  chair,  fully 

funded  in  perpetuity 
Vyacheslav  Uritsky  J1 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair, 

endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley  J1 

Shirley  and  J.  Richard  Fennell  chair 
Ronan  Lefkowitz  J* 

David  H.  and  Edith  C.  Howie  chair, 

fully  funded  in  perpetuity 

*  Jerome  Rosen 
*Sheila  Fiekowsky  J1 
*Jennie  Shames  J1 
*Valeria  Vilker  Kuchment  b 
*Tatiana  Dimitriades  } 
*Si-Jing  Huang  J1 
*Nicole  Monahan  J1 


*Wendy  Putnam  J> 

°Lisa  Crockett 

°  Michael  Rosenbloom 

Violas 

Steven  Ansell  J^ 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 


Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky  i> 
Marc  Jeanneret  J> 

*Mark  Ludwig  i> 

Helene  R.  Cahners-Kaplan 
and  Carol  R.  Goldberg  chair 

*  Rachel  Fagerburg  i> 

*Edward  Gazouleas  J1 

*Kazuko  Matsusaka  J> 

Cellos 

Jules  Eskin 
Principal 

Philip  R.  Allen  chair,  endowed 
in  perpetuity  in  1 969 

Martha  Babcock  J> 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen  } 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 
^Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 
*Jerome  Patterson 

Charles  and  JoAnne  Dickinson  chair 
*Jonathan  Miller 

Rosemary  and  Donald  Hudson  chair 
*Owen  Young  } 

John  F.  Cogan,  Jr.,  and 

Mary  L.  Cornille  chair. 

fully  funded  in  perpetuity 
*Andrew  Pearce  J1 

Gordon  and  Mary  Ford  Kingsley 

Family  chair 

Basses 

Edwin  Barker  J> 

Principal 

Harold  D.  Hodgkinson  chair. 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair. 

fully  funded  in  perpetuity 

Joseph  Hearne 

Leith  Family  chair, 
fully  funded  in  perpetuity 
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John  Salkowski 
Joseph  and  Jan  Brett.  Hearne  chair 

*Robert  Olson  J> 

*James  Orleans  J> 

*Todd  Seeber  J> 

*John  Stovall  J> 

*  Dennis  Roy  J> 

Flutes 

Jacques  Zoon  i> 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 
Fenwick  Smith  J1 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1981 

Elizabeth  Ostling  J1 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone  J1 
Evelyn  and  C.  Charles  Marran  chair, 
endowed  in  perpetuity  in  1979 

Oboes 


Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 

Mark  McEwen  J> 

James  and  Tina  Collias  chair 
Keisuke  Wakao  J> 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld  chair 
0  Laura  Ahlbeck 

English  Horn 

Robert  Sheena  J> 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins  J> 
Principal 

Ann  S.M.  Banks  chair,  endowed 
in  perpetuity  in  1977 

Scott  Andrews  J> 
Thomas  and  Dola  Sternberg  chair 

Thomas  Martin  J> 
Associate  Principal  &  E-flat  clarinet 
Stanton  W.  and  Elisabeth  K.  Davis 
chair,  fully  funded  in  perpetuity 


Bass  Clarinet 

Craig  Nordstrom  J1 
Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 

Bassoons 

Richard  Svoboda  J> 
Principal 

Edward  A.  Toft  chair,  endowed  in 
perpetuity  in  1974 

Roland  Small  J> 

Richard  Ranti  J> 
Associate  Principal 

Contrabassoon 

Gregg  Henegar  J> 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville  J> 

Principal  Horn 

Helen  Sagojf  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring  J1 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen  «h 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl  J> 
Richard  Mackey  J> 
Jonathan  Menkis  J> 

Trumpets 

Charles  Schlueter  J> 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman  J> 

Ford  H.  Cooper  chair 
Thomas  Rolfs  J> 

Assistant  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 

X  Norman  Bolter  J> 

°  Darren  Acosta 


Bass  Trombone 

Douglas  Yeo  J> 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Chester  Schmitz 
Margaret  and  William  C.  Rousseau 
chair,  fully  funded  in  perpetuity 

Timpani  , 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 
Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

Frank  Epstein 

Peter  Andrew  Lurie  chair, 

fully  funded  in  perpetuity 

J.  William  Hudgins  J> 

Timothy  Genis  J1 
Assistant  Timpanist 

Harp 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 

Librarians 

Marshall  Burlingame  i> 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler  J1 
John  Perkel  J> 

Assistant  Conductors 

Federico  Cortese  J1 
Anna  E.  Finnerty  chair 
Ilan  Volkov  i> 

Personnel  Managers 

Lynn  G.  Larsen  J> 
Bruce  M.  Creditor  i> 

Stage  Manager 

Peter  Riley  Pfitzinger  I> 
Position  endowed  by 
Angelica  L.  Russell 
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BSO  2000,  the  $l30-million 
campaign  now  under  way  - 
with  $90  million  raised  to 
date  -  will  carry  the  Boston 
Symphony  Orchestra's  long- 
established  role  as  a  musi- 
cal leader  and  educator  into1 

I 
the  next  century. 

BSO  2000  offers  special 
opportunities  to  support 
the  many  facets  of  the 
BSO's  mission,  from  the 
sponsorship  of  guest  artist 
appearances  and  Youth 
Concerts  to  the  endowment 
of  subscription  concerts  and 
orchestra  players'  positions.  I 


For  more  information, 
please  contact  Campaign 
Director  Julie  Diaz  at 
(6 1 7)0  638-9250. 


» 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 
25th  ANNIVERSARY  SEASON 

Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Eighteenth  Season,  1998-99 

Friday,  September  25,  at  8 
Saturday,  September  26,  at  8 


*f=-"^ 


Please  note  that  Seiji  Ozawa  is  ill  with  a  viral  infection  and  unable  to  conduct 
this  week;  we  are  grateful  that  Emmanuel  Villaume  was  available  to  conduct 
these  concerts  at  very  short  notice.  The  program  remains  unchanged. 

Emmanuel  Villaume 

Making  his  Boston  Symphony  debut  this  week,  the  young  French 
conductor  Emmanuel  Villaume  won  critical  praise  for  two  recent 
engagements  in  the  United  States — his  debut  with  Washington 
Opera  leading  Puccini's  La  rondine  in  April  1998,  and  a  return  to  the 
Opera  Theatre  of  St.  Louis  in  June  1998  for  Gounod's  Faust.  Born  in 
Strasbourg  in  1964,  Mr.  Villaume  began  his  musical  education  at  the 
Strasbourg  Conservatory  and  continued  his  studies  in  Paris,  where 
he  received  degrees  in  literature,  philosophy,  and  musicology;  he  also 
studied  dramatic  arts  and  performed  in  theatrical  productions.  He  is 
the  author  of  noteworthy  musicological  articles  and  research  papers,  including  a  new  edi- 
tion of  the  score  and  libretto  for  Le  Livre  de  Christophe  Colomb  by  P.  Claudel  and  Darius 
Milhaud.  At  age  twenty-one  Mr.  Villaume  was  appointed  dramaturg  of  the  Opera  du 
Rhin  in  Strasbourg.  During  his  tenure  he  came  to  the  attention  of  Spiros  Argiris,  music 
director  of  the  Spoleto  Festival  in  Italy,  who  invited  him  to  conduct  and  narrate 
Debussy's  Chansons  de  Bilitis  in  1987.  Mr.  Argiris,  who  was  also  music  director  of  the 
Spoleto  Festival  in  Charleston,  South  Carolina,  invited  Mr.  Villaume  to  make  his 
American  debut  there  with  Mozart's  Le  nozze  di  Figaro  in  1989.  Mr.  Villaume  thus  began 
a  close  collaboration  with  both  festivals,  conducting  numerous  symphonic  concerts 
consisting  of  classical  repertoire  as  well  as  several  world  premieres.  His  opera  perfor- 
mances included  Elektra,  Parsifal,  Jenufa,  Salome,  The  Threepenny  Opera,  Die  Fledermaus, 
and  the  American  premiere  of  Hans  Werner  Henze's  Der  Prinz  von  Homburg.  Mr. 
Villaume  has  appeared  with  the  Montreal  Opera  for  La  Vie  parisienne,  Sarasota  Opera  for 
The  Tales  of  Hoffmann,  The  Magic  Flute,  and  Manon,  Bonn  Opera  for  Lafanciulla  del  West, 
Martina  Franca  Opera  for  The  Grand  Duchess  of  Gerolstein,  and  the  Opera  Theatre  of  St. 
Louis  for  La  rondine  and  Faust.  He  has  led  the  orchestras  of  the  Bastille  Opera  and  La 
Scala,  the  Monte  Carlo  Philharmonic,  the  Orchestra  Sinf  onica  Siciliana,  and  the  orchestra 
of  Venice's  La  Fenice,  the  latter  in  an  all-Berlioz  program  including  the  fourth  act  of  Les 
Troyens.  At  the  1996  Saito  Kinen  Festival  he  assisted  Seiji  Ozawa  during  that  festival's 
production  of  Poulenc's  Les  Mamelles  de  Tiresias.  Mr.  Villaume's  engagements  for  1998-99 
include  debuts  at  Covent  Garden  with  Beatrice  et  Benedict,  San  Francisco  Opera  with 
Madama  Butterfly,  Dallas  Opera  with  Faust,  and  Santa  Fe  Opera  with  Carmen,  and  a 
return  to  the  Bastille  Opera  for  Rigoletto.  In  the  season  1999-2000  he  will  make  his  Los 
Angeles  Opera  debut  with  La  rondine  and  return  to  the  Washington  Opera  for  Le  Cid 
with  Placido  Domingo  in  the  title  role. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

25TH  ANNIVERSARY  SEASON 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Eighteenth  Season,  1998-99 

Friday,  September  25,  at  8 
Saturday,  September  26,  at  8 

SEIJI  OZAWA  conducting 


ALL-BERLIOZ  PROGRAM 

Romeo  alone  —  Melancholy  —  Distant  noise  of  concert 
and  ball  —  Grand  festivity  at  the  Capulets,  from 
Romeo  et  Juliette,  Dramatic  Symphony,  Opus  17 

from  Les  Nuits  oVete,  Opus  7 

Villanelle 

Le  Spectre  de  la  rose 

Au  Cimetiere 

L'  He  inconnue 

JOSE  VAN  DAM,  bass-baritone 
Texts  and  translations  begin  on  page  20. 


I 

I 


I 
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INTERMISSION 


from  Romeo  et  Juliette,  Opus  17 

Love  Scene 

Romeo  in  the  tomb  of  the  Capulets:  Invocation  — 

Juliet's  awakening  —  Delirious  joy  —  Final  agonies 

and  death  of  the  two  lovers 
Finale:  Hasty  arrival  at  the  cemetery  —  Brawl  of 

the  Capulets  and  Montagues  —  Recitative  and 

Aria  of  Friar  Laurence  —  Oath  of  reconciliation 

JOSE  VAN  DAM,  bass-baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

Text  and  translation  begin  on  page  36. 

These  concerts  will  end  about  9:50. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical /CBS  Masterworks,  Angel /EMI, 
London /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 
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Week  1 


Mr.  Thomas  H.  White,  former  superintendent  and  current  Fox  Hill  Village  resident. 

'Alter  50  years  as  an  educator,  I  gfive 
Fox  Hill  VLUagfe  the  nigfnest  marks." 

Mr.  White  knows  the  value  or  a  high  quality  program.  It's  what 
attracted  him  to  Fox  Hill  Village.  If  you  are  looking  for  a  retire- 
ment community  at  the  top  or  its  class,  we  invite  you  to  learn 
more  ahout  us  hy  calling  781-329-4433.  Fox  Hill  Village,  New 
England's  premiere  retirement  community.  Developed  by  me 
Massachusetts  General  Hospital  ana  the  Hi/lnaven  Corporation. 


Fox  Hill  Village 

atWESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 
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American  Airlines  is  proud  to  sponsor  the  arts  in  communities 
throughout  the  United  States  so  that  artists  of  all  ages  have  the  opportunity 
and  support  to  reach  their  dreams.  Am©riC3nAiriin©S 

American/^ 


American  Airlines  and  American  Eagle  are  registered  trademarks  of  American  Airlines,  Inc. 
American  Eagle  is  American's  regional  airline  associate. 


2. 


Sound  That 

Puts  You 

Here 


ten  you  listen  to  Bose®  sound,  the  uncanny  resem- 
blance to  a  live  performance  is  no  accident.  All  of  our 
music  systems  are  based  on  research  that  begins  at 
the  source  -  the  concert  hall.  That's  because  at  Bose, 
re-creating  sound  is  much  more  than  a  matter  of  repro- 
ducing music  note  by  note.  Our  goal  is  to  deliver  sound 
with  the  clarity  and  spaciousness  you're  enjoying  today, 
at  this  performance.  To  hear  just  how  far  our  research  has 
taken  us,  listen  to  any  Bose  product.  Close  your  eyes  - 
you  may  almost  believe  that  the  concert  has  begun  again. 


"Just  listen  to 
the  music... 
[Bose]  delivers 
sparkling, 
multifaceted 
sound  with  as 
much  fire  as  a 
well- cut 
diamond. " 

-  Rich  Warren, 
Chicago  Tribune 


1-800-444-BOSE 

www.bose.com 


Better  sound  through  research® 


Hector  Berlioz 

Songs  from  Les  Nuits  d'ete,  Opus  7 

Excerpts  from  Romeo  et  Juliette,  Dramatic  Symphony,  Opus  17 

Louis-Hector  Berlioz  was  born  in  La  Cote  Saint-Andre, 
Isere,  on  December  11,  1803,  and  died  in  Paris  on 
March  8,  1869.  He  composed  Les  Nuits  d'ete  ("Sum- 
mer Nights"),  a  cycle  of  six  songs  to  texts  by  Theophile 
Gautier,  in  1840  or  1841  and  published  it  (in  its  origi- 
nal form  for  mezzo-soprano  or  tenor  and  piano)  in  June 
1841.  He  orchestrated  "Absence" for  his  mistress  Marie 
Recio  in  1843;  the  remainder  was  orchestrated  by  1856 
at  the  suggestion  of  a  Swiss  publisher.  Berlioz  himself 
never  programmed  the  entire  cycle  in  his  concerts,  and 
the  date  of  the  first  performance  is  not  known.  The  first 
Boston  Symphony  performances  of  the  work  were  incom- 
plete and  were  given  only  out  of  town.  Though  Wilhelm 
Gericke  led  performances  of  "Le  Spectre  de  la  rose"  with 
Gertrude  Edwards  in  1899  and  Pierre  Monteux  programmed  "Absence"  and  "Villanelle" 
with  Madeleine  d'Espinay-Colonne  in  1922,  the  BSOs  first  complete  performance  of  Les 
Nuits  d'ete  did  not  take  place  until  August  7,  1954,  at  Tanglewood,  when  Eleanor  Steber 
was  soloist  under  Charles  Munch  s  direction.  Munch  was  also  conductor  for  the  BSOs 
first  subscription  performances,  with  Victoria  de  los  Angeles  in  April  1955.  BSO  perform- 
ances since  then  have  featured  Marilyn  Home  under  the  direction  of  Henry  Lewis,  Janet 
Baker  under  Colin  Davis,  Frederica  von  Stade  under  Seiji  Ozawa,  Tatiana  Troyanos  un- 
der Charles  Dutoit,  and  Frederica  von  Stade  under  John  Nelson.  The  orchestras  most  re- 
cent Symphony  Hall  performances  took  place  in  November  1 994  under  Seiji  Ozawa  with 
Susan  Graham,  Vinson  Cole,  and  Gilles  Cachemaille  dividing  the  songs  among  them; 
with  Paul  Plishka  substituting  for  Cachemaille,  the  work  was  repeated  the  following  month 
in  Hong  Kong  and  Tokyo.  The  orchestral  part  calls  for  two  flutes,  one  oboe,  two  clarinets, 
one  bassoon,  two  horns  (a  third  horn  is  added  for  the  last  song),  and  strings. 

We  have  been  a  long  time  getting  over  the  nineteenth-century  misconception  of  Ber- 
lioz as  a  composer  who  wrote  music  only  for  musical  forces  deployed  on  the  most  gigan- 
tic scale,  designed  to  pound  the  listener  into  stupefied  submission  through  sheer  decibel 
power.  Of  course,  many  of  his  works  do  call  for  a  large  ensemble,  often  with  unusual 
demands  in  the  brass  departments.  But  even  those  who  know  only  such  huge  show- 
pieces as  the  Requiem  or  The  Damnation  of  Faust  should  recall  that  the  entire  ensemble 
was  used  most  sparingly,  for  particular  climactic  effects.  A  moment's  reflection  brings 
to  mind  any  number  of  passages  in  these  and  other  "grandiose"  works  of  Berlioz  that 
make  their  statement  with  a  small  ensemble,  virtually  a  chamber  orchestra,  even  at  times 
with  a  single  instrument  or  voice  intoning  an  unaccompanied  melody.  For  there  can  be 
no  doubt  that  melody  is  at  the  heart  of  Berlioz's  musical  conception,  and  all  else — rhyth- 
mic vivacity,  harmony,  orchestral  color — follows  after. 

Berlioz  grew  up  in  the  country;  the  first  music  he  heard,  and  the  music  he  knew  best, 
was  primarily  melodic:  folk  songs,  popular  ballads,  and  airs  from  operas-comiques .  He 
was  not  a  pianist,  so  unlike  many  of  his  contemporaries,  he  never  conceived  his  music 
at  or  for  the  keyboard,  which  tends  to  stress  the  harmonic  underpinnings  and  to  develop 
small  motivic  ideas  into  larger  melodies.  No,  Berlioz  conceived  his  melodies  pure  and 
whole,  as  an  attempt  to  capture  a  particular  mood,  the  expressive  quality  of  a  particular 
text.  They  are  often  unusual  in  their  shape  and  proportion  (especially  when  compared 
to  the  German  songs  or  symphonies  that  we  have  come  to  think  of  as  normative).  This  is 
a  reflection  of  an  utterly  different  musical  vision,  not  a  shadow  (as  some  critics  have  had 
it)  on  the  composer's  competence.  He  considered  his  melodies  a  kind  of  flexible  musi- 
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cal  prose,  rather  than  the  "musical  verse"  that  might  be  represented  by  more  stereotyped 
patterns.  Listening  to  Berlioz's  melodies  over  and  over  until  through  familiarity  they 
reveal  their  inner  logic  is  the  best  way  of  entering  in  to  the  secret  places  of  his  musical 
thought.  And  nowhere  is  the  melodic  element  so  overwhelmingly  predominant  as  in  the 
songs. 

We  know  very  little  about  the  composition  of  the  six  songs  that  make  up  Les  Nuits 
d'ete,  all  settings  of  texts  by  the  composer's  friend  Theophile  Gautier,  other  than  that 
Berlioz  himself  chose  the  particular  poems  and  added  his  own  titles  with  the  poet's 
approval.  Though  the  songs  were  published  together  as  a  set,  there  is  not  the  slightest 
thread  of  plot  connecting  them;  rather  they  seem  to  be  grouped  with  one  another  be- 
cause all  of  them  deal  in  some  way  with  the  theme  of  longing — occasionally  in  an  ironic 
way,  more  frequently  in  deadly  earnest. 

In  the  original  piano  version,  Berlioz  intended  the  songs  to  be  performed  by  tenor 
or  mezzo-soprano;  when  he  orchestrated  them,  he  changed  the  keys  of  two  of  them  and 
suggested  different  voice  parts  for  some  of  the  songs  (implying  a  performance  of  the  set 
by  more  than  one  singer).  It  has  always  been  most  common  for  a  single  singer  to  under- 
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take  the  entire  cycle,  but  there  is  no  reason  why  the  cycle  might  not  be  sung  by  several 
singers  taking  turns,  or  why  selections  might  not  be  sung  by  a  single  singer,  as  will  be 
the  case  in  these  performances.  Villanelle  is  a  fresh  spring  song  of  simple  content- 
ment. Le  Spectre  de  la  rose  is  a  conventional  homage  to  the  loved  one:  the  very  rose 
that  lies  on  her  breast  is  the  envy  of  kings.  The  sentimental  image  is  presented  with  con- 
siderable passion.  Ail  Cimetiere  (Clair  de  lune)  begins  with  an  accompaniment  of 
the  utmost  simplicity  that  becomes  more  elaborate  and  shivery  as  the  singer  feels  a 
"shade"  brushing  past  (harmonics  in  the  upper  strings).  L'lle  inconnue  is  an  ener- 
getic song  of  the  sea,  an  offer  to  take  the  "young  beauty"  wherever  she  wishes  to  go. 
But  there  is  an  ironic  twist  when  she  says  that  she  desires  to  go  to  the  land  "where  love 
lasts  forever."  The  reply:  "That  shore  is  little  known." 

The  poems  themselves  are  thoroughly  conventional  in  both  manner  and  substance, 
but  Berlioz's  music  imparts  a  degree  of  feeling  that  covers  a  wide  range.  His  orchestra 
is  small — just  a  handful  of  woodwinds  (counting  the  horns  as  part  of  the  woodwind 
group)  with  a  modest  string  ensemble.  They  practically  never  indulge  in  the  kind  of 
word-painting  that  a  Schubert  might  provide — no  galloping  horses  or  waves  gently  lap- 
ping the  side  of  the  boat.  The  instruments  provide  rhythmic  activity,  delicately  varied 
colors,  and  harmonic  underpinning,  but  for  the  most  part  they  remain  secondary  to  the 
voice.  The  entire  cycle  remains  a  vibrant  monument  to  the  expressive  power  of  melody. 


"Les  Nuits  d'ete" 

Poemes  de  Theophile  Gautier 

Villanelle 

Quand  viendra  la  saison  nouvelle, 
Quand  auront  disparu  les  froids, 
Tous  les  deux  nous  irons,  ma  belle, 
Pour  cueillir  le  muguet  aux  bois. 
Sous  nos  pieds  egrenant  les  perles 
Que  l'on  voit  au  matin  trembler, 
Nous  irons  ecouter  les  merles 
Siffler. 

Le  printemps  est  venu,  ma  belle, 

C'est  le  mois  des  amants  beni; 

Et  Poiseau,  satinant  son  aile, 

Dit  ses  vers  au  rebord  du  nid. 

Oh,  viens  done,  sur  ce  banc  de  mousse 

Pour  parler  de  nos  beaux  amours, 

Et  dis-moi  de  ta  voix  si  douce: 

To  uj  ours! 

Loin,  bien  loin,  egarant  nos  courses, 
Faisons  fuir  le  lapin  cache, 
Et  le  daim  au  miroir  des  sources 
Admirant  son  grand  bois  penche, 
Puis  chez  nous  tout  heureux,  tout 

aises, 
En  paniers  enlagant  nos  doigts, 
Revenons,  rapportant  des  fraises 
Des  bois. 


Four  songs  from 

"Summer  Nights" 

Poems  by  Theophile  Gautier 

Villanelle 

When  the  season  changes 

And  the  cold  weather  has  gone, 

My  love,  we  will  go  together 

To  pick  lily-of-the-valley  in  the  woods. 

Our  feet  scattering 

The  glittering  pearls  of  morning  dew, 

We  will  go  and  hear 

The  blackbirds  sing. 

The  spring  has  come,  my  love, 
It  is  the  blessed  season  for  lovers; 
And  the  bird,  preening  its  wings, 
Sings  songs  from  the  edge  of  its  nest. 
Oh  come  and  sit  on  the  mossy  bank 
And  talk  of  our  happy  love, 
And  say  to  me  in  your  soft  voice: 
For  ever! 

Far,  far  away,  our  footsteps  wandering, 
We'll  startle  the  rabbit  from  its  hiding, 
And  the  deer  watching  its  great  antlers 
Mirrored  in  the  stream; 
Then  back  home  in  complete  happiness 

and  contentment. 
Our  fingers  entwined,  return 
Carrying  baskets 
Of  wild  strawberries. 
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Le  Spectre  de  la  rose 

Souleve  ta  paupiere  close 
Qu'effleure  en  songe  virginal. 
Je  suis  le  spectre  d'une  rose 
Que  tu  portais  hier  au  bal. 
Tu  me  pris  encor  emperlee 
Des  pleurs  d'argent  de  l'arrosoir, 

Et  parmi  la  fete  etoilee 

Tu  me  promenas  tout  le  soir. 

0  toi,  qui  de  ma  mort  fut  cause, 
Sans  que  tu  puisses  le  chasser, 
Toutes  les  nuits  mon  spectre  rose 
A  ton  chevet  viendra  danser. 
Mais  ne  crains  rien,  je  ne  reclame 
Ni  messe  ni  De  Profundis. 
Ce  leger  parfum  est  mon  ame 
Et  j 'arrive  du  paradis. 

Mon  destin  fut  digne  d'envie, 
Et  pour  avoir  un  sort  si  beau 
Plus  d'un  aurait  donne  sa  vie. 
Car  sur  ton  sein  j'ai  mon  tombeau, 
Et  sur  l'albatre  ou  je  repose 

Un  poete  avec  un  baiser 
Ecrivit:  "Ci-git  une  rose 
Que  tous  les  rois  vont  jalouser" 


The  Spectre  of  the  Rose 

Lift  up  your  eyelids 

That  glow  with  a  maiden  dream. 

I  am  the  ghost  of  a  rose 

Which  you  wore  last  night  at  the  ball. 

You  took  me  still  moist 

And  glistening  from  the  gardener's 

spray, 
And  through  the  sparkling  scene 
You  walked  me  with  you  all  evening. 

Oh  you  who  was  cause  of  my  death: 
Without  your  being  able  to  escape  it, 
Night  after  night  my  fragrant  ghost 
Will  come  to  dance  at  your  pillow. 
But  do  not  be  afraid. 
I  exact  no  mass  or  De  Profundis. 
This  faint  perfume  is  my  soul 
And  it  is  from  paradise  that  I  come. 

My  destiny  was  one  to  be  coveted; 

Many  would  give  their  lives 

To  have  a  fate  as  beautiful  as  mine. 

For  my  tomb  is  on  your  breast, 

And  on  the  marbled  whiteness  where 

I  rest 
A  poet  wrote  with  his  kiss: 
"Here  lies  a  rose 
That  kings  will  envy." 


Please  turn  the  page  quietly, 
and  only  after  the  music  has  stopped. 
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Au  Cimetiere  (Clair  de  lune) 

Connaissez-vous  la  blanche  tombe 

CTu  flotte  avec  un  son  plaintif 

L'  ombre  d'un  if? 

Sur  l'if  une  pale  colombe, 

Triste  et  seule  au  soleil  couchant, 

Chante  son  chant: 

Un  air  maladivement  tendre, 

A  la  fois  charmant  et  fatal 

Qui  vois  fait  mal 

Et  qu'on  voidrait  toujours  entendre; 

Un  air  comme  en  soupire  aux  cieux 
L'ange  amoureux. 

On  dirait  que  Tame  eveillee 
Pleure  sous  terre  a  l'unisson 
De  la  chanson, 
Et  du  malheur  d'etre  oubliee 
Se  plaint  dans  un  roucoulement 
Bien  doucement. 

Sur  les  ailes  de  la  musique 
On  sent  lentement  revenir 
Un  souvenir. 

Une  ombre,  une  forme  angelique 
Passe  dans  un  rayon  tremblant 
En  voile  blanc. 


In  the  Cemetery  (Moonlight) 

Do  you  know  the  white  gravestone 

Which  the  shade  of  a  yew-tree 

Touches  like  a  sigh? 

On  the  yew  a  solitary  white  dove 

As  the  sun  goes  down 

Sings  its  sad  song: 

A  sickly  sweet  air 

At  once  enchanting  and  full  of  doom, 
Which  affects  you  unpleasantly 
And  which  one  would  like  to  listen 

to  for  ever; 
Like  a  song  sighed  out  to  heaven. 
By  a  love-lorn  angel. 

One  would  think  the  awakened  soul 

Wept  under  the  earth 

In  tune  with  the  song, 

And  from  grief  at  being  forgotten 

Complained  in  a  soft  murmur 

Like  the  moaning  of  a  dove. 

You  feel  that  a  memory 
Is  ebbing  back, 
Recalled  by  the  music. 
A  shade,  a  shimmering  form 
Brushes  past  you, 
Shrouded  in  white. 
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Les  belles  de  nuit  demi-closes 
Jettent  leur  parfum  faible  et  doux 
Autour  de  vous, 
Et  le  fantome  aux  molles  poses 
Murmure  en  vous  tendant  les  bras: 
Tu  reviendras! 

Oh  jamais  plus,  pres  de  la  tombe 
Je  n'irai,  quand  descend  le  soir 
Au  manteau  noir, 
Ecouter  la  pale  colombe 
Chanter  sur  la  pointe  de  l'if 
Son  chant  plantif! 

L'lle  inconnue 

Dites,  la  jeune  belle, 
Ou  voulez-vous  aller? 
La  voile  enfle  son  aile, 
La  brise  va  souffler. 

L'aviron  est  d'ivoire, 
Le  pavilion  de  moire, 
Le  gouvernail  d'or  fin. 
J'ai  pour  lest  une  orange, 
Pour  voile  une  aile  d'ange, 
Pour  mousse  un  seraphin. 

Dites,  la  jeune  belle, 
Ou  voulez-vous  aller? 
La  voile  enfle  son  aile, 
La  brise  va  souffler. 

Est-ce  dans  la  Baltique? 
Dans  la  mer  Pacifique? 
Dans  Pile  de  Java? 
Ou  bien  est-ce  en  Norvege 
Cueillir  la  fleur  de  neige, 
Ou  la  fleur  d'Angsoka? 

Dites,  la  jeune  belle, 
Ou  voulez-vous  aller? 

Menez-moi,  dit  la  belle, 
A  la  rive  fidele 
Ou  Ton  aime  toujours! 
Cette  rive,  ma  chere, 
On  ne  la  connait  guere 
Au  pays  des  amours. 

Ou  voulez-vous  aller? 
La  brise  va  souffler. 


Round  you, 

From  the  half-open  amaryllis  flowers 

Comes  a  faint  perfume, 

And  the  phantom  whispers  to  you, 

Softly  stretching  out  its  arms: 

You  will  come  back. 

Oh  never  again,  when  the  evening 

Comes  darkly  down, 

Will  I  go  and  stand  near  the  grave 

And  hear  the  pale  dove 

From  the  top  of  the  yew-tree  sing 

Its  plaintive  song! 

The  Unknown  Isle 

Tell  me,  young  beauty, 
Where  do  you  want  to  go? 
The  sails  are  set, 
The  breeze  is  getting  up. 

The  oar  is  ivory, 

The  flag  of  silk, 

The  helm  of  fine  gold. 

For  ballast  I  have  an  orange, 

For  sail,  an  angel's  wing, 

For  ship's  boy  a  seraph. 

Tell  me,  young  beauty, 
Where  do  you  want  to  go? 
The  sails  are  set, 
The  breeze  is  getting  up. 

Is  it  to  the  Baltic? 

To  the  Pacific  Ocean? 

To  the  Island  of  Java? 

Or  is  it  to  Norway, 

To  pick  the  snowflowers, 

Or  the  flowers  of  Angsoka? 

Tell  me,  young  beauty, 
Where  do  you  want  to  go? 

Take  me,  the  fair  one  replies, 

To  the  faithful  shore 

Where  love  lasts  for  ever. 

That  shore,  my  dear, 

Is  little  known 

In  the  country  of  love. 

Where  do  you  want  to  go? 
The  breeze  is  getting  up. 


Berlioz  composed  his  "dramatic  symphony"  Romeo  et  Juliette,  with  a  text  by  Emile 
Deschamps  after  Shakespeare,  over  a  period  of  several  years,  completing  the  score  on 
September  8,  1839,  and  conducting  the  first  performance  on  November  24,  1839,  in  the 
auditorium  of  the  Paris  Conservatoire,  with  soloists  Emily  Widemann,  Alexis  Dupont,  and 
Louis  Alizard.  The  score  is  dedicated  to  Niccold  Paganini.  Theodore  Thomas,  who  brought 
much  of  Berlioz  s  music  to  the  United  States,  gave  the  first  American  performance  of  any 
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part  o/Romeo  et  Juliette  on  December  3,  1864,  in  New  York,  when  he  led  the  "Festivity 
at  the  Capulets"  and  "Love  Scene."  The  first  complete  performance  in  this  country  was 
given  by  Theodore  Thomas  at  the  Cincinnati  May  Festival  on  May  17,  1878,  with  solo- 
ists Annie-Louise  Cary,  Charles  Adams,  and  Franz  Rennerts.  The  Boston  Symphony  Or- 
chestra first  played  portions  of  this  music  in  February  1888,  when  Wilhelm  Gericke  led 
the  "Festivity  at  the  Capulets,"  "Love  Scene,"  and  "Queen  Mab  Scherzo."  The  BSOs  most 
recent  performance  of  orchestral  excerpts — those  same  three  movements  plus  "Romeo  at  the 
Tomb  of  the  Capulets" — was  given  by  John  Eliot  Gardiner  on  July  23,  1993,  at  Tanglewood. 

Charles  Munch  led  the  BSOs  first  complete  performances  of  Romeo  et  Juliette  on 
February  20  and  21,  1953,  with  contralto  Margaret  Rugger o,  tenor  Leslie  Chabay,  and 
bass  Yi-Kwei  Sze  with  the  Harvard  Glee  Club  and  Radclijfe  Choral  Society.  Munch  also 
led  the  first  Tanglewood  performance,  on  August  7,  1953,  with  Jennie  Tourel,  John  Mc- 
Collum,  Nicola  Moscona,  and  the  Berkshire  Festival  Chorus.  Later  Munch  performances 
featured  Mary  Davenport,  McCollum,  and  Yi-Kwei  Sze;  Beatrice  Krebs,  McCollum,  and 
Moscona;  Rosalind  Elias,  Cesare  Valletti,  and  Giorgio  Tozzi;  Florence  Koplejf,  McCollum, 
and  Donald  Gramm;  and  Elias,  Jerold  Siena,  and  Gramm.  William  Steinberg  led  perform- 
ances in  Boston  and  New  York  in  March  1972  with  Joanna  Simon,  Kenneth  Riegel,  Ara 
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Providing  quality  home  health  care  for  over  110  years. 
One-stop  service  for  all  your  home  health  care  needs. 


"'Nursing 
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Rehabilitation  Therapies 
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(617)  426-6630 
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(617)  267-5858 
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Should 
You  Consider  a 
Private  Bank? 


Are  you  seeking  a  financial  institution  whose  people 
build  relationships  through  superior  service?  Would 
you  appreciate  senior  professionals  who  anticipate 
and  respond  quickly  to  your  changing  needs?  Would 
you  prefer  an  institution  that  customizes  its  financial 
products  and  services  to  fit  you  as  an  individual?  If 
so,  private  banking  may  be  the  answer  for  you. 

Please  consider  Boston  Private  Bank  &  Trust 
Company  where  successful  people,  their  families 
and  businesses  come  for  banking  and  investment 
services.  These  include  personal  banking,  residential 
mortgages,  commercial  lending,  and  investment 
management  and  trust  services. 

To  learn  more,  please  call  Timothy  L  Vaill, 
President  at  (617)  912-1902 

Boston  Private  Bank 
Trust  Company 


Ten  Post  Office  Square 
Boston,  MA  02109 


336  Washington  Street 
Wellesley,  MA  02481 


Member  FDIC 
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Berberian,  and  the  New  England  Conservatory  Chorus,  Lorna  Cooke  deVaron,  conductor. 
Since  then,  all  of  the  BSOs  complete  performances  have  been  led  by  Seiji  Ozawa,  first  in 
Boston  and  New  York  in  October  1975,  with  Julia  Hamari,  Jean  Dupouy,  Jose  van  Dam, 
and  the  New  England  Conservatory  Chorus;  then  at  Tanglewood  on  August  21,  1976, 
with  Jan  de  Gaetani,  Dupouy,  Paul  Plishka,  and  the  New  England  Conservatory  Chorus; 
and  most  recently  at  Symphony  Hall  in  November  1994,  with  Susan  Graham,  Vinson 
Cole,  Gilles  Cachemaille,  and  the  Tanglewood  Festival  Chorus,  John  Oliver,  conductor. 
With  Paul  Plishka  substituting  for  Cachemaille,  the  work  was  repeated  the  following 
month  in  Hong  Kong  and  Tokyo. 

The  complete  score  calls  for  two  each  of  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets,  four  bassoons,  four  horns,  two  trumpets,  two  cornets- d-piston,  three  trom- 
bones and  ophicleide  (replaced  in  modern  performances  by  tuba),  four  timpani  (requiring 
two  players),  bass  drum,  cymbals,  antique  cymbals  in  F  and  B-flat,  two  tambourines,  a 
minimum  of  two  and  a  maximum  often  harps,  and  strings.  In  addition  there  are  con- 
tralto, tenor,  and  bass  soloists  (the  last  of  these  in  the  role  of  Friar  Laurence).  A  small 
choir  of  thirteen  or  fourteen  voices  sings  the  Prologue  and  in  the  finale,  and  the  chorus 
of  Montagues  and  Capulets  sings  in  the  second  portion  of  the  work. 

As  a  young  student  of  composition  in  Paris,  Berlioz's  enthusiasm  was  kindled  by  a 
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Saint  Petersburg 

Philharmonic  Orchestra 

4  Sunday,  3  p.m. 

Symphony  Hall 

Gil  Shaham 

16        Friday,  8  p.m. 

NEC's  Jordan  Hall 

John  Williams 

18        Sunday,  3  p.m. 

NEC's  Jordan  Hall 

Jon  Nakamatsu 

23        Friday,  8  p.m. 

NEC's  Jordan  Hall 

Vienna  Choir  Boys 

500th  Celebration 

23        Friday,  8  p.m. 
Symphony  Hall 

Dance  Collective 

Emerging  Artists  Series 

23,24  Friday,  8  p.m. 
Saturday,  8  p.m. 
Tsai  Performance  Center 

James  Galway  &  Friends 

25        Sunday,  3  p.m. 
Symphony  Hall 


Garrick  Ohlsson 

1  Sunday,  3  p.m. 

Symphony  Hall 

Kirov  Orchestra 

4  Wednesday,  8  p.m. 

Symphony  Hall 

Lorraine  Hunt 

Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Nigel  Kennedy  Ensemble 

Saturday,  8  p.m. 
Symphony  Hall 

Sydney  Symphony  Orchestra 

13        Friday,  8  p.m. 
Symphony  Hall 

American  Ballet  Theatre 

13, 14, 15 

Friday,  8  p.m. 
Saturday,  8  p.m. 
Sunday,  3  p.m. 
The  Wang  Theatre 

Borromeo  String  Quartet 
&  Menahem  Pressler 

15        Sunday,  3  p.m. 

NEC's  Jordan  Hall 

Caribbean  Pan  Fest: 

Panazz  Players  and  Ken 

"Professor"  Philmore 

22         Sunday,  3  p.m. 
Symphony  Hall 


HBggiHflJM 

Guarneri  String  Quartet 

4  Friday,  8  p.m. 

NEC's  Jordan  Hall 

A  Chanticleer  Christmas 

6  Sunday,  3  p.m. 

NEC's  Jordan  Hall 

Kendra  Colton 

Emerging  Artists  Series 

1 1  Friday,  8  p.m. 
NEC's  Jordan  Hall 

Polar  Express/ 
Elijah's  Angel 

Family  Musik 

12  Saturday,  2  p.m. 
NEC's  Jordan  Hall 


Moiseyev  Dance  Company 

10        Sunday,  3  p.m. 
Symphony  Hall 

New  York  Philharmonic 

15        Friday,  8  p.m. 
Symphony  Hall 

Mia  Chung 

Emerging  Artists  Series 

17        Sunday,  3  p.m. 

NEC's  Jordan  Hall 

Andrea  Marcovicci 

23        Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Tap! 

Family  Musik 

30        Saturday,  2  p.m. 

Tsai  Performance  Center 

Tokyo  String  Quartet 

30  Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Renee  Fleming 

31  Sunday,  3  p.m. 
Symphony  Hall 


Radio  Symphony 

Orchestra  Berlin 

3  Wednesday,  8  p.m. 

Symphony  Hall 

Emerson  String  Quartet 

&  KLR  Trio 

Sunday,  3  p.m. 
NEC's  Jordan  Hall 

Royal  Concertgebouw 
Orchestra  Amsterdam 

10         Wednesday,  8  p.m. 
Symphony  Hall 


Mark  Morris  Dance  Group 
and  Yo-Yo  Ma 

25,  26,  27,  28 

Thursday,  8  p.m. 
Friday,  8  p.m. 
Family  Matinee 
Saturday,  2  p.m. 
Saturday,  8  p.m. 
Sunday,  3  p.m. 
The  Wang  Theatre 

Midori  Chamber  Ensemble 

26         Friday,  8  p.m. 

NEC's  Jordan  Hall 

Kodo  Drummers 

28        Sunday,  3  p.m. 
Symphony  Hall 


Irina  Muresanu 

Emerging  Artists  Series 

5  Friday,  8  p.m. 

NEC's  Jordan  Hall 

Brandenburg  Ensemble 

Sunday,  3  p.m. 
Symphony  Hall 

Victor  Borge 

12         Friday,  8  p.m. 
Symphony  Hall 

The  Chieftains 

14        Sunday,  8  p.m. 
Symphony  Hall 

Thomas  Hampson 

20        Saturday,  8  p.m. 
NEC's  Jordan  Hall 

What  Makes  It  Great? 
with  Patricia  Schuman 

26        Friday,  8  p.m. 

NEC's  Jordan  Hall 

Donald  Byrd/The  Group 
Jazz  Train 

26,  27,  28 

Friday,  8  p.m. 
Saturday,  8  p.m. 
Sunday,  3  p.m. 
Emerson  Majestic  Theatre 

Richard  Goode 

28        Sunday,  3  p.m. 
Symphony  Hall 


Carnival  of  the  Animals 

Family  Musik 

10  Saturday,  2  p.m. 
NEC's  Jordan  Hall 

Beaux  Arts  Trio 

1 1  Sunday,  3  p.m. 
NEC's  Jordan  Hall 


Mozarteum  Orchestra 
of  Salzburg 

18        Sunday,  3  p.m. 
Symphony  Hall 

Preservation  Hall  Jazz  Band 

18        Sunday,  8  p.m. 
Symphony  Hall 

Alvin  Ailey 

American  Dance  Theater 

20,21,22,23,24,25 
Tuesday,  8  p.m. 
Wednesday,  8  p.m. 
Thursday,  8  p.m. 
Friday,  8  p.m. 
Family  Matinee 
Saturday,  2  p.m. 
Saturday,  8  p.m. 
Sunday,  3  p.m. 
The  Wang  Theatre 

Murray  Perahia 

21        Wednesday,  8  p.m. 
Symphony  Hall 

Evelyn  Glennie 

25        Sunday,  3  p.m. 

NEC's  Jordan  Hall 

Lincoln  Center  Jazz 

Orchestra  with 

Wynton  Marsalis 

28        Wednesday,  8  p.m. 
Symphony  Hall 

Krystian  Zimerman 

30        Friday,  8  p.m. 
Symphony  Hall 


NHK  Symphony  Orchestra, 
Tokyo 

1  Saturday,  8  p.m. 
Symphony  Hall 

What  Makes  It  Great?  with 
Brentano  String  Quartet 

2  Sunday,  3  p.m. 
NEC's  Jordan  Hall 

Mstislav  Rostropovich 
Brandeis  Celebration 

22         Saturday,  8  p.m. 
NEC's  Jordan  Hall 


CALL  CELEBRITYCHARGE  AT  617-482-6661 
FOR  TICKETS  TO  ALL  CELEBRITY  SERIES  EVENTS. 

The  Celebrity  Series  of  Boston,  Inc.,  was  founded  in  1938  and  incorporated  as  a  not-for-profit  organization  in  108c). 


series  of  new  literary  and  musical  experiences,  each  of  which  had  something  to  do  with 
the  music  he  was  to  write,  either  in  style  or  choice  of  subject  matter.  Already  he  had 
developed  a  great  enthusiasm  for  Virgil;  eventually  it  culminated  in  his  opera  The  Tro- 
jans. But  classical  antiquity  had  long  been  part  of  the  aesthetic  background  of  educated 
Frenchmen.  What  arrived  in  the  1820s  was  a  series  of  utterly  new  experiences  that  af- 
fected many  young,  forward-looking  artists  in  Paris,  Berlioz  more  than  most.  The  great 
new  influences  were  Shakespeare  and  Beethoven 

To  begin  with,  Berlioz  was  simply  bowled  over  by  performances  of  Hamlet  and  of 
Romeo  and  Juliet  as  performed  by  a  touring  English  company.  Before  its  arrival,  the 
French  had  generally  accepted  Voltaire's  strictures  on  Shakespearean  drama,  remain- 
ing faithful  to  a  classical  tradition  that  had  long  since  become  stodgy  in  the  extreme. 
The  production  opened  many  eyes,  including  the  composer's.  (The  fact  that  he  was 
equally  affected  by  the  actress  playing  Ophelia  and  Juliet — Harriet  Smithson,  who  would 
eventually  become  his  wife — only  added  spice  to  his  excitement.)  Shakespeare  provided 
specific  literary  models  for  Berlioz's  Romeo  and  Juliet  and  his  Beatrice  et  Benedict  (based 
on  Much  Ado  About  Nothing);  but  even  more,  the  Bard  affected  his  entire  aesthetic  by 
suggesting  ways  of  bringing  together  highly  varied  materials  into  a  unified  work  of  art. 
Just  as  Shakespeare  combined  prose  and  verse,  high  comedy  and  low,  or  even  comedy 
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with  tragedy  in  a  single  work,  Berlioz  realized  that  he  need  not  restrict  himself  to  "pure" 
musical  forms,  but  could  mix  elements  from  many  different  kinds  of  works.  In  its  final, 
full  form,  his  Romeo  and  Juliet  is  just  such  a  "Shakespearean"  work,  with  elements  sym- 
phonic and  theatrical,  vocal  and  orchestral,  dramatic  and  contemplative — all  mixed 
with  a  master's  brush  from  a  unique  palette. 

But  Romeo  and  Juliet  was  also  a  response  to  Berlioz's  discovery  of  Beethoven — far 
freer  than  his  two  earlier  symphonies  (the  Fantastique  and  Harold  in  Italy)  had  been, 
but  originally  cast  in  a  Beethovenian  mold  nonetheless.  We  cannot  fully  reconstruct  the 
work's  earliest  stages,  which  go  back  far  before  its  premiere  in  1839.  Berlioz  thought  of 
it,  first  of  all,  as  a  symphony  based  on  selected  incidents  in  Shakespeare,  with  a  choral 
finale.  But  as  he  worked,  he  kept  adding  bits  here  and  there  to  refer  to  portions  of  the 
play  that  wouldn't  fit  in  his  symphonic  framework.  Eventually  he  stopped  even  trying 
to  make  it  a  purely  Beethovenian  work  and  frankly  accepted  that  it  would  consist  of 
various  sections  freely  strung  together  (though  with  an  over-arching  sense  of  shape,  to 
be  determined).  And,  as  he  finally  wrote  (with  light  sarcasm)  in  the  preface  to  the  score, 
"There  can  be  no  mistaking  the  genre  of  this  work."  But  he  felt  compelled,  then,  to  de- 
scribe the  genre  in  full  enough  detail  to  present  the  work  as  he  intended  it  to  be  under- 
stood. 

Even  though  voices  are  used,  it  is  neither  a  concert  opera  nor  a  cantata,  but  a 
choral  symphony.  If  there  is  singing,  almost  from  the  beginning,  it  is  to  prepare 
the  listener's  mind  for  the  dramatic  scenes  whose  feelings  and  passions  are  to  be 
expressed  by  the  orchestra. 

This  remarkable  statement  offers  a  clue  not  only  to  the  work  as  a  whole,  but  also  to  a 
performance,  such  as  the  present  one,  that  presents  primarily  orchestral  excerpts.  To 
Berlioz,  the  orchestral  movements  were  the  expressive  heart  of  the  score,  the  place  in 
which  music  was  allowed  free  rein  for  full  emotional  expression,  the  context  for  this 
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BOSTON    SYMPHONY    ORCHESTRA 


SEIJI     OZAWA    MUSIC    DIRECTOR        BERNARD  HAITINK  PRINCIPAL  GUEST  CONDUCTOR 


CELEBRATING 
SEIJI  OZAWA'S 

25TH  ANNIVERSARY 

Free  Concert  in 
Celebration  of 
Seiji  Ozawa's  25th 
Anniversary  as 
Music  Director  of 
the  Boston  Symphony 
Orchestra 


SUNDAY,  SEPTEMBER  27  •  BOSTON  COMMON 

4pm 

BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 

Dominique  Labelle,  soprano 
Mary  Westbrook-Geha,  mezzo-soprano 
Richard  Clement,  tenor 
Robert  Honeysucker,  bass 
Tanglewood  Festival  Chorus, 
John  Oliver,  conductor 

Beethoven's  Ninth  Symphony 

2pm 

GREATER  BOSTON  YOUTH  SYMPHONY  ORCHESTRAS 
David  Commanday  and  Seiji  Ozawa,  conductors 

VERDI  Overture  to  "The  Force  of  Destiny";  BACH  "Air"  from  Orchestral  Suite 
No.  3;  TCHAIKOVSKY  "Romeo  and  Juliet";  BEETHOVEN  "Egmont"  Overture 

3.- 1 5pm 

TANGLEWOOD  FESTIVAL  CHORUS 
John  Oliver,  conductor 

THREE  SPIRITUALS:  "I  got  shoes";  "Sometimes  I  feel  like  a  motherless 
child";  "Ride  the  chariot" 


Sponsored  by 
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Additional  funding  by    F  I  L  E  N  E  '  S 
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emotion  having  been  set  by  the  recitatives  or  choruses  that  outlined  enough  of  the  story 
to  orient  the  listener. 

Though  Berlioz  worked  on  Romeo  and  Juliet  for  a  period  of  years,  he  might  never  have 
brought  it  to  conclusion  but  for  the  wonderfully  generous  support  of  an  unlikely  patron, 
the  brilliant  violin  virtuoso  Niccolo  Paganini.  In  January  1834,  Paganini  had  commis- 
sioned a  viola  concerto  from  Berlioz;  the  two  musicians  worked  out  a  plan  for  an  unusual 
composition  for  chorus,  orchestra,  and  solo  viola,  to  be  called  The  Last  Moments  of  Mary, 
Queen  of  Scots.  Over  the  course  of  a  few  months,  this  mutated  into  an  entirely  different 
kind  of  piece — a  symphony  for  viola  and  orchestra  entitled  Harold  in  Italy,  inspired 
by  Byron's  Childe  Harold.  Even  as  he  was  composing  it,  Berlioz  worried  that  his  score 
would  not  be  brilliant  enough  to  serve  as  a  showcase  for  the  virtuoso  soloist.  According 
to  Berlioz's  memoirs,  Paganini  did  indeed  find,  upon  looking  at  the  first  movement,  that 
there  was  insufficient  chance  to  show  off  his  virtuosity  and  refused  to  play  the  piece. 
He  left  Paris  soon  after,  not  returning  for  several  years.  Harold  in  Italy  received  its  first 


(iiiwni:  salle  or  i;  \r.DE-i\iEi  m.r  de  la  cohioxxe, 

Rue  BergiVr  ,  n*  i. 
Dimanche  2i  Novembre  1839,  d  2  Iteurcs  pr&iirs, 

GRAND     CONCERT, 

VOCAL  ET  INSTRUMENTAL, 

DONNK   PAR  M. 

H.    BERLIOZ, 

on  y  cntewlra,  pour  la  i"  fois, 

SVMPHONIE     DRAMATIQUE, 

Avec  Cha-tirs,  Soli*  dc  Chant  cl  Prolojroe  on  Recilalif  harmoniquc,  eomposcc  d'apies  la   Tra- 
gcdic  dc  Shakifxare,  par  M.  H.  BERLIOZ.  Lcs  paroles  sont  de  M.  Emile  UESCHAMPS. 


N   1. 


N.2. 


N.  3. 


N   * 


PROGRAMME  DE  LA  SYMPHONIC 

/  2»«  PROLOGUE  (pan  ehorur). 


rnirodueiion  ins-i  Combats,  tumuli*. 

trumcnialo  :     j  Inimenliwi  riu  Prince. 
1"  PROLOGUE  ( Peut-Chaur. ) 
Air  dc  Contralto. 
Suite  du  Prologue. 

Schcrzino  vocal  pour  tenor  solo,  at  ce  chocur 
Fin  du  Prologue. 

Romeo  seul.  —  Bruit  lointain  de  bal  el  do 

concert.  Grande  fete  cbu  Capulet. 
Andante  el  Allegro  (orthestrc  seul). 

Le  jardin  de  Capulet  silrncicui  et  dCscrt 

Les  jcunet  Capulets.  lortant   do   la   fcic, 

pajsent  en  cbantant  des  reminiscence*  de 

la  musique  du  bal  (coceur  et  orcbesire,. 

Juliette  tor  Ic  balcon  ct  Romeo  dans  lom- 

bre.  Adagio  (orthetlre  scul). 

La  reincMab,  ou  la  fee  des  Songe> 
Scherzo  (orcbesire  teul, 


N.  5. 


.V.  C. 


iConvoi  funcbrc  dc  Juliette  (ehorur  et  or- 
cbesire.) 
ilarehe  fugure,  aliematiutneut  trutru- 
mtntale  et  vcettfe. 

t  HoinCo  au  lombeau  des  Capulets. 
(  Roei)  dc  Juliette  (orcbestrc  scul). 

FINAL  chant*  par  toutcs  les  voii  des  deui 
grands  chocura  etdu  petti  chceur ,  et  Ic  Pere 
Laurence. 

Double  chceurdet  Montagus  et  des  Capulets. 

Rrcilatif,  rccit  mesurc  el  air  du  Pere  Lau- 
rence. 

Rite  des  Capulets  et  des  Montagus  dam  le 
ciinclicrc;  double  cbxrur. 

Imocalion  du  Pcrc  Laurence. 

Sormcnt  dc  reconciliation;  triple  cboeur. 


Contralto  solo  du  Prologue M""  WWEM.v.Y 

Tenor  solo  du  Prologue M.  A.  Dl  PONT. 

Le  Pere  Laurence M.  ALIZARI). 

Le  chocur  du  Prologue 12  Von. 

Le  chocur  des  Capulets 42  Von 

Le  ohopitr  des  MonUpus UV'on. 

Orrhestrc 100  INSTRUMENTS. 

{.'execution  teradiriye'e  par  M.  11.  BERLIOZ. 

Maitre  dc  chant :  M'  DIETSCIl. 

ntt*tnt*chr  1"    M**r***thre   t"  Cwmcert  ( Romeo    ct    Jaallletle ). 

PRIX  DCS  PLACES :  V"  Loges.  10  f.;  Sialics  dc  Dalcon,  10  f.,  Secondcs  l.n;;.->,  C  f.-  Sialic* 

d  Orcbesire,  6  f.,  Loges  du  Rcz-dc-C.haussec,0  f.;  Parterre  3  f  ;  Amphitheatre,  i  t. 

Ontroui*  dei  WUtttehe:  SI.  RETY.au  Coi,icnatoirt;ct  ehex  M.  SCIII.EStSG  F.R,  rue  HirUeUcn.V, 

ImnnmrneJ.  Vmciloo,  r.i.  J.-i.  ««,„.„„ .  t 


Handbill  for  the  first  performance  of  "Romeo  et  Juliette' 
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Week  1 


Because  most  of  our  New  England  facilities  are  within  an  hour  ^ 

from  Boston's  major  medical  centers,  our  residents  can  ^k 

receive  the  medical  care  they  need  from  regional  hospitals  y  :fU    =^dft 
and  return  to  a  Life  Care  managed  facility  in  their  ix^p^  J    JgJ  f 

hometown  area.  Life  Care  facilities  provide  subacute  f^nterc" 

services,  rehabilitative  therapies,  Alzheimer's  care  and  oFa 

long-term  health  care-all  in  a  warm,  homelike  environment.    °  Annenca 


Life  Care  Center 
of  Attleboro 
Attleboro,  MA 
(978)222-4182 

Life  Care  Center 
of  Auburn 
Auburn,  MA 
(508)  832-4800 

Cherry  Hill  Manor 
Johnston,  Rl 
(401)231-3102 

Evergreen  House 
Health  Center 
E.  Providence,  Rl 
(401)  438-3250 


Littleton  House 
Nursing  Home 
Littleton,  MA 
(978)486-3512 

Life  Care  Center 
of  Merrimack  Valley 
N.  Billerica,  MA 
(978)  667-2166 

Life  Care  Center 
of  the  North  Shore 
Lynn,  MA 
(781)592-9667 


Life  Care  Center 
of  Plymouth 
Plymouth,  MA 
(508)  747-9800 

Life  Care  Center 
of  Raynham 
Raynham,  MA 
(508)821-5700 

Life  Care  Center 
of  the  South  Shore 
Scituate.  MA 

(781)545-1370 


Life  Care  Center 
of  Stoneham 
Stoneham,  MA 
(781)662-2545 

Suburban  Manor 
Rehabilitation 
Nursing  Center 
Acton,  MA 
(978)263-9101 

The  Oaks 
Nursing  Center 
New  Bedford,  MA 
(508)  998-7807 


Life  Care  Center 
of  West  Bndgewater 
W.  Bridgewater,  MA 
(508) 580-4400 

Whytebrook  Terrace 
Assisted  Living 
Johnston,  Rl 
(401)233-2880 

Life  Care  Center 
of  Wilbraham 
Wilbraham,  MA 
(413)596-3111 


performance  in  November  1834,  with  Paganini  far  away.  Four  years  later,  Paganini  was 
back  in  Paris  and  attended  a  concert  on  December  16  to  hear  the  piece  he  had  com- 
missioned. At  the  end,  Paganini  led  the  composer  before  the  audience,  fell  to  his  knees, 
kissed  his  hand,  and  declared  him  to  be  the  successor  of  Beethoven.  Two  days  later, 
Paganini's  son  delivered  "a  letter  that  requires  no  response."  It  contained  a  bank  draft 
for  20,000  francs  and  a  note  from  Paganini  opening  with  the  words,  "Beethoven  having 
left  us,  only  Berlioz  can  make  him  come  alive  again." 

It  was  this  totally  unexpected  gift  from  the  man  who  had  originally  rejected  the  work 
he  had  commissioned  that  allowed  Berlioz  to  give  up  his  dreary  round  of  daily  concert 
reviewing  and  concentrate  on  finally  completing  his  long-delayed  Romeo  and  Juliet, 
which,  naturally  enough,  bears  a  dedication  to  the  great  virtuoso  violinist.  The  perform- 
ance— featuring  nearly  two  hundred  performers,  with  orchestra,  three  choral  groups, 
and  three  soloists — was  well  prepared  and  led  to  a  triumphant  first  performance  on 
Sunday,  November  24,  1839.  So  successful  was  it,  indeed,  that  Berlioz  scheduled  a 
repetition  the  following  Sunday,  and  another  two  weeks  after  that.  The  performances 
were  among  the  great  successes  of  the  composer's  life,  in  both  artistic  and  financial 
terms.  Paganini,  however,  was  never  to  hear  the  score  that  his  generosity  had  brought 
into  existence. 

To  anyone  who  knows  the  Shakespearean  originals,  the  orchestral  passages  of  Berlioz's 
score  are,  if  anything,  closer  to  the  source  of  inspiration  expressively  than  are  its  vocal 
passages,  which  naturally  reflect  somewhat  the  conventions  of  French  opera  in  the  1830s. 
No  score  from  the  first  half  of  the  nineteenth  century  displays  more  clearly  than  the 
great  orchestral  movements  from  Romeo  and  Juliet  the  expressive  range  won  by  the 
romantic  era  for  purely  instrumental  music.  Following  the  melancholy  mood  estab- 
lished by  the  music  headed  Romeo  alone,  the  assertive  brilliance  of  the  Grand 
festivity  at  the  Capulets  provides  a  further  striking  illustration  of  the  theatricality 
of  this  purely  orchestral  passage.  The  Love  Scene  is  particularly  remarkable  for  its 
flexible  treatment  of  musical  ideas,  its  harmonic  richness,  the  delicate  colors  of  the  or- 
chestration, and  its  evocation  of  two  non-existent  singers  (Romeo  from  the  lower  winds 
and  strings,  Juliet  from  the  upper  instruments)  in  passionate  duet.  These  extraordinary 
passages  represent  not  only  Berlioz's  most  splendid  musical  achievement  of  the  1830s, 
but  also  one  of  the  signal  accomplishments  of  all  romantic  music,  an  inspiration  and 
influence  on  all  who  followed  him,  including  specifically  and  especially  Liszt  and  Wagner. 
In  his  musical  depiction  of  Romeo  in  the  tomb  of  the  Capulets,  Berlioz  follows 
the  eighteenth-century  English  actor-producer  David  Garrick's  rewrite  of  Shakespeare 
in  which  Juliet  awakens  before  Romeo  dies.  Thus  the  composer  is  able  to  depict 
their  final  moments  together  with  Romeo  represented  by  the  lower  strings  and  Juliet 
by  the  clarinet.  Toward  the  end  of  the  movement  there  is  a  frenzied  transformation  of 
the  Love  Scene's  main  theme.  In  the  Finale,  which  employs  choral  and  instrumental 
forces  as  well  as  a  solo  singer  representing  Friar  Laurence,  the  quarreling  Capulets 
and  Montagues  are  finally  united  in  an  oath  of  reconciliation.  As  described  by  Berlioz 
himself  in  his  preface  to  the  piano-vocal  score,  "This  last  scene  of  the  reconciliation 
between  the  two  families  is  the  only  one  falling  into  the  domain  of  opera  or  oratorio. . . 
but  it  is  too  beautiful,  too  musical,  and  finishes  a  work  of  this  nature  too  well  for  the 
composer  to  dream  of  treating  it  differently." 

— Steven  Ledbetter 
Text  and  translation  begin  on  the  next  page. 
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Week  1 


FINALE:  Hasty  arrival  at  the  cemetery — Brawl  of  the  Capulets  and  Montagues- 
Recitative  and  Aria  of  Friar  Laurence — Oath  of  reconciliation 


CHORUS  OF  CAPULETS 
Quoi!  Romeo  de  retour! 
Romeo!  Romeo! 

CHORUS  OF  MONTAGUES 

Pour  Juliette  il  s'enferme  au  tombeau 

Des  Capulets  que  sa  famille  abhorre! 

CAPULETS 

Des  Montagus  ont  brise  le  tombeau 

De  Juliette  expiree  a  l'aurore! 

Ah!  malediction  sur  eux!  Juliette! 

Ciel! 


What!  Romeo  has  come  back? 
Romeo!  Romeo! 


For  Juliet's  sake,  he  has  shut  himself 

in  the  vault 
Of  those  whom  his  kindred  abhor. 


The  Montagues  have  defiled 
The  tomb  where  Juliet  lies  dead! 
Juliet!  Ah!  let  them  be  accursed 
In  the  name  of  Heaven! 


■ 


♦ivS  Hi 


MONTAGUES 

Ah!  malediction  sur  eux!  Romeo! 
Ciel! 

MONTAGUES  AND  CAPULETS 

Morts  tous  les  deux! 
Et  leur  sang  fume  encore! 
Quel  mystere!  Ah!  quel  mystere 
affreux! 

FRIAR  LAURENCE 

Je  vais  devoiler  le  mystere. 

Ce  cadavre,  c'etait  l'epoux  de  Juliette. 

Voyez-vous  ce  corps  etendu  sur  la  terre? 
C'etait  le  femme,  helas!  de  Romeo. 
C'est  moi  qui  les  ai  maries. 

MONTAGUES  AND  CAPULETS 
Maries! 


Romeo!  Ah!  let  them  be  accursed 
In  the  name  of  Heaven! 


Both  of  them,  dead! 
Their  blood  still  reeking! 
How  strange!  Oh!  what  a  dreadful 
mystery! 


I  can  explain  the  mystery. 

This  youth  lying  dead  was  husband 

to  Juliet. 
Do  you  see  this  maiden  frozen  in  death 
She  was  the  wife  of  Romeo: 
I  married  them. 


Married! 


■ 


■ 


FRIAR  LAURENCE 

Oui,  je  dois  l'avouer,  j'y  voyais  le  gage 

salutaire 
D'une  amitie  future  entre  vos  deux 

maisons. 

MONTAGUES  AND  CAPULETS 

Amis  des  ]  ix/r  ^  .        '      [nous! 
IMontagus,     J 

Nous  les  maudissons. 

FRIAR  LAURENCE 

Mais  vous  avez  repris  la  guerre  de 

famille. 
Pour  fuire  un  autre  hymen, 
La  malheureuse  fille 
Au  desespoir  vint  me  trouver. 


Yes,  I  confess  it,  I  saw  in  it  the  promis 
Of  friendship  between  your  houses. 

We,  be  friends  with  \  *,  ^  . 

IMontagus— 

We  hate  them! 

You  had  revived  the  ancient  feud: 

So,  to  avoid  an  unwelcome  marriage. 

The  unhappy  girl 

In  her  despair  came  to  me. 
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'Vous  seiil,'  s'ecria-t-elle, 

'Auriez  pu  me  sauver! 

Je  n'ai  plus  qu'a  mourir.' 

Dans  ce  peril  extreme 

Je  lui  fis  prendre,  afin  de  conjurer 

le  sort, 
Un  breuvage  qui  le  soir  meme 
Lui  preta  le  paleur  et  le  froid  de 

la  mort. 

MONTAGUES  AND  CAPULETS 
Un  breuvage! 

FRIAR  LAURENCE 

Et  je  venais  sans  crainte 

Ici  la  secourir; 

Mais  Romeo,  trompe 

Dans  la  funebre  enceinte, 

M'avait  devance  pour  mourir 

Sur  le  corps  de  sa  bien-aimee; 

Et  presqu'a  son  reveil, 

Juliette  informee  de  cette  mort  qu'il 

porte, 
En  son  sein  devaste,  du  fer  de  Romeo 
S'etait  contre  elle  armee, 
Et  passait  dans  l'eternite 
Quand  j'ai  paru. 
Voila  toute  la  verite! 

MONTAGUES  AND  CAPULETS 
Maries! 

FRIAR  LAURENCE 

Pauvres  enfants  que  je  pleure, 

Tombes  ensemble  avant  l'heure, 

Sur  votre  sombre  demeure 

Viendra  pleurer,  viendra  pleurer  l'avenir. 

Grande  par  vous  dans  l'histoire 

Verone  un  jour,  sans  y  croire, 

Aura  sa  peine  et  sa  gloire 

Dans  votre  seul  souvenir. 

Ou  sont-ils  maintenant 

Ces  ennemis  farouches, 

Capulets,  Montagus? 

Venez,  voyez,  touchez! 

La  haine  dans  vos  coeurs,  l'injure  dans 

vos  bouches, 
De  ces  pales  amants,  barbares, 

approchez! 
Dieu  vous  punit  dans  vos  tendresses. 
Ses  chatiments,  ses  foudres  vengeresses. 
Ont  le  secret  de  nos  terreurs. 
Entendez-vous  sa  voix  qui  tonne: 


Saying:  'You  alone 
Could  save  me, 
If  not,  I  can  only  die.' 
In  that  extreme  distress, 
And  to  avert  her  fate, 

I  gave  her  a  sleeping  potion: 
Which  lent  her  the  pallor  and  coldness 
of  death. 


A  potion! 


Fearing  nothing,  I  was  returning  here 

To  release  her; 

But  Romeo,  deceived 

In  the  funereal  gloom, 

Forestalled  me,  to  die 

On  the  body  of  his  beloved. 

Near  awaking, 

Juliet,  discovering  he  was  given  over 

To  death, 

Turned  his  sword  against  herself, 

And  joined  him  in  eternity 

As  I  came  on  the  scene. 

And  that  is  all  the  truth. 


They  were  wed! 


Poor  children  for  whom  I  weep, 

Cut  down  together  before  their  day, 

On  your  dark  abode 

Posterity  will  weep; 

And  in  history, 

Though  unbelieving, 

Verona  will  live 

Thanks  to  your  memory  alone. 

Where  are  they  now, 

Those  fierce  enemies — 

Capulets,  Montagues, 

Come,  see,  make  sure! 

With  hatred  in  your  hearts,  defiance  on 

your  tongue, 
Come  close,  barbarians,  to  these  lovers 

in  death: 
God  smites  your  bleeding  hearts; 
His  lordly  vengeance  and  punishment 
Knows  all  our  secret  fears. 
Hear  ye  His  thundering  voice: 

Please  turn  the  page  quietly. 
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'Pour  que  la-haut  ma  vengeance 

pardonne. 
Oubliez,  oubliez  vos  propres  fureurs!' 


MONTAGUES  AND  CAPULETS 
Mais  notre  sang  rougit  leur  glaive, 
Le  notre  aussi  contre  eux  s'eleve. 

CAPULETS 

lis  ont  tue  Tybalt!  Et  Paris  done! 

MONTAGUES 

Qui  tua  Mercutio?  Et  Benvolio? 

BOTH  TOGETHER 

Perfides,  point  de  paix!  Non,  non,  non! 
Non,  laches,  point  de  treve!  Non,  non, 
non! 


'That  you  may  be  pardoned  from  on 

high, 
Give  up,  give  up  your  own  avenging 

fury.' 


But  our  blood  is  on  their  swords! 
Our  blood  boils  up  against  them! 


They  killed  our  Tybalt,  and  Paris  too! 


Who  killed  Mercutio  and  our  Benvolio? 


Traitors!  No  truce!  Never,  no!  No! 
Cowards!  No  truce!  Never,  no!  No! 


■ 


FRAIR  LAURENCE 

Silence,  malheureux! 
Pouvez-vous  sans  remords, 
Devant  un  tel  amour  etaler  tant  de 

haine? 
Faut-il  que  votre  rage  en  ces  lieux  se 

dechaine, 
Rallumee  aux  flambeaux  des  morts? 
Grand  Dieu,  qui  vois  au  fond  de  Tame, 
Tu  sais  si  mes  voeux  etaient  purs; 
Grand  Dieu,  d'un  rayon  de  ta  flamme, 
Touche  ces  coeurs  sombres  et  durs, 


Be  still,  you  wretched  men! 
How  can  you,  shamelessly, 
In  front  of  such  a  love  display  such 

hate? 
How  can  you  vent  your  rage  in  such 

a  spot, 
And  feed  it  on  the  spoils  of  death? 
Dear  God,  who  seest  in  our  souls, 
Thou  knowest  my  intent  was  pure; 
Dear  God,  send  Thou  a  ray  of  light 
Into  these  dark  and  hardened  hearts. 


38 


Et  que  ton  soufflee  tutelaire, 
A  ma  voix  sur  eux  se  levant, 

Chasse  et  dissipe  leur  colere 
Comme  la  paille  au  gre  du  vent. 

CAPULETS 

O  Romeo!  jeune  astre  eteint, 

Dans  ces  moments  supremes, 

Les  Capulets  sont  prets  eux-memes 

A  s'attendrir  sur  ton  destin. 

MONTAGUES 

O  Juliette!  douce  fleur, 

Dans  ces  moments  supremes, 

Les  Montagus  sont  prets  eux-memes 

A  s'attendrir  sur  ton  destin. 

BOTH  TOGETHER 

Dieu,  quel  prodige  etrange! 
Plus  d'horreur,  plus  de  fiel, 
Mais  des  larmes  du  Ciel! 
Toute  notre  ame  change. 

FRIAR  LAURENCE 

Jurez  done  par  l'auguste  symbole, 
Sur  le  corps  de  la  fille  et  sur  le  corps 

du  fils. 
Par  ce  bois  douloureux  qui  console, 
Jurez  tous,  jurez  par  le  saint  crucifix, 
De  sceller  entre  vous  une  chaine 

eternelle 
De  tendre  charite,  d'amitie  fraternelle. 
Et  Dieu,  Dieu  qui  tient  en  main  le  futur 

jugement, 
Au  livre  du  pardon  inscrira  ce  serment. 


Let  Thy  paternal  love, 
Summoned  by  my  prayer,  descend 

on  them. 
Sweeping  anger  from  their  hearts 
Like  straw  before  the  wind. 


Romeo!  young  blighted  star, 
In  such  a  time  as  this, 
The  Capulets  themselves 
Do  grieve  about  your  fate. 


O  Juliet!  tender  flower, 
In  such  a  time  as  this, 
The  Montagues  themselves 
Do  grieve  about  your  fate. 


God!  A  miracle  is  wrought! 
Our  fear  is  gone,  we  feel  no  hate, 
But  only  tears  from  Heaven 
And  our  souls  transformed. 


Then  swear  by  the  sacred  symbol 
By  the  daughter's  body,  by  the  body 

of  the  son. 
By  the  painful  Cross  which  is  balm, 
Swear  ye,  swear  ye  all  by  the  Cross, 
To  bind  yourselves  with  an  eternal  bond 

Of  mutual  love  and  charity. 

And  God  whose  hand  shall  judge  us  yet 

Will  mark  this  oath  upon  forgiveness' 
scroll. 


FRIAR  LAURENCE.  MONTAGUES  AND  CAPULETS 


Nous  juron  par  l'auguste  symbole. . . 
Par  ce  bois  douloureux  qui  console, 

tvt         •  f  tous  d'eteindre  enfin 

JNous  juronsJ 

rp  f  VOS  \ 

Touslnos)] 


ressentiments: 


Amis,  amis,  pour  toujours! 


We  swear  by  the  sacred  symbol . . . 
By  the  painful  Cross  which  is  balm, 

wr     |  swear  to  banish  forever 

All  i  our    }ancestral  hate, 
Friends  now  and  forever! 


Text  by  Emile  Deschamps 

English  translation  copyright  Jacques  Barzun 
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ADIVARIUS 


...created  for  all  time  a  perfect  marriage 
of  precision  and  beauty  for  both  the  eye 
and  the  ear. 

He  had  the  unique  genius  to  combine 
a  thorough  knowledge  of  the  acoustical 
values  of  wood  with  a  fine  artist's  sense  of 
the  good  and  the  beautiful.  Unexcelled  by 
anything  before  or  after,  his  violins  have 
such  purity  of  tone,  they  are  said  to  speak 
with  the  voice  of  a  lovely  soul  within. 

In  business,  as  in  the  arts,  experience 
and  ability  are  invaluable.  Caddell  &  Byers 
has  earned  a  most  favorable  reputation 
for  providing  special  insurance  programs 
for  the  musical  community  in  Eastern 
Massachusetts.  In  addition,  we  have  built 
a  close  working  relationship  with  other 
areas  of  the  arts. 

Whatever  the  special  insurance 
protection  challenge,  Caddell  &  Byers  will 
find  the  solutions  you  need. 


We  respectfully  invite  your  inquiry 


€.iil<lcll  fillers 

INSURANCE    AGENCY 


SUITE  1 100,  ONE  INDUSTRIAL  AVENUE,  LOWELL,  MA  01851    (800)  445-4664 
BEDFORD    •    BURLINGTON    •    LOWELL    •    NORTH  READING     •    WILMINGTON 

american 
^Iphoenix 

Y     I  CORPORATION 

AMERICAN  PHOENIX  INSURANCE  AGENCY  OF  MASSACHUSETTS,  INC. 
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More  .  .  . 

Berlioz's  own  Memoirs  are  the  crucial  source,  though  the  preferred  modern  translation 
by  David  Cairns  is  very  hard  to  find  (a  much  older  translation  by  Ernest  Newman  is 
available  as  a  Dover  paperback).  D.  Kern  Holoman's  Berlioz,  subtitled  "A  musical  biog- 
raphy of  the  creative  genius  of  the  Romantic  era,"  is  the  important  modern  biography  of 
the  composer  (Harvard  University  Press).  Berlioz,  by  Hugh  Macdonald,  general  editor 
of  the  Berlioz  critical  edition,  offers  a  more  compact  introduction  as  part  of  the  Master 
Musicians  series  (Dent).  Jacques  Barzun's  two-volume  Berlioz  and  the  Romantic  Century, 
from  1950,  is  a  distinguished  older  study  (Columbia  University  Press);  Barzun's  own 
single-volume  abridgment,  Berlioz  and  his  Century,  is  available  as  a  University  of 
Chicago  paperback.  The  series  of  Cambridge  Music  Handbooks  includes  a  guide  to 
Romeo  et  Juliette  edited  by  Julian  Rushton  (Cambridge  University  paperback). 

Jose  van  Dam  has  recorded  Les  Nuits  d'ete  with  Serge  Baudo  and  the  Swiss-Italian 
Orchestra  of  Lugano  (Forlane);  Seiji  Ozawa  and  the  Boston  Symphony  have  recorded  it 
with  Frederica  von  Stade  (CBS/Sony  Classical).  Janet  Baker's  recording  with  Sir  John 
Barbirolli  and  the  New  Philharmonia  Orchestra  (EMI  Studio)  and  Colin  Davis's  with  the 
London  Symphony  Orchestra  (Philips),  with  the  songs  distributed  among  four  singers — 
Sheila  Armstrong,  Josephine  Veasey,  Frank  Patterson,  and  John  Shirley-Quirk — should 
be  on  the  shelf  of  anyone  who  cares  about  this  music,  though  whether  Davis's  is  currently 
available  is  anybody's  guess.  Important  older  recordings  also  include  Eleanor  Steber's 
with  Dimitri  Mitropoulos  and  the  Columbia  Symphony  (Sony  Classical  Masterworks 
Heritage)  and  Regine  Crespin's  with  Ernest  Ansermet  and  the  Orchestre  de  la  Suisse 
Romande  (London).  A  recent  entry  features  Susan  Graham  with  John  Nelson  and  the 
Orchestra  of  the  Royal  Opera  House  (Sony  Classical). 

Though  it  has  appeared  on  compact  disc,  Seiji  Ozawa's  1975  Boston  Symphony  re- 
cording of  Romeo  et  Juliette  with  Julia  Hamari,  Jean  Dupouy,  Jose  van  Dam  (a  particu- 
larly distinguished  Friar  Laurence),  and  Lorna  Cooke  deVaron's  New  England  Conser- 
vatory Chorus  is  difficult  to  find  (Deutsche  Grammophon  Galleria,  two  discs).  Colin 
Davis's  acclaimed  1968  recording  with  the  London  Symphony  Orchestra  and  Chorus, 
Patricia  Kern,  Robert  Tear,  and  John  Shirley-Quirk — a  high  point  of  the  conductor's 
Berlioz  cycle  for  Philips — is  entirely  missing  from  the  current  catalogue;  the  fear  is  that 
this  has  been  entirely  supplanted  by  Sir  Colin's  recent  remake  for  Philips  with  the  Vien- 
na Philharmonic,  Bavarian  Radio  Chorus,  Olga  Borodina,  Thomas  Moser,  and  Alastair 
Miles.  It  was  Toscanini  who  gave  the  first  complete  twentieth-century  performances  of 
Romeo  et  Juliette  in  North  America,  in  1942  with  the  New  York  Philharmonic.  His  famous 
1947  NBC  Symphony  broadcast  of  the  complete  work  (but  with  the  Queen  Mab  Scherzo 
inserted  from  a  1951  concert)  goes  straight  to  the  heart  of  Berlioz's  score,  despite  the 
cramped,  dry  sound  of  the  original  broadcast  acetates;  this  is  available  in  Volume  34 
of  RCA's  Toscanini  Collection  (RCA  Gold  Seal).  Of  particular  interest  despite  its  dated 
monaural  sound  is  Charles  Munch's  characterful  1953  Boston  Symphony  recording  with 
Margaret  Ruggero,  Leslie  Chabay,  and  Yi-Kwei  Sze  with  the  Harvard  Glee  Club  and 
Radcliffe  Choral  Society  (RCA  Gold  Seal,  with  Munch's  BSO  recording  of  Les  Nuits  d'ete 
with  Victoria  de  los  Angeles).  Munch's  1961  stereo  remake  of  Romeo  et  Juliette  with  the 
Boston  Symphony,  with  Rosalind  Elias,  Cesare  Valletti,  and  Giorgio  Tozzi,  has  not  shown 
up  on  compact  disc  (RCA).  The  most  recent  recording,  on  period  instruments,  has  John 
Eliot  Gardiner  conducting  the  Orchestre  Revolutionnaire  et  Romantique  and  Monte- 
verdi Choir  with  soloists  Catherine  Robbin,  Jean-Paul  Fouchecourt,  and  Gilles  Cache- 
maille.  This  also  offers  an  unusual  opportunity  to  hear  some  music  excluded  by  Berlioz 
from  the  definitive  score,  including  his  original  versions  of  the  opening  Prologue  and 
Juliet's  funeral  procession,  and  a  choral  "Second  Prologue"  left  incomplete  by  Berlioz 
and  here  orchestrated  by  Oliver  Knussen  (Philips). 

— Marc  Mandel 
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FRONTIER  CAPITAL  MANAGEMENT  COMPANY 


Providing  Customized  Portfolios  for  Individuals  and  Institutions 
•  Balanced  •  Growth  Equity  •  Socially  Responsible 

Grace  Keeney  Fey,  CFA 
Executive  Vice  President  &  Director 


(617)  261-0681  •  99  Summer  Street  •  Boston,  MA  02110 
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Jose  van  Dam 

An  acclaimed  concert,  oratorio,  opera,  and  Lieder  singer,  the  bass- 
baritone  Jose  van  Dam  has  been  heard  in  all  the  music  capitals  of 
Europe,  North  and  South  America,  and  Japan,  singing  at  opera  houses 
and  concert  halls  with  the  world's  preeminent  conductors.  His  per- 
formances with  the  Boston  Symphony  in  this  week's  Opening  Night 
and  subscription  concerts  are  his  only  United  States  appearances 
this  season.  Mr.  van  Dam  made  his  Boston  Symphony  debut  in  Ber- 
lioz's Romeo  et  Juliette  in  October  1975,  also  recording  that  work 
with  Seiji  Ozawa  and  the  orchestra  for  Deutsche  Grammophon.  Sub- 
sequent BSO  appearances  included  the  American  premiere  of  scenes 
from  Messiaen's  St.  Francis  of  Assisi  in  April  1986,  and  Mahler's  Riickert  Songs  and  Ravel's 
UEnfant  et  les  sortileges  in  November  1996.  Engagements  abroad  this  season  include  per- 
formances of  Tosca  and  Falstaff  in  France,  Carmen  in  Monte  Carlo,  and  Don  Giovanni  in 
Paris  in  the  spring.  A  much  sought-after  recitalist,  Mr.  van  Dam  traveled  to  the  United  States 
in  the  1997-98  season  for  performances  at  Chicago's  Orchestra  Hall,  New  York's  Carnegie 
Hall,  and  recitals  in  Boston,  Los  Angeles,  and  Fort  Worth.  His  engagements  in  Europe  in- 
cluded Gianni  Schicchi  in  Brussels,  The  Damnation  of  Faust  in  Geneva,  a  new  production, 
using  a  special  Jacques  Brel  translation,  of  Man  of  La  Mancha  in  Liege,  recitals  in  France 
and  Spain,  and  Pelleas  et  Melisande  on  tour  in  Japan.  In  Salzburg  this  past  summer  he  sang 
the  title  role  of  Messiaen's  St.  Francis  of  Assisi,  for  which  he  has  been  much  acclaimed.  Other 
highlights  of  recent  seasons  have  included  the  role  of  Mephistopheles  in  Berlioz's  The 
Damnation  of  Faust  with  the  Metropolitan  Opera  Orchestra  at  Carnegie  Hall,  Mahler  songs 
with  the  Montreal  Symphony  and  Chicago  Symphony,  recitals  at  Carnegie  Hall,  and  the  role 
of  Hans  Sachs  in  Wagner's  Die  Meistersinger  von  Niirnberg  with  the  late  Sir  Georg  Solti  and 
the  Chicago  Symphony  Orchestra.  Other  credits  include  appearances  at  the  San  Francisco 
Opera,  Lyric  Opera  of  Chicago,  and  the  Metropolitan  Opera,  in  productions  including  Pel- 
leas  et  Melisande,  Les  Contes  d'Hojfmann,  Le  nozze  di  Figaro,  and  Der  fliegende  Hollander. 
Born  in  Brussels,  Jose  van  Dam  entered  the  Brussels  Conservatory  at  seventeen,  graduating 
a  year  later  with  diplomas  and  first  prize  in  voice  and  opera  performance.  Within  a  few 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 

a  Stradivarius  violin  loaned  to  the  orchestra  by  Lisa,  Nicole,  and  Wanda  Reindorf 

in  memory  of  their  brother,  Mark  Reindorf. 


We  understand  the  difference 
between  insuring  a  house  and  a  home. 

Tour  home  is  a  valuable  asset  that  shelters  you  and  your 
valued  possessions.  As  your  insurance  advisor,  we  know  you  need 
a  company  that  understands  the  way  you  live.  Chubb — n$  years 
of  experience,  and  special  expertise  in  insuring  fine  homes.  To  see 
how  we  can  create  a  personal  program  from  Chubb  to  meet  your 
sophisticated  needs,  please  callus. 

Insurance  Services  of  Massachusetts 

W       ]      Marshfield,  Lakeville,  Wellesley,  Lynnfield 

S^    Call  1-888-869-9191 
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Sunday,  October  A,  1998 
Symphony  Hall,  Boston 

7pm 

MEMBERS  OF  THE 

BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA,  conductor 

ANDRE  PREVTN,  piano 

TCHAIKOVSKY  Symphony  No.  5 
MOZART  Piano  Concerto  No.  24 
in  C  minor,  K.491 

Concert  for 

An  unprecedented  deried 
of  benefit  concerts  by  Members 
of  the  Bodton  Symphony 
Orchestra  to  raid  e  fundd  for 
Breadt  Cancer  research 


The  mission  of  "Concert  for  the 
Cure"  is  to  raise  funds  for  breast 
cancer  research  through  a  benefit 
concert.  A  young  independent 
medical  scientist  will  be  awarded 
funding  by  a  distinguished  scien- 
tific jury  to  understand  the  cause 
and  improve  the  management  of 
breast  cancer. 


Cure 

Join  Members  of  the 
Boston  Symphony 
Orchestra  in  this 
spectacular  benefit 
concert. 


TICKETS  ON  SALE:  VISIT  THE  SYMPHONY  HALL  BOX  OFFICE  OR  CALL  SYMPHONYCHARGE  AT  (617)  266-1200. 


Confused  About  Retirement  Plans? 


Age-Weighted 
Plans 


PROFIT 
SHARING 

401  (k) 


SIMPLE 
IRA 


Money 
Purchase 


DASH 


Pioneer  Can  Help  Small  Business  Owners 
Find  The  Right  Route. 


We  make  it  easy:  a  full  menu  of  plans;  low-cost,  full-service  administration; 
dedicated  retirement  specialists;  and  customized  proposals. 

800-622-0176 

Ask  for  your 
free  Pocket 
Guide  to 
Retirement 
plans 


091198-BSO-5645-1 


Investing  for  Value  Since  1928 

Pioneer  Funds  Distributor,  Inc.,  60  State  St.,  Boston.  MA  02109 
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years  he  had  gained  four  competition  prizes,  winning  the  International  Bel  Canto  Competi- 
tion in  Liege,  the  International  Competition  "Ecole  des  Vedettes"  in  Paris,  the  International 
Competition  of  Song  in  Toulouse,  and  the  International  Music  Competition  in  Geneva.  He 
made  his  operatic  debut  in  Liege  as  Don  Basilio  in  Rossini's  //  barbiere  di  Siviglia  and  sub- 
sequently appeared  as  Escamillo  in  Carmen  at  La  Scala,  in  Paris,  and  at  Covent  Garden  in 
London.  Mr.  van  Dam's  discography  is  extensive,  recent  recordings  including  Wagner's  Die 
Meistersinger  under  Solti,  Berlioz's  Les  Nuits  d'ete  under  Serge  Baudo,  Gounod's  Romeo  et 
Juliette  under  Michel  Plasson,  Gounod's  Faust,  Enescu's  Oedipe,  Massenet's  Don  Quichotte, 
and  Debussy's  Pelleas  et  Melisande  with  Claudio  Abbado.  He  has  starred  in  the  motion  pic- 
tures The  Music  Teacher  and  Don  Giovanni  (as  Leporello,  with  Lorin  Maazel  conducting) 
and  completed  a  video  and  recording  of  Schubert's  Winterreise  for  Disque  Forlane.  The 
recipient  of  numerous  prizes  for  his  stage  appearances  and  recordings,  Mr.  van  Dam  was 
recently  made  a  Baron  by  His  Majesty  Albert  II  of  Belgium,  having  previously  been  hon- 
ored with  the  title  "Kammersanger"  by  the  City  of  Berlin. 


Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 

Organized  in  the  spring  of  1970,  when  founding  conductor  John 
Oliver  became  director  of  vocal  and  choral  activities  at  the  Tangle- 
wood  Music  Center,  the  Tanglewood  Festival  Chorus  marked  its 
twenty-fifth  anniversary  in  April  1995.  In  December  1994,  in  its 
first  performances  overseas,  the  chorus  joined  Seiji  Ozawa  and  the 
Boston  Symphony  Orchestra  for  tour  performances  in  Hong  Kong 
and  Japan  of  music  by  Berlioz,  including  the  Asian  premiere  of  the 
Messe  solennelle .  This  past  February,  singing  from  the  General  As- 
sembly Hall  of  the  United  Nations  in  New  York,  the  Tanglewood 
Festival  Chorus  represented  the  United  States  when  Seiji  Ozawa 
conducted  the  Winter  Olympics  Orchestra  with  six  choruses  on  five  continents,  all  linked 
by  satellite,  in  the  "Ode  to  Joy"  from  Beethoven's  Ninth  Symphony  to  close  the  Opening 
Ceremonies  of  the  1998  Winter  Olympics.  Co-sponsored  by  the  Tanglewood  Music  Center 
and  Boston  University,  and  originally  formed  for  performances  at  the  Boston  Symphony 
Orchestra's  summer  home,  the  chorus  was  soon  playing  a  major  role  in  the  BSO's  Symphony 
Hall  season  as  well.  Now  the  official  chorus  of  the  Boston  Symphony  Orchestra,  the  Tangle- 
wood Festival  Chorus  is  made  up  of  members  who  donate  their  services,  performing  in 
Boston,  New  York,  and  at  Tanglewood,  working  with  Music  Director  Seiji  Ozawa,  Principal 
Guest  Conductor  Bernard  Haitink,  the  Boston  Pops,  and  such  prominent  guests  as  James 
Levine,  Roger  Norrington,  and  Simon  Rattle.  The  chorus  has  also  collaborated  with  Seiji 
Ozawa  and  the  Boston  Symphony  Orchestra  on  numerous  recordings,  beginning  with  Ber- 
lioz's The  Damnation  of  Faust  for  Deutsche  Grammophon,  a  1975  Grammy  nominee  for 
Best  Choral  Performance.  Recordings  with  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra 
on  compact  disc  also  include  Berlioz's  Requiem,  Faure's  Requiem,  and  Tchaikovsky's  opera 
Pique  Dame,  on  RCA  Victor  Red  Seal;  Strauss's  Elektra,  Mahler's  Second,  Third,  and  Eighth 
symphonies,  Bartok's  The  Miraculous  Mandarin,  and  Schoenberg's  Gurrelieder,  on  Philips; 
Poulenc's  Gloria  and  Stabat  Mater  with  Kathleen  Battle,  and  Mendelssohn's  complete  inci- 
dental music  to  A  Midsummer  Night's  Dream,  on  Deutsche  Grammophon;  and  Debussy's  La 
Damoiselle  elue  with  Frederica  von  Stade,  on  Sony  Classical/CBS  Masterworks.  Also  for 
Philips,  the  chorus  has  recorded  Ravel's  Daphnis  et  Chloe  and  Brahms's  Alto  Rhapsody  and 
Ndnie  with  the  Boston  Symphony  Orchestra  under  Bernard  Haitink's  direction.  They  may 
also  be  heard  on  two  Christmas  albums  with  John  Williams  and  the  Boston  Pops  Orchestra: 
"Joy  to  the  World,"  on  Sony  Classical,  and  "We  Wish  You  a  Merry  Christmas,"  on  Philips. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  was  for  many 
years  conductor  of  the  MIT  Chamber  Chorus  and  MIT  Concert  Choir,  and  a  senior  lecturer 
in  music  at  MIT.  Mr.  Oliver  founded  the  John  Oliver  Chorale  in  1977;  his  first  recording 
with  that  ensemble  for  Koch  International  includes  three  pieces  written  specifically  for  the 
Chorale — Bright  Sheng's  Two  Folksongs  from  Chinhai,  Martin  Amlin's  Times  Caravan,  and 
William  Thomas  McKinley's  Four  Text  Settings — as  well  as  four  works  of  Elliott  Carter.  A 


45 


B     S     O 


V   A    T    I    O    N    S 


The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects  the  increasingly 
important  partnership  between  business  and  the  arts.  Their  generosity  is  a  gift  to  the  community 
that  allows  the  BSO  to  keep  ticket  prices  at  accessible  levels,  to  tour  nationally  and  internationally, 
and  to  present  free  concerts  to  the  Boston  community.  The  Boston  Symphony  Orchestra  is  honored 
to  be  associated  with  these  companies  and  gratefully  acknowledges  their  contributions. 

Corporate  underwriters  of  $50,000  or  more  during  the  fiscal  year  ending  August  3 1,  1998,  listed  by  contribution  level. 


James  C.  Curvey 

President  and  COO 
Fidelity  Investments 


Fidelity 


Investments® 


At  Fidelity  Investments,  we  are  proud  of  our  partnership  with  the 
Boston  Symphony  Orchestra.  Through  our  ongoing  commitment,  we 
are  able  to  bring  these  wonderful  musical  performances  to  all  who 
delight  in  hearing  them.  Fidelity  will  continue  its  long  tradition  of 
investing  in  our  communities,  and  particularly  our  relationship  with  this 
fine  organization. 


Dr.  Hisashi  Kaneko 

President 

NEC  Corporation 


NEC  has  proudly  supported  the  Boston  Symphony  Orchestra's 
tours  throughout  Asia,  Europe,  and  North  and  South  America 
since  1986.  No  matter  where  they  perform,  the  Boston  Symphony 
Orchestra  musicians,  together  with  Maestro  Ozawa,  impress  audi- 
ences with  their  brilliant  performances,  and  have  captured  the 
hearts  of  music  lovers  all  over  the  world. 


iW 


Edward  J.  Boudreau,  Jr. 

Chairman  and  CEO 
John  Hancock  Funds 


4^ 
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John  Hancock  Funds 

A  Global  Investment  Management  Finn 

At  John  Hancock  Funds,  we  recognize  the  beauty  and  importance 
of  the  arts.  John  Hancock  Funds  is  very  happy  to  support  one  of 
our  nation's  most  treasured  cultural  institutions,  the  Boston 
Symphony  Orchestra.  We  extend  our  best  wishes  to  all  for  another 
wonderful  season. 


Charles  K.  Gifford 
Chairman  and  CEO 
BankBoston 


jfe 


T^flVlkRn*itnYI      ^  BankBoston,  we  believe  that  the  Arts  enhance 
the  fabric  of  our  society.. .helping  to  form  and 
define  new  communities,  while  contributing  to  the  vitality  and  growth  of 
established  communities.  BankBoston  is  extremely  proud  of  our  partner- 
ship with  the  Boston  Symphony  Orchestra,  one  of  the  premier  arts  orga- 
nizations in  the  world,  and  of  our  annual  sponsorship  of  the  Holiday 
Pops  Series,  which  remains  a  Boston  tradition. 
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There  is  an  art  to  exceeding  the  expectations  of  even  the  most 

discriminating  patron.  Our  doorman  smiles  and  greets  you  by 

.  name.  Every  detail  of  your  proposal  dinner  is  carefully  executed 

_T  111  (3  iVrt/^  f>t  •  by  our  Maitre  d' —  and  she  says  yes.  You 

(J J.  k3t/±  VlCyt/     have  a  craving  for  a  cheeseburger  in  the 

middle  of  the  night  and  our  kitchen  prepares  it  just  the  way 

you  like  it.  At  Four  Seasons  Hotel  Boston  the  staff  are  masters 

of  their  craft;  the  service  they  provide  is  distinctive  not  only  for 

the  meticulous  observation  to  detail  but  for  the  warmth  with 

which  it  is  delivered.  And  this  is  what  our  guests  have  come  to 

appreciate.  The  finest  service.  Perfectly  rendered. 


. 


-mm 
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SeasonsHotel 

.reet  •  Boston,  Massachusetts  02' 

617-338-4400 


SEIJI   OZAWA  MUSIC  DIRECTOR    BERNARD  HAITINK  PRINCIPAL  GUEST  CONDUCTOR 

B?P  Give  the  Gift 


CELEBRATING 
SEIJI  QZAWA'S 

25TH  ANNIVERSARY 
A  Boston 
Symphony 
Orchestra  . 
Gift  Certificate 
is  the  perfect 
way  to  give 
an  unforgettable 
memory  to 
someone 


special... 


of  Musia 


■ 


CALL  (617)  266-1200  OR  VISIT  THE  SYMPHONY  HALL  BOX  OFFICE, 

MONDAY  THROUGH  SATURDAY  10AM  -  6PM.  GIFT  CERTIFICATES  ARE 

AVAILABLE  IN  ANY  AMOUNT  AND  ARE  VALID  FOR  ONE  YEAR. 


Mr 
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Esther  Silver-Parker 

President 

AT&T  Foundation 


James  K.  Carver 

Regional  Sales  Director 
New  England  Region 
American  Airlines 


Ken  Kihara 

President 

TDK  Electronics  Corporation 


AT&T  is  once  again  delighted  to  be  associated  with 
|  iVTcT    the  Boston  Symphony  Orchestra.  At  AT&T,  we 

believe  in  celebrating  quality  whether  it's  in  technol- 
ogy or  the  arts.  That's  why  we're  proud  to  sponsor 
the  Symphony's  Language  of  the  Twentieth  Century-a  series  of  retro- 
spective works  that  will  be  performed  over  the  next  three  years.  It's  all 
part  of  AT&T's  commitment  to  Boston  and  to  community  organizations 
both  great  and  growing. 


AmericanAirlines 

Something  special  in  the  air9 


The  Boston  Symphony  Orchestra 
and  American  Airlines  have 
enjoyed  a  partnership  together 

for  many  years.  Our  commitment  to  the  arts,  cultural  development, 

and  the  Boston  community  will  continue  to  be  a  priority  for  us. 

American  Airlines  is  also  proud  to  support  the  Pops  and  we  look 

forward  to  many  years  of  prosperity  together. 


As  a  longtime  sponsor  of  the  Free  Lawn  Passes 
for  Children  program  at  Tanglewood,  TDK  has 
shown  its  commitment  to  nurturing  an  appreci- 
ation for  art  and  culture  among  young  people.  This  year,  TDK  is  proud 
to  extend  its  relationship  with  the  BSO  through  an  important  new  musi- 
cal preservation  project.    Drawing  on  TDK's  expertise  in  advanced  re- 
cording media,  the  BSO  will  now  be  able  to  transfer  fragile  tapes  of  his- 
toric performances  to  TDK  recordable  compact  discs  so  that  they  can  be 
enjoyed  for  generations  to  come. 


■ 
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Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


Four  Seasons  Hotel 


Four  Seasons  Hotel  Boston  has  been  very  proud 
to  support  the  Boston  Symphony  Orchestra  over 
the  last  ten  years.  The  Boston  Symphony  has 
established  a  tradition  for  presenting  world  class 
music  while  simultaneously  bringing  the  magic 
of  music  to  our  city's  children.  The  Boston  Symphony  Orchestra  truly  is 
the  cornerstone  of  the  rich  cultural  life  we  enjoy.  Four  Seasons  proudly 
acknowledges  the  impact  the  Boston  Symphony  Orchestra  has  had  in 
enhancing  the  city,  and  we  look  forward  to  continuing  our  partnership  in 
the  years  to  come. 
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WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


Kenneth  S.  Safe,  Jr. 
John  K.  Spring 
John  Lowell 
Thomas  N.  Dabney 
V  William  Efthim 
Guido  R.  Perera,  Jr. 


Richard  Olney  III 
Arthur  C.  Hodges 
Richard  F.  Young 
M.  Lynn  Brennan 
John  H.  Emmons,  Jr. 
Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,    45  School  Street,  Boston,  MA  02108     617/523-1635 


A  Luxury  Community  for  Active  Adults 


HMx 
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NorthWood 

X^    ATSUDBURY 


Enjoy  luxury  living  and  unique  recreational  activities. 

The  Northwood  campus  is  located  on  one  of  the  loveliest  sites  in  Sudbury 
nestled  among  hundreds  of  acres  of  wooded  and  conservation  land  laced 
with  walking  trails  and  scenic  ponds. 

Dramatic  condo  units  feature  a  spacious,  single  level  design  positioned  for 
light  and  views.  Amenities  include:  underground  parking,  security  and  housekeeping,  tennis,  golf  green, 
gardens,  and  an  Activities  Building  with  cafe,  lounge,  craft,  and  exercise  rooms,  indoor  pool,  function 
rooms,  convenience  stores,  and  more!  Healthcare  and  wellness  clinic  services  tailored  to  resident  needs. 

Prices  starting  at  $319,000     NOW  Accepting  Reservations! 

Exceptional  Independent  Living  -  55  Years  Plus 

Barrett  &  CO.    (978)369-6453     33  Walden  Street,  Concord,  MA  01742 
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B     S     O 


Business 

Leadership 

Association 


Corporate  support  of  the  Boston  Symphony  Orchestra 
is  essential  to  the  BSO's  ability  to  maintain  its  lead- 
ership in  the  world  of  music  and  to  maintain  its 
high  standards  in  performance,  outreach  and  edu- 
cation, and  in  providing  superlative  concert  space.  • 
The  Boston  Symphony  Orchestra  gratefully  acknowl- 
edges these  companies  for  their  annual,  capital,  and 
sponsorship  support  as  well  as  for  gifts  in  kind. 

These  gifts  were  made  during  the  fiscal  year  ending 
August  31,  1998. 


BEETHOVEN  SOCIETY 

$500,000  and  up 

BankBoston 

Charles  K.  Gifford 

Fidelity  Investments 
Edward  C.  Johnson  3d 

NEC  Corporation 
Dr.  Hisashi  Kaneko 

GOLD  BATON 

$100,000  to  $499,999 

American  Express  Company 
Anne  Wickham 

AT&T 

Esther  Silver  Parker 


Four  Seasons  Hotel 
Robin  A.  Brown 

John  Hancock  Funds 
Edward  J.  Boudreau 


WCRB  107.50  FM 

William  Campbell 

WCVB-TV  Hearst 

Broadcasting 
Paul  LaCamera 


SILVER  BATON 


American  Airlines 
John  K.  Carver 


Fisher  Scientific 

International,  Inc. 
Paul  M.  Montrone 


$50,000  to  $99,999 


Sheraton  Boston  Hotel  & 
Towers 

Larry  Trainor 


CONDUCTOR'S  CIRCLE 


Bell  Adantic 
Wayne  Budd 
Tom  Carroll 

Deloitte  &  Touche  LLP 
Michael  J.  Joyce 

Essex  Investment 

Management  Co.,  Inc. 
Joseph  C.  McNay,  Jr. 

Filene's 

J.  Kent  McHose 


Goodwin,  Procter  &  Hoar  LLP 
Gilbert  G.  Menna 

ITT  Sheraton  Corporation 
Dan  Weadock 

John  Hancock  Mutual  Life 

Insurance  Co. 
David  D'Alessandro 

Liberty  Mutual  Insurance 
Group 

Edmund  F.  Kelly 


$25,000  to  $49,999 


PaineWebber,  Inc. 
James  F.  Cleary 
Richard  F.  Connolly 
Charles  T.  Harris 
Joseph  F.  Patton,  Jr. 

PricewaterhouseCoopers  LLP 
John  J.  O'Connor 

Raytheon  Company 
Dennis  J.  Picard 
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CONSERVATORY 


Boston  Conservatory  Chamber  Players 

"In  the  Circle  of  Brahms" 

Works  by  Clara  Schumann,  Alexander  Zemlinsky 

and  Johannes  Brahms 

October  4  at  4pm 

First  &  Second  Church,  66  Marlborough  Street 

Boston  Conservatory  Dance  Theater 

"Legends  in  Dance" 

"Pas  de  Quatre"  by  Jules  Perrot,  "The  Unsung"  by 

Jose  Limon,  and  a  World  Premiere  by  Monica  Levy 

October  29  -  November  1 

Boston  Conservatory  Theater,  3 1  Hemenway  Street 

Boston  Conservatory  Chamber  Players 

Guest  William  Hite,  tenor 

Works  by  Mozart  and  Schumann,  and  a 

World  Premiere  by  Daniel  Pinkham 

November  8  at  4pm 

First  &  Second  Church,  66  Marlborough  Street 

For  reservations,  call  (617)  536-3063. 
For  information,  call  (617)  912-9122. 
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CONDUCTOR'S  CIRCLE 


State  Street  Bank  and  Trust 
Company 

Marshall  N.  Carter 


CONCERTMASTER 


Andersen  Consulting  LLP 

Michael  J.  Young 

Andersen  Consulting  LLP 
William  D.  Green 

Arthur  Andersen  LLP 
George  E.  Massaro 

A.T.  Kearney,  Inc. 
Kevin  Dougherty 

Bartiey  Machine 
Manufacturing  Co. 

Richard  Bartley 

Bingham  Dana  LLP 
Jay  S.  Zimmerman,  Esq. 

Biogen,  Inc. 
James  L.  Vincent 

Boston  Capital  Corporation 
Herbert  Collins 

Boston  Edison  Company 
Thomas  J.  May 

Boston  Herald 

Patrick  J.  Purcell 

Boston  Ventures 

Management,  Inc. 
Martha  H.  W.  Crowninshield 

Choate,  Hall  &  Stewart 
Samuel  B.  Bruskin 
Peter  M.  Palladino 


PRINCIPAL  PLAYER 


The  Aaron  Foundation 

AvramJ.  Goldberg 

Allmerica  Financial 
John  F.  O^Brien 

American  Stock  Exchange 
Richard  F.  Syron 

Analog  Devices,  Inc. 

Ray  Stata 


TDK  Electronics  Corporation 

Ken  Kihara 


Community  Newspaper 

Company 
William  R.  Elfers 

Connell  Limited  Partnership 
William  F.  Connell 

CSC  Consulting  &  Systems 

Integration 
F.  Christopher  Davis 

DeWolfe  New  England 
Richard  B.  DeWolfe 

EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Fleet  Bank 

Leo  R.  Breitman 

John  P.  Hamill 

The  Gillette  Company 
Alfred  M.  Zeien 

Goldman,  Sachs  &  Co. 
Rid  Bullerjahn 

GTE  Internetworking 
George  H.  Conrades 

Harcourt  General  Charitable 
Foundation 

Richard  A.  Smith 


Arnold  Communications,  Inc. 
Ed  Eskandarian 

Arthur  D.  Little,  Inc. 
Dr.  Charles  LaMantia 

AVFX 

Robert  Cyclic 

Bain  &  Company 
Thomas  J.  Tierney 


$25,000  to  $49,bG>0  (cont. ) 


Waters  Corporation 

Douglas  A.  Berthiaume 


$15,000  to  $24,999 


Hewitt  Associates 
Susan  B.  Thomson 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

IBM  Corporation 
Sean  Rush 

INSO  Corporation 
Steven  R.  Vana-Paxhia 

Loomis-Sayles  &  Company, 
L.P. 

Mark  W.  Holland 

Lucent  Technologies,  Inc. 
Eldred  F.  Newland,  Jr. 

McKinsey  &  Company,  Inc. 
David  G.  Fubini 

Mellon  Bank 
Robert  Summersgill 

Stone  &  Webster 
H.  Kerner  Smith 

Thermo  Electron 
Corporation 

George  N.  Hatsopoulos 

United  Airlines 
John  Tipping 

Von  Hoffman  Press,  Inc. 
Robert  A.  Uhlenhop 
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The  Boston  Consulting 

Group 
Jonathan  L.  Isaacs 

Boston  Scientific  Corporation 

Lawrence  Best 

CISCO  Systems,  Inc. 
Buz  Doucette 
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Beats  and  Measures. 


Fitcorp  provides  the  Fitcorp  Benefit,  an  innovative  mix  of 

fitness  and  health  promotion  programs,  to  hundreds  of 

Boston's  leading  corporations  since  1979.  Programs  of 

award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 

Michael  Parent,  Senior  Vice  President  of  Sales, 

at  (617)  375-5600,  xll4. 


Rtcorp 


Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 


couxueu. 

BANKER  □ 


RESIDENTIAL  REAL  ESTATE 


HUNNEMAN 

Contact  Our  Award  Winning  Team  Today. 

Providing  full  service  residential  Real  Estate  with  an  unparalleled 

record  of  excellence. .  .Serving  the  needs  of  clients  and  customers 

in  Wellesley,  the  west  of  Boston  suburbs,  and  beyond. 

Thomas  F.  Aaron,  CRRS        Virginia  M.  Murray,  CRS,  GRI 
(781)  237-9090  ext.328  (781)  237-9090  ext345 

71  CENTRAL  STREET,  WELLESLEY,  MA  02482 
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PRINCIPAL  PLAYER 


$10,000  to  $14,999  (cont.) 


Citizens  Bank 
Arlene  Fortunado 

Country  Curtains 

Jane  and  John  Fitzpatrick 

Dav  El/Fifth  Avenue 
Limousine 

Scott  A.  Solombrino 

Eastern  Enterprises/ 

Boston  Gas  Company 
/.  Atwood  Ives 

EG&G,  Inc. 
John  M.  Kucharski 

EKCO  Group,  Inc. 

Malcolm  Sherman 

John  F.  Farrell  and  Associates 
John  F.  Farrell,  Jr. 

Hill,  Holliday,  Connors, 

Cosmopulos,  Inc. 
John  M.  Connors,  Jr 

Ingalls 

Richard  C.  Garrison 

KPMG  Peat  Marwick 
Donald  B.  Holmes 

Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 


PATRON 


Anonymous  (1) 
Advanced  Management 

Associates,  Inc. 
Advanstar  Holdings,  Inc. 
American  Tower  Systems 

Corp. 
Aon  Risk  Services  Inc.  of 

Massachusetts  Atlantic 

Data  Services,  Inc. 
J.P.B.  Enterprises 
Beacon  Properties 

Corporation 
Bell  Atlantic  Information 

Services 
Gabriella  and  Leo  Beranek 
Blue  Cross  and  Blue  Shield 

of  Mass. 


Lend  Lease  Real  Estate 

Investments,  Inc. 
Dana  J.  Harrell 

Liberty  Financial  Companies, 

Inc. 
Kenneth  R.  Leibler 

LPL  Financial  Services 
Todd  A.  Robinson 

Massachusetts  Mutual  Life 

Insurance  Co. 
Thomas  B.  Wheeler 

Meditrust 
David  F.  Benson 

Meredith  &  Grew 
Thomas  J.  Hynes,  Jr. 

Millipore  Corporation 
C.  William  Zadel 

Neiman  Marcus 
Thomas  E.  Leach,  Jr. 

New  England  Financial 
James  M.  Benson 

Palmer  &  Dodge  LLP 
Michael  R.  Brown,  Esq. 

The  Pioneer  Group,  Inc. 
John  F.  Cogan,  Jr. 


Boston  Acoustics,  Inc. 
Boston  Financial  Data 

Services 
Boston  Marriott, 

Copley  Place 
The  Bostonian  Group 
Bowne 

Bull  HN  Information  Systems 
Cabletron  Systems 
Cabot  Corporation 
Caddell  &  Byers  Insurance 

Agency,  Inc.  Carruth 

Capital  Corporation 
Charles  River  Laboratories, 

Inc. 
Cognex  Corporation 
Cowen  &  Company 


Printed  Circuit  Corporation 

Peter  Sarmanian 

Provant 

Paul  M.  Verrochi 

Renaissance  Worldwide,  Inc. 
G.  Drew  Conway 

Robertson  Stephens 
A.  Christopher  Bulger 

Royal  Appliance 

Manufacturing  Co. 
Michael  J.  Merriman 

Signal  Technology 

Corporation 
Dale  L.  Peterson 

The  Stop  &  Shop 

Supermarket  Company 
William  J.  Grize 

TA  Associates  Realty 
Michael  A.  Ruane 

Tucker  Anthony,  Inc. 
John  H.  Goldsmith 

Watts  Industries 
Timothy  P.  Home 

The  Westin  Hotel,  Copley 
Place 

Frank  Calaguire 


$5,000  to  $9,999 


Credit  Suisse  First  Boston 

Daniels  Printing 

Mr.  and  Mrs.  Nelson  J. 

Darling 
Eastern  Bank 
First  Security  Services 

Corporation 
The  Flatley  Company 
Gadsby  &  Hannah  LLP 
Genetics  Institute,  Inc. 
Goldman  Financial  Group 
Goldstein  &  Manello,  PC. 
Graphics  Marketing  Services, 

Inc. 
Hale  and  Dorr  LLP 
The  Halleran  Company 
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A  seat  in  Symphony  Hall — 


a  gift  for  all  seasons. 


©JBLimited 


Your  tax-deductible  contribution  of  $10,000  will  endow  and 
name  a  seat  in  Symphony  Hall,  forever  associating  that  certain 
someone  with  one  of  the  world's  great  symphony  orchestras. 

For  further  information  about  named  and  memorial  gift 
opportunities  at  Symphony,  please  call  or  write: 

Julie  Diaz 
Campaign  Director 
Boston  Symphony  Orchestra 
Boston,  Massachusetts  02115 
Telephone  (617)  638-9275 
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$5,000  to  $9,999  (cont.) 


Hines 

Hitachi  Data  Systems 
Ionics,  Incorporated 
International  Data  Group 
Investors  Bank  and  Trust 

Company 
Jofran,  Inc. 
Kaufman  &  Company 
Kendall  Company 
Kessler  Financial  Services, 

L.P. 
Leboeuf,  Lamb,  Greene  & 

McRae  LLP 
Mr.  and  Mrs.  R.  Willis 

Leith,  Jr. 
Longwood  Partners 
The  Manufacturers  Life 

Insurance  Company  of 

North  America 
Medical  Information 

Technology,  Inc. 
William  M.  Mercer,  Inc. 
Merrill  Corporation 
Natural  Microsystems 

Corporation 


NEES  Companies 

New  Balance  Athletic  Shoe, 

Inc. 
New  England  Business 

Service,  Inc. 
New  England  Patriots 
Newsweek 
NORESCO 
NORTEL 
Northland  Development 

Corporation 
The  O'Brien  Group,  Inc. 
OSRAM  SYLVANIA,  Inc. 
Overseas  Management,  Inc. 
Peabody  &  Brown 
Perkins  Paper 
Philip  Morris  Management 

Company 
PNC  Bank,  New  England 
Quebecor  Printing 

Corporation 
R&D  Electrical  Company, 

Inc. 
Safety  Insurance  Company 


Sedgwick,  Inc. 
Shaughnessy  Crane  Service, 

Inc. 
Smith  &  Nephew,  Inc. 
SODEXHO  Marriott  Services 
State  Street  Development 

Management  Corp. 
The  Stride  Rite  Corporation 
Taco,  Inc. 
Towers  Perrin 
Turner  Construction 

Company 
Ty- Wood/ Century 

Manufacturing  Co.,  Inc. 
USTrust 

Watson  Wyatt  Worldwide 
J. A.  Webster,  Inc. 
WHDH-TV  Channel  7 
W.P  Stewart  &  Co.,  Inc. 
Woburn  Foreign  Motors 
Woodstock  Corporation 


FELLOW 


The  Abbey  Group 

Alles  Corporation 

Anchor  Capital  Advisors,  Inc. 

AT&T 

Avid  Technology,  Inc. 

Baldpate  Hospital 

Beacon  Capital  Partners 

Berkshire  Realty  Company, 

Inc. 
The  Biltrite  Corporation 
Blake  and  Blake  Genealogists 
Boston  Showcase  Company 
Boston  Technology 
Bronner  Slosberg  Humphrey 
BTM  Capital  Corporation 
Cahners  Publishing  Company 
Cambridge  Technology 

Partners 
Canandaigua  Wines 
Chelsea  Industries,  Inc. 


Chubb  Group  of  Insurance 

Companies 
Coca-Cola  Bottling  Company 

of  New  England 
Compaq  Computer 

Corporation 
Copernicus 
Corcoran-Jennison 

Companies 
Jason  M.  Cortell  & 

Associates,  Inc. 
Cummings  Properties 

Management,  Inc.  Design 

Mark  Industries 
Dia-Com  Corporation 
Dionne  &  Gass 
Di  Pesa  &  Company,  CPA's 
Document  Management 

Services 
Earth  Tech 


$2,500  to  $4,999 


Englander,  Finks,  Ross, 

Cohen  and  Brander 
FAO  Schwarz 
Franklin  Sports,  Inc. 
Friedl  Enterprises,  Inc. 
Global  Petroleum 

Corporation 
GTE 
Harte,  Carucci  &  Driscoll, 

P.C. 
Harvey  Industries,  Inc. 
Helix  Technology 

Corporation 
The  E.B.  Horn  Company 
Hurley  Wire  and  Cable 
J.D.P.  Company 
J.N.  Phillips  Glass  Co.,  Inc. 
Johnson  O'Hare  Co. 
Jones  &  Vining,  Inc. 
Kellogg  and  George,  P.C. 
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"It's  Worth 
trie  ^C^it!" 


Plarniirigf  the  perrect  retirement  in 
Concord  is  easier  than  ever  wnen 
you  sign  up  ror  Newhury  Courts 
Future  Residents  Waiting  List. 
Whether  you're  ready  to  retire  now, 

or  5  or  10  years  rrom  now... you 
can  reserve  the  suite  ox  your  choice 

with  a  small  rerundahle  deposit. 


Newimry  Court 


Mrs.  Edith  Burger 

A  distinctive  Retirement  Community 
in  historic  Concord. 

(978)  369-5155 

Equal  Opportunity  Housing 


100  Mejvbury  Court,  Concord,  MA  01 742  •  Sponsored  and  Managed  by:  New  England  Deaconess  Association 


PRELUDE 
TO  PERFECTION 

Prepare  to  be  swept  away  by 

perfectly  wonderful 

preconcert  dining  at  Julien. 

Our  prix-fixe  dinner  includes 

free  parking  and  complimentary 

transportation  to  the  Symphony. 

All  for  only  $39.* 

MERIDIEN 

BOSTON 

WHERE  THE  WORLD 
COMES  TOGETHER 

*Does  not  include  taxes  and  gratuities. 


250  Franklin  Street  •  Boston,  MA   For  reservations 
please  call  617.451.1900,  ext.7120*  www.LeMeridien.com 
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FELLOW 


$2,500  to  $4,999  (cont.) 


Lexington  Insurance 

Company 
Little,  Brown  and  Company 
The  MacDowell  Company 
Martignetti  Company,  Inc, 
New  Boston  Garden 

Corporation 
Nordblom  Company 
Nutter,  McClennen  &  Fish 
PaineWebber  Properties 
Perini  Corporation 
Phelps  Industries,  Inc. 
Putnam  Investments 


MEMBER 


Robins,  Kaplan,  Miller  & 
Ciresi 

The  Rockport  Company,  Inc. 

Rodman  Ford,  Lincoln- 
Mercury 

Sappi  Fine  Paper  North 
America 

Sherin  &  Lodgen  LLP 

Sonesta  International  Hotels 
Corporation 

Spaulding  &  Slye 

Standard  Tube  Sales 
Corporation 

Starmet  Corporation 


Travelers /NET  Plus,  Inc. 
Trust  Insurance  Company, 

Inc. 
United  Asset  Management 

Corporation 
United  Gulf  Management, 

Inc. 
Watermill  Ventures 
WCVB-TV  Channel  5 
Weingarten,  Schurgin, 

Gagnebin  &  Hayes 
Witmer,  Karp,  Warner  & 

Thuotte 
Yawkey  Foundation 


$1,800  to  $2,499 


Adams,  Harkness  &  Hill,  Inc. 

Alden  Products  Company 

Alkermes,  Inc. 

Avalon  Bay  Communities 

Bay  State  Realty  Advisors 

BBF  Corporation 

Ted  and  John  Bernard- Cutier 

C.R.  Bard,  Inc. 

Cambridge  Trust  Company 

CareMatrix 

Carson  Limited  Partnership 

Community  Group,  Inc. 

Randi,  Joel,  and  Mallory 

Cutler 
George  H.  Dean  Co. 
Dock  Square  Consultants, 

Inc. 


Robert  Ercolini  &  Company 

LLP 
Ergonomic  Consulting 
Fallon  Hines  &  O'Connor, 

Inc. 
Gourmet  Caterers,  Inc. 
Instron  Corporation 
Label  Art,  Inc. 
Irma  Mann  Strategic 

Marketing,  Inc. 
Mercer  Management 

Consulting 
New  England  Insulation  Co. 
Phoenix  Corporate  Services, 

LLC 
Saunders  Hotel  Group 


J.W.  Seligman 

Shields  Health  Care  Group 

Smith  Barney,  Inc. 

Sun  Life  Assurance  Company 

of  Canada 
Talbots 
Teradyne,  Inc. 
Wainwright  Bank  &  Trust 

Company 
D.K.  Webster  Family 

Foundation 
Welch's 
Wire  Belt  Company  of 

America 
Wyndham  International 
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NEXT  PROGRAM.  .  . 


Thursday,  October  1,  at  10:30  a.m.  (OPEN  REHEARSAL; 

IMPERIAL  BELL  DEMONSTRATION  AT  9:30  IN  SYMPHONY  HALL) 
Thursday,  October  1,  at  8 

(IMPERIAL  BELL  DEMONSTRATION  AT  7  IN  SYMPHONY  HALL) 
Friday,  October  2,  at  1:30 

(IMPERIAL  BELL  DEMONSTRATION  AT  12:30  IN  SYMPHONY  HALL) 
Saturday,  October  3,  at  8 

(IMPERIAL  BELL  DEMONSTRATION  AT  7  IN  SYMPHONY  HALL) 
Tuesday,  October  6,  at  8 

(IMPERIAL  BELL  DEMONSTRATION  AT  7  IN  SYMPHONY  HALL) 

SEIJI  OZAWA  conducting 


MOZART 


Symphony  No.  36  in  C,  K.425,  Linz 

Adagio  —  Allegro  spiritoso 

Poco  adagio 

Menuetto 

Presto 


INTERMISSION 


TAN  DUN 


Heaven  Earth  Mankind  —  Symphony  1997 

I.  HEAVEN 

Ceremony;  Dragon  and  Phoenix 
II.  EARTH 

Opera  in  Temple  Street; 
Yi3:  Earth;  Water;  Fire;  Metal 
III.  MANKIND 

Requiem;  Lullaby;  Song  of  Peace 

YO-YO  MA,  cello 

PALS  (PERFORMING  ARTISTS  AT  LINCOLN 

SCHOOL),  JOHANNA  HILL  SIMPSON, 

artistic  director 
IMPERIAL  BELL  ENSEMBLE  OF  CHINA 


There  is  nothing  in  the  entire  large  repertory  of  Mozart's  output  that  reveals  so 
clearly  the  extraordinary  fluency  of  his  genius  as  the  Linz  Symphony,  one  of  his 
most  delectable  and  inventive  works,  which  he  dashed  off,  rehearsed,  and  per- 
formed all  within  the  space  of  four  days  in  1783  when,  upon  arriving  in  the  Aus- 
trian town  of  Linz,  he  learned  that — if  he  had  one  ready — a  piece  of  his  could  be 
included  in  a  scheduled  concert. 

Long  a  BSO  favorite,  cellist  Yo-Yo  Ma  performs  in  the  Boston  premiere  of  Tan 
Dun's  Heaven  Earth  Mankind— Symphony  1997,  composed  by  the  Chinese- Ameri- 
can composer  for  last  summer's  reunification  of  Hong  Kong  with  China,  and  per- 
formed there  during  that  heady  period.  This  is  the  first  time  Tan  Dun's  music  is 
being  heard  in  Boston  Symphony  concerts.  In  addition  to  the  cello  soloist  and  or- 
chestra, the  performing  forces  include  the  Imperial  Bell  Ensemble  of  China  and  the 
Brookline-based  children's  choir  PALS,  which  regularly  joins  the  BSO  in  works 
calling  for  young  voices. 
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COMING  CONCERTS  .  .  . 

Thursday,  October  1,  at  10:30  a.m. 

Open  Rehearsal;  Imperial  Bell 

demonstration  at  9:30  in  Symphony  Hall 
Thursday  'A' — October  1,  8-10 

(Imperial  Bell  demonstration  at  7) 
Friday  'A'— October  2,  1:30-3:30 

(Imperial  Bell  demonstration  at  12:30) 
Saturday  'A' — October  3,  8-10 

(Imperial  Bell  demonstration  at  7) 


Fine  imported 
Italian  linens 
at  fabulous  prices 


ANICHINI 

OUTLET  STORE 

Powerhouse  Arcade 

West  Lebanon 

New  Hampshire  03784 

603.298.8656 

10  TO  9  MONDAY-SATURDAY 
12  TO  5  SUNDAY 


Tuesday  'B'— October  6,  8-10 
(Imperial  Bell  demonstration  at  7) 

SEIJI  OZAWA  conducting 

YO-YO  MA,  cello 

PALS  (PERFORMING  ARTISTS  AT 

LINCOLN  SCHOOL),  JOHANNA  HILL 

SIMPSON,  artistic  director 
IMPERIAL  BELL  ENSEMBLE  OF  CHINA 


MOZART 

TAN  DUN 


Symphony  No.  36,  Linz 
Heaven  Earth  Mankind 
— Symphony  1997 


Thursday,  October  8,  at  10:30  a.m. 

Open  Rehearsal;  Talk  at  9:30 
Thursday  'C— October  8,  8-10 
Friday  'B'— October  9,  1:30-3:30° 
Saturday  'B'— October  10,  8-10* 

SEIJI  OZAWA  conducting 
KRYSTIAN  ZIMERMAN,  piano 

HAYDN  Symphony  No.  39 

TIPPETT  The  Rose  Lake 

RACHMANINOFF     Piano  Concerto  No.  2 

Wednesday,  October  14,  at  7:30  p.m. 

Open  Rehearsal;  Talk  at  6:30 
Thursday  'D'— October  15,  8-9:55* 
Friday  'A'— October  16,  1:30-3:25° 
Saturday  'A— October  17,  8-9:55 
Tuesday  'C— October  20,  8-9:55 

BERNARD  HAITINK  conducting 
CHRISTIAN  TETZLAFF,  violin 
WOMEN  OF  THE  TANGLEWOOD 

FESTIVAL  CHORUS,  JOHN  OLIVER, 

conductor 


SIBELIUS 
HOLST 


Violin  Concerto 
The  Planets 


Programs  and  artists  subject  to  change. 

*  Concert  Preview  at  7  in  Symphony  Hall 
Friday  Preview  at  12:15  in  Higginson  Hall 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $3  handling  fee  for  each  ticket  ordered  by  phone. 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (http://www.bso.org)  provides  information  on  all  of  the  orchestra's 
activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check,  and 
cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to 
make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266- 
1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the  617  area  code,  phone 
1-800-274-8499  (TIXX).  There  is  a  handling  fee  of  $3  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  pro- 
gram. Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert  for 
which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling 
(617)  266-1492  during  business  hours,  or  (617)  638-9426  at  any  time.  This  helps  bring  need- 
ed revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to  attend  the 
concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $8 
each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m. 
Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY 
HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 
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LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guar- 
anteed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89.7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5) 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  Howard  Breslau,  Associate  Director  of  Corporate  Programs,  at 
(617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  cal- 
endars, coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  mer- 
chandise is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  pro- 
ceeds benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders, 
please  call  (617)  638-9383. 
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Boston's 
Symphony  of 
Color  Printing 


The  Premier  Lithographer 

in  Boston  for  Nearly 

100  years — 

MacDonald  &  Evans 


Annual  reports,  marketing 

brochures,  product  literature, 

direct  mail  packages,  booklets, 

catalogs,  and  more.  A  symphony 

of  multi-color  printing  using 

our  electronic  image  editing 

and  page  assembly  to  enhance 

the  performance.  Take  a  bow! 
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MacDonald  &  Evans  Printers 

One  Rex  Drive 

Brain  tree,  MA  02184 

Tel:  (781)  848-9090 

Fax:  (781)  843-5540 

email:  fnacevan@inacevan.com 
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Photograph:  Wheeler  Photographies 


The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

West  Acton,  MA  I  Tel:  978-264-0160  I  www.omr-architects.com 
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BOSTON     SYMPHONY    ORCHESTRA 


S  E  I  )  I     O.ZAWA 


TWENTY-FIFTH     ANNIVERSARY     SEASON 
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1  1  8th    Season    •    1 998-99 


Bring  your  Steinway: 


With  floor  plans  from 
2,100  to  5,000  square  feet, 
you  can  bring  your  Concert 
Grand  to  Longyear. 

You  '11  be  enjoying  full-service, 
single-floor  condominium  living  at 
its  absolute  finest,  all  harmoniously 
located  on  an  extraordinary  eight- 


acre  gated  community  atop 
prestigious  Fisher  Hill. 
Jointly  marketed  by  Sotheby's 
International  Realty  and 
Hammond  Residential  Real  Estate. 
Priced  from  $1,100,000. 

Call  Hammond  Real  Estate  at 
(617)  731-4644,  ext.  410. 


LONGYEAR 

at  Eisner  jHful 

BROOKLINE 
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Seiji  Ozawa,  Music  Director 

25TH  ANNIVERSARY  SEASON 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Eighteenth  Season,  1998-99 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


R.  Willis  Leith,  Jr.,  Chairman 

Peter  A.  Brooke,  Vice-Chairman 
Harvey  Chet  Krentzman,  Vice-Chairman 


Nicholas  T.  Zervas,  President 

William  J.  Poorvu,  Vice-Chairman  and  Treasurer 
Ray  Stata,  Vice-Chairman 


Harlan  E.  Anderson 
Gabriella  Beranek 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  F.  Connell 
William  M.  Crozier,  Jr. 
Nader  F.  Darehshori 

Life  Trustees 

Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J. P.  Barger 
Leo  L.  Beranek 
Abram  T.  Collier 


Deborah  B.  Davis 
Nina  L.  Doggett 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford, 

ex-officio 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 

Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  John  H.  Fitzpatrick 
Dean  W  Freed 


Edna  S.  Kalman 
George  Krupp 
Mrs.  August  R.  Meyer 
Richard  P.  Morse 
Mrs.  Robert  B. 

Newman 
Robert  P.  O'Block, 

ex-officio 

Mrs.  John  L.  Grandin 
Mrs.  George  I.  Kaplan 
George  H.  Kidder 
Irving  W.  Rabb 
Mrs.  George  Lee  Sargent 


Vincent  M.  O'Reilly 
Peter  C.  Read 
Hannah  H.  Schneider 
Thomas  G.  Sternberg 
Stephen  R.  Weiner 
Margaret  Williams- 
DeCelles,  ex-ojficio 


Richard  A.  Smith 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers 


Daniel  R.  Gustin,  Clerk 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Robert  P.  O'Block,  Chairman       Molly  Beals  Millman,  Secretary     Phyllis  Dohanian,  Treasurer 


Mrs.  Herbert  B.  Abelow 
Helaine  B.  Allen 
Joel  B.  Alvord 
Amanda  Barbour  Amis 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
George  W  Berry 
Lynda  Schubert  Bodman 
Mark  G.  Borden 
William  L.  Boyan 
Jan  Brett 
Robin  A.  Brown 
Samuel  B.  Bruskin 
Paul  Buttenwieser 
Dr.  Edmund  B.  Cabot 
Mrs.  Marshall  Nichols 

Carter 
Earle  M.  Chiles 
Mrs.  James  C.  Collias 
Eric  D.  Collins 
Martha  H.W 

Crowninshield 
Diddy  Cullinane 
Joan  P.  Curhan 
Tamara  P.  Davis 
Mrs.  Miguel  de 

Braganca 
Betsy  P.  Demirjian 
JoAnne  Walton 

Dickinson 


Harry  Ellis  Dickson 
Mitchell  L.  Dong 
Hugh  Downs 
Francis  A.  Doyle 
Goetz  B.  Eaton 
William  R.  Elfers 
George  M.  Elvin 
Edward  Eskandarian 
Pamela  D.  Everhart 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Thomas  B.  Fitzpatrick, 

M.D. 
Myrna  H.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 

Germeshausen 
Charles  K.  Gifford 
Mark  R.  Goldweitz 
Michael  Halperson 
John  P.  Hamill 
Daphne  P.  Hatsopoulos 
Deborah  M.  Hauser 
Ronald  A.  Homer 
Phyllis  S.  Hubbard 
F.  Donald  Hudson 
Lola  Jaffe 

Mrs.  Robert  M.  Jaffe 
Charles  H.  Jenkins,  Jr. 


Dr.  Hisashi  Kaneko 
Martin  S.  Kaplan 
Susan  Beth  Kaplan 
William  M.  Karlyn 
Steven  E.  Karol 
Nan  Bennett  Kay 
Frances  Demoulas 

Kettenbach 
David  I.  Kosowsky 
Dr.  Arthur  R.  Kravitz 
Florence  Ladd 
Mrs.  William  D. 

Larkin,  Jr. 
Barbara  Lee 
Thomas  H.  Lee 
Alexander  M.  Levine 
Edward  Linde 
Christopher  J.  Lindop 
Edwin  N.  London 
Frederick  H.  Lovejoy,  Jr. 
Diane  H.  Lupean 
Barbara  Jane  Macon 
Barbara  E.  Maze 
Joseph  C.  McNay 
Nathan  R.  Miller 
Paul  C.  O'Brien 
Robert  T.  O'Connell 
Norio  Ohga 
Louis  F.  Orsatti 


Dr.  Tina  Young 

Poussaint 
Gloria  Moody  Press 
Millard  H.  Pryor,  Jr. 
Patrick  J.  Purcell 
William  D.  Roddy,  Jr. 
Edward  I.  Rudman 
Roger  A.  Saunders 
Carol  Scheifele-Holmes 
Elizabeth  T.  Selkowitz 
Roger  T.  Servison 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Mrs.  Micho  Spring 
Jacquelynne  M. 

Stepanian 
Samuel  Thorne,  Jr. 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Stephen  R.  Weber 
Robert  S.  Weil 
Robert  A.  Wells 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Margaret  Williams- 

DeCelles 
Robin  Wilson 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 
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Overseers  Emeriti 

Mrs.  Weston  Adams 
Sandra  Bakalar 
Bruce  A.  Beal 
William  M.  Bulger 
Mrs.  Levin  H. 

Campbell 
Johns  H.  Congdon 
William  H.  Congleton 
Phyllis  Curtin 
Harriett  Eckstein 
Peter  H.B.  Frelinghuysen 
Mrs.  Thomas 

Galligan,  Jr. 
Mrs.  James  Garivaltis 
Jordan  Golding 


Hill 


Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
Mrs.  Richard  D. 
Susan  M.  Hilles 
Glen  H.  Hiner 
Marilyn  Brachman 

Hoffman 
H.  Eugene  Jones 
Leonard  Kaplan 
Mrs.  S.  Charles  Kasdon 
Richard  L.  Kaye 
Robert  D.  King 
Mrs.  Gordon  F. 

Kingsley 


Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  Hart  D.  Leavitt 
Laurence  Lesser 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Hanae  Mori 
Patricia  Morse 
Mrs.  Hiroshi  H. 

Nishino 
Andrall  S.  Pearson 
John  A.  Perkins 
David  R.  Pokross 
Daphne  Brooks  Prout 
Robert  E.  Remis 


Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 
Mrs.  Jerome  Rosenfeld 
Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
Mrs.  Carl  Shapiro 
Mrs.  Donald  B. 

Sinclair 
Ralph  Z.  Sorenson 
Mrs.  Arthur  I.  Strang 
Louise  Vosgerchian 
Mrs.  Thomas  H.P 

Whitney 
Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


Business  Leadership  Association 

Board  of  Directors 

William  F.  Connell,  Chairman 
Charles  K.  Gifford,  President 
Nader  F.  Darehsori,  Vice-President 


Leo  L.  Beranek,  James  F.  Cleary, 
and  Harvey  Chet  Krentzman, 
Chairmen  Emeriti 


Lynda  S.  Bodman 
Robin  A.  Brown 
Diane  Capstaff 
Martha  H.W 

Crowninshield 
Francis  A.  Doyle 
William  R.  Elfers 


Lawrence  K.  Fish 
Nancy  J.  Fitzpatrick 
Bink  Garrison 
John  P.  Hamill 
Steven  E.  Carol 
Edmund  Kelly 


Michael  J.  Joyce 
Christopher  J.  Lindop 
J.  Kent  McHose 
Joseph  McNay 
Robert  J.  Murray 
Patrick  J.  Purcell 


Roger  T  Servison 
Malcolm  L.  Sherman 
Ray  Stata 
Thomas  Tierney 
William  Van  Faasen 
Paul  M.  Verrochi 


Ex-Officio    R.  Willis  Leith,  Jr.,  Nicholas  T.  Zervas,  Robert  P.  O'Block 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Margaret  Williams-DeCelles,  President  Eda  Daniel,  Secretary 

Diane  Austin,  Executive  Vice-President/Boston  Charles  W.  Jack,  Treasurer 

Judith  M.  Cook,  Executive  Vice-President/  Goetz  B.  Eaton,  Nominating  Committee 
Tanglewood  Chairman 


Mary  Blair,  Resource 
Development 

Linda  Clarke,  Fundraising 
Harry  Methven,  Tanglewood 


Nancy  Ferguson,  Fundraising 
Judith  E.  Mosse,  Youth  Education 
Michael  Murphy,  Development 
Doreen  M.  Reis,  Public  Relations 


Dee  G.  Schoenly,  Membership 
Betty  C.  Sweitzer,  Hall  Services 
Beth  Tobias,  Adult  Education 


Seiji  Ozawa  and  the  Boston  Symphony  Orchestra:  A  25-Year  Partnership 

Now  in  his  twenty-sixth  season  as  the  Boston  Sym- 
phony Orchestra's  music  director,  Seiji  Ozawa  this 
year  surpasses  Serge  Koussevitzky  as  the  longest- 
serving  music  director  in  BSO  history.  To  celebrate 
Mr.  Ozawa's  twenty-fifth  anniversary  as  music 
director,  the  BSO  Archives  has  mounted  an  exhib- 
it in  the  Cohen  Wing  display  cases  examining  and 
illustrating  not  only  many  highlights  of  his  tenure 
with  the  BSO,  but  also  his  education  and  early  life, 
his  experiences  as  a  student  at  Tanglewood,  and 
his    appointment    as    the    orchestra's    thirteenth 

music  director.  In  addition  to  items  preserved  in  the  BSO  Archives,  the  exhibit  also  draws  on 

materials  lent  by  the  Ozawa  family. 
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Administration 

Mark  Volpe,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 


J.  Carey  Bloomfield,  Director  of  Development 
Anthony  Fogg,  Artistic  Administrator 
Marion  Gardner-Saxe,  Director  of  Human  Resources 
Ellen  Highstein,  Director  of  Tanglewood  Music  Center 
Thomas  D.  May,  Director  of  Finance  and  Business  Affairs 


Caroline  Smedvig,  Director  of  Public 

Relations  and  Marketing 
Ray  F.  Wellbaum,  Orchestra  Manager 


ADMINISTRATIVE  STAFF/ARTISTIC 

Dennis  Alves,  Artistic  Coordinator,  Boston  Pops  •  Faith  Hunter,  Executive  Assistant  to  the  Managing 
Director  •  Karen  Leopardi,  Artist  Assistant/Secretary  to  the  Music  Director  •  Vincenzo  Natale,  Chauffeur/ 
Valet  •  Brian  Van  Sickle,  Executive  Assistant  to  the  Manager  of  Tanglewood 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Operations  Manager,  Boston  Symphony  Orchestra 

Scott  Schillin,  Operations  Manager,  Boston  Pops 

Felicia  A.  Burrey,  Chorus  Manager  •  Nancy  Cohen,  Auditions  Coordinator/Administrative  Assistant, 

Orchestra  Personnel  •  Jana  Gimenez,  Operations  Coordinator/Assistant  to  the  Conductor,  Boston  Pops  * 

Diane  Amelia  Read,  Production  Coordinator 

BOX  OFFICE 

Russell  M.  Hodsdon,  Manager  of  Box  Office 

Mary  J.  Broussard,  Clerk  •  Cary  Eyges,  Clerk  •  Lawrence  Fraher,  Clerk 
Assistant  Manager  of  Box  Office  •  Arthur  Ryan,  Clerk 


Kathleen  Kennedy, 


BUSINESS  OFFICE 

Sarah  J.  Harrington,  Budget  Manager 

Craig  R.  Kaplan,  Controller 

Roberta  Kennedy,  Manager,  Symphony  Shop. 

Gerald  Blum,  Staff  Accountant  •  Yaneris  Briggs,  Cash  Accountant  •  Yuelei  Cheri,  Senior  Accountant  • 
Christopher  Fox,  Budget  Analyst  •  Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance  and 
Business  Affairs  •  Scott  Langill,  Accounting  Manager  •  John  O'Callaghan,  Payroll  Accountant  •  Debra 
Reader,  Payroll  and  Accounting  Clerk  •  Sharon  Sherman,  Accounts  Payable  Supervisor 

DEVELOPMENT 

Daniel  P.  Breen,  Director  of  Administration  for  Development 

Madelyne  Cuddeback,  Director  of  Corporate  Programs 

Julie  H.  Diaz,  Campaign  Director 

John  C.  Marksbury,  Director  of  Foundation  and  Government  Support 

Kerri  A.  Aleksiewicz,  Administrative  Assistant,  Tanglewood  Development  •  Ellen-Marie  Bonner,  Director 
of  Development  Services  and  Research  •  Howard  L.  Breslau,  Associate  Director  of  Corporate  Programs  *  Sally 
Dale,  Manager  of  Development  Operations  and  Stewardship  •  MJ  Daly,  Administrative  Assistant,  Foundation 
and  Government  Support  •  Katrina  DeBonville,  Campaign  Coordinator  •  Rebecca  Ehrhardt,  Development 
Officer  •  Sarah  Fitzgerald,  Data  Coordinator  •  Megan  Gillick,  Assistant  Director,  Tanglewood  Development  • 
Robert  Haggerty,  Donor  Relations  Coordinator  •  Robin  Ann  Hamilton,  Administrative  Assistant/Office 
Manager  •  Deborah  Hersey,  Manager  of  Information  Systems  *  Mary  Hubbell,  Administrative  Assistant  to 
the  Development  Officer  and  Campaign  Events  Manager  •  Karen  Jupiter,  Administrative  Assistant,  Boston 
Symphony  Annual  Fund  •  Justin  Kelly,  Data  Production  Coordinator  •  Patricia  Kramer,  Assistant  Director 
of  Corporate  Sponsorships  •  Marlene  Luciano-Kerr,  Administrative  Assistant  to  the  Associate  Director  of 
Development  •  Cynthia  McCabe,  Development  Research  Assistant  •  Jennifer  Montbach,  Campaign  Com- 
munications Officer  •  Gerrit  Petersen,  Assistant  Director  of  Foundation  and  Government  Support  •  Cary 
Rosko,  Administrative  Assistant,  Corporate  Programs  •  Alicia  Salmoni,  Development  Research  Analyst  • 
George  Saulnier,  Data  Entry  Clerk  •  Julia  C.  Schwartz,  Assistant  Director,  Boston  Symphony  Annual 
Fund  •  Mary  E.  Thomson,  Assistant  Director  of  Corporate  Projects  •  Alleather  Toure,  Leadership  Gifts 
Officer  •  Tracy  Wilson,  Director  of  Tanglewood  Development 
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EDUCATION  AND  COMMUNITY  PROGRAMS/ARCHIVES 

Myran  Parker-Brass,  Administrator  of  Youth  Activities  and  Community  Programs 

Helen  J.  Hammond,  Coordinator  of  Education  Programs 

Bridget  P.  Carr,  Archivist— Position  endowed  by  Caroline  Dwight  Bain 

FUNCTIONS  OFFICE 

Cheryl  Silvia  Lopes,  Function  Manager 

Lesley  Ann  Cefalo,  Assistant  Function  Manager  •  Sid  Guidicianne,  Front  of  House  Manager  •  Kerry 

Nee,  Assistant  to  the  Function  Manager 

HUMAN  RESOURCES 

Sabrina  Learman,  Human  Resources  Representative  •  Anna  Walther,  Benefits  Manager 

INFORMATION  SYSTEMS  MANAGEMENT 

Robert  Bell,  Manager  of  Information  Systems 

William  Beckett,  Information  Systems  Coordinator  •  Michael  Pijoan,  Assistant  Manager  of  Information 
Systems 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Susanna  Bonta,  Media  Relations  Coordinator  •  Caleb  Cochran,  Media  Relations  Assistant /Assistant  to  the 
Director  of  Public  Relations  and  Marketing  •  Sean  J.  Kerrigan,  Media  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Publications  Manager 

Eleanor  Hayes  McGourty,  Boston  Pops  Publications  Coordinator/Marketing  Copywriter 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Kim  Noltemy,  Director  of  Sales  and  Marketing  Programs 

Helen  N.H.  Brady,  Tourism  &  Group  Sales  Manager  •  Carolyn  Cantin,  Group  Sales  Coordinator  •  Doris 
Chung,  Senior  Graphic  Designer  •  Susanna  Concha,  Marketing  Coordinator  •  Kelly  D'Amato,  Junior 
Graphic  Designer  •  Susan  Dunham,  SymphonyCharge  Assistant  •  Mara  Hazzard,  Assistant  Subscription 
Manager  •  B.  Victoria  Johnson,  Subscription  Representative  •  Josh  Jourdan,  Subscription  Representative  • 
Jason  Lyon,  Ticket  Exchange/Customer  Service  Assistant,  SymphonyCharge  *  Sarah  L.  Manoog,  Marketing 
Manager  •  Michelene  McClennen,  Marketing  and  Sales  Coordinator  •  Michael  Miller,  SymphonyCharge 
Manager  •  Carol  Ann  Passarelli,  Subscription  Manager  •  Patrice  Williamson,  Subscription  Representative 

SYMPHONY  HALL  OPERATIONS 
Robert  L.  Gleason,  Facilities  Manager 

H.R.  Costa,  Technical  Supervisor  •  Michael  Finlan,  Switchboard  Supervisor  •  Wilmoth  A.  Griffiths, 

Supervisor  of  Facilities  Support  Services  *  Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn, 

Supervisor  of  Building  Maintenance  •  William  D.  McDonnell,  Chief  Steward  •  Cleveland  Morrison, 

Stage  Manager  •  Shawn  Wilder,  Mailroom  Clerk 

House  Crew   Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Thomas  Davenport   •  John  Demick, 

Stage  Coordinator  •  Michael  Frazier  •  Hank  Green  •  Juan  Jimenez  •  William  P.  Morrill  •  Mark 

C.  Rawson 

Security   Christopher  Bartlett  •  Tyrone  Tyrell 

Cleaning  Crew  Desmond  Boland  •  Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Robert 

MacGilvray  •  Lindel  Milton,  Lead  Cleaner 

TANGLEWOOD  MUSIC  CENTER 

Leslie  Wu  Foley,  Associate  Director  •  Katherine  A.  Lempert,  Manager  of  Student  Affairs  •  Timothy 
Tsukamoto,  Coordinator 

TANGLEWOOD  OPERATIONS 
David  P.  Sturma,  Facilities  Manager 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 

Jennifer  Flynn,  Assistant  Director  of  Volunteer  Services  •  Pauline  McCance,  Senior  Administrative  Assistant 
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The  Fanny  Peabody  Mason 
Memorial  Concert 
Friday,  October  2,  1998 


The  first  Friday-afternoon  concert  of  the 
Boston  Symphony  Orchestra's  subscription 
season  is  dedicated  to  the  memory  of  Miss 
Fanny  Peabody  Mason,  who  was  a  Friday- 
afternoon  subscriber  and  an  active  patron 
of  music  both  in  the  United  States  and 
abroad  until  her  death  in  1948.  Many  music 
lovers  recall  the  outstanding  concerts  Miss 
Mason  presented  in  the  music  room  of  her 
townhouse  on  Commonwealth  Avenue  and 
at  her  summer  residence  in  Walpole,  New 
Hampshire.  The  endowment  to  honor  Miss 
Mason  perpetually  was  created  in  1985  by 
the  Peabody-Mason  Music  Foundation, 
established  by  Miss  Mason,  and  which  pre- 
sented young  and  well-established  artists  in 
concert  in  Boston  and  Cambridge  for  more 
than  35  years.  The  president  of  the  founda- 
tion, Paul  Doguereau,  initiated  the  gift  to 
the  BSO  as  a  way  to  recognize  Miss  Mason's 
love  of  music,  and  to  foster  the  highest  aspi- 
rations of  the  art.  Besides  the  concert  spon- 
sorship, the  gift  created  the  Mason  Lounge 
for  musicians  and  staff  and  the  Mason 
Green  Room. 

The  Beranek  Concert 
Thursday,  October  1,  1998 

Contributing  to  the  BSO/2000  Campaign's 
goal  to  endow  performances,  Life  Trustee 
Leo  Beranek  and  Trustee  Gabriella  Beranek 
have  given  $300,000  to  endow  the  first  Thurs- 
day subscription  concert  through  the  year 
2017.  This  season's  Beranek  Concert  takes 
place  this  Thursday,  October  1. 

Both  of  the  Beraneks  have  played  signifi- 
cant roles  in  the  life  of  the  Symphony.  As 
Chairman  of  the  Board  of  Trustees  for  three 
seasons  beginning  in  September  1983,  Dr.  Leo 
Beranek  sought  to  increase  dramatically  the 
BSO's  endowment.  Under  his  leadership, 
including  his  time  as  co-chairman  of  the 
BSO/100  Campaign  in  the  early  1980s,  the 
endowment  more  than  tripled,  rising  from 
$14  million  in  1979  to  an  estimated  $52 
million  in  1988.  His  pledge  of  $1  million — 
the  first-ever  seven-figure  gift  to  the  BSO — 


set  a  crucial  precedent  for  donor  support 
of  the  orchestra.  In  appreciation,  the  BSO 
named  two  orchestra  chairs  in  his  honor. 
Dr.  Beranek  continued  his  support  by  fund- 
ing a  Guarantor  Fellowship  at  the  Tangle- 
wood  Music  Center.  In  1992,  upon  fulfill- 
ment of  the  $1  million  pledge,  the  Board  of 
Trustees  named  a  Friday  concert,  and  fellow 
donors  named  the  Beranek  Room  at  Sym- 
phony Hall,  in  his  honor. 

Gabriella  Beranek,  who  serves  on  BSO/ 
2000's  Major  Gifts  Committee,  became  a 
BSO  Overseer  in  1988.  At  that  time  she 
worked  seven  days  a  week  to  produce  the 
"Salute  to  Youth"  portion  of  "Salute  to  Sym- 
phony," which  brought  together  the  BSO, 
Yo-Yo  Ma,  the  Greater  Boston  Youth  Sym- 
phony Orchestras,  and  the  New  England 
Conservatory  Orchestra  to  perform  before 
5,000  children.  She  later  chaired  the  BSO 
celebration  of  Harry  Ellis  Dickson's  85th 
birthday  in  1993.  Now  a  BSO  Trustee, 
Gabriella  Beranek  coordinated  the  fourteen 
days  of  travel,  accommodations,  meals,  and 
activities  that  made  up  the  Friends  compo- 
nent of  the  BSO's  European  tour  in  March 
1998. 

A  Note  to  Our  Patrons 
Regarding  the 
First-Balcony  Restrooms 

Please  note  that  as  part  of  the  continuing  im- 
provements to  Symphony  Hall's  amenities, 
the  locations  of  the  women's  and  men's  rooms 
outside  the  Cabot-Cahners  Room  on  the  first 
balcony  have  been  switched;  the  recent  ren- 
ovations have  expanded  both  the  number  of 
facilities  and  handicap  access  in  each  loca- 
tion. We  apologize  for  any  inconvenience  this 
may  cause  at  the  start  of  the  season. 

Boston  Symphony  Chamber  Players 
1998-99  Season  at  Jordan  Hall 

The  Boston  Symphony  Chamber  Players  open 
their  1998-99  season  of  three  Sunday-after- 
noon concerts  at  Jordan  Hall  at  the  New 
England  Conservatory  on  Sunday,  October 
25,  at  3  p.m.  The  program  includes  Vivaldi's 
Concerto  for  flute,  violin,  oboe,  bassoon,  and 
cello,  John  Harbison's  Woodwind  Quintet, 
and  Dvorak's  String  Quintet  in  G,  Opus  77. 
Series  subscriptions  at  $63,  $47,  and  $38 
are  available  by  calling  (617)  266-7575.  The 
three-concert  series  also  includes  perform- 
ances on  January  24,  1999,  with  guest  pian- 
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ist  Andre  Previn  (Mozart's  Quintet  in  E-flat, 
K.452,  for  piano  and  winds,  the  original 
chamber  version  of  Wagner's  Siegfried  Idyll, 
and  Schoenberg's  Verkldrte  Nacht  for  string 
sextet),  and  on  March  28,  1999  (Weber's  Trio 
in  G  minor  for  flute,  cello,  and  piano,  Opus 
63,  Roussel's  Serenade  for  flute,  violin,  viola, 
cello,  and  harp,  Opus  30,  and  Brahms's  Trio 
in  A  minor  for  clarinet,  cello,  and  piano, 
Opus  114).  Single  tickets  at  $27,  $20,  and 
$15  for  all  of  these  concerts  are  available 
through  SymphonyCharge  at  (617)  266-1200, 
at  the  Symphony  Hall  box  office,  or,  on  the 
day  of  the  concert,  at  the  Jordan  Hall  box 
office. 

Prelude  Concerts  and 
Concert  Previews 

Prelude  Concerts  of  chamber  music  by  BSO 
members  and  an  expanded  schedule  of  free 
Concert  Previews  before  selected  BSO  per- 
formances continue  this  year  at  Symphony 
Hall,  as  do  the  popular  Friday  Previews  on 
selected  Friday  afternoons.  The  first  Prelude 
Concert — music  of  Mozart,  Bresnick,  and 
Hindemith — is  scheduled  for  Tuesday,  Octo- 
ber 27,  at  6  p.m.  Throughout  the  season, 
Concert  Previews  will  be  given  by  BSO 
Publications  Manager  Marc  Mandel  and 
returning  guest  speakers  John  Daverio  of 
Boston  University,  Jessie  Ann  Owens  of 
Brandeis  University,  and  Harlow  Robinson 
of  Northeastern  University,  as  well  as  other 
guests.  The  dates  and  times  for  these  talks 
are  imprinted  on  BSO  concert  tickets  for 
the  relevant  dates  and  are  also  included  in 
the  BSO's  1998-99  program  schedule.  For 
more  information  on  this  season's  Concert 
Previews  and  Prelude  Concerts,  please  call 
(617)  266-1492. 

Art  in  Support  of  Art 

Throughout  the  1998-99  season,  as  Sym- 
phony Hall  resounds  with  music,  the  Cabot- 
Cahners  Room  is  filled  with  works  of  art, 
continuing  the  long-standing  tradition  of 
bringing  visual  pleasure  to  the  concertgo- 
ing  public  and  especially  the  art  collectors 
among  them.  Sponsored  by  the  Boston  Sym- 
phony Association  of  Volunteers,  the  shows 
for  the  1998-99  season  open  with  an  exhibi- 
tion of  scissorcuts  by  the  Guild  of  American 
Paper  Cutters  on  display  through  November 
9.  Now  an  international  organization,  the 
guild  has  members  from  Europe,  Canada, 
the  United  States,  and  Mexico.  Scissorcuts 


originated  in  China,  with  shadow  theater 
figures  created  from  leather  and  paper  cut 
out  with  knives.  The  art  came  to  Europe  from 
China,  through  India,  Java,  and  Persia,  in 
the  seventeenth  century,  when  white,  black, 
and  colored  papers  were  cut  with  knives  or 
very  fine  scissors.  Few  art  forms  require  so 
little  in  the  way  of  material  or  tools  yet  al- 
low the  artist  to  create  works  of  such  beauty  ' 
and  complexity.  In  previous  seasons,  these 
scissorcut  exhibitions  have  proved  very  pop- 
ular, so  we  encourage  you  to  shop  now  for 
your  holiday  gifts  of  artwork.  If  you  are  in- 
terested in  purchasing  any  of  the  works  for 
sale,  or  would  like  additional  information 
about  the  artists,  please  ask  the  art  volun- 
teer present  during  concert  time,  or  call 
Jennifer  Flynn  in  the  Volunteer  Office  at 
(617)  638-9391.  This  show  will  be  followed 
by  "Holiday  Visions,"  an  exhibition  of 
works  by  award-winning  children's  author 
and  illustrator  Jan  Brett  to  be  auctioned  at 
a  special  benefit  event  on  December  7. 

Attention,  Friday-afternoon 
Subscribers:  Bus  Service 
to  Symphony  Hall 

If  you're  tired  of  fighting  traffic  and  search- 
ing for  a  parking  space  when  you  come  to 
Friday-afternoon  Boston  Symphony  con- 
certs, why  not  consider  taking  the  bus  from 
your  community  directly  to  Symphony  Hall? 
Under  the  auspices  of  the  Boston  Symphony 
Association  of  Volunteers,  the  following 
communities  sponsor  round-trip  bus  service 
for  the  Friday-afternoon  concerts  for  a  nomi- 
nal fee:  Andover,  Cape  Cod,  Concord,  Ded- 
ham/Dover,  Marblehead/Swampscott,  New- 
ton/Wellesley,  North  Shore,  South  Shore,  and 
Weston  in  Massachusetts;  Concord,  North 
Hampton,  and  Peterborough  in  New  Hamp- 
shire; the  Maine  and  New  Hampshire  sea- 
coast  area;  and  Rhode  Island.  Taking  ad- 
vantage of  your  area's  bus  service  not  only 
helps  keep  this  convenient  service  operating, 
but  also  provides  opportunities  to  spend  time 
with  your  Symphony  friends,  meet  new  peo- 
ple, and  conserve  energy.  In  addition,  many 
of  the  participating  communities  make  a 
substantial  contribution  to  the  BSO  from  the 
proceeds.  If  you  would  like  to  start  a  service 
from  your  community,  or  would  like  further 
information  about  bus  transportation  to  Fri- 
day-afternoon concerts,  please  call  Pauline 
McCance  in  the  Volunteer  Office  at  (617) 
638-9263. 


SEIJI  OZAWA 

With  the  1998-99  season,  Seiji  Ozawa  celebrates  his  twenty- 
fifth  anniversary  as  music  director  of  the  Boston  Symphony 
Orchestra.  Since  becoming  the  BSO's  music  director  in  1973 
he  has  devoted  himself  to  the  orchestra  for  twenty-five  years, 
the  longest  tenure  of  any  music  director  currently  active  with 
a  major  orchestra,  and  paralleled  in  BSO  history  only  by  the 
twenty-five-year  tenure  of  the  legendary  Serge  Koussevitzky.  In 
recent  years,  numerous  honors  and  achievements  have  under- 
scored Mr.  Ozawa's  standing  on  the  international  music  scene. 
In  December  1997  he  was  named  "Musician  of  the  Year"  by 
Musical  America,  the  international  directory  of  the  performing 
arts.  In  February  1998,  fulfilling  a  longtime  ambition  of  uniting 
musicians  across  the  globe,  he  closed  the  Opening  Ceremonies  at  the  Winter  Olympics 
in  Nagano,  Japan,  leading  the  "Ode  to  Joy"  from  Beethoven's  Ninth  Symphony  with  per- 
formers including  six  choruses — in  Japan,  Australia,  China,  Germany,  South  Africa,  and 
the  United  States — linked  by  satellite.  In  1994  he  became  the  first  recipient  of  Japan's 
Inouye  Sho  (the  "Inouye  Award,"  named  after  this  century's  preeminent  Japanese  novel- 
ist) recognizing  lifetime  achievement  in  the  arts.  1994  also  saw  the  inauguration  of  the 
new  Seiji  Ozawa  Hall  at  Tanglewood,  the  BSO's  summer  home  in  western  Massachusetts. 
At  Tanglewood  he  has  also  played  a  key  role  as  both  teacher  and  administrator  in  the 
activities  of  the  Tanglewood  Music  Center,  the  BSO's  summer  training  academy  for  young 
professional  musicians  from  all  over  the  world.  In  1992  Mr.  Ozawa  co-founded  the  Saito 
Kinen  Festival — which  he  has  brought  to  international  prominence — in  Matsumoto,  Japan, 
in  memory  of  his  teacher  at  Tokyo's  Toho  School  of  Music,  Hideo  Saito,  a  central  figure  in 
the  cultivation  of  Western  music  and  musical  technique  in  Japan.  Also  in  1992  he  made 
his  debut  with  the  Metropolitan  Opera  in  New  York.  Besides  his  concerts  throughout  the 
year  with  the  Boston  Symphony,  he  conducts  the  Berlin  Philharmonic  and  Vienna  Phil- 
harmonic on  a  regular  basis,  and  appears  also  with  the  New  Japan  Philharmonic,  the 
London  Symphony,  the  Orchestre  National  de  France,  La  Scala  in  Milan,  and  the  Vienna 
Staatsoper.  Besides  his  many  Boston  Symphony  recordings,  he  has  recorded  with  the 
Berlin  Philharmonic,  the  Vienna  Philharmonic,  the  Saito  Kinen  Orchestra,  the  London 
Philharmonic,  the  Orchestre  National  de  France,  the  Orchestre  de  Paris,  the  Philhar- 
monia  of  London,  the  San  Francisco  Symphony,  the  Chicago  Symphony,  and  the  Toronto 
Symphony,  among  others. 

All  of  this  has  been  in  addition  to  his  continuing  work  as  music  director  of  the  Boston 
Symphony  Orchestra.  Throughout  his  twenty-five  years  in  that  position,  Mr.  Ozawa  has 
maintained  the  orchestra's  distinguished  reputation  both  at  home  and  abroad,  with  con- 
certs in  Symphony  Hall,  at  Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China, 
and  South  America,  and  across  the  United  States;  a  tour  to  Japan  and  China  is  scheduled 
for  May  1999.  Mr.  Ozawa  has  upheld  the  BSO's  commitment  to  new  music  through  the 
frequent  commissioning  of  new  works,  including  a  series  of  centennial  commissions 
marking  the  orchestra's  hundredth  birthday  in  1981  and  a  series  of  works  celebrating  the 
Tanglewood  Music  Center's  fiftieth  anniversary  in  1990.  In  addition,  he  and  the  orchestra 
have  recorded  nearly  140  works,  representing  more  than  fifty  different  composers,  on  ten 
labels.  Mr.  Ozawa  won  his  first  Emmy  award  in  1976,  for  the  BSO's  PBS  television  series 
"Evening  at  Symphony."  He  received  his  second  Emmy  in  September  1994,  for  Indivi- 
dual Achievement  in  Cultural  Programming,  for  "Dvorak  in  Prague:  A  Celebration,"  with 
the  Boston  Symphony  Orchestra,  a  concert  subsequently  released  by  Sony  Classical  in 
both  audio  and  video  formats.  Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from 
the  University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and  Wheaton 
College  in  Norton,  Massachusetts. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
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Boston  Symphony  Orchestra  concerts  are  funded  in  part  by  a  grant 
from  the  Massachusetts  Cultural  Council,  a  state  agency. 
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of  Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Con- 
ductors held  in  Besangon,  France.  Charles  Munch,  then  music  director  of  the  Boston 
Symphony,  subsequently  invited  him  to  attend  the  Tanglewood  Music  Center,  where  he 
won  the  Koussevitzky  Prize  for  outstanding  student  conductor  in  1960.  While  working 
with  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard 
Bernstein,  who  appointed  him  assistant  conductor  of  the  New  York  Philharmonic  for  the 
1961-62  season.  He  made  his  first  professional  concert  appearance  in  North  America  in 
January  1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of  the  Chicago    , 
Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964,  music  direc- 
tor of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the  San  Francisco 
Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  He 
conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at  Tanglewood,  and 
made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  He  became 
an  artistic  director  of  Tanglewood  in  1970  and  began  his  tenure  as  music  director  of  the 
BSO  in  1973,  following  a  year  as  music  adviser.  Today,  some  80%  of  the  BSO's  members 
have  been  appointed  by  Seiji  Ozawa.  The  Boston  Symphony  itself  stands  as  eloquent  tes- 
timony not  only  to  his  work  in  Boston,  but  to  Mr.  Ozawa's  lifetime  achievement  in  music. 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on  Philips, 
the  complete  cycle  of  Mahler  symphonies,  Richard  Strauss's  Elektra,  Schoenberg's  Gurre- 
lieder,  and  Bartok's  Concerto  for  Orchestra  and  complete  Miraculous  Mandarin.  Among 
his  EMI  recordings  is  the  recent,  Grammy -winning  "American  Album"  with  Itzhak  Perl- 
man,  including  music  for  violin  and  orchestra  by  Bernstein,  Barber,  and  Lukas  Foss.  Re- 
cordings on  Deutsche  Grammophon  include  Mendelssohn's  complete  incidental  music 
to  A  Midsummer  Nights  Dream,  violin  concertos  of  Bartok  and  Moret  with  Anne-Sophie 
Mutter,  and  Liszt's  piano  concertos  with  Krystian  Zimerman.  Other  recordings  include 
Faure's  Requiem,  Berlioz's  Requiem,  Rachmaninoff's  Third  Piano  Concerto  with  Evgeny 
Kissin,  and  Tchaikovsky's  opera  Pique  Dame,  on  RCA  Victor  Red  Seal;  music  for  piano 
left-hand  and  orchestra  by  Ravel,  Prokofiev,  and  Britten  with  Leon  Fleisher,  and  Strauss's 
Don  Quixote  with  Yo-Yo  Ma,  on  Sony  Classical;  and  Beethoven's  five  piano  concertos  and 
Choral  Fantasy  with  Rudolf  Serkin,  on  Telarc. 


' 


rifi  BE 


\t 


%i    I 


Ufl 


n 


•  »Z**f . 


BAllaaKlu 


BOSTON  SYMPHONY 

ORCHESTRA 

1998-99 

Seiji  Ozawa 

Music  Director 

Bernard  Haitink 

Principal  Guest  Conductor 
LaCroix  Family  Fund 


First  Violins 

Malcolm  Lowe  J1 

Concertmaster 

Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova  J> 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Nurit  Bar- Josef  J> 
Assistant  Concertmaster 
Robert  L.  Beal,  and  Enid  L.  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1980 


^Appointed  by  Seiji  Ozawa 
*  Participating  in  a  system 

of  rotated  seating 
%On  sabbatical  leave 
°  Substituting 


Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang  J> 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin  J> 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Carolyn  and  George  Rowland  chair 
Amnon  Levy 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
*Nancy  Bracken  J> 

Muriel  C.  Kasdon  and  Marjorie  C. 

Paley  chair 
*Aza  Raykhtsaum  J> 

Ruth  and  Carl  J.  Shapiro  chair, 

fully  funded  in  perpetuity 
*Bonnie  Bewick  J> 

David  and  Ingrid  Kosowsky  chair 

*  James  Cooke  J> 

Theodore  W.  and  Evelyn  Berenson 
Family  chair 

*  Victor  Romanul  J1 

Bessie  Pappas  chair 

*  Catherine  French  J1 

Stephanie  Morris  Marryott  and 

Franklin  J.  Marryott  chair 
*Kelly  Barr  J> 

Catherine  and  Paul 

Buttenwieser  chair 
*Elita  Kang  J1 

Mary  B.  Saltonstall  chair 

Second  Violins 

Marylou  Speaker  Churchill 

Principal 

Carl  Schoenhof  Family  chair,  fully 
funded  in  perpetuity 
Vyacheslav  Uritsky  J1 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair, 

endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley  } 

Shirley  and  J.  Richard  Fennell  chair 
Ronan  Lefkowitz  ^ 

David  H.  and  Edith  C.  Hoivie  chair, 
fully  funded  in  perpetuity 

*  Jerome  Rosen 
*Sheila  Fiekowsky  J1 

*  Jennie  Shames  J* 
*Valeria  Vilker  Kuchment  J> 
*Tatiana  Dimitriades  J1 
*Si-Jing  Huang  J> 
*Nicole  Monahan  J> 


*  Wendy  Putnam  J> 
°Lisa  Crockett 

°  Michael  Rosenbloom 

Violas 

Steven  Ansell  J> 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 

Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky  J> 
Marc  Jeanneret  J> 
*Mark  Ludwig  J> 

Helene  R.  Cahners-Kaplan 

and  Carol  R.  Goldberg  chair 

*  Rachel  Fagerburg  J> 

*  Edward  Gazouleas  J1 
*Kazuko  Matsusaka  J> 

Cellos 

Jules  Eskin 
Principal 

Philip  R.  Allen  chair,  endowed 
in  perpetuity  in  1 969 

Martha  Babcock  J> 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen  J1 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 
^Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine  chair, 
fully  funded  in  perpetuity 

*  Jerome  Patterson 

Charles  and  Jo  Anne  Dickinson  chair 
*Jonathan  Miller 

Rosemary  and  Donald  Hudson  chair 
*Owen  Young  J1 

John  F.  Cogan,  Jr.,  and 

Mary  L.  Cornille  chair, 

fully  funded  in  perpetuity 
*Andrew  Pearce  ^ 

Gordon  and  Mary  Ford  Kingsley 

Family  chair 

Basses 

Edwin  Barker  J1 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair. 

fully  funded  in  perpetuity 

Joseph  Hearne 
Leith  Family  chair, 
fully  funded  in  perpetuity 
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John  Salkowski 
Joseph  and  Jan  Brett  Hearne  chair 

*Robert  Olson 

*James  Orleans  J1 

*Todd  Seeber  i» 

*John  Stovall  ^ 

*Dennis  Roy  J> 

Flutes 

Jacques  Zoon  J> 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 
Fenwick  Smith  J> 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1981 

Elizabeth  Ostling  J1 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone  J> 
Evelyn  and  C.  Charles  Marran  chair, 
endowed  in  perpetuity  in  1979 

Oboes 


Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 

Mark  McEwen  J> 

James  and  Tina  Collias  chair 
Keisuke  Wakao  J> 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld  chair 

°  Laura  Ahlbeck 

English  Horn 

Robert  Sheena  J> 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins  J> 
Principal 

Ann  S.M.  Banks  chair,  endowed 
in  perpetuity  in  1977 

Scott  Andrews  J> 
Thomas  and  Dola  Sternberg  chair 

Thomas  Martin  J> 
Associate  Principal  &  E-flat  clarinet 
Stanton  W.  and  Elisabeth  K.  Davis 
chair,  fully  funded  in  perpetuity 


Bass  Clarinet 

Craig  Nordstrom  J> 
Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 

Bassoons 

Richard  Svoboda  J1 
Principal 

Edward  A.  Taft  chair,  endowed  in 
perpetuity  in  1974 

Roland  Small  J> 

Richard  Ranti  J> 
Associate  Principal 

Contrabassoon 

Gregg  Henegar  J> 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville  i> 
Principal  Horn 
Helen  Sagoff  Slosberg/Edna 
S.  Kalman  chair,  endowed 
in  perpetuity  in  1974 

Richard  Sebring  J> 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen  J1 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl  J> 
Richard  Mackey  J1 
Jonathan  Menkis  J> 

Trumpets 

Charles  Schlueter  J> 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman  J> 

Ford  H.  Cooper  chair 
Thomas  Rolfs  J1 

Acting  Assistant  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 

Trombones 

Ronald  Barron 
Principal 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

X  Norman  Bolter  J1 

°  Darren  Acosta 


Bass  Trombone 

Douglas  Yeo  J> 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Chester  Schmitz 
Margaret  and  William  C.  Rousseau 
chair,  fully  funded  in  perpetuity 

Timpani  < 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 
Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

Frank  Epstein 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins  J> 

Timothy  Genis  !> 
Assistant  Timpanist 

Harp 

Ann  Hobson  Pilot 
Principal 
Willona  Henderson  Sinclair  chair 

Librarians 

Marshall  Burlingame  J> 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
John  Perkel  J1 

Assistant  Conductors 

Federico  Cortese  J1 
Anna  E.  Finnerty  chair 
Ilan  Volkov  J> 

Personnel  Managers 

Lynn  G.  Larsen  J> 
Bruce  M.  Creditor  J1 

Stage  Manager 

Peter  Riley  Pfitzinger  J> 
Position  endowed  by 
Angelica  L.  Russell 
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Great  Benefactors  of  the  Boston  Symphony  Orchestra 

In  building  his  great,  new  symphony  for  America,  Henry  Lee  Higginson 

knew  that  ticket  revenues  could  never  fully  cover  the  costs  of  running  an 

orchestra.  With  the  total  of  his  own  donations  exceeding  $1  million, 

he  personally  shouldered  the  orchestra's  annual  deficits  from  1881  to  1918. 

Today,  the  Boston  Symphony  Orchestra  wishes  to  honor  each  of  those 

generous  donors  whose  cumulative  giving  to  the  BSO  is  $1  million  or  more. 

This  week's  Boston  Symphony  Orchestra  concerts  are  presented 

in  honor  of  our  Great  Benefactors. 

Anonymous  (5) 

Mr.  and  Mrs.  David  B.  Arnold,  Jr. 

BankBoston 

Mr.  and  Mrs.  J.P.  Barger 

Gabriella  and  Leo  Beranek 

Peter  and  Anne  Brooke 

Chiles  Foundation 

Mr.  John  F.  Cogan,  Jr.,  and  Ms.  Mary  L.  Cornille 

Eunice  and  Julian  Cohen 

Commonwealth  of  Massachusetts 

Mr.  and  Mrs.  William  H.  Congleton 

Lewis  S.  and  Edith  L.  Dabney 

Mr.  and  Mrs.  Stanton  W  Davis 

Fidelity  Investments 

Mr.  and  Mrs.  John  H.  Fitzpatrick 

Germeshausen  Foundation 

Estate  of  Marie  L.  Gillet 

The  Gillette  Company 

Estate  of  Edith  C.  Howie 

Mr.  and  Mrs.  Harvey  Chet  Krentzman 

The  Kresge  Foundation 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Estate  of  Augusta  Little 

Mr.  and  Mrs.  Nathan  R.  Miller 

National  Endowment  for  the  Arts 

NEC  Corporation 

Mrs.  Robert  B.  Newman 

Mr.  Norio  Ohga 

William  and  Lia  Poorvu 

Estate  of  Wilhelmina  C.  Sandwen 

Dr.  Raymond  and  Hannah  H.  Schneider 

Carl  Schoenhof  Family 

Ruth  and  Carl  J.  Shapiro 

Ray  and  Maria  Stata 

Miriam  and  Sidney  Stoneman 

Mr.  and  Mrs.  John  Williams 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

25TH  ANNIVERSARY  SEASON 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Eighteenth  Season,  1998-99 

Thursday,  October  1,  at  8 

THE  BERANEK  CONCERT 
Friday,  October  2,  at  1:30 

THE  FANNY  PEABODY  MASON  MEMORIAL  CONCERT 

Saturday,  October  3,  at  8 
Tuesday,  October  6,  at  8 


SEIJI  OZAWA  conducting 


MOZART 


Symphony  No.  36  in  C,  K.425,  Linz 

Adagio  —  Allegro  spiritoso 

Poco  adagio 

Menuetto 

Presto 


INTERMISSION 


TAN  DUN 


Heaven  Earth  Mankind  —  Symphony  1997 

I.  HEAVEN 

Ceremony;  Dragon  and  Phoenix 
II.  EARTH 

Opera  in  Temple  Street; 
Yi3:  Earth;  Water;  Fire;  Metal 
III.  MANKIND 

Requiem;  Lullaby;  Song  of  Peace 

YO-YO  MA,  cello 

PALS  (PERFORMING  ARTISTS  AT  LINCOLN 

SCHOOL),  JOHANNA  HILL  SIMPSON, 

artistic  director 
IMPERIAL  BELLS  ENSEMBLE  OF  CHINA 


Yo-Yo  Ma's  appearance  is  made  possible  by  the  Nathan  R.  Miller  Family 
Guest  Artist  Fund  given  in  honor  of  Seiji  Ozawa. 
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The  Thursday,  Friday,  and  Saturday  concerts  are  presented  in  honor 
of  the  Great  Benefactors  of  the  Boston  Symphony  Orchestra. 


The  evening  concerts  will  end  about  10:05  and  the  afternoon  concert  about  3:35. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 

London  /Decca,  Erato,  Hyperion,  and  New  World  records 
Baldwin  piano 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh 
Bancroft  by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Week  2 


Coming  in  November  of  igg8 
to  bookstores  everywhere:  a 
spectacular  photographic  tribute 
to  one  of  the  great  conductors  of 
our  time.  With  an  introduction 
by  John  Williams,  photographs 
by  Lincoln  Russell,  and  edited 
by  Caroline  Smedvig 

www.  hm  co.  com 


Seiji  offers  a  fascinating  look  at  the  man  who 
has  led  the  Boston  Symphony  Orchestra  for 
twenty-five  years.  Beautifully  illustrated  with 
more  than  fifty  photographs,  Seiji  also  includes 
personal  tributes  from  John  Williams,  Andre 
Previn,Yo-Yo  Ma,  and  others. 

Seiji:  An  Intimate  Portrait  of  Seiji  Ozawa  •  $40.00  cloth 
128  pages  •  10  x  10  •  ISBN  0-395-93943-7 


^Jh"       Houghton  Mifflin  Company 

V^Nj  \       222  Berkeley  St.,  Boston,  MA  021 16 
^>A      Independent  Publishers  Since  1S32 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 
25th  ANNIVERSARY  SEASON 

Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Eighteenth  Season,  1998-99 

Thursday,  October  1,  at  8 
Friday,  October  2,  at  1:30 
Saturday,  October  3,  at  8 
Tuesday,  October  6,  at  8 

Please  note  that  Seiji  Ozawa  remains  ill  with  a  viral  infection  and  is  therefore 
unable  to  conduct  this  week's  concerts.  Instead  of  the  originally  scheduled 
Mozart  Symphony  No.  36,  the  first  part  of  this  week's  program  will  feature  a 
performance/demonstration  with  Yo-Yo  Ma,  composer  Tan  Dun,  and  the  Imperial 
Bells  Ensemble  of  China.  Following  the  intermission,  Tan  Dun  will  conduct  his  own 
Heaven  Earth  Mankind  in  Mr.  Ozawa's  place.  We  appreciate  your  understanding. 

"It  is  Always  Now" 

Bridging  the  Centuries  through  Music  of  Ancient  China 

The  following  four  numbers  will  be  included  in  the  performance /demonstration  by 
the  Imperial  Bells  Ensemble  of  China: 

(1)  COURT  RITUAL  MUSIC  (3-4  minutes):  The  bronze  bell  set  originally  symbolized 
the  power  of  the  monarch  in  the  court  of  ancient  China.  This  piece — heard  here  in  an 
arrangement  by  Imperial  Bells  ensemble  member  Tan  Jun  for  the  bell  set,  or  bianzhong, 
alone — reflects  the  majesty  and  solemnity  of  the  court  in  the  early  Chu  kingdom. 

(2)  BINARY  TONE  "ZHU  ZHI  CI"  (2-3  minutes):  "Zhu  Zhi  Ci"  was  a  type  of  folk 
music  popular  in  the  east-Sichuan  area  of  ancient  China,  the  present  piece  being  derived 
from  a  piece  of  the  same  name  dating  from  the  Qing  dynasty  (1616-1911).  The  prominent 
characteristic  of  the  bronze  bell  set  is  to  sound  different  pitches  simultaneously.  The  pre- 
sent arrangement  by  ensemble  members  Xiang  Siyi  and  Tong  Zhongliang  also  employs 
the  gentle  sound  of  the  xiao  (Chinese  pipe)  and  xun  (an  ancient,  egg-shaped,  holed 
wind  instrument). 

(3)  "MU  SHANG  SHANG"  (3  minutes):  The  Chinese  characters  "Mu  Shang  Shang" 
appear  in  the  inscriptions  on  the  bronze  bell  set  of  the  Chu  monarch  and  refer  to  a  special 
musical  mode  that  featured  in  Chu  civilization.  The  tune  of  "Mu  Shang  Shang"  can  be 
found  in  some  folk  songs  of  the  Jingzhou  area,  which  was  the  capital  of  Chu  some  2,000 
years  ago,  in  Hubei  province.  The  folk  tune  Shuang  pie  sun  used  in  this  piece  is  an  exam- 
ple of  that  ancient  music.  Besides  demonstrating  the  aboriginal,  fiery,  and  lively  charac- 
teristics of  Chu  music  on  the  bronze  bell  set,  the  piece  is  also  a  good  example  of  an 
ancient  tune  as  used  in  a  present-day  folk  song.  The  arrangement  is  by  Tong  Zhongliang. 

(4)  "CHU  SHANG"  (4  minutes):  "Chu  Shang"  is  an  adaptation  of  Li  Sao,  an  archaic 
Chinese  music  based  on  poetry  of  the  same  title  by  the  great  Chinese  poet  Qu  Yuan 
(340  B.C-287  B.C.),  who  lived  in  the  Chu  Kingdom.  This  was  originally  played  on  a  seven- 
stringed  plucked  instrument,  the  Ch-in,  similar  to  the  zither  in  ancient  China.  The  present 
arrangement  by  Zhang  Zhiyuan  combines  the  sound  of  the  bronze  bell  set  with  old-world 
wind  instruments,  combining  both  the  sublimity  and  verve  of  the  Chu  Kingdom. 
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Wolfgang  Amade  Mozart 

Symphony  No.  36  in  C,  K.425,  Linz 


Joannes  Chrisostomus  Wolfgang  Gottlieb  Mozart,  who 
began  calling  himself  Wolfgango  Amadeo  about  1 770 
and  Wolfgang  Amade  in  1 777,  was  born  in  Salzburg, 
Austria,  on  January  27,  1756,  and  died  in  Vienna  on 
December  5,  1791.  Incredible  though  it  seems,  Mozart    , 
composed  the  Linz  Symphony  in  something  like  four 
days,  beginning  some  time  after  his  arrival  in  Linz  at 
9  a.m.  on  October  30,  1783,  and  having  it  ready  for 
performance  by  November  4.  The  first  United  States  per- 
formance was  given  by  the  Orchestral  Union  under  the 
direction  of  Carl  Zerrahn  at  the  Boston  Music  Hall  on 
March  28,  1860.  Georg  Henschel  led  the  first  Boston 
Symphony  performances  of  the  Linz  Symphony  on  No- 
vember 16,  1882,  in  Providence,  Rhode  Island,  and 
then  on  the  next  two  days  in  Boston.  Since  then,  it  has  been  given  in  BSO  concerts  under 
Wilhelm  Gericke,  Pierre  Monteux,  Leonard  Bernstein,  Serge  Koussevitzky,  Charles  Munch, 
Erich  Leinsdorf  David  Zinman,  Seiji  Ozawa  (including  the  most  recent  subscription  per- 
formances, in  December  1 992),  William  Steinberg,  Colin  Davis,  Kurt  Masur,  Charles 
Dutoit,  and  James  Conlon  (the  most  recent  Tanglewood  performance,  on  July  20,  1997). 
The  Linz  Symphony  is  scored  for  two  each  of  oboes,  bassoons,  horns,  and  trumpets,  with 
kettledrums  and  strings. 

Linz  is  Austria's  third  largest  city,  industrial,  not  especially  attractive,  but  renowned 
for  a  heady  chocolate,  almond,  and  jam  cake,  and  for  this  symphony  of  Mozart's.  Wolf- 
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RESIDENTIAL  REAL  ESTATE 


HUNNEMAN 

Contact  Our  Award  Winning  Team  Today. 

Providing  full  service  residential  Real  Estate  with  an  unparalleled 

record  of  excellence. .  .Serving  the  needs  of  clients  and  customers 

in  Wellesley,  the  west  of  Boston  suburbs,  and  beyond. 

Thomas  F.  Aaron,  CRRS        Virginia  M.  Murray,  CRS,  GRI 
(781)  237-9090  ext328  (781)  237-9090  ext  .345 
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CONSERVATORY 


THEATER 


Boston  Conservatory  Chamber  Players 

"In  the  Circle  of  Brahms" 

Works  by  Clara  Schumann,  Alexander  Zemlinsky 

and  Johannes  Brahms 

October  4  at  4pm 

First  &  Second  Church,  66  Marlborough  Street 

Boston  Conservatory  Dance  Theater 

"Legends  in  Dance" 

"Pas  de  Quatre"  by  Jules  Perrot,  "The  Unsung"  by 

Jose  Limon,  and  a  World  Premiere  by  Monica  Levy 

October  29  -  November  1 

Boston  Conservatory  Theater,  3 1  Hemenway  Street 

Boston  Conservatory  Chamber  Players 

Guest  William  Hite,  tenor 

Works  by  Mozart  and  Schumann,  and  a 

World  Premiere  by  Daniel  Pinkham 

November  8  at  4pm 

First  &  Second  Church,  66  Marlborough  Street 

For  reservations,  call  (617)  536-3063. 
For  information,  call  (617)  912-9122. 


PRELUDE 
TO  PERFECTION 

Prepare  to  be  swept  away  by 

perfectly  wonderful 

preconcert  dining  at  Julien. 

Our  prix-fixe  dinner  includes 

free  parking  and  complimentary 

transportation  to  the  Symphony. 

All  for  only  $39.* 

MERIDIEN 

BOSTON 

WHERE  THE  WORLD 
COMES  TOGETHER 

*Does  not  include  taxes  and  gratuities. 


250  Franklin  Street  •  Boston,  MA   For  reservations 
please  call  617.451.1900,  ext.7120*  www.LeMeridien.com 
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American  Airlines  is  proud  to  sponsor  the  arts  in  communities 
throughout  the  United  States  so  that  artists  of  all  ages  have  the  opportunity 
and  support  to  reach  their  dreams.  AmGliCanAirlillBS® 
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American  Airlines  and  American  Eagle  are  registered  trademarks  of  American  Airlines,  Inc. 
American  Eagle  is  American's  regional  airline  associate. 
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Vvjien  you  listen  to  Bose®  sound,  the  uncanny  res  em- 
blance  to  a  live  performance  is  no  accident.  All  of  our 
music  systems  are  based  on  research  that  begins  at 
the  source  -  the  concert  hall.  That's  because  at  Bose, 
re-creating  sound  is  much  more  than  a  matter  of  repro- 
ducing music  note  by  note.  Our  goal  is  to  deliver  sound 
with  the  clarity  and  spaciousness  you're  enjoying  today, 
at  this  performance.  To  hear  just  how  far  our  research  has 
taken  us,  listen  to  any  Bose  product.  Close  your  eyes  - 
you  may  almost  believe  that  the  concert  has  begun  again. 


"Just  listen  to 
the  music... 
[Bose]  delivers 
sparkling, 
multifaceted 
sound  with  as 
much  fire  as  a 
well- cut 
diamond. " 

-  Rich  Warren, 
Chicago  Tribune 


1-800-444-BOSE 

www.bose.com 


Better  sound  through  research  * 


gang  and  Constanze  Mozart  visited  there  for  three  weeks  in  the  fall  of  1783  as  guests 
of  Count  Johann  Joseph  Thun,  an  old  friend  of  the  Mozart  family.  They  had  gone  from 
Vienna  to  Salzburg  to  present  Constanze  to  Wolfgang's  father  and  in  the  hope  of  recon- 
ciling him  to  their  marriage.  Leopold  Mozart,  however,  was  adamantly  difficult,  and  the 
young  couple,  unhappy  about  the  storm  clouds  chez  Papa,  were  relieved  to  get  away. 
When  they  got  to  Linz  after  stops  at  Vocklabruck,  Lambach  (where  Mozart  arrived  just 
in  time  to  accompany  the  Agnus  Dei  at  Mass),  and  Ebelsberg  they  were  met  at  the  city 
gates  by  a  servant  of  the  Thun  household,  to  make  sure  they  not  stop  at  an  inn,  but  go 
instead  to  the  family's  house  in  Minorite  Square.  A  concert  was  arranged  to  take  place 
in  the  theater  on  Tuesday,  November  4,  and  since  Mozart,  as  he  reported  next  day  in  a 
letter  to  his  father,  had  no  symphony  with  him,  he  had  to  "work  on  a  new  one  at  head- 
over-heels  speed." 

It  is  a  grandly  inventive  work  that  Mozart  made  in  such  a  hurry.  For  the  first  time, 
he  begins  a  symphony  with  a  slow  introduction,  declamatory  at  first,  then  yielding  and 
full  of  pathos,  and  cannily  creating  suspense.  The  Allegro  to  which  it  leads  is  ener- 
getic, festive,  with  a  touch  of  the  march  about  it.  And  how  delightful  the  first  theme  is, 
with  those  slow  notes  that  so  carefully  fail  to  prepare  us  for  the  sudden  rush  of  the 
third  and  fourth  bars.  Only  the  recapitulation — more  of  a  repeat  than  the  continuation 
of  development  we  are  apt  to  expect  from  Mozart  at  this  point  in  his  life — reminds  us  of 
the  daunting  deadline  against  which  he  wrote. 

The  "adagio"  is  modified  by  "Poco,"  but  to  have  a  slow  movement  be  any  kind  of 
Adagio  at  all  is  rare  enough  in  Mozart.  Touched  by  the  six-eight  lilt  of  the  siciliano,  it 
is  in  F  major,  but  yearns  always  for  minor-mode  harmonies.  It  seems  to  look  ahead  to 
the  wonderful  slow  movement — plain  "Adagio"  and  quite  openly  in  a  minor  key — of 
the  A  major  piano  concerto,  K.488,  written  two-and-a-half  years  later. 

The  minuet  is  courtly,  and  the  Trio,  with  its  delicious  scoring  for  oboe  an  octave  above 
the  violins  and  for  bassoon  an  octave  below  (or  sometimes  in  canon  and  sometimes  a 
sixth  below),  is  demurely  rustic.  The  finale  brings  back  the  first  Allegro's  exuberance, 
but  in  heightened  form. 

— Michael  Steinberg 

Now  Program  Annotator  of  the  San  Francisco  Symphony  and  the  New  York  Philharmonic, 
Michael  Steinberg  was  the  Boston  Symphony  Orchestra's  Director  of  Publications  from  1976 
to  1979.  Oxford  University  Press  has  published  a  compilation  of  his  program  notes  (including 
many  written  for  the  Boston  Symphony)  entitled  The  Symphony— A  Listeners  Guide.  A  second 
volume,  devoted  to  the  concerto,  is  due  for  publication  this  fall. 
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SONY  CLASSICAL  SALUTES 
TAN  DUN  and  YO-Y'O  MA 

SYMPHONY  1997      HEAVEN    EARTH    MANKIND 
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THIS  WORLD  PREMIERE  RECORDING  FEATURES 

GRAMMY  "WINNING  CELLIST  YO-YO  MA,  WITH 

THE  HONG  KONG  PHILHARMONIC,  YIP'S  CHILDREN'S  CHOIR, 

AND  THE  2400-YEAR-OLD  BIANZHONG  BELLS  FROM  THE 

ANCIENT  TOMB  OF  MARQUIS  Yl. 

CONDUCTED  BY  TAN  DUN. 
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CD  ON  BALE  $23.98     S2K  63203 
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ON  SALE  $12.99 
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Tan  Dun 

Heaven  Earth  Mankind  —  Symphony  1997, 

for  solo  cello,  bianzhong,  children's  chorus,  and  orchestra 

Tan  Dun*  was  born  in  Hunan,  China,  on  August  18, 
1957,  and  currently  lives  in  New  York  City.  The  Associ- 
ation for  Celebration  of  the  Reunification  of  Hong  Kong 
with  China  commissioned  Heaven  Earth  Mankind/or' 
performance  in  Hong  Kong  on  July  1,  1997,  with  the 
composer  conducting  the  Hong  Kong  Philharmonic. 
Yo-Yo  Ma  was  the  cello  soloist;  other  performers  includ- 
ed the  Imperial  Bells  Ensemble  of  China,  the  Hong  Kong 
Yips  Children's  Chorus,  and  the  Asian  Youth  Symphony 
Orchestra.  Tan  Dun  led  the  American  premiere  with  the 
Orchestra  of  St.  Luke's,  Yo-Yo  Ma,  the  American  Boy- 
choir,  the  Princeton  Girlchoir,  and  the  Imperial  Bells 
Ensemble  of  China  on  March  11,  1998,  at  Avery  Fisher 
Hall  in  New  York.  The  definitive  version,  incorporating 
a  number  of  small  musical  revisions  and  changes  in  the  movement  headings,  was  first 
given  in  London  on  August  3,  1998.  This  is  the  first  music  by  Tan  Dun  to  be  performed 
by  the  Boston  Symphony  Orchestra.  The  score  calls  for  a  cello  solo  (slightly  amplified), 
bianzhong  (the  imperial  Chinese  bells,  with  six  players),  a  large  children's  chorus,  and  a 
full  orchestra  consisting  of  two  flutes  (both  doubling  piccolo),  two  oboes,  two  clarinets 
(second  doubling  bass  clarinet),  two  bassoons  (second  doubling  contrabassoon),  four 
horns,  three  trumpets  (first  also  plays  the  small  D  trumpet),  three  trombones,  tuba,  a 
large  body  of  percussion  for  four  players  (Player  I:  marimba,  bass  drum,  small  Chinese 
bells  [one  pair],  tam-tam  [with  bow],  two  cowbells,  tubular  chimes,  small  flexatone,  large 
Chinese  drum,  crash  cymbals;  Player  2:  two  wood  blocks,  five  timpani  tuned  to  E,  D,  C, 
A,  and  low  D;  thin  cymbal  [with  a  bass  bow],  large  Chinese  gong,  one  pair  of  small  Chi- 
nese bells,  snare  drums  [with  a  pair  of  brushes],  and  tam-tam;  Player  3:  five  rototoms  or 
Chinese  rototoms;  small  Chinese  gong;  one  pair  small  Chinese  bells,  tubular  chimes  [shared 
with  Player  1],  large  Chinese  drum,  and  triangle;  Player  4:  water  gong  [slightly  amplified, 
with  a  large  container  of  water  for  pitch-bending],  one  pair  small  Chinese  bells,  two  cow- 
bells, cymbal,  bass  drum  [shared  with  Player  1],  one  pair  Chinese  cymbals,  small  flexa- 
tone, slapstick,  and  large  Chinese  drum),  five  additional  pairs  of  Chinese  bells  (or 
finger  bells)  for  woodwind  players,  a  portable  CD  player  with  a  pre-recorded  compact 
disc,  piano,  harp,  and  strings. 

As  the  ease  and  speed  of  communication  between  cultures  in  our  world  increase,  and 
as  the  dramatic  political  changes  of  the  last  decade  have  thawed  what  long  seemed  to 
be  alignments  permanently  frozen  between  "East"  and  "West,"  artists  from  all  parts  of 
the  globe  meet  and  learn  about  each  other's  music  and  ideas.  A  number  of  Chinese  com- 
posers have  come  to  the  United  States  in  recent  years  to  study.  Many  have  remained 
here,  and  they  have  begun  to  make  a  considerable  impact  through  their  fusion  of  tradi- 
tional Chinese  music  that  they  learned  from  childhood  with  the  western  music  that  they 
studied  and  mastered  once  China  became  open  to  ideas  from  Europe  and  America.  One 
of  these  composers,  Bright  Sheng  (born  1955),  is  already  known  in  the  Boston  area  be- 
cause he  was  a  Composition  Fellow  at  Tanglewood  in  the  mid-1980s  and  has  had  his 
work  performed  there  as  well  as  in  Boston  (most  notably  by  the  John  Oliver  Chorale). 
Sheng  has  gone  on  to  write  significant  orchestral  works  (especially  H'un  ["Lacerations"], 
a  depiction  of  the  tormented  decade  (1966-1976)  of  the  Cultural  Revolution  in  China, 


*According  to  Chinese  practice,  Tan  Dun's  surname,  Tan,  comes  first,  followed  by  his  personal 
name.  It  is  therefore  proper  to  call  him  Mr.  Tan,  or  simply  Tan  or  Tan  Dun,  but  not  Dun  or 
Mr.  Dun. 


m 


Ire 

■ 

■  I 

■ 


H 


19 


Week  2 


i    »  .    * 


■ 


ISP^ 


rt  choice:  Whether  yoi 
ogether  your  new  wardrobe, 
for  an  up-to-the-minute  watch, 
ning  yourself  to  luxurious  linens; 
his  Fail  at  IVIaey's,  it's  all  about  you. 
And  it's  all  about  the  best  designers,  the 
nost  stylish  luggage  and  the  hottest  JJ*  J 
^en  ideas!  There's  something  special  "\ 
f    your    life 
&w,  locat" 


in  the  ' 


mm 


downtown  Boston,  Call  1-617-3 


JSTft 


,      ■ 


it's  all  about  yo 


m 


Y 


It's  all  about  convei 

of  yoT| 
Bridal 


^ 


jvice:   Need   some 


and  tne  Personal 
Appointment:  1-61  > 

all— from  creating 
the  town  to  refurbis 


lacyiiBy 

i  hey  can  do  it 
W  a  night  on 
«n  entire  wardrobe — < 


m    a     c    y     s 


APPOINTMENT 


*S  ■  s;si 


and  the  one-act  opera  The  Song  of  Majnun,  with  a  libretto  by  Andrew  Porter. 

A  second  such  composer,  Tan  Dun,  two  years  younger,  now  makes  his  Boston  Sym- 
phony debut  with  a  large,  complex,  and  colorful  orchestral  work  composed  for  a  histor- 
ical event  marking  the  end  of  one  of  the  last  vestiges  of  European  imperialism  on  the 
mainland  of  China.  Hong  Kong  had  been  settled  by  a  Cantonese  population  as  early  as 
100  B.C.,  and  it  was  the  scene  of  some  of  the  final  struggles  of  the  Ming  dynasty  with 
the  triumphant  newcomers,  the  Manchus,  in  the  seventeenth  century.  For  many  centu-. 
ries,  Hong  Kong  island  was  mostly  a  haunt  of  pirates  and  simple  fishermen.  The  British 
used  the  island  as  a  base  during  the  first  Opium  War  (1839-1842).  The  Treaty  of  Nan- 
king (now  called  Nanjing),  at  the  end  of  the  first  Opium  War,  confirmed  British  presence. 
For  reasons  of  security,  the  British  wanted  to  control  some  of  the  nearby  mainland  as 
well,  and  by  a  treaty  of  1860  they  took  over  part  of  Kowloon.  In  1898  China  granted 
Britain  a  ninety-nine-year  lease  on  land  beyond  the  waterfront  of  Kowloon,  known  as 
the  New  Territories,  and  the  British  crown  colony  of  Hong  Kong  took  the  form  that  it 
retained  for  nearly  ten  decades.  Back  in  1898,  with  the  British  Empire  at  the  height  of 
its  power  and  extent,  it  surely  seemed  that  a  ninety-nine-year  lease  would  be  extended 
virtually  without  end.  But  times  change,  world  powers  wax  and  wane,  and  the  lease  ran 
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Visiting  Nurse  Association  of  Boston 

Providing  quality  home  health  care  for  over  110  years. 
One-stop  service  for  all  your  home  health  care  needs. 


*  Nursing 

*Home  Health  Aide 

Rehabilitation  Therapies 


75  Arlington  Street 

Boston,  MA  02116 

(617)  426-6630 


*  Geriatric 

*Home  Health  Care 

"Specializing  in  Live-in  Services 


A  20  Year  Tradition 


607  Boylston  Street,  Copley  Square,  Boston,  MA  02116 

(617)  267-5858 

Skilled  nursing  and  rehabilitation  therapy  available  through  an  affiliation  with  the  VNA  of  Boston 
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Marketing  Fine  Homes,  Land  And  Estates 


Brookline 
c.1897  VICTORIAN  WITH  WATER  VIEW 

Dramatic  5,500  sq.ft.  Victorian  located  in  a  very 
desirable  historic  neighborhood  with  view  of 
the  Brookline  reservoir.  Features  spectacular 
decorating  details  with  luxuriously  comfortable 
area,  5  fireplaces  &  parquet  floors.  $1,600,000 

CaU  Jerry Heller 617-357-8994 


Manchester-By-The-Sea 
FORT  HOUSE  -  NORTON'S  POINT 

Set  upon  a  private  3.7±  acre  knoll  with  dra- 
matic water  views  featuring  a  classic  5,500 
sq.ft.  shingle-style  residence  and  a  private 
dock  on  harbor.  An  additional  one-acre  har- 
borfront  cottage  also  available.    $3,900,000 

CaU  Lanse  Robb  617-357-8996 


Charlestown 

MONUMENT  AVENUE  BRICK  TOWNHOUSE 
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out  in  1997.  China  was  unwilling  to  extend  it,  partly  because  Hong  Kong  had,  in  the 
meantime,  become  one  of  the  richest  commercial  ports  in  the  entire  world,  owing  to  the 
freedom  of  trade  that  went  on  there.  Over  many  years  of  negotiation,  British  and  Chinese 
governments  worked  out  a  plan  of  reunification  of  Hong  Kong  with  the  Chinese  main- 
land. The  event  was  celebrated  with  cultural  activities,  fireworks,  and  elaborate  festivi- 
ties on  July  1,  1997,  the  day  that  saw  the  world  premiere  of  Tan  Dun's  Symphony  1997 
— Heaven  Earth  Mankind.  (On  that  occasion,  at  the  request  of  the  presenters,  the  order 
of  the  title  was  changed  to  emphasize  the  date.  Since  then,  Mr.  Tan  has  reworked  the  < 
piece  slightly  and  returned  to  the  original  title.) 

Having  been  born  in  1957,  Tan  Dun  was  still  just  a  child  when  the  rigors  of  the  Cul- 
tural Revolution  set  in.  That  meant  (for  him  as  well  as  for  millions  of  others)  years  of 
forced  rice-planting,  the  denial  of  any  aspirations  other  than  those  connected  with  peas- 
ant life.  Intellectual  life  of  any  type — musical,  philosophical,  political,  literary — was 
dangerous  and  strenuously  suppressed.  But  music  was  possible  in  the  cultivation  and 
collecting  of  folk  songs  (an  activity  in  which  Bright  Sheng  also  engaged  at  this  time, 
with  a  continuing  effect  on  his  music  today),  and  in  playing  the  Chinese  fiddle,  or  erhu, 
an  instrument  that  significantly  influences  the  cello  part  of  Heaven  Earth  Mankind.  Tan 
played  at  weddings  and  funerals  and  then  suddenly  found  himself  needed  when  a  Peking 
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opera  troupe  lost  several  of  its  musicians  in  a  drowning  accident.  He  became  actively 
involved  in  Peking  opera — and  this  tradition,  too,  plays  a  role  in  Heaven  Earth  Mankind. 

Eventually  Tan  began  to  come  into  contact  with  well-known  composers  from  outside 
China  who  came  to  lecture  at  the  Beijing  Conservatory.  These  included  George  Crumb 
and  Toru  Takemitsu,  both  of  whom  created  brilliantly  colored  scores  using  traditional 
instruments  in  unusual  ways,  and  taking  inspiration  in  poetic  or  metaphorical  imagery, 
characteristics  that  will  be  found  in  Tan's  own  work.  The  1985  orchestral  score  On  Tao-  ' 
ism  revealed  his  gifts  at  cross-cultural  expression.  Within  a  year  he  was  studying  at 
Columbia  University,  where  he  earned  a  doctorate  in  composition;  though  he  travels 
widely,  he  has  remained  a  resident  of  New  York  City  ever  since. 

In  the  ensuing  decade,  Tan  has  built  an  astonishing  reputation,  combining  both  "up- 
town" and  "downtown"  elements  in  his  work,  while  at  the  same  time  fusing  the  worlds 
of  East  and  West.  He  has  become  an  active  conductor  (he  is  the  resident  composer  and 
conductor  of  the  Scottish  Chamber  Orchestra),  and  he  writes  music  in  almost  every 
genre,  from  chamber  to  symphony  to  opera.  His  latest  large  work  before  the  1997  sym- 
phony, the  opera  Marco  Polo  (with  a  libretto  by  Paul  Griffiths),  commissioned  by  the 
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Edinburgh  Festival  and  premiered  at  the  Munich  Biennale  in  May  1996,  has  been  heard 
all  over  the  world  in  the  last  two  years,  with  performances  in  Amsterdam,  Hong  Kong, 
Tokyo,  New  York,  Turin,  and  London.  It  was  named  "opera  of  the  year"  by  the  German 
magazine  Oper,  and  this  spring  it  received  the  most  prestigious  musical  award  in  the 
world,  the  $150,000  prize  given  by  the  University  of  Louisville  as  the  Grawemeyer  Award 
for  Music  Composition;  as  defined  by  the  founder  of  the  award,  H.  Charles  Grawemeyer, 
it  is  granted  to  significant  musical  compositions  that  "help  make  the  world  a  better 
place." 

Since  completing  the  1997  Symphony,  Tan  has  composed  the  opera  Peony  Pavilion, 
premiered  at  the  Vienna  Festival  with  Peter  Sellars  as  stage  director,  and  he  has  com- 
posed the  score  for  the  film  thriller  Fallen.  Coming  up  are  a  percussion  concerto  for 
the  New  York  Philharmonic  and  a  new  opera  to  be  produced  at  the  Metropolitan  Opera 
in  2005.  Clearly  Tan  Dun  has  arrived.  His  work  links  parts  of  the  world  that  have  long 
been  isolated  from  one  another,  and  does  so  with  rare  imagination,  avoiding  simple- 
minded  "orientalisms"  or  "westernisms";  rather  he  seeks  for  shared  elements,  the  gen- 
uine core  of  each  kind  of  music,  and  shapes  them  into  a  new  whole  that  addresses  lis- 
teners wherever  they  may  be. 

As  the  title  suggests.  Heaven  Earth  Mankind  is  divided  into  three  large  sections,  each 
of  which  has  further  subdivisions.  In  the  year  since  the  first  performance,  Tan  has  slightly 
revised  the  score,  though  the  changes  almost  entirely  affect  the  placement  of  the  liter- 
ary titles,  not  the  musical  substance.  A  listener  will  be  unlikely  to  notice  any  particu- 
lar difference  between  the  two  versions,  except  possibly  in  the  section  headed  "Opera 
in  Temple  Street,"  which  employs  a  compact  disc  of  a  recording  (made  by  Tan  in  Hong 
Kong  in  1997)  of  street  musicians  playing  passages  from  the  repertory  of  Cantonese 
opera,  with  which  the  cello  soloist  plays  along  and  improvises  lightly. 

When  arranged  on  the  stage  for  a  performance  of  the  work,  the  ensemble  will  present 
a  striking  appearance  to  American  concertgoers.  In  addition  to  the  usual  orchestral  in- 
struments and  the  large  children's  chorus,  the  stage  picture  includes  the  breathtaking 
sight  of  the  bianzhong,  the  imperial  bells  of  China.  This  fully  intact  set  of  sixty-four 
bronze  chime-bells  is  more  than  2400  years  old.  It  was  discovered  in  the  summer  of 
1978  during  archeological  investigations  in  China's  central  Hubei  province.  These  bells 
(and  dozens  of  other  musical  instruments)  had  been  entombed  with  a  certain  high-rank- 
ing noble,  one  Marquis  Yi,  of  a  small  kingdom  called  Zeng.  The  chime-bells  were  of 
special  interest;  the  set  was,  first  of  all,  an  exquisite  work  of  art.  But  it  also  demonstrat- 
ed the  existence  in  China  of  an  instrument  providing  a  fully  chromatic  scale,  with  set 
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pitches,  more  than  2400  years  ago!  In  the  symphony,  the  bells  are  played  variously  by 
heavy  mallet,  wood  hammer,  chopsticks,  and  mallets  with  heads  that  are  soft,  medium, 
or  hard,  depending  on  the  desired  effect.  It  take  six  players  to  perform  on  this  sixty- 
four-bell  instrument.  Very  likely  the  original  performers  were  young  women,  who  were 
sacrificed  and  buried  in  the  tomb  with  their  master  (their  bodies  were  uncovered  near 
the  bianzhong  during  the  course  of  the  excavation.) 

Although  Heaven  Earth  Mankind  is  described  as  a  symphony,  not  a  concerto,  the 
solo  cello  plays  a  leading  role  from  beginning  to  end.  It  opens  the  score  with  a  long, 
thoughtful  unaccompanied  solo.  The  climactic  midpoint  takes  the  form  of  an  elaborate 
and  virtuosic  cadenza  running  several  minutes.  And  throughout  the  remainder  of  the 
score  the  cello  is  rarely  absent  for  long.  But  very  often  Tan  calls  upon  the  cello  to  play 
in  a  way  that  is  not  at  all  typical  of  western  musical  styles,  but  rather  imitates  the  spe- 
cific sonority  of  the  Chinese  fiddle,  an  instrument  that  plays  an  important  part  in  Peking 
opera,  and  one  that  Tan  himself  has  played  for  much  of  his  life.  This  is  the  erhu,  which 
has  two  metal  strings,  usually  tuned  a  fifth  apart,  and  is  held  vertically  on  the  player's 
left  thigh.  As  with  the  western  cello,  the  fingers  of  the  left  hand  may  press  the  strings 
against  a  fingerboard  to  shorten  them,  and  thus  change  the  pitch.  The  right  hand  manip- 
ulates the  bow,  which,  however,  is  employed  quite  differently  from  the  members  of  the 
violin  family.  In  the  western  violin  family,  the  bow  is  pressed  down  onto  the  strings.  The 
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hair  of  the  erhu  bow,  rosined  on  both  sides,  is  inserted  between  the  two  strings  of  the 
instrument.  An  inward  pressure  of  the  bow  would  bring  the  hair  into  contact  with  the 
lower-pitched  string,  while  an  outward  pressure  sounds  the  higher-pitched  string.  From 
the  1920s  on,  the  range  and  virtuosity  of  the  erhu  expanded  under  the  influence  of 
western  classical  music.  Now  Tan  reverses  the  picture,  using  Chinese  techniques  of 
sonority  and  ornamentation  (many  glissandi,  most  notes  attacked  via  decorative  appog- 
giaturas)  with  a  specifically  western  instrument,  the  cello,  to  recreate  the  melodic  style 
— and  perhaps,  to  some  degree,  the  sonority — of  the  erhu  in  western  terms. 

I.  Heaven.  The  opening  section  of  the  first  movement,  Ceremony,  begins  with  the 
plaintive,  thoughtful  sound  of  the  solo  cello,  played  "in  erhu  style,"  as  a  haunting  voice 
from  the  past,  a  continuing  thread  of  commentary.  Cued  by  the  first  entrance  of  the 
bianzhong  (the  Chinese  imperial  bells),  the  children's  chorus  begins  to  utter  what  Tan 
describes  as  syllables  of  yearning  and  praying  ("Wu"),  primitive  cries  of  exertion  ("Hei 
ho  hei"),  and  joy  ("Ha"),  adding  "These  empty  words,  seemingly  meaningless,  express 
the  fullness  of  life."  The  instruments  of  the  bianzhong,  joined  by  the  orchestra's  percus- 
sion section,  increase  the  level  of  rhythmic  activity;  loud  chimes,  delicate  tinkling  all 
play  a  part.  Occasionally  the  entire  orchestra  shouts  ("Hei"),  as  the  chimes  introduce 
repeated  assertions  of  the  interval  of  the  perfect  fifth.  The  solo  cello  line  becomes  more 
dramatic  and  soaring,  sometimes  with  underpinning  from  the  orchestral  basses  and  cel- 
los (the  remainder  of  the  orchestra  is  still  silent),  while  the  children's  chorus  extends 
its  yearning  and  praying  ("Wu"). 

When  the  remainder  of  the  orchestra  enters,  it  may  be  a  momentary  shock  to  many 
listeners,  because  the  strings  and  woodwinds  sound  a  strangely  familiar  melody.  This 
is  the  folk  song  "Jasmine  flower,"  which  was  quoted  by  Puccini  in  his  opera  Turandot. 
The  opening  Ceremony  ends  as  the  children  sing  the  words  to  "Jasmine  flower"  while 
the  orchestra  as  a  whole  drops  back  into  silence  and  only  the  solo  cello,  the  orchestral 
cellos,  and  the  two  bodies  of  percussion  play  on. 


Hao  yi  do  mei  li  di  mo  li  hua 
Fen  fang  mei  li  man  zi  ya 
You  xiang  you  bai  ren  ren  kua 
Rang  wo  lai  jiang  ni  zhai  xia 
Song  gei  ching  ren  jia 
Mo  li  hua  Mo  li  hua 

— Chinese  folk  song 


Such  a  beautiful  jasmine  flower, 
Branches  full  of  sweet  white  buds, 
Everyone  loves  their  beauty 
I  will  gather  some  and  offer  them 
To  the  one  I  love 
Jasmine  flower,  jasmine  flower. 
— translation  by  Tan  Dun 
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The  brass  instruments  enter  to  begin  the  Lento,  identified  as  Dragon  and  Phoenix; 
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These  mythological  images  represent  East  and  West,  respectively.  Tan  has  explained 
that  the  "dragon"  theme  is  like  sona  music,  a  very  loud,  earthy  sonority  of  Chinese 
instruments  (here  in  the  massed  brass).  Contrasted  to  this  is  the  lively  and  energetic 
music  of  the  "phoenix"  (including  strands  of  Beethoven's  "Ode  to  Joy")  representing 
the  West.  As  the  composer  explained  in  a  telephone  interview,  "In  this  movement  I 
don't  necessarily  have  to  put  East  and  West  in  perfect  harmony,  but  at  least  they  form 
part  of  one  tone  picture." 

II.  Earth.  Even  more  than  the  rest  of  the  symphony,  the  second  movement  is  a  kind 
of  concerto  for  cello,  bianzhong,  and  orchestra  entitled  Yi3.  The  concept  of  the  work 
derives  from  a  Taoist  notion  in  the  Yi-Ching  that  change  is  continual,  yet  that  some- 
thing already  exists  to  accompany  what  is  being  newly  discovered,  what  does  not  yet 
exist.  In  musical  terms,  this  is  a  kind  of  primal  counterpoint  that  serves  as  a  background 
to  what  is  being  called  into  existence.  Tan  has  already  employed  this  concept  in  a  num- 
ber of  earlier  works.  In  the  first  example,  Yi®,  he  created  what  he  called  an  "orchestral 
soundtrack"  that  is  a  collage  of  material  from  twenty-two  of  his  works,  including  the 
string  quartet  Ghost  Opera,  the  opera  Marco  Polo,  Orchestral  Theatre  I  and  II,  and  so 
on.  This  could  be  played  as  a  separate  piece  but  "with  a  specific  design  purpose  to 
work  against  different  tempos  and  so  on."  But  it  also  became  the  "background,"  the 
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preexistent  counterpoint,  for  other  works.  Yi1,  called  Intercourse  with  Water  and  Fire, 
is  the  same  orchestral  piece  with  an  added  cello  line;  Yi^  is  a  guitar  concerto  with  a 
guitar  part  conceived  against  this  background  orchestra.  The  present  movement  is  Yi^, 
in  which  Tan  kept  the  style  from  Intercourse  with  Water  and  Fire,  but  wrote  new  layers 
for  bells  and  cello — thus  producing  a  movement  with  the  character  of  a  double  concerto. 

The  second  movement  begins  with  an  introductory  "sound-museum"  based  on  real- 
life  sounds  recorded  by  the  composer  in  Hong  Kong  in  1997:  Opera  in  Temple  Street. 
As  he  explained  in  the  notes  to  the  recording  of  his  symphony: 

There's  a  tradition  in  Hong  Kong's  Temple  Street — in  the  evening  many  street 
opera  companies  sing  and  perform  their  sadness  and  happiness  in  the  road.  These 
people  carry  the  soul  of  Hong  Kong,  they  sing  its  stories.  I  stop  in  Temple  Street 
at  least  once  whenever  I  am  in  Hong  Kong.  But  last  time,  to  my  great  surprise, 
I  found  only  one  company  playing  there.  Where  were  the  others?  The  tradition  is 
dying,  as  it  is  everywhere  in  the  world.  So  I  recorded  the  sound  of  Temple  Street, 

and  used  it  together  with  the  cello  solo I  hope  this  will  not  be  the  last  opera  of 

Temple  Street. 

Part  of  the  purpose  of  this  two  minutes  of  recorded  music  was  to  retain  this  sound,  dat- 
ing from  the  year  1997,  forever  as  part  of  the  piece.  But  as  the  recording  goes  on,  the 
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solo  cellist  begins  to  improvise  on  the  music  from  1997  Hong  Kong,  and  the  bianzhong 
joins  in,  too.  Thus,  in  this  "sound-museum,"  music  from  a  specific  fixed  time  in  the 
past  will  be  elaborated  by  one  player  representing  the  present  as  well  as  the  ensemble 
representing  an  almost  prehistoric  past. 

The  remaining  sections  of  this  movement  (Earth,  for  cello  and  bianzhong;  Water, 
mostly  for  unaccompanied  cello  with  water  sounds;  Fire,  for  the  western  orchestra  with 
minimal  participation  of  the  bianzhong;  and  Metal,  mostly  for  bianzhong  and  solo 
cello,  dying  away  to  silence)  comprise  the  "double  concerto."  The  sections  run  directly 
into  one  another,  often  with  a  few  measures  of  overlap  as  one  sonority  fades  out  and 
another  begins.  The  central  part  of  the  movement  is  an  elaborate  cello  cadenza  that 
makes  up  most  of  the  Fire  section.  In  the  telephone  interview  Tan  recalled: 

At  the  rehearsal  in  London,  Yo-Yo  said  to  me,  "Since  your  music  always  exists  on 
the  surface  or  in  a  background  relationship  to  visual  images  or  gestures,  could  you 
share  a  visual  image  about  the  shape  of  the  piece?"  What  I  drew  for  him  was  three 
mountains — a  big  triangle  in  front  with  smaller  mountains  behind  this  one  to  the 
left  and  right.  His  cadenza  is  the  peak  of  the  central  mountain.  I  told  him  that's 
the  shape  of  the  whole  symphony. 

And  a  few  minutes  later  Tan  faxed  a  reproduction  of  the  drawing  that  he  had  made  for 
his  soloist. 
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III.  Mankind.  After  the  solo  cello  dies  away  at  the  end  of  the  second  movement, 
the  conductor  inaugurates  the  final  movement  not  with  a  gesture  from  the  baton,  but  by 
crying  out  "Hei  ho  hei,"  the  "primitive  cries  of  exertion"  from  the  first  movement.  The 
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orchestra  responds  with  "Hei"  and  immediately  begins  the  Requiem,  a  dark  Adagio 
drawing  some  of  its  materials  from  a  recent  film  soundtrack  composed  by  Tan  Dun  com- 
memorating those  who  suffered  in  past  wars,  particularly  the  Opium  War  and  World 
War  II.  This  builds  to  a  powerful  climax,  then  recedes  to  a  hushed  background  as  the 
chorus  sings  the  Lullaby,  a  poem  by  Tan  Dun,  representing  a  grieving  parent  singing 
to  a  child.  (The  reference  to  Nanjing  surely  recalls  one  of  the  most  horrific  episodes  of 
the  Japanese  conquest  of  China  in  the  years  preceding  the  outbreak  of  World  War  II — 
the  fall  of  the  city  to  Japanese  troops  in  November  1937  and  the  notorious  "rape  of 
Nanking,"  which  for  sheer  inhumanity  was  scarcely  matched  by  any  other  incident  of 
the  war  years.) 


Lullaby 

Bu  yao  ku  a  Nan-jing 

Bu  yao  ku  a  bao-bao 

Xiao  fan  chuan  ni  piao  a  piao  hei 

Yang  zhi  jiang  ni  kuai  kuai  pao  hei 

Peng  dao  yue  liang  chin  ge  zui 

Jian  dao  tai  yang  wen  sheng  hao 

hei  ho  hei  ho 

— Tan  Dun 


Don't  cry  Nanjing, 
Don't  cry  my  baby, 
See  all  the  boats  flowing  on  the 
swiftly-flowing  Yangtze. 
Give  her  a  kiss  if  you  meet  the  Moon; 
Send  him  your  regards  if  you  see 
the  Sun. 

— translation  by  Tan  Dun 


The  Lullaby  offers  consolation  and  healing  and  leads  into  the  festive  closing  section  of 
the  score,  a  joyous  hymn  in  5/4  time  that  combines  the  spirit  of  the  Chinese  poet  Li  Po 
(whose  words  inspired  Mahler's  Das  Lied  von  der  Erde)  with  that  of  Schiller's  "Ode  to 
Joy." 


Song  of  Peace: 

Tian — Di — Ren 
Ting  na  Ting  na 
Bu  zhai  Shi  li  bie  de  zhong  sheng 

Qiao  xiang  le  chun  tian  de  da  men 
Bu  zhai  shi  dong  tian  de  feng 
Chui  xiang  Le  qing  dian  de  hao  jiao 
Bu  zhai  shi  xi  re  de  zhan  gu 

Zou  xiang  le  yong  heng  de  xie  he 

Bu  zhai  shi  ku  qi  de  mu  qing 

Chang  chu  le  huan  le  de  ge 

Ah 

Tian  di  yu  wo  bing  sheng 


Wan 


wu  yu  wo  wei  yi 


Heaven,  Earth,  and  all  Mankind, 

Listen! 

The  bells  which  no  longer  sound 

"farewell" 
knock  at  spring's  door, 
The  wind  of  winter  past  blows  the 
bugle  of  jubilation 
The  drum,  no  longer  announcing  war, 

plays 
with  everlasting  harmony, 
The  mother,  no  longer  crying,  sings  of 
joyous  peace. 
Ah! 
Heaven,  Earth,  and  Mankind  are 

symbiotic. 
Everything  in  the  world  is  one. 


The  composer's  own  words  form  the  text  of  the  final  chorus  that  seeks  to  go  beyond 
human  strife  and  political  demarcations  to  bring  together  all  things,  nature,  and  the 
human  spirit  into  a  single  bright  unity. 


-Steven  Ledbetter 


Copyright  ©1998  by  Steven  Ledbetter.  All  rights  reserved. 
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Week  2 


More  .  .  . 

Tan  Dun  was  the  subject  of  a  number  of  articles  in  musical  magazines  and  the  general 
press  in  1997,  including  one  by  Mark  Swed  in  Chamber  Music  for  April  1997,  discuss- 
ing in  particular  Tan's  Ghost  Quartet,  written  for  the  Kronos  Quartet,  and  another  by 
Robert  Hilferty  in  Opera  News  for  October  1997,  providing  an  introduction  to  Tan's 
opera  Marco  Polo.  Heaven  Earth  Mankind—Symphony  1997  has  been  recorded  by  the 
participants  of  the  world  premiere:  the  Hong  Kong  Philharmonic  Orchestra  conducted 
by  the  composer,  cellist  Yo-Yo  Ma,  the  Yips  Children's  Choir,  and  the  Imperial  Bell  En- 
semble of  China.  (A  note  about  that  recording:  the  producers  for  some  reason  decided 
to  open  the  disc  with  the  final  movement — "Song  of  Peace" — as  a  prelude,  after  which 
the  entire  symphony  unfolds  to  the  end.  If  you  wish  to  hear  the  piece  as  Tan  envisioned 
it,  start  the  CD  from  track  2.)  The  label  is  Sony  Classical,  though  the  company's  name 
and  logo  are  mysteriously  omitted  from  the  box  and  booklet.  Tan's  opera  Marco  Polo  has 
also  been  recorded  by  Sony  Classical,  with  the  composer  conducting  the  Nederlands 
Radio  Kammerorkest  and  soloists  including  Thomas  Young,  Alexandra  Montano,  Dong- 
Jian  Gong,  Susan  Botti,  Shi-Zheng  Chen,  Nina  Warren,  and  Stephen  Bryant.  Tan's  earli- 
est orchestral  score,  On  Taoism,  is  on  a  Koch-Schwann  disc  with  the  composer  conduct- 
ing the  BBC  Scottish  Symphony;  that  same  disc  includes  his  Orchestral  Theatre  I  and 
Death  and  Fire:  Dialogue  with  Paul  Klee.  The  Klee  piece  is  also  on  an  Ondine  disc 
with  the  Helsinki  Philharmonic  conducted  by  Muhai  Tang;  this  also  includes  Orchestral 
Theatre  II  and  Out  of  Peking  Opera  for  violin  and  orchestra  with  soloist  Cho-Liang  Lin. 

Maynard  Solomon's  recent  Mozart:  A  Life  (HarperCollins)  takes  an  entirely  fresh  look 
at  a  thrice-familiar  master,  questioning  received  opinions,  analyzing  sources  often  over- 
looked, and,  in  particular,  bringing  a  perceptive  psychological  analysis  to  bear  on  the 
vital  question  of  Mozart  and  his  father,  though  not  everyone  will  want  to  follow  Solomon 
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in  laying  many  of  Mozart's  problems  so  strongly  at  the  door  of  his  father  Leopold.  Psy- 
chobiography  often  runs  the  risk  of  veering  into  sheer  invention,  but  Solomon  employs 
the  form  as  well  as  it  has  ever  been  used.  Stanley  Sadie's  fine  Mozart  article  in  The  New 
Grove  has  been  published  separately  (Norton  paperback).  Alfred  Einstein's  classic  Moz- 
art: The  Man,  the  Music  is  still  worth  knowing  (Oxford  paperback).  In  many  respects  the 
most  informative  biography  of  Mozart — though  it  covers  only  the  last  ten  years  of  his 
life — is  Volkmar  Braunbehrens'  Mozart  in  Vienna,  1781-1791,  which  convincingly  lays 
to  rest  many  myths  about  the  composer  while  sketching  far  more  effectively  than  previ- 
ous writers  the  milieu  in  which  he  worked  (Harper  Perennial  paperback).  H.C.  Robbins 
Landon  has  also  covered  the  same  ground  in  several  volumes  devoted  to  Mozart  in  Vien- 
na, to  his  final  year,  and  to  Vienna  itself  during  the  time  Mozart  was  there.  The  Mozart 
Compendium:  A  Guide  to  Mozart's  Life  and  Music,  edited  by  H.C.  Robbins  Landon 
(Schirmer  Books),  is  a  first-rate  single-volume  reference  for  the  Mozart  lover,  filled  with 
an  extraordinary  range  of  information,  including  things  it  might  never  have  occurred  to 
you  to  look  up,  but  which  you'll  be  delighted  to  know.  The  most  thorough  and  extended 
discussion  of  Mozart's  symphonies  is  Neal  Zaslaw's  splendid  Mozart's  Symphonies,  which 
assembles  just  about  everything  known  about  each  piece,  ranging  from  information  about 
compositional  history  and  performances  in  Mozart's  day  to  analytical  commentary  (Ox- 
ford). There  are  chapters  on  the  Mozart  symphonies  by  Jens  Peter  Larsen  in  The  Mozart 
Companion,  edited  by  Donald  Mitchell  and  H.C.  Robbins  Landon  (Norton  paperback), 
by  Hans  Keller  in  The  Symphony,  edited  by  Robert  Simpson  (Pelican  paperback),  and 
by  Robbins  Landon  in  the  symposium  volume,  A  Guide  to  the  Symphony,  edited  by 
Robert  Layton  (Oxford  paperback).  Donald  Francis  Tovey's  analysis  of  the  Linz  Sym- 
phony is  in  his  Essays  in  Musical  Analysis  (Oxford  paperback).  Finally,  any  serious  con- 
sideration of  Mozart's  music  must  include  Charles  Rosen's  splendid  study  The  Classical 
Style  (Norton  paperback). 

Recordings  of  the  Linz  Symphony  reflect  a  variety  of  approaches,  ranging  from  such 
period  instrument  readings  as  Christopher  Hogwood's  with  the  Academy  of  Ancient 
Music  (London)  and  John  Eliot  Gardiner's  with  the  English  Baroque  Soloists  (Philips) 
to  modern  instrument  performances  by  such  historically  informed  conductors  as  Charles 
Mackerras,  who  has  recorded  the  Linz  Symphony  with  the  Prague  Chamber  Orchestra 
(Telarc),  to  more  sumptious,  romantically  tinged  readings  by  the  older  generation  of 
German-trained  conductors  including  Erich  Leinsdorf  (with  the  Boston  Symphony  on 
RCA),  Bruno  Walter  (with  the  Columbia  Symphony  on  Sony  Classical),  Herbert  von 
Karajan  (with  the  Berlin  Philharmonic  on  Angel),  and  Otto  Klemperer  (with  the  Phil- 
harmonia  Orchestra  also  on  Angel).  More  recent  entries  to  the  catalogue  include  Claudio 
Abbado's  with  the  Berlin  Philharmonic  (Sony  Classical)  and  Nikolaus  Harnoncourt's 
with  the  Royal  Concertgebouw  of  Amsterdam  (Teldec).  Recently  remastered  older  re- 
cordings include  Sir  Thomas  Beecham's  with  the  London  Philharmonic  (Dutton  Labor- 
atories) and  Karl  Bohm's  with  the  Berlin  Philharmonic  (Deutsche  Grammophon  "Orig- 
inals"). Serge  Koussevitzky's  1949  recording  of  the  Linz  Symphony  with  the  Boston 
Symphony  Orchestra  has  been  reissued  on  the  Lys  label  paired  with  their  1945  record- 
ing of  Mozart's  Symphony  No.  39. 

— S.L. 
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OVER    FORTY    YEARS 


Jewelry  designs  in  gold  and  platinum. 

Custom  design  and  restoration  services. 

Estate  department. 


JUCHARt>M.M)M.inc 


JEWELERS 


FRIDAY  &  SATURDAY       10IOO  -  5:00 
OR  BY  APPOINTMENT 


30  CHURCH  STREET       WELLESLEY 

781.237-2730 


WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


Kenneth  S.  Safe,  Jr. 
John  K.  Spring 
John  Lowell 
Thomas  N.  Dabney 
V.  William  Efthim 
Guido  R.  Perera,  Jr. 


Richard  Olney  III 
Arthur  C.  Hodges 
Richard  F.  Young 
M.  Lynn  Brennan 
John  H.  Emmons,  Jr. 
Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,    45  School  Street,  Boston,  MA  02108     617/523-1635 
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Yo-Yo  Ma 

Cellist  Yo-Yo  Ma's  multi-faceted  career  reflects  his  continual  search 
for  new  ways  to  communicate  with  audiences  and  his  own  desire  for 
artistic  growth  and  renewal.  Whether  performing  a  new  concerto,  re- 
visiting a  familiar  work  from  the  cello  repertoire,  performing  chamber 
music  with  colleagues,  reaching  out  to  young  audiences  and  student 
musicians,  or  exploring  cultures  and  musical  forms  outside  the  West- 
ern classical  tradition,  he  strives  to  find  connections  that  stimulate' 
the  imagination.  Mr.  Ma  maintains  a  balance  between  his  engage- 
ments as  soloist  with  orchestras  throughout  the  world  and  his  recital 
and  chamber  music  activities.  He  draws  inspiration  from  a  wide  cir- 
cle of  collaborators,  creating  programs  with  such  artists  as  Emanuel  Ax,  Daniel  Barenboim, 
Pamela  Frank,  Jeffrey  Kahane,  Young-Uck  Kim,  Jaime  Laredo,  Bobby  McFerrin,  Edgar 
Meyer,  Mark  O'Connor,  Peter  Serkin,  Isaac  Stern,  Richard  Stoltzman,  and  Kathryn  Stott. 
One  of  Mr.  Ma's  goals  is  to  understand  and  demonstrate  how  music  serves  as  a  means  of 
communication  in  both  Western  and  non- Western  culture.  To  that  end,  he  has  taken  time 
to  improve  himself  in  projects  as  diverse  as  native  Chinese  music  (and  its  distinctive  in- 
struments) and  the  music  of  the  Kalahari  bush  people  in  Africa.  J.S.  Bach's  suites  for  unac- 
companied cello,  a  cornerstone  of  the  cello  repertoire,  have  been  part  of  Mr.  Ma's  musical 
life  from  an  early  age.  He  has  performed  them  often  in  recital — including  the  complete  cycle 
on  several  occasions — and  recorded  them  early  in  his  career.  Over  the  past  few  years,  stim- 
ulated by  Albert  Schweitzer's  description  of  the  pictorial  element  in  Bach's  works,  he  has  re- 
explored  this  music  together  with  creative  artists  from  a  variety  of  disciplines,  including 
choreographer  Mark  Morris,  Kabuki  artist  Tamasaburo,  ice  dancers  Jayne  Torville  and 
Christopher  Dean,  filmmaker  Francois  Girard,  garden  designer  Julie  Moir,  and  Canadian 
director  Atom  Egoyan;  the  results  have  been  captured  in  a  series  of  films — one  for  each 
suite — entitled  "Inspired  by  Bach"  broadcast  last  season  and  now  available  on  home 
video.  While  returning  often  to  the  standard  repertoire,  Yo-Yo  Ma  has  also  worked  to  ex- 
pand the  cello  repertoire  through  performances  of  lesser-known  music  of  the  twentieth  cen- 
tury and  the  commissioning  of  new  concertos  and  recital  pieces.  He  has  been  especially 
committed  to  contemporary  American  music,  premiering  works  by  such  diverse  composers 
as  Stephen  Albert,  Peter  Lieberson,  and  John  Williams.  Mr.  Ma  is  an  exclusive  Sony  Clas- 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 

a  Stradivarius  violin  loaned  to  the  orchestra  by  Lisa,  Nicole,  and  Wanda  Reindorf 

in  memory  of  their  brother,  Mark  Reindorf. 


Two  names  that  have  meant  quality 
for  as  long  as  you  can  remember 


ONE  LIBERTY  SQUARE  •  BOSTON  •  02109  •  350-6070 
Serving  The  Financial  District  Since  1933 
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sical  artist;  his  discography  of  more  than  forty-five  albums,  including  ten  Grammy-winners, 
reflects  his  wide-ranging  interests.  Strongly  committed  to  educational  programs,  he  has 
worked  with  young  musicians  at  Tanglewood,  Marlboro,  and  Interlochen,  but  his  primary 
touring  and  outreach  activities  are  an  extension  of  his  regular  performing  schedule,  in  the 
form  of  master  classes  as  well  as  more  informal  programs  for  students,  musicians,  and  non- 
musicians  alike.  Born  in  1955  to  Chinese  parents  living  in  Paris,  Yo-Yo  Ma  began  studying 
the  cello  at  four  with  his  father  and  soon  came  with  his  family  to  New  York,  where  he  spent 
most  of  his  formative  years.  Later,  his  principal  teacher  was  Leonard  Rose,  at  the  Juilliard 
School.  He  graduated  from  Harvard  University  in  1976,  where  he  sought  a  traditional  liber- 
al arts  education  to  expand  upon  his  conservatory  training.  He  plays  two  instruments,  a  1733 
Montagnana  from  Venice  and  the  1712  Davidoff  Stradivarius.  Mr.  Ma  has  appeared  frequently 
with  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  at  home  and  on  tour  since  his  Febru- 
ary 1983  subscription  series  debut,  most  recently  at  Tanglewood  in  August  1997. 


PALS  (Performing  Artists  at  Lincoln  School) 
Johanna  Hill  Simpson,  Artistic  Director 

A  singing-based  performing  arts  training  program,  PALS  has  provid- 
ed the  children  of  a  single  public  school  with  the  training  necessary 
to  achieve  excellence  in  the  performing  arts.  From  its  first  season 
with  fifteen  members,  PALS  has  grown  into  a  major  after-school  pro- 
gram in  residence  at  the  W.H.  Lincoln  School  in  Brookline,  Massa- 
chusetts. PALS  consists  of  three  ensembles  and  more  than  100  chil- 
dren who  receive  up  to  four  hours  of  weekly  instruction  in  choral 
singing,  drama,  and  dance.  The  seven-  through  thirteen-year-old 
students  of  this  economically  and  culturally  diverse  public  school 
community  are  invited  each  September  to  audition  for  placement  in 
beginning,  preparatory,  or  advanced  choral  ensembles.  Now  in  its  ninth  season,  PALS  cho- 
ruses have  performed  with  the  Boston  Symphony  Orchestra,  Boston  Pops,  Back  Bay  Chorale, 
Wellesley  College  Choir,  Harvard-Radcliffe  Chorus,  Chorus  Pro  Musica,  and  Nashoba  Val- 
ley Chorale.  PALS  was  invited  by  audition  to  sing  at  the  American  Choral  Directors  Associ- 
ation (ACDA)  Eastern  Division  Conference  in  Philadelphia  in  1996  and  participated  in  the 
Festival  of  Treble  Choruses  at  Radcliffe  College  that  same  year.  "One  Fine  Hour,"  PALS's 
first  compact  disc,  was  released  in  1998.  In  January  1999,  PALS  will  give  the  premiere  of 
its  first  commission,  Tree  of  Life,  by  Bret  Silverman.  In  March  the  ensemble  will  sing  Mahler's 
Symphony  No.  8  with  the  Boston  Philharmonic.  The  present  Boston  Symphony  performances 
mark  PALS's  ninth  appearance  with  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra;  since 
1996  they  have  sung  Elliot  Goldenthal's  Fire  Water  Paper:  A  Vietnam  Oratorio,  Tchaikov- 
sky's The  Nutcracker,  Berlioz's  Te  Deum,  Mahler's  Symphony  No.  3,  Bach's  St.  Matthew 
Passion,  and  Berlioz's  Damnation  of  Faust  with  the  orchestra,  including  performances  of 
the  St.  Matthew  Passion  in  Carnegie  Hall  as  well  as  in  Boston.  PALS  is  privately  funded; 
rehearsal  and  performance  space  are  provided  by  school  principal  Barbara  Shea.  Tuition  is 
the  major  source  of  operating  funds,  and  there  is  an  extensive  scholarship  assistance  pro- 
gram. The  students  are  wearing  tunics  by  Kim's  Fashion  Design  of  Boston.  PALS  is  funded 
in  part  by  the  Massachusetts  Cultural  Council,  a  state  agency,  and  by  the  A.C.  Ratchesky 
Foundation. 

Johanna  Hill  Simpson  founded  the  PALS  Children's  Chorus  in  1989.  Ms.  Simpson  re- 
ceived her  B.A.  in  music  from  Dartmouth  College  and  her  master's  in  choral  conducting 
from  the  New  England  Conservatory  of  Music,  where  she  studied  with  Lorna  Cooke  deVaron 
and  served  as  assistant  conductor  of  the  New  England  Conservatory  Chorus.  Immediate 
past  president  of  the  conservatory's  Alumni  Association,  she  currently  serves  as  a  Trustee. 
In  addition  to  directing  the  PALS  program  in  Brookline,  she  also  conducts  the  Nashoba 
Valley  Chorale,  a  sixty-voice  independent  mixed  chorus.  She  has  served  as  guest  conductor 
of  the  Radcliffe  Choral  Society  and  the  Harvard-Radcliffe  Chorus,  and  she  is  a  frequent 
speaker  and  clinician  throughout  New  England.  Last  season  she  prepared  the  child  singers 
for  the  BSO's  performances  in  Boston,  New  York,  and  Tanglewood  of  Henri  Dutilleux's  The 
shadows  of  time. 
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PALS  (Performing  Artists  at  Lincoln  School) 
Johanna  Hill  Simpson,  Artistic  Director 


David  B.  Allen 
Alex  Amster 
Isaiah  Andrews 
Luisa  Badaracco 
Laura  Brown-Lavoie 
Tess  Brown-Lavoie 
Francesca  Caruso 
Christine  Clark 
Teddy  Crecilius 
Jamie  Kate  Diamond 
Maeve  Duggan 
Alexander  Dynan 
Nicholas  Dynan 
Joel  Robinson  Esher 
Samantha  Robinson  Esher 
Kathryn  Gillan 
Amanda  Peters  Gilmore 
Sarah  Green-Golan 
Jessica  Griebenow 
Ari  Dale  Hartmann 
Elyse  Hendrickson 
Keri  Hope  Jensen 
Arielle  Johnson 
R.  Ivey  Johnston 
Tolya  Kuo 


Wren  A.  Leader 
Ethan  Lipsitz 
Derek  Locke 
Garrett  Lojek 
Emma  Lown 
Andrew  Malley 
Patricia  Malley 
Elissa  Martel 
Charlotte  Martin 
Melody  Martin 
Jack  McLellan 
Laura  McLellan 
Jamilia  Mirzabekov 
Jason  Murray 
Jake  Olins 
Willie  Osterweil 
Alexandra  Payne  Teague 
Max  E.  Pearl 
Rachel  Peteet 
Dax  Peters 
Rachael  Plotkin 
Jessica  E.  Posner 
Markus  Potyranski 
Therese  Pring 
Victoria  Reilly 


David  Resnick 

Ralph  Danahy  Robinson 

Anna  Rochinski 

Lani  Rook 

Heidi  Schaul-Yoder 

David  Schwartz 

Michael  Severo 

Evan  Michael  Shannon 

Dalila  Noel  Shannon 

Alexander  Simon 

Jonathan  Simpson 

Christopher  R.  Skinner 

Theo  Stockman 

Lindsay  Stoll 

Fay  Vogel  Strongin 

Julie  T.  Sullivan 

Jordan  Swaim 

Lindsay  Mariel  Tsopelas 

Sam  Urmy 

Zoe  Vrabel 

Nicholas  Walker 

Kristopher  Welanetz 

Lauren  White 

Andrew  Wilmarth 

Jacob  Zverina 


Nancy  Walker,  Executive  Director 
Bret  Silverman,  Rehearsal  Pianist 
Esther  Ning  Yau  and  Mei-Ann  Chen,  Chinese  coaches 


Imperial  Bells  Ensemble  of  China 

The  Imperial  Bells  Ensemble  of  China  is  the  name  given  to  the  group  playing  the  ancient 
Chinese  bells  employed  in  Tan  Dun's  Heaven  Earth  Mankind  as  well  as  to  the  fifth-century 
bells  themselves.  In  the  summer  of  1978,  excavations  at  the  tomb  of  Marquis  Yi  of  Zeng,  in 
China's  Hubei  province,  uncovered  sixty-five  bronze  bells  that  had  been  buried  since  433 
B.C — an  astonishing  discovery  that  challenged  the  history  of  music  theory,  since  this  set  of 
tuned  bells,  known  collectively  as  a  bianzhong  and  used  for  ritual  and  ceremonial  occasions, 
spanned  a  register  of  more  than  five-and-a-half  octaves  and  included  bells  capable  of  sound- 
ing two  different  pitches.  A  fixed  twelve-note  chromatic  (almost  even-tempered)  scale  could 
thereby  be  generated,  an  achievement  previously  thought  not  to  have  been  developed  until 
centuries  later.  On  the  bells  are  3,700  Chinese  characters  relating  to  the  development  of 
ancient  Chinese  musical  terminology.  The  Imperial  Bells  Ensemble  of  China  has  invited 
scholars,  composers,  and  performers  to  study  the  performance  of  ancient  Chinese  music 
with  the  bells  as  a  principal  focus.  The  ensemble  has  also  invited  Chinese  and  non-Chinese 
composers  to  compose  new  pieces,  and  also  rearrange  ancient  ones,  for  performance  em- 
ploying the  bells.  Employing  a  changing  body  of  players,  the  ensemble  has  toured  world- 
wide with  a  series  of  concerts  performing  both  ancient  and  modern  pieces.  The  members 
of  the  ensemble  for  the  present  Boston  Symphony  performances  of  Tan  Dun's  Heaven  Earth 
Mankind  include  Tong  Zhongliang,  Xiang  Siyi,  Feng  Guang-sheng,  Zhang  Zhi-yuan,  Xie 
Li-li,  Tan  Jun,  Guan  Wen-dong,  Weng  Min,  and  Ma  Ye-ping. 
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B    S    O    2 


Endowment 
and  Capital 
Contributors 


$5,000,000  and  above 


BSO  2000,  launched  in  the  fall  of  1996,  is  a  five-year 
campaign  to  raise  $130  million  for  the  Boston  Symphony  Orches- 
tra, the  world's  largest  symphonic  organization.  The  campaign's 
objective  is  to  carry  the  BSO's  long-established  role  as  a  musical 
leader  and  educator  into  the  future  and  to  secure  its  multifacete 
mission  of  performance,  outreach  and  education,  and  of  providing 
unequaled  concert  space. 

Of  the  $130-million  goal,  $85  million  is  earmarked  to  build 
and  strengthen  the  BSO's  endowment  and  to  preserve  its  excep- 
tional facilities,  including  historic  Symphony  Hall  and  Tanglewood, 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  these 
donors  for  their  support. 

Gifts  during  the  course  of  the  Campaign,  through 
August  31,  1998. 


Mr.  and  Mrs.  Julian  Cohen 


$2,500,000  to  $4,999,999 


Germeshausen  Foundation 


$1,000,000  to  $2,499,999 


Anonymous  (5) 

Mr.  and  Mrs.  J. P.  Barger 

Mr.  John  F.  Cogan  and 
Ms.  Mary  L.  Cornille 


$500,000  to  $999,999 


Anonymous  (1) 

Estate  of  Norman  V.  and 

Ellen  B.  Ballou 
Mr.  and  Mrs.  Peter  A.  Brooke 
Catherine  and  Paul  Buttenwieser 
Dr.  and  Mrs.  James  C.  Collias 
Mr.  and  Mrs.  William  H.  Congleton 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mr.  and  Mrs.  Harvey  Chet 

Krentzman 


Mr.  and  Mrs.  Ray  Stata 


Mrs.  Stanton  W  Davis 

Mr.  and  Mrs.  John  H.  Fitzpatrick 

Estate  of  Edith  C.  Howie 

Mr.  and  Mrs.  John  Williams 


Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Mr.  and  Mrs.  Edward  H.  Linde 

Nancy  Lurie  Marks  Foundation 

NEC  Corporation 

Mrs.  Robert  B.  Newman 

Seiji  and  Vera  Ozawa 

Mr.  and  Mrs.  William  J.  Poorvu 

Mr.  and  Mrs.  Carl  J.  Shapiro 

Mr.  and  Mrs.  Thomas  G.  Sternberg 

Estate  of  G.  Crandon  Woolley 
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$250,000  to  $499,999 


Anonymous  (2) 

Mr.  and  Mrs.  David  B. 

Arnold,  Jr. 
Gabriella  and  Leo  Beranek 
George  and  Roberta  Berry 

Estate  of  Virginia 
Wellington  Cabot 

Helene  Cahners-Kaplan  and 
Carol  R.  Goldberg 

Estate  of  Harold  G.  Colt 

Connell  Limited  Partnership 


Dr.  and  Mrs.  Arthur  Gelb 
Susan  Morse  Hilles 
Estate  of  Arlene  M.  Jones 
Estate  of  Marcia  H.  Kalus 
Mr.  and  Mrs.  George  H. 
Kidder 

Mr.  and  Mrs.  Gordon  F. 
Kingsley 

Estate  of  Franklin  J.  Marryott 

The  Morse  Foundation 


Thomas  A.  Pappas  Charitable 
Foundation 

Mr.  and  Mrs.  Robert  E. 
Remis 

Mr.  and  Mrs.  Jerome 
Rosenfeld 

Richard  and  Susan  Smith 
Family  Foundation 

Estate  of  Russell  B.  Stearns 

Stephen  and  Dorothy  Weber 


$100,000  to  $249,999 


Anonymous  (2) 
Mr.  and  Mrs.  Vernon  R 
Alden 

Mr.  and  Mrs.  Harlan  E. 
Anderson 

Prof,  and  Mrs.  Rae  D. 
Anderson 

Mrs.  Caroline  D wight  Bain 

Mr.  Lawrence  K.  Barbour 

Theodore  and  Evelyn 
Berenson  Charitable 
Foundation 

Estate  of  Bartol  Brinkler 
Estate  of  Ruth  Seamon  Brush 
Ms.  Renee  Burrows 
Cabot  Family  Charitable 
Trust 

Mr.  and  Mrs.  James  F.  Cleary 

Phyllis  and  Lee  Coffey  Fund 

Ms.  Alice  Confortes 

Mr.  and  Mrs.  John  M. 
Connors,  Jr. 

Mr.  and  Mrs.  Bigelow 
Crocker,  Jr. 

Dr.  and  Mrs.  Nader 
Darehshori 

Mr.  and  Mrs.  Charles  C. 
Dickinson  III 


Mr.  and  Mrs.  Eugene 
Doggett 

Mrs.  Harry  Dubbs 

Miss  Anna  E.  Finnerty 

Mr.  and  Mrs.  Dean  W  Freed 

Friends  of  Armenian 

Culture  Society 
Mr.  and  Mrs.  James  G. 

Garivaltis 

Gordon  Fund 

Mr.  and  Mrs.  Clark  H. 
Gowen 

The  Grainger  Foundation 

Estate  of  Marion  A.  Green 

Dr.  and  Mrs.  George 
Hatsopoulos 

Mr.  Joseph  Hearne  and 
Ms.  Jan  Brett 

Bayard  and  Julie  Henry 

Estate  of  Martin  Hoherman 

Mr.  and  Mrs.  F.  Donald 
Hudson 

Steve  and  Nan  Kay 

Dr.  and  Mrs.  David  Kosowsky 

Dr.  and  Mrs.  Arthur  R 
Kravitz 

Don  Law  Companies 


Ms.  Barbara  Lee 

Mr.  and  Mrs.  John  A. 
MacLeod  II 

Estate  of  Clara  J.  Marum 

Mrs.  August  Meyer 

Mr.  and  Mrs.  Nathan  R 
Miller 

Megan  and  Robert  O 'Block 

Mr.  and  Mrs.  Millard  Pryor 

Estate  of  Margaret  T. 
Rebentisch 

Mr.  Daniel  Rothenberg 

Estate  of  Wilhelmina  C. 
Sandwen 

Dr.  Raymond  and  Hannah  H. 
Schneider 

Dorothy  Shimler 
Estate  of  Sylvia  Spiller 
Leo  Wasserman  Foundation 
Mr.  and  Mrs.  Stephen  R 
Weiner 

Estate  of  Nancy  P.  Williams 

Drs.  Richard  and  Judith 
Wurtman 

Dr.  and  Mrs.  Nicholas  T. 
Zervas 

Estate  of  Jerome  R  Zipkin 
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David  L-  Babson  .&  Co.  Inc. 

Investment  Counsel 


Best  wishes  to  the  Boston  Symphony  Orchestra  and 
the  Boston  Fops  for  an  exciting  1998-99  Season 

George  W.  Browning/Stephen  B.  O'Brien 
One  Memorial  Drive,  Cambridge,  Massachusetts  02142 
Telephone:   617-225-3800      Facsimile:   617-494-1511 


Beats  and  Measures. 


Fitcorp  provides  the  Fitcorp  Benefit,  an  innovative  mix  of 

fitness  and  health  promotion  programs,  to  hundreds  of 

Boston's  leading  corporations  since  1979.  Programs  of 

award- winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 

Michael  Parent,  Senior  Vice  President  of  Sales, 

at  (617)  375-5600,  xll4. 


Rtcorp 


Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 
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Anonymous  (4) 

Mr.  William  I.  Bernell 

Deborah  B.  Davis 

Mr.  and  Mrs.  William  R. 

Elfers 
Nancy  Fitzpatrick  and 

Lincoln  Russell 

Mr.  and  Mrs.  Eugene  M. 
Freedman 

Estate  of  Grace  Cornell  Graff 

The  William  and  Mary  Greve 

Foundation,  Inc. 
Mrs.  Henry  H.  Halvorson 
Mrs.  Robert  G.  Hargrove 
Mr.  and  Mrs.  Francis  W. 

Hatch 

Hewlett  Packard  Company 
Estate  of  Grace  B.  Jackson 
Mr.  and  Mrs.  Edwin  A.  Jaffe 


Mr.  and  Mrs.  Robert  Jaffe 
Mr.  Charles  H.  Jenkins,  Sr. 
Mr.  William  M.  Joel 
Mr.  and  Mrs.  Bela  T.  Kalman 

Mr.  and  Mrs.  William  M. 

Karlyn 
Estate  of  Mary  Jane  Kelley 

Mr.  and  Mrs.  Allen  Z. 
Kluchman 

Audrey  Noreen  Koller 
Mr.  and  Mrs.  Robert  A. 
Lawrence 

Alexander  M.  Levine 

Estate  of  Leona  Levine 

Lucia  Lin  and  Keith  Lockhart 

Estate  of  Augusta  W.  Littie 

Mr.  and  Mrs.  Caleb  Loring,  Jr. 

Dr.  and  Mrs.  Frederick  H. 
Love  joy,  Jr. 


Estate  of  Morton  Margolis 

Carol  and  Thomas  McCann 

The  Morningstar  Family 
Foundation 

Mrs.  Elizabeth  P.  Nickerson 

Mr.  and  Mrs.  Daniel  Pierce 

Mr.  and  Mrs.  Irving  W.  Rabb 

Mr.  and  Mrs.  Peter  Read 

Estate  of  Florence  M.  Reid 

Mrs.  George  R.  Rowland 

Mr.  Roger  A.  Saunders 

Mrs.  Hinda  L.  Shuman 

Dr.  and  Mrs.  Richard  F.  Spark 

Stone  Charitable  Foundation 

Mr.  James  V.  Taylor 

Mr.  and  Mrs.  John  L. 
Thorndike 

Edwin  S.  Webster  Foundation 


rW/iere  the  Emphasis  is  on  J2ivincj 


C~7M  Cadbury  Commons  we 
C/T  simplify  life's  routines  so  you 
can  simply  live  well. 

("AOfe  offer  exceptional  personal 
W  care  —  friendly,  compassion- 
ate help  with  bathing,  dressing,  etc. 


("A  0  jf  e  believe  that  living  well  is  the 
W  result  of  positive  thinking. 
Our  programs  enrich,  enlighten  and 
entertain.  Near  Harvard  Square,  we 
create  the  gracious  and  vibrant 
atmosphere  you  deserve. 


Assisted  Living  Retirement  Community 

66  Sherman  Street  ♦  Cambridge  ♦  MA  02140  ♦  (617)868-0575 

Visit  our  Website:  www.cadburycommons.com 


fir 

EQUAL 

HOUSING 

OPPORTUNFTY 
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The  Right  Place  For  Every  Stage  Of  Your  Life. 


Life  is  a  complex  harmony  of  movement.  And  no  matter  where  you  are  right  now. 

Mellon  has  the  products  and  services  you  need  to  help  provide  for 

everything  from  a  college  eduction  to  a  secure  retirement.  So  relax.  Enjoy  the  music. 

And  know  that  we're  there  for  vou  whenever  vou're  readv. 


%  Mellon 


Dreyfus 


THE  BOSTON  COMPANY 


www.mellon.com 


©  1998  Mellon  Bank  Corporation. 
Dreyfus  Corporation  and  The  Boston  Company  are  companies  of  Mellon  Bank  Corporation. 
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The 

HlGGINSON 

Society 


The  Higginson  Society  embodies  the  tradition  of  musical  excel- 
lence established  in  1881  by  the  Boston  Symphony  Orchestra's 
founder  and  sustainer,  Henry  Lee  Higginson,  that  continues 
today  in  its  members'  commitment  to  the  future  of  music.  In 
1998,  Higginson  Society  members  provided  the  largest  single 
source  of  annual  gift  income  from  individuals.  This  plays  a 
vital  role  in  the  BSO  2000  Campaign.  The  Boston  Symphony 
Orchestra  gratefully  acknowledges  their  support. 

Unrestricted  annual  contributions  during  the  fiscal  year  end- 
ing August  31,  1998. 


ENCORE,  $25,000  and  above 


Anonymous  (2) 


Lisa  Reindorf  and  Mitchell 
Goldman 


PATRONS,  $10,000  to  $24,999 


Mr.  and  Mrs.  David  B. 

Arnold,  Jr. 
Mr.  and  Mrs.  J. P.  Barger 
Gabriella  and  Leo  Beranek 
Ms.  Jan  Brett  and 

Mr.  Joseph  Hearne 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mr.  and  Mrs.  Irving  S.  Brudnick 
Mr.  and  Mrs.  Julian  Cohen 
Mr.  Abram  T.  Collier 
Mr.  and  Mrs.  William  M. 

Crozier,  Jr. 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mr.  and  Mrs.  Nelson  J. 

Darling,  Jr. 
Deborah  B.  Davis 
William  and  Deborah  Elfers 


SPONSORS,  $5,000  to  $9,999 


Anonymous  (4) 

Mr.  and  Mrs.  Walter  Amory 

Mr.  and  Mrs.  Harlan  E. 

Anderson 
Prof,  and  Mrs.  Rae  D.  Anderson 
Mr.  and  Mrs.  Sherwood  E.  Bain 
Mr.  and  Mrs.  John  M.  Bradley 
Lorraine  and  Alan  Bressler 
Mrs.  Florence  C.  Chesterton- 

Norris 
Mr.  and  Mrs.  Eugene  H.  Clapp  II 
Mr.  John  F.  Cogan,  Jr.  and 

Ms.  Mary  L.  Cornille 
Mr.  and  Mrs.  William  H. 

Congleton 
Mr.  and  Mrs.  Nader  F. 

Darehshori 
Mr.  and  Mrs.  James  S.  Davis 
Mrs.  Stanton  W.  Davis 
Mr.  and  Mrs.  William  F.  Flannery 


Mr.  and  Mrs.  John  H.  Fitzpatrick 
Mr.  and  Mrs.  Richard  M.  Fraser 
Mrs.  Kenneth  J.  Germeshausen 
Mr.  and  Mrs.  Charles  K.  Gifford 
Mr.  and  Mrs.  Francis  W.  Hatch 
Bayard  and  Julie  Henry 
Ms.  Susan  Morse  Hilles 
Mr.  and  Mrs.  George  H.  Kidder 
Mr.  Thomas  H.  Lee 
Mr.  and  Mrs.  R  Willis  Leith,  Jr. 
Mr.  and  Mrs.  August  R.  Meyer 
Mr.  and  Mrs.  Nathan  R.  Miller 
Mrs.  Olney  S.  Morrill 
Mrs.  Robert  B.  Newman 
Megan  and  Robert  O'Block 
Dr.  and  Mrs.  Oglesby  Paul 


Mr.  and  Mrs.  Dean  W.  Freed 
Mr.  and  Mrs.  Macey  J.  Goldman 
The  Hagan  Family  Fund 
Mr.  and  Mrs.  UlfB.  Heide 
Mr.  and  Mrs.  Robert  P. 

Henderson 
Mr.  and  Mrs.  Ronald  J.  Jackson 
Mrs.  Ellen  O.  Jennings 
Mr.  Carl  Koch 
Mr.  and  Mrs.  Harvey  Chet 

Krentzman 
Mr.  and  Mrs.  Edward  H.  Linde 
Anne  Lovett  and  Stephen 

Woodsum 
Mr.  and  Mrs.  Charles  P.  Lyman 
Mr.  and  Mrs.  John  F.  Magee 
Mr.  and  Mrs.  William 

McDonough 
Dr.  Martin  C.  Mihm,  Jr. 
Ms.  Beatrice  Miller 


Wanda  Reindorf 


Mr.  and  Mrs.  William  J.  Poorvu 
Mr.  and  Mrs.  Irving  W.  Rabb 
Mrs.  George  R.  Rowland 
Mr.  and  Mrs.  Francis  P.  Sears,  Jr. 
Mr.  and  Mrs.  Carl  J.  Shapiro 
Ms.  Eileen  C.  Shapiro 
Mr.  and  Mrs.  Ray  Stata 
Mr.  Robert  W.  Stewart 
Stephen  and  Dorothy  Weber 
Henry  and  Joan  T  Wheeler 
Mrs.  Joan  D.  Wheeler 
Estate  of  Florence  T  Whitney 
Mr.  and  Mrs.  Robert  C.  Winters 
Drs.  Richard  and  Judith 

Wurtman 
Dr.  and  Mrs.  Nicholas  T  Zervas 


Mr.  and  Mrs.  John  D. 

Montgomery 
Mrs.  Wells  Morss 
Mr.  and  Mrs.  William  B. 

Moses,  Jr. 
Mrs.  Thorn  Pendleton 
May  and  Daniel  Pierce 
Mr.  and  Mrs.  Hollis  Plimpton,  Jr. 
Mr.  Curtis  E.  Pollitt 
Mr.  Richard  Rhoads 
Mr.  Gary  J.  Ross 
Mr.  and  Mrs.  Ross  E.  Sherbrooke 
Mr.  and  Mrs.  Ira  Stepanian 
Mrs.  Anson  P.  Stokes 
Mr.  and  Mrs.  Sidney  Stoneman 
Mrs.  Nathan  B.  Talbot 
Mr.  and  Mrs.  William  O.  Taylor 
Mr.  and  Mrs.  William  F. 

Thompson 
Mr.  and  Mrs.  Samuel  Thorne,  Jr. 
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An  extensive  menu  of  casual 
regional  French  Fare  with  a  spirited,  decidedly  Parisian  ambiance 

Onion  Tart,  Roasted  Sea  Bass,  Coq  au  Vin  and  other 

specialties  are  complemented  by  an  extensive  selection  of  regional 

French  wines  for  all  tastes  and  prices 

Weekend  breakfast  until  noon 
Late-night  dining  until  llpm,  Bar  menu  served  'til  lam* 

*  until  midnight  Sundays 


(HAsnnt 


Breakfast  ~  Lunch  ~  Dinner 
Late  Night  Dining 

at  The  Colonnade  Hotel 

I20  Huntington  Avenue,  Boston 

617.425.324-O 


Sister  restaurant  to  Chicago's  Brasserie  Jo,  winner  of  the  James  Beard  Foundation's  "Best  New  Restaurant  Award"  1996. 


Sit.    Relax.    Play. 

Restored  Steinways  Available 
A  Tradition  of  Excellence 
Since  1950 


Acme  Piano  Craftsmen 
Lee  Doherty 

President 

(617)  623-0600 

10  Garfield  Avenue,  Somerville,  MA  02145 
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Mr.  Stephen  Tilton 

Mr.  and  Mrs.  Stephen  G.  Traynor 


Mr.  and  Mrs.  Thomas  B. 
Williams 


Mr.  and  Mrs.  Elwood  S.  Wood 


FELLOWS,  $2,500  to  $4,999 


Anonymous  (9) 

Miss  Barbara  Adams 

Mrs.  Weston  W  Adams 

Mr.  and  Mrs.  Vernon  R.  Alden 

Mr.  and  Mrs.  Alvin  B.  Allen 

Mr.  and  Mrs.  William  F.  Allen,  Jr. 

James  B.  and  Suzannah  C.  Ames 

Mrs.  Neil  R.  Ayer 

Mrs.  Vincent  Bajakian 

Mr.  and  Mrs.  John  E.  Beard 

Mrs.  Mary  M.  Blair 

Ms.  Sue  Blessing 

Mr.  and  Mrs.  Gary  Bowen 

Mrs.  Alexander  H.  Bright 

Dr.  and  Mrs.  John  F.  Burke 

Catherine  and  Paul  Buttenwieser 

Mr.  and  Mrs.  Stanford 

Calderwood 
Mr.  and  Mrs.  Harold  Caro 
Mr.  and  Mrs.  Arthur  Carr 
Mr.  and  Mrs.  Marshall  N.  Carter 
Mr.  Charles  Christenson 
Ms.  Mary  Hart  Cogan 
Dr.  and  Mrs.  Lawrence  H.  Cohn 
Mr.  and  Mrs.  Marvin  A.  Collier 
Ms.  Abigail  Congdon 
Mr.  Johns  H.  Congdon 
Mr.  and  Mrs.  John  L.  Cooper 
Mr.  and  Mrs.  Albert  M. 

Creighton,  Jr. 
Mr.  and  Mrs.  Bigelow  Crocker,  Jr. 
Tamara  R  and  Charles  H. 

Davis  II 
Dr.  and  Mrs.  Charles  C. 

Dickinson  III 
Mr.  and  Mrs.  Eugene  B.  Doggett 
Mr.  and  Mrs.  Robert  W  Doran 
Mr.  and  Mrs.  Alan  J.  Dworsky 
Mr.  and  Mrs.  Ed  Eskandarian 
Ray  L.  Ewbank 
Hortense  F.  Feldblum 
Mr.  John  Gamble 


Prof,  and  Mrs.  Ray  A.  Goldberg 
Ms.  Joan  P.  Goldhammer-O'Neil 
Mrs.  Harry  N.  Gorin 
Mr.  and  Mrs.  John  L.  Grandin,  Jr. 
Janet  and  Clifton  Gustafson 
James  and  Lucie  Hangstefer 
Margaret  L.  Hargrove 
Dr.  and  Mrs.  George 

Hatsopoulos 
Mr.  and  Mrs.  Harry  R.  Hauser 
Mr.  and  Mrs.  Noah  T.  Herndon 
Dr.  and  Mrs.  John  Homans 
Ms.  Emily  C.  Hood 
Mrs.  Louise  P.  Hook 
Mr.  and  Mrs.  Charles  A. 

Hubbard 
Mr.  and  Mrs.  F.  Donald  Hudson 
Mrs.  Joanie  V  Ingraham 
Mr.  and  Mrs.  Bela  T.  Kalman 
Martin  and  Wendy  Kaplan 
Rita  J.  and  Stanley  H.  Kaplan 

Family  Foundation 
Susan  B.  Kaplan  and 

Mr.  Ami  A.  Trauber 
Nancy  Kaplan  Belsky  and 

Dr.  Mark  R  Belsky 
Mimi  and  Bill  Karlyn 
Mr.  and  Mrs.  Robert  D.  King 
Mr.  and  Mrs.  Seth  A.  Klarman 
Mr.  Mason  J.  O.  Klinck 
Mr.  and  Mrs.  David  Knight 
Mr.  and  Mrs.  John  M.  Kucharski 
Mr.  and  Mrs.  Roger  Landay 
Mr.  and  Mrs.  Louis  E.  Lataif 
Ms.  Barbara  Lee 
Mr.  and  Mrs.  David  S.  Lee 
Mr.  and  Mrs.  Stephen  R.  Levy 
Shari  Loessberg  and 

Christopher  Smart 
Mr.  Graham  Atwell  Long 
Mr.  and  Mrs.  John  A.  MacLeod  II 
Bonnie  and  Michael  Melody 


David  G.  Mugar 
Dr.  and  Mrs.  Gordon  S.  Myers 
Mr.  and  Mrs.  Peter  M.  Nicholas 
Mrs.  Richard  P.  Nyquist  and 

Ms.  Dawn  M.  Borsquet 
Mr.  Raymond  E.  Ozzie 
Mr.  Andrew  Parlin 
Ms.  Helen  C.  Powell 
Mrs.  Daphne  Brooks  Prout 
Mr.  and  Mrs.  Richard  Prouty 
Peter  and  Suzanne  Read 
Mr.  and  Mrs.  Robert  E.  Remis 
Elaine  and  Jerome  Rosenfeld 
Dr.  and  Mrs.  David  A.  Roth 
Mrs.  Benjamin  Rowland 
Mr.  and  Mrs.  Lewis  Rubin 
Mr.  and  Mrs.  Robert  Saltonstall 
Mr.  and  Mrs.  George  G.  Schwenk 
David  and  Marie  Louise  Scudder 
Mr.  and  Mrs.  Malcolm  L. 

Sherman 
Mrs.  Irma  Mann  Stearns  and 

Dr.  Norman  Stearns 
Mr.  and  Mrs.  Thornton  Stearns 
Mr.  and  Mrs.  Thomas  G. 

Sternberg 
Miss  Elizabeth  B.  Storer 
Mr.  and  Mrs.  Joseph  Swiniarski 
Jeane  and  John  Talbourdet 
Ms.  Patricia  L.  Tambone 
Mrs.  Charles  H.  Taylor 
Mrs.  David  D.  Terwilliger 
Mabel  and  John  Tillinghast 
Mr.  and  Mrs.  John  H.  Valentine 
Mr.  and  Mrs.  Charles  H.  Watts  II 
Miss  Genevieve  C.  Weeks 
Miss  Christine  White 
Mr.  and  Mrs.  Thomas  H.P 

Whitney 
Mrs.  Ralph  B.  Williams 
Mr.  and  Mrs.  Donald  B.  Wilson 


MEMBERS,  $1,800  to  $2,499 


Anonymous  (11) 

Mr.  and  Mrs.  William  F. 

Achtmeyer 
Mr.  and  Mrs.  Robert  W.  Adams 
Mr.  and  Mrs.  Harl  P.  Aldrich,  Jr. 
David  and  Sharman  Altshuler 
Mr.  and  Mrs.  Kenneth  A. 

Anderson 
Mr.  and  Mrs.  Stephen  H. 

Anthony 
Marshall  and  Patricia  Armstrong 
Marjorie  Arons- Barron  and 

James  H.  Barron 
Mr.  Lawrence  Asquith 
Mr.  and  Mrs.  Hamilton  T.  Bailey 
Mr.  and  Mrs.  David  Bakalar 
Kate  and  Martin  Begien 


Mr.  and  Mrs.  George  D.  Behrakis 
George  and  Roberta  Berry 
Mr.  and  Mrs.  Philip  W.  Bianchi 
Dr.  Benjamin  E.  Bierbaum 
Mr.  Dietrich  Bilger 
Mr.  and  Mrs.  Jordan  Birger 
Mr.  Peter  M.  Black 
Arthur  and  Mary  Blasberg,  Jr. 
Mr.  and  Mrs.  John  C.  Bloom 
Mrs.  James  W.  Bradley 
Ms.  Ellen  Signaigo  Brockman 
Mrs.  Keith  Brodkin 
Getrude  S.  Brown 
Mr.  Robin  A.  Brown 
Mr.  and  Mrs.  William  L.  Brown 
Samuel  B.  and  Deborah  D. 
Bruskin 


Mrs.  Karl  Burack 

Jean  Fiol  Burlingame  and 

Gene  Burlingame 
Mr.  Allan  T.  Buros 
Ms.  Diane  Capstaff 
Ms.  Mary  Carroll 
Richard  L.  and  Helen  M. 

Cartwright 
Estates  of  William  and 

Nancy  Claflin,  Jr. 
Sharon  and  Richard  Clarke 
Mr.  and  Mrs.  James  F.  Cleary 
Mrs.  Stewart  H.  Clifford 
Maryann  Leonard  and 

Kenneth  Cohen 
Mrs.  I.  W  Colburn 
Mr.  and  Mrs.  Aaron  H.  Cole 
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lingate  has  spirit.  The  kind  of  spirit  that  keeps  people  connected  to  their 
community.  With  it,  we  have  become  so  much  more  than  full-service  skilled 
nursing  facilities  and  a  certified  home  health  agency.  Over  the  years, 
we  have  become  a  place  where  home  town  roots  are  as  important  as 
compassionate  skilled  nursing  care. 

We  invite  you  to  learn  more  about  Wingate's  facilities  and  Wingate  at 
Home's  services  by  calling:  617-928-3300. 

Wli 

ANDOVER  •  BRIGHTON  •  NEEDHAM  •  READING  •  SUDBURY  •  WILBRAHAM 

DUTCHESS  (NY)  •  ULSTER  (NY) 

WINGATE  AT  HOME  -  ANDOVER  &  CHESTNUT  HILL 

VISIT     OUR     WEBSITE     AT     WWW.WINGATEHEALTHCARE.COM 

7  Wells  Avenue  •  Newton,  MA  02459  JCAHO  Accredited 
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Mr.  and  Mrs.  Loring  W.  Coleman 

Mr.  and  Mrs.  Woolsey  S.  Conover 

Howard  and  Julia  Cox 

Prof,  and  Mrs.  Stephen  Crandall 

John  and  Diddy  Cullinane 

Mr.  and  Mrs.  Ronald  C.  Curhan 

Mr.  and  Mrs.  Alexander  T. 

Daignault 
Robert  and  Sara  Danziger 
Mrs.  F.  Stanton  Deland,  Jr. 
Dr.  and  Mrs.  Francis  de  Marneffe 
Phyllis  Dohanian 
Mitchell  Dong  and  Robin 

LaFoley  Dong 
Mr.  and  Mrs.  Goetz  B.  Eaton 
Mrs.  Otto  Eckstein 
Ann  and  William  Elfers 
Mr.  and  Mrs.  Richard  S.  Emmet 
Mrs.  Priscilla  Endicott 
Pamela  D.  Everhart 
Ms.  Katherine  Fanning  and 

Mr.  Amos  C.  Mathews 
Norma  Fine 
Nancy  J.  Fitzpatrick  and 

Lincoln  Russell 
Lois  and  Hank  Foster 
Mr.  Stefan  M.  Freudenberger 
Mr.  and  Mrs.  A.  Alan  Friedberg 
Mr.  and  Mrs.  L.  Patrick  Gage 
Mr.  and  Mrs.  Thomas  J. 

Galligan,  Jr. 
Mr.  and  Mrs.  M.  Dozier  Gardner 
Dr.  and  Mrs.  Donald  B.  Giddon 
Ms.  Pamela  Ormsbee  Giroux 
Mr.  and  Mrs.  Robert  R  Glauber 
Dr.  Clifford  D.  Gluck 
Carol  R.  and  Avram  J.  Goldberg 
Mr.  and  Mrs.  Jordan  L.  Golding 
Mrs.  Haskell  R  Gordon 
Mr.  Martin  Gottlieb 
Mr.  and  Mrs.  Clark  H.  Gowen 
Mr.  and  Mrs.  E.  Brainard  Graves 
Mr.  and  Mrs.  Malcolm  C.  Green 
Mr.  and  Mrs.  Daniel  S.  Gregory 
David  and  Harriet  Griesinger 
Mrs.  Harold  K.  Gross 
Dr.  and  Mrs.  Jerome  H. 

Grossman 
Mr.  and  Mrs.  Henry  R  Guild,  Jr. 
Mr.  and  Mrs.  Graham  Gund 
Mrs.  Henry  M.  Halvorson 
Ellen  and  John  Harris 
Mr.  and  Mrs.  Denny  F.  High 
Mr.  Albert  A.  Holman  III 
Mrs.  Harrison  D.  Horblit 
Mr.  and  Mrs.  Charles  B.  Housen 
Mr.  and  Mrs.  William  White 

Howells 
Mr.  and  Mrs.  Joseph  Hyman 
Mr.  and  Mrs.  Jonathan  Isaacs 
Mr.  and  Mrs.  Robert  Jaffe 


Michael  Joyce 

Mrs.  Albert  S.  Kahn 

Mr.  Junjiro  Kanno 

Joan  Bennett  Kennedy 

Mr.  Paul  L.  King 

Dr.  and  Mrs.  Arthur  Kravitz 

Mr.  and  Mrs.  Benjamin  H.  Lacy 

Dr.  and  Mrs.  William  J.  Landes 

Mr.  and  Mrs.  Robert  A. 

Lawrence 
Mr.  and  Mrs.  Maurice  Lazarus 
Mr.  and  Mrs.  Richard  A.  Leahy 
Mr.  and  Mrs.  Henry  Lee 
Barbara  and  Irving  Levy 
Mrs.  Augustus  P.  Loring 
Dr.  and  Mrs.  Frederick  H. 

Love  joy,  Jr. 
Diane  H.  Lupean 
Mrs.  William  D.  Manice 
Mr.  and  Mrs.  Harry  L.  Marks 
Mr.  and  Mrs.  Satoru  Masamune 
Dr.  and  Mrs.  John  D.  Matthews 
Mr.  and  Mrs.  David  J.  McCourt 
Dr.  and  Mrs.  Jeremiah  P. 

McDonald 
Mr.  and  Mrs.  J.  Kent  McHose 
Mr.  and  Mrs.  Robert  G.  Millar 
Mr.  and  Mrs.  Jeffrey  Millman 
Mr.  and  Mrs.  John  J.  Morgan 
The  Morse  Foundation 
Ms.  Martha  S.  Mugar 
Mrs.  John  K.  Mullaney 
Mr.  Raymond  F.  Murphy,  Jr. 
Mr.  and  Mrs.  Andrew  L.  Nichols 
Mrs.  Albert  L.  Nickerson 
Mr.  and  Mrs.  Robert  T.  O'Connell 
Mr.  and  Mrs.  Vincent  M.  O'Reilly 
Ms.  Gwen  O'Sullivan 
Mrs.  Andrew  Oliver 
Mrs.  Stephen  Davies  Paine 
Joseph  and  Susan  Paresky 
Miss  Harriet  F.  Parker 
Mr.  and  Mrs.  John  A.  Perkins 
Mr.  Daniel  A.  Phillips  and 

Rev.  Diana  W  Phillips 
Mr.  and  Mrs.  Matthias  Plum,  Jr. 
Mr.  and  Mrs.  David  R.  Pokross 
Mr.  and  Mrs.  Millard  H.  Pryor,  Jr. 
Ms.  Sally  Quinn 
Dr.  Frank  F.  Rand  III 
Dean  Henry  Rosovsky 
Mr.  Daniel  E.  Rothenberg 
Dr.  Jordan  S.  Ruboy 
Edward  I.  Rudman 
Ms.  Emily  Saltonstall 
Mr.  and  Mrs.  Wilbert  R  Sanger 
Mrs.  George  Lee  Sargent 
Roger  and  Norma  Saunders 
Carol  Scheifele- Holmes  and 

Ben  Holmes 
Mr.  and  Mrs.  Marvin  G.  Schorr 


Ginny  and  Tom  Scott 
Mr.  and  Mrs.  Maurice  Segall 
Mr.  and  Mrs.  Charles  N.  Shane 
Dr.  Jerome  H.  and 

Mrs.  Meredith  P.  Shapiro 
Mr.  and  Mrs.  Robert  Shenton 
Mr.  and  Mrs.  Ralph  S.  Sheridan 
Mrs.  Jeanette  S.  Simon 
Mrs.  Donald  B.  Sinclair 
Mr.  Marshall  H.  Sirvetz 
Mr.  David  Slater 
Micho  and  William  Spring 
Maximilian  and  Nancy  Steinmann 
Mr.  and  Mrs.  Samuel  Stevens 
Mr.  and  Mrs.  Howard  H. 

Stevenson 
Mr.  and  Mrs.  Richard  D.  Stone 
Mr.  and  Mrs.  Esta-Lee  and 

Harris  Stone 
Mr.  and  Mrs.  Galen  L.  Stone 
Mr.  and  Mrs.  Henry  S.  Stone 
Mr.  and  Mrs.  Makoto  Suzuki 
Mr.  and  Mrs.  John  F.  Taplin 
Mr.  and  Mrs.  Jean  N.  Tariot 
Mr.  and  Mrs.  James  Taylor 
Mr.  and  Mrs.  Theodore  H. 

Teplow 
Mr.  and  Mrs.  John  L.  Thorndike 
Mr.  and  Mrs.  W  Nicholas 

Thorndike 
Mr.  and  Mrs.  Richard  D. 

Thornton 
Mr.  and  Mrs.  Thomas  J.  Tierney 
Drs.  Eugene  J.  and  Hilde  H. 

Tillman 
Mr.  and  Mrs.  Charles  W 

Trippe,  Jr. 
The  Irving  and  Edyth  S.  Usen 

Family  Charitable  Foundation 
Mr.  and  Mrs.  William  C.  Van 

Faasen 
Mr.  Paul  M.  Verrochi 
Mr.  Robert  A.  Vogt 
Mr.  and  Mrs.  Roger  L.  Voisin 
Mrs.  Ruth  B.  Ward 
Mr.  and  Mrs.  Howland  S.  Warren 
Mr.  and  Mrs.  Harvey  A. 

Wartosky 
Mr.  and  Mrs.  Frank  S. 

Waterman  III 
Miss  Nancy  T.  Watts 
Mr.  Stetson  Whitcher 
Mr.  and  Mrs.  John  W  White 
Mrs.  Shepard  F.  Williams 
Mrs.  John  J.  Wilson 
Mr.  Robert  Windsor 
Ms.  Kathryn  A.  Wong 
Miss  Elizabeth  Woolley 
Dr.  and  Mrs.  John  L.  Zabriskie 
Mr.  and  Mrs.  Arnold  M.  Zack 
Mrs.  Clo tilde  Zannetos 
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Foundation 
Grantors 


Foundation  grants  help  make  possible  a  variety  ofBSO  activi- 
ties. In  particular,  foundation  support  is  vital  in  sustaining 
the  BSO's  educational  mission,  from  youth  education  and  com- 
munity outreach  efforts  to  Fellowships  at  the  Tanglewood  Music 
Center.  Gifts  from  foundations  nationwide  fund  special  pro- 
jects, concert  programs,  new  music  for  the  Boston  Pops,  the  BSO 
archives  and  help  bridge  the  gap  between  ticket  revenue  and  the 
cost  of  a  full  BSO  season.  Endowment  and  capital  gifts  from 
foundations  help  ensure  the  future  of  all  these  activities  as 
well  as  the  orchestra's  concert  facilities.  The  Boston  Symphony 
Orchestra  gratefully  acknowledges  those  foundations  that  have 
helped  make  it  a  dynamic  institution. 

The  following  foundations  made  grants  to  the  BSO  during  the 
fiscal  year  ended  August  31,  1998. 


Aaron  Copland  Fund  for 

Music 
Anthony  Advocate 

Foundation 
The  Lassor  &  Fanny  Agoos 

Charity  Fund 
American  Friends  of  the  Israel 

Philharmonic  Orchestra, 

Inc. 
Associated  Grantmakers  of 

Massachusetts 
AT&T  Foundation 
BankBoston  -  The  Private 

Bank 
The  Frank  M.  Barnard 

Foundation,  Inc. 
The  Barrington  Foundation, 

Inc. 
The  Theodore  H.  Barth 

Foundation 
Adelaide  Breed  Bayrd 

Foundation 
The  Boston  Foundation 
The  Boston  Globe 

Foundation 
The  Bristol-Myers  Squibb 

Foundation,  Inc. 
Brookline  Youth  Concerts 

Awards  Fund 
Peter  L.  Buttenwieser  Fund 

of  the  Tides  Foundation 
Cabot  Family  Charitable 

Trust 


Cambridge  Community 

Foundation 
Capital  Region's  Marvin  and 

Sharon  Freedman's  Advised 

Fund 
Alfred  E.  Chase  Charity 

Foundation 
Chiles  Foundation 
Clark  Charitable  Trust 
Clipper  Ship  Foundation,  Inc. 
Copeland  Family  Foundation 
Covenant  Foundation 
Jessie  B.  Cox  Charitable 

Trust 
The  Irene  E.  and  George  A. 

Davis 

Foundation 
Eaton  Foundation 
Eastman  Charitable 

Foundation 
English  Speaking  Union 
Fidelity  Foundation 
Fleet  Bank  Worcester 
Fleet  Investment 

Management 
Orville  W.  Forte  Charitable 

Foundation,  Inc. 
The  Freylinghuysen 

Foundation 
Friends  of  the  Armenian 

Culture  Society,  Inc. 
The  Frist  Foundation 
FSJ  Foundation,  Inc. 


Fromm  Music  Foundation 
Ann  and  Gordon  Getty 

Foundation 
Germeshausen  Foundation 
Joseph  Gluck  Foundation 
The  Gordon  Fund 
The  Florence  Gould 

Foundation 
The  Grainger  Foundation 
Elizabeth  Grant  Fund 
Elizabeth  Grant  Trust 
Greater  Worcester 

Community  Foundation 
The  William  and  Mary  Greve 

Fund,  Inc. 
William  R.  Hearst 

Foundations 
Hoche-Scofield  Foundation 
Emily  C.  Hood  Foundation 
Henry  Hornblower  Fund, 

Inc. 
The  Roy  A.  Hunt 

Foundation 
Kluchman  Foundation 
Barbara  Lee/Raymond  E. 

Lee  Foundation 
June  Rockwell  Levy 

Foundation 
The  Fannie  M.  Lienhard 

Foundation 
The  Joe  and  Emily  Lowe 

Foundation,  Inc. 
The  Lowell  Institute 
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There  is  an  art  to  exceeding  the  expectations  of  even  the  most 

discriminating  patron.  Our  doorman  smiles  and  greets  you  by 

L  .  name.  Every  detail  of  your  proposal  dinner  is  carefully  executed 

ll(3  _T  1ft 6  -TVrtp  /->i  .  by  our  Maitre  d' — and  she  says  yes.  You 

Ol  kJOlVlCydy     have  a  craving  for  a  cheeseburger  in  the 

middle  of  the  night  and  our  kitchen  prepares  it  just  the  way 

you  like  it.  At  Four  Seasons  Hotel  Boston  the  staff  are  masters 

of  their  craft;  the  service  they  provide  is  distinctive  not  only  for 

the  meticulous  observation  to  detail  but  for  the  warmth  with 

which  it  is  delivered.  And  this  is  what  our  guests  have  come  to 

appreciate.  The  finest  service.  Perfectly  rendered. 
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.reet  •  Boston,  Massachusetts  02116 

617-338-4400 


SEIJI   OZAWA  MUSIC  DIRECTOR     BERNARD  HAITINK  PRINCIPAL  GUEST  CONDUCTOR 

B?P  Give  the  Gift 


CELEBRATING 
SEIJI  OZAWA'S 

25TH  ANNIVERSARY 

A  Boston 
Symphony 
Orchestra 
Gift  Certificate 
is  the  perfect 
way  to  give 
an  unforcjettabh 
memory  to 
someone 
special... 


of  Music! 


CAU  (617)  266-1200  OR  VISIT  THE  SYMPHONY  HALL  BOX  OFFICE, 

MONDAY  THROUGH  SATURDAY  10AM  -  6PM.  GIFT  CERTIFICATES  ARE 

AVAILABLE  IN  ANY  AMOUNT  AND  ARE  VALID  FOR  ONE  YEAR. 


James  A.  Macdonald 

Foundation 
Sarah  G.  McCarthy  Memorial 

Foundation 
Richard  and  Claire  Morse 

Foundation 
William  Inglis  Morse  Trust 
The  Martin  Salomon  Morton 

and  Gustel  Schreiber 

Morton  Foundation 
Mu  Phi  Epsilon  Memorial 

Foundation 
The  Max  and  Sophie  Mydans 

Foundation 
The  Netherland-America 

Foundation,  Inc. 
The  New  England 

Foundation 
Jean  Nichols  Charitable  Trust 
Deborah  Munroe  Noonan 

Memorial  Fund 
Old  Colony  Charitable 

Foundation 
Olivetti  Foundation,  Inc. 
Edith  H.  Overly  Foundation 


Palriwala  Foundation 

The  Bessie  Pappas  Charitable 

Foundation 
Thomas  Anthony  Pappas 

Charitable  Foundation 
The  Parnassus  Foundation 
Abraham  Perlman 

Foundation 
Charlotte  Palmer  Phillips 

Foundation 
Olive  Higgins  Prouty 

Foundation 
The  Charles  L.  Read 

Foundation 
The  Rhode  Island 

Foundation 
Amelia  S.  and  Carlos  P. 

Rockwell  Charities  Fund 
Billy  Rose  Foundation  Inc. 
The  William  E.  and  Bertha  E. 

Schrafft  Charitable  Trust 
Albert  Shapiro  Fund,  Inc. 
Miriam  Shaw  Fund 
Shell  Oil  Foundation 


The  Seth  Sprague 

Educational  and  Charitable 

Foundation 
State  Street  Foundation 
Stearns  Charitable  Trust 
Abbot  and  Dorothy  H. 

Stevens  Foundation 
The  Stephen  and  Sybil  Stone 

Foundation 
The  Stone  Charitable 

Foundation 
The  Sudbury  Foundation 
The  Charles  Irwin  Travelli 

Fund 
The  Leonard  Troub 

Foundation 
Leo  Wasserman  Foundation 
The  Voremberg  Foundation 
Cornelius  A.  and  Muriel  P. 

Wood  Charity  Fund 
Edwin  S.  Webster  Foundation 
The  Helen  F.  Whitaker  Fund 
Anonymous  (3) 
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V    A    T    I    O    N    S 


The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects  the  increasingly 
important  partnership  between  business  and  the  arts.  Their  generosity  is  a  gift  to  the  community 
that  allows  the  BSO  to  keep  ticket  prices  at  accessible  levels,  to  tour  nationally  and  internationally, 
and  to  present  free  concerts  to  the  Boston  community.  The  Boston  Symphony  Orchestra  is  honored 
to  be  associated  with  these  companies  and  gratefully  acknowledges  their  contributions. 

Corporate  underwriters  of  $50,000  or  more  during  the  fiscal  year  ending  August  3 1,  1998,  listed  by  contribution  level. 


James  C.  Curvey 

President  and  COO 
Fidelity  Investments 


Fidelity 


Investments® 


At  Fidelity  Investments,  we  are  proud  of  our  partnership  with  the 
Boston  Symphony  Orchestra.  Through  our  ongoing  commitment,  we 
are  able  to  bring  these  wonderful  musical  performances  to  all  who 
delight  in  hearing  them.  Fidelity  will  continue  its  long  tradition  of 
investing  in  our  communities,  and  particularly  our  relationship  with  this 
fine  organization. 


Dr.  Hisashi  Kaneko 

President 

NEC  Corporation 


NEC  has  proudly  supported  the  Boston  Symphony  Orchestra's 
tours  throughout  Asia,  Europe,  and  North  and  South  America 
since  1986.  No  matter  where  they  perform,  the  Boston  Symphony 
Orchestra  musicians,  together  with  Maestro  Ozawa,  impress  audi- 
ences with  their  brilliant  performances,  and  have  captured  the 
hearts  of  music  lovers  all  over  the  world. 


Edward  J.  Boudreau,  Jr. 

Chairman  and  CEO 
John  Hancock  Funds 


& 

• 

e 

41 

John  Hancock  Funds 

A  Global  Investment  Management  Firm 

At  John  Hancock  Funds,  we  recognize  the  beauty  and  importance 
of  the  arts.  John  Hancock  Funds  is  very  happy  to  support  one  of 
our  nation's  most  treasured  cultural  institutions,  the  Boston 
Symphony  Orchestra.  We  extend  our  best  wishes  to  all  for  another 
wonderful  season. 


Charles  K.  Gifford 

Chairman  and  CEO 
BankBoston 


J^fitlkRo^triVI      ^■t  BankBoston,  we  believe  that  the  Arts  enhance 
the  fabric  of  our  society... helping  to  form  and 
define  new  communities,  while  contributing  to  the  vitality  and  growth  of 
established  communities.  BankBoston  is  extremely  proud  of  our  partner- 
ship with  the  Boston  Symphony  Orchestra,  one  of  the  premier  arts  orga- 
nizations in  the  world,  and  of  our  annual  sponsorship  of  the  Holiday 
Pops  Series,  which  remains  a  Boston  tradition. 
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Esther  Silver-Parker 

President 

AT&T  Foundation 


James  K.  Carver 

Regional  Sales  Director 
New  England  Region 
American  Airlines 


AT&T  is  once  again  delighted  to  be  associated  with 
I  JITpT     the  Boston  Symphony  Orchestra.  At  AT&T,  we 

believe  in  celebrating  quality  whether  it's  in  technol- 
ogy or  the  arts.  That's  why  we're  proud  to  sponsor 
the  Symphony's  Language  of  the  Twentieth  Century-a  series  of  retro- 
spective works  that  will  be  performed  over  the  next  three  years.  It's  all 
part  of  AT&T's  commitment  to  Boston  and  to  community  organizations 
both  great  and  growing. 


AmericanAirSines 

Something  special  in  the  air.® 


The  Boston  Symphony  Orchestra 
and  American  Airlines  have 
enjoyed  a  partnership  together 

for  many  years.  Our  commitment  to  the  arts,  cultural  development, 

and  the  Boston  community  will  continue  to  be  a  priority  for  us. 

American  Airlines  is  also  proud  to  support  the  Pops  and  we  look 

forward  to  many  years  of  prosperity  together. 


Ken  Kihara 

President 

TDK  Electronics  Corporation 


y±r 


As  a  longtime  sponsor  of  the  Free  Lawn  Passes 
for  Children  program  at  Tanglewood,  TDK  has 
shown  its  commitment  to  nurturing  an  appreci- 
ation for  art  and  culture  among  young  people.  This  year,  TDK  is  proud 
to  extend  its  relationship  with  the  BSO  through  an  important  new  musi- 
cal preservation  project.    Drawing  on  TDK's  expertise  in  advanced  re- 
cording media,  the  BSO  will  now  be  able  to  transfer  fragile  tapes  of  his- 
toric performances  to  TDK  recordable  compact  discs  so  that  they  can  be 
enjoyed  for  generations  to  come. 


Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


Four  Seasons  Hotel 


Four  Seasons  Hotel  Boston  has  been  very  proud 
to  support  the  Boston  Symphony  Orchestra  over 
the  last  ten  years.  The  Boston  Symphony  has 
established  a  tradition  for  presenting  world  class 
music  while  simultaneously  bringing  the  magic 
of  music  to  our  city's  children.  The  Boston  Symphony  Orchestra  truly  is 
the  cornerstone  of  the  rich  cultural  life  we  enjoy.  Four  Seasons  proudly 
acknowledges  the  impact  the  Boston  Symphony  Orchestra  has  had  in 
enhancing  the  city,  and  we  look  forward  to  continuing  our  partnership  in 
the  vears  to  come. 
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Business 

Leadership 

Association 


Corporate  support  of  the  Boston  Symphony  Orchestra 
is  essential  to  the  BSO's  ability  to  maintain  its  lead- 
ership in  the  world  of  music  and  to  maintain  its 
high  standards  in  performance,  outreach  and  edu- 
cation, and  in  providing  superlative  concert  space. 
The  Boston  Symphony  Orchestra  gratefully  acknowl- 
edges these  companies  for  their  annual,  capital,  and 
sponsorship  support  as  well  as  for  gifts  in  kind. 

These  gifts  were  made  during  the  fiscal  year  ending 
August  31,  1998. 


BEETHOVEN  SOCIETY 

$500,000  and  up 

BankBoston 

Charles  K.  Gifford 

Fidelity  Investments 
Edward  C.  Johnson  3d 

NEC  Corporation 
Dr.  Hisashi  Kaneko 

GOLD  BATON 

$100,000  to  $499,999 

American  Express  Company 

Anne  Wickham 

AT&T 

Esther  Silver  Parker 


SILVER  BATON 


American  Airlines 
John  K.  Carver 


CONDUCTOR'S  CIRCLE 


Bell  Atlantic 
Wayne  Budd 
Tom  Carroll 

Deloitte  &  Touche  LLP 
Michael  J.  Joyce 

Essex  Investment 

Management  Co.,  Inc. 
Joseph  C.  McNay,  Jr. 

Filene's 

J.  Kent  McHose 


Four  Seasons  Hotel 
Robin  A.  Brown 

John  Hancock  Funds 
Edward  J.  Boudreau 


Fisher  Scientific 

International,  Inc. 
Paul  M.  Montrone 


Goodwin,  Procter  &  Hoar  LLP 
Gilbert  G.  Menna 

ITT  Sheraton  Corporation 
Dan  Weadock 

John  Hancock  Mutual  Life 

Insurance  Co. 
David  DAlessandro 

Liberty  Mutual  Insurance 
Group 

Edmund  F.  Kelly 


WCRB  107.50  FM 

William  Campbell 

WCVB-TV  Hearst 

Broadcasting 
Paul  LaCamera 


$50,000  to  $99,999 


Sheraton  Boston  Hotel  & 

Towers 
Larry  Trainor 


$25,000  to  $49,999 


PaineWebber,  Inc. 
James  F.  Cleary 
Richard  F.  Connolly 
Charles  T.  Harris 
Joseph  F.  Patton,  Jr. 

PricewaterhouseCoopers  LLP 
John  J.  O'Connor 

Raytheon  Company 
Dennis  J.  Pi  card 
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CONDUCTOR'S  CIRCLE 


State  Street  Bank  and  Trust 

Company 
Marshall  N.  Carter 


TDK  Electronics  Corporation 

Ken  Kihara 


$25,000  to  $49,000  (conh) 


Waters  Corporation 
Douglas  A.  Berthiaume 


CONCERTMASTER 


Andersen  Consulting  LLP 
Michael  J.  Young 

Andersen  Consulting  LLP 
William  D.  Green 

Arthur  Andersen  LLP 
George  E.  Massaro 

A.T.  Kearney,  Inc. 
Kevin  Dougherty 

Bartley  Machine 
Manufacturing  Co. 

Richard  Bartley 

Bingham  Dana  LLP 
Jay  S.  Zimmerman,  Esq. 

Biogen,  Inc. 
James  L.  Vincent 

Boston  Capital  Corporation 
Herbert  Collins 

Boston  Edison  Company 
Thomas  J.  May 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Ventures 

Management,  Inc. 
Martha  H.  W.  Crowninshield 

Choate,  Hall  &  Stewart 
Samuel  B.  Bruskin 
Peter  M.  Palladino 


PRINCIPAL  PLAYER 


The  Aaron  Foundation 
AvramJ.  Goldberg 

Allmerica  Financial 
John  F.  O'Brien 

American  Stock  Exchange 
Richard  F.  Syron 

Analog  Devices,  Inc. 

Ray  Stata 


Community  Newspaper 

Company 
William  R.  Elfers 

Connell  Limited  Partnership 
William  F.  Connell 

CSC  Consulting  &  Systems 

Integration 
F.  Christopher  Davis 

DeWolfe  New  England 
Richard  B.  DeWolfe 

EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Fleet  Bank 

Leo  JR..  Breitman 

John  P.  Hamill 

The  Gillette  Company 
Alfred  M.  Zeien 

Goldman,  Sachs  &  Co. 
Rid  Bullerjahn 

GTE  Internetworking 
George  H  Conrades 

Harcourt  General  Charitable 

Foundation 
Richard  A.  Smith 


$15,000  to  $24,999 


Hewitt  Associates 
Susan  B.  Thomson 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

IBM  Corporation 
Sean  Rush 

INSO  Corporation 
Steven  R.  Vana-Paxhia 

Loomis-Sayles  &  Company, 

L.P. 
Mark  W  Holland 

Lucent  Technologies,  Inc. 
Eldred  F.  Newland,  Jr. 

McKinsey  &  Company,  Inc. 
David  G.  Fubini 

Mellon  Bank 
Robert  Summersgill 

Stone  &  Webster 
H.  Kerner  Smith 

Thermo  Electron 

Corporation 
George  N.  Hatsopoulos 

United  Airlines 
John  Tipping 

Von  Hoffman  Press,  Inc. 
Robert  A.  Uhlenhop 


$10,000  to  $14,999 


Arnold  Communications,  Inc.       The  Boston  Consulting 


Ed  Eskandarian 

Arthur  D.  Little,  Inc. 
Dr.  Charles  LaMantia 

AVFX 

Robert  Cyclic 

Bain  &  Company 

Thomas  J.  Tierney 


Group 

Jonathan  L.  Isaacs 

Boston  Scientific  Corporation 
Lawrence  Best 

CISCO  Systems,  Inc. 
Buz  Doucette 
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NORTHEAST  INVESTMENT 
MANAGEMENT,  INC. 

FORMERLY  GUILD,  MONRAD  &  OATES,  INC. 


Investment  Advisers  and  Trustees 


Fifty  Congress  Street 

Boston,  Massachusetts  02109 

Telephone:  (61 7)  523-1320  or  (800)  523-1320 


Heruy  R.  Guild,  Jr.     Ernest  E.  Monrad      William  A.  Oates,  Jr.     Robert  B.  Minturn,  Jr. 
Bruce  H.  Monrad   Jokn  K.  Herbert,  III    Gordon  C.  Barrett   Kimberly  H.  Latin   Richard  J.  Semple 


A  Luxury  Community  for  Active  Adults 


Enjoy  luxury  living  and  unique  recreational  activities. 

The  Northwood  campus  is  located  on  one  of  the  loveliest  sites  in  Sudbury 
|\|ORTW  lA/OOO  nestled  among  hundreds  of  acres  of  wooded  and  conservation  land  laced 
-*-  ^     ^^^       AT  SUDRIHIY    w^tn  walking  trails  and  scenic  ponds. 

Dramatic  condo  units  feature  a  spacious,  single  level  design  positioned  for 
light  and  views.  Amenities  include:  underground  parking,  security  and  housekeeping,  tennis,  golf  green, 
gardens,  and  an  Activities  Building  with  cafe,  lounge,  craft,  and  exercise  rooms,  indoor  pool,  function 
rooms,  convenience  stores,  and  more!  Healthcare  and  wellness  clinic  services  tailored  to  resident  needs. 

Prices  starting  at  $319,000     NOW  Accepting  Reservations! 

Exceptional  Independent  Living  -  55  Years  Plus 

Barrett  &  CO.    (978)  369-6453     33  Walden  Street,  Concord,  MA  01742 
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PRINCIPAL  PLAYER 


$10,000  to  $14,999  (cont.) 


Citizens  Bank 
Arlene  Fortunado 

Country  Curtains 

Jane  and  John  Fitzpatrick 

Dav  El/Fifth  Avenue 
Limousine 

Scott  A.  Solombrino 

Eastern  Enterprises/ 

Boston  Gas  Company 
J.  Atwood  Ives 

EG&G,  Inc. 

John  M.  Kucharski 

EKCO  Group,  Inc. 

Malcolm  Sherman 

John  F.  Farrell  and  Associates 
John  F.  Farrell,  Jr. 

Hill,  Holliday,  Connors, 

Cosmopulos,  Inc. 
John  M.  Connors,  Jr 

Ingalls 

Richard  C.  Garrison 

KPMG  Peat  Marwick 
Donald  B.  Holmes 

Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 


PATRON 


Anonymous  (1) 
Advanced  Management 

Associates,  Inc. 
Advanstar  Holdings,  Inc. 
American  Tower  Systems 

Corp. 
Aon  Risk  Services  Inc.  of 

Massachusetts  Atlantic 

Data  Services,  Inc. 
J.P.B.  Enterprises 
Beacon  Properties 

Corporation 
Bell  Atlantic  Information 

Services 
Gabriella  and  Leo  Beranek 
Blue  Cross  and  Blue  Shield 

of  Mass. 


Lend  Lease  Real  Estate 

Investments,  Inc. 
Dana  J.  Harrell 

Liberty  Financial  Companies, 

Inc. 
Kenneth  R.  Leibler 

LPL  Financial  Services 
Todd  A.  Robinson 

Massachusetts  Mutual  Life 

Insurance  Co. 
Thomas  B.  Wheeler 

Meditrust 
David  F.  Benson 

Meredith  &  Grew 
Thomas  J.  Hynes,  Jr. 

Millipore  Corporation 
C.  William  Zadel 

Neiman  Marcus 
Thomas  E.  Leach,  Jr. 

New  England  Financial 
James  M.  Benson 

Palmer  &  Dodge  LLP 
Michael  JR..  Brown,  Esq. 

The  Pioneer  Group,  Inc. 
John  F.  Cogan,  Jr. 


Boston  Acoustics,  Inc. 
Boston  Financial  Data 

Services 
Boston  Marriott, 

Copley  Place 
The  Bostonian  Group 
Bowne 

Bull  HN  Information  Systems 
Cabletron  Systems 
Cabot  Corporation 
Caddell  &  Byers  Insurance 

Agency,  Inc.  Carruth 

Capital  Corporation 
Charles  River  Laboratories, 

Inc. 
Cognex  Corporation 
Cowen  &  Company 


Printed  Circuit  Corporation 

Peter  Sarmanian 

Provant 

Paul  M.  Verrochi 

Renaissance  Worldwide,  Inc. 
G.  Drew  Conway 

Robertson  Stephens 
A.  Christopher  Bulger 

Royal  Appliance 

Manufacturing  Co. 
Michael  J.  Merriman 

Signal  Technology 

Corporation 
Dale  L.  Peterson 

The  Stop  &  Shop 

Supermarket  Company 

William  J.  Grize 

TA  Associates  Realty 
Michael  A.  Ruane 

Tucker  Anthony,  Inc. 
John  H.  Goldsmith 

Watts  Industries 
Timothy  P.  Home 

The  Westin  Hotel,  Copley 
Place 

Frank  Calaguire 


$5,000  to  $9,999 


Credit  Suisse  First  Boston 

Daniels  Printing 

Mr.  and  Mrs.  Nelson  J. 

Darling 
Eastern  Bank 
First  Security  Services 

Corporation 
The  Flatley  Company 
Gadsby  &  Hannah  LLP 
Genetics  Institute,  Inc. 
Goldman  Financial  Group 
Goldstein  &  Manello,  P.C. 
Graphics  Marketing  Services, 

Inc. 
Hale  and  Dorr  LLP 
The  Halleran  Company 
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at  Symphony  Hall 

Take  advantage  of  the  Boston  Symphony's  newest  amenity-Symphony  Cafe  at 

Symphony  Hall.  The  Cafe  offers  a  buffet-style  dinner  from  5:30  to  7:30  p.m. 

prior  to  all  evening  Boston  Symphony  concerts. 

The  menu  includes  a  selection  of  three  entrees,  as  well  as  an  appetizer  and 
salad.  Coffee  and  tea  will  be  served  at  the  table,  and  patrons  may  select 

from  an  a  la  carte  dessert  tray  Full  bar  service  is  available,  but  is  not 

included  in  the  cost  of  the  meal.  Currier  and  Chives,  one  of  Boston's  finest 

caterers,  creates  the  fine  dining  experience  of  the  Symphony  Cafe. 

Located  in  Higginson  Hall  in  the  Cohen  Wing  of  Symphony  Hall, 

Symphony  Cafe  accepts  reservations  at  (617)  638-9328. 

Dinner  is  priced  at  $26  per  person. 


(zinjoy  tn.e  convenience  oj  pre-concert  dining  in  tne 
unique  ambiance  oj  historic  Sympnony  "Hall. 


#Fl< 


Hovt 


A  distinctive  Retirement  Community  in  historic  Concord. 

•  35  acres  overlooking  the  Sudbury  River  •  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Fitness  Center  •  On-Site  Healthcare 

•  Fine  Dining  •  Social  Activities  •  Weekly  Housekeeping 

•  Maintenance-Free  Lirestvle  •  Indoor  Parking 


V 


For  more  information,  call:  (978)  369-5155. 
100  Newnury  Court,  Concord,  MA  01742 


Newbury  Court 


New  England  Deaconess  Association 
Equal  Opportunity  Housing 
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WoTCjQC 


Hines 

Hitachi  Data  Systems 
Ionics,  Incorporated 
International  Data  Group 
Investors  Bank  and  Trust 

Company 
Jofran,  Inc. 
Kaufman  &  Company 
Kendall  Company 
Kessler  Financial  Services, 

L.P. 
Leboeuf,  Lamb,  Greene  & 

McRae  LLP 
Mr.  and  Mrs.  R.  Willis 

Leith,  Jr. 
Longwood  Partners 
The  Manufacturers  Life 

Insurance  Company  of 

North  America 
Medical  Information 

Technology,  Inc. 
William  M.  Mercer,  Inc. 
Merrill  Corporation 
Natural  Microsystems 

Corporation 


FELLOW 


The  Abbey  Group 

Alles  Corporation 

Anchor  Capital  Advisors,  Inc. 

AT&T 

Avid  Technology,  Inc. 

Baldpate  Hospital 

Beacon  Capital  Partners 

Berkshire  Realty  Company, 

Inc. 
The  Biltrite  Corporation 
Blake  and  Blake  Genealogists 
Boston  Showcase  Company 
Boston  Technology 
Bronner  Slosberg  Humphrey 
BTM  Capital  Corporation 
Cahners  Publishing  Company 
Cambridge  Technology 

Partners 
Canandaigua  Wines 
Chelsea  Industries,  Inc. 


NEES  Companies 

New  Balance  Athletic  Shoe, 

Inc. 
New  England  Business 

Service,  Inc. 
New  England  Patriots 
Newsweek 
NORESCO 
NORTEL 
Northland  Development 

Corporation 
The  O'Brien  Group,  Inc. 
OSRAM  SYLVANIA,  Inc. 
Overseas  Management,  Inc. 
Peabody  &  Brown 
Perkins  Paper 
Philip  Morris  Management 

Company 
PNC  Bank,  New  England 
Quebecor  Printing 

Corporation 
R&D  Electrical  Company, 

Inc. 
Safety  Insurance  Company 


Chubb  Group  of  Insurance 

Companies 
Coca-Cola  Bottling  Company 

of  New  England 
Compaq  Computer 

Corporation 
Copernicus 
Corcoran- Jennison 

Companies 
Jason  M.  Cortell  & 

Associates,  Inc. 
Cummings  Properties 

Management,  Inc.  Design 

Mark  Industries 
Dia-Com  Corporation 
Dionne  &  Gass 
Di  Pesa  &  Company,  CPA's 
Document  Management 

Services 
Earth  Tech 


$5,000:  to  $9,999  (cont.j 


Sedgwick,  Inc. 
Shaughnessy  Crane  Service, 

Inc. 
Smith  &  Nephew,  Inc. 
SODEXHO  Marriott  Services 
State  Street  Development 

Management  Corp. 
The  Stride  Rite  Corporation 
Taco,  Inc. 
Towers  Perrin 
Turner  Construction 

Company 
Ty- Wood/ Century 

Manufacturing  Co.,  Inc. 
USTrust 

Watson  Wyatt  Worldwide 
J. A.  Webster,  Inc. 
WHDH-TV  Channel  7 
WP  Stewart  &  Co.,  Inc. 
Woburn  Foreign  Motors 
Woodstock  Corporation 


$2,500  to  $4,999 


Englander,  Finks,  Ross, 

Cohen  and  Brander 
FAO  Schwarz 
Franklin  Sports,  Inc. 
Friedl  Enterprises,  Inc. 
Global  Petroleum 

Corporation 
GTE 
Harte,  Carucci  &  Driscoll, 

PC. 
Harvey  Industries,  Inc. 
Helix  Technology 

Corporation 
The  E.B.  Horn  Company 
Hurley  Wire  and  Cable 
J.D.P.  Company 
J.N.  Phillips  Glass  Co.,  Inc. 
Johnson  O'Hare  Co. 
Jones  &  Vining,  Inc. 
Kellogg  and  George,  P.C. 
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A  standing  ovation.  ♦  ♦ 


v>ould  be  yours  if  you  hold  your  next  event  in 
Symphony  Hall!  Meetings,  holiday  parties,  receptions, 
benefits,  and  reunions  are  assured  classic  attention, 
whether  or  not  they  are  held  in  conjunction  with  a 
concert. 

-Tor  nearly  one  hundred  years,  Symphony  Hall  has 
provided  thousands  of  people  with  wonderful  memories. 
Now  this  treasured  Boston  landmark  opens  its  doors  to 
meeting  and  party  planners. 

With  attractive,  fully  handicapped-accessible  rooms, 
Symphony  Hall  and  the  adjacent  Eunice  and  Julian 
Cohen  Wing  offer  spaces  to  accommodate  groups  of  up 
to  440  seated,  and  even  more  for  cocktails  or  lectures. 
When  it  comes  to  special  events,  we  are  virtuosi! 


For  further  information  and  bookings,  please  call  the 
Symphony  Hall  Function  Office  at  (617)  638-9242. 
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$2,500  to  $4,999  (cont.) 


Lexington  Insurance 

Company 
Little,  Brown  and  Company 
The  MacDowell  Company 
Martignetti  Company,  Inc, 
New  Boston  Garden 

Corporation 
Nordblom  Company 
Nutter,  McClennen  &  Fish 
PaineWebber  Properties 
Perini  Corporation 
Phelps  Industries,  Inc. 
Putnam  Investments 


Robins,  Kaplan,  Miller  & 
Ciresi 

The  Rockport  Company,  Inc. 

Rodman  Ford,  Lincoln- 
Mercury 

Sappi  Fine  Paper  North 
America 

Sherin  &  Lodgen  LLP 

Sonesta  International  Hotels 
Corporation 

Spaulding  &  Slye 

Standard  Tube  Sales 
Corporation 

Starmet  Corporation 


Travelers /NET  Plus,  Inc. 
Trust  Insurance  Company, 

Inc. 
United  Asset  Management 

Corporation 
United  Gulf  Management, 

Inc. 
Watermill  Ventures 
WCVB-TV  Channel  5 
Weingarten,  Schurgin, 

Gagnebin  &  Hayes 
Witmer,  Karp,  Warner  & 

Thuotte 
Yawkey  Foundation 


MEMBER 


Adams,  Harkness  &  Hill,  Inc. 

Alden  Products  Company 

Alkermes,  Inc. 

Avalon  Bay  Communities 

Bay  State  Realty  Advisors 

BBF  Corporation 

Ted  and  John  Bernard- Cutler 

C.R  Bard,  Inc. 

Cambridge  Trust  Company 

CareMatrix 

Carson  Limited  Partnership 

Community  Group,  Inc. 

Randi,  Joel,  and  Mallory 

Cutler 
George  H.  Dean  Co. 
Dock  Square  Consultants, 

Inc. 


Robert  Ercolini  &  Company 

LLP 
Ergonomic  Consulting 
Fallon  Hines  &  O'Connor, 

Inc. 
Gourmet  Caterers,  Inc. 
Instron  Corporation 
Label  Art,  Inc. 
Irma  Mann  Strategic 

Marketing,  Inc. 
Mercer  Management 

Consulting 
New  England  Insulation  Co. 
Phoenix  Corporate  Services, 

LLC 
Saunders  Hotel  Group 


$1,800  to  $2,499 


J.W.  Seligman 

Shields  Health  Care  Group 

Smith  Barney,  Inc. 

Sun  Life  Assurance  Company 

of  Canada 
Talbots 
Teradyne,  Inc. 
Wainwright  Bank  &  Trust 

Company 
D.K.  Webster  Family 

Foundation 
Welch's 
Wire  Belt  Company  of 

America 
Wyndham  International 
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NEXT  PROGRAM.  .  . 

Thursday,  October  8,  at  10:30  a.m.  (OPEN  REHEARSAL; 

PRE-REHEARSAL  TALK  AT  9:30  IN  SYMPHONY  HALL) 
Thursday,  October  8,  at  8 
Friday,  October  9,  at  1:30 

(FRIDAY  PREVIEW  AT  12:15  IN  HIGGINSON  HALL) 
Saturday,  October  10,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 

SEUI  OZAWA  conducting 


HAYDN 


Symphony  No.  39  in  G  minor 

Allegro  assai 

Andante 

Menuet;  Trio 

Finale:  Allegro  di  molto 


TIPPETT 


The  Rose  Lake,  A  song  without  words 
for  orchestra 


INTERMISSION 


RACHMANINOFF 


Piano  Concerto  No.  2  in  C  minor,  Opus  18 

Moderato 
Adagio  sostenuto 
Allegro  scherzando 

KRYSTIAN  ZIMERMAN 


This  week's  program  contains  works  covering  more  than  200  years  of  European 
music.  Haydn's  Symphony  No.  39  is  one  of  his  darkly  energetic  and  passionate 
works  from  the  so-called  "Storm  and  Stress"  period,  filled  with  restless  leaps  and 
sudden  dynamic  shifts  to  project  the  nervous  power  of  his  ideas.  'The  Rose  Lake,' 
co-commissioned  by  the  BSO  and  given  its  United  States  premiere  here  in  October 
1995,  was  the  final  composition  of  the  very  original  English  composer  Sir  Michael 
Tippett,  who  died  in  January  1998  at  the  age  of  93,  after  a  long  connection  with 
the  orchestra.  To  be  performed  now  in  his  memoiy,  'The  Rose  Lake'  is  his  lumi- 
nous musical  response  to  an  African  lake  he  visited  late  in  life  and  which,  under 
special  atmospheric  conditions,  seemed  to  turn  a  rose  color.  Tippett's  music  is 
richly  colorful,  too. 

The  concert  will  close  with  the  work  that  remains  probably  the  most  popular 
orchestral  piece  of  the  last  of  the  great  Russian  romantics,  Serge  Rachmaninoff. 
Few  concertos  are  heard  more  frequently — yet,  ironically,  Rachmaninoff  had  es- 
sentially given  up  composing  after  receiving  a  terrible  response  to  his  First  Sym- 
phony. Only  several  years  of  psychological  counseling,  including  post-hypnotic 
suggestion,  persuaded  him  that  he  had  the  power  to  write  a  piece  people  would 
want  to  hear.  And  then  he  went  out  and  proved  it. 
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COMING  CONCERTS  .  .  . 


Thursday,  October  8,  at  10:30  a.m. 

Open  Rehearsal;  Talk  at  9:30 
Thursday  'C— October  8,  8-10 
Friday  'B'— October  9,  1:30-3:30° 
Saturday  'B'— October  10,  8-10* 

SEIJI  OZAWA  conducting 
KRYSTIAN  ZIMERMAN,  piano 

HAYDN  Symphony  No.  39 

TIPPETT  The  Rose  Lake 

RACHMANINOFF     Piano  Concerto  No.  2 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 


Wednesday,  October  14,  at  7:30  p.m. 

Open  Rehearsal;  Talk  at  6:30 
Thursday  'D'— October  15,  8-9:55* 
Friday  'A'— October  16,  1:30-3:25° 
Saturday  'A'— October  17,  8-9:55 
Tuesday  'C— October  20,  8-9:55 

BERNARD  HAITINK  conducting 
CHRISTIAN  TETZLAFF,  violin 
WOMEN  OF  THE  TANGLEWOOD 

FESTIVAL  CHORUS,  JOHN  OLIVER, 

conductor 


SIBELIUS 
HOLST 


Violin  Concerto 
The  Planets 


Thursday,  October  22,  at  10:30  a.m. 

Open  Rehearsal;  Talk  at  9:30 
Thursday  'A— October  22,  8-9:25 
Friday  'B'— October  23,  1:30-2:55* 
Saturday  'B'— October  24,  8-9:25* 
Tuesday  'B'— October  27,  8-9:25 

BERNARD  HAITINK  conducting 

BRUCKNER  Symphony  No.  8 

Thursday  'B'— October  29,  8-10:05* 
Friday  Evening — October  30,  8-10:05* 
Saturday  'B'— October  31,  8-10:05* 
Tuesday  'C— November  3,  8-10:05* 

SEIJI  OZAWA  conducting 
JESSYE  NORMAN,  soprano  (Oct.  31  only) 
BEN  HEPPNER,  tenor 
THOMAS  QUASTHOFF,  baritone 
(Oct.  29,  30;  Nov.  3) 

BARTOK  Suite  from  The 

Miraculous  Mandarin 
MAHLER  Das  Lied  von  der  Erde 

Programs  and  artists  subject  to  change. 

*  Concert  Preview  at  7  in  Symphony  Hall 
Friday  Preview  at  12:15  in  Higginson  Hall 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $3  handling  fee  for  each  ticket  ordered  by  phone. 
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A  seat  in  Symphony  Hall — 


a  gift  for  all  seasons. 


©JBLimited 


Your  tax-deductible  contribution  of  $10,000  will  endow  and 
name  a  seat  in  Symphony  Hall,  forever  associating  that  certain 
someone  with  one  of  the  world's  great  symphony  orchestras. 

For  further  information  about  named  and  memorial  gift 
opportunities  at  Symphony,  please  call  or  write: 

Julie  Diaz 
Campaign  Director 
Boston  Symphony  Orchestra 
Boston,  Massachusetts  02115 
Telephone  (617)  638-9275 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (http://www.bso.org)  provides  information  on  all  of  the  orchestra's 
activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check,  and 
cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to 
make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266- 
1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the  617  area  code,  phone 
1-800-274-8499  (TIXX).  There  is  a  handling  fee  of  $3  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  pro- 
gram. Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert  for 
which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling 
(617)  266-1492  during  business  hours,  or  (617)  638-9426  at  any  time.  This  helps  bring  need- 
ed revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to  attend  the 
concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $8 
each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m. 
Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY 
HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 
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LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guar- 
anteed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89.7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5) 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  Howard  Breslau,  Associate  Director  of  Corporate  Programs,  at 
(617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  cal- 
endars, coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  mer- 
chandise is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  pro- 
ceeds benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders, 
please  call  (617)  638-9383. 
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The  Premier  Lithographer 

in  Boston  for  Nearly 
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MacDonald  &  Evans 
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direct  mail  packages,  booklets, 

catalogs,  and  more.  A  symphony 

of  multi-color  printing  using 

our  electronic  image  editing 
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MacDonald  &  Evans  Prinlers 

One  Rex  Drive 

Brainlree,  MA  02184 

Tel:  (781)  848-9090 

Pax:  (781)  843-5540 

email:  macevan@macevan.com 
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1  1  8th    Season    •    1  998-99 


Bring  your  Steinway: 


With  floor  plans  from 
2,100  to  5,000  square  feet, 
you  can  bring  your  Concert 
Grand  to  Longyear. 

You'll  be  enjoying  full-service, 
single-floor  condominium  living  at 
its  absolute  finest,  all  harmoniously 
located  on  an  extraordinary  eight- 


acre  gated  community  atop 
prestigious  Fisher  Hill. 
Jointly  marketed  by  Sotheby's 
International  Realty  and 
Hammond  Residential  Real  Estate. 
Priced  from  $1,100,000. 

Call  Hammond  Real  Estate  at 
(617)  731-4644,  ext.  410. 
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Seiji  Ozawa,  Music  Director 

25 TH  ANNIVERSARY  SEASON 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Eighteenth  Season,  1998-99 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


R.  Willis  Leith,  Jr.,  Chairman 

Peter  A.  Brooke,  Vice-Chairman 
Harvey  Chet  Krentzman,  Vice-Chairman 


Nicholas  T.  Zervas,  President 

William  J.  Poorvu,  Vice-Chairman  and  Treasurer 

Ray  Stata,  Vice-Chairman 


Harlan  E.  Anderson 
Gabriella  Beranek 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  F.  Connell 
William  M.  Crozier,  Jr. 
Nader  F.  Darehshori 

Life  Trustees 

Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J. P.  Barger 
Leo  L.  Beranek 
Abram  T.  Collier 


Deborah  B.  Davis 
Nina  L.  Doggett 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford, 

ex-officio 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 

Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  John  H.  Fitzpatrick 
Dean  W  Freed 


Edna  S.  Kalman 
George  Krupp 
Mrs.  August  R.  Meyer 
Richard  P.  Morse 
Mrs.  Robert  B. 

Newman 
Robert  P.  O'Block, 

ex-officio 

Mrs.  John  L.  Grandin 
Mrs.  George  I.  Kaplan 
George  H.  Kidder 
Irving  W  Rabb 
Mrs.  George  Lee  Sargent 


Vincent  M.  O'Reilly 
Peter  C.  Read 
Hannah  H.  Schneider 
Thomas  G.  Sternberg 
Stephen  R.  Weiner 
Margaret  Williams- 
DeCelles,  ex-officio 


Richard  A.  Smith 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers 


Daniel  R.  Gustin,  Clerk 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Robert  P.  O'Block,  Chairman       Molly  Beals  Millman,  Secretary     Phyllis  Dohanian,  Treasurer 


Mrs.  Herbert  B.  Abelow 
Helaine  B.  Allen 
Joel  B.  Alvord 
Amanda  Barbour  Amis 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
George  W  Berry 
Lynda  Schubert  Bodman 
Mark  G.  Borden 
William  L.  Boyan 
Jan  Brett 
Robin  A.  Brown 
Samuel  B.  Bruskin 
Paul  Buttenwieser 
Dr.  Edmund  B.  Cabot 
Mrs.  Marshall  Nichols 

Carter 
Earle  M.  Chiles 
Mrs.  James  C.  Collias 
Eric  D.  Collins 
Martha  H.W. 

Crowninshield 
Diddy  Cullinane 
Joan  P.  Curhan 
Tamara  P.  Davis 
Mrs.  Miguel  de 

Braganca 
Betsy  P.  Demirjian 
JoAnne  Walton 

Dickinson 


Harry  Ellis  Dickson 
Mitchell  L.  Dong 
Hugh  Downs 
Francis  A.  Doyle 
Goetz  B.  Eaton 
William  R.  Elfers 
George  M.  Elvin 
Edward  Eskandarian 
Pamela  D.  Everhart 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Thomas  B.  Fitzpatrick, 

M.D. 
Myrna  H.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 

Germeshausen 
Charles  K.  Gifford 
Mark  R.  Goldweitz 
Michael  Halperson 
John  P.  Hamill 
Daphne  P.  Hatsopoulos 
Deborah  M.  Hauser 
Ronald  A.  Homer 
Phyllis  S.  Hubbard 
F.  Donald  Hudson 
Lola  Jaffe 

Mrs.  Robert  M.  Jaffe 
Charles  H.  Jenkins,  Jr. 


Dr.  Hisashi  Kaneko 
Martin  S.  Kaplan 
Susan  Beth  Kaplan 
William  M.  Karlyn 
Steven  E.  Karol 
Nan  Bennett  Kay 
Frances  Demoulas 

Kettenbach 
David  I.  Kosowsky 
Dr.  Arthur  R.  Kravitz 
Florence  Ladd 
Mrs.  William  D. 

Larkin,  Jr. 
Barbara  Lee 
Thomas  H.  Lee 
Alexander  M.  Levine 
Edward  Linde 
Christopher  J.  Lindop 
Edwin  N.  London 
Frederick  H.  Lovejoy,  Jr. 
Diane  H.  Lupean 
Barbara  Jane  Macon 
Barbara  E.  Maze 
Joseph  C.  McNay 
Nathan  R.  Miller 
Paul  C.  O'Brien 
Robert  T.  O'Connell 
Norio  Ohga 
Louis  F.  Orsatti 


Dr.  Tina  Young 

Poussaint 
Gloria  Moody  Press 
Millard  H.  Pryor,  Jr. 
Patrick  J.  Purcell 
William  D.  Roddy,  Jr. 
Edward  I.  Rudman 
Roger  A.  Saunders 
Carol  Scheifele-Holmes 
Elizabeth  T.  Selkowitz 
Roger  T.  Servison 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Mrs.  Micho  Spring 
Jacquelynne  M. 

Stepanian 
Samuel  Thorne,  Jr. 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Stephen  R.  Weber 
Robert  S.  Weil 
Robert  A.  Wells 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Margaret  Williams- 

DeCelles 
Robin  Wilson 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 
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Overseers  Emeriti 

Mrs.  Weston  Adams 
Sandra  Bakalar 
Bruce  A.  Beal 
William  M.  Bulger 
Mrs.  Levin  H. 

Campbell 
Johns  H.  Congdon 
William  H.  Congleton 
Phyllis  Curtin 
Harriett  Eckstein 
Peter  H.B.  Frelinghuysen 
Mrs.  Thomas 

Galligan,  Jr. 
Mrs.  James  Garivaltis 
Jordan  Golding 


Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
Marilyn  Brachman 

Hoffman 
H.  Eugene  Jones 
Leonard  Kaplan 
Mrs.  S.  Charles  Kasdon 
Richard  L.  Kaye 
Robert  D.  King 
Mrs.  Gordon  F. 

Kingsley 


Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  Hart  D.  Leavitt 
Laurence.  Lesser 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Hanae  Mori 
Patricia  Morse 
Mrs.  Hiroshi  H. 

Nishino 
Andrall  S.  Pearson 
John  A.  Perkins 
David  R.  Pokross 
Daphne  Brooks  Prout 
Robert  E.  Remis 


Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 
Mrs.  Jerome  Rosenfeld 
Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
Mrs.  Carl  Shapiro 
Mrs.  Donald  B. 

Sinclair 
Ralph  Z.  Sorenson 
Mrs.  Arthur  I.  Strang 
Louise  Vosgerchian 
Mrs.  Thomas  H.P. 

Whitney 
Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


Business  Leadership  Association 

Board  of  Directors 

William  F.  Connell,  Chairman 
Charles  K.  Gifford,  President 
Nader  F.  Darehsori,  Vice-President 


Leo  L.  Beranek,  James  F.  Cleary, 
and  Harvey  Chet  Krentzman, 
Chairmen  Emeriti 


Lynda  S.  Bodman 
Robin  A.  Brown 
Diane  Capstaff 
Martha  H.W. 

Crowninshield 
Francis  A.  Doyle 
William  R.  Elfers 


Lawrence  K.  Fish 
Nancy  J.  Fitzpatrick 
Bink  Garrison 
John  P.  Hamill 
Steven  E.  Carol 
Edmund  Kelly 


Michael  J.  Joyce 
Christopher  J.  Lindop 
J.  Kent  McHose 
Joseph  McNay 
Robert  J.  Murray 
Patrick  J.  Purcell 


Roger  T.  Servison 
Malcolm  L.  Sherman 
Ray  Stata 
Thomas  Tierney 
William  Van  Faasen 
Paul  M.  Verrochi 


Ex-Officio    R.  Willis  Leith,  Jr.,  Nicholas  T.  Zervas,  Robert  P.  O'Block 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Margaret  Williams-DeCelles,  President  Eda  Daniel,  Secretary 

Diane  Austin,  Executive  Vice-President/Boston  Charles  W  Jack,  Treasurer 

Judith  M.  Cook,  Executive  Vice-President/  Goetz  B.  Eaton,  Nominating  Committee 
Tanglewood  Chairman 


Mary  Blair,  Resource 
Development 

Linda  Clarke,  Fundraising 
Harry  Methven,  Tanglewood 


Nancy  Ferguson,  Fundraising 
Judith  E.  Mosse,  Youth  Education 
Michael  Murphy,  Development 
Doreen  M.  Reis,  Public  Relations 


Dee  G.  Schoenly,  Membership 
Betty  C.  Sweitzer,  Hall  Services 
Beth  Tobias,  Adult  Education 


Seiji  Ozawa  and  the  Boston  Symphony  Orchestra:  A  2  5- Year  Partnership 

Now  in  his  twenty-sixth  season  as  the  Boston  Sym- 
phony Orchestra's  music  director,  Seiji  Ozawa  this 
year  surpasses  Serge  Koussevitzky  as  the  longest- 
serving  music  director  in  BSO  history.  To  celebrate 
Mr.  Ozawa's  twenty-fifth  anniversary  as  music 
director,  the  BSO  Archives  has  mounted  an  exhib- 
it in  the  Cohen  Wing  display  cases  examining  and 
illustrating  not  only  many  highlights  of  his  tenure 
with  the  BSO,  but  also  his  education  and  early  life, 
his  experiences  as  a  student  at  Tanglewood,  and 
his    appointment    as    the    orchestra's    thirteenth 

music  director.  In  addition  to  items  preserved  in  the  BSO  Archives,  the  exhibit  also  draws  on 

materials  lent  by  the  Ozawa  family. 

Programs  copyright  ©1998  Boston  Symphony  Orchestra,  Inc. 

Cover  design  by  WondriskaRusso  Associates  Inc. /Cover  photo  of  Seiji  Ozawa  by  Walter  H.  Scott 
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Mark  Volpe,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 


J.  Carey  Bloomfield,  Director  of  Development 
Anthony  Fogg,  Artistic  Administrator 
Marion  Gardner-Saxe,  Director  of  Human  Resources 
Ellen  Highstein,  Director  of  Tanglewood  Music  Center 
Thomas  D.  May,  Director  of  Finance  and  Business  Affairs 


Caroline  Smedvig,  Director  of  Public 

Relations  and  Marketing 
Ray  F.  Wellbaum,  Orchestra  Manager 


ADMINISTRATIVE  STAFF/ ARTISTIC 

Dennis  Alves,  Artistic  Coordinator,  Boston  Pops  •  Faith  Hunter,  Executive  Assistant  to  the  Managing 
Director  •  Karen  Leopardi,  Artist  Assistant/Secretary  to  the  Music  Director  •  Vincenzo  Natale,  Chauffeur/ 
Valet  •  Brian  Van  Sickle,  Executive  Assistant  to  the  Manager  of  Tanglewood 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Operations  Manager,  Boston  Symphony  Orchestra 

Scott  Schillin,  Operations  Manager,  Boston  Pops 

Felicia  A.  Burrey,  Chorus  Manager  •  Nancy  Cohen,  Auditions  Coordinator/Administrative  Assistant, 

Orchestra  Personnel  •  Jana  Gimenez,  Operations  Coordinator/Assistant  to  the  Conductor,  Boston  Pops  • 

Diane  Amelia  Read,  Production  Coordinator 

BOX  OFFICE 

Russell  M.  Hodsdon,  Manager  of  Box  Office 

Mary  J.  Broussard,  Clerk  •  Cary  Eyges,  Clerk  •  Lawrence  Fraher,  Clerk 
Assistant  Manager  of  Box  Office  •  Arthur  Ryan,  Clerk 


Kathleen  Kennedy, 


BUSINESS  OFFICE 

Sarah  J.  Harrington,  Budget  Manager 

Craig  R.  Kaplan,  Controller 

Roberta  Kennedy,  Manager,  Symphony  Shop 

Gerald  Blum,  Staff  Accountant  •  Yaneris  Briggs,  Cash  Accountant  •  Yuelei  Cheri,  Senior  Accountant  • 
Christopher  Fox,  Budget  Analyst  •  Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance  and 
Business  Affairs  •  Scott  Langill,  Accounting  Manager  •  John  O'Callaghan,  Payroll  Accountant  •  Debra 
Reader,  Payroll  and  Accounting  Clerk  •  Sharon  Sherman,  Accounts  Payable  Supervisor 

DEVELOPMENT 

Daniel  P.  Breen,  Director  of  Administration  for  Development 

Madelyne  Cuddeback,  Director  of  Corporate  Programs 

Julie  H.  Diaz,  Campaign  Director 

John  C.  Marksbury,  Director  of  Foundation  and  Government  Support 

Kerri  A.  Aleksiewicz,  Administrative  Assistant,  Tanglewood  Development  •  Ellen-Marie  Bonner,  Director 
of  Development  Services  and  Research  •  Howard  L.  Breslau,  Associate  Director  of  Corporate  Programs  •  Sally 
Dale,  Manager  of  Development  Operations  and  Stewardship  •  MJ  Daly,  Administrative  Assistant,  Foundation 
and  Government  Support  •  Katrina  DeBonville,  Campaign  Coordinator  •  Rebecca  Ehrhardt,  Development 
Officer  •  Sarah  Fitzgerald,  Supervisor  of  Gift  Processing  and  Donor  Records  •  Megan  Gillick,  Assistant  Direc- 
tor, Tanglewood  Development  •  Robert  Haggerty,  Donor  Relations  Coordinator  •  Robin  Ann  Hamilton, 
Administrative  Assistant/Office  Manager  •  Deborah  Hersey,  Manager  of  Development  Information  Systems  * 
Mary  Hubbell,  Administrative  Assistant  to  the  Development  Officer  and  Campaign  Events  Manager  •  Karen 
Jupiter,  Administrative  Assistant,  Boston  Symphony  Annual  Fund  •  Justin  Kelly,  Data  Production  Coordina- 
tor •  Patricia  Kramer,  Assistant  Director  of  Corporate  Sponsorships  •  Marlene  Luciano-Kerr,  Administra- 
tive Assistant  to  the  Associate  Director  of  Development  •  Cynthia  McCabe,  Development  Research  Assistant  • 
Jennifer  Montbach,  Campaign  Communications  Officer  •  Gerrit  Petersen,  Assistant  Director  of  Foundation 
and  Government  Support  •  Cary  Rosko,  Administrative  Assistant,  Corporate  Programs  •  Alicia  Salmoni, 
Development  Research  Analyst  •  George  Saulnier,  Gift  Processing  and  Donor  Records  Assisstant  •  Julia 
C.  Schwartz,  Assistant  Director,  Boston  Symphony  Annual  Fund  •  Mary  E.  Thomson,  Assistant  Director 
of  Corporate  Projects  •  Alleather  Toure,  Leadership  Gifts  Officer  •  Tracy  Wilson,  Director  of  Tanglewood 
Development 
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EDUCATION  AND  COMMUNITY  PROGRAMS/ARCHIVES 

Myran  Parker-Brass,  Administrator  of  Youth  Activities  and  Community  Programs 

Bridget  P.  Carr,  Archivist— Position  endowed  by  Caroline  Dwight  Bain 

Amy  Brogna,  Administrative  Assistant,  Youth  Activities  and  Community  Programs  •  Helen  J.  Hammond, 
Coordinator  of  Education  Programs 

FUNCTIONS  OFFICE 

Cheryl  Silvia  Lopes,  Function  Manager 

Lesley  Ann  Cefalo,  Assistant  Function  Manager  •  Sid  Guidicianne,  Front  of  House  Manager  •  Kerry 

Nee,  Assistant  to  the  Function  Manager 

HUMAN  RESOURCES 

Sabrina  Learman,  Human  Resources  Representative  •  Anna  Walther,  Benefits  Manager 

INFORMATION  SYSTEMS  MANAGEMENT 

Robert  Bell,  Manager  of  Information  Systems 

William  Beckett,  Information  Systems  Coordinator  •  Michael  Pijoan,  Assistant  Manager  of  Information 
Systems 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Susanna  Bonta,  Media  Relations  Coordinator  •  Caleb  Cochran,  Media  Relations  Assistant/Assistant  to  the 
Director  of  Public  Relations  and  Marketing  •  Sean  J.  Kerrigan,  Media  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Publications  Manager 

Eleanor  Hayes  McGourty,  Boston  Pops  Publications  Coordinator/Marketing  Copywriter 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Kim  Noltemy,  Director  of  Sales  and  Marketing  Programs 

Helen  N.H.  Brady,  Tourism  &  Group  Sales  Manager  •  Carolyn  Cantin,  Group  Sales  Coordinator  •  Doris 
Chung,  Senior  Graphic  Designer  •  Susanna  Concha,  Marketing  Coordinator  •  Kelly  D'Amato,  Junior 
Graphic  Designer  •  Susan  Dunham,  Symphony  Charge  Assistant  •  Mara  Hazzard,  Assistant  Subscription 
Manager  •  B.  Victoria  Johnson,  Subscription  Representative  •  Josh  Jourdan,  Subscription  Representative  • 
Jason  Lyon,  Ticket  Exchange/Customer  Service  Assistant,  SymphonyCharge  *  Sarah  L.  Manoog,  Marketing 
Manager  •  Michelene  McClennen,  Marketing  and  Sales  Coordinator  •  Michael  Miller,  SymphonyCharge 
Manager  •  Carol  Ann  Passarelli,  Subscription  Manager  •  Patrice  Williamson,  Subscription  Representative 

SYMPHONY  HALL  OPERATIONS 
Robert  L.  Gleason,  Facilities  Manager 

H.R.  Costa,  Technical  Supervisor  •  Michael  Finlan,  Switchboard  Supervisor  •  Wilmoth  A.  Griffiths, 

Supervisor  of  Facilities  Support  Services  •  Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn, 

Supervisor  of  Building  Maintenance  •  William  D.  McDonnell,  Chief  Steward  •  Cleveland  Morrison, 

Stage  Manager  •  Shawn  Wilder,  Mailroom  Clerk 

House  Crew  Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Thomas  Davenport   •  John  Demick, 

Stage  Coordinator  •  Michael  Frazier  •  Hank  Green  •  Juan  Jimenez  •  William  P.  Morrill  •  Mark 

C.  Rawson 

Security   Christopher  Bartlett  •  Tyrone  Tyrell 

Cleaning  Crew  Desmond  Boland  •  Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Robert 

MacGilvray  •  Lindel  Milton,  Lead  Cleaner 

TANGLEWOOD  MUSIC  CENTER 

Leslie  Wu  Foley,  Associate  Director  •  Katherine  A.  Lempert,  Manager  of  Student  Affairs  •  Timothy 

Tsukamoto,  Coordinator 

TANGLEWOOD  OPERATIONS 
David  P.  Sturma,  Facilities  Manager 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 

Jennifer  Flynn,  Assistant  Director  of  Volunteer  Services  •  Pauline  McCance,  Senior  Administrative  Assistant 
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AT&T  and  the  National  Endowment 
for  the  Arts  Sponsor  "The  Language 
of  the  Twentieth  Century" 

Symphony  Hall,  home  to  the  Boston  Sym- 
phony Orchestra  since  1900,  is  where  the 
orchestra  has  built  its  reputation  as  a  cham- 
pion of  new  music,  through  world  premieres, 
and  through  the  American  premieres  of 
some  of  this  century's  great  musical  works. 
As  we  approach  the  centennial  of  Symphony 
Hall  in  the  year  2000,  the  BSO  continues 
to  revisit  its  musical  legacy  through  "The 
Language  of  the  Twentieth  Century,"  a  spe- 
cial program  sponsored  by  AT&T  and  the 
National  Endowment  for  the  Arts  to  survey 
some  of  the  masterworks  that  have  helped 
build  the  orchestra's  reputation,  and  to  in- 
troduce newly  commissioned  works  from 
today's  leading  composers.  It  was  in  Sym- 
phony Hall  that  the  BSO  introduced  Stra- 
vinsky's Symphony  of  Psalms  and  Bartok's 
Concerto  for  Orchestra  (both  commissioned 
by  Serge  Koussevitzky),  and  played  the  world 
premieres  of  important  works  by  such  emerg- 
ing American  composers  as  Walter  Piston 
and  Aaron  Copland.  It  was  also  in  Symphony 
Hall  that  audiences  heard  the  American 
premieres  of  Debussy's  La  Mer  and  Berg's 
Violin  Concerto.  Over  the  years,  the  BSO 
has  commissioned  and/or  premiered  more 
than  370  works  since  Symphony  Hall  opened 
its  doors  nearly  a  century  ago.  During  the 
1998-99  season,  the  "Language  of  the  Twen- 
tieth Century"  series  includes  this  week's 
performances  of  Sir  Michael  Tippett's  The 
Rose  Lake;  performances  in  November  of 
Goffredo  Petrassi's  Concerto  for  Orchestra 
No.  5,  a  BSO  75th-anniversary  commission 
introduced  here  in  1955;  and  the  world  pre- 
miere in  January  of  a  new  work  commis- 
sioned from  composer  Judith  Weir,  with 
soprano  Dawn  Upshaw,  plus  performances 
of  Benjamin  Britten's  Spring  Symphony, 
given  its  American  premiere  here  in  1949; 
Stravinsky's  Suite  from  Pulcinella,  given  its 
American  premiere  here  in  1922;  and  Hin- 
demith's  Konzertmusik  for  strings  and  brass, 
a  BSO  50th-anniversary  commission  intro- 
duced here  in  1931.  The  Boston  Symphony 
Orchestra  salutes  AT&T  and  the  National 


Endowment  for  the  Arts  for  its  support  in 
perpetuating  the  legacy  of  the  Boston  Sym- 
phony Orchestra  and  Symphony  Hall. 

A  Note  to  Our  Patrons  ■ 

Regarding  the 
First-Balcony  Restrooms 

Please  note  that  as  part  of  the  continuing  im- 
provements to  Symphony  Hall's  amenities, 
the  locations  of  the  women's  and  men's  rooms 
outside  the  Cabot-Cahners  Room  on  the  first 
balcony  have  been  switched;  the  recent  ren- 
ovations have  expanded  both  the  number  of 
facilities  and  handicap  access  in  each  loca- 
tion. We  apologize  for  any  inconvenience  this 
may  cause  at  the  start  of  the  season. 

Boston  Symphony  Chamber  Players 
1998-99  Season  at  Jordan  Hall 

The  Boston  Symphony  Chamber  Players  open 
their  1998-99  season  of  three  Sunday-after- 
noon concerts  at  Jordan  Hall  at  the  New 
England  Conservatory  on  Sunday,  October 
25,  at  3  p.m.  The  program  includes  Vivaldi's 
Concerto  for  flute,  violin,  oboe,  bassoon,  and 
cello,  John  Harbison's  Woodwind  Quintet, 
and  Dvorak's  String  Quintet  in  G,  Opus  77. 
Series  subscriptions  at  $63,  $47,  and  $38 
are  available  by  calling  (617)  266-7575.  The 
three-concert  series  also  includes  perform- 
ances on  January  24,  1999,  with  guest  pian- 
ist Andre  Previn  (Mozart's  Quintet  in  E-flat, 
K.452,  for  piano  and  winds,  the  original 
chamber  version  of  Wagner's  Siegfried  Idyll, 
and  Schoenberg's  Verklarte  Nacht  for  string 
sextet),  and  on  March  28,  1999  (Weber's  Trio 
in  G  minor  for  flute,  cello,  and  piano,  Opus 
63,  Roussel's  Serenade  for  flute,  violin,  viola, 
cello,  and  harp,  Opus  30,  and  Brahms's  Trio 
in  A  minor  for  clarinet,  cello,  and  piano, 
Opus  114).  Single  tickets  at  $27,  $20,  and 
$15  for  all  of  these  concerts  are  available 
through  Symphony  Charge  at  (617)  266-1200, 
at  the  Symphony  Hall  box  office,  or,  on  the 
day  of  the  concert,  at  the  Jordan  Hall  box 
office. 

BSO  Members  in  Concert 

The  Boston  Artists  Ensemble  begins  its 
1998-99  season  with  a  special  performance 
on  Sunday,  October  11,  at  2:30  p.m.  at  the 
First  and  Second  Church,  at  the  corner  of 
Marlborough  and  Berkeley  in  Boston's  Back 
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Bay.  The  performers  are  BSO  cellist  Jona- 
than Miller,  the  group's  founder,  with  violin- 
ists Sharan  Leventhal  and  Victor  Romanul 
and  pianist  Beth  Levin.  The  program  of 
piano  trios  includes  Schubert's  Trio  in  B-flat, 
D.28,  Beethoven's  Ghost  Trio,  Opus  70,  No.  1, 
and  Arensky's  D  minor  piano  trio,  Opus  32. 
Admission  is  $20  ($17  students  and  seniors). 

BSO  principal  trombone  Ronald  Barron 
performs  music  of  Serge  Baudo,  Paul  Cres- 
ton,  Eric  Ewazen,  Henri  Tomasi,  and  Pierre 
Gabaye  with  pianist  Fredrik  Wanger  and  the 
Boston  University  Trombone  Ensemble,  John 
Faieta,  conductor,  in  a  free  faculty  recital 
on  Monday,  October  19,  at  8  p.m.  at  Boston 
University's  Tsai  Performance  Center,  685 
Commonwealth  Avenue.  For  more  informa- 
tion call  (617)  353-3350. 

Founded  by  BSO  cellist  Jonathan  Miller, 
the  Boston  Artists  Ensemble  opens  its  1998- 
99  subscription  season  with  a  program  in- 
cluding Mozart's  Clarinet  Quintet,  K.581, 
and  Beethoven's  String  Quartet  No.  14  in 
C -sharp  minor,  Opus  131,  performed  by 
BSO  members  Tatiana  Dimitriades,  Victor 
Romanul,  Burton  Fine,  Mr.  Miller,  and  BSO 
associate  principal  clarinet  Thomas  Martin, 
on  Friday,  October  23,  at  8  p.m.  at  the  Pea- 
body  Essex  Museum  in  Salem,  and  on  Sun- 
day, October  25,  at  2:30  p.m.  at  Trinity 
Church  in  Newton  Centre.  Single  tickets  are 
$20  ($17  students  and  seniors).  Four-  and 
five-concert  subscription  series  at  each  loca- 
tion are  also  available.  For  more  information 
call  (617)  964-6553. 

Cellist  Laurence  Lesser's  sixtieth-birth- 
day concert  in  Jordan  Hall  at  the  New  Eng- 
land Conservatory  on  Monday,  October  26, 
at  8  p.m.  will  include  Tan  Dun's  Elegy:  Snow 
in  June,  a  1991  musical  evocation  of  Tian- 
anmen Square,  with  BSO  percussionist  Frank 
Epstein  leading  members  of  the  NEC  Per- 
cussion Ensemble.  Also  on  the  program:  J.S. 
Bach's  Suite  No.  5  in  C  minor  as  arranged 
by  Mr.  Lesser  from  the  composer's  lute  tran- 
scription of  the  cello  suite,  and  Kodaly's 
Sonata  for  solo  cello,  Opus  8.  Admission  to 
this  NEC  faculty  recital  is  free. 

Prelude  Concerts  and 
Concert  Previews 

Prelude  Concerts  of  chamber  music  by  BSO 
members  and  an  expanded  schedule  of  free 


Concert  Previews  before  selected  BSO  per- 
formances continue  this  year  at  Symphony 
Hall,  as  do  the  popular  Friday  Previews  on 
selected  Friday  afternoons.  The  first  Prelude 
Concert — music  of  Mozart,  Bresnick,  and 
Hindemith — is  scheduled  for  Tuesday,  Octo- 
ber 27,  at  6  p.m.  Throughout  the  season, 
Concert  Previews  will  be  given  by  BSO 
Publications  Manager  Marc  Mandel  and 
returning  guest  speakers  John  Daverio  of 
Boston  University,  Jessie  Ann  Owens  of 
Brandeis  University,  and  Harlow  Robinson 
of  Northeastern  University,  as  well  as  other 
guests.  The  dates  and  times  for  these  talks 
are  imprinted  on  BSO  concert  tickets  for 
the  relevant  dates  and  are  also  included  in 
the  BSO's  1998-99  program  schedule.  For 
more  information  on  this  season's  Concert 
Previews  and  Prelude  Concerts,  please  call 
(617)  266-1492. 

Attention,  Friday-afternoon 
Subscribers:  Bus  Service 
to  Symphony  Hall 

If  you're  tired  of  fighting  traffic  and  search- 
ing for  a  parking  space  when  you  come  to 
Friday-afternoon  Boston  Symphony  con- 
certs, why  not  consider  taking  the  bus  from 
your  community  directly  to  Symphony  Hall? 
Under  the  auspices  of  the  Boston  Symphony 
Association  of  Volunteers,  the  following  com- 
munities sponsor  round-trip  bus  service  for 
the  Friday-afternoon  concerts  for  a  nominal 
fee:  Andover,  Cape  Cod,  Concord,  Dedham/ 
Dover,  Marblehead/Swampscott,  Newton/ 
Wellesley,  North  Shore,  South  Shore,  and 
Weston  in  Massachusetts;  Concord,  North 
Hampton,  and  Peterborough  in  New  Hamp- 
shire; the  Maine  and  New  Hampshire  sea- 
coast  area;  and  Rhode  Island.  Taking  ad- 
vantage of  your  area's  bus  service  not  only 
helps  keep  this  convenient  service  operating, 
but  also  provides  opportunities  to  spend  time 
with  your  Symphony  friends,  meet  new  peo- 
ple, and  conserve  energy.  In  addition,  many 
of  the  participating  communities  make  a 
substantial  contribution  to  the  BSO  from  the 
proceeds.  If  you  would  like  to  start  a  service 
from  your  community,  or  would  like  further 
information  about  bus  transportation  to  Fri- 
day-afternoon concerts,  please  call  Pauline 
McCance  in  the  Volunteer  Office  at  (617) 
638-9263. 


SEIJI  OZAWA 

With  the  1998-99  season,  Seiji  Ozawa  celebrates  his  twenty- 
fifth  anniversary  as  music  director  of  the  Boston  Symphony 
Orchestra.  Since  becoming  the  BSO's  music  director  in  1973 
he  has  devoted  himself  to  the  orchestra  for  twenty-five  years, 
the  longest  tenure  of  any  music  director  currently  active  with 
a  major  orchestra,  and  paralleled  in  BSO  history  only  by  the 
twenty-five-year  tenure  of  the  legendary  Serge  Koussevitzky.  In 
recent  years,  numerous  honors  and  achievements  have  under- 
scored Mr.  Ozawa's  standing  on  the  international  music  scene. 
In  December  1997  he  was  named  "Musician  of  the  Year"  by 
Musical  America,  the  international  directory  of  the  performing 
arts.  In  February  1998,  fulfilling  a  longtime  ambition  of  uniting 
musicians  across  the  globe,  he  closed  the  Opening  Ceremonies  at  the  Winter  Olympics 
in  Nagano,  Japan,  leading  the  "Ode  to  Joy"  from  Beethoven's  Ninth  Symphony  with  per- 
formers including  six  choruses — in  Japan,  Australia,  China,  Germany,  South  Africa,  and 
the  United  States — linked  by  satellite.  In  1994  he  became  the  first  recipient  of  Japan's 
Inouye  Sho  (the  "Inouye  Award,"  named  after  this  century's  preeminent  Japanese  novel- 
ist) recognizing  lifetime  achievement  in  the  arts.  1994  also  saw  the  inauguration  of  the 
new  Seiji  Ozawa  Hall  at  Tanglewood,  the  BSO's  summer  home  in  western  Massachusetts. 
At  Tanglewood  he  has  also  played  a  key  role  as  both  teacher  and  administrator  in  the 
activities  of  the  Tanglewood  Music  Center,  the  BSO's  summer  training  academy  for  young 
professional  musicians  from  all  over  the  world.  In  1992  Mr.  Ozawa  co-founded  the  Saito 
Kinen  Festival — which  he  has  brought  to  international  prominence — in  Matsumoto,  Japan, 
in  memory  of  his  teacher  at  Tokyo's  Toho  School  of  Music,  Hideo  Saito,  a  central  figure  in 
the  cultivation  of  Western  music  and  musical  technique  in  Japan.  Also  in  1992  he  made 
his  debut  with  the  Metropolitan  Opera  in  New  York.  Besides  his  concerts  throughout  the 
year  with  the  Boston  Symphony,  he  conducts  the  Berlin  Philharmonic  and  Vienna  Phil- 
harmonic on  a  regular  basis,  and  appears  also  with  the  New  Japan  Philharmonic,  the 
London  Symphony,  the  Orchestre  National  de  France,  La  Scala  in  Milan,  and  the  Vienna 
Staatsoper.  Besides  his  many  Boston  Symphony  recordings,  he  has  recorded  with  the 
Berlin  Philharmonic,  the  Vienna  Philharmonic,  the  Saito  Kinen  Orchestra,  the  London 
Philharmonic,  the  Orchestre  National  de  France,  the  Orchestre  de  Paris,  the  Philhar- 
monia  of  London,  the  San  Francisco  Symphony,  the  Chicago  Symphony,  and  the  Toronto 
Symphony,  among  others. 

All  of  this  has  been  in  addition  to  his  continuing  work  as  music  director  of  the  Boston 
Symphony  Orchestra.  Throughout  his  twenty-five  years  in  that  position,  Mr.  Ozawa  has 
maintained  the  orchestra's  distinguished  reputation  both  at  home  and  abroad,  with  con- 
certs in  Symphony  Hall,  at  Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China, 
and  South  America,  and  across  the  United  States;  a  tour  to  Japan  and  China  is  scheduled 
for  May  1999.  Mr.  Ozawa  has  upheld  the  BSO's  commitment  to  new  music  through  the 
frequent  commissioning  of  new  works,  including  a  series  of  centennial  commissions 
marking  the  orchestra's  hundredth  birthday  in  1981  and  a  series  of  works  celebrating  the 
Tanglewood  Music  Center's  fiftieth  anniversary  in  1990.  In  addition,  he  and  the  orchestra 
have  recorded  nearly  140  works,  representing  more  than  fifty  different  composers,  on  ten 
labels.  Mr.  Ozawa  won  his  first  Emmy  award  in  1976,  for  the  BSO's  PBS  television  series 
"Evening  at  Symphony."  He  received  his  second  Emmy  in  September  1994,  for  Indivi- 
dual Achievement  in  Cultural  Programming,  for  "Dvorak  in  Prague:  A  Celebration,"  with 
the  Boston  Symphony  Orchestra,  a  concert  subsequently  released  by  Sony  Classical  in 
both  audio  and  video  formats.  Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from 
the  University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and  Wheaton 
College  in  Norton,  Massachusetts. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 

8 


of  Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Con- 
ductors held  in  Besancon,  France.  Charles  Munch,  then  music  director  of  the  Boston 
Symphony,  subsequently  invited  him  to  attend  the  Tanglewood  Music  Center,  where  he 
won  the  Koussevitzky  Prize  for  outstanding  student  conductor  in  1960.  While  working 
with  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard 
Bernstein,  who  appointed  him  assistant  conductor  of  the  New  York  Philharmonic  for  the 
1961-62  season.  He  made  his  first  professional  concert  appearance  in  North  America  in 
January  1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of  the  Chicago 
Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964,  music  direc- 
tor of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the  San  Francisco 
Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  He 
conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at  Tanglewood,  and 
made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  He  became 
an  artistic  director  of  Tanglewood  in  1970  and  began  his  tenure  as  music  director  of  the 
BSO  in  1973,  following  a  year  as  music  adviser.  Today,  some  80%  of  the  BSO's  members 
have  been  appointed  by  Seiji  Ozawa.  The  Boston  Symphony  itself  stands  as  eloquent  tes- 
timony not  only  to  his  work  in  Boston,  but  to  Mr.  Ozawa's  lifetime  achievement  in  music. 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on  Philips, 
the  complete  cycle  of  Mahler  symphonies,  Richard  Strauss's  Elektra,  Schoenberg's  Gurre- 
lieder,  and  Bartok's  Concerto  for  Orchestra  and  complete  Miraculous  Mandarin.  Among 
his  EMI  recordings  is  the  recent,  Grammy-winning  "American  Album"  with  Itzhak  Perl- 
man,  including  music  for  violin  and  orchestra  by  Bernstein,  Barber,  and  Lukas  Foss.  Re- 
cordings on  Deutsche  Grammophon  include  Mendelssohn's  complete  incidental  music 
to  A  Midsummer  Night's  Dream,  violin  concertos  of  Bartok  and  Moret  with  Anne-Sophie 
Mutter,  and  Liszt's  piano  concertos  with  Krystian  Zimerman.  Other  recordings  include 
Faure's  Requiem,  Berlioz's  Requiem,  Rachmaninoff's  Third  Piano  Concerto  with  Evgeny 
Kissin,  and  Tchaikovsky's  opera  Pique  Dame,  on  RCA  Victor  Red  Seal;  music  for  piano 
left-hand  and  orchestra  by  Ravel,  Prokofiev,  and  Britten  with  Leon  Fleisher,  and  Strauss's 
Don  Quixote  with  Yo-Yo  Ma,  on  Sony  Classical;  and  Beethoven's  five  piano  concertos  and 
Choral  Fantasy  with  Rudolf  Serkin,  on  Telarc. 


Boston  Symphony  Orchestra  concerts  are  funded  in  part  by  a  grant 
from  the  Massachusetts  Cultural  Council,  a  state  agency. 
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BOSTON  SYMPHONY 

ORCHESTRA 

1998-99 

Seiji  Ozawa 

Music  Director 

Bernard  Haitink 

Principal  Guest  Conductor 
LaCroix  Family  Fund 


First  Violins 

Malcolm  Lowe  J> 

Concertmaster 

Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova  J> 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Nurit  Bar-Josef  J> 
Assistant  Concertmaster 
Robert  L.  Beal,  and  Enid  L.  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1980 


J>  Appointed  by  Seiji  Ozawa 
*  Participating  in  a  system 

of  rotated  seating 
%On  sabbatical  leave 
°  Substituting 


Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang  J> 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin  J> 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Carolyn  and  George  Rowland  chair 
Amnon  Levy 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
*Nancy  Bracken  J> 

Muriel  C.  Kasdon  and  Marjorie  C. 

Paley  chair 
*Aza  Raykhtsaum  J> 

Ruth  and  Carl  J.  Shapiro  chair, 

fully  funded  in  perpetuity 
*Bonnie  Bewick  J> 

David  and  Ingrid  Kosowsky  chair 

*  James  Cooke  J> 

Theodore  W.  and  Evelyn  Berenson 
Family  chair 

*  Victor  Romanul  J1 

Bessie  Pappas  chair 
*Catherine  French  J> 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

*  Kelly  Barr  J> 

Catherine  and  Paul 
Buttenwieser  chair 
*Elita  Kang  $> 

Mary  B.  Saltonstall  chair 

Second  Violins 

Marylou  Speaker  Churchill 

Principal 

Carl  Schoenhof  Family  chair,  fully 

funded  in  perpetuity 
Vyacheslav  Uritsky  J> 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair, 

endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley  J1 

Shirley  and  J.  Richard  Fennell  chair 
Ronan  Lefkowitz  ^ 

David  H.  and  Edith  C.  Howie  chair, 

fully  funded  in  perpetuity 

*  Jerome  Rosen 
*Sheila  Fiekowsky  J> 

*  Jennie  Shames  J> 
*Valeria  Vilker  Kuchment  J1 
*Tatiana  Dimitriades  J1 
*Si-Jing  Huang  J* 
*Nicole  Monahan  J1 


*Wendy  Putnam  J> 

°Lisa  Crockett 

°  Michael  Rosenbloom 

Violas 

Steven  Ansell  «h 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 


Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky  J1 
Marc  Jeanneret  J1 

*Mark  Ludwig  «h 

Helene  R.  Cahners-Kaplan 
and  Carol  R.  Goldberg  chair 

*  Rachel  Fagerburg  J> 

*  Edward  Gazouleas  J1 
*Kazuko  Matsusaka  } 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1 969 

Martha  Babcock  J> 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen  J1 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 
^Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 
*Jerome  Patterson 

Charles  and  Jo  Anne  Dickinson  chair 
*Jonathan  Miller 

Rosemary  and  Donald  Hudson  chair 
*Owen  Young  J1 

John  F.  Cogan,  Jr.,  and 

Mary  L.  Cornille  chair, 

fully  funded  in  perpetuity 
*Andrew  Pearce  J^ 

Gordon  and  Mary  Ford  Kingsley 

Family  chair 

Basses 

Edwin  Barker  J* 

Principal 

Harold  D.  Hodgkinson  chair. 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair. 

fully  funded  in  perpetuity 

Joseph  Hearne 

Leith  Family  chair, 
fully  funded  in  perpetuity 
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John  Salkowski 
Joseph  and  Jan  Brett  Hearne  chair 

*Robert  Olson 

*  James  Orleans  J> 

*Todd  Seeber  J> 

*John  Stovall  J> 

*Dennis  Roy  J> 

Flutes 

Jacques  Zoon  J> 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 
Fenwick  Smith  J> 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1981 

Elizabeth  Ostling  J> 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone  J> 
Evelyn  and  C.  Charles  Marran  chair, 
endowed  in  perpetuity  in  1979 

Oboes 


Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 

Mark  McEwen  J> 

James  and  Tina  Collias  chair 
Keisuke  Wakao  J1 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld  chair 

°  Laura  Ahlbeck 

English  Horn 

Robert  Sheena  J1 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins  J> 
Principal 

Ann  S.M.  Banks  chair,  endowed 
in  perpetuity  in  1977 

Scott  Andrews  J1 
Thomas  and  Dola  Sternberg  chair 

Thomas  Martin  J> 
Associate  Principal  &  E-flat  clarinet 
Stanton  W.  and  Elisabeth  K.  Davis 
chair,  fully  funded  in  perpetuity 


Bass  Clarinet 

Craig  Nordstrom  J> 
Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 

Bassoons 

Richard  Svoboda  J1 

Principal 

Edward  A.  Toft  chair,  endowed  in 

perpetuity  in  1974 

Roland  Small  J> 

Richard  Ranti  J1 
Associate  Principal 

Contrabassoon 

Gregg  Henegar  J> 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville  J> 
Principal  Horn 
Helen  Sagoff  Slosberg/Edna 
S.  Kalman  chair,  endowed 
in  perpetuity  in  1974 

Richard  Sebring  i> 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen  J1 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl  J> 
Richard  Mackey  J> 
Jonathan  Menkis  J> 

Trumpets 

Charles  Schlueter  J1 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman  J1 

Ford  H.  Cooper  chair 
Thomas  Rolfs  J> 

Acting  Assistant  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 

$  Norman  Bolter  J> 

°  Darren  Acosta 


Bass  Trombone 

Douglas  Yeo  J> 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Chester  Schmitz 
Margaret  and  William  C.  Rousseau 
chair,  fully  funded  in  perpetuity  ( 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 

fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 

fully  funded  in  perpetuity 

J.  William  Hudgins  J> 

Timothy  Genis  J> 
Assistant  Timpanist 

Harp 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 

Librarians 

Marshall  Burlingame  J> 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
John  Perkel  J> 

Assistant  Conductors 

Federico  Cortese  J> 
Anna  E.  Finnerty  chair 
Ilan  Volkov  J> 

Personnel  Managers 

Lynn  G.  Larsen  J> 
Bruce  M.  Creditor  b 

Stage  Manager 

Peter  Riley  Pfitzinger  J> 
Position  endowed  by 
Angelica  L.  Russell 


oft" 


■1 


■ 

BUI 

t)tf  > 


■■ 


m 


■ 


BBS 


■  i 


/ 

a 

I 

I 

■ 

I 

I 

■ 

H 

■ 

11 


Should 
You  Consider  a 
Private  Bank? 


Are  you  seeking  a  financial  institution  whose  people 
build  relationships  through  superior  service?  Would 
you  appreciate  senior  professionals  who  anticipate 
and  respond  quickly  to  your  changing  needs?  Would 
you  prefer  an  institution  that  customizes  its  financial 
products  and  services  to  fit  you  as  an  individual?  If 
so,  private  banking  may  be  the  answer  for  you. 

Please  consider  Boston  Private  Bank  &  Trust 
Company,  where  successful  people,  their  families 
and  businesses  come  for  banking  and  investment 
services.  These  include  personal  banking,  residential 
mortgages,  commercial  lending,  and  investment 
management  and  trust  services. 

To  learn  more,  please  call  Timothy  L  Vaill, 
President  at  (617)  912-1902 

Boston  Private  Bank 
Trust  Company 


Ten  Post  Office  Square 
Boston,  MA  02109 


336  Washington  Street 
Wellesley,  MA  02481 


Member  FDIC 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

25TH  ANNIVERSARY  SEASON 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Eighteenth  Season,  1998-99 

Thursday,  October  8,  at  8 
Friday,  October  9,  at  1:30 
Saturday,  October  10,  at  8 

SEIJI  OZAWA  conducting 

Please  note  that  pianist  Krystian  Zimerman  has  had  to  cancel  all  of  his 
current  North  American  engagements  because  of  an  injury  to  his  hand. 
In  place  of  the  originally  scheduled  Rachmaninoff  Piano  Concerto  No.  2, 
Seiji  Ozawa  will  close  this  program  with  Beethoven's  Pastoral  Symphony. 


HAYDN 


TIPPETT 


Symphony  No.  39  in  G  minor 

Allegro  assai 

Andante 

Menuet;  Trio 

Finale:  Allegro  di  molto 

The  Rose  Lake,  A  song  without  words 

for  orchestra 
(American  premiere  given  by  the  Boston  Symphony 

on  October  12,  1995;  BSO  joint  commission) 


The  performance  of  this  work  is  sponsored  by  AT&T  as  part  of 

a  program  entitled  "The  Language  of  the  Twentieth  Century," 

supporting  the  performance  of  important  works  given  their 

world  or  U.S.  premieres  by  the  BSO  in  Symphony  Hall. 
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BEETHOVEN 


Symphony  No.  6  in  F,  Opus  68,  Pastoral 

Awakening  of  happy  feelings  upon  reaching 
the  countryside.  Allegro  ma  non  troppo 

Scene  at  the  brook.  Andante  molto  mosso 

Cheerful  gathering  of  the  country  folk. 
Allegro  — 

Thunderstorm.  Allegro  — 

Shepherd's  song.  Happy,  grateful  feelings 
after  the  storm.  Allegretto 


The  evening  concerts  will  end  about  10  and  the  afternoon  concert  about  3:30. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 

London/Decca,  Erato,  Hyperion,  and  New  World  records 
Baldwin  piano 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh 
Bancroft  by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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choice:  Whet 

her  your  new  wardrobe, 
n  up-to-the-minute  watch, 
)urself  to  luxurious  linens/ 
toy's,  it's  all  about  you. 
And  it's  all  about  the  best  designers,  the 
most  stylish  luggage  and  the  hottest  Jjt?  f 
n  ideas!  There's  something  special 
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it's  all  about  yo 


It's  all  about  conve 

of  your 
Bridal 


Appointment:  1-61^ 

all— from  creating  ! 
the  town  to  refurbis 
and  they  do  it  all  foi 


hey  can  do  it 
pr  a  night  on 
m  entire  wardrobe— 


Joseph  Haydn 

Symphony  No.  39  in  G  minor 


Franz  Joseph  Haydn  was  born  in  Rohrau,  Lower  Austria, 
on  March  31,  1 732,  and  died  in  Vienna  on  May  31, 
1809.  He  composed  his  Symphony  No.  39  before  1 770, 
possibly  as  early  as  1765;  the  date  of  its  first  perform- 
ance, which  certainly  took  place  at  Eszterhdza  under  the 
composers  direction,  is  unknown.  Erich  Leinsdorf  led 
the  first  Boston  Symphony  performances  in  January 
1964  at  Symphony  Hall,  these  being  followed  by  perform- 
ances in  New  Haven,  New  York,  and  Philadelphia,  and 
a  Tanglewood  performance  that  July.  The  BSOs  only 
performances  since  then  were  led  by  Seiji  Ozawa  (in 
Boston  in  April  1981  and  then  at  Tanglewood  that  Au- 
gust) and  Kurt  Sanderling  (the  most  recent  subscription 
performances,  in  November  1991).  The  symphony  is 
scored  for  two  oboes,  four  horns,  and  strings,  with  the  addition  of  an  unwritten  bassoon 
and  harpsichord  continuo.  The  harpsichordist  at  these  performances  is  Mark  Kroll. 

Symphonies  and  other  works  in  minor  keys  are  relatively  rare  in  the  Classical  era, 
and  they  almost  always  aim  at  the  expression  of  somber  or  even  tragic  emotions.  (Only 
a  few  decades  earlier,  in  the  Baroque  era,  composers  routinely  chose  minor  keys  for 
works  even  of  a  quite  jolly  character.)  At  the  end  of  the  eighteenth  century,  string  quar- 
tets, piano  sonatas,  and  other  similar  works  were  often  published  in  groups  of  six,  with 
a  bow  to  the  minor  mode  in  just  one  of  them.  But  for  some  reason,  Haydn's  output  for  a 
decade  beginning  in  the  last  half  of  the  1760s  reveals  a  much  greater  emphasis  on  the 
minor.  This  change  was  once  called  a  "romantic  crisis"  and  was  later  labeled  "Sturm 
und  Drang."  Both  terms  reflect  the  preoccupations  of  the  scholars  who  use  them.  "Ro- 
mantic crisis"  hints  at  the  belief  that  biographical  facts  are  inevitably  reflected  in  the 
character  of  the  music,  so  that  if  the  work  seems  somehow  more  "expressive,"  the  ex- 
planation must  lie  in  the  composer's  private  life.  Sturm  und  Drang  ("storm  and  stress") 
is  a  literary  term,  borrowed  from  the  subtitle  of  a  play  by  Friedrich  Maximilian  von 
Klinger,  and  applied  to  a  short  period  in  which  various  arts  saw  a  sudden  outpouring  of 
intensely  subjective,  egocentric  plays  and  stories  (among  them  the  earliest  major  works 
of  Goethe  and  Schiller);  attaching  the  term  to  Haydn's  music,  however,  suggests  a  liter- 
ary inspiration  that  was  simply  not  present.  In  fact,  most  of  Haydn's  so-called  Sturm 
und  Drang  symphonies  were  composed  before  the  literary  Sturm  und  Drang  got  fairly 
under  way. 

Haydn  biographer  H.C.  Robbins  Landon,  observing  that  many  Austrian  composers 
contemporary  with  Haydn  (figures  once  quite  famous  but  now  unknown  except  to  spe- 
cialists, like  Florian  Leopold  Gassmann,  Carlos  d'Ordofiez,  Karl  Ditters  von  Dittersdorf, 
and  Johann  Baptist  Vanhal)  underwent  a  similar  change  at  about  the  same  time,  has 
spoken  of  an  "Austrian  musical  crisis,"  a  neutral  term  that  avoids  the  biographical  and 
literary  fallacies  but  fails  to  explain  the  sudden  surge  of  interest  in  minor  keys  and  such 
accompanying  expressive  devices  as  increased  use  of  syncopation,  leaping  melodies,  a 
wider  range  of  dynamic  markings,  and  the  use  of  contrapuntal  forms.  There  was  certainly 
some  influence  from  the  extravagant,  even  sometimes  bizarre  works  of  C.P.E.  Bach,  whom 
both  Haydn  and  Mozart  ranked  as  a  major  master.  But  whatever  the  reason  for  this  at- 
tention to  the  minor  mode,  the  so-called  Sturm  und  Drang  symphonies  of  Haydn  pro- 
vided a  concentrated  opportunity  to  exploit  a  certain  kind  of  musical  expression  and  to 
develop  techniques  that  were  passed  on  to  other  composers. 

In  the  case  of  Symphony  No.  39  (the  numbering  does  not  accurately  reflect  the  order 
of  composition),  the  first  and  last  movements  are  high  points  of  the  new  style;  moreover, 
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Mr.  Thomas  H.  White,  former  superintendent  and  current  Fox  Hill  Village  resident. 

'Alter  50  years  as  an  educator,  I  gfive 
Fox  Hill  Villagfe  the  nigfnest  marks." 

Mr.  White  knows  the  value  or  a  high  quality  program.  It's  what 
attracted  him  to  Fox  Hill  Village.  If  you  are  looking  for  a  retire- 
ment community  at  the  top  or  its  class,  we  invite  you  to  learn 
more  ahout  us  hy  calling  781-329-4433.  Fox  Hill  Village,  New 
England's  premiere  retirement  community.  Developed  by  the 
Massachusetts  General  Hospital  ana  the  Hi/lhaven  Corporation. 


Fox  Hill  Village 

atWESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 
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American  Airlines  is  proud  to  sponsor  the  arts  in  communities 
throughout  the  United  States  so  that  artists  of  all  ages  have  the  opportunity 
and  support  to  reach  their  dreams.  AmeiiCdnAirlinOS 

American/^ 


American  Airlines  and  American  Eagle  are  registered  trademarks  of  American  Airlines,  Inc. 
American  Eagle  is  American's  regional  airline  associate. 
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Sound  That 

Puts  Yqu 

Here 


ten  you  listen  to  Bose®  sound,  the  uncanny  resem- 
blance to  a  live  performance  is  no  accident.  All  of  our 
music  systems  are  based  on  research  that  begins  at 
the  source  -  the  concert  hall.  That's  because  at  Bose, 
re-creating  sound  is  much  more  than  a  matter  of  repro- 
ducing music  note  by  note.  Our  goal  is  to  deliver  sound 
with  the  clarity  and  spaciousness  you're  enjoying  today, 
at  this  performance.  To  hear  just  how  far  our  research  has 
taken  us,  listen  to  any  Bose  product.  Close  your  eyes  - 
you  may  almost  believe  that  the  concert  has  begun  again. 


"Just  listen  to 
the  music... 
[Bose]  delivers 
sparkling, 
multifaceted 
sound  with  as 
much  fire  as  a 
well- cut 
diamond. " 

-  Rich  Warren, 
Chicago  Tribune 


1-800-444-BOSE 

www.bose.com 


Better  sound  through  research® 


they  introduced  a  new  wrinkle  in  orchestral  scoring  that  was  later  adopted  by  Mozart 
and  others.  This  was  the  use  of  four  horns,  two  each  in  the  keys  of  G  and  B-flat.  The 
valveless  horns  of  the  day  could  play  only  a  very  limited  number  of  notes  closely  relat- 
ed to  the  key  in  which  they  were  pitched.  This  meant  that  the  instrument  was  all  but 
useless  in  those  parts  of  the  movement  that  modulated  away  from  the  home  tonic  (which 
was  almost  always  in  or  very  near  the  key  of  the  horns).  By  employing  sets  of  horns  in 
the  key  of  the  tonic  and  of  the  relative  major  (which  would  normally  be  the  second  key 
of  a  work  in  the  minor  mode),  Haydn  was  able  to  use  horn  sound  far  more  significantly 
than  would  have  been  the  case  otherwise.  His  solution  to  this  perpetual  problem  was 
taken  up  by  Mozart  half  a  dozen  years  later  when  he  wrote  his  "little"  G  minor  sym- 
phony, K.183.  Vanhal  and  J.C.  Bach  also  modeled  symphonies  on  this  work  of  Haydn's. 
And  even  when  Mozart  came  to  write  his  "great"  G  minor  symphony,  K.550,  his  first 
impulse  was  to  write  for  two  pairs  of  horns,  in  G  and  B-flat,  though  he  later  reduced 
the  complement  of  horns  to  a  single  pair. 

The  opening  of  the  first  movement  is  masterful  in  its  new  projection  of  tension  through 
the  simplest  means:  Haydn  keeps  the  entire  full  statement  of  the  principal  theme  at  a 
hushed,  piano  dynamic,  and  he  inserts  unexpected  bars  of  rest  between  the  phrases  to 
throw  the  rhythmic  parsing  out  of  kilter.  His  attention  is  hypnotically  fixed  on  the  first 
subject,  using  it  also  in  the  secondary  key  of  B-flat  and  in  contrapuntal  extensions 
throughout. 

The  slow  movement,  for  strings  only,  is  still  somewhat  old-fashioned  compared  to  the 
rest  of  the  work.  The  minuet,  back  in  G  minor,  is  stern  enough  to  match  the  remainder 
of  the  symphony,  though  the  Trio  is  unexpectedly  fuller  and  more  lush  in  its  scoring 
(usually  it  is  the  lighter  element  of  such  dance  movements).  The  finale  returns  once 
again  to  the  energy  levels  and  dynamic  drive  of  the  opening  movement,  with  restless 
leaps,  racing  scales,  and  sudden  dynamic  shifts. 

— Steven  Ledbetter 
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VVingate  has  spirit.  The  kind  of  spirit  that  keeps  people  connected  to  their 
community.  With  it,  we  have  become  so  much  more  than  full-service  skilled 
nursing  facilities  and  a  certified  home  health  agency.  Over  the  years, 
we  have  become  a  place  where  home  town  roots  are  as  important  as 
compassionate  skilled  nursing  care. 

We  invite  you  to  learn  more  about  Wingate's  facilities  and  Wingate  at 
Home's  services  by  calling:  617-928-3300. 
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ANDOVER  •  BRIGHTON  •  NEEDHAM  •  READING  •  SUDBURY  •  WILBRAHAM 

DUTCHESS  (NY)  •  ULSTER  (NY) 

WINGATE  AT  HOME  -  ANDOVER  &  CHESTNUT  HILL 

VISIT    OUR    WEBSITE    AT    WWW.WINGATEHEALTHCARE.COM 

7  Wells  Avenue  •  Newton,  MA  02459  JCAHO  Accredited 
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Colin  Davis,  Tippett,  and  the  BSO:  Teaching  a  Language 

by  Steven  Ledbetter 

A  first  encounter  with  the  work  of  any  composer  of  substance  always  involves  a  certain 
degree  of  confusion  that  is  not  so  different  from  the  experience  of  learning  a  foreign 
language.  Even  when  the  sounds  are  not  especially  unusual  or  unfamiliar,  they  will  be 
assembled  in  new  and  different  ways,  and  the  listener  may  find  it  difficult  to  capture 
the  meaning  of  the  composer's  expressive  line.  We  have  long  since  forgotten  how  chal- 
lenging many  works  of  Beethoven's  were  for  the  audiences  that  first  heard  them,  because 
we  come  to  them  now  with  the  experience  of  having  heard  them,  sometimes  for  decades, 
in  so  many  performances  that  we  have  completely  internalized  the  particular  language 
of  the  music,  the  ways  in  which  Beethoven  expresses  what  he  means  to  say.  This  in 
turn  makes  it  possible  for  us  to  encounter  unfamiliar  works  of  Beethoven  and  actually 
have  a  fair  degree  of  comprehension  even  on  first  hearing,  precisely  because  we  have 
learned  the  language  that  might  be  called  "Beethovenian." 

Such  a  learning  process,  of  course,  is  far  more  important  for  more  recent  composers 
— and  far  more  difficult  to  attain.  The  sheer  number  of  new  works  that  call  for  perform- 
ance, to  say  nothing  of  the  rich  repertory  of  the  past  that  audiences  wish  to  hear  again 
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and  again,  makes  it  difficult  for  any  composer  to  get  the  kind  of  frequent  and  commit- 
ted airing  that  will  "teach"  the  composer's  language  to  new  listeners.  But  it  can  happen 
whenever  there  is  a  happy  conjunction  between  a  composer  and  a  committed  conduc- 
tor, for  then  the  orchestra  returns  regularly  to  the  work  of  a  creative  artist,  to  the  bene- 
fit of  both  the  musicians  in  the  orchestra,  who  become  ever  more  adept  at  grasping  the 
essential  expressive  features  of  the  new  work  and  projecting  them  in  performance,  and 
of  listeners,  who  can  come  to  grips  with  an  unfamiliar  piece  on  the  increasingly  firm 
basis  of  a  wide  knowledge  of  the  composer's  work.  Bostonians  had  a  unique  opportuni- 
ty to  learn  the  language  of  Sir  Michael  Tippett  in  the  years  before  his  final  work,  The 
Rose  Lake,  received  its  United  States  premiere  here  several  years  ago. 

During  the  quarter-century  between  1970  and  1995,  Tippett's  work  was  performed 
by  the  Boston  Symphony  a  dozen  times — an  average  of  once  every  two  years.  What's 
more,  those  dozen  schedulings  of  his  work  encompassed  a  wide  range  of  pieces,  ten 
different  compositions  in  all:  symphonies,  a  concerto,  works  for  string  orchestra,  or- 
chestral excerpts  from  an  opera,  choral  works,  and  a  tone  poem.  And  two  of  these  ten 
were  commissioned  or  co-commissioned  by  the  orchestra. 

Rarely  does  a  living  composer  enjoy  that  kind  of  attention  from  a  single  ensemble 
unless  he  is  himself  the  founder  of  the  ensemble.  Tippett's  "flowering"  in  Boston — a 
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flowering  that  eventually  also  included  performances  by  the  Opera  Company  of  Boston 
and  significant  performances  at  the  New  England  Conservatory  and  Boston  University 
among  others — did  not  come  about  simply  because  Tippett  had  suddenly  become  a 
"brand  name"  composer.  Quite  the  contrary.  It  was  the  result  of  patient  gardening  on 
the  part  of  a  conductor  who,  probably  more  than  any  other  single  figure  of  our  century, 
brought  Tippett's  music  to  the  world's  attention  through  his  committed  performances 
and  recordings.  The  conductor  was  Colin  (later  Sir  Colin)  Davis,  and  it  was  our  good 
fortune  that  he  was,  during  much  of  this  period,  the  principal  guest  conductor  of  the 
Boston  Symphony  Orchestra. 

When  Colin  Davis  led  the  Boston  Symphony  in  music  of  Tippett  for  the  first  time — 
it  was  the  Second  Symphony,  in  February  1970 — the  composer  was  already  in  his  sixty- 
fifth  year,  yet  his  music  was  known  only  by  reputation  and  through  a  handful  of  record- 
ings. The  reputation  was  a  curious  one,  to  say  the  least.  Tippett  was  a  late  starter,  and 
for  most  of  his  life  he  was  an  outsider  as  far  as  the  British  musical  establishment  was 
concerned.  From  the  1940s  on,  he  was  usually  spoken  of  in  the  same  breath  as  Benja- 
min Britten,  probably  for  the  simple  fact  that  both  composers  had  been  outspoken  paci- 
fists— an  unpopular  political  view — during  World  War  II.  Beyond  that,  they  were  usually 
treated  as  opposites.  Britten  had  an  extraordinary  professional  veneer;  one  might  even 
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call  it  a  slickness.  In  any  case,  it  frequently  led  to  the  kind  of  mild  derogation  that  the 
British  like  to  use  for  anyone  who  shows  a  high  degree  of  native  talent  and  uses  it  well: 
"Very  clever."  Tippett  seemed  rather  the  contrary;  though  his  music  drew  on  some  of 
the  same  sources  as  Britten's,  it  was  altogether  less  finished,  somehow  rough  and  pur- 
posely unpolished,  or  so  it  seemed.  While  Britten  developed  a  reputation  as  the  great 
opera  composer  of  postwar  England,  Tippett  spent  seven  years  writing  an  opera,  The 
Midsummer  Marriage,  to  his  own  libretto,  that  seemed  destined  to  sink  from  the  weight 
of  its  Jungian  symbolism  and  that  took  years  to  reach  performance — at  which  point  it 
was  treated  harshly  by  virtually  all  the  critics.  Even  the  undeniable  lyric  beauty  of  the 
music  in  the  richly  generous  score  was  simply  attacked  as  anachronistic;  modern  music 
was  supposed  to  be  spare  and  harsh  and  acerbic. 

By  the  time  Colin  Davis  began  conducting  Tippett  in  Boston,  the  composer  had  just 
completed  his  third  opera  and  was  writing  his  Third  Symphony,  as  well  as  most  of  his 
chamber  music.  His  style  had  changed  quite  dramatically  from  that  of  his  first  substan- 
tial success,  the  oratorio  A  Child  of  Our  Time  (1939-41)  and  The  Midsummer  Marriage. 
But  Boston  critics  still  thought  of  Tippett  as  an  old-fashioned  composer,  or,  as  Ralph 
Locke  put  it  in  Boston  After  Dark,  "a  conservative  composer  riding  on  the  coattails  of 
Stravinsky."  He  found  in  the  score  of  the  Second  Symphony  nothing  more  than  "the 
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intensity  of  a  washed-out  watercolor."  However,  even  at  this  American  premiere  for  the 
work,  there  were  listeners  who  felt  otherwise.  Harry  Neville  in  the  Herald  Traveler  found 
the  symphony  "direct,  marvelously  expressive,"  while  Michael  Steinberg,  in  the  Boston 
Globe,  admitting  that  "Tippett's  music  is  exceedingly  dense  in  texture  and  its  surface 
predominantly  dark,"  felt  that  Davis  and  the  BSO  "produced  a  statement  of  it  that  was 
clear  and  powerful."  Still,  it  would  have  been  hard  to  disagree  with  Louis  Snyder,  in 
the  Christian  Science  Monitor,  when  he  noted,  "There  are  suggestions  of  a  personality 
and  an  individuality  here,  but  until  Sir  Michael's  work  (this  and  others)  becomes  more 
familiar  in  this  country,  he  will  remain  an  unequated  musical  quantity. . ." 

Snyder  could  hardly  have  foreseen  that  it  would  fall  to  the  Boston  Symphony,  mostly 
under  the  direction  of  Colin  Davis,  to  make  Tippett's  music  "more  familiar."  In  Febru- 
ary 1972,  Davis  led  the  orchestra  in  one  of  Tippett's  most  gloriously  accessible  scores, 
the  Fantasia  Concertante  on  a  Theme  of  Corelli  (1953),  a  piece  that  can  easily  stand 
beside  the  great  English  string  orchestra  works  of  Elgar,  Vaughan  Williams,  and  Britten. 
To  Michael  Steinberg  it  was  "fascinating,  a  little  frightening,  deeply  mysterious,"  and 
the  performance  ("so  lucid  and  completely  felt")  was  especially  welcome. 

In  February  1974,  Davis  introduced  the  new  Symphony  No.  3  in  its  American  pre- 
miere; by  this  time  it  was  becoming  clear  that  Tippett  had,  in  Davis  and  the  Boston 
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Symphony,  proponents  who  were  doing — and  might  well  continue  to  do — valuable  ser- 
vice by  presenting  this  music  regularly  in  first-rate  live  performances.  Also  by  this  time 
it  was  clear  that  Tippett's  music  was  entering  a  new  phase,  even  as  he  continued  to  evoke 
his  two  favorite  composers,  Beethoven  and  Stravinsky.  However  much  the  music  of 
Tippett  (and  other  English  composers)  remained  rooted  in  traditional  musical  gestures, 
he  was  exploring  these  in  a  new  way.  As  Michael  Steinberg  summarized  the  new  work, 
"his  music  is  a  constantly  vital  argumentative  treatise  rather  than  an  experiment  in 
aimless  sonorities." 

In  1976,  another  conductor  named  Davis — Andrew — presented  the  "Ritual  Dances" 
from  Tippett's  first  opera,  The  Midsummer  Marriage.  And  two  years  later,  Colin  Davis 
chose  to  move  backwards  in  Tippett's  output  to  perform  his  oratorio,  A  Child  of  Our  Time. 
This  had  grown  out  of  an  anti-Semitic  incident  in  Germany  just  before  the  outbreak  of 
World  War  II,  and  Tippett  had  turned  it  into  a  moving  musical  protest  against  man's  in- 
humanity to  man,  making  effective  use  of  American  Negro  spirituals  in  a  manner  anal- 
ogous to  the  Lutheran  chorales  in  Bach's  Passion  settings.  But  here  Tippett's  text — his 
own — came  in  for  criticism,  as  is  so  often  the  case  with  his  operas.  Ellen  Pfeifer  in 
the  Herald  American  averred,  "You  can  understand  and  sympathize  with  its  apocalyptic 
gloom,  but  you  give  up  in  exasperation  over  Tippett's  oblique,  pseudo-profound,  senti- 
mental vision  of  hope."  On  the  other  hand,  Thor  Eckert,  Jr.,  in  the  Monitor,  though 
agreeing  that  the  text  "lack[ed]  poetry,"  felt  that  "the  encompassing  humanity  and  opti- 
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mism  pervading  A  Child  of  Our  Time,  even  at  its  darkest  moments,  gives  it  special  im- 
pact." The  composer  himself  came  to  Massachusetts  to  conduct  a  repeat  performance 
of  A  Child  of  Our  Time  at  Tanglewood  in  August  1979 — the  only  time  he  ever  conduct- 
ed the  Boston  Symphony  Orchestra. 

The  sequence  of  important  Tippett  performances  in  Boston  continued  with  the  Fourth 
Symphony,  in  April  1979,  and  the  Concerto  for  Violin,  Viola,  and  Cello  in  January  1982. 
On  the  latter  occasion,  Richard  Dyer,  writing  in  the  Globe,  took  special  note  of  what 
Davis  had  accomplished  here — and  elsewhere  in  the  musical  world — in  the  preceding 
decade.  "Tippett  was  far  from  being  a  fashionable  figure  when  Davis  came  to  his  music; 
the  widespread  perception  of  Tippett  as  perhaps  the  greatest  of  living  composers,  and 
the  growing  acceptance  of  his  music  into  the  international  repertory,  owes  everything  to 
Davis'  endeavors  on  its  behalf  in  the  concert  hall,  the  opera  house,  and  the  recording 
studio." 

But  the  real  climax  of  Davis's  work  with  Tippett  and  the  BSO  was  to  come  in  April 
1984,  which  saw  the  premiere  of  Tippett's  largest  concert  work,  The  Mask  of  Time,  com- 
missioned by  the  Boston  Symphony  for  its  centennial,  specifically  for  Colin  Davis  to 
conduct  in  its  world  premiere.  At  one  point  while  working  on  the  piece,  Tippett  described 
the  forthcoming  work  as  "a  Mahler  Second  for  the  '80s"  and  announced  that  it  would 
be  his  last  composition.  As  it  turned  out,  he  lived  and  composed  for  more  than  another 
decade,  but  The  Mask  of  Time  was,  nonetheless,  an  astonishing  achievement,  and  the 
world  premiere  in  Symphony  Hall  was  an  exciting  event,  with  journalists  arriving  from 
all  over  the  world  to  hear  it.  This  "gigantic  experiment  in  synthesis"  (as  Paul  Driver 
called  it  in  the  Globe)  failed  to  appeal  to  some  critics.  Ellen  Pfeifer  in  the  Herald  found 
the  text  "secondhand,  pretentious,  naive  and  even  trendy'  and  many  musical  gestures 
"of  the  most  obvious  sort"  despite  many  "quite  brilliant"  effects  of  musical  landscape 
painting.  Lloyd  Schwartz,  in  the  Boston  Phoenix,  found  "some  lovely  moments"  in  the 
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music  but  generally  regarded  the  work  as  allusive  and  abstract,  never  coming  fully  to 
grips  with  its  subject.  But  others  hailed  the  work  as  a  powerful  experience.  To  Driver 
"it  seem[ed]  massier,  more  fierce,  more  readily  throwing  off  light  and  heat,  than  the 
other  major  works;  more  compendious  and  inclusive... Its  fecundity  and  litheness  seem 
to  bespeak  a  30-year  old  creator  rather  than  one  nearly  80."  And  Thor  Eckert,  Jr.,  in 
the  Monitor  reminded  readers  that  "In  a  century  when  faddism  has  been  the  rage,  Tip- 
pett  has  stuck  to  his  own  path,  and  this  latest  effort  reminds  us  how  fortunate  we  are 
that  a  truly  visionary  composer  has  had  the  courage  to  follow  these  visions." 

Sir  Colin  Davis's  term  as  principal  guest  conductor  of  the  Boston  Symphony  ended 
after  that  season;  he  had  accepted  a  new  position  in  Munich,  and  he  resigned  his  Bos- 
ton position  to  devote  himself  to  his  activities  in  Europe.  But  in  the  preceding  fourteen 
years  he  had  firmly  established  Tippett  and  his  music  in  the  Boston  consciousness.  Five 
more  Tippett  performances  in  the  next  decade  kept  the  flame  alive.  Seiji  Ozawa  intro- 
duced Tippett's  other  great  string  orchestra  score,  the  Concerto  for  Double  String  Or- 
chestra, to  the  Boston  Symphony  repertory  in  October  1989.  Roger  Norrington  brought 
back  the  Corelli  Fantasia  in  March  1990.  John  Williams  introduced  the  Suite  for  the 
Birthday  of  Prince  Charles  at  Tanglewood  in  1993.  And  finally,  in  1995,  Ozawa  led  the 
United  States  premiere  of  another  Boston  Symphony  commission  (extended  jointly  with 
the  London  Symphony  Orchestra  and  the  Toronto  Symphony  Orchestra),  which  really  did 
prove  to  be  the  nonagenarian  Tippett's  final  work,  a  tone  poem  entitled  The  Rose  Lake. 
By  this  time,  Boston  audiences  had  grown  thoroughly  familiar  with  almost  the  whole 
range  of  Tippett's  output;  regular  concertgoers  had  been  prepared  for  The  Rose  Lake  in 
a  way  that  few  listeners  ever  manage  to  be  for  a  brand  new  composition. 

Following  the  American  premiere  in  Boston  of  The  Rose  Lake,  Ellen  Pfeifer  wrote  in 
the  Herald  that  "this  latest  and  last  work  of  Tippett's  is  particularly  attractive  because  it 
speaks  in  the  language  in  which  he  is  most  eloquent — pure  musical  sound."  The  Globe's 
Richard  Dyer  observed  of  this  "historic  occasion": 

There  was  a  summing-up  quality  to  The  Mask  of  Time  that  partially  disguised  how 
radically  original  and  exploratory  a  work  it  is:  what  is  astounding  about  The  Rose 
Lake  is  that  it  represents  undimming  powers  of  invention  and  exploratory  daring.  It 
doesn't  sound  like  anything  else  in  the  world,  and  it  doesn't  sum  anything  up — it 
simply  is,  like  the  phenomenon  of  nature  in  Senegal  that  triggered  Sir  Michael's 
imagination  and  led  him  to  compose  the  music. 

As  Dyer  further  wrote,  "the  biggest  ovation  of  all  went  to  Sir  Michael  himself  when  he 
appeared  onstage,  nattily  dressed,  obviously  frail,  still  more  obviously  full  of  life.  It 
was  a  great  moment."  When  Seiji  Ozawa  and  the  BSO  brought  the  new  work  to  Carnegie 
Hall  the  following  week,  Alex  Ross  observed  in  the  New  York  Times  that  "the  uncom- 
mon beauty  of  the  principal  episodes  made  for  a  moving  testment  from  a  composer  who 
has  defiantly  gone  his  own  way  across  the  whole  20th  century." 

The  ravishing  colors  of  Tippett's  last  score  and  those  shimmering  performances  by 
the  Boston  Symphony  under  Seiji  Ozawa  offered  a  kind  of  final  exam  to  the  class  that 
had  been  learning  and  absorbing  "Tippettian"  in  Boston  for  twenty-five  years.  Every- 
one graduated  with  an  A+. 
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Coming  in  November  of  1998 
to  bookstores  everywhere:  a 
spectacular  photographic  tribute 
to  one  of  the  great  conductors  of 
our  time.  With  an  introduction 
by  John  Williams,  photographs 
by  Lincoln  Russell,  and  edited 
by  Caroline  Smedvig 

www.htnco.com 


Seiji  offers  a  fascinating  look  at  the  man  who 
has  led  the  Boston  Symphony  Orchestra  for 
twenty-five  years.  Beautifully  illustrated  with 
more  than  fifty  photographs,  Seiji  also  includes 
personal  tributes  from  John  Williams,  Andre 
Previn,Yo-Yo  Ma,  and  others. 

Seiji:  An  Intimate  Portrait  of  Seiji  Ozawa  •  $40.00  cloth 
128  pages  •  10  x  10  •  ISBN  0-395-93943-7 


>jf       Houghton  Mifflin  Company 

^"%X       222  Berkeley  St.,  Boston.  MA  02116 
^>J       Independent  Publishers  Since  1S32 
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Sir  Michael  Tippett 

The  Rose  Lake,  A  song  without  words  for  orchestra 


Michael  Kemp  Tippett — knighted  by  Queen  Elizabeth  II 
in  1966 — was  born  in  London  on  January  2,  1905,  and 
died  there  on  January  8,  1 998.  He  composed  The  Rose 
Lake  on  a  joint  commission  from  the  London,  Boston, 
and  Toronto  Symphony  Orchestras  to  celebrate  his  nine- 
tieth birthday,  the  Boston  commission  being  funded  in 
part  by  the  BSOs  New  Works  Fund  and  by  the  Arthur  P. 
Contas  Commissioning  Fund.  The  score  was  completed 
in  May  1993  and  is  dedicated  to  the  composers  doctor 
and  his  wife,  Nicholas  and  Anne  Whyatt.  The  first  per- 
formance was  given  by  the  London  Symphony  Orchestra 
under  the  direction  of  Sir  Colin  Davis  on  February  19, 
1995.  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra 
gave  the  first  American  performances  on  October  12,  13, 
14,  and  17,  1995,  following  that  with  the  New  York  premiere  on  October  18  and  19  at 
Carnegie  Hall.  The  Canadian  premiere,  with  Andrew  Davis  leading  the  Toronto  Symphony 
Orchestra,  took  place  on  November  8  that  year.  The  score  calls  for  three  flutes  (all  dou- 
bling piccolos),  two  oboes  and  English  horn,  two  clarinets  and  bass  clarinet,  two  bassoons 
and  contrabassoon,  six  horns,  three  trumpets,  three  trombones  and  tuba,  percussion  (snare 
drum,  bass  drum,  small  and  large  suspended  cymbals,  castanets,  small  and  large  tam- 
tams, xylophone,  marimba,  vibraphone,  glockenspiel,  rototoms,  tubular  bells,  large  pitched 
gong),  two  harps,  and  strings. 

From  A  Child  of  Our  Time,  the  first  work  that  established  his  reputation  widely, 
Michael  Tippett  was  one  of  those  rare  composers  whose  work  involves  a  synthesis  of 
ideas  and  fundamental  human  concerns.  Though  he  wrote  many  abstract  compositions 
for  chamber  ensembles  or  full  orchestra,  the  core  of  his  output  comprised  the  oratorio 
A  Child  of  Our  Time  and  his  five  operas — The  Midsummer  Marriage,  King  Priam,  The 
Knot  Garden,  The  Ice  Break,  and  New  Year.  To  these  must  be  added  the  full-length  work 
that  he  wrote  for  the  Boston  Symphony's  centennial,  The  Mask  of  Time,  a  searching 
consideration  of  the  state  of  the  world  in  the  late  twentieth  century.  In  the  decade  fol- 
lowing The  Mask  of  Time,  Tippett  continued  to  compose.  His  final  opera,  New  Year, 
commissioned  by  Houston  Grand  Opera,  Glyndebourne  Festival  Opera,  and  the  BBC, 
was  produced  in  Houston  in  1989,  and  his  Yeats  setting — Byzantium  for  soprano  and 
orchestra — was  premiered  by  the  Chicago  Symphony  in  1991.  The  Rose  Lake  was  com- 
pleted in  the  spring  of  1993  and  proved  to  be  his  final  work. 

Tippett's  interest  in  the  deepest  philosophical  questions  and  his  ethical  concerns 
were  rooted  in  experiences  going  back  to  his  earliest  years.  His  parents  were  not  musi- 
cal, but  they  both  were  active  supporters  of  non-Establishment  views.  The  composer's 
mother,  in  particular,  went  to  prison  for  her  work  as  a  suffragette.  They  did  not  quite 
know  what  to  do  with  their  son's  musical  interests,  so  except  for  piano  lessons  he  had 
no  real  musical  training  until  after  he  announced  that  he  intended  to  become  a  compos- 
er. It  was  only  more  or  less  by  accident  that  his  parents  learned  that  a  suitable  course 
of  action  would  be  to  send  their  son  to  the  Royal  College  of  Music  in  London;  accord- 
ingly he  began  his  studies  there  in  the  summer  of  1923. 

While  still  a  student,  Tippett  began  conducting  a  choral  group  in  Oxted.  The  close 
acquaintance  with  the  English  madrigal  tradition  that  this  experience  made  possible  for 
him  was  to  have  a  considerable  effect  on  his  future  interest  in  contrapuntal  part-writing 
with  independent  and  flexible  rhythms.  As  a  latecomer  to  composition,  Tippett  might 
have  been  impatient  and  eager  to  start  turning  out  scores,  but  he  had  the  sense  to  rec- 
ognize that  he  required  further  study  and  technical  polishing.  And  he  seems  to  have 
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Friend**  of  the  Boston 
Symphony  Orchestra  provide 
the  critical  operating  support 
needed  to  sustain  the  BSO's 
performance,  education, 
and  outreach  activities. 
In  appreciation,  the  BSO  offers 
exceptional  benefits,  such  as 
discounts  at  the  Symphony 
Shop,  advance  ticket  order 
forms  for  Holiday  Pops  and 
Tanglewood,  and  much  more. 

For  more  information,  please 
contact  the  Annual  Fund  Office 
at  (6 17)  638-9251  or  visit  the 
BSO  online  at  www.bso.org. 
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sensed  intuitively  that  his  musical  approach  would  be  primarily  contrapuntal.  Thus, 
even  after  leaving  the  RCM  in  1928,  he  returned  in  1930  to  spend  two  more  years 
studying  Bach-style  fugue  and  sixteenth-century  counterpoint  with  R.O.  Morris,  the 
doyen  of  British  teachers  of  those  subjects. 

After  completing  his  work  with  Morris,  Tippett  was  asked  to  take  charge  of  music  at 
a  work-camp  in  an  economically  depressed  area  of  Yorkshire,  where  unemployment  was 
particularly  high.  His  experiences  in  the  work-camp  confirmed  and  extended  the  basi- 
cally left-wing  views  he  had  inherited  from  his  parents,  and  he  became  more  radically 
involved  in  political  movements.  Hiking  in  northern  England,  he  was  horrified  to  see 
undernourished  children  who  had  been  overlooked  by  many  in  the  "well-fed  South." 
Like  many  English  intellectuals  of  the  mid-'30s,  Tippett  briefly  joined  the  communist 
party.  Thereafter  he  detached  himself  from  political  involvement  but  remained  a  com- 
mitted pacifist  (and  like  his  mother  before  him,  he  served  time  in  prison — during  the 
Second  World  War — for  maintaining  those  beliefs). 

In  the  meantime  he  was  composing  some  of  the  first  pieces  in  which  he  was  willing 
to  recognize  an  artistic  maturity  (all  of  his  earlier  compositions  were  withdrawn).  These 
early  works  included  the  String  Quartet  No.  1,  Piano  Sonata  No.  1,  and  the  Concerto 
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Saint  Petersburg 

Philharmonic  Orchestra 

4  Sunday,  3  p.m. 

Symphony  Hall 

Gil  Shaham 

16        Friday,  8  p.m. 

NEC's  Jordan  Hall 

John  Williams 

18        Sunday,  3  p.m. 
NEC's  Jordan  Hall 

Jon  Nakamatsu 

23        Friday,  8  p.m. 

NEC's  Jordan  Hall 

Vienna  Choir  Boys 

500th  Celebration 

23        Friday,  8  p.m. 
Symphony  Hall 

Dance  Collective 

Emerging  Artists  Series 

23,24  Friday,  8  p.m. 
Saturday,  8  p.m. 
Tsai  Performance  Center 

James  Galway  &  Friends 

25        Sunday,  3  p.m. 
Symphony  Hall 


Garrick  Ohlsson 

1  Sunday,  3  p.m. 

Symphony  Hall 

Kirov  Orchestra 

4  Wednesday,  8  p.m. 

Symphony  Hall 

Lorraine  Hunt 

7  Saturday,  8  p.m. 

NEC's  Jordan  Hall 

Nigel  Kennedy  Ensemble 

Saturday,  8  p.m. 
Symphony  Hall 

Sydney  Symphony  Orchestra 

13        Friday,  8  p.m. 
Symphony  Hall 

American  Ballet  Theatre 

13, 14, 15 

Friday,  8  p.m. 
Saturday,  8  p.m. 
Sunday,  3  p.m. 
The  Wang  Theatre 

Borromeo  String  Quartet 
&  Menahem  Pressler 

15        Sunday,  3  p.m. 

NEC's  Jordan  Hall 

Caribbean  Pan  Fest: 

Panazz  Players  and  Ken 

"Professor"  Philmore 

22        Sunday,  3  p.m. 
Symphony  Hall 


mam 


Guarneri  String  Quartet 

4  Friday,  8  p.m. 

NEC's  Jordan  Hall 

A  Chanticleer  Christmas 

6  Sunday,  3  p.m. 

NEC's  Jordan  Hall 

Kendra  Colton 

Emerging  Artists  Series 

11  Friday,  8  p.m. 
NEC's  Jordan  Hall 

Polar  Express/ 
Elijah's  Angel 

Family  Musik 

12  Saturday,  2  p.m. 
NEC's  Jordan  Hall 


Moiseyev  Dance  Company 

10        Sunday,  3  p.m. 
Symphony  Hall 

New  York  Philharmonic 

15        Friday,  8  p.m. 
Symphony  Hall 

Mia  Chung 

Emerging  Artists  Series 

17        Sunday,  3  p.m. 
NEC's  Jordan  Hall 

Andrea  Marcovicci 

23        Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Tap! 

Family  Musik 

30        Saturday,  2  p.m. 

Tsai  Performance  Center 

Tokyo  String  Quartet 

30  Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Renee  Fleming 

31  Sunday,  3  p.m. 
Symphony  Hall 


Radio  Symphony 

Orchestra  Berlin 

3  Wednesday,  8  p.m. 

Symphony  Hall 

Emerson  String  Quartet 

&  KLR  Trio 

Sunday,  3  p.m. 
NEC's  Jordan  Hall 

Royal  Concertgebouw 

Orchestra  Amsterdam 

10        Wednesday,  8  p.m. 
Symphony  Hall 


Mark  Morris  Dance  Group 
and  Yo-Yo  Ma 

25,  26,  27,  28 

Thursday,  8  p.m. 
Friday,  8  p.m. 
Family  Matinee 
Saturday,  2  p.m. 
Saturday,  8  p.m. 
Sunday,  3  pjn. 
The  Wang  Theatre 

Midori  Chamber  Ensemble 

26         Friday,  8  p.m. 

NEC's  Jordan  Hall 

Kodo  Drummers 

28        Sunday,  3  p.m. 
Symphony  Hall 


Irina  Muresanu 

Emerging  Artists  Series 

5  Friday,  8  p.m. 

NEC's  Jordan  Hall 

Brandenburg  Ensemble 

Sunday,  3  p.m. 
Symphony  Hall 

Victor  Borge 

12        Friday,  8  p.m. 
Symphony  Hall 

The  Chieftains 

14        Sunday,  8  p.m. 
Symphony  Hall 

Thomas  Hampson 

20        Saturday,  8  p.m. 
NEC's  Jordan  Hall 

What  Makes  It  Great? 

with  Patricia  Schuman 

26        Friday,  8  p.m. 

NEC's  Jordan  Hall 

Donald  Byrd/flie  Group 

Jazz  Train 

26,  27,  28 

Friday,  8  p.m. 
Saturday,  8  p.m. 
Sunday,  3  p.m. 
Emerson  Majestic  Theatre 

Richard  Goode 

28        Sunday,  3  p.m. 
Symphony  Hall 


Carnival  of  the  Anima 

Family  Musik 

10  Saturday,  2  p.m.  1 
NEC's  Jordan  Hall 

Beaux  Arts  Trio 

1 1  Sunday,  3  p.m. 
NEC's  Jordan  Hall 


Mozarteum  Orchestra 
of  Salzburg 

18        Sunday,  3  p.m. 
Symphony  Hall 

Preservation  Hall  Jazz  Band 

18        Sunday,  8  p.m. 
Symphony  Hall 

Alvin  Ailey 

American  Dance  Theater 

20,21,22,23,24,25 
Tuesday,  8  p.m. 
Wednesday,  8  p.m. 
Thursday,  8  p.m. 
Friday,  8  p.m. 
Family  Matinee 
Saturday,  2  p.m. 
Saturday,  8  p.m. 
Sunday,  3  p.m. 
The  Wang  Theatre 

Murray  Perahia 

21        Wednesday,  8  p.m. 
Symphony  Hall 

Evelyn  Glennie 

25        Sunday,  3  p.m. 

NEC's  Jordan  Hall 

Lincoln  Center  Jazz 

Orchestra  with 

Wynton  Marsalis 

28        Wednesday,  8  p.m. 
Symphony  Hall 

Krystian  Zimerman 

30        Friday,  8  p.m. 
Symphony  Hall 


NHK  Symphony  Orchestra, 
Tokyo 

1  Saturday,  8  p.m. 
Symphony  Hall 

What  Makes  It  Great?  with 
Brentano  String  Quartet 

2  Sunday,  3  p.m. 
NEC's  Jordan  Hall 

Mstislav  Rostropovich 

Brandeis  Celebration 

22        Saturday,  8  p.m. 
NEC's  Jordan  Hall 


CALL  CELEBRITYCHARGE  AT  617-482-6661 
FOR  TICKETS  TO  ALL  CELEBRITY  SERIES  EVENTS. 

The  Celebrity  Series  of  Boston,  Inc.,  was  founded  in  1938  and  incorporated  as  a  not-for-profit  organization  in  1989. 
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for  Double  String  Orchestra,  all  composed  between  1935  and  1939.  He  had  also  made 
a  friend  of  the  poet  T.  S.  Eliot,  whose  influence  was  to  be  crucial  in  his  work  to  come. 

An  external  event  inspired  the  composition  of  Tippett's  first  masterpiece,  the  oratorio 
A  Child  of  Our  Time.  In  1938  a  young  Polish  Jew,  made  desperate  by  Nazi  persecution, 
shot  a  German  diplomat.  The  Nazis  responded  to  this  event  with  pogroms  of  the  Jews  all 
over  central  Europe.  Tippett,  considering  ways  of  responding  in  music,  prepared  a 
"sketch  for  a  modern  oratorio"  and  asked  his  friend  T.  S.  Eliot  to  turn  it  into  a  libretto. 
Eliot  told  him  that  the  sketch  already  constituted  the  essence  of  a  libretto  and  that  he 
should  finish  the  work  himself,  so  that  the  music  would  express  the  words  and  domi- 
nate in  the  overall  effect.  Tippett  followed  Eliot's  advice  then  and  continued  to  do  so 
with  all  of  his  later  large-scale  vocal  works. 

A  Child  of  Our  Time  proved  to  be  prophetic  of  Tippett's  mature  style  in  a  musical  as 
well  as  a  conceptual  sense.  In  conceiving  a  modern  oratorio  after  the  plan  of  Handel's 
Messiah  and  Bach's  Passions,  Tippett  sought  for  some  music  to  serve  as  an  equivalent  to 
the  chorales  in  the  Bach  works,  music  that  was  communal  in  spirit  and  expressed  the 
sentiments  of  the  entire  human  family.  At  that  time  he  encountered  the  Negro  spiritual 
and  realized  that  this  was  precisely  what  he  was  looking  for.  It  was  his  first  exercise  in 
what  might  be  termed  inter-cultural  borrowing,  something  that  was  to  become  more  and 
more  a  feature  of  his  later  works.  His  music  is  filled  with  references  to  the  blues,  the 
melodic  inflections  of  jazz,  the  harmonic  cross-relations  of  his  great  English  predeces- 
sor Henry  Purcell,  and  many  others — he  heard  all  of  these  as  diverse  versions  of  the 
same  gesture,  and  in  employing  them  in  his  own  music,  he  reaffirmed  the  unity  of  our 
musical  responses  over  the  centuries.  Thus  his  work  has  been  uniquely  "inclusive"  and 
responsive  to  ever  new  experiences. 

A  Child  of  Our  Time  was  the  first  high-water  mark  of  a  period  in  which  Tippett's 
music  was  marked  by  invention  and  richly  expressive  melodic  elaboration.  For  several 
years  he  continued  in  this  vein  of  elaborate  lyricism,  culminating  in  his  first  opera,  The 
Midsummer  Marriage,  a  work  that  was  largely  misunderstood  at  its  premiere  in  1955 
and  not  properly  evaluated  until  a  revival  at  Covent  Garden  a  number  of  years  later 
under  the  direction  of  Colin  Davis.  To  be  sure,  Tippett's  libretto,  filled  with  symbols 
drawn  from  Jungian  psychology  and  various  mythologies,  did  not  make  matters  easy  for 
an  audience  that  expected  something  in  the  way  of  realistic  theater.  But  no  one  ever 
doubted  that  the  composer  had  plumbed  a  particularly  lavish  vein  of  lyricism  in  his 
score. 

The  next  opera,  though,  took  a  sharp  turn  from  what  was  by  then  regarded  as  Tip- 
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pett's  style  (although  the  change  had  been  foreshadowed  in  his  Second  Symphony).  King 
Priam  (1958-61),  an  opera  set  during  the  Trojan  War,  dealt  with  "the  mysterious  nature 
of  human  choice."  Here  Tippett  broke  up  the  large  operatic  orchestra  into  smaller  parts 
and  treated  the  voice  largely  in  a  declamatory  rather  than  a  lyrical  style.  The  textures 
are  spare,  and  the  orchestra,  instead  of  providing  a  lush  bed  of  more-or-less  unified 
sound,  becomes  the  source  of  a  wide  variety  of  smaller  groupings. 

The  energy  and  assertiveness  of  King  Priam  affected  Tippett's  work  for  several  years 
to  come.  The  Knot  Garden  (1966-70)  is  even  more  compact.  It  is  a  return  to  a  kind  of 
symbolic  opera,  like  The  Midsummer  Marriage,  in  that  it  involves  the  inner  life  of  seven 
different  individuals  and  has  virtually  no  external  plot.  It  is  constructed  of  short  scenes 
linked  by  the  cinematic  technique  of  sudden  dissolve.  The  effect  of  the  whole  comes 
from  the  sum  of  the  parts.  In  this  respect,  perhaps,  it  foreshadows  the  very  diverse 
"scenes"  that  make  up  The  Mask  of  Time,  though  the  principle  of  organization  in  the 
later  work  is  essentially  chronological. 

In  his  later  years  Tippett's  music  again  returned,  at  least  in  part,  to  the  lyricism  of 
old.  This  was  certainly  true  of  the  Triple  Concerto  for  violin,  viola,  and  cello  (1978-79), 
The  Mask  of  Time,  New  Year,  and  Byzantium,  and  unabashed  lyricism  lies  at  the  heart 
of  The  Rose  Lake. 

Tippett  was  always  an  eager  traveler,  and  sometimes  his  musical  ideas  were  sparked  by 
experiences  in  distant  lands.  The  Rose  Lake  is  such  a  work,  inspired,  as  the  composer 
explained,  by  a  visit  to  Africa: 

During  a  holiday  in  Senegal,  late  in  1990,  with  a  young  architect  friend,  Graham 
Kodlen,  we  were  recommended  to  visit  a  small  lake,  known  as  Le  Lac  Rose,  where 
at  midday  the  impact  of  the  sun  was  such  as  to  transform  its  whitish  green  color  to 
whitish  pink... As  things  turned  out... Graham  and  I  reached  Le  Lac  Rose  at  mid- 
day, just  in  time  to  see  it  turn  a  marvelous  translucent  pink.  The  sight  of  it  trig- 
gered a  profound  disturbance  within  me:  the  sort  of  disturbance  which  told  me  that 
the  new  orchestral  work  had  begun. 

Like  other  familiar  works  of  orchestral  nature-depiction,  most  notably  Beethoven's 


Sir  Michael  Tippett  and  Seiji  Ozawa  following  the  American  premiere  of  "The 
Rose  Lake"  in  October  1995  at  Symphony  Hall 
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OVER    FORTY    YEARS 


Jewelry  designs  in  gold  and  platinum. 

Custom  design  and  restoration  services. 

Estate  department. 

JUCHAJU>M.DA>JA.inc- 

JEWELERS 


FRIDAY  &  SATURDAY       10:00  -  5:00 
OR  BY  APPOINTMENT 


30  CHURCH  STREET       WELLESLEY 
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Creative  investment  management 
and  fiduciary  services  since  1838. 
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V.  William  Efthim 
Guido  R.  Perera,  Jr. 


Richard  Olney  III 
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John  H.  Emmons,  Jr. 
Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,    45  School  Street,  Boston,  MA  02108     617/523-1635 
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Pastoral  Symphony,  Tippett's  new  score  was  "more  an  expression  of  feelings  than 
painting"  (to  use  Beethoven's  well-known  phrase).  The  composer's  task  was  to  find 
a  way  to  translate  a  visual  experience  into  an  auditory  one,  or,  at  any  rate,  to  find  a 
metaphorical  equivalent  to  the  effect  produced  by  the  view. 

There  was  no  instant  answer.  But  the  idea  that  took  shape  gradually  was  that  some 
kind  of  lyric  utterance  would  burgeon  within  the  design,  initially  polarized  against 
a  sharper,  more  pungent  element,  but  ultimately  reaching  a  climactic  stage  where ' 
song  reigned  supreme. 

The  outcome  was  that  I  was  able  to  formulate  a  musical  structure  whose  main 
stages  I  risked  identifying  with  captions:  "The  lake  begins  to  sing,"  "The  lake 
song  is  echoed  from  the  sky,"  "The  lake  is  in  full  song,"  "The  lake  song  leaves 
the  sky,"  and  "The  lake  sings  itself  to  sleep."  All  this  may  sound  naive;  but,  in 
fact,  the  titles  signify  an  important  dimension  to  what  might  otherwise  be  summa- 
rized as  a  continuous  five-part  composition,  in  essence  a  set  of  variations.  The 
descriptive  captions  finally  suggested  an  overall  subtitle  for  the  piece,  "A  song 
without  words  for  orchestra."  Overall  one  can  think  of  the  piece  as  manifesting 
a  progression  from  dawn  to  dusk. 

The  orchestral  colors  of  The  Rose  Lake  are  a  further  growth  from  the  treatment  of 
the  orchestra  in  Tippett's  recent  setting  of  Yeats'  Byzantium  for  soprano  and  orchestra. 
(Yeats,  by  the  way,  was  also  the  poet  who  sparked  the  journey  carried  out  in  The  Mask 
of  Time.)  The  orchestra  is  a  large  one,  though  with  some  unusual  features:  all  three 
flutes  double  piccolo;  the  percussion  section  omits  the  normal  timpani,  but  includes  a 
large  collection  of  tuned  drums,  covering  a  range  of  three  chromatic  octaves  (possibly  a 
reflection  of  the  fact  that  the  piece  was  inspired  by  a  visit  to  Africa,  where,  more  than 
any  other  place  on  earth,  the  art  of  drumming  has  been  developed  to  a  high  degree). 
Despite  the  size  of  these  forces,  they  rarely  appear  en  masse.  Tippett  employs  smaller 
groupings  for  highly  colored  sections,  and  uses  the  contrasting  blocks  of  color  to  signal 
the  articulation  points  of  the  musical  shape.  The  composer's  long-time  associate  Meirion 
Bowen  has  described  the  score  as  follows: 

After  a  delicate,  shimmering  introduction,  the  lake-song  begins  on  the  horns, 
answered  by  a  faster  motif  shared  between  woodwind  and  a  mixture  of  harps  and 
keyed  percussion,  and  another  that  polarizes  abrasive  brass  chords  against  a  danc- 
ing motif  on  cellos,  harps,  and  rototoms.  The  succeeding  episodes  offer  variants  of 
these  themes,  culminating  in  the  lake's  "full  song,"  a  lyrical  outpouring  for  the  full 
strings.  Canonic  inversion  is  brought  into  play  for  the  echoing  of  the  lake  song 
from  the  sky — a  bass  clarinet  melody  echoed  a  bar  and  a  half  later  by  flute — and 
the  reverse  when  the  lake  song  leaves  the  sky — high  violins  echoed  by  cellos.  The 
ending  of  the  work  entails  a  characteristic  fragmentation  of  the  musical  mosaic. 

At  the  time  of  its  premiere,  the  ninety-year-old  Sir  Michael  Tippett  declared  that 
The  Rose  Lake  would  be  his  last  composition.  Of  the  works  of  his  eighties,  Geraint  Lewis 
wrote  in  The  New  Grove  Dictionary  of  Opera  that  these  compositions  reacted  to  the 
violence  of  his  middle  operas  by  releasing  "a  renewed  stream  of  lyricism"  that  contin- 
ued "in  the  expansive  setting  of. .  .Byzantium,  which,  together  with  The  Mask  of  Time 
and  New  Year  forms  the  crown  of  Tippett's  achievement  in  terms  of  recapturing  the  lyri- 
cal rapture  of  The  Midsummer  Marriage.^  Those  words  were  written  before  the  compo- 
sition of  The  Rose  Lake,  which  now  stands  as  the  final  jewel  added  to  that  lyrical  crown. 

— S.L. 
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Because  most  of  our  New  England  facilities  are  within  an  hour  ^ 

from  Boston's  major  medical  centers,  our  residents  can  -  ^k 

receive  the  medical  care  they  need  from  regional  hospitals  i  :fU^    :^dft 
and  return  to  a  Life  Care  managed  facility  in  their  bQ  p^  j|  fy| 

hometown  area.  Life  Care  facilities  provide  subacute  f^nt^ix" 

services,  rehabilitative  therapies,  Alzheimer's  care  and  fZT  *^~^ 

long-term  health  care-all  in  a  warm,  homelike  environment.    °  America 
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(978)486-3512 

Life  Care  Center 
of  Merrimack  Valley 
N.  Billenca,  MA 
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Life  Care  Center 
of  the  South  Shore 
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(781)545-1370 


Life  Care  Center 
of  Stoneham 
Stoneham,  MA 
(781)662-2545 
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Rehabilitation 
Nursing  Center 
Acton,  MA 
(978)263-9101 

The  Oaks 
Nursing  Center 
New  Bedford,  MA 
(508)  998-7807 


Life  Care  Center 
of  West  Bndgewater 
W.  Bridgewater,  MA 
(508) 580-4400 

Whytebrook  Terrace 
Assisted  Living 
Johnston,  Rl 
(401)233-2880 

Life  Care  Center 
of  Wilbraham 
Wilbraham,  MA 
(413)596-3111 
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Life  is  short.  Play. 
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Ludwig  van  Beethoven 

Symphony  No.  6  in  F,  Opus  68,  Pastoral 


Ludwig  van  Beethoven  was  baptized  in  Bonn,  Germany, 
on  December  17,  1 770,  and  died  in  Vienna  on  March  27, 
1827.  He  composed  the  bulk  of  this  symphony  during 
the  fall  of  1807  and  early  part  of  1808  (a  few  sketches1 
go  back  as  far  as  1803);  he  had  sold  the  symphony  to 
the  publisher  Breitkopf  &  Hartel  by  September  1808. 
The  Sixth  Symphony  was  first  performed  in  a  concert 
consisting  of  new  compositions  by  Beethoven — it  includ- 
ed the  premieres  of  the  Fifth  and  Sixth  symphonies,  the 
Fourth  Piano  Concerto,  the  Choral  Fantasy,  and  sever- 
al movements  from  the  Mass  in  C — on  December  22, 
1808,  at  the  Theater- an- der-Wien  in  Vienna.  The  first 
American  performance  took  place  in  Philadelphia  on 
November  26,  1829,  at  a  concert  of  the  Musical  Fund 
Society,  Charles  Hupfeld  conducting.  Henry  Schmidt  led  the  first  Boston  performance, 
given  by  the  Academy  of  Music  at  the  Odeon  on  January  15,  1842.  Forty  years  later  the 
Boston  Symphony  Orchestra  played  the  Pastoral  Symphony  under  Georg  Henschel  in  its 
inaugural  season,  on  January  6  and  7,  1882.  Since  then  the  BSO  has  performed  it  under 
the  baton  of  Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  Karl  Muck,  Max  Fiedler,  Henri 
Rabaud,  Pierre  Monteux,  Serge  Koussevitzky,  Richard  Burgin,  Bruno  Walter,  Charles  Munch, 
Lorin  Maazel,  Erich  Leinsdorf  Joseph  Krips,  William  Steinberg,  Ferdinand  Leitner,  Leo- 
nard Bernstein,  Michael  Tilson  Thomas,  Klaus  Tennstedt,  Bernard  Haitink,  Kurt  Sander- 
ling,  Seiji  Ozawa  (including  the  most  recent  Tanglewood  performance  on  July  28,  1 995), 
and  Sir  Simon  Rattle  (the  most  recent  subscription  performances,  in  January  1998).  The 
symphony  is  scored  for  two  flutes  and  piccolo,  two  each  of  oboes,  clarinets,  bassoons,  horns, 
trumpets,  and  trombones,  plus  timpani  and  strings. 

The  delight  that  Beethoven  took  in  the  world  of  nature  is  attested  by  countless  stories 
from  many  periods  of  his  life.  When  in  Vienna  he  never  failed  to  take  his  daily  walk 
around  the  ramparts  (which  would  then  have  afforded  a  much  more  rural  view  than  the 
same  walk  does  today),  and  during  his  summers  spent  outside  of  town  he  would  be  out- 
of-doors  most  of  the  day.  The  notion  of  treating  the  natural  world  in  music  seems  to  have 
occurred  to  him  as  early  as  1803,  when  he  wrote  down  in  one  of  his  sketchbooks  a  musi- 
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The  residents  of  NewLury  Court  know  firsthand  how  rewarding  retirement  can  he. 
They're  enjoying  an  active  lifestyle  in  elegant  surroundings  in  historic  Concord. 
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cal  fragment  in  12/8  time  (the  same  meter  used  in  the  Pastoral  Symphony  for  the  "Scene 
at  the  brook")  with  a  note:  "Murmur  of  the  brook."  Underneath  the  sketch  he  added, 
"The  more  water  the  deeper  the  tone."  Other  musical  ideas  later  to  end  up  in  the  Sixth 
Symphony  appear  in  Beethoven's  sketchbooks  sporadically  in  1804  and  during  the 
winter  of  1806-07,  when  he  worked  out  much  of  the  thematic  material  for  all  the  move- 
ments but  the  second.  But  it  wasn't  until  the  fall  of  1807  and  the  spring  of  1808  that 
he  concentrated  seriously  on  the  elaboration  of  those  sketches  into  a  finished  work;  the  ( 
piece  was  apparently  finished  by  the  summer  of  1808,  since  on  September  14  he  reached 
an  agreement  with  the  publisher  Breitkopf  &  Hartel  for  the  sale  of  this  symphony  along 
with  four  other  major  works. 

One  thing  that  aroused  extended  discussion  of  the  new  symphony — a  discussion  that 
lasted  for  decades — was  the  fact  that  Beethoven  provided  each  movement  of  the  work 
with  a  program,  or  literary  guide  to  its  meaning.  His  titles  are  really  brief  images,  just 
enough  to  suggest  a  specific  setting: 

I.  Awakening  of  happy  feelings  upon  reaching  the  countryside. 
II.  Scene  at  the  brook. 

III.  Cheerful  gathering  of  the  country  folk. 

IV.  Thunderstorm. 

V.  Shepherd's  song.  Happy,  grateful  feelings  after  the  storm. 

But  much  more  important  for  an  understanding  of  Beethoven's  view  than  the  headings 
of  the  individual  movements  is  the  overall  heading  that  Beethoven  caused  to  be  printed 
in  the  program  of  the  first  performance:  "Pastoral  Symphony,  more  an  expression  of 
feeling  than  painting."  He  never  intended,  then,  that  the  symphony  be  considered  an 
attempt  to  represent  events  in  the  real  world,  an  objective  narrative,  in  musical  guise. 
Rather,  this  symphony  provided  yet  again  what  all  of  his  symphonies  had  offered:  sub- 
jective moods  and  impressions  captured  in  harmony,  melody,  color,  and  the  structured 
passage  of  time. 

Beethoven's  sketchbooks  reveal  that  he  was  working  on  his  Fifth  and  Sixth  sympho- 
nies at  the  same  time;  they  were  finished  virtually  together,  given  consecutive  opus 
numbers  (67  and  68),  and  premiered  on  the  same  concert  (where  they  were  actually 
reversed  in  numbering — the  Pastoral  Symphony,  given  first  on  the  program,  was  identi- 
fied as  "No.  5").  Yet  no  two  symphonies  are  less  likely  to  be  confused,  even  by  the  most 
casual  listener — the  Fifth,  with  its  demonic  energy,  tense  harmonies,  and  powerful  dra- 
matic climaxes  on  the  one  hand,  and  the  Sixth,  with  its  smiling  and  sunny  air  of  relax- 
ation and  joy  on  the  other.  Nothing  shows  more  clearly  the  range  of  Beethoven's  work 
than  these  two  masterpieces,  twins  in  their  gestation,  but  not  identical — rather,  frater- 
nal twins  of  strongly  differentiated  characters.  Popular  biographies  of  Beethoven  tend 
to  emphasize  the  heaven-storming,  heroic  works  of  the  middle  period — the  Eroica  and 
the  Fifth  symphonies,  the  >|%tfk>h^  Overture,  the  Emperor  Concerto,  the  Razumovsky 
string  quartets,  the  Waldsteins^idAppassionata  sonatas — at  the  expense  of  other  aspects 
of  his  art.  On  the  other  hand,  sojfie  critics  of  a  "neo-classical"  orientation  claim  to  find 
the  even-numbered  symphonies  including  the  Pastoral  to  be  more  successful  than  the 
overtly  dramatic  works.  Both  views  are  equally  one-sided  and  give  a  blinkered  repre- 
sentation of  Beethoven — his  art  embraces  both  elements  and  more,  as  is  clear  from  the 
intertwining  ^ncepfion  and  composition  of  the  Fifth  and  Sixth  symphonies. 

Even  in  works  of  such  contrasting  character,  Beethoven's  concern  for  balance  and 
for  carefully  articulated  musical  architecture  remains  evident,  though  the  means  by 
which  he  achieves  these  ends  are  quite  different.  The  Fifth  Symphony  deals  in  har- 
monic tensions — dissonant  diminished-seventh  and  augmented-sixth  chords  color  the 
mood  almost  throughout.  The  harmonic  character  of  the  Sixth  Symphony  is  altogether 
more  relaxed.  Beethoven  builds  his  extensive  musical  plan  on  the  very  simplest  har- 
monies, on  the  chord  relations  that  harmony  students  learn  in  the  first  few  days  of  the 
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Beats  and  Measures. 


Fitcorp  provides  the  Fitcorp  Benefit,  an  innovative  mix  of 

fitness  and  health  promotion  programs,  to  hundreds  of 

Boston's  leading  corporations  since  1979.  Programs  of 

award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 

Michael  Parent,  Senior  Vice  President  of  Sales, 

at  (617)  375-5600,  xll4. 


Rteorp 


Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 
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course — tonic,  dominant,  and  subdominant.  The  symphony  revels  in  major  triads  from 
the  very  beginning,  and  the  dissonant  diminished-seventh  chord  is  withheld  until  the 
thunderstorm  of  the  fourth  movement.  As  in  the  Fifth  Symphony,  the  melodic  material 
of  the  first  movement  is  derived  from  the  very  beginning  of  the  work,  but  rather  than 
piling  up  in  urgent  search  of  a  climactic  goal,  the  thematic  motives  that  arise  from  the 
opening  measures  of  the  Pastoral  Symphony — there  are  at  least  four  of  them — are  re- 
peated often  in  a  leisurely  way  that  implies  no  hurry  to  get  anywhere.  Still,  for  all  the     ( 
apparent  ease  of  passage,  our  course  through  the  first  movement  is  perfectly  balanced 
with  slow  swings  from  tonic  to  dominant  and  back  or  lengthy  phrases  reiterating  a  sin- 
gle chord,  then  jumping  to  another,  rather  distant  chord  for  more  repetition.  The  fact 
that  all  this  sheer  repetition  does  not  lead  to  fatigue  or  exasperation  on  the  listener's 
part  is  tribute  to  Beethoven's  carefully  planned  and  varied  orchestral  color  and  textures. 
Indeed,  George  Grove  remarked  in  his  study  of  this  symphony  that  Beethoven  "is  steeped 
in  Nature  itself;  and  when  the  sameness  of  fields,  woods,  and  streams  can  be  distaste- 
ful, then  will  the  Pastoral  Symphony  weary  its  hearers." 

One  idea  that  does  not  appear  at  the  very  beginning  but  grows  in  importance  through- 
out is  a  little  figure  of  repeated  notes  in  triplets  first  heard  as  a  punctuation  in  clarinets 
and  bassoons.  As  the  movement  progresses,  that  triplet  rhythm  insinuates  itself  more 
and  more  into  the  musical  fabric  until,  by  the  beginning  of  the  recapitulation,  it  is  run- 
ning along  in  counterpoint  to  the  themes  heard  at  the  outset,  and  just  before  the  close 
of  the  movement,  the  solo  clarinet  takes  off  on  triplet  arpeggios  in  what  is  virtually  a 
cadenza. 

The  second  movement  is  richly  but  delicately  scored,  with  two  muted  solo  cellos 


iU 


■ 


J** 


■  *  I : 


KnRh 


■  I 


„» 


■  *  I  J*. v 


■ 


i.v 


An  1854  lithograph  of  Beethoven  composing  the  "Pastoral" 
Symphony 
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Moving  beyond 
mutual  funds. 

An  important  part  of  a 
Fiduciary  relationship. 

If  you  have  $1  million  or  more  invested  in  mutual  funds, 
you  may  have  outgrown  the  type  and  kind  of  services  that 
they  are  best  able  to  provide.  Taking  the  important  step 
beyond  funds  to  your  own  personal  asset  management 
portfolio  and  financial  plan  can  be  rewarding  in  several 
important  ways. 

At  Fiduciary,  successful  financial  management  involves 
the  use  of  many  financial  disciplines  that  address  a  client's 
total  financial  situation  combined  with  close  personal 
service. 

•  Portfolios  at  Fiduciary  are  constructed,  allocated  and 
managed  individually  by  your  own  personal  investment 
manager. 

•  Personal  risk  preferences,  screens  and  tax  considera- 
tions are  integrated  into  each  client  portfolio. 

•  All  of  our  investment,  estate,  retirement  and  planning 
services  are  provided  under  our  fee  which  can  be 
significantly  less  than  mutual  fund  fees. 

Fiduciary,  founded  in  1885  as  a  family  office,  supervises 
over  $8  billion  of  assets  exclusively  for  individuals  and  fami- 
lies. If  you  would  like  to  learn  more  about  Fiduciary  and  its 
personal  services,  please  call  or  write  Charles  R.  Eddy,  Jr. 
at  (617)  574-3403. 


FIDUCIARY 


TRUST 


INVESTMENT  MANAGERS  AND  TRUSTEES  FOR 
INDIVIDUALS  AND  FAMILIES  SINCE  1885. 

175  Federal  Street,  Boston,  Massachusetts  021 10-2289 
Telephone  (617)  482-5270 
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providing  a  background  murmur  along  with  second  violins  and  violas,  while  the  first 
violins  and  the  woodwinds  embellish  the  melodic  flow  with  a  rich  array  of  turns  and 
trills.  No  one  familiar  with  traditional  means  of  musical  expression  in  western  music 
can  fail  to  recognize  the  bucolic  leisure  of  this  Andante,  even  if  Beethoven  had  never 
provided  a  title  for  the  movement.  The  gentle  running  of  water,  bird  song,  soft  breezes, 
and  rustling  leaves  are  all  implicit  in  this  music.  At  the  same  time,  the  richness  of 
material  is  most  satisfying;  Beethoven  is  in  no  hurry  to  get  through  it,  and  his  sense  of 
architectural  balance  remains  engaged.  Even  the  one  explicitly  "programmatic"  passage 
— the  song  of  nightingale,  quail,  and  cuckoo  labeled  as  such  in  the  flute,  oboe,  and 
clarinet  just  before  the  end  of  the  movement — fits  perfectly  well  as  a  purely  musical 
passage  (how  many  real  birds  sing  in  classical  four-measure  phrases?). 

Only  twice  in  Beethoven's  symphonic  writing  did  he  link  the  movements  of  a  sym- 
phony so  that  they  would  be  performed  without  a  break.  It  is  significant  that  it  happened 
in  two  symphonies  composed  almost  simultaneously — the  Fifth  and  the  Sixth.  In  the 
Fifth  Symphony,  the  scherzo  is  connected  to  the  finale  by  an  extended,  harmonically 
tense  passage  demanding  resolution  in  the  bright  C  major  of  the  closing  movement.  Much 
the  same  thing  happens  in  the  Pastoral  Symphony,  although  the  level  of  tension  is  not 
nearly  so  high,  and  the  linking  passage  has  grown  to  a  full  movement  itself.  But  here 
again  we  see  that  the  supposedly  romantic,  form-breaking  elements  of  the  Pastoral  Sym- 
phony do  not  depend  on  the  composer's  program  to  make  sense;  there  is  no  question 
about  the  tense  musical  link  between  movements  in  the  Fifth  Symphony,  just  as  there 
should  not  be  about  the  Pastoral  if  Beethoven's  program  were  suddenly  to  disappear. 
The  scherzo,  a  real  dance  movement  in  F  major,  is  interrupted  just  at  its  last  chord  by 
a  dramatic  Allegro  in  F  minor.  The  violence  of  that  extended  passage  gradually  dies 
down  and  returns  to  the  major  mode  for  the  final  passage  of  rustic  simplicity,  a  release 
from  the  tension  of  the  Allegro  whether  or  not  one  thinks  of  it  as  "grateful  feelings  after 
the  storm." 

All  three  movements  are  filled  with  felicitous  touches.  The  dance  has  a  delightfully 
quirky  offbeat  strain  for  solo  oboe,  with  the  occasional  appearance  of  a  bassoon  accom- 
paniment consisting  of  three  notes;  this  is  supposed  to  be  an  intentional  caricature  of  a 
village  band  that  Beethoven  encountered  at  a  tavern  near  Modling.  The  storm  is  imagi- 
natively and  picturesquely  scored,  providing  a  veritable  quarry  of  techniques  that  were 
mined  by  composers  for  decades.  Berlioz  spoke  with  the  greatest  admiration  of  Beetho- 
ven's orchestration  here  and  helped  himself  to  such  devices  as  the  thick,  "stormy"  sound 
produced  by  double  basses  running  up  a  four-note  fragment  of  the  scale  in  the  same 
time  that  the  cellos  run  up  a  five-note  fragment,  so  that  they  are  together  only  on  the 
very  first  note,  and  the  remainder  produces  atmospheric  dissonance.  Beethoven  with- 
held his  big  orchestral  guns  to  this  point.  The  trumpets  had  not  played  in  the  symphony 
until  the  middle  of  the  third  movement.  Now  trombones  and  timpani  appear  for  the  first 
time  (the  timpani,  in  fact,  play  only  here),  and  the  piccolo  joins  in  at  the  height  of  the 
storm.  As  the  storm  ends,  a  ranz  des  vaches  or  Swiss  herdsman's  song  introduces  the 
final  major  key  movement  and  the  "hymn  of  thanksgiving."  The  ranz  des  vaches,  a  melo- 
dy borrowed  by  Beethoven  for  this  spot,  unmistakably  identifies  the  setting  in  the  world 
of  pastoral  simplicity.  Its  use  here  was  an  afterthought  on  the  composer's  part,  but  it 
was  a  highly  appropriate  one,  since  the  first  theme  of  the  movement  proper  (heard  in 
the  violins)  is  part  of  the  same  family  group — an  arpeggiation  of  the  major  triad  in  a 
different  position.  Thus,  once  more,  an  element  that  might  be  labeled  "programmatic" 
can  be  seen  to  nestle  snugly  and  fittingly  into  what  Tovey  has  called  "a  perfect  classi- 
cal symphony." 

— S.L. 
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The  main  resource  for  information  on  Haydn  and  his  music  is  the  massive,  five-volume 
study  Haydn:  Chronology  and  Works  by  H.C.  Robbins  Landon;  Symphony  No.  39  is 
treated  in  Volume  II,  "Haydn  at  Eszterhaza,"  which  chronicles  the  years  1766-1790 
(Indiana  University  Press).  More  accessible  to  most  readers  will  be  Jens  Peter  Larsen's 
Haydn  article  and  Georg  Feder's  listing  of  Haydn's  works  in  The  New  Grove  Dictionary 
of  Music  and  Musicians;  these  are  available  in  a  single  convenient  paperback  volume 
as  The  New  Grove  Haydn  (Norton).  Another  convenient  introduction  is  provided  by  Rose- 
mary Hughes's  Haydn  in  the  Master  Musicians  series  (Littlefield  paperback).  Karl  Gei- 
ringer's  Haydn:  A  Creative  Life  in  Music  has  been  reprinted  by  University  of  California 
Press.  (Geiringer  also  wrote  important  biographies  of  J.S.  Bach  and  Johannes  Brahms.) 
If  you  can  track  down  a  used  copy,  Laszlo  Somfai's  copiously  illustrated  Joseph  Haydn: 
His  Life  in  Contemporary  Pictures  provides  a  fascinating  view  of  the  composer's  life,  work, 
and  times  (Taplinger).  Haydn's  Symphony  No.  39  is  not  well  represented  on  compact 
disc.  To  judge  from  the  current  catalogue,  it  can  be  found  only  in  Volume  3  of  Antal 
Dorati's  complete  set  with  the  Philharmonia  Hungarica  (London,  including  symphonies 
34-47  on  four  discs)  or  in  Volume  5  of  Christopher  Hogwood's  set  with  the  Academy  of 
Ancient  Music  (L'Oiseau-Lyre,  three  discs,  with  six  other  Haydn  symphonies).  But  you 
should  probably  search  the  bins  of  your  preferred  record  store. 

Useful  books  about  Sir  Michael  Tippett  and  his  music  include  David  Matthews's 
Michael  Tippett:  An  Introductory  Study  (Faber  paperback)  and  Meirion  Bowen's  Michael 
Tippett  in  the  series  "The  Contemporary  Composers"  (Robson  Books).  Bowen,  to  whom 
Tippett  dedicated  the  BSO  commission  The  Mask  of  Time,  is  a  music  critic  who  was 
closely  associated  with  the  composer  in  the  last  period  of  his  life.  There  are  two  useful 
collections  of  Tippett's  essays  and  BBC  radio  talks;  these  are  Moving  Into  Aquarius  (Pala- 
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din  paperback)  and  Music  of  the  Angels— Essays  and  Sketchbooks  of  Michael  Tippett 
(Eulenberg  paperback).  The  most  detailed  biographical  account  of  Tippett's  life  and 
work  is  Tippett:  The  Composer  and  his  Music  (Eulenberg)  by  Ian  Kemp,  who  also  pro- 
vided the  article  in  The  New  Grove,  and  was  the  editor  for  Michael  Tippett:  A  Symposi- 
um on  his  60th  Birthday  (Faber).  Tippett's  oratorio  A  Child  of  Our  Time  is  discussed  in 
Eric  Walter  White's  Tippett  and  his  Operas  (Barrie  &  Jenkins).  The  Rose  Lake  has  been 
recorded  by  Sir  Colin  Davis  and  the  London  Symphony  Orchestra  for  the  British  label , 
Conifer  Classics,  which  is  not  readily  available  in  this  country.  A  mid-priced  recording 
of  A  Child  of  Our  Time  that  can  be  found  here  is  Andre  Previn's  1986  account  with  the 
Royal  Philharmonic  Orchestra,  the  Brighton  Festival  Chorus,  and  soloists  Sheila  Arm- 
strong, Felicity  Palmer,  Philip  Langridge,  and  John  Shirley-Quirk  (IMP  Classics).  Colin 
Davis's  1975  recording  for  Philips  with  the  BBC  Symphony,  Singers,  and  Choral  Society, 
Jessye  Norman,  Janet  Baker,  Richard  Cassilly,  and  John  Shirley-Quirk  is  currently 
unavailable.  The  Mask  of  Time  was  recorded  by  Andrew  Davis  with  the  BBC  Symphony 
Orchestra  and  Chorus  and  soloists  Faye  Robinson,  Sarah  Walker,  Robert  Tear,  and  John 
Cheek  (EMI  Classics).  Nimbus  has  issued  a  mid-priced  four-disc  memorial  box  contain- 
ing many  of  the  composer's  important  orchestral  scores,  including  the  Fantasia  Con- 
certante  on  a  Theme  of  Corelli,  the  Concerto  for  Double  String  Orchestra,  the  "Ritual 
Dances"  from  The  Midsummer  Marriage  (conducted  by  the  composer),  the  Triple  Concerto, 
the  Piano  Concerto,  and  the  Suite  for  the  Birthday  of  Prince  Charles,  among  other  things. 
A  wide  variety  of  Tippett's  other  music — including  many  of  the  operas,  vocal  works,  and 
other  instrumental  scores — is  available  as  well;  again,  check  your  preferred  record  store. 

The  New  Grove  Beethoven  provides  a  convenient  paperback  reprint  of  the  Beethoven 
article  by  Alan  Tyson  and  Joseph  Kerman  from  The  New  Grove  Dictionary  of  Music  and 
Musicians  (Norton).  The  important  modern  biography  of  the  composer  is  Maynard  Solo- 
mon's Beethoven  (Schirmer  paperback).  The  standard  biography,  dating  from  the  nine- 
teenth century,  is  Thayer  s  Life  of  Beethoven  as  revised  and  updated  by  Elliot  Forbes 
(Princeton  paperback).  Barry  Cooper's  The  Beethoven  Companion  is  a  good  general  ref- 
erence on  the  composer,  his  works,  his  contemporaries,  and  his  times  (Thames  &  Hud- 
son). Useful  treatments  of  the  Beethoven  symphonies  include  George  Grove's  classic, 
century-old  Beethoven  and  his  Nine  Symphonies  (Dover  paperback),  Robert  Simpson's 
Beethoven  Symphonies  in  the  series  of  BBC  Music  Guides  (University  of  Washington 
paperback),  and  Donald  Francis  Tovey's  classic  program  notes  in  his  Essays  in  Musical 
Analysis  (Oxford  paperback).  Charles  Rosen's  The  Classical  Style  should  not  be  over- 
looked by  anyone  seriously  interested  in  the  music  of  Haydn,  Mozart,  and  Beethoven 
(Norton  paperback).  Classic  recorded  accounts  of  Beethoven's  Pastoral  Symphony  in- 
clude those  of  Arturo  Toscanini  with  the  NBC  Symphony  (RCA  Gold  Seal),  Wilhelm 
Furtwangler  with  the  Vienna  Philharmonic  (EMI  Classics,  though  "live"  concert  perform- 
ances from  1947  and  1954  with  the  Berlin  Philharmonic  are  arguably  preferable),  and 
Herbert  von  Karajan  with  the  Berlin  Philharmonic  (preferably  his  1963  account  for 
Deutsche  Grammophon).  Erich  Leinsdorf's  Boston  Symphony  recording  has  been  reis- 
sued on  an  RCA  Victrola  compact  disc.  Nikolaus  Harnoncourt's  complete  set  of  Bee- 
thoven symphonies  with  the  Chamber  Orchestra  of  Europe  won  much  deserved  atten- 
tion upon  its  release  some  years  back,  but  his  approach  to  the  Pastoral  strikes  me  as 
rather  idiosyncratic  (Teldec).  Though  I  have  not  heard  them,  available  period-instrument 
recordings  include  those  of  Roy  Goodman  with  the  Hanover  Band  (Nimbus),  Christopher 
Hogwood  with  the  Academy  of  Ancient  Music  (L'Oiseau-Lyre),  and  John  Eliot  Gardiner 
with  the  Orchestre  Revolutionnaire  et  Romantique  (Deutsche  Grammophon  Archiv). 

— Marc  Mandel 
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B    S    O    2 


Endowment 
and  Capital 
Contributors 


BSO  2000,  launched  in  the  fall  of  1996,  is  a  five-year 
campaign  to  raise  $130  million  for  the  Boston  Symphony  Orches- 
tra, the  world's  largest  symphonic  organization.  The  campaign's 
objective  is  to  carry  the  BSO's  long-established  role  as  a  musical 
leader  and  educator  into  the  future  and  to  secure  its  multifac- 
eted  mission  of  performance,  outreach  and  education,  and  of  pro- 
viding unequaled  concert  space. 

Of  the  $130-million  goal,  $85  million  is  earmarked  to  build 
and  strengthen  the  BSO's  endowment  and  to  preserve  its  excep- 
tional facilities,  including  historic  Symphony  Hall  and  Tanglewood. 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  these 
donors  for  their  support. 

Gifts  during  the  course  of  the  Campaign,  through 
August  31,  1998. 


$5,000,000  and  above 


Mr.  and  Mrs.  Julian  Cohen 


$2,500,000  to  $4,999,999 


Germeshausen  Foundation 


Mr.  and  Mrs.  Ray  Stata 


$1,000,000  to  $2,499,999 


Anonymous  (5) 

Mr.  and  Mrs.  J. P.  Barger 

Mr.  John  F.  Cogan  and 
Ms.  Mary  L.  Cornille 


Mrs.  Stanton  W.  Davis 

Mr.  and  Mrs.  John  H.  Fitzpatrick 

Estate  of  Edith  C.  Howie 

Mr.  and  Mrs.  John  Williams 


$500,000  to  $999,999 


Anonymous  (1) 

Estate  of  Norman  V.  and 

Ellen  B.  Ballou 
Mr.  and  Mrs.  Peter  A.  Brooke 
Catherine  and  Paul  Buttenwieser 
Dr.  and  Mrs.  James  C.  Collias 
Mr.  and  Mrs.  William  H.  Congleton 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mr.  and  Mrs.  Harvey  Chet 

Krentzman 


Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Mr.  and  Mrs.  Edward  H.  Linde 

Nancy  Lurie  Marks  Foundation 

NEC  Corporation 

Mrs.  Robert  B.  Newman 

Seiji  and  Vera  Ozawa 

Mr.  and  Mrs.  William  J.  Poorvu 

Mr.  and  Mrs.  Carl  J.  Shapiro 

Mr.  and  Mrs.  Thomas  G.  Sternberg 

Estate  of  G.  Crandon  Woolley 
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There  is  an  art  to  exceeding  the  expectations  of  even  the  most 

discriminating  patron.  Our  doorman  smiles  and  greets  you  by 

L  .  name.  Every  detail  of  your  proposal  dinner  is  carefully  executed 

ll(3  _T  inC  iVrtp /^  •  DY  our  Maitre  d' — and  she  says  yes.  You 

O-L  k3tyX  VlCyVv     have  a  craving  for  a  cheeseburger  in  the 

middle  of  the  night  and  our  kitchen  prepares  it  just  the  way 

you  like  it.  At  Four  Seasons  Hotel  Boston  the  staff  are  masters 

of  their  craft;  the  service  they  provide  is  distinctive  not  only  for 

the  meticulous  observation  to  detail  but  for  the  warmth  with 

which  it  is  delivered.  And  this  is  what  our  guests  have  come  to 

appreciate.  The  finest  service.  Perfectly  rendered. 
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BSO 


CELEBRATING 
SEIJI  OZAWA'S 

25TH  ANNIVERSARY 
A  Boston 
Symphony 
Orchestra 
Gijt  Certificate 
is  the  perfect 
way  to  give 
an  unforgettable 
memory  to 
someone 
special.. 


Give  the  Gift 
of  Music! 
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CALL  (617)  266-1200  OR  VISIT  THE  SYMPHONY  HALL  BOX  OFFICE, 

MONDAY  THROUGH  SATURDAY  10AM  -  6PM.  GIFT  CERTIFICATES  ARE 

AVAILABLE  IN  ANY  AMOUNT  AND  ARE  VALID  FOR  ONE  YEAR. 


$250,000  to  $499,999 


Anonymous  (2) 

Mr.  and  Mrs.  David  B. 
Arnold,  Jr. 

Gabriella  and  Leo  Beranek 

George  and  Roberta  Berry 

Estate  of  Virginia 
Wellington  Cabot 

Helene  Cahners-Kaplan  and 
Carol  R.  Goldberg 

Estate  of  Harold  G.  Colt 

Connell  Limited  Partnership 


$100,000  to  $249,999 


Anonymous  (2) 

Mr.  and  Mrs.  Vernon  R 
Alden 

Mr.  and  Mrs.  Harlan  E. 
Anderson 

Prof,  and  Mrs.  Rae  D. 
Anderson 

Mrs.  Caroline  D wight  Bain 

Mr.  Lawrence  K.  Barbour 

Theodore  and  Evelyn 

Berenson  Charitable 

Foundation 

Estate  of  Bartol  Brinkler 

Estate  of  Ruth  Seamon  Brush 

Ms.  Renee  Burrows 

Cabot  Family  Charitable 
Trust 

Mr.  and  Mrs.  James  F.  Cleary 
Phyllis  and  Lee  Coffey  Fund 
Ms.  Alice  Confortes 
Mr.  and  Mrs.  John  M. 
Connors,  Jr. 

Mr.  and  Mrs.  Bigelow 
Crocker,  Jr. 

Dr.  and  Mrs.  Nader 
Darehshori 

Mr.  and  Mrs.  Charles  C. 
Dickinson  III 


Dr.  and  Mrs.  Arthur  Gelb 
Susan  Morse  Hilles 
Estate  of  Arlene  M.  Jones 
Estate  of  Marcia  H.  Kalus 
Mr.  and  Mrs.  George  H. 

Kidder 
Mr.  and  Mrs.  Gordon  F. 

Kingsley 

Estate  of  Franklin  J.  Marryott 
The  Morse  Foundation 


Mr.  and  Mrs.  Eugene 
Doggett 

Mrs.  Harry  Dubbs 

Miss  Anna  E.  Finnerty 

Mr.  and  Mrs.  Dean  W.  Freed 

Friends  of  Armenian 

Culture  Society 
Mr.  and  Mrs.  James  G. 

Garivaltis 

Gordon  Fund 

Mr.  and  Mrs.  Clark  H. 
Gowen 

The  Grainger  Foundation 

Estate  of  Marion  A.  Green 

Dr.  and  Mrs.  George 
Hatsopoulos 

Mr.  Joseph  Hearne  and 
Ms.  Jan  Brett 

Bayard  and  Julie  Henry 

Estate  of  Martin  Hoherman 

Mr.  and  Mrs.  F.  Donald 
Hudson 

Steve  and  Nan  Kay 

Dr.  and  Mrs.  David  Kosowsky 

Dr.  and  Mrs.  Arthur  R 
Kravitz 

Don  Law  Companies 


Thomas  A.  Pappas  Charitable 
Foundation 

Mr.  and  Mrs.  Robert  E. 

Remis 
Mr.  and  Mrs.  Jerome 

Rosenfeld 
Richard  and  Susan  Smith 

Family  Foundation 

Estate  of  Russell  B.  Stearns 
Stephen  and  Dorothy  Weber 


Ms.  Barbara  Lee 

Mr.  and  Mrs.  John  A. 
MacLeod  II 

Estate  of  Clara  J.  Marum 

Mrs.  August  Meyer 

Mr.  and  Mrs.  Nathan  R. 
Miller 

Megan  and  Robert  O'Block 
Mr.  and  Mrs.  Millard  Pryor 
Estate  of  Margaret  T. 
Rebentisch 

Mr.  Daniel  Rothenberg 

Estate  of  Wilhelmina  C. 
Sandwen 

Dr.  Raymond  and  Hannah  H. 
Schneider 

Dorothy  Shimler 

Estate  of  Sylvia  Spiller 

Leo  Wasserman  Foundation 

Mr.  and  Mrs.  Stephen  R 
Weiner 

Estate  of  Nancy  P.  Williams 

Drs.  Richard  and  Judith 
Wurtman 

Dr.  and  Mrs.  Nicholas  T. 
Zervas 

Estate  of  Jerome  R  Zipkin 
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Best  traditional  Italian  restaurant 

"This  place  is  so  refined  and 

elegant,  yet  so  friendly,  you'll  feel 

like  a  close  personal  friend." 

Boston  Magazine,  August  1998 

"Everything,  and  I  mean 

everything  is  great  at  this  place 

for  celebrating. 

Don't  let  the  name  deter  you  - 

this  is  a  serious  restaurant 

with  fabulous  food  and 

romantic  decor/' 

Zagat  Survey,  1998 

One  of  America's  top  tables 
two  years  m  a  row 

Gourmet,  October  1996/97 

John  McGee,  Proprietor         Bill  Wallo,  Executive  Chef 
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$50,000  to  $99,999 


Anonymous  (4) 

Mr.  William  I.  Bernell 

Deborah  B.  Davis 

Mr.  and  Mrs.  William  R. 

Elfers 
Nancy  Fitzpatrick  and 

Lincoln  Russell 

Mr.  and  Mrs.  Eugene  M. 
Freedman 

Estate  of  Grace  Cornell  Graff 

The  William  and  Mary  Greve 
Foundation,  Inc. 

Mrs.  Henry  H.  Halvorson 
Mrs.  Robert  G.  Hargrove 
Mr.  and  Mrs.  Francis  W 

Hatch 
Hewlett  Packard  Company 
Estate  of  Grace  B.  Jackson 
Mr.  and  Mrs.  Edwin  A.  Jaffe 


Mr.  and  Mrs.  Robert  Jaffe 

Mr.  Charles  H.  Jenkins,  Sr. 

Mr.  William  M.  Joel 

Mr.  and  Mrs.  Bela  T.  Kalman 

Mr.  and  Mrs.  William  M. 
Karlyn 

Estate  of  Mary  Jane  Kelley 

Mr.  and  Mrs.  Allen  Z. 
Kluchman 

Audrey  Noreen  Roller 

Mr.  and  Mrs.  Robert  A. 
Lawrence 

Alexander  M.  Levine 

Estate  of  Leona  Levine 

Lucia  Lin  and  Keith  Lockhart 

Estate  of  Augusta  W  Litde 

Mr.  and  Mrs.  Caleb  Loring,  Jr. 

Dr.  and  Mrs.  Frederick  H. 
Love  joy,  Jr. 


Estate  of  Morton  Margolis 
Carol  and  Thomas  McCann 
The  Morningstar  Family 

Foundation 
Mrs.  Elizabeth  R  Nickerson 
Mr.  and  Mrs.  Daniel  Pierce 
Mr.  and  Mrs.  Irving  W  Rabb 
Mr.  and  Mrs.  Peter  Read 
Estate  of  Florence  M.  Reid 
Mrs.  George  R.  Rowland 
Mr.  Roger  A.  Saunders 
Mrs.  Hinda  L.  Shuman 
Dr.  and  Mrs.  Richard  F.  Spark 
Stone  Charitable  Foundation 
Mr.  James  V.  Taylor 

Mr.  and  Mrs.  John  L. 
Thorndike 

Edwin  S.  Webster  Foundation 


FRONTIER  CAPITAL  MANAGEMENT  COMPANY 


Providing  Customized  Portfolios  for  Individuals  and  Institutions 
•  Balanced  •  Growth  Equity  •  Socially  Responsible 

Grace  Keeney  Fey,  CFA 
Executive  Vice  President  &  Director 


(617)  261-0681  •  99  Summer  Street  •  Boston,  MA  02110 
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B     S     O 


V    A    T    I    O    N    S 


The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects  the  increasingly 
important  partnership  between  business  and  the  arts.  Their  generosity  is  a  gift  to  the  community 
that  allows  the  BSO  to  keep  ticket  prices  at  accessible  levels,  to  tour  nationally  and  internationally 
and  to  present  free  concerts  to  the  Boston  community.  The  Boston  Symphony  Orchestra  is  honored 
to  be  associated  with  these  companies  and  gratefully  acknowledges  their  contributions. 

Corporate  underwriters  of  $50,000  or  more  during  the  fiscal  year  ending  August  3 1,  1998,  listed  by  contribution  level. 


James  C.  Curvey 

President  and  COO 
Fidelity  Investments 


Fidelity 


investments® 


At  Fidelity  Investments,  we  are  proud  of  our  partnership  with  the 
Boston  Symphony  Orchestra.  Through  our  ongoing  commitment,  we 
are  able  to  bring  these  wonderful  musical  performances  to  all  who 
delight  in  hearing  them.  Fidelity  will  continue  its  long  tradition  of 
investing  in  our  communities,  and  particularly  our  relationship  with  this 
fine  organization. 


Dr.  Hisashi  Kaneko 

President 

NEC  Corporation 


NEC  has  proudly  supported  the  Boston  Symphony  Orchestra's 
tours  throughout  Asia,  Europe,  and  North  and  South  America 
since  1986.  No  matter  where  they  perform,  the  Boston  Symphony 
Orchestra  musicians,  together  with  Maestro  Ozawa,  impress  audi- 
ences with  their  brilliant  performances,  and  have  captured  the 
hearts  of  music  lovers  all  over  the  world. 


Edward  J.  Boudreau,  Jr. 

Chairman  and  CEO 
John  Hancock  Funds 


A 

• 

e 

John  Hancock  Funds 

A  Global  Investment  Management  Firm 

At  John  Hancock  Funds,  we  recognize  the  beauty  and  importance 
of  the  arts.  John  Hancock  Funds  is  very  happy  to  support  one  of 
our  nation's  most  treasured  cultural  institutions,  the  Boston 
Symphony  Orchestra.  We  extend  our  best  wishes  to  all  for  another 
wonderful  season. 


Charles  K.  Gifford 

Chairman  and  CEO 
BankBoston 


J^rinkT^n^tflfl      •^t  BankBoston,  we  believe  that  the  Arts  enhance 
the  fabric  of  our  society.. .helping  to  form  and 
define  new  communities,  while  contributing  to  the  vitality  and  growth  of 
established  communities.  BankBoston  is  extremely  proud  of  our  partner- 
ship with  the  Boston  Symphony  Orchestra,  one  of  the  premier  arts  orga- 
nizations in  the  world,  and  of  our  annual  sponsorship  of  the  Holiday 
Pops  Series,  which  remains  a  Boston  tradition. 
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B     S     O 


V    A    T    I    O    N    S 


Esther  Silver-Parker 

President 

AT&T  Foundation 


AT&T  is  once  again  delighted  to  be  associated  with 
?  /\TpTr    the  Boston  Symphony  Orchestra.  At  AT&T,  we 

believe  in  celebrating  quality  whether  it's  in  technol- 
ogy or  the  arts.  That's  why  we're  proud  to  sponsor 
the  Symphony's  Language  of  the  Twentieth  Century-a  series  of  retro- 
spective works  that  will  be  performed  over  the  next  three  years.  It's  all 
part  of  AT&T's  commitment  to  Boston  and  to  community  organizations 
both  great  and  growing. 


I 


James  K.  Carver 

Regional  Sales  Director 
New  England  Region 
American  Airlines 


AmericanAirlines 

Something  special  in  the  air.® 


The  Boston  Symphony  Orchestra 
and  American  Airlines  have 
enjoyed  a  partnership  together 

for  many  years.  Our  commitment  to  the  arts,  cultural  development, 

and  the  Boston  community  will  continue  to  be  a  priority  for  us. 

American  Airlines  is  also  proud  to  support  the  Pops  and  we  look 

forward  to  many  years  of  prosperity  together. 


■■ 

■ 

JJH 

■5p 

.  it , 

Ken  Kihara 

President 

TDK  Electronics  Corporation 


^f 


As  a  longtime  sponsor  of  the  Free  Lawn  Passes 
for  Children  program  at  Tanglewood,  TDK  has 
shown  its  commitment  to  nurturing  an  appreci- 
ation for  art  and  culture  among  young  people.  This  year,  TDK  is  proud 
to  extend  its  relationship  with  the  BSO  through  an  important  new  musi- 
cal preservation  project.    Drawing  on  TDK's  expertise  in  advanced  re- 
cording media,  the  BSO  will  now  be  able  to  transfer  fragile  tapes  of  his- 
toric performances  to  TDK  recordable  compact  discs  so  that  they  can  be 
enjoyed  for  generations  to  come. 


Robin  A.  Brown 

General  Manage. 
Four  Seasons  Hotel 


j,  Four  Seasons  Hotel  Boston  has  been  very  proud 

rap  to  support  the  Boston  Symphony  Orchestra  over 

Four  Seasons  Hotel   the  last  ten  years-  The  Boston  symPhony  has 

tffi^/h-  established  a  tradition  for  presenting  world  class 

music  while  simultaneously  bringing  the  magic 
of  music  to  our  city's  children.  The  Boston  Symphony  Orchestra  truly  is 
the  cornerstone  of  the  rich  cultural  life  we  enjoy.  Four  Seasons  proudly 
acknowledges  the  impact  the  Boston  Symphony  Orchestra  has  had  in 
enhancing  the  city,  and  we  look  forward  to  continuing  our  partnership  in 
the  years  to  come. 
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Business 

Leadership 

Association 


BEETHOVEN   SOCIETY 


BankBoston 

Charles  K.  Gifford 


GOLD  BATON 


American  Express  Company 

Anne  Wickham 

AT&T 

Esther  Silver  Parker 


SILVER  BATON 


American  Airlines 
John  K.  Carver 


CONDUCTOR'S  CIRCLE 


Bell  Atlantic 

Wayne  Budd 
Tom  Carroll 

Deloitte  &  Touche  LLP 

Michael  J.  Joyce 

Essex  Investment 

Management  Co.,  Inc. 
Joseph  C  McNay,  Jr. 

Filene's 

/.  Kent  McHose 


Corporate  support  of  the  Boston  Symphony  Orchestra 
is  essential  to  the  BSO's  ability  to  maintain  its  lead- 
ership in  the  world  of  music  and  to  maintain  its 
high  standards  in  performance,  outreach  and  edu- 
cation, and  in  providing  superlative  concert  space. 
The  Boston  Symphony  Orchestra  gratefully  acknowl- 
edges these  companies  for  their  annual,  capital,  and 
sponsorship  support  as  well  as  for  gifts  in  kind. 

These  gifts  were  made  during  the  fiscal  year  ending 
August  31,  1998. 


Fidelity  Investments 
Edward  C.  Johnson  3d 


Four  Seasons  Hotel 
Robin  A.  Brown 

John  Hancock  Funds 

Edward  J.  Boudreau 


Fisher  Scientific 

International,  Inc. 
Paul  M.  Montrone 


Goodwin,  Procter  &  Hoar  LLP 
Gilbert  G.  Menna 

ITT  Sheraton  Corporation 
Dan  Weadock 

John  Hancock  Mutual  Life 

Insurance  Co. 
David  DAlessandro 

Liberty  Mutual  Insurance 
Group 

Edmund  F.  Kelly 
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$500,000  and  up 


NEC  Corporation 
Dr.  Hisashi  Kaneko 


$100,000  to  $499,999 


WCRB  102.5  FM 

William  Campbell 

WCVB-TV  Hearst 
Broadcasting 

Paul  LaCamera 


$50,000  to  $99,999 


Sheraton  Boston  Hotel  & 
Towers 

Larry  Trainor 


$25,000  to  $49,999 


PaineWebber,  Inc. 
James  F.  Clear y 
Richard  F.  Connolly 
Charles  T.  Harris 
Joseph  F.  Patton,  Jr. 

PricewaterhouseCoopers  LLP 
John  J.  O'Connor 

Raytheon  Company 
Dennis  J.  Pi  card 


1    M  C  ''.'▼■  I 


SB 


CONDUCTOR'S  CIRCLE 


State  Street  Bank  and  Trust 

Company 
Marshall  N.  Carter 


CONCERTMASTER 


Andersen  Consulting  LLP 
Michael  J.  Young 

Andersen  Consulting  LLP 
William  D.  Green 

Arthur  Andersen  LLP 
George  E.  Massaro 

A.T.  Kearney,  Inc. 
Kevin  Dougherty 

Bartley  Machine 

Manufacturing  Co. 
Richard  Bartley 

Bingham  Dana  LLP 
Jay  S.  Zimmerman,  Esq. 

Biogen,  Inc. 
James  L.  Vincent 

Boston  Capital  Corporation 
Herbert  Collins 

Boston  Edison  Company 
Thomas  J.  May 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Ventures 

Management,  Inc. 
Martha  H.  W.  Crowninshield 

Choate,  Hall  &  Stewart 
Samuel  B.  Bruskin 
Peter  M.  Palladino 


PRINCIPAL  PLAYER 


The  Aaron  Foundation 
AvramJ.  Goldberg 

Allmerica  Financial 
John  F.  O'Brien 

American  Stock  Exchange 
Richard  F.  Syron 

Analog  Devices,  Inc. 
Ray  Stata 


TDK  Electronics  Corporation 

Ken  Kihara 


Community  Newspaper 

Company 
William  R.  Elfers 

Connell  Limited  Partnership 
William  F.  Connell 

CSC  Consulting  &  Systems 

Integration 
F.  Christopher  Davis 

DeWolfe  New  England 
Richard  B.  DeWolfe 

EMC  Corporation 
Richard  J.  Eg  an 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Fleet  Bank 

Leo  R.  Breitman 

John  P.  Hamill 

The  Gillette  Company 
Alfred  M.  Zeien 

Goldman,  Sachs  &  Co. 
Rid  Bullerjahn 

GTE  Internetworking 
George  H.  Conrades 

Harcourt  General  Charitable 

Foundation 
Richard  A.  Smith 


Arnold  Communications,  Inc. 
Ed  Eskandarian 

Arthur  D.  Little,  Inc. 

Dr.  Charles  LaMantia 

AVFX 

Robert  Cyclic 

Bain  &  Company 
Thomas  J.  Tierney 


$25,000  to  $49,000  (cont.) 


Waters  Corporation 
Douglas  A.  Berthiaume 


$15,000  to  $24,999 


Hewitt  Associates 
Susan  B.  Thomson 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

IBM  Corporation 
Sean  Rush 

INSO  Corporation 
Steven  R.  Vana-Paxhia 

Loomis-Sayles  &  Company, 

L.P. 
Mark  W.  Holland 

Lucent  Technologies,  Inc. 
Eldred  F.  Newland,  Jr. 

McKinsey  &  Company,  Inc. 
David  G.  Fubini 

Mellon  Bank 
Robert  Summersgill 

Stone  &  Webster 
H.  Kerner  Smith 

Thermo  Electron 

Corporation 
George  N.  Hatsopoulos 

United  Airlines 
John  Tipping 

Von  Hoffman  Press,  Inc. 
Robert  A.  Uhlenhop 


$10,000  to  $14,999 


The  Boston  Consulting 

Group 
Jonathan  L.  Isaacs 

Boston  Scientific  Corporation 
Lawrence  Best 

CISCO  Systems,  Inc. 
Buz  Doucette 
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PRINCIPAL  PLAYER 


Citizens  Bank 

Arlene  Fortunado 

Country  Curtains 

Jane  and  John  Fitzpatrick 

Dav  El/Fifth  Avenue 
Limousine 

Scott  A.  Solombrino 

Eastern  Enterprises/ 

Boston  Gas  Company 
/.  Atwood  Ives 

EG&G,  Inc. 
John  M.  Ku  char  ski 

EKCO  Group,  Inc. 

Malcolm  Sherman 

John  F.  Farrell  and  Associates 
John  F.  Farrell,  Jr. 

Hill,  Holliday,  Connors, 

Cosmopulos,  Inc. 
John  M.  Connors,  Jr 

Ingalls 

Richard  C.  Garrison 

KPMG  Peat  Marwick 
Donald  B.  Holmes 

Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 


Lend  Lease  Real  Estate 

Investments,  Inc. 
Dana  J.  Harrell 

Liberty  Financial  Companies, 

Inc. 
Kenneth  R.  Leibler 

LPL  Financial  Services 
Todd  A.  Robinson 

Massachusetts  Mutual  Life 

Insurance  Co. 
Thomas  B.  Wheeler 

Medi  trust 
David  F.  Benson 

Meredith  &  Grew 
Thomas  J.  Hynes,  Jr. 

Millipore  Corporation 
C.  William  Zadel 

Neiman  Marcus 
Thomas  E.  Leach,  Jr. 

New  England  Financial 
James  M.  Benson 

Palmer  &  Dodge  LLP 
Michael  R.  Brown,  Esq. 

The  Pioneer  Group,  Inc. 
John  F.  Cogan,  Jr. 


$10,000  to  $14,999  (cont.) 


Printed  Circuit  Corporation 
Peter  Sarmanian 

Provant 

Paul  M.  Verrochi 

Renaissance  Worldwide,  Inc. 
G.  Drew  Conway 

Robertson  Stephens 
A.  Christopher  Bulger 

Royal  Appliance 
Manufacturing  Co. 

Michael  J.  Merriman 

Signal  Technology 

Corporation 
Dale  L.  Peterson 

The  Stop  &  Shop 

Supermarket  Company 

William  J.  Grize 

TA  Associates  Realty 
Michael  A.  Ruane 

Tucker  Anthony,  Inc. 
John  H.  Goldsmith 

Watts  Industries 
Timothy  P.  Home 

The  Westin  Hotel,  Copley 
Place 

Frank  Calaguire 


PATRON 


Anonymous  ( 1 ) 
Advanced  Management 

Associates,  Inc. 
Advanstar  Holdings,  Inc. 
American  Tower  Systems 

Corp. 
Aon  Risk  Services  Inc.  of 

Massachusetts  Atlantic 

Data  Services,  Inc. 
J.P.B.  Enterprises 
Beacon  Properties 

Corporation 
Bell  Atlantic  Information 

Services 
Gabriella  and  Leo  Beranek 
Blue  Cross  and  Blue  Shield 

of  Mass. 


Boston  Acoustics,  Inc. 
Boston  Financial  Data 

Services 
Boston  Marriott, 

Copley  Place 
The  Bostonian  Group 
Bowne 

Bull  HN  Information  Systems 
Cabletron  Systems 
Cabot  Corporation 
Caddell  &  Byers  Insurance 

Agency,  Inc.  Carruth 

Capital  Corporation 
Charles  River  Laboratories, 

Inc. 
Cognex  Corporation 
Cowen  &  Company 


$5,000  to  $9,999 


Credit  Suisse  First  Boston 

Daniels  Printing 

Mr.  and  Mrs.  Nelson  J. 

Darling 
Eastern  Bank 
First  Security  Services 

Corporation 
The  Fladey  Company 
Gadsby  &  Hannah  LLP 
Genetics  Institute,  Inc. 
Goldman  Financial  Group 
Goldstein  &  Manello,  PC. 
Graphics  Marketing  Services, 

Inc. 
Hale  and  Dorr  LLP 
The  Halleran  Company 
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PATRON 

$5,000  to  $9,999  (cont.) 

Hines 

NEES  Companies 

Sedgwick,  Inc. 

Hitachi  Data  Systems 

New  Balance  Athletic  Shoe, 

Shaughnessy  Crane  Service, 

Ionics,  Incorporated 

Inc. 

Inc. 

International  Data  Group 

New  England  Business 

Smith  &  Nephew,  Inc. 

Investors  Bank  and  Trust 

Service,  Inc. 

SODEXHO  Marriott  Services 

Company 

New  England  Patriots 

State  Street  Development 

Jofran,  Inc. 

Newsweek 

Management  Corp. 

Kaufman  &  Company 

NORESCO 

The  Stride  Rite  Corporation 

Kendall  Company 

NORTEL 

Taco,  Inc. 

Kessler  Financial  Services, 

Northland  Development 

Towers  Perrin 

L.P. 

Corporation 

Turner  Construction 

Leboeuf,  Lamb,  Greene  & 

The  O'Brien  Group,  Inc. 

Company 

McRae  LLP 

OSRAM  SYLVANIA,  Inc. 

Ty- Wood/  Century 

Mr.  and  Mrs.  R.  Willis 

Overseas  Management,  Inc. 

Manufacturing  Co.,  Inc. 

Leith,  Jr. 

Peabody  &  Brown 

USTrust 

Longwood  Partners 

Perkins  Paper 

Watson  Wyatt  Worldwide 

The  Manufacturers  Life 

Philip  Morris  Management 

J. A.  Webster,  Inc. 

Insurance  Company  of 

Company 

WHDH-TV  Channel  7 

North  America 

PNC  Bank,  New  England 

W.P  Stewart  &  Co.,  Inc. 

Medical  Information 

Quebecor  Printing 

Woburn  Foreign  Motors 

Technology,  Inc. 

Corporation 

Woodstock  Corporation 

William  M.  Mercer,  Inc. 

R&D  Electrical  Company, 

Merrill  Corporation 

Inc. 

Natural  Microsystems 

Safety  Insurance  Company 

Corporation 

FELLOW 


The  Abbey  Group 

Alles  Corporation 

Anchor  Capital  Advisors,  Inc. 

AT&T 

Avid  Technology,  Inc. 

Baldpate  Hospital 

Beacon  Capital  Partners 

Berkshire  Realty  Company, 

Inc. 
The  Biltrite  Corporation 
Blake  and  Blake  Genealogists 
Boston  Showcase  Company 
Boston  Technology 
Bronner  Slosberg  Humphrey 
BTM  Capital  Corporation 
Cahners  Publishing  Company 
Cambridge  Technology 

Partners 
Canandaigua  Wines 
Chelsea  Industries,  Inc. 


Chubb  Group  of  Insurance 

Companies 
Coca-Cola  Bottling  Company 

of  New  England 
Compaq  Computer 

Corporation 
Copernicus 
Corcoran-Jennison 

Companies 
Jason  M.  Cortell  & 

Associates,  Inc. 
Cummings  Properties 

Management,  Inc.  Design 

Mark  Industries 
Dia-Com  Corporation 
Dionne  &  Gass 
Di  Pesa  &  Company,  CPA's 
Document  Management 

Services 
Earth  Tech 
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$2,500  to  $4,999 


Englander,  Finks,  Ross, 

Cohen  and  Brander 
FAO  Schwarz 
Franklin  Sports,  Inc. 
Friedl  Enterprises,  Inc. 
Global  Petroleum 

Corporation 
GTE 
Harte,  Carucci  &  Driscoll, 

PC. 
Harvey  Industries,  Inc. 
Helix  Technology 

Corporation 
The  E.B.  Horn  Company 
Hurley  Wire  and  Cable 
J.D.P.  Company 
J.N.  Phillips  Glass  Co.,  Inc. 
Johnson  O'Hare  Co. 
Jones  &  Vining,  Inc. 
Kellogg  and  George,  PC. 


•/,. 
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PRELUDE 
TO  PERFECTION 

Prepare  to  be  swept  away  by 

perfectly  wonderful 

preconcert  dining  at  Julien. 

Our  prix-fixe  dinner  includes 

free  parking  and  complimentary 

transportation  to  the  Symphony. 

All  for  only  $39.* 

& 

MERIDIEN 

BOSTON 

WHERE  THE  WORLD 
COMES  TOGETHER 

*Does  not  include  taxes  and  gratuities. 


250  Franklin  Street  •  Boston,  MA   For  reservations 
please  call  617.451.1900,  ext.7120*  www.LeMeridien.com 


■ 

9ft 


A  Luxury  Community  for  Active  Adults 


3%\?%  Enjoy  luxury  living  and  unique  recreational  activities. 

i  j  n    '  ^""^  The  North  wood  campus  is  located  on  one  of  the  loveliest  sites  in  Sudbury 

|\|OI^Tl""j\A/C)OT'^    nestled  among  hundreds  of  acres  of  wooded  and  conservation  land  laced 
^       N^       AT  SUDBLTRY    w^tn  walking  trails  and  scenic  ponds. 

Dramatic  condo  units  feature  a  spacious,  single  level  design  positioned  for 
light  and  views.  Amenities  include:  underground  parking,  security  and  housekeeping,  tennis,  golf  green, 
gardens,  and  an  Activities  Building  with  cafe,  lounge,  craft,  and  exercise  rooms,  indoor  pool,  function 
rooms,  convenience  stores,  and  more!  Healthcare  and  wellness  clinic  services  tailored  to  resident  needs. 

Prices  starting  at  $319,000     NOW  Accepting  Reservations! 

Exceptional  Independent  Living  -  55  Years  Plus 

Barrett  &  CO.    (978)  369-6453    33  Walden  Street,  Concord,  MA  01742 
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$2,500  to  $4,999  (cont.) 


Lexington  Insurance 

Company 
Little,  Brown  and  Company 
The  MacDowell  Company 
Martignetti  Company,  Inc, 
New  Boston  Garden 

Corporation 
Nordblom  Company 
Nutter,  McClennen  &  Fish 
PaineWebber  Properties 
Perini  Corporation 
Phelps  Industries,  Inc. 
Putnam  Investments 


Robins,  Kaplan,  Miller  & 
Ciresi 

The  Rockport  Company,  Inc. 

Rodman  Ford,  Lincoln- 
Mercury 

Sappi  Fine  Paper  North 
America 

Sherin  &  Lodgen  LLP 

Sonesta  International  Hotels 
Corporation 

Spaulding  &  Slye 

Standard  Tube  Sales 
Corporation 

Starmet  Corporation 


Travelers /NET  Plus,  Inc. 
Trust  Insurance  Company, 

Inc. 
United  Asset  Management 

Corporation 
United  Gulf  Management, 

Inc. 
Watermill  Ventures 
WCVB-TV  Channel  5 
Weingarten,  Schurgin, 

Gagnebin  &  Hayes 
Witmer,  Karp,  Warner  & 

Thuotte 
Yawkey  Foundation 


MEMBER 


$1,800  to  $2,499 


Adams,  Harkness  &  Hill,  Inc. 

Alden  Products  Company 

Alkermes,  Inc. 

Avalon  Bay  Communities 

Bay  State  Realty  Advisors 

BBF  Corporation 

Ted  and  John  Bernard- Cutler 

C.R.  Bard,  Inc. 

Cambridge  Trust  Company 

CareMatrix 

Carson  Limited  Partnership 

Community  Group,  Inc. 

Randi,  Joel,  and  Mallory 

Cutler 
George  H.  Dean  Co. 
Dock  Square  Consultants, 

Inc. 


Robert  Ercolini  &  Company 

LLP 
Ergonomic  Consulting 
Fallon  Hines  &  O'Connor, 

Inc. 
Gourmet  Caterers,  Inc. 
Instron  Corporation 
Label  Art,  Inc. 
Irma  Mann  Strategic 

Marketing,  Inc. 
Mercer  Management 

Consulting 
New  England  Insulation  Co. 
Phoenix  Corporate  Services, 

LLC 
Saunders  Hotel  Group 


J. W.  Seligman 

Shields  Health  Care  Group 

Smith  Barney,  Inc. 

Sun  Life  Assurance  Company 

of  Canada 
Talbots 
Teradyne,  Inc. 
Wainwright  Bank  &  Trust 

Company 
D.K.  Webster  Family 

Foundation 
Welch's 
Wire  Belt  Company  of 

America 
Wyndham  International 
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NEXT  PROGRAM.  .  . 

Wednesday,  October  14,  at  7:30  p.m.  (OPEN  REHEARSAL; 

PRE-REHEARSAL  TALK  AT  6:30  IN  SYMPHONY  HALL) 
Thursday,  October  15,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 

Friday,  October  16,  at  1:30 

(FRIDAY  PREVIEW  AT  12:15  IN  HIGGINSON  HALL) 

Saturday,  October  17,  at  8 
Tuesday,  October  20,  at  8 

BERNARD  HAITINK  conducting 


SIBELIUS 


HOLST 


Violin  Concerto  in  D  minor,  Opus  47 

Allegro  moderato 
Adagio  di  molto 
Allegro  ma  non  troppo 

CHRISTIAN  TETZLAFF 


INTERMISSION 


The  Planets,  Suite  for  large  orchestra,  Opus  32 

Mars,  the  Bringer  of  War  (Allegro) 
Venus,  the  Bringer  of  Peace  (Adagio) 
Mercury,  the  Winged  Messenger  (Vivace) 
Jupiter,  the  Bringer  of  Jollity  (Allegro  giocoso) 
Saturn,  the  Bringer  of  Old  Age  (Adagio) 
Uranus,  the  Magician   (Allegro) 
Neptune,  the  Mystic   (Andante) 

WOMEN  OF  THE  TANGLEWOOD  FESTIVAL 
CHORUS,  JOHN  OLIVER,  conductor 


wmt. 


BB 


BSO  Principal  Guest  Conductor  Bernard  Haitink  arrives  next  week  for  his  first 
concerts  of  the  season,  which  will  feature  the  young  German  violinist  Christian 
Tetzlaff  as  soloist  in  this  century's  most  popular  violin  concerto.  Sibelius  was  him- 
self a  violinist,  and  he  poured  all  of  his  love  for  the  instrument  into  this  work, 
which  is  colored  by  warm  lyricism  and  evocative  suggestions  of  northern  climes. 
Gustav  Hoist's  orchestral  suite  The  Planets  becomes  more  popular  with  every 
passing  year.  Each  of  the  seven  movements  has  its  own  character,  inspired  by  the 
planets  as  they  are  understood  by  astrologers,  not  by  scientists.  (Earth  is  not  in- 
cluded, and  Pluto  hadn't  been  discovered  when  the  work  was  composed.)  At  the 
end,  Hoist  treats  Neptune — which  was  unknown  to  ancient  astrologers — as  the 
symbol  of  mystery  and  perpetual  questions,  adding  the  distant  brightness  of  wom- 
en's voices  to  the  unique  sound  of  a  shimmering  orchesta. 
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David&Company 

Sellers  &  Buyers  of  Fine  Jewelry  ♦  Graduate  Gemologist 


Wanted:  Fine  Jewelry 

180  Linden  Street  ♦  Wellesley,  MA  02181 
781-235-4044  ♦  Fax  781-235-7683 
'    800-David  Co. 
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WHEN 
DO  I  CLAP? 


A  Slightly  Irreverent  Guide 

to  Classical  Music  and 

Concert  Hall  Conduct 

by 
VALERIE  CRU  ICE 

AVAILABLE:  BOSTON  AREA  BOOKSHOPS 

Two  Bytes  Publishing,  Ltd. 

Darien,CT  06820 

Toll  Free  Phone:  1  I  888-588-7171 


COMING  CONCERTS  .  .  . 

Wednesday,  October  14,  at  7:30  p.m. 

(Open  Rehearsal;  Talk  at  6:30) 
Thursday  'D'— October  15,  8-9:55* 
Friday  'A'— October  16,  1:30-3:25° 
Saturday  'A'— October  17,  8-9:55 
Tuesday  'C— October  20,  8-9:55 

BERNARD  HAITINK  conducting 
CHRISTIAN  TETZLAFF,  violin 
WOMEN  OF  THE  TANGLEWOOD 
FESTIVAL  CHORUS,  JOHN  OLIVER, 

conductor 


SIBELIUS 
HOLST 


Violin  Concerto 
The  Planets 


Thursday,  October  22,  at  10:30  a.m. 

(Open  Rehearsal;  Talk  at  9:30) 
Thursday  'A— October  22,  8-9:25 
Friday  'B'— October  23,  1:30-2:55° 
Saturday  'B'— October  24,  8-9:25* 
Tuesday  'B'— October  27,  8-9:25 

BERNARD  HAITINK  conducting 

BRUCKNER  Symphony  No.  8 

Thursday  'B'— October  29,  8-10:05* 
Friday  Evening — October  30,  8-10:05* 
Saturday  'B'— October  31,  8-10:05* 
Tuesday  'C— November  3,  8-10:05* 

SEIJI  OZAWA  conducting 
JESSYE  NORMAN,  soprano  (Oct.  31  only) 
BEN  HEPPNER,  tenor 
THOMAS  QUASTHOFF,  baritone 
(Oct.  29,  30;  Nov.  3) 

BARTOK  Suite  from  The 

Miraculous  Mandarin 
MAHLER  Das  Lied  von  der  Erde 

Programs  and  artists  subject  to  change. 

*  Concert  Preview  at  7  in  Symphony  Hall 
Friday  Preview  at  12:15  in  Higginson  Hall 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $3  handling  fee  for  each  ticket  ordered  by  phone. 
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Nothing  Ordinary  Here. 


4&IMK 


Historic  Manor  House  Appointed  with 
Art  and  Antiques 

Six  Meeting  Rooms  and  Tiered  Amphitheater 

Full-Service  Dining 

Thirty-Seven  Guest  Rooms 

Recreation  Facilities 

Twenty-Five  Acres  of  Gardens  and  Grounds 

Thirty  Minutes  from  Boston 

MIT  Endicott  House 

80  Haven  Street 
Dedham,  MA  02026 

781-326-5151  (Telephone)      ehouse@mit.edu  (E-Mail) 

^  Member,  International  Association  of  Conference  Centers 


Travel      g**\ 

All  The  Way! 

•Stretch  Limousines 
•Private  Luxury  Jet 

(No  More  Than  6  Couples) 

•Elegant  5  Star  Resorts 

•  All  Inclusive  Caribbean 

Island  Vacations 

Beautiful  Beaches,  Plenty  of  Activities 
Eventful  Excursions  or  Total  Relaxation. 


V/A^ATlOxJC,  Lto. 


Gall  1-888-367-7772 

for  details  of  "Life's  Finest  Vacation  Tours". 


Featuring  special 

25th-anniversary  gifts 

and  clothing — 

exclusively  ours! 

The  Symphony  Shop  is  in  the  Cohen  Wing 
at  the  West  Entrance  on  Huntington  Avenue. 

Tuesday  through  Friday,  1 1-4 

Saturday,  1 2—6;  and  from  one  hour 

before  each  concert  through  intermission. 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (http://www.bso.org)  provides  information  on  all  of  the  orchestra's 
activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check,  and 
cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to 
make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266- 
1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the  617  area  code,  phone 
1-800-274-8499  (TIXX).  There  is  a  handling  fee  of  $3  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  pro- 
gram. Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert  for 
which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling 
(617)  266-1492  during  business  hours,  or  (617)  638-9426  at  any  time.  This  helps  bring  need- 
ed revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to  attend  the 
concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $8 
each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m. 
Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY 
HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 
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LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guar- 
anteed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89.7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5) 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  Howard  Breslau,  Associate  Director  of  Corporate  Programs,  at 
(617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  cal- 
endars, coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  mer- 
chandise is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  pro- 
ceeds benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders, 
please  call  (617)  638-9383. 
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Boston 's 
Symphony  of 
Color  Printing 


The  Premier  Lithographer 

in  Boston  for  Nearly 

100  years — 

MacDonald  &  Evans 


Annual  reports,  marketing 

brochures,  product  literature, 

direct  mail  packages,  booklets, 

catalogs,  and  more.  A  symphony 

of  multi-color  printing  using 

our  electronic  image  editing 

and  page  assembly  to  enhance 

the  performance.  Take  a  bow! 


£^lDA 

m*      EVANS 
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MacDonald  &  Evans  Printers 

One  Rex  Drive 

Braintree,  MA  02184 

Tel:  (781)  848-9090 

Fax:  (781)  843-5540 

email:  macevan@macevan.  com 


Photograph:  Wheeler  Photographies 


The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

West  Acton,  MA  I  Tel:  978-264-0160  I  www.omr-architects.com 
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1  1  8th    Season    •    1 998-99 


Bring  your  Steinway: 


With  floor  plans  from 
2,100  to  5,000  square  feet, 
you  can  bring  your  Concert 
Grand  to  Longyear. 

You  7/  be  enjoying  full-service, 
single-floor  condominium  living  at 
its  absolute  finest,  all  harmoniously 
located  on  an  extraordinary  eight- 


acre  gated  community  atop 
prestigious  Fisher  Hill. 
Jointly  marketed  by  Sotheby's 
International  Realty  and 
Hammond  Residential  Real  Estate. 
Priced  from  $1,100,000. 

Call  Hammond  Real  Estate  at 
(617)  731-4644,  ext.  410. 
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Seiji  Ozawa,  Music  Director 

25TH  ANNIVERSARY  SEASON 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Eighteenth  Season,  1998-99 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


R.  Willis  Leith,  Jr.,  Chairman 

Peter  A.  Brooke,  Vice-Chairman 
Harvey  Chet  Krentzman,  Vice-Chairman 


Nicholas  T.  Zervas,  President 

William  J.  Poorvu,  Vice-Chairman  and  Treasurer 

Ray  Stata,  Vice-Chairman 


Harlan  E.  Anderson 
Gabriella  Beranek 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  F.  Connell 
William  M.  Crozier,  Jr. 
Nader  F.  Darehshori 

Life  Trustees 

Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J. P.  Barger 
Leo  L.  Beranek 
Abram  T.  Collier 


Deborah  B.  Davis 
Nina  L.  Doggett 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford, 

ex-officio 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 

Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  John  H.  Fitzpatrick 
Dean  W  Freed 


Edna  S.  Kalman 
George  Krupp 
Mrs.  August  R.  Meyer 
Richard  P.  Morse 
Mrs.  Robert  B. 

Newman 
Robert  P.  O'Block, 

ex-officio 

Mrs.  John  L.  Grandin 
Mrs.  George  I.  Kaplan 
George  H.  Kidder 
Irving  W.  Rabb 

Mrs.  George  Lee  Sargent 


Vincent  M.  O'Reilly 
Peter  C.  Read 
Hannah  H.  Schneider 
Thomas  G.  Sternberg 
Stephen  R.  Weiner 
Margaret  Williams- 
DeCelles,  ex-officio 


Richard  A.  Smith 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers 


Daniel  R.  Gustin,  Clerk 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Robert  P.  O'Block,  Chairman       Molly  Beals  Millman,  Secretary     Phyllis  Dohanian,  Treasurer 


Mrs.  Herbert  B.  Abelow 
Helaine  B.  Allen 
Joel  B.  Alvord 
Amanda  Barbour  Amis 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
George  W  Berry 
Lynda  Schubert  Bodman 
Mark  G.  Borden 
William  L.  Boyan 
Jan  Brett 
Robin  A.  Brown 
Samuel  B.  Bruskin 
Paul  Buttenwieser 
Dr.  Edmund  B.  Cabot 
Mrs.  Marshall  Nichols 

Carter 
Earle  M.  Chiles 
Mrs.  James  C.  Collias 
Eric  D.  Collins 
Martha  H.W. 

Crowninshield 
Diddy  Cullinane 
Joan  P.  Curhan 
Tamara  P.  Davis 
Mrs.  Miguel  de 

Braganca 
Betsy  P.  Demirjian 
JoAnne  Walton 

Dickinson 


Harry  Ellis  Dickson 
Mitchell  L.  Dong 
Hugh  Downs 
Francis  A.  Doyle 
Goetz  B.  Eaton 
William  R.  Elfers 
George  M.  Elvin 
Edward  Eskandarian 
Pamela  D.  Everhart 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Thomas  B.  Fitzpatrick, 

M.D. 
Myrna  H.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 

Germeshausen 
Charles  K.  Gifford 
Mark  R.  Goldweitz 
Michael  Halperson 
John  P.  Hamill 
Daphne  P.  Hatsopoulos 
Deborah  M.  Hauser 
Ronald  A.  Homer 
Phyllis  S.  Hubbard 
F.  Donald  Hudson 
Lola  Jaffe 

Mrs.  Robert  M.  Jaffe 
Charles  H.  Jenkins,  Jr. 


Dr.  Hisashi  Kaneko 
Martin  S.  Kaplan 
Susan  Beth  Kaplan 
William  M.  Karlyn 
Steven  E.  Karol 
Nan  Bennett  Kay 
Frances  Demoulas 

Kettenbach 
David  I.  Kosowsky 
Dr.  Arthur  R.  Kravitz 
Florence  Ladd 
Mrs.  William  D. 

Larkin,  Jr. 
Barbara  Lee 
Thomas  H.  Lee 
Alexander  M.  Levine 
Edward  Linde 
Christopher  J.  Lindop 
Edwin  N.  London 
Frederick  H.  Lovejoy,  Jr. 
Diane  H.  Lupean 
Barbara  Jane  Macon 
Barbara  E.  Maze 
Joseph  C.  McNay 
Nathan  R.  Miller 
Paul  C.  O'Brien 
Robert  T.  O'Connell 
Norio  Ohga 
Louis  F.  Orsatti 


Dr.  Tina  Young 

Poussaint 
Gloria  Moody  Press 
Millard  H.  Pryor,  Jr. 
Patrick  J.  Pure  ell 
William  D.  Roddy,  Jr. 
Edward  I.  Rudman 
Roger  A.  Saunders 
Carol  Scheifele-Holmes 
Elizabeth  T.  Selkowitz 
Roger  T.  Servison 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Mrs.  Micho  Spring 
Jacquelynne  M. 

Stepanian 
Samuel  Thome,  Jr. 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Stephen  R.  Weber 
Robert  S.  Weil 
Robert  A.  Wells 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Margaret  Williams- 

DeCelles 
Robin  Wilson 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 
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Overseers  Emeriti 

Mrs.  Weston  Adams 
Sandra  Bakalar 
Bruce  A.  Beal 
William  M.  Bulger 
Mrs.  Levin  H. 

Campbell 
Johns  H.  Congdon 
William  H.  Congleton 
Phyllis  Curtin 
Harriett  Eckstein 
Peter  H.B.  Frelinghuysen 
Mrs.  Thomas 

Galligan,  Jr. 
Mrs.  James  Garivaltis 
Jordan  Golding 


Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
Marilyn  Brachman 

Hoffman 
H.  Eugene  Jones 
Leonard  Kaplan 
Mrs.  S.  Charles  Kasdon 
Richard  L.  Kaye 
Robert  D.  King 
Mrs.  Gordon  F. 

Kingsley 


Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  Hart  D.  Leavitt 
Laurence  Lesser 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Hanae  Mori 
Patricia  Morse 
Mrs.  Hiroshi  H. 

Nishino 
Andrall  S.  Pearson 
John  A.  Perkins 
David  R.  Pokross 
Daphne  Brooks  Prout 
Robert  E.  Remis 


Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 
Mrs.  Jerome  Rosenfeld 
Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
Mrs.  Carl  Shapiro 
Mrs.  Donald  B. 

Sinclair 
Ralph  Z.  Sorenson 
Mrs.  Arthur  I.  Strang 
Louise  Vosgerchian 
Mrs.  Thomas  H.P. 

Whitney 
Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


Business  Leadership  Association 

Board  of  Directors 

William  F.  Connell,  Chairman 
Charles  K.  Gifford,  President 
Nader  F.  Darehsori,  Vice-President 


Leo  L.  Beranek,  James  F.  Cleary, 
and  Harvey  Chet  Krentzman, 
Chairmen  Emeriti 


Lynda  S.  Bodman 
Robin  A.  Brown 
Diane  Cap  staff 
Martha  H.W. 

Crowninshield 
Francis  A.  Doyle 
William  R.  Elfers 


Lawrence  K.  Fish 
Nancy  J.  Fitzpatrick 
Bink  Garrison 
John  P.  Hamill 
Steven  E.  Carol 
Edmund  Kelly 


Michael  J.  Joyce 
Christopher  J.  Lindop 
J.  Kent  McHose 
Joseph  McNay 
Robert  J.  Murray 
Patrick  J.  Purcell 


Roger  T.  Servison 
Malcolm  L.  Sherman 
Ray  Stata 
Thomas  Tierney 
William  Van  Faasen 
Paul  M.  Verrochi 


Ex-Officio    R.  Willis  Leith,  Jr.,  Nicholas  T.  Zervas,  Robert  P.  O'Block 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Margaret  Williams-DeCelles,  President  Eda  Daniel,  Secretary 

Diane  Austin,  Executive  Vice-President/Boston  Charles  W  Jack,  Treasurer 

Judith  M.  Cook,  Executive  Vice-President/  Goetz  B.  Eaton,  Nominating  Committee 
Tanglewood  Chairman 


Mary  Blair,  Resource 
Development 

Linda  Clarke,  Fundraising 
Harry  Methven,  Tanglewood 


Nancy  Ferguson,  Fundraising 
Judith  E.  Mosse,  Youth  Education 
Michael  Murphy,  Development 
Doreen  M.  Reis,  Public  Relations 


Dee  G.  Schoenly,  Membership 
Betty  C.  Sweitzer,  Hall  Services 
Beth  Tobias,  Adult  Education 


Seiji  Ozawa  and  the  Boston  Symphony  Orchestra:  A  25-Year  Partnership 

Now  in  his  twenty-sixth  season  as  the  Boston  Sym- 
phony Orchestra's  music  director,  Seiji  Ozawa  this 
year  surpasses  Serge  Koussevitzky  as  the  longest- 
serving  music  director  in  BSO  history.  To  celebrate 
Mr.  Ozawa's  twenty-fifth  anniversary  as  music 
director,  the  BSO  Archives  has  mounted  an  exhib- 
it in  the  Cohen  Wing  display  cases  examining  and 
illustrating  not  only  many  highlights  of  his  tenure 
with  the  BSO,  but  also  his  education  and  early  life, 
his  experiences  as  a  student  at  Tanglewood,  and 
his    appointment    as    the    orchestra's    thirteenth 

music  director.  In  addition  to  items  preserved  in  the  BSO  Archives,  the  exhibit  also  draws  on 

materials  lent  by  the  Ozawa  family. 

Programs  copyright  ©1998  Boston  Symphony  Orchestra,  Inc. 

Cover  design  by  WondriskaRusso  Associates  Inc. /Cover  photo  of  Seiji  Ozawa  by  Walter  H.  Scott 


Administration 


Mark  Volpe,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 


J.  Carey  Bloomfield,  Director  of  Development 
Anthony  Fogg,  Artistic  Administrator 
Marion  Gardner-Saxe,  Director  of  Human  Resources 
Ellen  Highstein,  Director  of  Tanglewood  Music  Center 
Thomas  D.  May,  Director  of  Finance  and  Business  Affairs 


Caroline  Smedvig,  Director  of  Public 

Relations  and  Marketing 
Ray  F.  Wellbaum,  Orchestra  Manager 


ADMINISTRATIVE  STAFF/ ARTISTIC 

Dennis  Alves,  Artistic  Coordinator,  Boston  Pops  •  Faith  Hunter,  Executive  Assistant  to  the  Managing 
Director  •  Karen  Leopardi,  Artist  Assistant/Secretary  to  the  Music  Director  •  Vincenzo  Natale,  Chauffeur/ 
Valet  •  Brian  Van  Sickle,  Executive  Assistant  to  the  Manager  of  Tanglewood 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Operations  Manager,  Boston  Symphony  Orchestra 
Scott  Schillin,  Operations  Manager,  Boston  Pops 

Felicia  A.  Burrey,  Chorus  Manager  •  Nancy  Cohen,  Auditions  Coordinator/Administrative  Assistant, 
Orchestra  Personnel  •  Jana  Gimenez,  Operations  Coordinator/Assistant  to  the  Conductor,  Boston  Pops  • 
Diane  Amelia  Read,  Production  Coordinator 

BOX  OFFICE 

Russell  M.  Hodsdon,  Manager  of  Box  Office 

Mary  J.  Broussard,  Clerk  •  Cary  Eyges,  Clerk  •  Lawrence  Fraher,  Clerk 
Assistant  Manager  of  Box  Office  •  Arthur  Ryan,  Clerk 


Kathleen  Kennedy, 


BUSINESS  OFFICE 

Sarah  J.  Harrington,  Budget  Manager 

Craig  R.  Kaplan,  Controller 

Roberta  Kennedy,  Manager,  Symphony  Shop 

Gerald  Blum,  Staff  Accountant  •  Yaneris  Briggs,  Cash  Accountant  •  Yuelei  Cheri,  Senior  Accountant  • 
Christopher  Fox,  Budget  Analyst  •  Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance  and 
Business  Affairs  •  Scott  Langill,  Accounting  Manager  •  John  O'Callaghan,  Payroll  Accountant  •  Debra 
Reader,  Payroll  and  Accounting  Clerk  *  Sharon  Sherman,  Accounts  Payable  Supervisor 

DEVELOPMENT 

Daniel  P.  Breen,  Director  of  Administration  for  Development 

Madelyne  Cuddeback,  Director  of  Corporate  Programs 

Julie  H.  Diaz,  Campaign  Director 

John  C.  Marksbury,  Director  of  Foundation  and  Government  Support 

Kerri  A.  Aleksiewicz,  Administrative  Assistant,  Tanglewood  Development  •  Ellen-Marie  Bonner,  Director 
of  Development  Services  and  Research  •  Howard  L.  Breslau,  Associate  Director  of  Corporate  Programs  •  Sally 
Dale,  Manager  of  Development  Operations  and  Stewardship  •  MJ  Daly,  Administrative  Assistant,  Foundation 
and  Government  Support  •  Katrina  DeBonville,  Campaign  Coordinator  •  Rebecca  Ehrhardt,  Development 
Officer  •  Sarah  Fitzgerald,  Supervisor  of  Gift  Processing  and  Donor  Records  •  Megan  Gillick,  Assistant  Direc- 
tor, Tanglewood  Development  •  Robert  Haggerty,  Donor  Relations  Coordinator  •  Robin  Ann  Hamilton, 
Administrative  Assistant/Office  Manager  *  Deborah  Hersey,  Manager  of  Development  Information  Systems  • 
Mary  Hubbell,  Administrative  Assistant  to  the  Development  Officer  and  Campaign  Events  Manager  •  Karen 
Jupiter,  Administrative  Assistant,  Boston  Symphony  Annual  Fund  *  Justin  Kelly,  Data  Production  Coordina- 
tor •  Patricia  Kramer,  Assistant  Director  of  Corporate  Sponsorships  •  Marlene  Luciano-Kerr,  Administra- 
tive Assistant  to  the  Associate  Director  of  Development  •  Jennifer  Montbach,  Campaign  Communications 
Officer  •  Gerrit  Petersen,  Assistant  Director  of  Foundation  and  Government  Support  •  Cary  Rosko,  Adminis- 
trative Assistant,  Corporate  Programs  •  Alicia  Salmoni,  Development  Research  Analyst  •  George  Saulnier, 
Gift  Processing  and  Donor  Records  Assisstant  •  Julia  C.  Schwartz,  Assistant  Director,  Boston  Symphony 
Annual  Fund  •  Mary  E.  Thomson,  Assistant  Director  of  Corporate  Projects  •  Alleather  Toure,  Leadership 
Gifts  Officer  •  Tracy  Wilson,  Director  of  Tanglewood  Development 


EDUCATION  AND  COMMUNITY  PROGRAMS/ARCHIVES 

Myran  Parker-Brass,  Administrator  of  Youth  Activities  and  Community  Programs 

Bridget  P.  Can',  Archivist— Position  endowed  by  Caroline  Dwight  Bain 

Amy  Brogna,  Administrative  Assistant,  Youth  Activities  and  Community  Programs 
Coordinator  of  Education  Programs 


Helen  J.  Hammond, 


FUNCTIONS  OFFICE 

Cheryl  Silvia  Lopes,  Function  Manager 

Lesley  Ann  Cefalo,  Assistant  Function  Manager  •  Sid  Guidicianne,  Front  of  House  Manager  •  Kerry 

Nee,  Assistant  to  the  Function  Manager 

HUMAN  RESOURCES 

Sabrina  Learman,  Human  Resources  Representative  •  Anna  Walther,  Benefits  Manager 

INFORMATION  SYSTEMS  MANAGEMENT 

Robert  Bell,  Manager  of  Information  Systems 

William  Beckett,  Information  Systems  Coordinator  •  Michael  Pijoan,  Assistant  Manager  of  Information 
Systems 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Susanna  Bonta,  Media  Relations  Coordinator  •  Caleb  Cochran,  Media  Relations  Assistant/Assistant  to  the 
Director  of  Public  Relations  and  Marketing  *  Sean  J.  Kerrigan,  Media  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Eleanor  Hayes  McGourty,  Boston  Pops  Publications  Coordinator/Marketing  Copywriter 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Kim  Noltemy,  Director  of  Sales  and  Marketing  Programs 

Helen  N.H.  Brady,  Tourism  &  Group  Sales  Manager  •  Carolyn  Cantin,  Group  Sales  Coordinator  •  Doris 
Chung,  Senior  Graphic  Designer  •  Susanna  Concha,  Senior  Marketing  Coordinator  •  Kelly  D'Amato, 
Junior  Graphic  Designer  •  Susan  Dunham,  SymphonyCharge  Assistant  •  Mara  Hazzard,  Assistant  Sub- 
scription Manager  •  B.  Victoria  Johnson,  Subscription  Representative  •  Josh  Jourdan,  Subscription  Repre- 
sentative •  Jason  Lyon,  Ticket  Exchange/Customer  Service  Assistant,  SymphonyCharge  •  Sarah  L.  Manoog, 
Marketing  Manager  •  Michelene  McClennen,  Marketing  Coordinator  •  Michael  Miller,  SymphonyCharge 
Manager  •  Carol  Ann  Passarelli,  Subscription  Manager  •  Patrice  Williamson,  Subscription  Representative 

SYMPHONY  HALL  OPERATIONS 

Robert  L.  Gleason,  Facilities  Manager 

H.R.  Costa,  Technical  Supervisor  •  Michael  Finlan,  Switchboard  Supervisor  •  Wilmoth  A.  Griffiths, 

Supervisor  of  Facilities  Support  Services  •  Catherine  Lawlor,  Administrative  Assistant  *  John  MacMinn, 

Supervisor  of  Building  Maintenance  •  William  D.  McDonnell,  Chief Steivard  •  Cleveland  Morrison, 

Stage  Manager  •  Shawn  Wilder,  Mailroom  Clerk 

House  Crew  Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Thomas  Davenport  •  John  Demick, 

Stage  Coordinator  •  Michael  Frazier  •  Hank  Green  •  Juan  Jimenez  •  William  P.  Morrill  •  Mark 

C.  Rawson 

Security   Christopher  Bartlett  •  Tyrone  Tyrell 

Cleaning  Crew  Desmond  Boland  •  Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Robert 

MacGilvray  •  Lindel  Milton,  Lead  Cleaner 

TANGLEWOOD  MUSIC  CENTER 

Leslie  Wu  Foley,  Associate  Director  •  Katherine  A.  Lempert,  Manager  of  Student  Affairs  •  Timothy 
Tsukamoto,  Coordinator 

TANGLEWOOD  OPERATIONS 
David  P.  Sturma,  Facilities  Manager 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 

Jennifer  Flynn,  Assistant  Director  of  Volunteer  Services  •  Pauline  McCance,  Senior  Administrative  Assistant 
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Boston  Symphony  Chamber  Players 
1998-99  Season  at  Jordan  Hall 

The  Boston  Symphony  Chamber  Players  open 
their  1998-99  season  of  three  Sunday-after- 
noon concerts  at  Jordan  Hall  at  the  New 
England  Conservatory  on  Sunday,  October 
25,  at  3  p.m.  The  program  includes  Vivaldi's 
Concerto  for  flute,  violin,  oboe,  bassoon,  and 
cello,  John  Harbison's  Woodwind  Quintet, 
and  Dvorak's  String  Quintet  in  G,  Opus  77. 
Series  subscriptions  at  $63,  $47,  and  $38 
are  available  by  calling  (617)  266-7575.  The 
three-concert  series  also  includes  perform- 
ances on  January  24,  1999,  with  guest  pian- 
ist Andre  Previn  (Mozart's  Quintet  in  E-flat, 
K.452,  for  piano  and  winds,  the  original 
chamber  version  of  Wagner's  Siegfried  Idyll, 
and  Schoenberg's  Verkldrte  Nacht  for  string 
sextet),  and  on  March  28,  1999  (Weber's  Trio 
in  G  minor  for  flute,  cello,  and  piano,  Opus 
63,  Roussel's  Serenade  for  flute,  violin,  viola, 
cello,  and  harp,  Opus  30,  and  Brahms's  Trio 
in  A  minor  for  clarinet,  cello,  and  piano, 
Opus  114).  Single  tickets  at  $27,  $20,  and 
$15  for  all  of  these  concerts  are  available 
through  Symphony  Charge  at  (617)  266-1200, 
at  the  Symphony  Hall  box  office,  or,  on  the 
day  of  the  concert,  at  the  Jordan  Hall  box 
office. 

The  Virginia  Wellington  Cabot  Concert 
Friday,  October  16,  1998 

The  concert  of  October  16,  1998,  is  given 
in  memory  of  Virginia  Wellington  Cabot  of 
Weston,  who  died  last  year,  on  September 
15,  1997,  at  age  97.  An  attendee  of  Friday- 
afternoon  concerts  for  more  than  seventy 
years,  she  took  over  her  mother-in-law's  BSO 
subscription  in  1934.  In  1992  a  gift  from 
the  Cabot  Family  Charitable  Trust  endowed 
a  Friday-afternoon  concert  in  her  name  for 
a  period  of  twenty  years. 

Virginia  Cabot  was  married  to  the  late 
Thomas  D.  Cabot  for  seventy-five  years.  The 
daughter  of  Louis  B.  Wellington  and  Louise 
Lawton  Wellington,  she  loved  a  broad  range 
of  music  and  often  accompanied  herself  on 
the  piano  as  she  sang  to  her  family.  Born  in 
Boston  in  1899,  she  grew  up  on  Beacon  Hill 
and  in  Weston,  in  an  extended  family  in 


which  her  parents,  her  aunt  and  uncle,  and 
her  older  sister  all  played  and  sang  expertly 
at  the  piano.  She  graduated  from  the  Winsor 
School  in  1917.  On  the  Weston  farm  of  her 
childhood,  she  nurtured  a  love  for  horses. 
Immediately  after  her  marriage  in  1920,  the 
Cabots  moved  to  the  heart  of  rural  Appala- 
chia,  where  she  would  often  accompany  her 
husband  on  horseback  as  he  inspected  the 
West  Virginia  pipelines  of  his  father's  gas 
company.  An  experienced  mountaineer,  she 
made  the  first  ascent  of  Mount  Magog  in  the 
Canadian  Rockies  and  later  journeyed  to  the 
American  Southwest  to  explore  the  Super- 
stition Mountains  of  Arizona,  the  Zion  and 
Bryce  Canyons  of  Utah,  and  the  Sangre  De- 
Cristo  range — all  virtually  uncharted  when 
she  hiked  them  in  the  1920s  and  '30s.  An 
expert  canoeist,  she  and  Mr.  Cabot  also  ex- 
plored virtually  all  of  New  England's  water- 
courses, resulting  in  the  volume  "Quick 
Water  and  Smooth,"  the  first  printed  guide- 
book for  New  England  Rivers.  She  was  also 
among  the  first  wave  of  Americans  who 
learned  the  Austrian  technique  for  downhill 
skiing  from  the  legendary  Hannes  Schneider. 
Later  in  life,  Virginia  was  engaged  in  con- 
servation activities  in  Maine,  New  Hamp- 
shire, Colorado,  and  Honduras. 

Mrs.  Cabot  shared  her  love  of  music,  rid- 
ing, skiing,  sailing,  and  the  outdoors  with  all 
of  her  progeny.  She  left  five  children,  twenty- 
eight  grandchildren,  and  twenty-seven  great- 
grandchildren. 

The  BSO's  Godparent  Program 

In  1991  the  Boston  Symphony  Orchestra 
teamed  with  the  New  England  Conservatory, 
the  WGBH  Educational  Foundation,  and  the 
Boston  Public  Schools  to  form  the  Boston 
Music  Education  Collaborative  (BMEC)  to 
revitalize  music  education  in  Boston.  This 
pilot  program  provides  eight  Boston  public 
schools  with  in-school  music  instruction,  per- 
formance opportunities,  and  teacher  training 
focused  on  integrating  music  as  a  tool  for  en- 
hancing learning  in  all  academic  areas.  Each 
institution  developed  its  own  "signature  pro- 
gram" to  help  teachers  with  the  use  of  music 
in  the  classroom.  The  BSOs  signature  program 
is  the  Godparent  Program,  which  brings  BSO 
musicians  into  the  schools  to  work  with  teach- 
ers and  students.  The  musicians  in  the  pro- 
gram each  make  four  visits  per  year  to  their 
designated  classrooms,  introducing  different 
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BSO  2000,  the  $l30-million 
campaign  now  under  way  - 
with  $90  million  raised  to 
date  -  will  carry  the  Boston 
Symphony  Orchestra's  long- 
established  role  as  a  musi- 

u 
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cal  leader  and  educator  into 


the  next  century. 

BSO  2000  offers  special 

I 
opportunities  to  support 

I 
the  many  facets  of  the 

BSO's  mission,  from  the 

sponsorship  of  guest  artist 

appearances  and  Youth 

I 
I 

Concerts  to  the  endowment 
of  subscription  concerts  and 
orchestra  players'  positions. 

For  more  information, 
please  contact  Campaign 
Director  Julie  Diaz  at 
(617)  638-9250. 
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music  concepts,  their  instruments,  and  the 
Boston  Symphony  Orchestra  to  the  students. 
Beginning  late  last  season,  the  program  book 
has  presented  profiles  of  the  BSO  musicians 
who  give  their  time  and  talent  to  this  pro- 
gram. Profiled  below  is  double  bass  player 
Jim  Orleans,  who  has  been  involved  with  the 
Godparent  Program  since  its  inception  six 
years  ago. 

Born  in  New  Jersey  in  1952,  James  Orleans 
began  his  musical  studies  with  the  trumpet, 
which  he  played  for  nine  years.  His  growing 
interest  in  jazz  precipitated  a  move  to  the 
double  bass  in  1972.  Mr.  Orleans  majored 
in  composition  with  a  concentration  in  dou- 
ble bass  at  Indiana  University  and  graduat- 
ed magna  cum  laude  from  the  Boston  Con- 
servatory of  Music  in  1981.  He  was  awarded 
fellowships  to  the  Tanglewood  Music  Center 
in  1981  and  1982.  Mr.  Orleans'  bass  teach- 
ers included  William  Rhein,  Robert  Olson, 
and  Edwin  Barker.  He  joined  the  Milwaukee 
Symphony  Orchestra  under  Lukas  Foss  in 
1982  and  became  a  member  of  the  Boston 
Symphony  Orchestra  in  1983.  Mr.  Orleans 
maintains  an  active  interest  in  contemporary 
music  and  has  performed  with  Collage,  Dino- 
saur Annex,  the  Brandeis  Contemporary 
Chamber  Players,  and  Boston  Musica  Viva. 
He  has  recorded  for  CRI  and  Northeastern. 
"I  became  involved  with  the  BMEC's  God- 
parent Program  partly  because  music  edu- 
cation in  our  public  schools  has  all  but  dis- 
appeared, and  partly  because  there  is  ever 
diminishing  access  to  symphonic  music  that 
falls  outside  the  mainstream.  It  has  been  one 
of  my  goals  as  a  Godparent  to  expose  my 
young  students  to  music  that  they  are  not 
likely  to  hear  in  this  predominantly  'Top  40' 
classical  music  culture  of  ours.  I  stumbled 
upon  music  that  has  enormously  elevated 
and  nourished  my  life.  I  want  our  children 
to  have  the  opportunity  to  discover  music 
for  themselves  that  will  elevate  and  nourish 
their  lives." 

BSO  Members  in  Concert 

BSO  principal  trombone  Ronald  Barron  per- 
forms music  of  Serge  Baudo,  Paul  Creston, 
Eric  Ewazen,  Henri  Tomasi,  and  Pierre 
Gabaye  with  pianist  Fredrik  Wanger  and  the 
Boston  University  Trombone  Ensemble,  John 
Faieta,  conductor,  in  a  free  faculty  recital 
on  Monday,  October  19,  at  8  p.m.  at  Boston 
University's  Tsai  Performance  Center,  685 
Commonwealth  Avenue.  For  more  informa- 


tion call  (617)  353-3350. 

Founded  by  BSO  cellist  Jonathan  Miller, 
the  Boston  Artists  Ensemble  opens  its  1998- 
99  subscription  season  with  a  program  in- 
cluding Mozart's  Clarinet  Quintet,  K.581, 
and  Beethoven's  String  Quartet  No.  14  in 
C-sharp  minor,  Opus  131,  performed  by    , 
BSO  members  Tatiana  Dimitriades,  Victor 
Romanul,  Burton  Fine,  Mr.  Miller,  and  BSO 
associate  principal  clarinet  Thomas  Martin, 
on  Friday,  October  23,  at  8  p.m.  at  the  Pea- 
body  Essex  Museum  in  Salem,  and  on  Sun- 
day, October  25,  at  2:30  p.m.  at  Trinity 
Church  in  Newton  Centre.  Single  tickets  are 
$20  ($17  students  and  seniors).  Four-  and 
five-concert  subscription  series  at  each  loca- 
tion are  also  available.  For  more  information 
call  (617)  964-6553. 

Cellist  Laurence  Lesser's  sixtieth-birth- 
day concert  in  Jordan  Hall  at  the  New  Eng- 
land Conservatory  on  Monday,  October  26, 
at  8  p.m.  will  include  Tan  Dun's  Elegy:  Snow 
in  June,  a  1991  musical  evocation  of  Tian- 
anmen Square,  with  BSO  percussionist  Frank 
Epstein  leading  members  of  the  NEC  Per- 
cussion Ensemble.  Also  on  the  program:  J.S. 
Bach's  Suite  No.  5  in  C  minor  as  arranged 
by  Mr.  Lesser  from  the  composer's  lute  tran- 
scription of  the  cello  suite,  and  Kodaly's 
Sonata  for  solo  cello,  Opus  8.  Admission  to 
this  NEC  faculty  recital  is  free. 

BSO  members  Lucia  Lin,  violin,  and  Owen 
Young,  cello,  are  featured  in  the  Brahms 
Double  Concerto  with  Harry  Ellis  Dickson 
conducting  the  Boston  Classical  Orchestra 
at  Faneuil  Hall  on  Friday,  October  30,  at  8 
p.m.  and  Sunday,  November  1,  at  3  p.m.  Al- 
so on  the  program  are  the  overture  to  Mozart's 
La  clemenza  di  Tito  and  Haydn's  Symphony 
No.  83,  The  Hen.  For  single  ticket  informa- 
tion, or  for  information  about  the  Boston 
Classical  Orchestra's  five-concert  subscrip- 
tion season,  call  (617)  423-3883. 

Symphony  Hall  Tours 

As  we  approach  the  centennial  of  Symphony 
Hall,  interest  in  tours  of  this  historic  build- 
ing is  growing.  The  Boston  Symphony  Associ- 
ation of  Volunteers  is  pleased  to  offer  tours 
of  Symphony  Hall,  conducted  by  experienced 
tour  guides,  for  groups  of  adults  or  children. 
The  tours  take  approximately  one  hour  and 
can  be  arranged  between  9  a.m.  and  5  p.m., 
Monday  through  Friday,  depending  on  the 
orchestra's  schedule.  For  further  information, 
please  call  Pauline  McCance  in  the  Volun- 
teer Office  at  (617)  638-9263. 


A  BRIEF  HISTORY  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Now  in  its  118th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  philanthro- 
pist, Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for  more  than  a 
century.  Under  the  leadership  of  Seiji  Ozawa,  its  music  director  since  1973,  the  Boston 
Symphony  Orchestra  has  performed  throughout  the  United  States,  as  well  as  in  Europe, 
Japan,  Hong  Kong,  South  America,  and  China,  and  reaches  audiences  numbering  in  the 
millions  through  its  performances  on  radio,  television,  and  recordings.  It  plays  an  active 
role  in  commissioning  new  works  from  today's  most  important  composers;  its  summer 
season  at  Tanglewood  is  regarded  as  one  of  the  world's  most  important  music  festivals; 
it  helps  develop  the  audience  of  the  future  through  BSO  Youth  Concerts  and  through  a 
variety  of  outreach  programs  involving  the  entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center,  one  of  the  world's  most 
important  training  grounds  for  young  composers,  conductors,  instrumentalists,  and 
vocalists.  The  orchestra's  virtuosity  is  reflected  in  the  concert  and  recording  activities  of 
the  Boston  Symphony  Chamber  Players,  the  world's  only  permanent  chamber  ensemble 
made  up  of  a  major  symphony  orchestra's  principal  players.  The  activities  of  the  Boston 
Pops  Orchestra  have  established  an  international  standard  for  the  performance  of  lighter 
kinds  of  music.  Overall,  the  mission  of  the  Boston  Symphony  Orchestra  is  to  foster  and 
maintain  an  organization  dedicated  to  the  making  of  music  consonant  with  the  highest 
aspirations  of  musical  art,  creating  performances  and  providing  educational  and  training 
programs  at  the  highest  level  of  excellence.  This  is  accomplished  with  the  continued 
support  of  its  audiences,  governmental  assistance  on  both  the  federal  and  local  levels, 
and  through  the  generosity  of  many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert 
halls,  was  opened  in  1900.  Henschel  was  succeeded  by  a  series  of  German-born  and 
-trained  conductors — Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler — 
culminating  in  the  appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures  as 
music  director,  1906-08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of  the 
Boston  Symphony  had  given  their  first  "Promenade"  concert,  offering  both  music  and 
refreshments,  and  fulfilling  Major  Higginson's  wish  to  give  "concerts  of  a  lighter  kind  of 
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The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel. 
taken  1882 
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music."  These  concerts,  soon  to  be  given  in  the  springtime  and  renamed  first  "Popular" 
and  then  "Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first  transcontinental  trip,  playing  thirteen  concerts 
at  the  Panama-Pacific  Exposition  in  San  Francisco.  Recording,  begun  with  the  Victor 
Talking  Machine  Company  (predecessor  to  RCA  Victor)  in  1917,  continued  with  increas- 
ing frequency,  as  did  radio  broadcasts.  In  1918  Henri  Rabaud  was  engaged  as  conduc- 
tor; he  was  succeeded  a  year  later  by  Pierre  Monteux.  These  appointments  marked  the 
beginning  of  a  French-oriented  tradition  which  would  be  maintained,  even  during  the' 
Russian-born  Serge  Koussevitzky's  time,  with  the  employment  of  many  French-trained 
musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric 
personality  proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five 
years.  Regular  radio  broadcasts  of  Boston  Symphony  concerts  began  during  Kousse- 
vitzky's years  as  music  director.  In  1936  Koussevitzky  led  the  orchestra's  first  concerts 
in  the  Berkshires;  a  year  later  he  and  the  players  took  up  annual  summer  residence  at 
Tanglewood.  Koussevitzky  passionately  shared  Major  Higginson's  dream  of  "a  good  hon- 
est school  for  musicians,"  and  in  1940  that  dream  was  realized  with  the  founding  of  the 
Berkshire  Music  Center  (now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurated 
by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in  1930 
became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half  a  cen- 
tury, to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  celebrated 
its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart  began  his 
tenure  as  twentieth  conductor  of  the  Boston  Pops  in  May  1995,  succeeding  Mr.  Williams. 

Charles  Munch  followed  Koussevitzky  as  music  director  of  the  Boston  Symphony  Or- 
chestra in  1949.  Munch  continued  Koussevitzky's  practice  of  supporting  contemporary 
composers  and  introduced  much  music  from  the  French  repertory  to  this  country.  Dur- 
ing his  tenure  the  orchestra  toured  abroad  for  the  first  time  and  its  continuing  series 
of  Youth  Concerts  was  initiated.  Erich  Leinsdorf  began  his  seven-year  term  as  music 
director  in  1962.  Leinsdorf  presented  numerous  premieres,  restored  many  forgotten  and 
neglected  works  to  the  repertory,  and,  like  his  two  predecessors,  made  many  recordings 
for  RCA;  in  addition,  many  concerts  were  televised  under  his  direction.  Leinsdorf  was 
also  an  energetic  director  of  the  Tanglewood  Music  Center;  under  his  leadership  a  full- 
tuition  fellowship  program  was  established.  Also  during  these  years,  in  1964,  the  Boston 
Symphony  Chamber  Players  were  founded.  William  Steinberg  succeeded  Leinsdorf  in 
1969.  He  conducted  a  number  of  American  and  world  premieres,  made  recordings  for 
Deutsche  Grammophon  and  RCA,  appeared  regularly  on  television,  led  the  1971  Euro- 
pean tour,  and  directed  concerts  on  the  east  coast,  in  the  south,  and  in  the  mid-west. 

Celebrating  his  twenty-fifth  anniversary  as  the  BSO's  music  director  this  season,  Seiji 
Ozawa  became  the  thirteenth  conductor  to  hold  that  post  in  the  fall  of  1973,  following  a 
year  as  music  adviser  and  having  already  been  appointed  an  artistic  director  of  the  Tan- 
glewood Festival  in  1970.  During  his  tenure  as  music  director  Mr.  Ozawa  has  continued 
to  solidify  the  orchestra's  reputation  both  at  home  and  abroad.  He  has  also  reaffirmed 
the  BSO's  commitment  to  new  music,  through  a  series  of  centennial  commissions  mark- 
ing the  orchestra's  100th  birthday,  a  series  of  works  celebrating  the  fiftieth  anniversary 
of  the  Tanglewood  Music  Center  in  1990,  and  a  continuing  series  of  commissions  from 
composers  including  Henri  Dutilleux,  Lukas  Foss,  Alexander  Goehr,  John  Harbison,  Hans 
Werner  Henze,  Leon  Kirchner,  Bernard  Rands,  Sir  Michael  Tippett,  and  Yehudi  Wyner. 
Under  his  direction  the  orchestra  has  also  expanded  its  recording  activities,  to  include 
releases  on  the  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  EMI/Angel,  Hyperion, 
New  World,  and  Erato  labels.  In  1995  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra 
welcomed  Bernard  Haitink  in  his  new  role  as  Principal  Guest  Conductor,  in  which  capa- 
city Mr.  Haitink  conducts  and  records  with  the  orchestra,  and  also  teaches  at  Tanglewood. 

Today  the  Boston  Symphony  Orchestra,  Inc.  presents  more  than  250  concerts  annual- 
ly. It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 


CELEBRATING  SEIJI  OZAWA'S  25TH  ANNIVERSARY 
WITH  THE  BOSTON  SYMPHONY  ORCHESTRA 

With  the  1998-99  season,  Seiji  Ozawa  celebrates  his  twenty- 
fifth  anniversary  as  music  director  of  the  Boston  Symphony 
Orchestra.  Since  becoming  the  BSO's  music  director  in  1973 
he  has  devoted  himself  to  the  orchestra  for  twenty-five  years, 
the  longest  tenure  of  any  music  director  currently  active  with 
a  major  orchestra,  and  paralleled  in  BSO  history  only  by  the 
twenty-five-year  tenure  of  the  legendary  Serge  Koussevitzky.  In 
recent  years,  numerous  honors  and  achievements  have  under- 
scored Mr.  Ozawa's  standing  on  the  international  music  scene. 
In  December  1997  he  was  named  "Musician  of  the  Year"  by 
Musical  America,  the  international  directory  of  the  performing 
arts.  In  February  1998,  fulfilling  a  longtime  ambition  of  uniting 
musicians  across  the  globe,  he  closed  the  Opening  Ceremonies  at  the  Winter  Olympics 
in  Nagano,  Japan,  leading  the  "Ode  to  Joy"  from  Beethoven's  Ninth  Symphony  with  per- 
formers including  six  choruses — in  Japan,  Australia,  China,  Germany,  South  Africa,  and 
the  United  States — linked  by  satellite.  In  1994  he  became  the  first  recipient  of  Japan's 
Inouye  Sho  (the  "Inouye  Award,"  named  after  this  century's  preeminent  Japanese  novel- 
ist) recognizing  lifetime  achievement  in  the  arts.  1994  also  saw  the  inauguration  of  the 
new  Seiji  Ozawa  Hall  at  Tanglewood,  the  BSO's  summer  home  in  western  Massachusetts. 
At  Tanglewood  he  has  also  played  a  key  role  as  both  teacher  and  administrator  in  the 
activities  of  the  Tanglewood  Music  Center,  the  BSO's  summer  training  academy  for  young 
professional  musicians  from  all  over  the  world.  In  1992  Mr.  Ozawa  co-founded  the  Saito 
Kinen  Festival — which  he  has  brought  to  international  prominence — in  Matsumoto,  Japan, 
in  memory  of  his  teacher  at  Tokyo's  Toho  School  of  Music,  Hideo  Saito,  a  central  figure  in 
the  cultivation  of  Western  music  and  musical  technique  in  Japan.  Also  in  1992  he  made 
his  debut  with  the  Metropolitan  Opera  in  New  York.  Besides  his  concerts  throughout  the 
year  with  the  Boston  Symphony,  he  conducts  the  Berlin  Philharmonic  and  Vienna  Phil- 
harmonic on  a  regular  basis,  and  appears  also  with  the  New  Japan  Philharmonic,  the 
London  Symphony,  the  Orchestre  National  de  France,  La  Scala  in  Milan,  and  the  Vienna 
Staatsoper.  Besides  his  many  Boston  Symphony  recordings,  he  has  recorded  with  the 
Berlin  Philharmonic,  the  Vienna  Philharmonic,  the  Saito  Kinen  Orchestra,  the  London 
Philharmonic,  the  Orchestre  National  de  France,  the  Orchestre  de  Paris,  the  Philhar- 
monia  of  London,  the  San  Francisco  Symphony,  the  Chicago  Symphony,  and  the  Toronto 
Symphony,  among  others. 

All  of  this  has  been  in  addition  to  his  continuing  work  as  music  director  of  the  Boston 
Symphony  Orchestra.  Throughout  his  twenty-five  years  in  that  position,  Mr.  Ozawa  has 
maintained  the  orchestra's  distinguished  reputation  both  at  home  and  abroad,  with  con- 
certs in  Symphony  Hall,  at  Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China, 
and  South  America,  and  across  the  United  States;  a  tour  to  Japan  and  China  is  scheduled 
for  May  1999.  Mr.  Ozawa  has  upheld  the  BSO's  commitment  to  new  music  through  the 
frequent  commissioning  of  new  works,  including  a  series  of  centennial  commissions 
marking  the  orchestra's  hundredth  birthday  in  1981  and  a  series  of  works  celebrating  the 
Tanglewood  Music  Center's  fiftieth  anniversary  in  1990.  In  addition,  he  and  the  orchestra 
have  recorded  nearly  140  works,  representing  more  than  fifty  different  composers,  on  ten 
labels.  Mr.  Ozawa  won  his  first  Emmy  award  in  1976,  for  the  BSO's  PBS  television  series 
"Evening  at  Symphony."  He  received  his  second  Emmy  in  September  1994,  for  Indivi- 
dual Achievement  in  Cultural  Programming,  for  "Dvorak  in  Prague:  A  Celebration,"  with 
the  Boston  Symphony  Orchestra,  a  concert  subsequently  released  by  Sony  Classical  in 
both  audio  and  video  formats.  Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from 
the  University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and  Wheaton 
College  in  Norton,  Massachusetts. 
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Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Con- 
ductors held  in  Besancon,  France.  Charles  Munch,  then  music  director  of  the  Boston 
Symphony,  subsequently  invited  him  to  attend  the  Tanglewood  Music  Center,  where  he 
won  the  Koussevitzky  Prize  for  outstanding  student  conductor  in  1960.  While  working 
with  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard  , 
Bernstein,  who  appointed  him  assistant  conductor  of  the  New  York  Philharmonic  for  the 
1961-62  season.  He  made  his  first  professional  concert  appearance  in  North  America  in 
January  1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of  the  Chicago 
Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964,  music  direc- 
tor of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the  San  Francisco 
Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  He 
conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at  Tanglewood,  and 
made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  He  became 
an  artistic  director  of  Tanglewood  in  1970  and  began  his  tenure  as  music  director  of  the 
BSO  in  1973,  following  a  year  as  music  adviser.  Today,  some  80%  of  the  BSO's  members 
have  been  appointed  by  Seiji  Ozawa.  The  Boston  Symphony  itself  stands  as  eloquent  tes- 
timony not  only  to  his  work  in  Boston,  but  to  Mr.  Ozawa's  lifetime  achievement  in  music. 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on  Philips, 
the  complete  cycle  of  Mahler  symphonies,  Richard  Strauss's  Elektra,  Schoenberg's  Gurre- 
lieder,  and  Bartok's  Concerto  for  Orchestra  and  complete  Miraculous  Mandarin.  Among 
his  EMI  recordings  is  the  recent,  Grammy-winning  "American  Album"  with  Itzhak  Perl- 
man,  including  music  for  violin  and  orchestra  by  Bernstein,  Barber,  and  Lukas  Foss.  Re- 
cordings on  Deutsche  Grammophon  include  Mendelssohn's  complete  incidental  music 
to  A  Midsummer  Nights  Dream,  violin  concertos  of  Bartok  and  Moret  with  Anne-Sophie 
Mutter,  and  Liszt's  piano  concertos  with  Krystian  Zimerman.  Other  recordings  include 
Faure's  Requiem,  Berlioz's  Requiem,  Rachmaninoff's  Third  Piano  Concerto  with  Evgeny 
Kissin,  and  Tchaikovsky's  opera  Pique  Dame,  on  RCA  Victor  Red  Seal;  music  for  piano 
left-hand  and  orchestra  by  Ravel,  Prokofiev,  and  Britten  with  Leon  Fleisher,  and  Strauss's 
Don  Quixote  with  Yo-Yo  Ma,  on  Sony  Classical;  and  Beethoven's  five  piano  concertos  and 
Choral  Fantasy  with  Rudolf  Serkin,  on  Telarc. 
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•  fl    ML  BBbsS        • ' 

M            -■     mmmk       r~;  - 

Boston  Symphony  Orchestra  concerts  are  funded  in  part  by  a  grant 
from  the  Massachusetts  Cultural  Council,  a  state  agency. 
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BOSTON  SYMPHONY 

ORCHESTRA 

1998-99 

Seiji  Ozawa 

Music  Director 

Bernard  Haitink 

Principal  Guest  Conductor 
LaCroix  Family  Fund 


First  Violins 

Malcolm  Lowe  J> 
Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova  J> 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Nurit  Bar-Josef  J1 
Assistant  Concertmaster 
Robert  L.  Beal,  and  Enid  L.  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1 980 


^Appointed  by  Seiji  Ozawa 
*  Participating  in  a  system 

of  rotated  seating 
%On  sabbatical  leave 
°  Substituting 


Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang  J> 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin  J> 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Carolyn  and  George  Rowland  chair 
Amnon  Levy 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
*Nancy  Bracken  J> 

Muriel  C.  Kasdon  and  Marjorie  C. 

Paley  chair 
*Aza  Raykhtsaum  J> 

Ruth  and  Carl  J.  Shapiro  chair, 

fully  funded  in  perpetuity 
*Bonnie  Bewick  J> 

David  and  Ingrid  Kosowsky  chair 

*  James  Cooke  J> 

Theodore  W.  and  Evelyn  Berenson 
Family  chair 

*  Victor  Romanul  J> 

Bessie  Pappas  chair 
*Catherine  French  J> 

Stephanie  Morris  Marryott  and 

Franklin  J.  Marryott  chair 
*Kelly  Barr  J> 

Catherine  and  Paul 

Buttenwieser  chair 
*Elita  Kang  J1 

Mary  B.  Saltonstall  chair 

Second  Violins 

Marylou  Speaker  Churchill 

Principal 

Carl  Schoenhof  Family  chair,  fully 
funded  in  perpetuity 
Vyacheslav  Uritsky  J> 

Assistant  Principal 
■  Charlotte  and  Irving  W.  Rabb  chair, 

endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley  J> 

Shirley  and  J.  Richard  Fennell  chair 
Ronan  Lefkowitz  J"1 

David  H.  and  Edith  C.  Howie  chair, 

fully  funded  in  perpetuity 

*  Jerome  Rosen 
*Sheila  Fiekowsky  ^ 

*  Jennie  Shames  J* 

*  Valeria  Vilker  Kuchment  J> 
*Tatiana  Dimitriades  ^ 
*Si-Jing  Huang  J> 
*Nicole  Monahan  J* 


*Wendy  Putnam  J1 

°Lisa  Crockett 

°  Michael  Rosenbloom 

Violas 

Steven  Ansell  J> 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 


Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky  J1 
Marc  Jeanneret  J> 

*Mark  Ludwig  J> 

Helene  R.  Cahners-Kaplan 
and  Carol  R.  Goldberg  chair 

*Rachel  Fagerburg  J1 

*  Edward  Gazouleas  J> 
*Kazuko  Matsusaka  J1 

Cellos 

Jules  Eskin 
Principal 

Philip  R.  Allen  chair,  endowed 
in  perpetuity  in  1 969 
Martha  Babcock  J> 
Assistant  Principal 
Vernon  and  Marion  Alden  chair, 
endowed  in  perpetuity  in  1977 
Sato  Knudsen  J1 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
Luis  Legufa 
Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 
Carol  Procter 
Lillian  and  Nathan  R.  Miller  chair 
^Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine  chair, 
fully  funded  in  perpetuity 
*Jerome  Patterson 

Charles  and  JoAnne  Dickinson  chair 
*Jonathan  Miller 

Rosemary  and  Donald  Hudson  chair 
*Owen  Young  } 

John  F.  Cogan,  Jr.,  and 
Mary  L.  Cornille  chair, 
fully  funded  in  perpetuity 

*  Andrew  Pearce  J1 

Gordon  and  Mary  Ford  Kingsle\ 
Family  chair 

Basses 

Edwin  Barker  } 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stala  chair. 

fully  funded  in  perpetuity 

Joseph  Hearne 

Leith  Family  chair, 
fully  funded  in  perpetuity 
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John  Salkowski 
Joseph  and  Jan  Brett  Hearne  chair 

*  Robert  Olson 

*  James  Orleans  J> 
*Todd  Seeber  J> 
*John  Stovall  «f> 

*  Dennis  Roy  J> 

Flutes 

Jacques  Zoon  J1 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 
Fenwick  Smith  J> 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1 981 

Elizabeth  Ostling  J> 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone  J> 
Evelyn  and  C.  Charles  Marran  chair, 
endowed  in  perpetuity  in  1979 

Oboes 


Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 

Mark  McEwen  J> 

James  and  Tina  Collias  chair 
Keisuke  Wakao  J1 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld  chair 

°  Laura  Ahlbeck 

English  Horn 

Robert  Sheena  J> 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins  J> 
Principal 

Ann  S.M.  Banks  chair,  endowed 
in  perpetuity  in  1977 

Scott  Andrews  J> 
Thomas  and  Dola  Sternberg  chair 

Thomas  Martin  J> 
Associate  Principal  &  E-flat  clarinet 
Stanton  W.  and  Elisabeth  K.  Davis 
chair,  fully  funded  in  perpetuity 


Bass  Clarinet 

Craig  Nordstrom  J5 
Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 

Bassoons 

Richard  Svoboda  J> 

Principal 

Edward  A.  Toft  chair,  endowed  in 

perpetuity  in  1974 

Roland  Small  J> 

Richard  Ranti  J1 
Associate  Principal 

Contrabassoon 

Gregg  Henegar  J> 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville  J> 

Principal  Horn 

Helen  Sagoff  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring  J1 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen  J> 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl  J> 
Richard  Mackey  J1 
Jonathan  Menkis  J1 

Trumpets 

Charles  Schlueter  i> 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman  J> 

Ford  H.  Cooper  chair 
Thomas  Rolfs  J> 

Acting  Assistant  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 

$  Norman  Bolter  J> 

°  Darren  Acosta 


Bass  Trombone 

Douglas  Yeo  J> 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Chester  Schmitz 
Margaret  and  William  C.  Rousseau 
chair,  fully  funded  in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 
Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

Frank  Epstein 
Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins  J> 
Timothy  Genis  J> 
Assistant  Timpanist 

Harp 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 

Librarians 

Marshall  Burlingame  J> 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
John  Perkel  J> 

Assistant  Conductors 

Federico  Cortese  J> 
Anna  E.  Finnerty  chair 
Ilan  Volkov  J> 

Personnel  Managers 

Lynn  G.  Larsen  J1 
Bruce  M.  Creditor  J> 

Stage  Manager 

Peter  Riley  Pfitzinger  J> 
Position  endowed  by 
Angelica  L.  Russell 


M 
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Mr.  Tnomas  H.  White,  rormer  superintendent  and  current  Fox  Hill  Village  resident. 

'Alter  50  years  as  an  educator,  I  gfive 
Fox  Hill  \illagfe  tne  nigfnest  marks." 

Mr.  White  knows  tne  value  or  a  nign  quality  program.  It's  what 
attracted  him  to  Fox  Hill  Village.  Ir  you  are  looking  lor  a  retire- 
ment community  at  tne  top  or  its  class,  we  invite  you  to  learn 
more  about  us  by  calling  781-329-4433.  Fox  Hill  Village,  New 
England's  premiere  retirement  community.  Developed  by  tne 
Massachusetts  General  Hospital  ana  the  Hillnaven  Corporation. 


Fox  Hill  Village 

atWESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

25TH  ANNIVERSARY  SEASON 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Eighteenth  Season,  1998-99 

Thursday,  October  15,  at  8 

THE  ELOISE  AND  RAYMOND  H.  OSTRANDER 
MEMORIAL  CONCERT 

Friday,  October  16,  at  1:30 
Saturday,  October  17,  at  8 
Tuesday,  October  20,  at  8 

BERNARD  HAITINK  conducting 


SIBELIUS 


Violin  Concerto  in  D  minor,  Opus  47 

Allegro  moderato 
Adagio  di  molto 
Allegro  ma  non  troppo 

CHRISTIAN  TETZLAFF 


INTERMISSION 


HOLST 


The  Planets,  Suite  for  large  orchestra,  Opus  32 

Mars,  the  Bringer  of  War  (Allegro) 
Venus,  the  Bringer  of  Peace  (Adagio) 
Mercury,  the  Winged  Messenger  (Vivace) 
Jupiter,  the  Bringer  of  Jollity  (Allegro  giocoso) 
Saturn,  the  Bringer  of  Old  Age   (Adagio) 
Uranus,  the  Magician  (Allegro) 
Neptune,  the  Mystic   (Andante) 

WOMEN  OF  THE  TANGLEWOOD  FESTIVAL 
CHORUS,  JOHN  OLIVER,  conductor 


The  Friday-afternoon  concert  is  made  possible  by  the 
Virginia  Wellington  Cabot  Fund. 


The  evening  concerts  will  end  about  10  and  the  afternoon  concert  about  3:30. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical /CBS  Masterworks,  Angel /EMI, 
London/ Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh 
Bancroft  by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Week  4 


The  Right  Place  For  Every  Stage  Of  Your  life. 


Life  is  a  complex  harmony  of  movement.  And  no  matter  where  you  are  right  now. 

Mellon  has  the  products  and  services  you  need  to  help  provide  for 

everything  from  a  college  eduction  to  a  secure  retirement.  So  relax.  Enjoy  the  music. 

And  know  that  we're  there  for  vou  whenever  vou're  readv. 


%  Mellon 


Dreyfus 


THE  BOSTON  COMPANY 


www.mellon.com 


©  1998  Mellon  Bank  Corporation. 
Dreyfus  Corporation  and  The  Boston  Company  are  companies  of  Mellon  Bank  Corporation. 
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American  Airlines  is  proud  to  sponsor  the  arts  in  communities 
throughout  the  United  States  so  that  artists  of  all  ages  have  the  opportunity 
and  support  to  reach  their  dreams.  Am@riCdnAirlin6S 

American/^8 


American  Airlines  and  American  Eagle  are  registered  trademarks  of  American  Airlines,  Inc. 
American  Eagle  is  American's  regional  airline  associate. 


|en  you  listen  to  Bose®  sound,  the  uncanny  resem- 
blance to  a  live  performance  is  no  accident.  All  of  our 
music  systems  are  based  on  research  that  begins  at 
the  source  -  the  concert  hall.  That's  because  at  Bose, 
re-creating  sound  is  much  more  than  a  matter  of  repro- 
ducing music  note  by  note.  Our  goal  is  to  deliver  sound 
with  the  clarity  and  spaciousness  you're  enjoying  today, 
at  this  performance.  To  hear  just  how  far  our  research  has 
taken  us,  listen  to  any  Bose  product.  Close  your  eyes  - 
you  may  almost  believe  that  the  concert  has  begun  again. 


"Just  listen  to 
the  music... 
[Bose]  delivers 
sparkling, 
multifaceted 
sound  with  as 
much  fire  as  a 
well- cut 
diamond. " 

-  Rich  Warren, 
Chicago  Tribune 


1-800-444-BOSE 

www.bose.com 


Better  sound  through  research^ 


Jean  Silbelius 

Violin  Concerto  in  D  minor,  Opus  47 


Jean  (Johan  Julius  Christian)  Sibelius  was  born  at 
Tavastehus  (Hameenlinna),  Finland,  on  December  8, 
1865,  and  died  at  Jdrvenpad,  at  his  country  home  near 
Helsingfors  (Helsinki),  on  September  20,  1957.  He  be- 
gan work  on  his  violin  concerto  in  1902,  completed  it 
in  short  score — that  is,  with  the  orchestration  worked 
out  but  not  written  down  in  detail — in  the  fall  of  1903, 
and  finished  the  full  score  about  New  Year  1904.  The 
first  performance  was  given  in  Helsingfors  on  February 
8,  1 904,  with  Viktor  Novacek  as  soloist  and  with  the 
composer  conducting.  Sibelius  then  withdrew  the  work 
for  revision,  and  in  its  new  and  present  form  it  had  its 
premiere  in  Berlin  on  October  19,  1905,  with  Karl  Halir 
as  soloist  and  with  Richard  Strauss  on  the  podium.  Maud 
Powell  introduced  it  to  this  country  when  she  played  it  on  November  30,  1 906,  at  a  New 
York  Philharmonic  concert  led  by  Vassily  Safanov.  Miss  Powell,  who  was  also  the  first  to 
play  the  Dvorak  and  Tchaikovsky  concertos  in  America,  brought  the  Sibelius  to  Boston  at 
the  Symphony  concerts  led  by  Karl  Muck  on  April  19  and  20,  1907  (the  program  includ- 
ed the  Boston  premiere  of  Grieg  s  "In  Autumn"  and  the  repeat,  "by  public  request,"  of  a 
brilliant  new  work  introduced  earlier  in  the  season,  Debussy  s  "La  Mer").  Powell  played 
the  concerto  here  again  in  1912,  when  Max  Fiedler  conducted.  The  soloists  who  have 
performed  it  with  the  orchestra  since  then  have  included  Richard  Burgin  (with  Pierre 
Monteux,  Serge  Koussevitzky,  and  Charles  Munch),  Jascha  Heifetz,  Orrea  Pernel,  and 
Anja  Ignatius  (all  with  Koussevitzky),  Ruggiero  Ricci  (Munch),  Isaac  Stern,  Joseph  Sil- 
verstein,  and  Itzhak  Perlman  (all  with  Erich  Leinsdorf),  Miriam  Fried  (Colin  Davis), 
Silverstein  (Vladimir  Ashkenazy),  Yuzuko  Horigome  (Silver stein),  Viktoria  Mullova  (Seiji 
Ozawa),  Cho-Liang  Lin  (Semyon  Bychkov),  Kyung-Wha  Chung  (Simon  Rattle),  Midori 
(Michael  Tilson  Thomas),  Joshua  Bell  (Leonard  Slatkin  and  Yuri  Temirkanov),  Ida 
Haendel  (Simon  Rattle),  Gidon  Kremer  (Bernard  Haitink),  Leila  Josefowicz  (the  most 
recent  subscription  performances,  with  Seiji  Ozawa  in  September/October  1995),  and 
Itzhak  Perlman  (the  most  recent  Tanglewood  performance,  with  Hugh  Wolff  on  July  28, 
1996).  The  orchestra  consists  of  flutes,  oboes,  clarinets,  and  bassoons,  all  in  pairs;  four 
horns,  two  trumpets,  three  trombones,  timpani,  and  strings. 

In  no  violin  concerto  is  the  soloist's  first  note — delicately  dissonant  and  off  the  beat — 
so  beautiful.  Indeed,  in  September  1902,  Sibelius  wrote  to  his  wife  that  he  had  just  had 
"a  marvelous  opening  idea"  for  such  a  concerto.  But  even  with  that  inspired  start,  the 
history  of  the  work  was  troubled.  Sibelius  was  drinking  heavily  and  seemed  virtually 
to  be  living  at  Kamp's  and  Konig's  restaurants.  He  was  limitlessly  resourceful  when  it 
came  to  finding  ways  of  running  from  this  work  in  progress.  He  behaved  outrageously 
to  Willy  Burmester,  the  German  violinist  who  had  been  concertmaster  in  Helsingfors  for 
a  while  in  the  '90s,  who  admired  Sibelius  and  was  ambitious  on  his  behalf,  who  stirred 
him  up  to  compose  a  violin  concerto,  and  who  of  course  hoped  to  give  its  first  perform- 
ance. Sibelius  sent  the  score  to  Burmester  ("Wonderful!  Masterly!  Only  once  before 
have  I  spoken  in  such  terms  to  a  composer,  and  that  was  when  Tchaikovsky  showed  me 
his  concerto!"),  let  word  get  about  that  the  work  would  be  dedicated  to  him,  but  at  the 
same  time  pushed  for  a  premiere  at  a  time  when  Burmester  was  not  free  or  would  not 
have  had  time  to  learn  a  piece  that  in  its  original  form  was  still  more  dificult  than  it  is 
now.  Viktor  Novacek — not  to  be  confused  with  the  better-known  Ottokar  Novacek,  com- 
poser of  a  popular  Perpetuum  mobile — was  a  violin  teacher  of  no  distinction  and  with- 
out reputation  as  a  performer.  That  he  would  fail  with  the  concerto  was  a  foregone  con- 
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Week  4 


Weston    A  thoughtful  and  subtle  presentation  of  dramatic  architecture  and 
land.  Nine  acres  with  wooded  paths,  pond,  tennis  complex,  and  indoor/out- 
door pools.  This  property  can  be  purchased  with  or  without  carriage/care- 
taker's house. 


Sherborn    An  inviting  1986  contemporary  set  on  four  rural  acres.  Features 
custom  landscape  design  by  Thomas  Wirth,  of  "This  Old  House."  Soaring 
ceilings  in  living  and  dining  rooms,  expansive  kitchen/family  room,  four 
bedrooms,  and  large  studio/ recreation  room.     $789,000 


i  ! 


BURR 

ASSOCIATES 


508-650-9303 
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elusion,  yet  that  was  the  destructive  path  Sibelius  chose.  After  the  premiere,  Burmester 
offered  his  services  once  again  for  a  series  of  performances  in  October  1904 — "All  my 
twenty-five  years'  stage  experience,  my  artistry  and  insight  will  be  placed  to  serve  this 
work. . .  I  shall  play  the  concerto  in  Helsingfors  in  such  a  way  that  the  city  will  be  at  your 
feet" — only  to  find  himself  passed  over  again,  this  time  in  favor  of  Karl  Halir,  concert- 
master  in  Berlin,  a  former  member  of  the  famous  Joachim  Quartet,  and  himself  a  quartet 
leader  of  great  distinction.  Moreover,  the  dedication  finally  went  to  Ferenc  von  Vecsey,  a 
Hungarian  violinist  born  in  1893,  who,  in  his  prodigy  days,  had  been  one  of  the  concer- 
to's earliest  champions. 

From  Bach  to  Bartok,  many  of  the  great  keyboard  concertos  have  been  written  by  com- 
posers for  themselves.  Rather  more  of  the  significant  violin  concertos  have  been  written 
for  others  to  play.  Sibelius  wrote  his  for  a  kind  of  ghostly  self.  He  was  a  failed  violinist. 
He  had  begun  lessons  late,  at  fourteen,  but  then,  "the  violin  took  me  by  storm,  and  for 
the  next  ten  years  it  was  my  dearest  wish,  my  overriding  ambition  to  become  a  great 
virtuoso."  In  fact,  aside  from  the  handicap  of  the  late  start  and  the  provincial  level  of 
even  the  best  teaching  available  to  him  in  Finland,  he  had  neither  the  gift  of  physical 
coordination  nor  the  appropriate  temperament.  In  1890-91,  when  he  was  studying  com- 
position in  Vienna  with  Robert  Fuchs  and  Karl  Goldmark,  he  played  in  the  orchestra 
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Best  traditional  Italian  restaurant 

"This  place  is  so  refined  and 

elegant,  yet  so  friendly,  you'll  feel 

like  a  close  personal  friend/7 

Boston  Magazine,  August  1998 

"Everything,  and  I  mean 

everything  is  great  at  this  place 

for  celebrating. 

Don't  let  the  name  deter  you  - 

this  is  a  serious  restaurant 

with  fabulous  food  and 

romantic  decor." 

Zagat  Survey,  1998 

One  of  America's  top  tables 

two  years  m  a  row 

Gourmet,  October  1996/97 

John  McGee,  Proprietor         Bill  Wallo,  Executive  Chef 
3  NORTH  SQUARE,  BOSTON  (617)  523-0077 
Valet  Parking      Private  Dining  Rooms 


Fine  imported 
Italian  linens 
at  fabulous  prices 


ANICHINI 

OUTLET  STORE 

Powerhouse  Arcade 

West  Lebanon 

New  Hampshire  03784 

603.298.8656 

10  TO  9  MONDAY-SATURDAY 
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at  the  conservatory  (its  intonation  gave  him  headaches)  and  on  January  9,  1891,  audi- 
tioned for  the  Vienna  Philharmonic.  "When  he  got  back  to  his  room,"  we  read  in  Erik 
Tawaststjerna's  biography,  "Sibelius  broke  down  and  wept.  Afterwards  he  sat  at  the  piano 
and  began  to  practice  scales."  With  that  he  gave  up,  though  a  diary  entry  for  1915  re- 
cords a  dream  of  being  twelve  and  a  virtuoso.  The  concerto  is,  in  any  event,  imbued  both 
with  his  feeling  for  the  instrument  and  the  pain  of  his  farewell  to  his  "dearest  wish"  and 
"overriding  ambition." 

The  two  violin  concertos  that  most  extraordinarily  explore  the  structural  and  expres- 
sive potential  of  cadenzas  are  Elgar's  and  Schoenberg's.  Without  intending  anything  as 
theatrical  or  fantastic,  Sibelius  assigns  a  role  of  unprecedented  importance  to  his  first- 
movement  cadenza,  which,  in  fact,  takes  the  place  and  function  of  the  development 
section.  What  leads  up  to  that  crucial  point  is  a  sequence  of  ideas  beginning  with  the 
sensitive,  dreamy  melody  that  introduces  the  voice  of  the  soloist  and  continuing  (via  a 
short  cadenza  of  a  conventional  sort)  with  a  declamatory  statement  upon  which  Sibelius's 
mark  is  ineluctable,  an  impassioned,  superviolinistic  recitation  in  sixths  and  octaves, 
and  so  to  a  long  tutti  that  slowly  subsides  from  furious  march  music  to  wistful  pastoral 
to  darkness.  Out  of  that  darkness  the  cadenza  erupts.  It  is  an  occasion  for  sovereign 
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bravura,  and  at  the  same  time  it  is  brilliantly,  imaginatively,  and  economically  composed. 
Whether  comparing  his  own  work  with  the  Brahms  concerto,  which  he  first  heard  in 
Berlin  in  January  1905,  or,  many  years  later,  with  the  Prokofiev  D  major,  Sibelius  set 
store  by  having  composed  a  soloistic  concerto  rather  than  a  symphonic  one.  True,  there 
is  none  of  the  close-knit  dialogue  characteristic  of  the  greatest  classical  concertos  from 
Mozart  to  Brahms:  Sibelius  opposes  rather  than  meshes  solo  and  orchestra  (or  the  or- 
chestra as  accompanist).  True  also  that  the  Sibelius  is  one  of  the  really  smashing  virtuoso 
concertos.  It  would  be  a  mistake,  though,  to  associate  it  with  the  merely  virtuosic  tradi- 
tion represented  by  the  concertos  of,  say,  Tchaikovsky  and  Bruch,  to  say  nothing  of 
Paganini,  Vieuxtemps,  Wieniawski,  and  others  of  that  ilk.  Sibelius's  first  movement,  with 
its  bold  sequence  of  highly  diverse  ideas,  its  quest  for  the  unity  behind  them,  its  daring 
substitute  for  a  conventional  development,  its  recapitulation  that  continues  to  explore, 
rearrange,  and  develop,  its  wedding  of  violinistic  brilliance  to  compositional  purposes 
of  uncommon  originality,  is  one  in  which  the  breath  of  the  symphonist — one  who  was 
to  become  perhaps  the  greatest  symphonist  since  Brahms — is  not  to  be  mistaken. 

The  second  and  third  movements  proceed  from  another  level  of  ambition,  which  does 
not  mean,  however,  that  the  Adagio  is  anything  other  than  one  of  the  most  moving  pages 
Sibelius  ever  achieved.  Between  its  introductory  measures  and  the  main  theme  there  is 
a  fascinating  disparity.  Clarinets  and  oboes  in  pairs  suggest  an  idea  of  rather  tentative 
tone  (and  surprisingly  Wagnerian  cast),  a  gentle  beginning  leading  to  the  entry  of  the 
solo  violin  and  to  a  melody  of  vast  breadth.  It  is  to  be  played  sonoro  ed  espressivo.  It 
speaks  in  tones  we  know  well  and  that  touch  us  deeply,  and  it  took  me  years  of  know- 
ing it  before  I  realized  that  the  world,  the  gesture  it  evokes  is  Beethoven's,  and  particu- 
larly the  Cavatina  in  the  B-flat  quartet,  Opus  130.  Sibelius  himself  never  found,  per- 
haps never  sought  such  a  melody  again:  this,  too,  is  farewell.  Very  lovely,  later  in  the 
movement,  is  the  sonorous  fantasy  that  accompanies  the  melody  (now  in  clarinet  and 
bassoon)  with  scales,  all  pianissimo,  broken  octaves  moving  up  in  the  violin,  and  the 
soft  rain  of  slow  scales  in  flutes  and  plucked  strings. 

"Evidently  a  polonaise  for  polar  bears,"  said  Donald  Francis  Tovey  of  the  finale.  The 
charmingly  aggressive  main  theme  was  an  old  one,  going  back  to  a  string  quartet  from 
1890.  As  the  movement  goes  on,  the  rhythm  becomes  more  and  more  giddily  inventive, 
especially  in  matters  of  the  recklessly  across-the-beat  bravura  embellishments  the  solo- 
ist fires  over  the  themes.  It  builds  a  drama  that  evokes  the  Dvorak  D  minor  symphony 
Sibelius  so  much  enjoyed  when  he  heard  it  in  Berlin  in  1890,  to  end  in  utmost  and 
syncopated  brilliance. 

— Michael  Steinberg 

Now  Program  Annotator  of  the  San  Francisco  Symphony  and  the  New  York  Philharmonic, 
Michael  Steinberg  was  the  Boston  Symphony  Orchestra's  Director  of  Publications  from  1976 
to  1979.  Oxford  University  Press  has  published  a  compilation  of  his  program  notes  (including 
many  written  for  the  Boston  Symphony)  entitled  The  Symphony— A  Listener's  Guide.  A  second, 
companion  volume,  The  Concerto— A  Listener's  Guide,  has  just  been  published. 


23 


Week  4 


Coming  in  November  of  igg8 
to  bookstores  everywhere:  a 
spectacular  photographic  tribute 
to  one  of  the  great  conductors  of 
our  time.  With  an  introduction 
by  John  Williams ,  photographs 
by  Lincoln  Russell,  and  edited 
by  Caroline  Smedvig 

www.  h  m  co.  com 


Seiji  offers  a  fascinating  look  at  the  man  who 
has  led  the  Boston  Symphony  Orchestra  for 
twenty-five  years.  Beautifully  illustrated  with 
more  than  fifty  photographs,  Seiji  also  includes 
personal  tributes  from  John  Williams,  Andre 
Previn,Yo-Yo  Ma,  and  others. 

Seiji:  An  Intimate  Portrait  of  Seiji  Ozawa  •  $40.00  cloth 
128  pages  •  10  x  10  •  ISBN  0-395-93943-7 


^V1        Houghton  Mifflin  Company 

y^^X       222  Berkeley  St..  Boston.  MA  02116 
^>1      Independent  Publishers  Since  1832 
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Gustav  Hoist 

The  Planets,  Suite  for  large  orchestra,  Opus  32 


Gustav  Hoist  was  born — Gustavus  Theodore  von  Hoist — 
in  Cheltenham,  Gloucestershire,  England,  on  September 
21,  1874,  and  died  in  London  on  May  25,  1934.  He 
wrote  The  Planets  between  1914  and  1916,  beginning 
with  Mars  (but  before  the  outbreak  of  war  in  August), 
continuing  with  Venus  and  Jupiter  that  fall,  writing 
Saturn,  Uranus,  and  Neptune  in  1915,  and  finishing 
with  Mercury  in  1916.  The  first  performances  were  pri- 
vate, one  of  a  two-piano  arrangement  both  made  and 
played  by  Vally  Lasher  and  Norah  Day,  Hoist's  assis- 
tants at  St.  Paul's  School,  where  he  was  music  master, 
and  the  other — of  Mars,  Mercury,  Jupiter,  Saturn,  and 
Neptune  only — by  the  Queens  Hall  Orchestra  under 
Dr.  Adrian  Boult  on  September  29,  1918.  Venus  was 
performed  for  the  first  time,  along  with  Mercury  and  Jupiter,  in  London  on  November  22, 
1919,  the  composer  conducting,  and  the  first  performance  of  the  complete  suite  took  place 
in  London  on  November  15,  1920,  Albert  Coates  conducting.  In  January  1932,  while  a 
visiting  professor  at  Harvard,  Hoist  conducted  the  Boston  Symphony  in  a  pair  of  concerts 
of  his  own  music,  including  The  Planets.  He  reported  then  to  Imogen  Hoist,  his  daughter 
and  future  biographer:  "The  band  treated  me  royally.  At  two  of  the  rehearsals  they  insist- 
ed on  staying  half  an  hour  extra  and  at  every  possible  occasion  they  cheered  me. . .  The 
only  fault  of  the  orchestra  was  that  they  were  over  anxious.  On  Friday's  concert  there  were 
half  a  dozen  extraordinary  slips  in  the  Planets;  in  the  Perfect  Fool  Ballet  the  harpist  missed 
a  line,  and  the  water  music  sounded  quite  modern;  while  in  the  St.  Paul's  Suite  I  broke  a 
collar  stud.  But  Saturday's  concert  was  really  good. " 

The  Boston  Symphony  first  played  The  Planets  in  January  1923  under  the  direction 
of  Pierre  Monteux.  As  noted  above,  the  composer  himself  conducted  performances  nine  years 
later,  in  January  1932.  Since  then,  the  complete  suite  has  also  been  led  by  Sir  Adrian 
Boult,  William  Steinberg  (who  also  recorded  it  with  the  orchestra  for  Deutsche  Grammo- 
phon),  Andrew  Davis,  Seiji  Ozawa  (the  most  recent  subscription  performances,  in  Novem- 
ber/December 1979),  and  John  Williams  (the  most  recent  Tanglewood  performance,  on 
July  8,  1995,  with  the  women  of  the  Tanglewood  Festival  Chorus,  John  Oliver,  conduc- 
tor). The  score  calls  for  four  flutes,  two  piccolos,  bass  flute,  three  oboes,  bass  oboe,  and 
English  horn,  three  clarinets  and  bass  clarinet,  three  bassoons  and  contrabassoon,  six 
horns,  four  trumpets,  three  trombones,  tenor  and  bass  tubas,  six  timpani,  triangle,  side 
drum,  tambourine,  cymbals,  bass  drum,  gong,  bells,  glockenspiel,  celesta,  xylophone,  two 
harps,  organ,  strings,  and,  in  the  last  movement,  women  s  chorus. 

Hoist's  father  was  a  piano  teacher  whose  grandfather,  who  had  once  taught  the  harp 
to  Imperial  Grand  Duchesses  in  St.  Petersburg,  had  emigrated  to  England  from  Riga. 
His  mother,  a  sweet  lady  whose  jumpy  nerves  were  upset  by  music,  died  young,  and 
Gustav  and  his  brother,  Emil  Gottfried  (later  a  successful  actor  under  the  name  of  Ern- 
est Cossard),  were  brought  up  by  their  Aunt  Nina,  who  had  once  strewn  rose  petals  for 
Franz  Liszt  to  walk  on.  Gustav  inherited  his  mother's  overstrung  nerves,  and  later  in  life 
he  was  several  times  to  come  near  mental  collapse.  He  was  a  timid  child,  so  nearsighted 
that  as  a  grown  man  he  could  not,  even  when  wearing  spectacles,  recognize  members 
of  his  own  family  at  six  yards.  His  nights  alternated  between  insomnia  and  nightmares. 
Mucb  of  his  life  he  suffered  from  neuritis  so  severe  that  he  had  to  dictate  some  of  his 
music,  portions  of  the  densely  intricate  orchestral  score  of  The  Planets,  for  example.  He 
played  violin  and  keyboards  as  a  boy,  but  the  neuritis  put  a  stop  to  both,  and  other  than 
occasional  conducting,  his  last  activity  as  a  performer  was  as  trombonist  in  the  Scottish 
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A  trust  institution  that 
will  last  for  generations: 

An  important  part  of  a 
Fiduciary  relationship. 

Today's  bank  merger  activity  suggests  the  diffi- 
culty of  picking  an  institution  that  will  serve  one  or 
more  generations  of  a  family.  And  yet,  you  have 
every  right  to  expect  a  long  term  commitment  from 
the  institution  you  choose  as  asset  manager,  trustee 
or  executor. 

Fiduciary  is  able  to  make  this  commitment  to 
you  and  your  heirs  because  we  are  independently 
owned  by  our  directors,  officers  and  employees  and 
are  dedicated  long-term  to  our  role  as  asset  manag- 
er, trustee  and  fiduciary.  This  ensures  a  continuity 
of  service  unmatched  by  other  institutions. 

Fiduciary  professionals  average  over  20  years  of 
experience  in  the  asset  management  and  trust  busi- 
ness. Remember,  continuity,  specialized  knowledge 
and  performance  are  key  criteria  in  judging  and 
selecting  asset  managers  and  trustees. 

For  a  brochure  outlining  our  services  and  ideals, 
please  call  J.  Brian  Potts  at  (617)  574-3423. 
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Orchestra  and  with  the  Carl  Rosa  Opera  Company  from  1898  until  1903.  He  studied 
composition  at  the  Royal  College  of  Music,  London,  with  Sir  Charles  Villiers  Stanford, 
and  it  was  as  a  composer  and  teacher  that  he  really  found  himself.  He  taught  most  of 
his  adult  life,  at  the  James  Allen  and  St.  Paul's  girls'  schools  and  at  Morley  College  for 
Working  Men  and  Women.  He  kept  the  association  with  St.  Paul's  until  his  death — the 
alumnae  used  to  identify  themselves  to  him  by  naming  what  Bach  cantatas  they  had 
sung  under  his  direction — and  it  was  in  the  soundproof  room  of  the  new  music  wing 
opened  there  in  1913,  a  very  paradise  where  he  could  be  not  only  undisturbed  but  also 
indulge  in  the  near-crematorial  temperatures  he  favored  indoors,  that  he  worked  on  The 
Planets. 

There  was  more  to  his  heaven  and  earth  than  what  he  inherited  from  his  Swedish 
and  English  ancestors  (or  his  Spanish  great-great-grandmother  who  had  ended  up  as 
the  wife  of  an  Irish  peer  in  County  Killarney)  or  what  he  had  learned  at  the  Royal  Col- 
lege. In  his  twenties,  he  became  deeply  involved  in  Indian  philosophy  and  religion,  and 
he  taught  himself  Sanskrit  so  as  to  make  his  own  translations  of  the  Rig  Veda.  Between 
1908  and  1912  he  composed  four  sets  of  hymns  from  those  ancient  books  of  knowledge, 
and  his  most  moving  achievement  is  the  opera  Savitri,  based  on  an  incident  in  the  fourth- 
century  epic  Mahabharata  (there  is  an  overwhelming  recorded  performance  with  Janet 
Baker).  And  some  time  after  the  turn  of  the  century,  he  came  into  the  thrall  of  astrolo- 
gy, something  of  which  he  was  reluctant  to  speak,  though  he  admitted  that  casting  horo- 
scopes for  his  friends  was  his  "pet  vice."  The  Planets  are  astrological.  "As  a  rule  I  only 
study  things  that  suggest  music  to  me,"  Hoist  once  wrote;  "...recently  the  character  of 
each  planet  suggested  lots  to  me."  And  for  the  1920  premiere,  Hoist  provided  this  note: 
"These  pieces  were  suggested  by  the  astrological  significance  of  the  planets;  there  is 
no  programme  music  in  them,  neither  have  they  any  connection  with  the  deities  of 
classical  mythology  bearing  the  same  names.  If  any  guide  to  the  music  is  required  the 
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KE     NOTE 


The  precursor  of  the  oboe  goes  back  to  antiquity  - 
it  was  found  in  Sumeria  (2800  B.C.)  and  was  the 
Jewish  halil,  Greek  aulos,  and  the  Roman  tibia  • 
After  the  renaissance,  instruments  of  this  type 
were  found  in  complete  families  ranging  from  the 
soprano  to  the  bass.  The  higher  or  smaller 
instruments  were  named  by  the  French  "haulx- 
bois"  or  "hault-bois"  which  was  transcribed  by  the 
Italians  into  oboe  the  name  which  is  now  used  in 
English,  German  and  Italian  to  distinguish  the 
smallest  instrument  •  In  a  symphony  orchestra,  it 
usually  gives  the  pitch  to  the  other  instruments  • 
Is  it  time  for  you  to  take  note  of  your  insurance 
needs?  •  In  business,  as  in  the  arts,  experience 
and  ability  are  invaluable.  Caddell  &  Byers  has 
earned  a  most  favorable  reputation  for  providing 
special  insurance  programs  for  the  musical 
community  in  Eastern  Massachusetts.  In  addition, 
we  have  built  a  close  working  relationship  with 
other  areas  of  the  arts  •  Whatever  the  special 
insurance  protection  challenge,  Caddell  &  Byers 
will  find  the  solutions  you  need. 

We  respectfully  invite  your  inquiry. 

AMERICAN  PHOENIX  INSURANCE  AGENCY 
OF  MASSACHUSETTS,  INC. 

C'ulilcll    ItYcrs 

SUITE  1100,  ONE  INDUSTRIAL  AVENUE,  LOWELL,  MA  01851    (800)  445-4664 
BEDFORD  •  LOWELL  •  NORTH  READING  •  WILMINGTON 
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subtitle  to  each  piece  will  be  found  sufficient,  especially  if  it  be  used  in  a  broad  sense. 
For  instance,  Jupiter  brings  jollity  in  the  ordinary  sense,  and  also  the  more  ceremonial 
type  of  rejoicing  associated  with  religions  or  national  festivities.  Saturn  brings  not  only 
physical  decay,  but  also  a  vision  of  fulfillment.  Mercury  is  the  symbol  of  mind." 

Mars,  the  Bringer  of  War:  The  association  of  Mars  and  war  goes  back  as  far  as 
history  records.  The  planet's  satellites  are  Phobos  (fear)  and  Deimos  (terror),  and  its 
symbol  O  combines  shield  and  spear.  In  Hoist,  this  comes  out  as  a  fierce,  remorseless 
allegro,  in  five  violent  beats  to  the  bar. 

Venus,  the  Bringer  of  Peace:  After  the  moon,  Venus  is  the  brightest  object  in 
our  night  sky.*  The  identification  with  Ishtar,  Aphrodite's  Babylonian  predecessor,  goes 
back  to  at  least  3000  B.C.  To  astrologers,  "when  the  disorder  of  Mars  is  past,  Venus  re- 
stores peace  and  harmony"  (Noel  Jan  Tyl,  The  Planets:  Their  Signs  and  Aspects,  Vol.  Ill  of 
The  Principles  and  Practice  of  Astrology,  St.  Paul,  1974).  Horn  and  flutes  answer  each 
other  in  this  adagio.  High  violins  have  an  extended  song,  but  the  dominant  colors  are 
the  cool  ones  of  flutes,  harps,  and  celesta. 

Mercury,  the  Winged  Messenger:  Hermes,  god  of  cattle,  sheep,  and  vegetation, 


*The  Greeks  called  it  Hesperus  when  it  appeared  in  the  Western  sky. 
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deity  of  dreams,  and  conductor  of  the  dead,  first  assumes  the  role  of  messenger  in  the 
Odyssey.  Mercury,  his  Roman  counterpart,  was  primarily  a  god  of  merchandise  and 
merchants,  and  his  winged  sandals  and  winged  cap  are  taken  over  from  Hermes.  To 
astrologers,  Mercury  is  "the  thinker"  (cf.  Hoist's  comment  above).  The  composer  makes 
this  a  virtuosic  scherzo,  unstable,  nervously  changeable  in  meter  and  harmony — in  a 
word,  mercurial. 

Jupiter,  the  Bringer  of  Jollity:  The  most  massive  of  the  planets,  possessing  twelve 
satellites  (one  of  them  larger  than  the  planet  Mercury),  named  for  the  light-bringer,  the 
rain-god,  the  god  of  thunderbolts,  of  the  grape  and  the  tasting  of  the  new  wine,  of  oaths, 
treaties,  and  contracts,  and  from  whom  we  take  the  word  "jovial."  Jupiter,  says  Noel  Tyl, 
"symbolizes  expansiveness,  scope  of  enthusiasm,  knowledge,  honor,  and  opportunity. . . 
[and]  corresponds  to  fortune,  inheritance,  bonanza."  Hoist  gives  us  an  unmistakably 
English  Jupiter,  and  in  1921  he  took  the  big  tune  in  the  middle  and  set  to  it  as  a  uni- 
son song  with  orchestra  the  words,  "I  vow  to  thee,  my  country." 

Saturn,  the  Bringer  of  Old  Age:  Saturn  is  the  outermost  of  the  planets  known  in 
ancient  times.  The  god  is  associated  with  Cronus  and  traditionally  portrayed  as  an  old 
man.  To  quote  Tyl  again,  Saturn  is  "man's  time  on  earth,  his  ambition,  his  strategic  de- 
lay, his  wisdom  toward  fulfillment,  his  disappointments  and  frustrations."  Another  ada- 
gio dominated  by  the  sound  of  flutes  and  harps,  like  Venus  in  both  characteristics,  but 
static,  full  of  the  suggestion  of  bells,  and  serene  at  the  last.  This  movement  was  Hoist's 
own  favorite. 

Uranus,  the  Magician:  The  first  planet  discovered  in  the  age  of  the  telescope, 
specifically  in  1781  by  Sir  William  Herschel,  who  wanted  to  name  it  for  George  III.* 
In  astrology,  Uranus  rules  invention,  innovation,  and  astrology  itself.  Hoist  begins  with 
a  triple  invocation  (trumpets  and  trombones,  then  tubas,  then  timpani)  and  leads  that 
way  into  a  movement  of  galumphing  dance.  At  the  end,  the  apparitions  disappear  into 
the  night. 

Neptune,  the  Mystic:  Pluto  was  discovered  in  1930,  so  that  when  Hoist  wrote  his 
suite,  Neptune,  discovered  in  1846,  was  the  extreme  point  in  our  solar  system.  In  astrol- 
ogy, Neptune  means  confusion  and  mystic  rapport  with  other  worlds.  Neptune  is  invisible 
to  the  naked  eye  and  to  Hoist  it  speaks  of  distance,  mystery,  unanswerable  questions. 
He  makes  of  it  another  slow  movement  in  swaying,  irregular  meter,  softly  dissonant  in 
harmony,  full  of  the  sound  of  shimmering  harps  and  celesta,  and  dissolving  in  the  voices 
of  an  invisible  chorus  of  women. 

— Michael  Steinberg 
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*Some  astronomers  wanted  to  call  it  Herschel,  but  the  name  of  Uranus  was  definitively  assigned  by 
the  German  astronomer  Johann  Elert  Bode. 
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Robert  Layton's  Sibelius  in  the  Master  Musicians  series  is  a  useful  life-and-works  study 
(Littlefield  paperback).  Layton  also  contributed  the  Sibelius  article  to  The  New  Grove 
Dictionary  of  Music  and  Musicians;  this  has  been  reprinted,  along  with  the  Grove  arti- 
cles on  Janacek,  Mahler,  and  Strauss,  in  The  New  Grove  Turn  of  the  Century  Masters 
(Norton  paperback).  The  major  biography  of  Sibelius,  in  Finnish,  is  by  Erik  Tawaststjerna; 
two  of  three  volumes  have  so  far  appeared  in  an  English  translation  by  Robert  Layton, 
covering  through  the  year  1914  (University  of  California  Press);  the  Violin  Concerto  is 
discussed  in  Volume  I.  Harold  Truscott's  chapter  on  Sibelius  in  Volume  II  of  The  Symphony, 
edited  by  Robert  Simpson,  is  of  interest  (Pelican  paperback).  Donald  Francis  Tovey's 
program  note  on  the  Sibelius  concerto  can  be  found  in  his  Essays  in  Musical  Analysis 
(Oxford  paperback).  Lionel  Pike's  collection  of  essays,  Beethoven,  Sibelius,  and  "the 
Profound  Logic,"  comes  highly  recommended  to  readers  with  a  strong  technical  knowl- 
edge of  music  (Athlone  Press,  London).  The  Boston  Symphony  Orchestra  has  made  two 
recordings  of  the  Sibelius  Violin  Concerto:  with  Viktoria  Mullova  under  Seiji  Ozawa's 
direction  (Philips)  and  with  Itzhak  Perlman  under  Erich  Leinsdorf's  direction  (RCA 
Gold  Seal).  Jascha  Heifetz's  1959  recording  with  Walter  Hendl  and  the  Chicago  Sym- 
phony Orchestra  is  justly  famous  (RCA  Victor  Red  Seal).  An  extraordinary  "live"  per- 
formance by  Heifetz  with  Dimitri  Mitropoulos  and  the  New  York  Philharmonic  from  1951 
is  included  in  a  four-disc  box  that  also  features  him  as  soloist  in  broadcasts  of  the  Bee- 
thoven, Brahms,  Korngold,  and  Mendelssohn  violin  concertos  (Music  &  Arts).  Leonidas 
Kavakos  is  soloist  with  Osmo  Vanska  and  the  Lahti  Symphony  Orchestra  on  a  particu- 
larly interesting  disc  that  pairs  the  final  version  of  Sibelius's  Violin  Concerto  with  the 
original  version  from  1903-04  (BIS).  Among  historic  reissues,  the  French  violinist  Gin- 
ette  Neveu's  1945  recording  with  Walter  Siisskind  and  the  Philharmonia  Orchestra  will 
introduce  you  to  an  extraordinary  artist  who  died  tragically  young  (EMI  References). 
Other  recordings  of  interest  include  Zino  Francescatti's  with  Leonard  Bernstein  and  the 
New  York  Philharmonic  (Sony  Classical),  Cho-Liang  Lin's  with  Esa-Pekka  Salonen  and 
the  Philharmonia  Orchestra  (Sony  Classical),  Gil  Shaham's  with  Giuseppe  Sinopoli  and 
the  Philharmonia  Orchestra  (Deutsche  Grammophon),  and  Maxim  Vengerov's  with  Dan- 
iel Barenboim  and  the  Chicago  Symphony  Orchestra  (Teldec).  David  Oistrakh's  classic 
account  with  Sixten  Ehrling  conducting  the  Stockholm  Festival  Orchestra  has  reported- 
ly been  compromised  on  CD  by  poor  remastering  (Testament). 

The  principal  references  on  Hoist,  including  the  article  in  The  New  Grove  Dictionary 
of  Music  and  Musicians,  are  by  his  daughter,  Imogen  Hoist,  whose  books  Gustav  Hoist: 
A  Biography  (published  originally  in  1938;  revised  1969)  and  The  Music  of  Gustav  Hoist 
(from  1950;  revised  1968)  remain  important  sources.  A  third  edition  of  the  latter  book 
came  out  in  1984  as  The  Music  of  Gustav  Hoist,  and  Hoists  Music  Reconsidered  (Da 
Capo),  but  even  that  is  now  out  of  print.  The  series  of  Cambridge  Music  Handbooks  in- 
cludes a  study  of  The  Planets  by  Richard  Greene  (Cambridge  University  paperback). 
Hoist's  own  1926  recording  with  the  London  Symphony  Orchestra  has  been  reissued  on 
compact  disc  in  EMI  Classics'  "Composers  in  Person"  series  (paired  with  Elgar's  1926 
recording  of  his  Enigma  Variations  with  the  Royal  Albert  Hall  Orchestra).  Another  im- 
portant older  recording — though  not  so  old  as  Hoist's  own — is  Sir  Adrian  Boult's  with 
the  London  Philharmonic  (EMI  Classics).  William  Steinberg's  1970  Boston  Symphony 
recording  is  currently  unavailable  (Deutsche  Grammophon).  John  Williams  has  record- 
ed The  Planets  with  the  Boston  Pops  Orchestra  (Philips).  Other  worthwhile  recordings 
include  Charles  Dutoit's  with  the  Montreal  Symphony  (London),  Andre  Previn's  with  the 
London  Symphony  Orchestra  (EMI),  Simon  Rattle's  with  the  Philharmonia  Orchestra 
(EMI),  and  Leopold  Stokowski's  with  the  Los  Angeles  Philharmonic  (EMI). 

— Marc  Mandel 
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Bernard  Haitink 

BSO  Principal  Guest  Conductor  Bernard  Haitink  is  music  director 
of  London's  Royal  Opera,  Covent  Garden,  where  he  also  conducts 
ballet  as  well  as  concerts  with  the  orchestra.  From  1978  to  1988, 
he  was  music  director  at  Glyndebourne,  and  he  has  conducted 
many  operas  for  television  and  video  with  both  companies.  Mr.  Hai- 
tink's  career  as  an  orchestral  conductor  is  no  less  distinguished:  he 
was  chief  conductor  of  Amsterdam's  Concertgebouw  Orchestra  from 
1964  to  1988,  and  principal  conductor  of  the  London  Philharmonic 
from  1967  to  1979,  subsequently  becoming  that  orchestra's  presi- 
dent in  1990.  He  has  been  music  director  of  the  European  Union 
Youth  Orchestra  since  1994  and  principal  guest  conductor  of  the  Boston  Symphony  Or- 
chestra since  1995,  having  recently  extended  his  BSO  contract  through  the  season  1999- 
2000.  In  his  capacity  as  the  BSO's  principal  guest  conductor  his  commitments  include  not 
just  conducting  and  recording  during  the  subscription  season,  but  also  conducting  and 
teaching  at  Tanglewood.  In  the  past  two  seasons  at  the  Royal  Opera  House,  Bernard  Hai- 
tink has  led  performances  of  Mozart's  Le  nozze  di  Figaro,  Tippett's  The  Midsummer  Mar- 
riage, and  Verdi's  Don  Carlos,  the  latter  in  both  French  and  Italian  versions.  With  Wagner's 
Gbtterdammerung  he  completed  the  company's  new  Ring,  which  was  performed  in  three 
cycles  in  autumn  1996.  In  the  summer  of  1997  Mr.  Haitink  toured  with  the  European  Union 
Youth  Orchestra  and  the  Chamber  Orchestra  of  Europe.  He  conducted  the  BBC  Symphony 
for  the  First  Night  of  the  Proms,  returning  to  the  Proms  again  in  September  1997  at  the  end 
of  the  European  Union  Youth  Orchestra  tour.  In  August  1997  he  appeared  at  the  Salzburg 
Festival  with  the  Vienna  Philharmonic,  with  which  he  gave  concerts  that  fall  in  Vienna  and 
on  tour  in  Japan.  In  1997-98  he  returned  to  the  Boston  Symphony,  the  Bavarian  Radio  Sym- 
phony in  Munich,  the  Dresden  Staatskapelle,  and  the  Berlin  Philharmonic,  also  leading 
performances  with  the  London  Philharmonic  and  the  London  Symphony  at  the  Barbican 
Center.  This  past  summer  Mr.  Haitink  led  the  cast  and  orchestra  of  the  Royal  Opera  House 
in  performances  of  Verdi's  Don  Carlos  at  the  Edinburgh  Festival.  Besides  working  exten- 
sively with  the  Royal  Opera  House  Orchestra  in  productions  of  Wagner's  Ring  cycle,  Sme- 
tana's  The  Bartered  Bride,  and  Verdi's  Falstaff,  his  plans  for  1998-99  include  appearances 
with  the  Royal  Concertgebouw  Orchestra,  the  Boston  Symphony,  the  Vienna  Philharmonic, 
and  the  London  Philharmonic.  His  1998-99  season  will  also  include  concerts  in  his  Carte 
Blanche  series  at  the  Concertgebouw  in  Amsterdam.  Mr.  Haitink  has  made  many  record- 
ings for  Philips,  Decca,  and  EMI.  With  the  London  Philharmonic  he  has  recorded  Shosta- 
kovich, Stravinsky,  Elgar,  and  Vaughan  Williams,  with  the  Concertgebouw  the  symphonies 
of  Mahler,  Bruckner,  and  Beethoven,  with  the  Vienna  Philharmonic  music  of  Brahms  and 
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Bruckner.  With  the  Boston  Symphony  Orchestra  he  has  recorded  the  complete  Brahms  sym- 
phony cycle  and  music  of  Ravel  for  Philips,  and  Brahms's  Piano  Concerto  No.  2  with  Eman- 
uel Ax  for  future  release  on  Sony  Classical.  He  has  recorded  Mahler  symphonies  with  the 
Berlin  Philharmonic.  His  opera  recordings  include  Don  Carlo  and  Peter  Grimes  with  the 
Royal  Opera,  Don  Giovanni,  Cost  fan  tutte,  and  Le  nozze  di  Figaro  with  Glyndebourne,  Der 
Rosenkavalier  and  Fidelio  with  the  Dresden  Staatskapelle,  and  Die  Zauberflote,  Daphne, 
Tannhauser,  and  the  Ring  with  the  Bavarian  Radio  Symphony.  Mr.  Haitink  has  received 
many  awards  and  honors  recognizing  his  services  to  music,  most  notably  an  Honorary  KBE 
in  1977  and  the  Erasmus  Prize  in  Holland  in  1991. 


Christian  Tetzlaff 

Now  thirty-two  years  old,  violinist  Christian  Tetzlaff  has  performed 
and  recorded  music  ranging  from  Bach's  unaccompanied  sonatas 
and  partitas  to  nineteenth-century  masterworks  by  Mendelssohn, 
Beethoven,  and  Brahms,  and  from  twentieth-century  concertos  by 
Bartok,  Berg,  and  Stravinsky  to  world  premieres  of  contemporary 
works.  Mr.  Tetzlaff 's  1988  performances  of  the  Schoenberg  Violin 
Concerto  with  Christoph  von  Dohnanyi  and  the  Cleveland  Orches- 
tra, and  with  Sergiu  Celibidache  and  the  Munich  Philharmonic, 
brought  him  international  attention  and  established  his  ability  to 
perform  with  compelling  conviction  some  of  the  least  familiar  works 
in  the  literature,  whether  the  Ligeti  concerto  or  the  rarely  performed  Janacek  and  Schumann 
concertos.  For  his  New  York  recital  debut  in  1993  he  chose  unaccompanied  works  by  Bach, 
Bartok,  and  Ysaye,  although  Mozart  and  Brahms  remain  as  central  and  challenging  to  his 
musical  development  as  do  less  familiar  works.  Mr.  Tetzlaff  also  participates  frequently  in 
chamber  music  performances  with  such  distinguished  fellow  artists  as  Leif  Ove  Andsnes, 
Yo-Yo  Ma,  Sabine  Meyer,  and  Heinrich  Schiff.  Christian  Tetzlaff  was  brought  up  in  a  Ham- 
burg minister's  family  in  which  music  held  a  central  role.  His  three  siblings  are  now  all 
professional  musicians,  and  he  performs  frequently  with  his  sister  Tanja,  a  cellist.  He  be- 
gan playing  violin  and  piano  at  six,  but  received  a  traditional  academic  education  while 
continuing  musical  studies.  He  did  not  begin  intensive  stury  of  the  violin  until  he  was  four- 
teen, after  making  his  concert  debut  performing  Beethoven's  Violin  Concerto.  He  attributes 
the  formation  of  his  musical  aesthetic  to  his  teacher  at  the  conservatory  in  Liibeck,  Uwe- 
Martin  Haiberg,  who  placed  equal  stress  on  interpretation  and  technique.  Mr.  Tetzlaff  came 
to  the  United  States  during  the  1985-86  academic  year  to  work  with  Walter  Levine  at  the 
University  of  Cincinnati  College-Conservatory  of  Music  and  spent  two  summers  at  the  Marl- 
boro Festival  in  Vermont.  Over  the  past  decade  he  has  established  particularly  close  rela- 
tionships with  Vladimir  Ashkenazy,  Christoph  Eschenbach,  Christoph  von  Dohnanyi,  Franz 
Welser-Most,  and  Roger  Norrington,  performing  frequently  with  these  conductors.  He  has 
appeared  with  the  leading  orchestras  and  ensembles  of  North  America  and  Europe  and 
recently  performed  with  the  Berlin  Philharmonic  and  Vienna  Philharmonic,  with  which  he 
made  his  debut  at  the  Salzburg  Festival.  In  1998-99  Mr.  Tetzlaff  returns  to  the  United  States 
for  appearances  with  the  Boston  Symphony,  Minnesota  Orchestra,  Saint  Louis  Symphony, 
and  San  Francisco  Symphony.  He  performs  concertos  by  Berg,  Bartok,  Beethoven,  Brahms, 
Ligeti,  Mozart,  Sibelius,  and  Schoenberg  with  leading  European  ensembles,  appears  with 
the  Sydney  Symphony  in  Australia,  and,  among  other  recital  engagements,  performs  two 
complete  cycles  of  the  Bach  solo  sonatas  and  partitas  in  London  and  Paris.  Mr.  Tetzlaff's  re- 
cordings for  Virgin  Classics  include  concertos  ranging  from  Haydn  to  Bartok,  Bach's  com- 
plete sonatas  and  partitas  for  solo  violin,  an  album  of  twentieth-century  sonatas  with  pianist 
Leif  Ove  Andsnes,  and  the  complete  Mozart  violin  concertos,  in  which  he  is  both  soloist 
and  conductor  with  the  Deutsche  Kammerphilharmonie.  He  plays  a  1996  violin,  based  on 
the  Guarneri  del  Jesu  model,  by  the  young  German  maker  Peter  Greiner.  Mr.  Tetzlaff  made 
his  Boston  Symphony  debut  with  the  Schumann  concerto  in  November  1990,  subsequently 
returning  to  perform  the  Berg  Violin  Concerto  in  March  1993,  the  Ligeti  Violin  Concerto  in 
January  1997,  and  the  Beethoven  Violin  Concerto  this  past  summer. 
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Exceo 


rrchedtrcu  n 
zl  support 


Friendd  of  the  Boston 
Symphony  Orchestra  provide 
the  critical  operating  support 
needed  to  sustain  the  BSO's 

rformance,  education, 
and  outreach  activities. 
In  appreciation,  the  BSO  offers 
exceptional  benefits,  such  as 
discounts  at  the  Symphony 
Shop,  advance  ticket  order 
forms  for  Holiday  Pops  and 
Tanglewood,  and  much  more. 

For  more  information,  please 
contact  the  Annual  Fund  Office 
at  (617)  638-9251  or  visit  the 
BSO  online  at  www.bso.org. 


38 


Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 

Organized  in  the  spring  of  1970,  when  founding  conductor  John 
Oliver  became  director  of  vocal  and  choral  activities  at  the  Tangle- 
wood  Music  Center,  the  Tanglewood  Festival  Chorus  marked  its 
twenty-fifth  anniversary  in  April  1995.  In  December  1994,  in  its 
first  performances  overseas,  the  chorus  joined  Seiji  Ozawa  and  the 
Boston  Symphony  Orchestra  for  tour  performances  in  Hong  Kong 
and  Japan  of  music  by  Berlioz,  including  the  Asian  premiere  of  the 
Messe  solennelle .  This  past  February,  singing  from  the  General  As- 
sembly Hall  of  the  United  Nations  in  New  York,  the  Tanglewood 
Festival  Chorus  represented  the  United  States  when  Seiji  Ozawa 
conducted  the  Winter  Olympics  Orchestra  with  six  choruses  on  five  continents,  all  linked 
by  satellite,  in  the  "Ode  to  Joy"  from  Beethoven's  Ninth  Symphony  to  close  the  Opening 
Ceremonies  of  the  1998  Winter  Olympics.  Co-sponsored  by  the  Tanglewood  Music  Center 
and  Boston  University,  and  originally  formed  for  performances  at  the  Boston  Symphony 
Orchestra's  summer  home,  the  chorus  was  soon  playing  a  major  role  in  the  BSO's  Symphony 
Hall  season  as  well.  Now  the  official  chorus  of  the  Boston  Symphony  Orchestra,  the  Tangle- 


Dinner  At  6. 
SymphonyAt  8. 
Parking  At  $5. 

Make  dinner  at  Boodle's  part  of 
your  night  out  at  the  Symphony. 
We're  offering  our  dinner  customers 
special  parking  privileges  in  our  pri- 
vate garage  for  just  $5  and  Free 
Symphony  Express  Shuttle  Service 
Tuesday  and  Thursday.  At  dinner, 
just  show  us  your  Symphony  tickets 
and  we'll  arrange  for  your  $5  park- 
ing, take  you  to  Symphony  Hall 
after  your  meal  and  return  you  to 
your  car  after  the  performance. 
With  a  deal  like  that,  a  night  at  the 
Symphony  never  sounded  better. 

Boodles 


RESMJRANT&BAR 


In  The  Back  Bay  Hilton  (617)  BOODLES 


WHEN 
DO  I  CLAP? 


A  Slightly  Irreverent  Guide 
to  Classical  Music  and 
Concert  Hall  Conduct 

by 
VALERIE  CRUICE 

AVAILABLE:  BOSTON  AREA  BOOKSHOPS 

Two  Bytes  Publishing,  Ltd. 

Darien,  CT  06820 

Toll  Free  Phone:  I  I  888-588-7171 


AlJf*)29 


David&Company 

Sellers  &  Buyers  of  Fine  Jewelry  ♦  Graduate  Gemologist 


Wanted:  Fine  Jewelry 

180  Linden  Street  ♦  Wellesley,  MA  02181 
781-235-4044  ♦  Fax  781-235-7683 
'    800-David  Co. 
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WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


Kenneth  S.  Safe,  Jr. 
John  K.  Spring 
John  Lowell 
Thomas  N.  Dabney 
V.  William  Efthim 
Guido  R.  Perera,  Jr. 


Richard  Olney  III 
Arthur  C.  Hodges 
Richard  F.  Young 
M.  Lynn  Brennan 
John  H.  Emmons,  Jr. 
Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,    45  School  Street,  Boston,  MA  02108     617/5234635 


CONSERVATORY 


THEATER 


Boston  Conservatory  Chamber  Players 

"In  the  Circle  of  Brahms" 

Works  by  Clara  Schumann,  Alexander  Zemlinsky 

and  Johannes  Brahms 

October  4  at  4pm 

First  &  Second  Church,  66  Marlborough  Street 

Boston  Conservatory  Dance  Theater 

"Legends  in  Dance" 

"Pas  de  Quatre"  by  Jules  Perrot,  "The  Unsung"  by 

Jose  Limon,  and  a  World  Premiere  by  Monica  Levy 

October  29  -  November  1 

Boston  Conservatory  Theater,  3 1  Hemenway  Street 

Boston  Conservatory  Chamber  Players 

Guest  William  Hite,  tenor 

Works  by  Mozart  and  Schumann,  and  a 

World  Premiere  by  Daniel  Pinkham 

November  8  at  4pm 

First  &  Second  Church,  66  Marlborough  Street 

For  reservations,  call  (617)  536-3063. 
For  information,  call  (617)  912-9122. 
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wood  Festival  Chorus  is  made  up  of  members  who  donate  their  services,  performing  in  Bos- 
ton, New  York,  and  at  Tanglewood,  working  with  Music  Director  Seiji  Ozawa,  Principal  Guest 
Conductor  Bernard  Haitink,  the  Boston  Pops,  and  such  prominent  guests  as  James  Levine 
and  Sir  Simon  Rattle.  The  chorus  has  also  collaborated  with  Seiji  Ozawa  and  the  Boston 
Symphony  Orchestra  on  numerous  recordings,  beginning  with  Berlioz's  The  Damnation  of 
Faust  for  Deutsche  Grammophon,  a  1975  Grammy  nominee  for  Best  Choral  Performance. 
Recordings  with  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  on  compact  disc  also  in- 
clude Berlioz's  Requiem,  Faure's  Requiem,  and  Tchaikovsky's  opera  Pique  Dame,  on  RCA 
Victor  Red  Seal;  Strauss's  Elektra,  Mahler's  Second,  Third,  and  Eighth  symphonies,  Bartok's 
The  Miraculous  Mandarin,  and  Schoenberg's  Gurrelieder,  on  Philips;  Poulenc's  Gloria  and 
Stabat  Mater  with  Kathleen  Battle,  and  Mendelssohn's  complete  incidental  music  to  A  Mid- 
summer Night's  Dream,  on  Deutsche  Grammophon;  and  Debussy's  La  Damoiselle  elue  with 
Frederica  von  Stade,  on  Sony  Classical/CBS  Masterworks.  Also  for  Philips,  the  chorus  has 
recorded  Ravel's  Daphnis  et  Chloe  and  Brahms's  Alto  Rhapsody  and  Nanie  with  the  Boston 
Symphony  Orchestra  under  Bernard  Haitink's  direction.  They  may  also  be  heard  on  two 
Christmas  albums  with  John  Williams  and  the  Boston  Pops  Orchestra — "Joy  to  the  World," 
on  Sony  Classical,  and  "We  Wish  You  a  Merry  Christmas,"  on  Philips — and  the  new  RCA 
Victor  album  "Holiday  Pops"  with  Keith  Lockhart  and  the  Boston  Pops  Orchestra. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  was  for  many 
years  conductor  of  the  MIT  Chamber  Chorus  and  MIT  Concert  Choir,  and  a  senior  lecturer 
in  music  at  MIT.  Mr.  Oliver  founded  the  John  Oliver  Chorale  in  1977;  his  first  recording 
with  that  ensemble  for  Koch  International  includes  three  pieces  written  specifically  for  the 
Chorale — Bright  Sheng's  Two  Folksongs  from  Chinhai,  Martin  Amlin's  Times  Caravan,  and 
William  Thomas  McKinley's  Four  Text  Settings — as  well  as  four  works  of  Elliott  Carter.  A 
second  recording  for  Koch,  including  Carter's  remaining  choral  works,  Martin  Amlin's  Three 
Madrigals,  and  Vincent  Persichetti's  Winter  Cantata,  has  recently  been  completed.  Mr.  Oli- 
ver's appearances  as  a  guest  conductor  have  included  performances  of  Mozart's  Requiem 
with  the  New  Japan  Philharmonic,  and  Mendelssohn's  Elijah  and  Vaughan  Williams's  A  Sea 
Symphony  with  the  Berkshire  Choral  Institute.  Mr.  Oliver  made  his  Boston  Symphony  Or- 
chestra conducting  debut  at  Tanglewood  in  August  1985,  led  subscription  concerts  for  the 
first  time  in  December  1985,  and  conducted  the  orchestra  most  recently  in  July  1998. 

Women  of  the  Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 


Sopranos 

Emily  Anderson 
Barbara  Berry 
Sarah  S.  Brannen 
Susan  Cavalieri 
Catherine  Cave 
Kelly  Corcoran 
Ann  M.  Dwelley 
Maura  Finn 
Laura  C.  Grande 
Jennifer  Harney 


Joei  J.  Marshall 
Jane  Circle  Morfill 
Yuka  Oguchi 
Suzanne  Schwing 
Joan  P.  Sherman 

Mezzo-sopranos 

Ondine  Brent 
Sue  Conte 
Diane  Droste 
Dorrie  Freedman 


Roberta  Hewitt 
April  Merriam 
Fumiko  Ohara 
Catherine  Playoust 
Barbara  M.  Puder 
Kathleen  Schardin 
Lisa  Scott  Screeton 
Julie  Steinhilber 
Amy  K.  Toner 
Cindy  Vredeveld 
Marguerite  Weidknecht 


Felicia  A.  Burrey,  Chorus  Manager 
Frank  Corliss,  Rehearsal  Pianist 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 

a  Stradivarius  violin  loaned  to  the  orchestra  by  Lisa,  Nicole,  and  Wanda  Reindorf 

in  memory  of  their  brother,  Mark  Reindorf. 
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BOSTON 

SYMPHONY 

ORCHESTRA 

SEIJI  OZAWA 

Music 
%h Director'" 


Endowment 
and  Capital 
Contributors 


BSO  2000,  launched  in  the  fall  of  1996,  is  a  five-year 
campaign  to  raise  $130  million  for  the  Boston  Symphony  Orches- 
tra, the  world's  largest  symphonic  organization.  The  campaign's 
objective  is  to  carry  the  BSO's  long-established  role  as  a  musical 
leader  and  educator  into  the  future  and  to  secure  its  multifac- 
eted  mission  of  performance,  outreach  and  education,  and  of  pro- 
viding unequaled  concert  space. 

Of  the  $130-million  goal,  $85  million  is  earmarked  to  build 
and  strengthen  the  BSO's  endowment  and  to  preserve  its  excep- 
tional facilities,  including  historic  Symphony  Hall  and  Tanglewood. 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  these 
donors  for  their  support. 

Gifts  during  the  course  of  the  Campaign,  through 
August  31,  1998. 


$5,000,000  and  above 


Mr.  and  Mrs.  Julian  Cohen 


$2,500,000  to  $4,999,999 


Germeshausen  Foundation 


Mr.  and  Mrs.  Ray  Stata 


$1,000,000  to  $2,499,999 


Anonymous  (5) 
Mr.  and  Mrs.  J.R  Barger 
Mr.  John  F.  Cogan  and 
Ms.  Mary  L.  Cornille 


Mrs.  Stanton  W.  Davis 

Mr.  and  Mrs.  John  H.  Fitzpatrick 

Estate  of  Edith  C.  Howie 

Mr.  and  Mrs.  John  Williams 


$500,000  to  $999,999 


Anonymous  (1) 

Estate  of  Norman  V.  and 

Ellen  B.  Ballou 
Mr.  and  Mrs.  Peter  A.  Brooke 
Catherine  and  Paul  Buttenwieser 
Dr.  and  Mrs.  James  C.  Collias 
Mr.  and  Mrs.  William  H.  Congleton 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mr.  and  Mrs.  Harvey  Chet 

Krentzman 


Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Mr.  and  Mrs.  Edward  H.  Linde 

Nancy  Lurie  Marks  Foundation 

NEC  Corporation 

Mrs.  Robert  B.  Newman 

Seiji  and  Vera  Ozawa 

Mr.  and  Mrs.  William  J.  Poorvu 

Mr.  and  Mrs.  Carl  J.  Shapiro 

Mr.  and  Mrs.  Thomas  G.  Sternberg 

Estate  of  G.  Crandon  Woolley 
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$250,000  to  $499,999 

Anonymous  (2) 

Dr.  and  Mrs.  Arthur  Gelb 

Thomas  A.  Pappas  Charitable 

Mr.  and  Mrs.  David  B. 

Susan  Morse  Hilles 

Foundation 

Arnold,  Jr. 

Estate  of  Arlene  M.  Jones 

Mr.  and  Mrs.  Robert  E. 

Gabriella  and  Leo  Beranek 

Estate  of  Marcia  H.  Kalus 

Remis 

George  and  Roberta  Berry 

Mr.  and  Mrs.  George  H. 

Mr.  and  Mrs.  Jerome 

Estate  of  Virginia 

Kidder 

Rosenfeld 

Wellington  Cabot 

Mr.  and  Mrs.  Gordon  F. 

Richard  and  Susan  Smith 

Helene  Cahners -Kaplan  and 

Kingsley 

Family  Foundation 

Carol  R.  Goldberg 

Estate  of  Franklin  J.  Marryott 

Estate  of  Russell  B.  Stearns 

Estate  of  Harold  G.  Colt 

The  Morse  Foundation 

Stephen  and  Dorothy  Weber 

Connell  Limited  Partnership 

$100,000  to  $249,999 

Anonymous  (2) 

Mr.  and  Mrs.  Eugene 

Ms.  Barbara  Lee 

Mr.  and  Mrs.  Vernon  R. 

Doggett 

Mr.  and  Mrs.  John  A. 

Alden 

Mrs.  Harry  Dubbs 

MacLeod  II 

Mr.  and  Mrs.  Harlan  E. 

Miss  Anna  E.  Finnerty 

Estate  of  Clara  J.  Marum 

Anderson 

Mr.  and  Mrs.  Dean  W.  Freed 

Mrs.  August  Meyer 

Prof,  and  Mrs.  Rae  D. 

Friends  of  Armenian 

Mr.  and  Mrs.  Nathan  R. 

Anderson 

Culture  Society 

Miller 

Mrs.  Caroline  D wight  Bain 

Mr.  and  Mrs.  James  G. 

Megan  and  Robert  O'Block 

Mr.  Lawrence  K.  Barbour 

Garivaltis 

Mr.  and  Mrs.  Millard  Pryor 

Theodore  and  Evelyn 

Gordon  Fund 

Estate  of  Margaret  T. 

Berenson  Charitable 

Rebentisch 

Mr.  and  Mrs.  Clark  H. 

Foundation 

Gowen 

Mr.  Daniel  Rothenberg 

Estate  of  Bartol  Brinkler 

The  Grainger  Foundation 

Estate  of  Wilhelmina  C. 

Estate  of  Ruth  Seamon  Brush 

Sandwen 

Estate  of  Marion  A.  Green 

Ms.  Renee  Burrows 

Dr.  and  Mrs.  George 

Dr.  Raymond  and  Hannah  H. 

Cabot  Family  Charitable 

Hatsopoulos 

Schneider 

Trust 

Mr.  Joseph  Hearne  and 

Dorothy  Shimler 

Mr.  and  Mrs.  James  F.  Cleary 

Ms.  Jan  Brett 

Estate  of  Sylvia  Spiller 

Phyllis  and  Lee  Coffey  Fund 

Bayard  and  Julie  Henry 

Leo  Wasserman  Foundation 

Ms.  Alice  Confortes 

Estate  of  Martin  Hoherman 

Mr.  and  Mrs.  Stephen  R. 

Mr.  and  Mrs.  John  M. 

Mr.  and  Mrs.  F.  Donald 

Weiner 

Connors,  Jr. 

Hudson 

Estate  of  Nancy  P.  Williams 

Mr.  and  Mrs.  Bigelow 

Steve  and  Nan  Kay 

Drs.  Richard  and  Judith 

Crocker,  Jr. 

Dr.  and  Mrs.  David  Kosowsky 

Wurtman 

Dr.  and  Mrs.  Nader 
Darehshori 

Dr.  and  Mrs.  Arthur  R. 
Kravitz 

Dr.  and  Mrs.  Nicholas  T. 
Zervas 

Mr.  and  Mrs.  Charles  C. 
Dickinson  III 

Don  Law  Companies 

Estate  of  Jerome  R.  Zipkin 
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nying  Jr  aiirangs  said 
Antiques  in  JDosfojii 


¥  Paintings,  Prints  &  Sculpture 

¥  American  &  European 
Furniture 

¥  Oriental  Rugs  &  Tapestries 

¥  Silver  &  Jewelry 

¥  Porcelain  &  Glass 

-#-  Entire  Estates  &  Collections 

Michael  B.  Grogan,  President  and  Chief  Auctioneer  of  Grogan  & 
Company,  is  actively  purchasing  antiques  and  fine  art. 

Grogan  &  Company  is  New  England's  leading  buyer  of  fine  arts 
and  antiques.  Estate  executors  and  lawyers,  please  take  advantage  of 
our  unique  "broom-clean"  service. 

Call  for  a  confidential,  no  obligation  appointment: 
1-800-823-1020 

GROGAN  &  COMPANY 

Fine  Art  Auctioneers  and  Appraisers 

22  Harris  Street,  Dedham,  Massachusetts  02026  •  Tel.  (781)  461-9530  •  Fax  (781)  461-9625 
In  New  York:  790  Madison  Avenue,  New  York,  New  York  10021  •  Tel.  (212)  744-8989 


Buying  Antiques  Coast  to  Coast 


Sit.    Relax.    Play. 

Restored  Steinways  Available 
A  Tradition  of  Excellence 
Since  1950 


Acme  Piano  Craftsmen 
Lee  Doherty 

President 

(617)  623-0600 

10  Garfield  Avenue,  Somerville,  MA  02145 
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$50,000  to  $99,999 


Anonymous  (4) 

Mr.  William  I.  Bernell 

Deborah  B.  Davis 

Mr.  and  Mrs.  William  R. 

Elfers 
Nancy  Fitzpatrick  and 

Lincoln  Russell 

Mr.  and  Mrs.  Eugene  M. 
Freedman 

Estate  of  Grace  Cornell  Graff 
The  William  and  Mary  Greve 
Foundation,  Inc. 

Mrs.  Henry  H.  Halvorson 
Mrs.  Robert  G.  Hargrove 
Mr.  and  Mrs.  Francis  W. 
Hatch 

Hewlett  Packard  Company 
Estate  of  Grace  B.  Jackson 
Mr.  and  Mrs.  Edwin  A.  Jaffe 


Mr.  and  Mrs.  Robert  Jaffe 

Mr.  Charles  H.  Jenkins,  Sr. 

Mr.  William  M.  Joel 

Mr.  and  Mrs.  Bela  T.  Kalman 

Mr.  and  Mrs.  William  M. 
Karlyn 

Estate  of  Mary  Jane  Kelley 

Mr.  and  Mrs.  Allen  Z. 
Kluchman 

Audrey  Noreen  Roller 

Mr.  and  Mrs.  Robert  A. 
Lawrence 

Alexander  M.  Levine 

Estate  of  Leona  Levine 

Lucia  Lin  and  Keith  Lockhart 

Estate  of  Augusta  W  Little 

Mr.  and  Mrs.  Caleb  Loring,  Jr. 

Dr.  and  Mrs.  Frederick  H. 
Love  joy,  Jr. 


Estate  of  Morton  Margolis 
Carol  and  Thomas  McCann 
The  Morningstar  Family 

Foundation 
Mrs.  Elizabeth  P.  Nickerson 
Mr.  and  Mrs.  Daniel  Pierce 
Mr.  and  Mrs.  Irving  W.  Rabb 
Mr.  and  Mrs.  Peter  Read 
Estate  of  Florence  M.  Reid 
Mrs.  George  R  Rowland 
Mr.  Roger  A.  Saunders 
Mrs.  Hinda  L.  Shuman 
Dr.  and  Mrs.  Richard  F.  Spark 
Stone  Charitable  Foundation 
Mr.  James  V.  Taylor 
Mr.  and  Mrs.  John  L. 

Thorndike 

Edwin  S.  Webster  Foundation 


FRONTIER  CAPITAL  MANAGEMENT  COMPANY 


Providing  Customized  Portfolios  for  Individuals  and  Institutions 
•  Balanced  •  Growth  Equity  •  Socially  Responsible 

Grace  Keeney  Fey,  CFA 
Executive  Vice  President  &  Director 


(617)  261-0681  •  99  Summer  Street  •  Boston,  MA  02110 
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A  Luxury  Community  for  Active  Adults 


Enjoy  luxury  living  and  unique  recreational  activities. 

The  Northwood  campus  is  located  on  one  of  the  loveliest  sites  in  Sudbury 
|\|OTiTl""l\A/OCyr^  nestled  among  hundreds  of  acres  of  wooded  and  conservation  land  laced 
^     ^^C*     AT  SUDRl^Y    w*tn  walking  trails  and  scenic  ponds. 

Dramatic  condo  units  feature  a  spacious,  single  level  design  positioned  for 
light  and  views.  Amenities  include:  underground  parking,  security  and  housekeeping,  tennis,  golf  green, 
gardens,  and  an  Activities  Building  with  cafe,  lounge,  craft,  and  exercise  rooms,  indoor  pool,  function 
rooms,  convenience  stores,  and  more!  Healthcare  and  wellness  clinic  services  tailored  to  resident  needs. 

Frices  starting  at  $319,000     NOW  Accepting  Reservations! 

Exceptional  Independent  Living  -  55  Years  Plus 

Banett  &  CO.    (978)  369-6453    33  Walden  Street,  Concord,  MA  01742 


46 


B      S      O 


BSO  Education  Programs 

The  Boston  Symphony  Orchestra  has  developed  a  series  of  highly  regarded  education 
programs  that  supplement  and  reinforce  the  music  education  initiatives  in  the  public  schools  of 
metropolitan  Boston  and  beyond,  addressing  a  need  for  high-quality  arts  exposure  and  music 
education  in  the  public  schools. 

During  the  1997-98  season,  some  60,000  schoolchildren  from  across  the  state  attended  or 
participated  in  BSO  Youth  Concerts  and  Family  Concerts,  the  Potpourri  series  for  high  school 
students,  the  BSO  Godparent  Program  of  the  Boston  Music  Education  Collaborative,  and  Days 
in  the  Arts  at  Tanglewood.  The  BSO  also  provides  professional  development  in  arts  and  music 
education  for  classroom  teachers  and  music  specialists.  In  the  communities  of  Chelsea,  Cam- 
bridge, Peabody,  Roxbury,  and  Worcester,  the  BSO  has  forged  alliances  with  the  public  schools 
to  tailor  BSO  programs  to  help  meet  curriculum  and  professional  development  needs.  To  expand 
its  work  with  teachers  throughout  the  Commonwealth,  the  BSO  now  has  an  Education  Resource 
Center,  which  houses  a  library,  media/technology  center,  and  listening  library. 

Education  is  a  BSO  tradition  dating  from  1888,  when  the  orchestra  performed  its  first 
"Young  People's  Concerts."  These  concerts  were  revitalized  in  1959  by  Harry  Ellis  Dickson 
and  a  group  of  community  volunteers.  Today,  the  BSO  presents  a  total  of  sixteen  Youth/Family 
Concerts  each  season.  The  next  BSO  Youth  Concerts  will  take  place  November  10-14,  under 
the  baton  of  Youth  Concerts  Conductor  Keith  Lockhart,  and  will  feature  music  of  Hoist. 


BSO  education  programs  are  made  possible  in 

The  Abbey  Group 

BankBoston 

BankBoston  Worcester 

Charles  S.  Bird  Foundation 

Mrs.  Howard  M.  Booth 

Boston  Globe  Foundation 

Boston  Foundation 

Brookline  Youth  Concerts  Fund 

Bull  HN  Information  Systems 

Cabot  Corporation 

Cambridge  Community  Foundation 

Alfred  E.  Chase  Charity  Fund 

Clipper  Ship  Foundation 

Connell  Limited  Partnership 

Copeland  Family  Foundation 

Jessie  B.  Cox  Charitable  Trust 

Irene  E.  and  George  A.  Davis  Foundation 

Harry  Ellis  Dickson  Fund  for  Youth  Concerts 

Dionne  &  Gass 

Eastern  Enterprises/Boston  Gas 

Eaton  Foundation 

Fidelity  Foundation 

Arthur  Fiedler  Memorial  Fellowship 

Fleet  Bank  Worcester 

Germeshausen  Foundation 

Gordon/Rousmaniere/Roberts  Fund 

Greater  Worcester  Community  Foundation 

Hale  and  Dorr  LLP 

High  Meadow  Foundation,  Inc. 

Hoche-Scofield  Foundation 

The  Jaffe  Foundation 

Miriam  Kenly  Youth  Fund 


part  through  the  generosity  of  these  donors: 

Kluchman  Foundation 
Liberty  Mutual  Insurance  Group 
Joe  and  Emily  Lowe  Foundation 
The  Lowell  Institute 
John  and  Sarah  MacLeod 

Youth  Programs  Fund 
Sarah  G.  McCarthy  Memorial  Foundation 
Millipore  Corporation 
The  Morse  Foundation 
The  Martin  Salomon  and  Gustel  Schreiber 

Morton  Foundation 
Deborah  Monroe  Noonan  Charitable  Trust 
Old  Colony  Charitable  Fund 
Abraham  Perlman  Foundation 
Ann  and  Richard  Prouty  Fund 
Charlotte  and  Irving  Rabb  Fund 
Amelia  S.  and  Carlos  P.  Rockwell 

Charities  Fund 
Angelica  L.  Russell  Youth  Concert  Fund 
William  E.  and  Bertha  E.  Schrafft 

Charitable  Trust 
Richard  and  Susan  Smith  Family  Foundation 
State  Street  Bank  and  Trust 
Abbot  and  Dorothy  H.  Stevens  Foundation 
Miriam  H.  and  Sidney  Stoneman  Fund 

for  Youth  Activities 
The  Sudbury  Foundation 
Charles  Irwin  Travelli  Fund 
United  Asset  Management  Corporation 
J. A.  Webster,  Inc. 

Cornelius  A.  and  Muriel  P.  Wood  Fund 
Maurice  and  Kate  Zigmond  Fund 
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VAT    I    ON    S 


The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects  the  increasingly 
important  partnership  between  business  and  the  arts.  Their  generosity  is  a  gift  to  the  community 
that  allows  the  BSO  to  keep  ticket  prices  at  accessible  levels,  to  tour  nationally  and  internationally 
and  to  present  free  concerts  to  the  Boston  community.  The  Boston  Symphony  Orchestra  is  honored 
to  be  associated  with  these  companies  and  gratefully  acknowledges  their  contributions. 

Corporate  underwriters  of  $50,000  or  more  during  the  fiscal  year  ending  August  3 1,  1998,  listed  by  contribution  level. 


James  C.  Curvey 

President  and  COO 
Fidelity  Investments 


Fidelity 


investments* 


At  Fidelity  Investments,  we  are  proud  of  our  partnership  with  the 
Boston  Symphony  Orchestra.  Through  our  ongoing  commitment,  we 
are  able  to  bring  these  wonderful  musical  performances  to  all  who 
delight  in  hearing  them.  Fidelity  will  continue  its  long  tradition  of 
investing  in  our  communities,  and  particularly  our  relationship  with  this 
fine  organization. 


Dr.  Hisashi  Kaneko 

President 

NEC  Corporation 


NEC  has  proudly  supported  the  Boston  Symphony  Orchestra's 
tours  throughout  Asia,  Europe,  and  North  and  South  America 
since  1986.  No  matter  where  they  perform,  the  Boston  Symphony 
Orchestra  musicians,  together  with  Maestro  Ozawa,  impress  audi- 
ences with  their  brilliant  performances,  and  have  captured  the 
hearts  of  music  lovers  all  over  the  world. 


Edward  J.  Boudreau,  Jr. 

Chairman  and  CEO 
John  Hancock  Funds 


A 

• 

£ 

4> 

John  Hancock  Funds 

A  Global  Investment  Management  Firm 

At  John  Hancock  Funds,  we  recognize  the  beauty  and  importance 
of  the  arts.  John  Hancock  Funds  is  very  happy  to  support  one  of 
our  nation's  most  treasured  cultural  institutions,  the  Boston 
Symphony  Orchestra.  We  extend  our  best  wishes  to  all  for  another 
wonderful  season. 


i   ! 


Charles  K.  Gifford 
Chairman  and  CEO 
BankBoston 


BankBoston 


At  BankBoston,  we  believe  that  the  Arts  enhance 
the  fabric  of  our  society... helping  to  form  and 
define  new  communities,  while  contributing  to  the  vitality  and  growth  of 
established  communities.  BankBoston  is  extremely  proud  of  our  partner- 
ship with  the  Boston  Symphony  Orchestra,  one  of  the  premier  arts  orga- 
nizations in  the  world,  and  of  our  annual  sponsorship  of  the  Holiday 
Pops  Series,  which  remains  a  Boston  tradition. 
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There  is  an  art  to  exceeding  the  expectations  of  even  the  most 

discriminating  patron.  Our  doorman  smiles  and  greets  you  by 

..  .  name.  Every  detail  of  your  proposal  dinner  is  carefully  executed 

ll(^  ]l   inO  -/A-ITf*  ^  .  by  our  Maitre  d' — and  she  says  yes.  You 

Ol  k^JV^l  VICyCv     have  a  craving  for  a  cheeseburger  in  the 

middle  of  the  night  and  our  kitchen  prepares  it  just  the  way 

you  like  it.  At  Four  Seasons  Hotel  Boston  the  staff  are  masters 

of  their  craft;  the  service  they  provide  is  distinctive  not  only  for 

the  meticulous  observation  to  detail  but  for  the  warmth  with 

which  it  is  delivered.  And  this  is  what  our  guests  have  come  to 

appreciate.  The  finest  service.  Perfectly  rendered. 


Seasons  Hotel 

treet  •  Boston,  Massachusetts  02116 

617-338-4400 


SEIJI  OZAWA  MUSIC  DIRECTOR    BERNARD  HAITINK  PRINCIPAL  GUEST  CONDUCTOR 

B?P  Give  the  Gift 


CELEBRATING 
SEIJI  OZAWA'S 

25TH  ANNIVERSARY 
A  Boston 
Symphony 
Orchestra 
Gift  Certificate 
is  the  perfect 
way  to  give 
an  unforgettable 


nemory  to 
someone 
special.. 


of  Music! 


m 


CALL  (617)  266-1200  OR  VISIT  THE  SYMPHONY  HALL  BOX  OFFICE, 

MONDAY  THROUGH  SATURDAY  10AM  -  6PM.  GIFT  CERTIFICATES  ARE 

AVAILABLE  IN  ANY  AMOUNT  AND  ARE  VALID  FOR  ONE  YEAR. 


HK 

JBhl* 
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Esther  Silver-Parker 

President 

AT&T  Foundation 


James  K.  Carver 

Regional  Sales  Director 
New  England  Region 
American  Airlines 


Ken  Kihara 

President 

TDK  Electronics  Corporation 


Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


V   A    T    I    O    N    S 


AT&T  is  once  again  delighted  to  be  associated  with 
lyyTTpT    the  Boston  Symphony  Orchestra.  At  AT&T,  we 

believe  in  celebrating  quality  whether  it's  in  technol- 
ogy or  the  arts.  That's  why  we're  proud  to  sponsor 
the  Symphony's  Language  of  the  Twentieth  Century-a  series  of  retro- 
spective works  that  will  be  performed  over  the  next  three  years.  It's  all 
part  of  AT&T's  commitment  to  Boston  and  to  community  organizations 
both  great  and  growing. 


AmericanAirlines 

Something  special  in  the  air9 


The  Boston  Symphony  Orchestra 
and  American  Airlines  have 
enjoyed  a  partnership  together 

for  many  years.  Our  commitment  to  the  arts,  cultural  development, 

and  the  Boston  community  will  continue  to  be  a  priority  for  us. 

American  Airlines  is  also  proud  to  support  the  Pops  and  we  look 

forward  to  many  years  of  prosperity  together. 


&TDK 


As  a  longtime  sponsor  of  the  Free  Lawn  Passes 
for  Children  program  at  Tanglewood,  TDK  has 
shown  its  commitment  to  nurturing  an  appreci- 
ation for  art  and  culture  among  young  people.  This  year,  TDK  is  proud 
to  extend  its  relationship  with  the  BSO  through  an  important  new  musi- 
cal preservation  project.  Drawing  on  TDK's  expertise  in  advanced  record- 
ing media,  the  BSO  will  now  be  able  to  transfer  fragile  tapes  of  historic 
performances  to  TDK  recordable  compact  discs  so  that  they  can  be  en- 
joyed for  generations  to  come. 


Four  Seasons  Hotel 


Four  Seasons  Hotel  Boston  has  been  very  proud 
to  support  the  Boston  Symphony  Orchestra  over 
the  last  ten  years.  The  Boston  Symphony  has 
established  a  tradition  for  presenting  world  class 
music  while  simultaneously  bringing  the  magic 
of  music  to  our  city's  children.  The  Boston  Symphony  Orchestra  truly  is 
the  cornerstone  of  the  rich  cultural  life  we  enjoy.  Four  Seasons  proudly 
acknowledges  the  impact  the  Boston  Symphony  Orchestra  has  had  in 
enhancing  the  city,  and  we  look  forward  to  continuing  our  partnership  in 
the  years  to  come. 
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OVER    FORTY    YEARS 


Jewelry  designs  in  gold  and  platinum. 

Custom  design  and  restoration  services. 

£state  department. 


Hi  Cji  AIU>M.  DA^A.  inc. 


JEWELERS 


FRIDAY  &  SATURDAY       KKOO  -  5IOO 
OR  BY  APPOINTMENT 


30  CHURCH  STREET       WELLESLEY 

78l.237.2730 


Beats  and  Measures. 


Fitcorp  provides  the  Fitcorp  Benefit,  an  innovative  mix  of 

fitness  and  health  promotion  programs,  to  hundreds  of 

Boston's  leading  corporations  since  1979.  Programs  of 

award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 

Michael  Parent,  Senior  Vice  President  of  Sales, 

at  (617)  375-5600,  xl  14. 


Fitcorp 


Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 
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Business 

Leadership 

Association 


Corporate  support  of  the  Boston  Symphony  Orchestra 
is  essential  to  the  BSO's  ability  to  maintain  its  lead- 
ership in  the  world  of  music  and  to  maintain  its 
high  standards  in  performance,  outreach  and  edu- 
cation, and  in  providing  superlative  concert  space. 
The  Boston  Symphony  Orchestra  gratefully  acknowl- 
edges these  companies  for  their  annual,  capital,  and 
sponsorship  support  as  well  as  for  gifts  in  kind. 

These  gifts  were  made  during  the  fiscal  year  ending 
August  31,  1998. 


BEETHOVEN  SOCIETY 

$500,000  and  up 

BankBoston 
Charles  K  Gifford 

Fidelity  Investments 
Edward  C.  Johnson  3d 

NEC  Corporation 
Dr.  Hisashi  Kaneko 

GOLD  BATON 

$100,000  to  $499,999 

American  Express  Company 
Anne  Wickham 

AT&T 

Esther  Silver  Parker 


Four  Seasons  Hotel 
Robin  A.  Brown 

John  Hancock  Funds 
Edward  J.  Boudreau 


WCRB  102.5  FM 

William  Campbell 

WCVB-TV  Hearst 

Broadcasting 
Paul  LaCamera 


SILVER  BATON 


American  Airlines 
John  K.  Carver 


Fisher  Scientific 
International,  Inc. 

Paul  M.  Montrone 


$50,000  to  $99,999 


Sheraton  Boston  Hotel  & 
Towers 

Larry  Trainor 


CONDUCTOR'S  CIRCLE 


Bell  Atlantic 
Wayne  Budd 
Tom  Carroll 

Deloitte  &  Touche  LLP 
Michael  J.  Joyce 

Essex  Investment 

Management  Co.,  Inc. 
Joseph  C.  McNay,  Jr. 

Filene's 

/.  Kent  McHose 


Goodwin,  Procter  &  Hoar  LLP 
Gilbert  G.  Menna 

ITT  Sheraton  Corporation 

Dan  Weadock 

John  Hancock  Mutual  Life 

Insurance  Co. 
David  DAlessandro 

Liberty  Mutual  Insurance 
Group 

Edmund  F.  Kelly 


$25,000  to  $49,999 


PaineWebber,  Inc. 
James  F.  Cleary 
Richard  F.  Connolly 
Charles  T.  Harris 
Joseph  F.  Patton,  Jr. 

PricewaterhouseCoopers  LLP 
John  J.  O'Connor 

Raytheon  Company 
Dennis  J.  Picard 
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If  you're 
concerned 

about  your  aging  parents, 
JF&CS  is  here  to  help. 

Call  to  learn  about  our 

full  range  of  professional 

homecare  services. 

617-227-6641 

JCAHO  accredited,  licensed 
serving  people  of  all  faiths 


Jewish  Family  &C  Children's  Service 
Here  to  Help 


Nothing  Ordinary  Here. 


Historic  Manor  House  Appointed  with 
Art  and  Antiques 

Six  Meeting  Rooms  and  Tiered  Amphitheater 

Full-Service  Dining 

Thirty-Seven  Guest  Rooms 

Recreation  Facilities 

Twenty-Five  Acres  of  Gardens  and  Grounds 

Thirty  Minutes  from  Boston 

MIT  Endicott  House 

80  Haven  Street 

Dedham,  MA  02026 

781-326-5151  (Telephone)      ehouse@mit.edu  (E-Mail) 

^  Member,  International  Association  ol  Conference  Centers 


or 


ONE  LIBERTY  SQUARE  •  BOSTON  •  02109  •  350-6070 
Serving  The  Financial  District  Since  1933 
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CONDUCTOR'S  CIRCLE 


$25,000  to  $49,000  (conh) 


State  Street  Bank  and  Trust 
Company 

Marshall  N.  Carter 


TDK  Electronics  Corporation 
Ken  Kihara 


Waters  Corporation 
Douglas  A.  Berthiaume 


CONCERTMASTER 


Andersen  Consulting  LLP 
Michael  J.  Young 

Andersen  Consulting  LLP 
William  D.  Green 

Arthur  Andersen  LLP 
George  E.  Massaro 

A.T.  Kearney,  Inc. 
Kevin  Dougherty 

Bartley  Machine 
Manufacturing  Co. 

Richard  Bartley 

Bingham  Dana  LLP 
Jay  S.  Zimmerman,  Esq. 

Biogen,  Inc. 
James  L.  Vincent 

Boston  Capital  Corporation 
Herbert  Collins 

Boston  Edison  Company 
Thomas  J.  May 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Ventures 

Management,  Inc. 
Martha  H.  W.  Crowninshield 

Choate,  Hall  &  Stewart 
Samuel  B.  Bruskin 
Peter  M.  Palladino 


Community  Newspaper 

Company 
William  R.  Elfers 

Connell  Limited  Partnership 
William  F.  Connell 

CSC  Consulting  &  Systems 

Integration 
F.  Christopher  Davis 

DeWolfe  New  England 
Richard  B.  DeWolfe 

EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Fleet  Bank 

Leo  R.  Breitman 

John  P.  Hamill 

The  Gillette  Company 
Alfred  M.  Zeien 

Goldman,  Sachs  &  Co. 
Rid  Bullerjahn 

GTE  Internetworking 
George  H.  Conrades 

Harcourt  General  Charitable 

Foundation 
Richard  A.  Smith 


$15,000  to  $24,99? 


Hewitt  Associates 
Susan  B.  Thomson 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

IBM  Corporation 
Sean  Rush 

INSO  Corporation 
Steven  R.  Vana-Paxhia 

Loomis-Sayles  &  Company, 

L.P. 
Mark  W  Holland 

Lucent  Technologies,  Inc. 
Eldred  F.  Newland,  Jr. 

McKinsey  &  Company,  Inc. 
David  G.  Fubini 

Mellon  Bank 
Robert  Summersgill 

Stone  &  Webster 
H.  Kerner  Smith 

Thermo  Electron 

Corporation 
George  N.  Hatsopoulos 

United  Airlines 
John  Tipping 

Von  Hoffman  Press,  Inc. 
Robert  A.  Uhlenhop 


PRINCIPAL  PLAYER 


The  Aaron  Foundation 
AvramJ.  Goldberg 

Allmerica  Financial 
John  F.  O'Brien 

American  Stock  Exchange 
Richard  F.  Syron 

Analog  Devices,  Inc. 

Ray  Stata 


Arnold  Communications,  Inc. 
Ed  Eskandarian 

Arthur  D.  Little,  Inc. 
Dr.  Charles  LaMantia 

AVFX 

Robert  Cyclic 

Bain  &  Company 

Thomas  J.  Tierney 


$10,000  to  $14,999 


The  Boston  Consulting 
Group 

Jonathan  L.  Isaacs 

Boston  Scientific  Corporation 
Lawrence  Best 

CISCO  Systems,  Inc. 
Buz  Doucette 
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Tini^we,  Jtukyetuknt  Uiousin^  jor  yeoyk  62  and  over. 

Cosmopolitan  Setting  Near  Boston  *  Steps  From  Public  Transportation  •  Access  to  Cultural,  Educational 

and  Recreational  Opportunities  •  Competitively  Priced  Studios,  One  and  Two  Bedroom  Apartments  •  Staffed 

State  of  the  Art  Fitness  Center  •  Support  Services  Available  *  On-Site  Social  Opportunities 

is*  t=} 

■■■  Stern  Group,  LLC  am? 

We  invite  you  to  call  us  at  (617)  731-5905  •  1550  Beacon  Plaza  •  100  Centre  Plaza 


Confused  About  Retirement  Plans? 


Age-Weighted 
Plans 


PROFIT 
SHARING 

401  (k) 


SIMPLE 
IRA 


Money 
Purchase 


DASH 


Pioneer  Can  Help  Small  Business  Owners 
Find  The  Right  Route. 


We  make  it  easy:  a  full  menu  of  plans;  low-cost,  full-service  administration; 
dedicated  retirement  specialists;  and  customized  proposals. 


800-622-0176 


Ask  for  your 
free  Pocket 
Guide  to 
Retirement 
plans 


091198-BSO-5645-1 


Investing  for  Value  Since  1928 

Pioneer  Funds  Distributor,  Inc.,  60  State  St.,  Boston.  MA  02109 
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PRINCIPAL  PLAYER 


$10,000  to  .$1.4,999  (cont.) 


Citizens  Bank 
Arlene  Fortunado 

Country  Curtains 

Jane  and  John  Fitzpatrick 

Dav  El/Fifth  Avenue 
Limousine 

Scott  A.  Solombrino 

Eastern  Enterprises/ 

Boston  Gas  Company 
J.  Atwood  Ives 

EG&G,  Inc. 

John  M.  Kucharski 

EKCO  Group,  Inc. 
Malcolm  Sherman 

John  F.  Farrell  and  Associates 
John  F.  Farrell,  Jr. 

Hill,  Holliday,  Connors, 

Cosmopulos,  Inc. 
John  M.  Connors,  Jr 

Ingalls 

Richard  C.  Garrison 

KPMG  Peat  Marwick 
Donald  B.  Holmes 

Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 


Lend  Lease  Real  Estate 

Investments,  Inc. 
Dana  J.  Harrell 

Liberty  Financial  Companies, 

Inc. 
Kenneth  R.  Leibler 

LPL  Financial  Services 
Todd  A.  Robinson 

Massachusetts  Mutual  Life 

Insurance  Co. 
Thomas  B.  Wheeler 

Meditrust 
David  F.  Benson 

Meredith  &  Grew 
Thomas  J.  Hynes,  Jr. 

Millipore  Corporation 
C.  William  Zadel 

Neiman  Marcus 
Thomas  E.  Leach,  Jr. 

New  England  Financial 
James  M.  Benson 

Palmer  &  Dodge  LLP 
Michael  R.  Brown,  Esq. 

The  Pioneer  Group,  Inc. 
John  F.  Cogan,  Jr. 


Printed  Circuit  Corporation 

Peter  Sarmanian 

Provant 

Paul  M.  Verrochi 

Renaissance  Worldwide,  Inc. 
G.  Drew  Conway 

Robertson  Stephens 
A.  Christopher  Bulger 

Royal  Appliance 

Manufacturing  Co. 
Michael  J.  Merriman 

Signal  Technology 

Corporation 
Dale  L.  Peterson 

The  Stop  &  Shop 

Supermarket  Company 
William  J.  Grize 

TA  Associates  Realty 

Michael  A.  Ruane 

Tucker  Anthony,  Inc. 
John  H.  Goldsmith 

Watts  Industries 
Timothy  P.  Home 

The  Westin  Hotel,  Copley 
Place 

Frank  Calaguire 


PATRON 


Anonymous  (1) 
Advanced  Management 

Associates,  Inc. 
Advanstar  Holdings,  Inc. 
American  Tower  Systems 

Corp. 
Aon  Risk  Services  Inc.  of 

Massachusetts  Adantic 

Data  Services,  Inc. 
J.P.B.  Enterprises 
Beacon  Properties 

Corporation 
Bell  Atlantic  Information 

Services 
Gabriella  and  Leo  Beranek 
Blue  Cross  and  Blue  Shield 

of  Mass. 


Boston  Acoustics,  Inc. 
Boston  Financial  Data 

Services 
Boston  Marriott, 

Copley  Place 
The  Bostonian  Group 
Bowne 

Bull  HN  Information  Systems 
Cabletron  Systems 
Cabot  Corporation 
Caddell  &  Byers  Insurance 

Agency,  Inc.  Carruth 

Capital  Corporation 
Charles  River  Laboratories, 

Inc. 
Cognex  Corporation 
Cowen  &  Company 
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$5,000  to  $9,999 


Credit  Suisse  First  Boston 

Daniels  Printing 

Mr.  and  Mrs.  Nelson  J. 

Darling 
Eastern  Bank 
First  Security  Services 

Corporation 
The  Flatley  Company 
Gadsby  &  Hannah  LLP 
Genetics  Institute,  Inc. 
Goldman  Financial  Group 
Goldstein  &  Manello,  P.C. 
Graphics  Marketing  Services, 

Inc. 
Hale  and  Dorr  LLP 
The  Halleran  Company 


An  extensive  menu  of  casual 
regional  French  Fare  with  a  spirited,  decidedly  Parisian  ambiance 

Onion  Tart,  Roasted  Sea  Bass,  Coq  au  Vin  and  other 

specialties  are  complemented  by  an  extensive  selection  of  regional 

French  wines  for  all  tastes  and  prices 

Weekend  breakfast  until  noon 
Late-night  dining  until  llpm,  Bar  menu  served  'til  lam* 

"until  midnight  Sundays 


b  R  A  S  S  C  M  E 


Breakfast  ~  Lunch  ~  Dinner 
Late  Night  Dining 

at  The  Colonnade  Hotel 

I20  Huntington  Avenue,  Boston 

617.425.3240 


Sister  restaurant  to  Chicago's  Brasserie  Jo,  winner  of  the  James  Beard  Foundation's  "Best  New  Restaurant  Award"  1996. 


Life  care 
retirement  living 

at  its  finest! 

=1=1=1=1=1=1=1=1=  flhffl 
BROOKHjWEN 

AT  LEXINGTON 

Lexington,  MA  02421  /@§\  >*v 
(781)863-9660  I§Klp  1==J 
(800)283-1114  \Sy     JfcdL 


Making  Any  Occasion 
Extra  Special 

617  623-8700 

A  Family  Business  since  1924 

A  &  A  Limousine  Renting 
Worldwide  Reservations  800  336-4646 

Major  Credit  Cards  Accepted 
Look  for  us  in  the  Nvnex  Yellow  Pases 
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$5,000  to  $9,999  (con*. } 


Hines 

Hitachi  Data  Systems 
Ionics,  Incorporated 
International  Data  Group 
Investors  Bank  and  Trust 

Company 
Jofran,  Inc. 
Kaufman  &  Company 
Kendall  Company 
Kessler  Financial  Services, 

L.P. 
Leboeuf,  Lamb,  Greene  & 

McRae  LLP 
Mr.  and  Mrs.  R.  Willis 

Leith,  Jr. 
Longwood  Partners 
The  Manufacturers  Life 

Insurance  Company  of 

North  America 
Medical  Information 

Technology,  Inc. 
William  M.  Mercer,  Inc. 
Merrill  Corporation 
Natural  Microsystems 

Corporation 


NEES  Companies 

New  Balance  Athletic  Shoe, 

Inc. 
New  England  Business 

Service,  Inc. 
New  England  Patriots 
Newsweek 
NORESCO 
NORTEL 
Northland  Development 

Corporation 
The  O'Brien  Group,  Inc. 
OSRAM  SYLVANIA,  Inc. 
Overseas  Management,  Inc. 
Peabody  &  Brown 
Perkins  Paper 
Philip  Morris  Management 

Company 
PNC  Bank,  New  England 
Quebecor  Printing 

Corporation 
R&D  Electrical  Company, 

Inc. 
Safety  Insurance  Company 


Sedgwick,  Inc. 
Shaughnessy  Crane  Service, 

Inc. 
Smith  &  Nephew,  Inc. 
SODEXHO  Marriott  Services 
State  Street  Development 

Management  Corp. 
The  Stride  Rite  Corporation 
Taco,  Inc. 
Towers  Perrin 
Turner  Construction 

Company 
Ty- Wood/ Century 

Manufacturing  Co.,  Inc. 
USTrust 

Watson  Wyatt  Worldwide 
J. A.  Webster,  Inc. 
WHDH-TV  Channel  7 
W.P  Stewart  &  Co.,  Inc. 
Woburn  Foreign  Motors 
Woodstock  Corporation 


FELLOW 


The  Abbey  Group 

Alles  Corporation 

Anchor  Capital  Advisors,  Inc. 

AT&T 

Avid  Technology,  Inc. 

Baldpate  Hospital 

Beacon  Capital  Partners 

Berkshire  Realty  Company, 

Inc. 
The  Biltrite  Corporation 
Blake  and  Blake  Genealogists 
Boston  Showcase  Company 
Boston  Technology 
Bronner  Slosberg  Humphrey 
BTM  Capital  Corporation 
Cahners  Publishing  Company 
Cambridge  Technology 

Partners 
Canandaigua  Wines 
Chelsea  Industries,  Inc. 


Chubb  Group  of  Insurance 

Companies 
Coca-Cola  Bottling  Company 

of  New  England 
Compaq  Computer 

Corporation 
Copernicus 
Corcoran- Jennison 

Companies 
Jason  M.  Cor  tell  & 

Associates,  Inc. 
Cummings  Properties 

Management,  Inc.  Design 

Mark  Industries 
Dia-Com  Corporation 
Dionne  &  Gass 
Di  Pesa  &  Company,  CPA's 
Document  Management 

Services 
Earth  Tech 


$2,500  to  $4,999 


Englander,  Finks,  Ross, 

Cohen  and  Brander 
FAO  Schwarz 
Franklin  Sports,  Inc. 
Friedl  Enterprises,  Inc. 
Global  Petroleum 

Corporation 
GTE 
Harte,  Carucci  &  Driscoll, 

PC. 
Harvey  Industries,  Inc. 
Helix  Technology 

Corporation 
The  E.B.  Horn  Company 
Hurley  Wire  and  Cable 
J.D.P.  Company 
J.N.  Phillips  Glass  Co.,  Inc. 
Johnson  O'Hare  Co. 
Jones  &  Vining,  Inc. 
Kellogg  and  George,  PC. 


57 


s* 


"It's  Wortk 
trie  ^C«ait!w 

Planning  tne  perrect  retirement  in 
Concord,  is  easier  than  ever  when 
you  sigfn  up  ror  Newbury  Court's 
Future  Residents  Waiting?  List. 
Whether  you  re  ready  to  retire  now, 

or  5  or  10  years  rrom  now... you 
can  reserve  the  suite  or  your  choice 

with  a  small  rerundahle  deposit. 

Mrs.  Editk  Burger 

A  distinctive  Retirement  Community 

in  historic  Concord.  ^hEhK 

(978)  369-5155 

Equal  Opportunity  Housing 
100  Newbury  Court,  Concord,  MA  01 742  •  Sponsored  and  Managed  by:  New  England  Deaconess  Association 


Newbury  Court 


David  L.  Babson  &  Co,  Inc. 

Investment  Counsel 


Best  wishes  to  the  Boston  Symphony  Orchestra  and 
the  Boston  Pops  for  an  exciting  1998-99  Season 


George  W.  Browning/Stephen  B.  O'Brien 
One  Memorial  Drive,  Cambridge,  Massachusetts  02142 
Telephone:   617-225-3800      Facsimile:   617-494-1511 
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FELLOW 


$2,500  to  $4,999  (cont.) 


Lexington  Insurance 

Company 
Little,  Brown  and  Company 
The  MacDowell  Company 
Martignetti  Company,  Inc, 
New  Boston  Garden 

Corporation 
Nordblom  Company 
Nutter,  McClennen  &  Fish 
PaineWebber  Properties 
Perini  Corporation 
Phelps  Industries,  Inc. 
Putnam  Investments 


Robins,  Kaplan,  Miller  & 
Ciresi 

The  Rockport  Company,  Inc. 

Rodman  Ford,  Lincoln- 
Mercury 

Sappi  Fine  Paper  North 
America 

Sherin  &  Lodgen  LLP 

Sonesta  International  Hotels 
Corporation 

Spaulding  &  Slye 

Standard  Tube  Sales 
Corporation 

Starmet  Corporation 


Travelers /NET  Plus,  Inc. 
Trust  Insurance  Company, 

Inc. 
United  Asset  Management 

Corporation 
United  Gulf  Management, 

Inc. 
Watermill  Ventures 
WCVB-TV  Channel  5 
Weingarten,  Schurgin, 

Gagnebin  &  Hayes 
Witmer,  Karp,  Warner  & 

Thuotte 
Yawkey  Foundation 


MEMBER 


$1,800  to  $2,499 


Adams,  Harkness  &  Hill,  Inc. 

Alden  Products  Company 

Alkermes,  Inc. 

Avalon  Bay  Communities 

Bay  State  Realty  Advisors 

BBF  Corporation 

Ted  and  John  Bernard- Cutler 

C.R  Bard,  Inc. 

Cambridge  Trust  Company 

CareMatrix 

Carson  Limited  Partnership 

Community  Group,  Inc. 

Randi,  Joel,  and  Mallory 

Cutler 
George  H.  Dean  Co. 
Dock  Square  Consultants, 

Inc. 


Robert  Ercolini  &  Company 

LLP 
Ergonomic  Consulting 
Fallon  Hines  &  O'Connor, 

Inc. 
Gourmet  Caterers,  Inc. 
Instron  Corporation 
Label  Art,  Inc. 
Irma  Mann  Strategic 

Marketing,  Inc. 
Mercer  Management 

Consulting 
New  England  Insulation  Co. 
Phoenix  Corporate  Services, 

LLC 
Saunders  Hotel  Group 


J. W.  Seligman 

Shields  Health  Care  Group 

Smith  Barney,  Inc. 

Sun  Life  Assurance  Company 

of  Canada 
Talbots 
Teradyne,  Inc. 
Wainwright  Bank  &  Trust 

Company 
D.K.  Webster  Family 

Foundation 
Welch's 
Wire  Belt  Company  of 

America 
Wyndham  International 


59 


NEXT  PROGRAM.  .  . 

Thursday,  October  22,  at  10:30  a.m.  (OPEN  REHEARSAL; 

PRE-REHEARSAL  TALK  AT  9:30  IN  SYMPHONY  HALL) 
Thursday,  October  22,  at  8 
Friday,  October  23,  at  1:30 

(FRIDAY  PREVIEW  AT  12:15  IN  HIGGINSON  HALL) 
Saturday,  October  24,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 
Tuesday,  October  27,  at  8 

BERNARD  HAITINK  conducting 


BRUCKNER 


Symphony  No.  8  in  C  minor 
(1887/90,  ed.  Haas) 

Allegro  moderato 
Scherzo:  Allegro  moderato; 

Trio:  Langsam  [Slow] 
Adagio:  Feierlich  langsam,  doch  nicht  schleppend 

[Solemnly  slow,  but  not  dragging] 
Finale:  Feierlich,  nicht  schnell 
[Solemn,  not  fast] 


Bruckner's  big  and  challenging  symphonies  are  like  great  cathedrals  of  sound, 
calling  for  large  and  resonant  orchestras  and  combining  the  size  and  color  of 
Wagner's  writing  with  the  occasional  folksiness  of  Bruckner's  earlier  compatriot 
Schubert.  And  no  Bruckner  symphony  is  grander  than  the  Eighth,  to  be  performed 
here  by  BSO  Principal  Guest  Conductor  Bernard  Haitink,  one  of  the  most  highly 
regarded  Brucknerians  of  our  day.  Bruckner  wrote  this  massive  work  in  a  mood  of 
confident  contentment,  since  his  Seventh  Symphony  was  being  performed  widely 
with  great  success;  but  the  very  conductors  who  loved  the  Seventh  found  them- 
selves so  baffled  by  the  Eighth  that  the  composer  undertook  ill-advised  revisions, 
convinced  that  if  he  made  his  music  sound  more  like  Wagner's  (then  at  the  height 
of  popularity)  it  would  be  more  successful.  As  a  result,  Bruckner  himself  never 
heard  the  symphony  as  he  actually  wrote  it,  but  today  it  is  hailed  as  one  of  the 
greatest  achievements  of  the  late  Romantic  era. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $3  handling  fee  for  each  ticket  ordered  by  phone. 
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CLASSICAL 
AND  NEWS 

THE  BFST  OF  BOTH  WORLDS 


Listen  to  WGBH/89.7hn 

Fridays  at  1pm 

for  live  broadcasts  of  the 

Boston  Synphony  Orchestra 


GBHS, -fm 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 


COMING  CONCERTS  .  .  . 

Thursday,  October  22,  at  10:30  a.m. 

(Open  Rehearsal;  Talk  at  9:30) 
Thursday  'A'— October  22,  8-9:25 
Friday  'B'— October  23,  1:30-2:55° 
Saturday  'B'— October  24,  8-9:25* 
Tuesday  'B'— October  27,  8-9:25 

BERNARD  HAITINK  conducting 

BRUCKNER  Symphony  No.  8 

Thursday  'B'— October  29,  8-10:05* 
Friday  Evening — October  30,  8-10:05* 
Saturday  'B'— October  31,  8-10:05* 
Tuesday  'C— November  3,  8-10:05* 

SEIJI  OZAWA  conducting 
JESSYE  NORMAN,  soprano  (Oct.  31  only) 
BEN  HEPPNER,  tenor 
THOMAS  QUASTHOFF,  baritone 
(Oct.  29,  30;  Nov.  3) 

BARTOK  Suite  from  The 

Miraculous  Mandarin 
MAHLER  Das  Lied  von  der  Erde 

Wednesday,  November  18,  at  7:30  p.m. 

(Open  Rehearsal;  Talk  at  6:30) 
Thursday  'C— November  19,  8-10:05* 
Friday  'B'— November  20,  1:30-3:35° 
Saturday  'B'— November  21,  8-10:05* 
Tuesday  'B'— November  24,  8-10:55 

FEDERICO  CORTESE  conducting 
DUBRAVKA  TOMSIC,  piano 


PETRASSI 

SAINT-SAENS 
MENDELSSOHN 


Fifth  Concerto  for 

Orchestra 
Piano  Concerto  No. 
Symphony  No.  3, 

Scottish 


Thursday  'A' — Wednesday,  November  25, 

8-10* 
Friday  'A'— November  27,  1:30-3:30 
Saturday  'B'— November  28,  8-10 
Tuesday  'C — December  1,  8-10* 

ROBERTO  ABBADO  conducting 
LEIF  OVE  ANDSNES,  piano 

SCHUMANN  Piano  Concerto 

MAHLER  Symphony  No.  1 

Programs  and  artists  subject  to  change. 

*  Concert  Preview  at  7  in  Symphony  Hall 
Friday  Preview  at  12:15  in  Higginson  Hall 
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Tre  understand  the  difference 
between  insuring  a  house  and  a  home. 

Your  home  is  a  valuable  asset  that  shelters  you  and  your 
valued  possessions.  As  your  insurance  advisor,  we  know  you  need 
a  company  that  understands  the  way  you  live.  Chubb — 115  years 
of  experience,  and  special  expertise  in  insuring  fine  homes.  To  see 
how  we  can  create  a  personal  program  from  Chubb  to  meet  your 
sophisticated  needs,  please  callus. 

Insurance  Services  of  Massachusetts 

W       1      Marshfield,  Lakeville,  Wellesley,  Lynnfield 

SfuBB     Cal1  1-888-869-9191 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (http://www.bso.org)  provides  information  on  all  of  the  orchestra's 
activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  Symphony  Charge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check,  and 
cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to 
make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266- 
1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the  617  area  code,  phone 
1-800-274-8499  (TIXX).  There  is  a  handling  fee  of  $3  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  pro- 
gram. Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert  for 
which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling 
(617)  266-1492  during  business  hours,  or  (617)  638-9426  at  any  time.  This  helps  bring  need- 
ed revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to  attend  the 
concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $8 
each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m. 
Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY 
HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 


63 


LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guar- 
anteed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89.7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5) 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  Howard  Breslau,  Associate  Director  of  Corporate  Programs,  at 
(617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  cal- 
endars, coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  mer- 
chandise is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  pro- 
ceeds benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders, 
please  call  (617)  638-9383. 
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Boston 's 
Symphony  of 
Color  Printing 


The  Premier  Lithographer 

in  Boston  for  Nearly 

100  years — 

MacDonald  &  Evans 


Annual  reports,  marketing 

brochures,  product  literature, 

direct  mail  packages,  booklets, 

catalogs,  and  more.  A  symphony 

of  multi-color  printing  using 

our  electronic  image  editing 

and  page  assembly  to  enhance 

the  performance.  Take  a  bow! 
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MacDonald  &  Evans  Printers 

One  Rex  Drive 

Braintree,  MA  02184 

Tel:  (781)  848-9090 

Fax:  (781)  843-5540 

email:  macevan@macevan.  com 


Photograph:  Wheeler  Photographies 


The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

West  Acton,  MA  I  Tel:  978-264-0160  I  www.omr-architects.com 
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BOSTON     SYMPHONY    ORCHESTRA 


SEIJI     OZA'WA 


TWENTY-FIFTH     ANNIVERSARY     SEASON 


1  1  8th    Season    •    1 998-99 
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Bring  your  Steinway: 


With  floor  plans  from 
2,100  to  5,000  square  feet, 
you  can  bring  your  Concert 
Grand  to  Longyear. 

You  11  be  enjoying  full-service, 
single-floor  condominium  living  at 
its  absolute  finest,  all  harmoniously 
located  on  an  extraordinary  eight- 


acre  gated  community  atop 
prestigious  Fisher  Hill 
Jointly  marketed  by  Sotheby's 
International  Realty  and 
Hammond  Residential  Real  Estate. 
Priced  from  $1,100,000. 

Call  Hammond  Real  Estate  at 
(617)  731-4644,  ext.  410. 


LONGYEAR 

a/  Lr/sner  Jiill 

BROOKLINE 
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Seiji  Ozawa,  Music  Director 

25TH  ANNIVERSARY  SEASON 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Eighteenth  Season,  1998-99 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


R.  Willis  Leith,  Jr.,  Chairman 

Peter  A.  Brooke,  Vice-Chairman 
Harvey  Chet  Krentzman,  Vice-Chairman 


Harlan  E.  Anderson 
Gabriella  Beranek 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  F.  Connell 
William  M.  Crozier,  Jr. 
Nader  F.  Darehshori 

Life  Trustees 

Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J. P.  Barger 
Leo  L.  Beranek 
Abram  T.  Collier 


Deborah  B.  Davis 
Nina  L.  Doggett 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford, 

ex-officio 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 

Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  John  H.  Fitzpatrick 
Dean  W.  Freed 


Nicholas  T.  Zervas,  President 

William  J.  Poorvu,  Vice-Chairman  and  Treasurer 
Ray  Stata,  Vice-Chairman 

Edna  S.  Kalman 
George  Krupp 
Mrs.  August  R.  Meyer 
Richard  P.  Morse 
Mrs.  Robert  B. 

Newman 
Robert  P.  O'Block, 

ex-officio 

Mrs.  John  L.  Grandin 
Mrs.  George  I.  Kaplan 
George  H.  Kidder 
Irving  W  Rabb 
Mrs.  George  Lee  Sargent 


Vincent  M.  O'Reilly 
Peter  C.  Read 
Hannah  H.  Schneider 
Thomas  G.  Sternberg 
Stephen  R.  Weiner 
Margaret  Williams- 
DeCelles,  ex-officio 


Richard  A.  Smith 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers 


Daniel  R.  Gustin,  Clerk 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Robert  P.  O'Block,  Chairman       Molly  Beals  Millman,  Secretary     Phyllis  Dohanian,  Treasurer 


Mrs.  Herbert  B.  Abelow 
Helaine  B.  Allen 
Joel  B.  Alvord 
Amanda  Barbour  Amis 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
George  W  Berry 
Lynda  Schubert  Bodman 
Mark  G.  Borden 
William  L.  Boyan 
Jan  Brett 
Robin  A.  Brown 
Samuel  B.  Bruskin 
Paul  Buttenwieser 
Dr.  Edmund  B.  Cabot 
Mrs.  Marshall  Nichols 

Carter 
Earle  M.  Chiles 
Mrs.  James  C.  Collias 
Eric  D.  Collins 
Martha  H.W. 

Crowninshield 
Diddy  Cullinane 
Joan  P.  Curhan 
Tamara  P.  Davis 
Mrs.  Miguel  de 

Braganca 
Betsy  P.  Demirjian 
JoAnne  Walton 

Dickinson 


Harry  Ellis  Dickson 
Mitchell  L.  Dong 
Hugh  Downs 
Francis  A.  Doyle 
Goetz  B.  Eaton 
William  R.  Elfers 
George  M.  Elvin 
Edward  Eskandarian 
Pamela  D.  Everhart 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Thomas  B.  Fitzpatrick, 

M.D. 
Myrna  H.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 

Germeshausen 
Charles  K.  Gifford 
Mark  R.  Goldweitz 
Michael  Halperson 
John  P.  Hamill 
Daphne  P.  Hatsopoulos 
Deborah  M.  Hauser 
Ronald  A.  Homer 
Phyllis  S.  Hubbard 
F.  Donald  Hudson 
Lola  Jaffe 

Mrs.  Robert  M.  Jaffe 
Charles  H.  Jenkins,  Jr. 


Dr.  Hisashi  Kaneko 
Martin  S.  Kaplan 
Susan  Beth  Kaplan 
William  M.  Karlyn 
Steven  E.  Karol 
Nan  Bennett  Kay 
Frances  Demoulas 

Kettenbach 
David  I.  Kosowsky 
Dr.  Arthur  R.  Kravitz 
Florence  Ladd 
Mrs.  William  D. 

Larkin,  Jr. 
Barbara  Lee 
Thomas  H.  Lee 
Alexander  M.  Levine 
Edward  Linde 
Christopher  J.  Lindop 
Edwin  N.  London 
Frederick  H.  Lovejoy,  Jr. 
Diane  H.  Lupean 
Barbara  Jane  Macon 
Barbara  E.  Maze 
Joseph  C.  McNay 
Nathan  R.  Miller 
Paul  C.  O'Brien 
Robert  T.  O'Connell 
Norio  Ohga 
Louis  F.  Orsatti 


Dr.  Tina  Young 

Poussaint 
Gloria  Moody  Press 
Millard  H.  Pryor,  Jr. 
Patrick  J.  Purcell 
William  D.  Roddy,  Jr. 
Edward  I.  Rudman 
Roger  A.  Saunders 
Carol  Scheifele-Holmes 
Elizabeth  T.  Selkowitz 
Roger  T.  Servison 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Mrs.  Micho  Spring 
Jacquelynne  M. 

Stepanian 
Samuel  Thorne,  Jr. 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Stephen  R.  Weber 
Robert  S.  Weil 
Robert  A.  Wells 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Margaret  Williams- 

DeCelles 
Robin  Wilson 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 
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Overseers  Emeriti 

Mrs.  Weston  Adams 
Sandra  Bakalar 
Bruce  A.  Beal 
William  M.  Bulger 
Mrs.  Levin  H. 

Campbell 
Johns  H.  Congdon 
William  H.  Congleton 
Phyllis  Curtin 
Harriett  Eckstein 
Peter  H.B.  Frelinghuysen 
Mrs.  Thomas 

Galligan,  Jr. 
Mrs.  James  Garivaltis 
Jordan  Golding 


Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
Marilyn  Brachman 

Hoffman 
H.  Eugene  Jones 
Leonard  Kaplan 
Mrs.  S.  Charles  Kasdon 
Richard  L.  Kaye 
Robert  D.  King 
Mrs.  Gordon  F. 

Kingsley 


Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  Hart  D.  Leavitt 
Laurence  Lesser 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Hanae  Mori 
Patricia  Morse 
Mrs.  Hiroshi  H. 

Nishino 
Andrall  S.  Pearson 
John  A.  Perkins 
David  R.  Pokross 
Daphne  Brooks  Prout 
Robert  E.  Remis 


Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 
Mrs.  Jerome  Rosenfeld 
Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
Mrs.  Carl  Shapiro 
Mrs.  Donald  B. 

Sinclair 
Ralph  Z.  Sorenson 
Mrs.  Arthur  I.  Strang 
Louise  Vosgerchian 
Mrs.  Thomas  H.R 

Whitney 
Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


Business  Leadership  Association 

Board  of  Directors 

William  F.  Connell,  Chairman 
Charles  K.  Gifford,  President 
Nader  F.  Darehsori,  Vice-President 


Leo  L.  Beranek,  James  F.  Cleary, 
and  Harvey  Chet  Krentzman, 
Chairmen  Emeriti 


Lynda  S.  Bodman 
Robin  A.  Brown 
Diane  Capstaff 
Martha  H.W. 

Crowninshield 
Francis  A.  Doyle 
William  R.  Elfers 


Lawrence  K.  Fish 
Nancy  J.  Fitzpatrick 
Bink  Garrison 
John  P.  Hamill 
Steven  E.  Carol 
Edmund  Kelly 


Michael  J.  Joyce 
Christopher  J.  Lindop 
J.  Kent  McHose 
Joseph  McNay 
Robert  J.  Murray 
Patrick  J.  Pure  ell 


Roger  T.  Servison 
Malcolm  L.  Sherman 
Ray  Stata 
Thomas  Tierney 
William  Van  Faasen 
Paul  M.  Verrochi 


Ex-Ojficio    R.  Willis  Leith,  Jr.,  Nicholas  T.  Zervas,  Robert  P.  O'Block 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Margaret  Williams-DeCelles,  President  Eda  Daniel,  Secretary 

Diane  Austin,  Executive  Vice-President/Boston      Charles  W  Jack,  Treasurer 


Judith  M.  Cook,  Executive  Vice-President/ 
Tanglewood 


Goetz  B.  Eaton,  Nominating  Committee 
Chairman 


Mary  Blair,  Resource 
Development 

Linda  Clarke,  Fundraising 
Harry  Methven,  Tanglewood 


Nancy  Ferguson,  Fundraising 
Judith  E.  Mosse,  Youth  Education 
Michael  Murphy,  Development 
Doreen  M.  Reis,  Public  Relations 


Dee  G.  Schoenly,  Membership 
Betty  C.  Sweitzer,  Hall  Services 
Beth  Tobias,  Adult  Education 


Seiji  Ozawa  and  the  Boston  Symphony  Orchestra:  A  25-Year  Partnership 

Now  in  his  twenty-sixth  season  as  the  Boston  Sym- 
phony Orchestra's  music  director,  Seiji  Ozawa  this 
year  surpasses  Serge  Koussevitzky  as  the  longest- 
serving  music  director  in  BSO  history.  To  celebrate 
Mr.  Ozawa's  twenty-fifth  anniversary  as  music 
director,  the  BSO  Archives  has  mounted  an  exhib- 
it in  the  Cohen  Wing  display  cases  examining  and 
illustrating  not  only  many  highlights  of  his  tenure 
with  the  BSO,  but  also  his  education  and  early  life, 
his  experiences  as  a  student  at  Tanglewood,  and 
his    appointment    as    the    orchestra's    thirteenth 

music  director.  In  addition  to  items  preserved  in  the  BSO  Archives,  the  exhibit  also  draws  on 

materials  lent  by  the  Ozawa  family. 

Programs  copyright  ©1998  Boston  Symphony  Orchestra,  Inc. 

Cover  design  by  WondriskaRusso  Associates  Inc. /Cover  photo  of  Seiji  Ozawa  by  Walter  H.  Scott 


Administration 

Mark  Volpe,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 


J.  Carey  Bloomfield,  Director  of  Development 
Anthony  Fogg,  Artistic  Administrator 
Marion  Gardner-Saxe,  Director  of  Human  Resources 
Ellen  Highstein,  Director  of  Tanglewood  Music  Center 
Thomas  D.  May,  Director  of  Finance  and  Business  Affairs 


Caroline  Smedvig,  Director  of  Public 

Relations  and  Marketing 
Ray  F.  Wellbaum,  Orchestra  Manager 


ADMINISTRATIVE  STAFF/ARTISTIC 

Dennis  Alves,  Artistic  Coordinator,  Boston  Pops  •  Faith  Hunter,  Executive  Assistant  to  the  Managing 
Director  •  Karen  Leopardi,  Artist  Assistant/Secretary  to  the  Music  Director  •  Vincenzo  Natale,  Chauffeur/ 
Valet  •  Brian  Van  Sickle,  Executive  Assistant  to  the  Manager  of  Tanglewood 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Operations  Manager,  Boston  Symphony  Orchestra 

Scott  Schillin,  Operations  Manager,  Boston  Pops 

Felicia  A.  Burrey,  Chorus  Manager  •  Nancy  Cohen,  Auditions  Coordinator/Administrative  Assistant, 

Orchestra  Personnel  •  Jana  Gimenez,  Operations  Coordinator/Assistant  to  the  Conductor,  Boston  Pops  • 

Diane  Amelia  Read,  Production  Coordinator 

BOX  OFFICE 

Russell  M.  Hodsdon,  Manager  of  Box  Office 

Mary  J.  Broussard,  Clerk  •  Cary  Eyges,  Clerk  •  Lawrence  Fraher,  Clerk 
Assistant  Manager  of  Box  Office  •  Arthur  Ryan,  Clerk 


9k$1mHL-> 

J»»G5 

Mk 

dtfjMM 

H 

E£ 

w 

BCN 

**♦'»• 

D^H         HPR 

M  mShM 

'«■  KS 

BHk 

'  ^1    1 

n   ,'s      ~:  1  . 

H 

I£ 

*     «.»         I     v'l    1 

^w< 

Kathleen  Kennedy, 


BUSINESS  OFFICE 

Sarah  J.  Harrington,  Budget  Manager 

Craig  R.  Kaplan,  Controller 

Roberta  Kennedy,  Manager,  Symphony  Shop 

Gerald  Blum,  Staff  Accountant  •  Yaneris  Briggs,  Cash  Accountant  •  Yuelei  Chen,  Senior  Accountant  • 
Christopher  Fox,  Budget  Analyst  •  Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance  and 
Business  Affairs  •  Scott  Langill,  Accounting  Manager  •  John  O'Callaghan,  Payroll  Accountant  •  Debra 
Reader,  Payroll  and  Accounting  Clerk  •  Sharon  Sherman,  Accounts  Payable  Supervisor 

DEVELOPMENT 

Daniel  P.  Breen,  Director  of  Administration  for  Development 

Madelyne  Cuddeback,  Director  of  Corporate  Programs 

Julie  H.  Diaz,  Campaign  Director 

John  C.  Marksbury,  Director  of  Foundation  and  Government  Support 

Kerri  A.  Aleksiewicz,  Administrative  Assistant,  Tanglewood  Development  •  Ellen-Marie  Bonner,  Director 
of  Development  Services  and  Research  •  Howard  L.  Breslau,  Associate  Director  of  Corporate  Programs  •  Sally 
Dale,  Manager  of  Development  Operations  and  Stewardship  •  MJ  Daly,  Administrative  Assistant,  Foundation 
and  Government  Support  •  Katrina  DeBonville,  Campaign  Coordinator  •  Rebecca  Ehrhardt,  Development 
Officer  •  Sarah  Fitzgerald,  Supervisor  of  Gift  Processing  and  Donor  Records  •  Megan  Gillick,  Assistant  Direc- 
tor, Tanglewood  Development  •  Robert  Haggerty,  Donor  Relations  Coordinator  •  Robin  Ann  Hamilton, 
Administrative  Assistant/Office  Manager  •  Deborah  Hersey,  Manager  of  Development  Information  Systems  • 
Mary  Hubbell,  Administrative  Assistant  to  the  Development  Officer  and  Campaign  Events  Manager  •  Karen 
Jupiter,  Administrative  Assistant,  Boston  Symphony  Annual  Fund  *  Justin  Kelly,  Data  Production  Coordina- 
tor •  Patricia  Kramer,  Assistant  Director  of  Corporate  Sponsorships  •  Marlene  Luciano-Kerr,  Administra- 
tive Assistant  to  the  Associate  Director  of  Development  •  Jennifer  Montbach,  Campaign  Communications 
Officer  *  Gerrit  Petersen,  Assistant  Director  of  Foundation  and  Government  Support  *  Cary  Rosko,  Adminis- 
trative Assistant,  Corporate  Programs  •  Alicia  Salmoni,  Development  Research  Analyst  •  George  Saulnier, 
Gift  Processing  and  Donor  Records  Assisstant  •  Julia  C.  Schwartz,  Assistant  Director,  Boston  Symphony 
Annual  Fund  •  Mary  E.  Thomson,  Assistant  Director  of  Corporate  Projects  •  Alleather  Toure,  Leadership 
Gifts  Officer  •  Tracy  Wilson,  Director  of  Tanglewood  Development 
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EDUCATION  AND  COMMUNITY  PROGRAMS/ARCHIVES 

Myran  Parker-Brass,  Administrator  of  Youth  Activities  and  Community  Programs 

Bridget  P.  Carr,  Archivist— Position  endowed  by  Caroline  Dwight  Bain 

Amy  Brogna,  Administrative  Assistant,  Youth  Activities  and  Community  Programs  •  Helen  J.  Hammond, 
Coordinator  of  Education  Programs 

FUNCTIONS  OFFICE 

Cheryl  Silvia  Lopes,  Function  Manager 

Lesley  Ann  Cefalo,  Assistant  Function  Manager  •  Sid  Guidicianne,  Front  of  House  Manager  •  Kerry 

Nee,  Assistant  to  the  Function  Manager 

HUMAN  RESOURCES 

Sabrina  Learman,  Human  Resources  Representative  •  Anna  Walther,  Benefits  Manager 

INFORMATION  SYSTEMS  MANAGEMENT 

Robert  Bell,  Manager  of  Information  Systems 

William  Beckett,  Information  Systems  Coordinator  •  Michael  Pijoan,  Assistant  Manager  of  Information 
Systems 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Susanna  Bonta,  Media  Relations  Coordinator  •  Caleb  Cochran,  Media  Relations  Assistant  /Assistant  to  the 
Director  of  Public  Relations  and  Marketing  •  Sean  J.  Kerrigan,  Media  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Eleanor  Hayes  McGourty,  Boston  Pops  Publications  Coordinator/Marketing  Copywriter 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Kim  Noltemy,  Director  of  Sales  and  Marketing  Programs 

Helen  N.H.  Brady,  Tourism  &  Group  Sales  Manager  •  Carolyn  Cantin,  Group  Sales  Coordinator  •  Doris 
Chung,  Senior  Graphic  Designer  •  Susanna  Concha,  Senior  Marketing  Coordinator  •  Kelly  D'Amato, 
Junior  Graphic  Designer  •  Susan  Dunham,  SymphonyCharge  Assistant  •  Mara  Hazzard,  Assistant  Sub- 
scription Manager  •  B.  Victoria  Johnson,  Subscription  Representative  •  Josh  Jourdan,  Subscription  Repre- 
sentative•'*  Jason  Lyon,  Ticket  Exchange/Customer  Service  Assistant,  SymphonyCharge  *  Sarah  L.  Manoog, 
Marketing  Manager  •  Michelene  McClennen,  Marketing  Coordinator  •  Michael  Miller,  SymphonyCharge 
Manager  •  Carol  Ann  Passarelli,  Subscription  Manager  •  Patrice  Williamson,  Subscription  Representative 

SYMPHONY  HALL  OPERATIONS 
Robert  L.  Gleason,  Facilities  Manager 

H.R.  Costa,  Technical  Supervisor  •  Michael  Finlan,  Switchboard  Supervisor  •  Wilmoth  A.  Griffiths, 

Supervisor  of  Facilities  Support  Services  •  Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn, 

Supervisor  of  Building  Maintenance  •  William  D.  McDonnell,  Chief  Steward  •  Cleveland  Morrison, 

Stage  Manager  •  Shawn  Wilder,  Mailroom  Clerk 

House  Crew  Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Thomas  Davenport  •  John  Demick, 

Stage  Coordinator  •  Michael  Frazier  •  Hank  Green  •  Juan  Jimenez  •  William  P.  Morrill  •  Mark 

C.  Rawson 

Security  Christopher  Bartlett  •  Tyrone  Tyrell 

Cleaning  Crew  Desmond  Boland  •  Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Robert 

MacGilvray  •  Lindel  Milton,  Lead  Cleaner 

TANGLEWOOD  MUSIC  CENTER 

Leslie  Wu  Foley,  Associate  Director  •  Katherine  A.  Lempert,  Manager  of  Student  Affairs  •  Timothy 

Tsukamoto,  Coordinator 

TANGLEWOOD  OPERATIONS 
David  P.  Sturma,  Facilities  Manager 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 

Jennifer  Flynn,  Assistant  Director  of  Volunteer  Services  •  Pauline  McCance,  Senior  Administrative  Assistant 


The  BSO  Online 

Fans  of  the  Boston  Symphony  Orchestra 
and  Boston  Pops  with  access  to  the  internet 
can  visit  the  BSO's  official  home  page  at 
www.bso.org  not  just  for  up-to-the-minute 
information  about  all  of  the  orchestra's  activi- 
ties, but  also  to  purchase  tickets  for  Boston 
Symphony  Orchestra  concerts  online  through 
a  secure  credit  card  transaction.  Besides 
program  listings  and  ticket  information,  the 
web  site  has  biographies  of  BSO  musicians 
and  guest  artists,  current  press  releases,  his- 
torical facts  and  figures,  helpful  telephone 
numbers,  and  information  on  auditions  and 
job  openings.  The  BSO  web  site  is  updated 
regularly  throughout  the  year  to  provide  cur- 
rent information  on  the  Boston  Symphony, 
the  Boston  Pops,  and  Tanglewood;  we  invite 
you  to  check  in  frequently. 

Symphony  Hall  Tours 

As  we  approach  the  centennial  of  Symphony 
Hall,  interest  in  tours  of  this  historic  build- 
ing is  growing.  The  Boston  Symphony  Associ- 
ation of  Volunteers  is  pleased  to  offer  tours 
of  Symphony  Hall,  conducted  by  experienced 
tour  guides,  for  groups  of  adults  or  children. 
The  tours  take  approximately  one  hour  and 
can  be  arranged  between  9  a.m.  and  5  p.m., 
Monday  through  Friday,  depending  on  the 
orchestra's  schedule.  For  further  information, 
please  call  Pauline  McCance  in  the  Volun- 
teer Office  at  (617)  638-9263. 

"Holiday  Visions"  Family 
Concert  and  Auction 

The  Boston  Symphony  Orchestra  is  pleased 
to  present  "Holiday  Visions,"  two  events 
presented  for  the  benefit  of  the  orchestra's 
Youth  Education  program.  On  Saturday, 
December  5,  at  10:30  a.m.,  a  family  concert 
in  Symphony  Hall  by  the  Greater  Boston 
Youth  Symphony  Orchestras  will  feature 
renowned  children's  author  and  illustrator 
Jan  Brett  narrating  The  Night  Before  Christ- 
mas. Characters  from  The  Nutcracker  will  be 
on  hand  beginning  at  9  a.m.  for  pre-concert 
festivities,  which  will  also  include  displays 
of  gingerbread  houses  and  model  trains.  Ad- 


mission to  the  concert  is  $5;  seating  is  unre- 
served. The  second  event,  a  "Holiday  Visions" 
auction  of  original  Jan  Brett  illustrations,  will 
take  place  on  Monday,  December  7,  at  7:30  , 
p.m.  in  Symphony  Hall,  preceded  by  a  fes- 
tive buffet  dinner  at  6  p.m.  Tickets  includ- 
ing both  the  dinner  and  preferred  auction 
seating  are  priced  at  $100;  admission  to 
the  auction  alone  is  $35.  Tickets  for  both 
"Holiday  Visions"  events  can  be  purchased 
by  calling  1-800-933-4255  or  by  visiting 
the  BSO  web  side  at  www.bso.org,  where 
patrons  can  also  preview  the  illustrations  to 
be  auctioned. 

Boston  Symphony  Chamber  Players 
1998-99  Season  at  Jordan  Hall 

The  Boston  Symphony  Chamber  Players  open 
their  1998-99  season  of  three  Sunday-after- 
noon concerts  at  Jordan  Hall  at  the  New 
England  Conservatory  on  Sunday,  October 
25,  at  3  p.m.  The  program  includes  Vivaldi's 
Concerto  for  flute,  violin,  oboe,  bassoon,  and 
cello,  John  Harbison's  Woodwind  Quintet, 
and  Dvorak's  String  Quintet  in  G,  Opus  77. 
Series  subscriptions  at  $63,  $47,  and  $38 
are  available  by  calling  (617)  266-7575.  The 
three-concert  series  also  includes  perform- 
ances on  January  24,  1999,  with  guest  pian- 
ist Andre  Previn  (Mozart's  Quintet  in  E-flat, 
K.452,  for  piano  and  winds,  the  original 
chamber  version  of  Wagner's  Siegfried  Idyll, 
and  Schoenberg's  Verklarte  Nacht  for  string 
sextet),  and  on  March  28,  1999  (Weber's  Trio 
in  G  minor  for  flute,  cello,  and  piano,  Opus 
63,  Roussel's  Serenade  for  flute,  violin,  viola, 
cello,  and  harp,  Opus  30,  and  Brahms's  Trio 
in  A  minor  for  clarinet,  cello,  and  piano, 
Opus  114).  Single  tickets  at  $27,  $20,  and 
$15  for  all  of  these  concerts  are  available 
through  SymphonyCharge  at  (617)  266-1200, 
at  the  Symphony  Hall  box  office,  or,  on  the 
day  of  the  concert,  at  the  Jordan  Hall  box 
office. 

Do  You  Have  Symphony 
Hall  Memorabilia? 

In  preparation  for  the  Symphony  Hall  Cen- 
tennial in  the  year  2000,  the  Boston  Sym- 
phony Archives  is  seeking  memorabilia  doc- 
umenting the  rich  history  of  this  building, 
which,  until  its  opening  in  October  1900, 
was  referred  to  as  the  New  Boston  Music 
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BSO  2000,  the  $l30-million 
campaign  now  under  way  - 
with  $90  million  raised  to 
date  -  will  carry  the  Boston 
Symphony  Orchestra's  long- 
established  role  as  a  musi- 
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cal  leader  and  educator  into 


BSO  2000  offers  special 
opportunities  to  support 
the  many  facets  of  the 
BSO's  mission,  from  the 
sponsorship  of  guest  artist 
appearances  and  Youth 
Concerts  to  the  endowment 
of  subscription  concerts  and 
orchestra  players'  positions. 

For  more  information, 
please  contact  Campaign 
Director  Julie  Diaz  at 
(617)  638-9250. 


Hall.  Specific  items  sought  include  the  fol- 
lowing: New  Boston  Music  Hall  stock  cer- 
tificates, issued  starting  in  1893;  New  Boston 
Music  Hall  reports  to  shareholders,  1893- 
1934,  and  any  materials  relating  to  the  fi- 
nancing and  construction  of  Symphony  Hall 
by  McKim,  Mead  &  White,  architects.  In 
addition,  we  are  looking  for  documentation 
of  Symphony  Hall  events  spanning  the  years 
1900  to  the  present — in  particular,  materials 
relating  to  non-Boston  Symphony/Boston  Pops 
events,  including  programs,  photographs,  and 
recordings.  Please  contact  BSO  Archivist 
Bridget  Carr  at  (617)  638-9434  for  further 
information. 

Prelude  Concerts  and 
Concert  Previews 

Prelude  Concerts  of  chamber  music  by  BSO 
members  and  an  expanded  schedule  of  free 
Concert  Previews  before  selected  BSO  per- 
formances continue  this  year  at  Symphony 
Hall,  as  do  the  popular  Friday  Previews  on 
selected  Friday  afternoons.  The  first  Prelude 
Concert — music  of  Mozart,  Bresnick,  and 
Hindemith — is  scheduled  for  Tuesday,  Octo- 
ber 27,  at  6  p.m.  Throughout  the  season, 
Concert  Previews  will  be  given  by  BSO 
Publications  Manager  Marc  Mandel  and 
returning  guest  speakers  John  Daverio  of 
Boston  University,  Jessie  Ann  Owens  of 
Brandeis  University,  and  Harlow  Robinson 
of  Northeastern  University,  as  well  as  other 
guests.  The  dates  and  times  for  these  talks 
are  imprinted  on  BSO  concert  tickets  for 
the  relevant  dates  and  are  also  included  in 
the  BSO's  1998-99  program  schedule.  For 
more  information  on  this  season's  Concert 
Previews  and  Prelude  Concerts,  please  call 
(617)  266-1492. 

BSO  Members  in  Concert 

Founded  by  BSO  cellist  Jonathan  Miller,  the 
Boston  Artists  Ensemble  opens  its  1998-99 
subscription  season  with  a  program  includ- 
ing Mozart's  Clarinet  Quintet,  K.581,  and 


Beethoven's  String  Quartet  No.  14  in  C-sharp 
minor,  Opus  131,  performed  by  BSO  mem- 
bers Tatiana  Dimitriades,  Victor  Romanul, 
Burton  Fine,  Mr.  Miller,  and  BSO  associate 
principal  clarinet  Thomas  Martin,  on  Friday, 
October  23,  at  8  p.m.  at  the  Peabody  Essex 
Museum  in  Salem,  and  on  Sunday,  October 
25,  at  2:30  p.m.  at  Trinity  Church  in  New- 
ton Centre.  Single  tickets  are  $20  ($17  stu- 
dents and  seniors).  Four-  and  five-concert 
subscription  series  at  each  location  are  also 
available.  For  more  information  call  (617) 
964-6553. 

Cellist  Laurence  Lesser's  sixtieth-birth- 
day concert  in  Jordan  Hall  at  the  New  Eng- 
land Conservatory  on  Monday,  October  26, 
at  8  p.m.  will  include  Tan  Dun's  Elegy:  Snow 
in  June,  a  1991  musical  evocation  of  Tian- 
anmen Square,  with  BSO  percussionist  Frank 
Epstein  leading  members  of  the  NEC  Per- 
cussion Ensemble.  Also  on  the  program:  J.S. 
Bach's  Suite  No.  5  in  C  minor  as  arranged 
by  Mr.  Lesser  from  the  composer's  lute  tran- 
scription of  the  cello  suite,  and  Kodaly's 
Sonata  for  solo  cello,  Opus  8.  Admission  to 
this  NEC  faculty  recital  is  free. 

BSO  members  Lucia  Lin,  violin,  and  Owen 
Young,  cello,  are  featured  in  the  Brahms 
Double  Concerto  with  Harry  Ellis  Dickson 
conducting  the  Boston  Classical  Orchestra 
at  Faneuil  Hall  on  Friday,  October  30,  at  8 
p.m.  and  Sunday,  November  1,  at  3  p.m.  Al- 
so on  the  program  are  the  overture  to  Mozart's 
La  clemenza  di  Tito  and  Haydn's  Symphony 
No.  83,  The  Hen.  For  single  ticket  informa- 
tion, or  for  information  about  the  Boston 
Classical  Orchestra's  five-concert  subscrip- 
tion season,  call  (617)  423-3883. 

BSO  associate  principal  bassoon  Richard 
Ranti  appears  with  oboist  Laura  Ahlbeck, 
violist  Michelle  LaCourse,  and  pianist  Shiela 
Kibbe  in  a  free  Boston  University  faculty 
recital  of  music  by  Benjamin  Britten,  Charles 
Loeffler,  Francis  Poulenc,  and  Heitor  Villa- 
Lobos  on  Sunday,  November  1,  at  8  p.m.  in 
the  Boston  University  Concert  Hall.  For 
more  information  call  (617)  353-3350. 


A  BRIEF  HISTORY  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 
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Now  in  its  118th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  philanthro- 
pist, Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for  more  than  a 
century.  Under  the  leadership  of  Seiji  Ozawa,  its  music  director  since  1973,  the  Boston 
Symphony  Orchestra  has  performed  throughout  the  United  States,  as  well  as  in  Europe, 
Japan,  Hong  Kong,  South  America,  and  China,  and  reaches  audiences  numbering  in  the 
millions  through  its  performances  on  radio,  television,  and  recordings.  It  plays  an  active 
role  in  commissioning  new  works  from  today's  most  important  composers;  its  summer 
season  at  Tanglewood  is  regarded  as  one  of  the  world's  most  important  music  festivals; 
it  helps  develop  the  audience  of  the  future  through  BSO  Youth  Concerts  and  through  a 
variety  of  outreach  programs  involving  the  entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center,  one  of  the  world's  most 
important  training  grounds  for  young  composers,  conductors,  instrumentalists,  and 
vocalists.  The  orchestra's  virtuosity  is  reflected  in  the  concert  and  recording  activities  of 
the  Boston  Symphony  Chamber  Players,  the  world's  only  permanent  chamber  ensemble 
made  up  of  a  major  symphony  orchestra's  principal  players.  The  activities  of  the  Boston 
Pops  Orchestra  have  established  an  international  standard  for  the  performance  of  lighter 
kinds  of  music.  Overall,  the  mission  of  the  Boston  Symphony  Orchestra  is  to  foster  and 
maintain  an  organization  dedicated  to  the  making  of  music  consonant  with  the  highest 
aspirations  of  musical  art,  creating  performances  and  providing  educational  and  training 
programs  at  the  highest  level  of  excellence.  This  is  accomplished  with  the  continued 
support  of  its  audiences,  governmental  assistance  on  both  the  federal  and  local  levels, 
and  through  the  generosity  of  many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world  s  most  highly  regarded  concert 
halls,  was  opened  in  1900.  Henschel  was  succeeded  by  a  series  of  German-born  and 
-trained  conductors — Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler — 
culminating  in  the  appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures  as 
music  director,  1906-08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of  the 
Boston  Symphony  had  given  their  first  "Promenade"  concert,  offering  both  music  and 
refreshments,  and  fulfilling  Major  Higginson's  wish  to  give  "concerts  of  a  lighter  kind  of 
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The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel. 
taken  1882 
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music."  These  concerts,  soon  to  be  given  in  the  springtime  and  renamed  first  "Popular" 
and  then  "Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first  transcontinental  trip,  playing  thirteen  concerts 
at  the  Panama-Pacific  Exposition  in  San  Francisco.  Recording,  begun  with  the  Victor 
Talking  Machine  Company  (predecessor  to  RCA  Victor)  in  1917,  continued  with  increas- 
ing frequency,  as  did  radio  broadcasts.  In  1918  Henri  Rabaud  was  engaged  as  conduc- 
tor; he  was  succeeded  a  year  later  by  Pierre  Monteux.  These  appointments  marked  the' 
beginning  of  a  French-oriented  tradition  which  would  be  maintained,  even  during  the 
Russian-born  Serge  Koussevitzky's  time,  with  the  employment  of  many  French-trained 
musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric 
personality  proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five 
years.  Regular  radio  broadcasts  of  Boston  Symphony  concerts  began  during  Kousse- 
vitzky's years  as  music  director.  In  1936  Koussevitzky  led  the  orchestra's  first  concerts 
in  the  Berkshires;  a  year  later  he  and  the  players  took  up  annual  summer  residence  at 
Tanglewood.  Koussevitzky  passionately  shared  Major  Higginson's  dream  of  "a  good  hon- 
est school  for  musicians,"  and  in  1940  that  dream  was  realized  with  the  founding  of  the 
Berkshire  Music  Center  (now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurated 
by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in  1930 
became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half  a  cen- 
tury, to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  celebrated 
its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart  began  his 
tenure  as  twentieth  conductor  of  the  Boston  Pops  in  May  1995,  succeeding  Mr.  Williams. 

Charles  Munch  followed  Koussevitzky  as  music  director  of  the  Boston  Symphony  Or- 
chestra in  1949.  Munch  continued  Koussevitzky's  practice  of  supporting  contemporary 
composers  and  introduced  much  music  from  the  French  repertory  to  this  country.  Dur- 
ing his  tenure  the  orchestra  toured  abroad  for  the  first  time  and  its  continuing  series 
of  \outh  Concerts  was  initiated.  Erich  Leinsdorf  began  his  seven-year  term  as  music 
director  in  1962.  Leinsdorf  presented  numerous  premieres,  restored  many  forgotten  and 
neglected  works  to  the  repertory,  and,  like  his  two  predecessors,  made  many  recordings 
for  RCA;  in  addition,  many  concerts  were  televised  under  his  direction.  Leinsdorf  was 
also  an  energetic  director  of  the  Tanglewood  Music  Center;  under  his  leadership  a  full- 
tuition  fellowship  program  was  established.  Also  during  these  years,  in  1964,  the  Boston 
Symphony  Chamber  Players  were  founded.  William  Steinberg  succeeded  Leinsdorf  in 
1969.  He  conducted  a  number  of  American  and  world  premieres,  made  recordings  for 
Deutsche  Grammophon  and  RCA,  appeared  regularly  on  television,  led  the  1971  Euro- 
pean tour,  and  directed  concerts  on  the  east  coast,  in  the  south,  and  in  the  mid-west. 

Celebrating  his  twenty-fifth  anniversary  as  the  BSO's  music  director  this  season,  Seiji 
Ozawa  became  the  thirteenth  conductor  to  hold  that  post  in  the  fall  of  1973,  following  a 
year  as  music  adviser  and  having  already  been  appointed  an  artistic  director  of  the  Tan- 
glewood Festival  in  1970.  During  his  tenure  as  music  director  Mr.  Ozawa  has  continued 
to  solidify  the  orchestra's  reputation  both  at  home  and  abroad.  He  has  also  reaffirmed 
the  BSO's  commitment  to  new  music,  through  a  series  of  centennial  commissions  mark- 
ing the  orchestra's  100th  birthday,  a  series  of  works  celebrating  the  fiftieth  anniversary 
of  the  Tanglewood  Music  Center  in  1990,  and  a  continuing  series  of  commissions  from 
composers  including  Henri  Dutilleux,  Lukas  Foss,  Alexander  Goehr,  John  Harbison,  Hans 
Werner  Henze,  Leon  Kirchner,  Bernard  Rands,  Sir  Michael  Tippett,  and  Yehudi  Wyner. 
Under  his  direction  the  orchestra  has  also  expanded  its  recording  activities,  to  include 
releases  on  the  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  EMI/Angel,  Hyperion, 
New  World,  and  Erato  labels.  In  1995  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra 
welcomed  Bernard  Haitink  in  his  new  role  as  Principal  Guest  Conductor,  in  which  capa- 
city Mr.  Haitink  conducts  and  records  with  the  orchestra,  and  also  teaches  at  Tanglewood. 

Today  the  Boston  Symphony  Orchestra,  Inc.  presents  more  than  250  concerts  annual- 
ly. It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 
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CELEBRATING  SEIJI  OZAWA'S  25TH  ANNIVERSARY 
WITH  THE  BOSTON  SYMPHONY  ORCHESTRA 

With  the  1998-99  season,  Seiji  Ozawa  celebrates  his  twenty- 
fifth  anniversary  as  music  director  of  the  Boston  Symphony 
Orchestra.  Since  becoming  the  BSO's  music  director  in  1973 
he  has  devoted  himself  to  the  orchestra  for  twenty-five  years, 
the  longest  tenure  of  any  music  director  currently  active  with 
a  major  orchestra,  and  paralleled  in  BSO  history  only  by  the 
twenty-five-year  tenure  of  the  legendary  Serge  Koussevitzky.  In 
recent  years,  numerous  honors  and  achievements  have  under- 
scored Mr.  Ozawa's  standing  on  the  international  music  scene. 
In  December  1997  he  was  named  "Musician  of  the  Year"  by 
Musical  America,  the  international  directory  of  the  performing 
arts.  In  February  1998,  fulfilling  a  longtime  ambition  of  uniting 
musicians  across  the  globe,  he  closed  the  Opening  Ceremonies  at  the  Winter  Olympics 
in  Nagano,  Japan,  leading  the  "Ode  to  Joy"  from  Beethoven's  Ninth  Symphony  with  per- 
formers including  six  choruses — in  Japan,  Australia,  China,  Germany,  South  Africa,  and 
the  United  States — linked  by  satellite.  In  1994  he  became  the  first  recipient  of  Japan's 
Inouye  Sho  (the  "Inouye  Award,"  named  after  this  century's  preeminent  Japanese  novel- 
ist) recognizing  lifetime  achievement  in  the  arts.  1994  also  saw  the  inauguration  of  the 
new  Seiji  Ozawa  Hall  at  Tanglewood,  the  BSO's  summer  home  in  western  Massachusetts. 
At  Tanglewood  he  has  also  played  a  key  role  as  both  teacher  and  administrator  in  the 
activities  of  the  Tanglewood  Music  Center,  the  BSO's  summer  training  academy  for  young 
professional  musicians  from  all  over  the  world.  In  1992  Mr.  Ozawa  co-founded  the  Saito 
Kinen  Festival — which  he  has  brought  to  international  prominence — in  Matsumoto,  Japan, 
in  memory  of  his  teacher  at  Tokyo's  Toho  School  of  Music,  Hideo  Saito,  a  central  figure  in 
the  cultivation  of  Western  music  and  musical  technique  in  Japan.  Also  in  1992  he  made 
his  debut  with  the  Metropolitan  Opera  in  New  York.  Besides  his  concerts  throughout  the 
year  with  the  Boston  Symphony,  he  conducts  the  Berlin  Philharmonic  and  Vienna  Phil- 
harmonic on  a  regular  basis,  and  appears  also  with  the  New  Japan  Philharmonic,  the 
London  Symphony,  the  Orchestre  National  de  France,  La  Scala  in  Milan,  and  the  Vienna 
Staatsoper.  Besides  his  many  Boston  Symphony  recordings,  he  has  recorded  with  the 
Berlin  Philharmonic,  the  Vienna  Philharmonic,  the  Saito  Kinen  Orchestra,  the  London 
Philharmonic,  the  Orchestre  National  de  France,  the  Orchestre  de  Paris,  the  Philhar- 
monia  of  London,  the  San  Francisco  Symphony,  the  Chicago  Symphony,  and  the  Toronto 
Symphony,  among  others. 

All  of  this  has  been  in  addition  to  his  continuing  work  as  music  director  of  the  Boston 
Symphony  Orchestra.  Throughout  his  twenty-five  years  in  that  position,  Mr.  Ozawa  has 
maintained  the  orchestra's  distinguished  reputation  both  at  home  and  abroad,  with  con- 
certs in  Symphony  Hall,  at  Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China, 
and  South  America,  and  across  the  United  States;  a  tour  to  Japan  and  China  is  scheduled 
for  May  1999.  Mr.  Ozawa  has  upheld  the  BSO's  commitment  to  new  music  through  the 
frequent  commissioning  of  new  works,  including  a  series  of  centennial  commissions 
marking  the  orchestra's  hundredth  birthday  in  1981  and  a  series  of  works  celebrating  the 
Tanglewood  Music  Center's  fiftieth  anniversary  in  1990.  In  addition,  he  and  the  orchestra 
have  recorded  nearly  140  works,  representing  more  than  fifty  different  composers,  on  ten 
labels.  Mr.  Ozawa  won  his  first  Emmy  award  in  1976,  for  the  BSO's  PBS  television  series 
"Evening  at  Symphony."  He  received  his  second  Emmy  in  September  1994,  for  Indivi- 
dual Achievement  in  Cultural  Programming,  for  "Dvorak  in  Prague:  A  Celebration,"  with 
the  Boston  Symphony  Orchestra,  a  concert  subsequently  released  by  Sony  Classical  in 
both  audio  and  video  formats.  Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from 
the  University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and  Wheaton 
College  in  Norton,  Massachusetts. 
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Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Con- 
ductors held  in  Besangon,  France.  Charles  Munch,  then  music  director  of  the  Boston 
Symphony,  subsequently  invited  him  to  attend  the  Tanglewood  Music  Center,  where  he 
won  the  Koussevitzky  Prize  for  outstanding  student  conductor  in  1960.  While  working 
with  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard 
Bernstein,  who  appointed  him  assistant  conductor  of  the  New  York  Philharmonic  for  the 
1961-62  season.  He  made  his  first  professional  concert  appearance  in  North  America  in 
January  1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of  the  Chicago 
Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964,  music  direc- 
tor of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the  San  Francisco 
Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  He 
conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at  Tanglewood,  and 
made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  He  became 
an  artistic  director  of  Tanglewood  in  1970  and  began  his  tenure  as  music  director  of  the 
BSO  in  1973,  following  a  year  as  music  adviser.  Today,  some  80%  of  the  BSO's  members 
have  been  appointed  by  Seiji  Ozawa.  The  Boston  Symphony  itself  stands  as  eloquent  tes- 
timony not  only  to  his  work  in  Boston,  but  to  Mr.  Ozawa's  lifetime  achievement  in  music. 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on  Philips, 
the  complete  cycle  of  Mahler  symphonies,  Richard  Strauss's  Elektra,  Schoenberg's  Gurre- 
lieder,  and  Bartok's  Concerto  for  Orchestra  and  complete  Miraculous  Mandarin.  Among 
his  EMI  recordings  is  the  recent,  Grammy-winning  "American  Album"  with  Itzhak  Perl- 
man,  including  music  for  violin  and  orchestra  by  Bernstein,  Barber,  and  Lukas  Foss.  Re- 
cordings on  Deutsche  Grammophon  include  Mendelssohn's  complete  incidental  music 
to  A  Midsummer  Nights  Dream,  violin  concertos  of  Bartok  and  Moret  with  Anne-Sophie 
Mutter,  and  Liszt's  piano  concertos  with  Krystian  Zimerman.  Other  recordings  include 
Faure's  Requiem,  Berlioz's  Requiem,  Rachmaninoff's  Third  Piano  Concerto  with  Evgeny 
Kissin,  and  Tchaikovsky's  opera  Pique  Dame,  on  RCA  Victor  Red  Seal;  music  for  piano 
left-hand  and  orchestra  by  Ravel,  Prokofiev,  and  Britten  with  Leon  Fleisher,  and  Strauss's 
Don  Quixote  with  Yo-Yo  Ma,  on  Sony  Classical;  and  Beethoven's  five  piano  concertos  and 
Choral  Fantasy  with  Rudolf  Serkin,  on  Telarc. 


Boston  Symphony  Orchestra  concerts  are  funded  in  part  by  a  grant 
from  the  Massachusetts  Cultural  Council,  a  state  agency. 
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BOSTON  SYMPHONY 

ORCHESTRA 

1998-99 

Seiji  Ozawa 

Music  Director 

Bernard  Haitink 

Principal  Guest  Conductor 
LaCroix  Family  Fund 
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}  Appointed  by  Seiji  Ozawa 
*  Participating  in  a  system 

of  rotated  seating 
%On  sabbatical  leave 
°  Substituting 


First  Violins 

Malcolm  Lowe  J> 

Concertmaster 

Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova  J> 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Nurit  Bar- Josef  J> 
Assistant  Concertmaster 
Robert  L.  Beal,  and  Enid  L.  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1 980 


Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang  J> 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin  J> 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Carolyn  and  George  Rowland  chair 
Amnon  Levy 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
*Nancy  Bracken  J> 

Muriel  C.  Kasdon  and  Marjorie  C. 

Paley  chair 
*Aza  Raykhtsaum  J1 

Ruth  and  Carl  J.  Shapiro  chair, 

fully  funded  in  perpetuity 
*Bonnie  Bewick  J> 

David  and  Ingrid  Kosowsky  chair 

*  James  Cooke  J> 

Theodore  W.  and  Evelyn  Berenson 
Family  chair 

*  Victor  Romanul  J1 

Bessie  Pappas  chair 

*  Catherine  French  J1 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

*  Kelly  Barr  J> 

Catherine  and  Paul 
Buttenwieser  chair 
*Elita  Kang  J> 

Mary  B.  Saltonstall  chair 

Second  Violins 

Marylou  Speaker  Churchill 

Principal 

Carl  Schoenhof  Family  chair,  fully 

funded  in  perpetuity 
Vyacheslav  Uritsky  J* 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair, 

endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley  J1 

Shirley  and  J.  Richard  Fennell  chair 
Ronan  Lefkowitz  J> 

David  H.  and  Edith  C.  Howie  chair, 

fully  funded  in  perpetuity 

*  Jerome  Rosen 
*Sheila  Fiekowsky  J1 

*  Jennie  Shames  } 
^Valeria  Vilker  Kuchment  J* 
*Tatiana  Dimitriades  J* 
*Si-Jing  Huang  «h 
*Nicole  Monahan  J> 
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*Wendy  Putnam  J1 

°Lisa  Crockett 

°  Michael  Rosenbloom 

Violas 

Steven  Ansell  J> 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 


Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky  J1 
Marc  Jeanneret  J> 

*Mark  Ludwig  J> 

Helene  R.  Cahners-Kaplan 
and  Carol  R.  Goldberg  chair 

*  Rachel  Fagerburg  J1 

*Edward  Gazouleas  J1 

*Kazuko  Matsusaka  J1 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1 969 
Martha  Babcock  J> 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen  J1 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 
^Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 
*Jerome  Patterson 

Charles  and  Jo  Anne  Dickinson  chair 
*Jonathan  Miller 

Rosemary  and  Donald  Hudson  chair 
*Owen  Young  ^ 

John  F.  Cogan,  Jr.,  and 

Mary  L.  Cornille  chair, 

fully  funded  in  perpetuity 
*Andrew  Pearce  J1 

Gordon  and  Mary  Ford  Kingsley 

Family  chair 

Basses 

Edwin  Barker  J1 

Principal 

Harold  D.  Hodgkinson  chair, 

endoived  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair. 

fully  funded  in  perpetuity 

Joseph  Hearne 
Leith  Family  chair. 
Jul  I  \  funded  in  perpetuity 


John  Salkowski 
Joseph  and  Jan  Brett  Hearne  chair 

*Robert  Olson 

*James  Orleans  J> 

*Todd  Seeber  J> 

*John  Stovall  J> 

*Dennis  Roy  J> 

Flutes 

Jacques  Zoon  J> 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 
Fenwick  Smith  J> 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1 981 

Elizabeth  Ostling  i> 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone  J> 
Evelyn  and  C.  Charles  Marran  chair, 
endowed  in  perpetuity  in  1979 

Oboes 


Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 

Mark  McEwen  J> 

James  and  Tina  Collias  chair 
Keisuke  Wakao  J> 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld  chair 

°  Laura  Ahlbeck 

English  Horn 

Robert  Sheena  J5 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins  J> 
Principal 

Ann  S.M.  Banks  chair,  endowed 
in  perpetuity  in  1977 

Scott  Andrews  J> 
Thomas  and  Dola  Sternberg  chair 

Thomas  Martin  J> 
Associate  Principal  &  E-flat  clarinet 
Stanton  W.  and  Elisabeth  K.  Davis 
chair,  fully  funded  in  perpetuity 


Bass  Clarinet 

Craig  Nordstrom  J> 
Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 

Bassoons 

Richard  Svoboda  J> 

Principal 

Edward  A.  Toft  chair,  endowed  in 

perpetuity  in  1974 

Roland  Small  J> 

Richard  Ranti  J> 
Associate  Principal 

Contrabassoon 

Gregg  Henegar  J> 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville  J> 
Principal  Horn 
Helen  Sagojf  Slosberg/Edna 
S.  Kalman  chair,  endowed 
in  perpetuity  in  1974 

Richard  Sebring  J> 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen  J> 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl  J> 
Richard  Mackey  J> 
Jonathan  Menkis  J> 

Trumpets 

Charles  Schlueter  J1 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman  J> 

Ford  H.  Cooper  chair 
Thomas  Rolfs  J> 

Acting  Assistant  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 

$  Norman  Bolter  J1 

°  Darren  Acosta 


Bass  Trombone 

Douglas  Yeo  J1 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Chester  Schmitz 
Margaret  and  William  C.  Rousseau 
chair,  fully  funded  in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins  J> 

Timothy  Genis  J1 
Assistant  Timpanist 

Harp 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 

Librarians 

Marshall  Burlingame  J1 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
John  Perkel  i> 

Assistant  Conductors 

Federico  Cortese  J> 
Anna  E.  Finnerty  chair 
Ilan  Volkov  J> 

Personnel  Managers 

Lynn  G.  Larsen  J> 
Bruce  M.  Creditor  J1 

Stage  Manager 

Peter  Riley  Pfitzinger  J> 
Position  endowed  by 
Angelica  L.  Russell 
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The  Right  Place  For  Every  Stage  Of  Your  Life. 


Life  is  a  complex  harmony  of  movement,  And  no  matter  where  you  are  right  now. 

Mellon  has  the  products  and  services  you  need  to  help  provide  for 

everything  from  a  college  eduction  to  a  secure  retirement.  So  relax.  Enjoy  the  music. 

And  know  that  we're  there  for  you  whenever  vou're  readv. 


%  Mellon 


Dreyfus 


THE  BOSTON  COMPANY 


www.mellon.com 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

25TH  ANNIVERSARY  SEASON 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Eighteenth  Season,  1998-99 

Thursday,  October  22  at  8 
Friday,  October  23,  at  1:30 
Saturday,  October  24,  at  8 
Tuesday,  October  27,  at  8 

BERNARD  HAITINK  conducting 


BRUCKNER 


Symphony  No.  8  in  C  minor 
(1887/90,  ed.  Haas) 

Allegro  moderato 
Scherzo:  Allegro  moderato; 

Trio:  Langsam  [Slow] 
Adagio:  Feierlich  langsam,  doch  nicht  schleppend 

[Solemnly  slow,  but  not  dragging] 
Finale:  Feierlich,  nicht  schnell 
[Solemn,  not  fast] 


■ 

tft* 

■ 

H 

SUMf 

1  <(  ,-'f  • 

MB 

■  1  ^H 1  - 

r,-/V-"-. 

There  will  be  no  intermission. 

The  evening  concerts  will  end  about  9:30  and  the  afternoon  concert  about  3. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical /CBS  Masterworks,  Angel /EMI, 
London/ Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  cellular  telephone,  watch,  or  pager 
is  switched  off  during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh 
Bancroft  by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Week  5 


mJtwmfP^L^fF9i!tSS/.ix> 


A  seat  in  Symphony  Hall — 


a  gift  for  all  seasons. 


JBLimited 


Your  tax-deductible  contribution  of  $10,000  will  endow  and 
name  a  seat  in  Symphony  Hall,  forever  associating  that  certain 
someone  with  one  of  the  world's  great  symphony  orchestras. 

For  further  information  about  named  and  memorial  gift 
opportunities  at  Symphony,  please  call  or  write: 

Julie  Diaz 
Campaign  Director 
Boston  Symphony  Orchestra 
Boston,  Massachusetts  02115 
Telephone  (617)  638-9275 
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American  Airlines  is  proud  to  sponsor  the  arts  in  communities 
throughout  the  United  States  so  that  artists  of  all  ages  have  the  opportunity 
and  support  to  reach  their  dreams.  ATYIGriCdnAlllinQS" 

American/^ 


American  Airlines  and  American  Eagle  are  registered  trademarks  of  American  Airlines,  Inc. 
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jpi  you  listen  to  Bose®  sound,  the  uncanny  resem- 
blance to  a  live  performance  is  no  accident.  All  of  our 
music  systems  are  based  on  research  that  begins  at 
the  source  -  the  concert  hall.  That's  because  at  Bose, 
re-creating  sound  is  much  more  than  a  matter  of  repro- 
ducing music  note  by  note.  Our  goal  is  to  deliver  sound 
with  the  clarity  and  spaciousness  you're  enjoying  today, 
at  this  performance.  To  hear  just  how  far  our  research  has 
taken  us,  listen  to  any  Bose  product.  Close  your  eyes  - 
you  may  almost  believe  that  the  concert  has  begun  again. 


"Just  listen  to 
the  music... 
[Bose]  delivers 
sparkling, 
multifaceted 
sound  with  as 
much  fire  as  a 
well- cut 
diamond. " 

-  Rich  Warren, 
Chicago  Tribune 


1-800-444-BOSE 

www.bose.com 


Better  sound  through  research® 


Anton  Bruckner 

Symphony  No.  8  in  C  minor 


Joseph  Anton  Bruckner  was  born  in  Ansfelden,  Upper 
Austria,  near  Linz,  on  September  4,  1824,  and  died  in 
Vienna  on  October  11,  1896.  He  composed  the  original 
version  of  his  Eighth  Symphony  between  1884  and 
August  10,  1887,  dedicating  the  score  to  "His  Imperial 
and  Royal  Apostolic  Majesty,  Franz  Joseph  I,  Emperor 
of  Austria  and  Apostolic  King  of  Hungary,"  but  subject- 
ed it  to  revisions  in  1889  and  1890  (see  below).  The 
revised  version  received  its  first  performance  on  Decem- 
ber 18,  1892,  with  Hans  Richter  conducting  the  Vienna 
Philharmonic.  (The  "original  version"  received  its  first 
performance  only  on  September  2,  1973,  in  a  BBC 
broadcast.)  Max  Fiedler  conducted  the  Boston  Symphony 
Orchestra  in  the  first  American  performances  on  March 
12  and  13,  1909,  subsequent  Boston  Symphony  performances  being  given  by  Serge  Kous- 
sevitzky,  William  Steinberg,  Erich  Leinsdorf  Klaus  Tennstedt  (including  the  orchestra's 
most  recent  Tanglewood  performance,  on  July  20,  1975),  Seiji  Ozawa,  and  Heinz  Wall- 
berg  (the  most  recent  subscription  performances,  in  March  1991).  The  present  perform- 
ances use  the  score  prepared  in  1939  by  Robert  Haas  for  the  International  Bruckner  Soci- 
ety and  first  used  by  Wilhelm  Furtwangler  in  Hamburg  on  July  5  of  that  year.  (The  other 
version  commonly  used  is  the  one  edited  by  Leopold  Nowak  and  published  in  1955  for  the 
complete  Bruckner  edition.)  The  symphony  is  scored  for  three  flutes,  three  oboes,  three 
clarinets,  three  bassoons,  contrabassoon,  eight  horns  (with  doublings  on  two  tenor  and 
two  bass  Wagner  tubas),  three  trumpets,  three  trombones,  contrabass  tuba,  timpani,  trian- 
gle, cymbals,  harp  (three  if  possible),  and  strings. 

"The  son  of  a  poor  schoolmaster  in  the  village  of  Ansfelden,  in  Upper  Austria,  he 
came  from  the  most  primitive  stratum  of  European  society — the  Catholic  peasantry.  In 
Metternich's  reactionary  Austria,  this  class  was  unaffected  by  the  growing  liberalism 
and  sophistication  of  European  life  in  general,  and  its  best  stock  had  retained  its  origi- 
nal characteristics  practially  unchanged  since  feudal  times — an  earthy  identification 
with  the  vast  power  of  nature,  a  slow  and  massive  natural  strength  of  character,  a  gen- 
uine humility,  and  an  unquestioning,  childlike  faith  in  God.  Bruckner,  by  virtue  of  his 
musical  gifts  alone,  rose  from  his  'humble  station'. . ." 

Such  basic  observations  about  Bruckner's  life,  as  quoted  here  in  the  late  Deryck 
Cooke's  words,  have  become  commonplace,  recounted  in  the  literature  again  and  again. 
Yet  they  retain  their  relevance  to  any  consideration  of  Bruckner's  work  because  the 
sense  of  his  music  is  founded  in  those  basic  peasant  values  he  brought  with  him  to  the 
musical  center  of  Vienna,  where  he  arrived  in  1868  at  age  forty-four  to  become  profes- 
sor of  harmony  and  counterpoint  at  the  Conservatory,  where  the  Philharmonic  was  a 
crucial  force  representative  of  that  city's  overwhelmingly  conservative  sensibilities,  and 
where  he  would  find  himself  totally  unprepared  to  be  caught  up  in  the  political  fray  be- 
tween the  Brahmsians  and  the  Wagnerians. 

Although  Bruckner's  early  work  won  favorable  reports  from  the  conservative,  anti- 
Wagnerian  critic  Eduard  Hanslick,  Bruckner  lost  that  support  instantaneously,  just  a 
few  years  after  his  arrival  in  Vienna,  when  he  linked  himself  with  Wagner  by  dedicating 
his  Third  Symphony,  his  so-called  "Wagner  Symphony,"  to  the  Bayreuth  master.  The 
Vienna  premiere  of  the  Third  Symphony  in  December  1877  was  one  of  the  great  debacles 
of  Bruckner's  career.  The  performance  was  to  have  been  directed  by  Johann  Herbeck, 
one  of  Bruckner's  strongest  supporters  in  Vienna,  but  was  led  by  the  composer  himself 
due  to  Herbeck's  death  some  ten  weeks  before  the  scheduled  performance.  Bruckner's 
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podium  ability  was  inadequate;  the  audience  fled  the  hall  in  increasing  numbers  during 
the  performance;  the  orchestra  itself  left  the  composer  alone  on  stage  when  the  work 
was  done;  and  the  anti-Wagnerian  press  did  its  worst.  It  was  only  some  years  later,  with 
the  premiere  of  his  Seventh  Symphony  in  Leipzig  under  Arthur  Nikisch  in  late  Decem- 
ber 1884,  and  then  an  equally  successful  performance  of  that  work  under  the  direction 
of  Hermann  Levi  in  Munich  several  months  later,  that  Bruckner  found  himself  the  re- 
cipient of  widespread  fame. 

To  an  extent,  even  Vienna  succumbed,  following  two  performances  of  Bruckner's  music 
under  Hans  Richter:  first  came  a  performance  of  Bruckner's  Te  Deum  in  January  1886, 
and  then,  that  March,  the  first  Vienna  performance  of  the  Seventh  Symphony,  during 
which  Bruckner  was  applauded  by  the  audience  after  each  movement.  Hanslick,  not 
to  be  daunted,  hurled  adjectives  like  "sick  and  perverted"  at  the  music  of  the  Seventh. 
But,  now,  to  no  avail.  In  July  1886,  just  two  months  before  his  sixty-second  birthday, 
Bruckner  was  awarded  the  Order  of  Franz  Joseph  and  a  stipend,  from  the  Emperor  him- 
self, of  300  gulden.  This  period  coincided  with  that  of  Bruckner's  work  on  the  original 
version  of  his  Eighth  Symphony,  which  took  him  some  three  years  to  complete,  what 
with  the  teaching  and  lecturing  to  which  he  gave  so  much  of  his  time. 

Bruckner  completed  the  composition  sketch  of  the  Eighth  Symphony's  first  movement 
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on  his  sixtieth  birthday,  September  4,  1884,  while  on  a  visit  to  his  sister  at  Vocklabruck, 
and  finished  sketching  the  Adagio  (which  would  be  the  third  movement)  on  February 
16,  1885.  It  was  only  during  the  following  summer  that  he  was  able  to  compose  the  re- 
maining movements,  finishing  the  sketch  of  the  scherzo  and  Trio  on  July  26  and  com- 
pleting the  draft  of  the  finale  the  following  month.  His  signature  on  the  score  reflected 
his  joy — "Steyr,  Stadtpfarrhof,  16  August  1885.  A.  Bruckner.  Hallelujah!"  So  did  the 
organ  improvisation  he  gave  at  the  church  of  St.  Florian  that  August  28,  when  he  inter- 
wove motives  from  his  new  symphony  with  themes  from  Wagner's  Gotterdammerung. 
(It  was  at  the  Augustinian  monastery  of  St.  Florian,  in  the  countryside  southeast  of 
Linz,  that  Bruckner  had  been  appointed  to  one  of  his  earliest  posts,  as  organist,  in 
1848.)  Then  came  two  more  years  of  scoring,  polishing,  revising,  and  retouching,  work 
that  he  would  not  entirely  complete  until  August  10,  1887. 

But  Bruckner  completed  this  symphony  full  of  confidence,  and  his  immediate  and 
logical  thought  was  to  send  a  copy  of  the  score  to  Hermann  Levi,  his  "kiinstlerischer 
Vater"  ("artistic  father"),  as  he  called  him — little  foreseeing  that  the  result  would  com- 
pletely shatter  his  sense  of  self-worth  as  a  composer.  For  Levi  was  simply  unable  to 
comprehend  the  massive  score  of  the  Eighth  and  sent  word  of  this  to  Bruckner  through 
the  composer's  pupil,  Joseph  Schalk,  who  reported  back  to  Levi  on  October  18:  "It  is 
hardly  surprising  that  Professor  Bruckner  has  taken  your  verdict  very  badly.  He  is  still 
very  unhappy  about  it  and  refuses  to  listen  to  a  word  of  comfort. .  .1  only  hope  he  will 
soon  calm  down  and  follow  your  advice  by  attempting  a  revision. . .  For  the  time  being, 
of  course,  it  would  be  better  if  he  stopped  working  on  it,  since  he  is  upset  and  in  des- 
pair and  has  lost  all  confidence  in  himself." 

Indeed,  Bruckner  never  completed  another  symphony  (the  Ninth  was  left  unfinished 
at  his  death),  for  he  now  devoted  himself  to  revising  not  only  the  Eighth,  but  some  of 
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his  earlier  symphonies  as  well,  largely  with  the  assistance  of  well-meaning  disciples 
and  students  like  Schalk  whose  opinions  and  suggestions  often  led  Bruckner  to  make 
changes  sometimes  completely  at  odds  with  his  own  true  intentions  as  a  composer.  This 
ultimately  led  to  questions  of  authenticity  which  would  not  be  answered  until  decades 
after  the  composer's  death,  the  Eighth  Symphony  being  a  case  in  point.  As  Deryck  Cooke 
pointed  out,  the  "original  version"  of  Bruckner's  Eighth,  the  1887  score  that  Bruckner 
thoroughly  revised  in  response  to  Levi's  reaction,  was  seriously  rethought  by  the  com- 
poser, who,  among  other  things,  rescored  it  virtually  from  beginning  to  end  (in  the  course 
of  which  he  expanded  the  size  of  the  orchestra  to  call  for  triple  rather  than  double  wood- 
winds at  the  climaxes)  and  generally  tightened  up  the  musical  discourse. 

There  were  more  obvious  changes  to  the  musical  structure  as  well:  the  original  fortis- 
simo ending  of  the  first  movement  now  became,  in  Bruckner's  words,  a  quiet  "death 
watch";  the  second-movement  Trio  was  entirely  rewritten;  and  the  original  C  major  cli- 
max near  the  end  of  the  Adagio  was  replaced  by  one  in  E-flat.  These  significant  alter- 
ations resulted  in  a  new  version  of  the  Symphony  No.  8  that  effectively  superseded  the 
"original  version"  of  1887  as  far  as  the  composer  himself  was  concerned.  Unfortunately, 
these  revisions  of  1889-90  reflected  more  than  just  the  composer's  own  intentions,  for 
the  third  and  fourth  movements  were  subjected  to  cuts  instigated  by  Joseph  Schalk  (who 
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even  added  a  transitional  phrase  of  his  own  to  replace  a  short  passage  cut  from  the  last 
movement),  although  Bruckner  steadfastly  believed  that  the  full  score  should  be  made 
available  once  the  music  gained  acceptance.  This  new  version,  dedicated  to  the  Emperor 
Franz  Joseph,  was  successfully  premiered  by  the  Vienna  Philharmonic  under  Hans 
Richter  on  December  18,  1892.  However,  because  of  Schalk's  influence,  that  1890  ver- 
sion of  the  score  (published  1892)  is  not  generally  considered  definitive,  and  it  was  only 
when  Robert  Haas  prepared  his  edition  of  the  Bruckner  Eighth  for  the  International' 
Bruckner  Society  during  the  1930s  that  a  score  appeared  that  attempted  to  reflect  the 
composer's  actual  intentions  by  reinstating  the  (1887)  material  cut  at  Schalk's  instiga- 
tion to  Bruckner's  improved  score  of  1890,  producing,  again  to  quote  Deryck  Cooke, 
"a  conjectural  restoration  of  what  Bruckner's  revision  would  have  been  like  without 
Joseph  Schalk's  interference." 

All  of  this  is  to  simplify  an  extremely  complicated  situation.  Without  going  into  detail, 
it  should  be  stated  that,  although  certain  of  Haas's  decisions  may  be  questioned  on 
purely  musicological  grounds  based  on  the  evidence  of  Bruckner's  own  manuscript,  his 
decision  to  reinstate  certain  passages  from  the  1887  score  into  the  revised  score  of  1890 
makes  musical  sense  insofar  as  the  structure  of  the  piece  is  concerned  and  insofar  as 
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his  intent  was  to  eliminate,  as  much  as  possible,  the  results  of  Schalk's  interference  in 
Bruckner's  work.  That  is  why  Haas's  score  of  the  Symphony  No.  8  is  generally  preferred 
to  that  of  Leopold  Nowak,  even  though  the  differences  between  them  represent  just  a 
very  small  fraction  of  the  symphony  as  a  whole.  On  the  other  hand,  there  are  those  who 
maintain  that  Nowak's  score,  prepared  for  the  complete  Bruckner  edition  in  1955  and 
based  on  the  composer's  own  final  manuscript,  is  preferable,  since  the  necessarily  con- 
jectural Haas  version  represents  a  hybrid  that  never  received  the  composer's  approval, 
and  even  incorporates  passages  that  retain  the  earlier,  1887  instrumentation  into  Bruck- 
ner's revised  score  of  1890.  At  the  present  performances,  Bernard  Haitink  uses  the 
Haas  edition  of  Bruckner's  Eighth  Symphony. 

Bruckner's  symphonies  are  frequently  described  as  "cathedrals  in  sound"  erected  to 
the  glory  of  God,  massive  musical  edifices  that  testify  to  the  strength  of  the  composer's 
enduring  faith.  In  the  Eighth  Symphony,  Bruckner  calls  for  a  huge  orchestra,  including 
triple  woodwind  for  the  first  time  in  his  symphonic  output;  it  is  also  the  only  one  of  his 
symphonies  to  use  a  harp  (in  the  Trio  of  the  scherzo,  and  in  the  Adagio).  Also  in  this 
symphony  for  the  first  time,  and  like  Beethoven  in  his  Ninth  Symphony,  Bruckner  places 
the  scherzo  second  and  the  slow  movement  third  (a  procedure  he  would  adopt  in  his 
unfinished  Ninth  Symphony  as  well).  A  slow  movement  the  size  that  Bruckner  writes 
here  would  be  out  of  place,  out  of  proportion,  as  the  second  movement;  it  is  the  cumu- 
lative weight  of  the  Eighth  Symphony's  first  two  movements  that  prepares  the  way  for 
the  Adagio,  which  runs  nearly  as  long  as  the  first  two  movements  combined.  Further 
contributing  to  the  sense  of  size  is  the  broadly  monumental  pacing  within  the  overall 
time-scale,  which  demands  of  the  listener  a  willingness  to  be  patient,  to  become  absorbed 
in  the  steady  but  slow  and  granitic  process  by  which  the  composer  introduces,  connects, 
and  develops  his  ideas  within  and  even  across  the  four  movements  of  this  eighty-minute 
symphony.  At  the  same  time,  however,  Bruckner's  musical  logic  is  remarkably  concise, 
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and  nowhere  more  so  than  during  the  twenty-five  minutes  that  make  up  this  symphony's 
crowning  Adagio,  a  towering  achievement  that  can  provide  one  of  the  concert  hall's 
most  profoundly  moving  experiences. 

This  is  not  the  place  for  a  detailed  harmonic  analysis  of  Bruckner's  Eighth  Symphony 
(for  which  the  reader  is  referred  to  Robert  Simpson's  The  Essence  of  Bruckner).  It  is 
useful,  however,  to  examine  the  very  beginning  of  the  work  for  a  sense  of  how  Bruckner 
gets  things  underway  and  the  types  of  musical  materials  he  is  inclined  to  use.  As  in ' 
many  of  his  other  symphonies,  the  initial  theme  of  Bruckner's  Eighth  emerges  gradual- 
ly, out  of  near  silence,  beginning  with  a  grumbled  whisper  in  the  low  strings  and  then 
with  fragments  that  coalesce  into  a  recognizable,  rhythmically  charged  idea  (the  obvi- 
ous comparison,  frequently  made,  is  to  the  beginning  of  Beethoven's  Ninth).  At  the 
same  time,  the  harmonic  sense  of  Bruckner's  theme  is  unstable,  in  flux,  suggesting  the 
tonic  C  minor  along  the  way  but  never  really  settling  upon  it,  thereby  setting  up  the 
expectation  that  much  of  this  movement's  time  (and,  indeed,  much  of  the  symphony's 
time)  will  be  taken  up  with  the  search  for  the  home  key.  In  fact,  within  the  scale  of  the 
whole,  solid  harmonic  arrivals  will  be  spaced  rather  widely  apart,  and  our  sense  of  the 
symphony's  overall  architectural  scheme  will  be  dependent  upon  these  key  structural 
points  of  arrival  and  departure. 

Following  the  buildup  to  the  first  big  crescendo  and  the  subsequent  winding-down, 
the  second  theme  is  characterized  by  the  clearly  identifiable,  two-plus-three  "Bruckner 
rhythm"  that  has  already  appeared  very  early  on  in  a  variant  phrase  of  the  opening  idea: 
two  even  quarter-notes  followed  by  three  quarter-notes  making  up  a  triplet.  Another 
powerful  crescendo  brings  a  fortissimo  fanfare  heralding  an  exposition  close  in  E-flat. 
The  middle  of  the  movement  brings  the  expected  development  of  these  thematic  ideas 
in  various  degrees  of  fragmentation  and  interaction.  A  particularly  noteworthy  aspect  of 
the  recapitulation  is  that,  when  it  arrives,  the  harmonies  once  more  prove  to  be  unsta- 
ble, and  the  main  theme  itself,  fragmented  in  the  oboe,  clarinet,  and  trumpet,  is  barely 
audible.  The  composer's  plan  is,  in  fact,  a  long-term  one:  only  near  the  very  end  of  the 
symphony,  just  before  the  closing  pages  of  the  last  movement,  with  their  final,  triumphal 
affirmation  of  C  major  combining  fragments  of  themes  from  all  four  of  the  symphony's 
movements,  will  the  first-movement  theme  reappear  to  reinforce  the  symphony's  home 
key  of  C  minor.  For  now,  the  first  movement  must  end  quietly,  with  Bruckner's  "death 
watch"  collapsing  into  hushed  silence. 

The  forceful  C  minor  scherzo  is  fiercely  energetic,  suggesting  to  Robert  Simpson 
"the  constant  thud  of  a  colossal  celestial  engine"  rather  at  odds  with  Bruckner's  own 
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Although  it  is  difficult  to  trace  the  origin  of  the  French  horn,  it  is  generally  accepted 
that  it  was  developed  in  France  during  the  17th  century  •  An  outgrowth  of  the  earlv 
primitive  and  later  sophisticated  hunting  horn,  its  value  in  the  use  of  Fanfares  was 
acclaimed  during  the  reign  of  Louis  XIII  •  It  was  also  discovered  that  strange  and 
wonderful  musical  effects  could  be  had  by  inserting  the  hand  in  the  bell  •  One  of  the 
first  orchestral  uses  came  in  1717  when  Handel  included  the  French  horn  in  his  score  of 
the  "Water  Music"  •  The  modern  instrument  embodies  a  main  tube  measuring 
approximately  7  feet  4  inches  in  length,  coiled  in  circles  and  finally  expanding  into  a 
widely  flared  bell  •  As  the  French  horn  lends  its  importance  to  the  value  of  the  modern 
symphony  orchestra,  so  too  does  the  trained  and  reliable  insurance  office  develop  a 
modern  and  sensible  insurance  program  for  business  and  personal  accounts  •  We  would 
welcome  an  opportunity  to  analyze  your  need  for  complete  protection. 

We  respectfully  invite  your  inquiry. 
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characterization  of  this  music  as  representing  a  sturdy  "German  Michael"  ^Deutscher 
MicheV).  The  calm  of  the  Trio,  with  its  magic  moment  for  harp,  stands  in  bold  relief, 
providing  respite  from  the  preceding  tensions  and  set  in  A-flat,  a  key  not  heard  so  far 
in  this  symphony,  and  thereby  offering  a  new  "sound-world"  to  the  ear.  This  A-flat  can 
be  heard  to  prepare  the  key  of  the  great  Adagio,  which  is  in  D-flat.  As  suggested  earli- 
er, the  cohesiveness  of  this  movement  belies  its  considerable  length.  The  initial  sense 
of  motion  is  provided  by  hardly  more  than  a  whisper  that  barely  moves  from  a  single 
note  in  the  first  violins,  but  the  composer's  skill  in  spinning  out  broad-breathed  utter- 
ances unerringly  draws  the  listener  deep  into  the  musical  and  spiritual  world  of  this 
true  "cathedral  in  sound." 

The  finale  begins  with  a  rush  of  energy  that  serves  as  backdrop  to  a  mighty  chorale 
in  the  brass  and  then  a  quick  series  of  fanfares  that  propel  the  music  forward  even  as 
they  herald  a  momentary  arrival.  Indeed,  the  various  contrasting  materials  of  this  move- 
ment, powerfully  energetic  on  the  one  hand  and  more  relaxed  and  lyrical  on  the  other, 
share  a  common  goal:  to  affirm  Bruckner's  notion  of  truth  as  embodied  in  the  massive 
musical  structure  that  he  has  created  in  this  symphony.  The  harmonic  uncertainties  of 
the  first  movement  must  now  give  way  to  triumphant  affirmation,  especially  after  the 
Adagio  has  allowed  us,  in  a  sense,  to  touch  heaven.  As  mentioned  earlier,  the  end  of 
the  finale  brings  a  final,  forceful  statement,  previously  withheld,  of  the  first  movement's 
main  theme,  and  the  closing  pages  build  to  an  ecstatic  outburst  combining  fragments  of 
themes  from  all  four  movements.  The  very  last  gesture,  a  figure  derived  from  the  open- 
ing theme  of  the  symphony's  first  movement,  is  shouted  out  by  the  full  orchestra  in  uni- 
son, a  triumphant,  life-affirming  transformation  of  the  uncertain,  whispered  fragments 
that  had  ended  the  "death  watch"  of  the  first  movement  an  hour  earlier. 

— Marc  Mandel 

Copyright  ©  Marc  Mandel;  all  rights  reserved. 
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1998  -  99  Performance  Calendar 


Saint  Petersburg 

Philharmonic  Orchestra 

4  Sunday,  3  p.m. 

Symphony  Hall 

Gil  Shaham 

16        Friday,  8  p.m. 

NEC's  Jordan  Hall 

John  Williams 

18        Sunday,  3  p.m. 
NEC's  Jordan  Hall 

Jon  Nakamatsu 

23        Friday,  8  p.m. 

NEC's  Jordan  Hall 

Vienna  Choir  Boys 
500th  Celebration 

23        Friday,  8  p.m. 
Symphony  Hall 

Dance  Collective 

Emerging  Artists  Series 

23,24  Friday,  8  p.m. 
Saturday,  8  p.m. 
Tsai  Performance  Center 

James  Galway  &  Friends 

25        Sunday,  3  p.m. 
Symphony  Hall 


Garrick  Ohlsson 

1  Sunday,  3  p.m. 

Symphony  Hall 

Kirov  Orchestra 

4  Wednesday,  8  p.m. 

Symphony  Hall 

Lorraine  Hunt 

Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Nigel  Kennedy  Ensemble 

Saturday,  8  p.m. 
Symphony  Hall 

Sydney  Symphony  Orchestra 

13        Friday,  8  p.m. 
Symphony  Hall 

American  Ballet  Theatre 

13, 14, 15 

Friday,  8  p.m. 
Saturday,  8  p.m. 
Sunday,  3  p.m. 
The  Wang  Theatre 

Borromeo  String  Quartet 

&  Menahem  Pressler 

15        Sunday,  3  p.m. 
NEC's  Jordan  Hall 

Caribbean  Pan  Fest: 
Psmsai  Players  and  Ken 
"Professor"  Philmore 

22         Sunday,  3  p.m. 
Symphony  Hall 


Guarneri  String  Quartet 

4  Friday,  8  p.m. 

NEC's  Jordan  Hall 

A  Chanticleer  Christmas 

6  Sunday,  3  p.m. 

NEC's  Jordan  Hall 

Kendra  Colton 

Emerging  Artists  Series 

11  Friday,  8  p.m. 
NEC's  Jordan  Hall 

Polar  Express/ 
Elijah's  Angel 

Family  Musik 

12  Saturday,  2  p.m. 
NEC's  Jordan  Hall 


Moiseyev  Dance  Company 

10        Sunday,  3  p.m. 
Symphony  Hall 

New  York  Philharmonic 

15        Friday,  8  p.m. 
Symphony  Hall 

Mia  Chung 

Emerging  Artists  Series 

17        Sunday,  3  p.m. 

NEC's  Jordan  Hall 

Andrea  Marcovicci 

23        Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Tap! 

Family  Musik 

30        Saturday,  2  p.m. 

Tsai  Performance  Center 

Tokyo  String  Quartet 

30  Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Renee  Fleming 

31  Sunday,  3  p.m. 
Symphony  Hall 


Radio  Symphony 

Orchestra  Berlin 

3  Wednesday,  8  p.m. 

Symphony  Hall 

Emerson  String  Quartet 

&  KLR  Trio 

Sunday,  3  p.m. 
NEC's  Jordan  Hall 

Royal  Concertgebouw 

Orchestra  Amsterdam 

10        Wednesday,  8  p.m. 
Symphony  Hall 


Mark  Morris  Dance  Group 
and  Yo-Yo  Ma 

25,  26,  27,  28 

Thursday,  8  p.m. 
Friday,  8  p.m. 
Family  Matinee 
Saturday,  2p.m. 
Saturday,  8  p.m. 
Sunday,  3  p.m. 
The  Wang  Theatre 

Midori  Chamber  Ensemble 

26        Friday,  8  p.m. 

NEC's  Jordan  Hall 

Kodo  Drummers 

28        Sunday,  3  p.m. 
Symphony  Hall 


Irina  Muresanu 

Emerging  Artists  Series 

5  Friday,  8  p.m. 

NEC's  Jordan  Hall 

Brandenburg  Ensemble 

Sunday,  3  p.m. 
Symphony  Hall 

Victor  Borge 

12         Friday,  8  p.m. 
Symphony  Hall 

The  Chieftains 

14        Sunday,  8  p.m. 
Symphony  Hall 

Thomas  Hampson 

20        Saturday,  8  p.m. 
NEC's  Jordan  Hall 

What  Makes  It  Great? 

with  Patricia  Schuman 

26        Friday,  8  p.m. 

NEC's  Jordan  Hall 

Donald  Byrd/Fhe  Group 
Jazz  Train 

26,  27,  28 

Friday,  8  p.m. 
Saturday,  8  p.m. 
Sunday,  3  p.m. 
Emerson  Majestic  Theatre 

Richard  Goode 

28        Sunday,  3  p.m. 
Symphony  Hall 


Carnival  of  the  Animals 

Family  Musik 

10  Saturday  2  p.m.  1 
NEC's  Jordan  Hall  I 

Beaux  Arts  Trio 

1 1  Sunday,  3  p.m. 
NEC's  Jordan  Hall 


Mozarteum  Orchestra 
of  Salzburg 

18        Sunday,  3  p.m. 
Symphony  Hall 

Preservation  Hall  Jazz  Band 

18        Sunday,  8  p.m. 
Symphony  Hall 

Alvin  Ailey 

American  Dance  Theater 

20,21,22,23,24,25 
Tuesday,  8  p.m. 
Wednesday,  8  p.m. 
Thursday,  8  p.m. 
Friday,  8  p.m. 
Family  Matinee 
Saturday,  2  p.m. 
Saturday,  8  p.m. 
Sunday,  3  p.m. 
The  Wang  Theatre 

Murray  Perahia 

21        Wednesday,  8  p.m. 
Symphony  Hall 

Evelyn  Glennie 

25        Sunday,  3  p.m. 

NEC's  Jordan  Hall 

Lincoln  Center  Jazz 
Orchestra  with 
Wynton  Marsalis 

28        Wednesday,  8  p.m. 
Symphony  Hall 

Krystian  Zimerman 

30        Friday,  8  p.m. 
Symphony  Hall 


NHK  Symphony  Orchestra, 
Tokyo 

1  Saturday,  8  p.m. 
Symphony  Hall 

What  Makes  It  Great?  with 
Brentano  String  Quartet 

2  Sunday,  3  p.m. 
NEC's  Jordan  Hall 

Mstislav  Rostropovich 
Brandeis  Celebration 

22        Saturday,  8  p.m. 

NEC's  Jordan  Hall 


CALL  CELEBRITYCHARGE  AT  617-482-6661 
FOR  TICKETS  TO  ALL  CELEBRITY  SERIES  EVENTS. 


The  Celebrity  Series  of  Boston,  Inc.,  was  founded  in  1938  and  incorporated  as  a  not-for-profit  organization  in  198* 
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There  are  two  good  basic  biographies  of  Bruckner:  the  one  by  Derek  Watson  in  the 
Master  Musicians  series  (Littlefield  paperback),  and  Hans-Hubert  Schonzeler's  copi- 
ously illustrated  Bruckner  in  the  Library  of  Composers  series  (Calder,  also  Grossman 
paperback).  Philip  Barford's  Bruckner  Symphonies  in  the  series  of  BBC  Music  Guides 
provides  a  useful  brief  introduction  to  the  composer's  symphonic  output,  including  con- 
sideration of  the  authenticity  questions  surrounding  certain  scores  (University  of  Wash- 
ington paperback).  Robert  Simpson's  The  Essence  of  Bruckner  subjects  the  symphonies 
to  very  close  critical  and  musical  analysis  (Gollancz  paperback).  Deryck  Cooke's  chap- 
ter on  Bruckner  in  The  Symphony,  edited  by  Robert  Simpson,  is  excellent;  this  provides 
analyses  of  the  first  and  final  movements  of  the  Third  Symphony,  the  slow  movement  of 
the  Seventh,  and  the  scherzo  of  the  Eighth  as  examples  of  Bruckner's  symphonic  proce- 
dure (Pelican  paperback).  Crucial  to  sorting  out  the  different  versions  of  Bruckner  sym- 
phonies is  Deryck  Cooke's  "The  Bruckner  Problem  Simplified,"  a  monograph  based  on 
a  series  of  articles  originally  published  in  The  Musical  Newsletter  and  later  restored  to 
print  in  Vindications,  a  posthumous  collection  of  Cooke's  essays  (Cambridge  University 
Press).  Cooke  also  wrote  the  article  on  Bruckner  for  The  New  Grove  Dictionary  of  Music 
and  Musicians;  this  has  been  reprinted  in  The  New  Grove  Late  Romantic  Masters— Bruck- 
ner, Brahms,  Dvorak,  and  Wolf  (Norton  paperback).  Of  interest,  too,  is  Dika  Newlin's 
Bruckner,  Mahler,  Schoenberg,  which  links  the  three  composers  with  regard  to  the  Vien- 
nese musical  tradition  (Norton). 

Bernard  Haitink's  recording  of  Bruckner's  Eighth  Symphony  with  the  Concertgebouw 
Orchestra  of  Amsterdam  is  not  currently  available  (Philips).  Among  more  recent  record- 
ings, Giinter  Wand's  with  the  North  German  Radio  Symphony  Orchestra  (RCA  Victor  Red 
Seal)  and  Daniel  Barenboim's  with  the  Berlin  Philharmonic  (Teldec)  are  well  worth  seek- 
ing; both  use  the  Haas  edition  of  the  score.  A  1988  recording  of  Bruckner's  Eighth  by 
Herbert  von  Karajan  with  the  Vienna  Philharmonic  (also  using  the  Haas  edition)  was  is- 
sued in  1989  not  long  after  that  conductor's  death;  this  was  hailed  as  a  fitting  (if  unplanned) 
memorial  to  Karajan,  who  was  considered  one  of  the  work's  great  interpreters  (Deutsche 
Grammophon,  two  discs).  A  recording  of  the  Nowak  edition  is  available  with  Carlo  Maria 
Giulini  and  the  Vienna  Philharmonic  (Deutsche  Grammophon,  mid-price,  two  discs). 
Eugen  Jochum's  Bruckner  recordings  with  the  Berlin  Philharmonic  and  Bavarian  Radio 
Symphony  are  always  a  safe  bet  but  tend  to  be  in  and  out  of  the  catalogue  these  days;  his 
recording  of  the  Eighth,  with  the  Berlin  Philharmonic,  uses  the  Nowak  edition  (Deutsche 
Grammophon).  An  earlier,  monaural  recording  by  Jochum  of  the  Eighth,  from  1949  with 
the  Hamburg  State  Philharmonic,  has  been  reissued  as  part  of  DG's  "Originals"  series. 
For  those  not  concerned  with  the  most  up-to-date  recorded  sound,  Wilhelm  Furtwangler's 
1949  recording  of  Bruckner's  Eighth  with  the  Berlin  Philharmonic,  taped  originally  for 
broadcast  purposes  and  recently  reissued  on  a  Testament  compact  disc,  is  a  first-rate 
choice;  Furtwangler's  recording  is  of  the  Haas  edition  with  some  modifications.  Eliahu 
Inbal  and  the  Radio-Sinfonie-Orchester  Frankfurt  made  a  "world  premiere  recording"  of 
the  1887  "first  version"  of  Bruckner's  Eighth,  with  the  fortissimo  ending  to  the  first  move- 
ment and  Bruckner's  lighter  instrumentation,  among  other  differences  from  the  revised 
score,  but  this,  too,  seems  to  be  unavailable  at  present  (Teldec). 

— M.M. 
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Enjoy  luxury  living  and  unique  recreational  activities. 
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Dramatic  condo  units  feature  a  spacious,  single  level  design  positioned  for 
light  and  views.  Amenities  include:  underground  parking,  security  and  housekeeping,  tennis,  golf  green, 
gardens,  and  an  Activities  Building  with  cafe,  lounge,  craft,  and  exercise  rooms,  indoor  pool,  function 
rooms,  convenience  stores,  and  more!  Healthcare  and  wellness  clinic  services  tailored  to  resident  needs. 

Prices  starting  at  $319,000     NOW  Accepting  Reservations! 

Exceptional  Independent  Living  -  55  Years  Plus 

Barrett  &  CO.    (978)369-6453     33  Walden  Street,  Concord,  MA  01742 
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Bernard  Haitink 

BSO  Principal  Guest  Conductor  Bernard  Haitink  is  music  director 
of  London's  Royal  Opera,  Covent  Garden,  where  he  also  conducts 
ballet  as  well  as  concerts  with  the  orchestra.  From  1978  to  1988, 
he  was  music  director  at  Glyndebourne,  and  he  has  conducted 
many  operas  for  television  and  video  with  both  companies.  Mr.  Hai- 
tink's  career  as  an  orchestral  conductor  is  no  less  distinguished:  he' 
was  chief  conductor  of  Amsterdam's  Concertgebouw  Orchestra  from 
1964  to  1988,  and  principal  conductor  of  the  London  Philharmonic 
from  1967  to  1979,  subsequently  becoming  that  orchestra's  presi- 
dent in  1990.  He  has  been  music  director  of  the  European  Union 
Youth  Orchestra  since  1994  and  principal  guest  conductor  of  the  Boston  Symphony  Or- 
chestra since  1995,  having  recently  extended  his  BSO  contract  through  the  season  1999- 
2000.  In  his  capacity  as  the  BSO's  principal  guest  conductor  his  commitments  include  not 
just  conducting  and  recording  during  the  subscription  season,  but  also  conducting  and 
teaching  at  Tanglewood.  In  the  past  two  seasons  at  the  Royal  Opera  House,  Bernard  Hai- 
tink has  led  performances  of  Mozart's  Le  nozze  di  Figaro,  Tippett's  The  Midsummer  Mar- 
riage, and  Verdi's  Don  Carlos,  the  latter  in  both  French  and  Italian  versions.  With  Wagner's 
Gotterdammerung  he  completed  the  company's  new  Ring,  which  was  performed  in  three 
cycles  in  autumn  1996.  In  the  summer  of  1997  Mr.  Haitink  toured  with  the  European  Union 
Youth  Orchestra  and  the  Chamber  Orchestra  of  Europe.  He  conducted  the  BBC  Symphony 
for  the  First  Night  of  the  Proms,  returning  to  the  Proms  again  in  September  1997  at  the  end 
of  the  European  Union  Youth  Orchestra  tour.  In  August  1997  he  appeared  at  the  Salzburg 
Festival  with  the  Vienna  Philharmonic,  with  which  he  gave  concerts  that  fall  in  Vienna  and 
on  tour  in  Japan.  In  1997-98  he  returned  to  the  Boston  Symphony,  the  Bavarian  Radio  Sym- 
phony in  Munich,  the  Dresden  Staatskapelle,  and  the  Berlin  Philharmonic,  also  leading 
performances  with  the  London  Philharmonic  and  the  London  Symphony  at  the  Barbican 
Center.  This  past  summer  Mr.  Haitink  led  the  cast  and  orchestra  of  the  Royal  Opera  House 
in  performances  of  Verdi's  Don  Carlos  at  the  Edinburgh  Festival.  Besides  working  exten- 
sively with  the  Royal  Opera  House  Orchestra  in  productions  of  Wagner's  Ring  cycle,  Sme- 
tana's  The  Bartered  Bride,  and  Verdi's  Falstajf,  his  plans  for  1998-99  include  appearances 
with  the  Royal  Concertgebouw  Orchestra,  the  Boston  Symphony,  the  Vienna  Philharmonic, 
and  the  London  Philharmonic.  His  1998-99  season  will  also  include  concerts  in  his  Carte 
Blanche  series  at  the  Concertgebouw  in  Amsterdam.  Mr.  Haitink  has  made  many  record- 
ings for  Philips,  Decca,  and  EMI.  With  the  London  Philharmonic  he  has  recorded  Shosta- 
kovich, Stravinsky,  Elgar,  and  Vaughan  Williams,  with  the  Concertgebouw  the  symphonies 
of  Mahler,  Bruckner,  and  Beethoven,  with  the  Vienna  Philharmonic  music  of  Brahms  and 
Bruckner.  With  the  Boston  Symphony  Orchestra  he  has  recorded  the  complete  Brahms  sym- 
phony cycle  and  music  of  Ravel  for  Philips,  and  Brahms's  Piano  Concerto  No.  2  with  Eman- 
uel Ax  for  future  release  on  Sony  Classical.  He  has  recorded  Mahler  symphonies  with  the 
Berlin  Philharmonic.  His  opera  recordings  include  Don  Carlo  and  Peter  Grimes  with  the 
Royal  Opera,  Don  Giovanni,  Cost  fan  tutte,  and  Le  nozze  di  Figaro  with  Glyndebourne,  Der 
Rosenkavalier  and  Fidelio  with  the  Dresden  Staatskapelle,  and  Die  Zauberflbte,  Daphne, 
Tannhduser,  and  the  Ring  with  the  Bavarian  Radio  Symphony.  Mr.  Haitink  has  received 
many  awards  and  honors  recognizing  his  services  to  music,  most  notably  an  Honorary  KBE 
in  1977  and  the  Erasmus  Prize  in  Holland  in  1991. 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 

a  Stradivarius  violin  loaned  to  the  orchestra  by  Lisa,  Nicole,  and  Wanda  Reindorf 

in  memory  of  their  brother,  Mark  Reindorf. 
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Should 
You  Consider  a 
Private  Bank? 


Are  you  seeking  a  financial  institution  whose  people 
build  relationships  through  superior  service?  Would 
you  appreciate  senior  professionals  who  anticipate 
and  respond  quickly  to  your  changing  needs?  Would 
you  prefer  an  institution  that  customizes  its  financial 
products  and  services  to  fit  you  as  an  individual?  If 
so,  private  banking  may  be  the  answer  for  you. 

Please  consider  Boston  Private  Bank  &  Trust 
Company,  where  successful  people,  their  families 
and  businesses  come  for  banking  and  investment 
services.  These  include  personal  banking,  residential 
mortgages,  commercial  lending,  and  investment 
management  and  trust  services. 

To  learn  more,  please  call  Timothy  L  Vaill, 
President  at  (617)  912-1902 

Boston  Private  Bank 
Trust  Company 


Ten  Post  Office  Square 
Boston,  MA  02109 


336  Washington  Street 
Wellesley,  MA  02481 


Member  FDIC 


t=j 
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B    S    O    2 


Endowment 
and  Capital 
Contributors 


BSO  2000,  launched  in  the  fall  of  1996,  is  a  five-year 
campaign  to  raise  $130  million  for  the  Boston  Symphony  Orches- 
tra, the  world's  largest  symphonic  organization.  The  campaign's 
objective  is  to  carry  the  BSO's  long-established  role  as  a  musical 
leader  and  educator  into  the  future  and  to  secure  its  multifac- 
eted  mission  of  performance,  outreach  and  education,  and  of  pro- 
viding unequaled  concert  space. 

Of  the  $130 -million  goal,  $85  million  is  earmarked  to  build 
and  strengthen  the  BSO's  endowment  and  to  preserve  its  excep- 
tional facilities,  including  historic  Symphony  Hall  and  Tanglewood. 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  these 
donors  for  their  support. 

Gifts  during  the  course  of  the  Campaign,  through 
August  31,  1998. 


$5,000,000  and  above 


Mr.  and  Mrs.  Julian  Cohen 


$2,500,000  to  $4,999,999 


Germeshausen  Foundation 


Mr.  and  Mrs.  Ray  Stata 


$1,000,000  to  $2,499,999 


Anonymous  (5) 
Mr.  and  Mrs.  J. P.  Barger 
Mr.  John  F.  Cogan  and 
Ms.  Mary  L.  Cornille 


Mrs.  Stanton  W.  Davis 

Mr.  and  Mrs.  John  H.  Fitzpatrick 

Estate  of  Edith  C.  Howie 

Mr.  and  Mrs.  John  Williams 


$500,000  to  $999,999 


Anonymous  (1) 

Estate  of  Norman  V.  and 

Ellen  B.  Ballou 
Mr.  and  Mrs.  Peter  A.  Brooke 
Catherine  and  Paul  Buttenwieser 
Dr.  and  Mrs.  James  C.  Collias 
Mr.  and  Mrs.  William  H.  Congleton 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mr.  and  Mrs.  Harvey  Chet 

Krentzman 


Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Mr.  and  Mrs.  Edward  H.  Linde 

Nancy  Lurie  Marks  Foundation 

NEC  Corporation 

Mrs.  Robert  B.  Newman 

Seiji  and  Vera  Ozawa 

Mr.  and  Mrs.  William  J.  Poorvu 

Mr.  and  Mrs.  Carl  J.  Shapiro 

Mr.  and  Mrs.  Thomas  G.  Sternberg 

Estate  of  G.  Crandon  Woolley 
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OVER    FORTY    YEARS 


Jewelry  designs  in  gold  and  platinum. 

Custom  design  and  restoration  services. 

Estate  department. 


MQUiU)  MWA,  inc; 


JEWELERS 


FRIDAY  &  SATURDAY       10:00  -  5IOO 
OR  BY  APPOINTMENT 


30  CHURCH  STREET       WELLESLEY 

78l.237.2730 


CONSERVATORY 

MUSIC     .     DANCE     •     THEATER 


Boston  Conservatory  Chamber  Players 

"In  the  Circle  of  Brahms" 

Works  by  Clara  Schumann,  Alexander  Zemlinsky 

and  Johannes  Brahms 

October  4  at  4pm 

First  &  Second  Church,  66  Marlborough  Street 

Boston  Conservatory  Dance  Theater 

"Legends  in  Dance" 

"Pas  de  Quatre"  by  Jules  Perrot,  "The  Unsung"  by 

Jose  Limon,  and  a  World  Premiere  by  Monica  Levy 

October  29  -  November  1 

Boston  Conservatory  Theater,  3 1  Hemenway  Street 

Boston  Conservatory  Chamber  Players 

Guest  William  Hite,  tenor 

Works  by  Mozart  and  Schumann,  and  a 

World  Premiere  by  Daniel  Pinkham 

November  8  at  4pm 

First  &  Second  Church,  66  Marlborough  Street 

For  reservations,  call  (617)  536-3063. 
For  information,  call  (617)  912-9122. 


38 


JRtM 


$250,000  to  $499,999 


Anonymous  (2) 

Mr.  and  Mrs.  David  B. 
Arnold,  Jr. 

Gabriella  and  Leo  Beranek 

George  and  Roberta  Berry 

Estate  of  Virginia 
Wellington  Cabot 

Helene  Cahners-Kaplan  and 
Carol  R.  Goldberg 

Estate  of  Harold  G.  Colt 

Connell  Limited  Partnership 


$100,000  to  $249,999 


Anonymous  (2) 

Mr.  and  Mrs.  Vernon  R. 
Alden 

Mr.  and  Mrs.  Harlan  E. 
Anderson 

Prof,  and  Mrs.  Rae  D. 
Anderson 

Mrs.  Caroline  D wight  Bain 

Mr.  Lawrence  K.  Barbour 

Theodore  and  Evelyn 
Berenson  Charitable 
Foundation 

Estate  of  Bartol  Brinkler 
Estate  of  Ruth  Seamon  Brush 
Ms.  Renee  Burrows 
Cabot  Family  Charitable 
Trust 

Mr.  and  Mrs.  James  F.  Cleary 
Phyllis  and  Lee  Coffey  Fund 
Ms.  Alice  Confortes 
Mr.  and  Mrs.  John  M. 
Connors,  Jr. 

Mr.  and  Mrs.  Bigelow 
Crocker,  Jr. 

Dr.  and  Mrs.  Nader 
Darehshori 

Mr.  and  Mrs.  Charles  C. 
Dickinson  III 


Dr.  and  Mrs.  Arthur  Gelb 

Susan  Morse  Hilles 

Estate  of  Arlene  M.  Jones 

Estate  of  Marcia  H.  Kalus 

Mr.  and  Mrs.  George  H. 
Kidder 

Mr.  and  Mrs.  Gordon  F. 
Kingsley 

Estate  of  Franklin  J.  Marryott 

The  Morse  Foundation 


Mr.  and  Mrs.  Eugene 
Doggett 

Mrs.  Harry  Dubbs 

Miss  Anna  E.  Finnerty 

Mr.  and  Mrs.  Dean  W.  Freed 

Friends  of  Armenian 

Culture  Society 
Mr.  and  Mrs.  James  G. 

Garivaltis 
Gordon  Fund 

Mr.  and  Mrs.  Clark  H. 

Gowen 
The  Grainger  Foundation 
Estate  of  Marion  A.  Green 

Dr.  and  Mrs.  George 
Hatsopoulos 

Mr.  Joseph  Hearne  and 
Ms.  Jan  Brett 

Bayard  and  Julie  Henry 

Estate  of  Martin  Hoherman 

Mr.  and  Mrs.  F.  Donald 
Hudson 

Steve  and  Nan  Kay 

Dr.  and  Mrs.  David  Kosowsky 

Dr.  and  Mrs.  Arthur  R. 
Kravitz 

Don  Law  Companies 


Thomas  A.  Pappas  Charitable 
Foundation 

Mr.  and  Mrs.  Robert  E. 

Re  mis 
Mr.  and  Mrs.  Jerome 

Rosenfeld 
Richard  and  Susan  Smith 

Family  Foundation 
Estate  of  Russell  B.  Stearns 
Stephen  and  Dorothy  Weber 


Ms.  Barbara  Lee 

Mr.  and  Mrs.  John  A. 
MacLeod  II 

Estate  of  Clara  J.  Marum 

Mrs.  August  Meyer 

Mr.  and  Mrs.  Nathan  R 
Miller 

Megan  and  Robert  O'Block 

Mr.  and  Mrs.  Millard  Pryor 

Estate  of  Margaret  T. 
Rebentisch 

Mr.  Daniel  Rothenberg 

Estate  of  Wilhelmina  C. 
Sandwen 

Dr.  Raymond  and  Hannah  H. 
Schneider 

Dorothy  Shimler 

Estate  of  Sylvia  Spiller 

Leo  Wasserman  Foundation 

Mr.  and  Mrs.  Stephen  R. 
Weiner 

Estate  of  Nancy  P.  Williams 

Drs.  Richard  and  Judith 
Wurtman 

Dr.  and  Mrs.  Nicholas  T. 
Zervas 

Estate  of  Jerome  R  Zipkin 
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Mr.  Thomas  H.  White,  rormer  superintendent  and  current  Fox  Hill  Village  resident. 

Alter  50  years  as  an  educator,  I  gfive 
Fox  Hill  \illage  the  nigfhest  marks. " 

Mr.  White  knows  the  value  or  a  high  quality  program.  It  s  what 
attracted  him  to  Fox  Hill  Village.  II  you  are  looking  ror  a  retire- 
ment community  at  the  top  or  its  class,  we  invite  you  to  learn 
more  ahout  us  hy  calling  781-329-4433.  Fox  Hill  Village,  New 
England's  premiere  retirement  community.  Developed  by  the 
Massachusetts  General  Hospital  ana  the  Hi/lnaven  Corporation. 


Fox  Hill  Village 

atWESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 
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$50,000  to  $99,999 


Anonymous  (4) 

Mr.  William  I.  Bernell 

Deborah  B.  Davis 

Mr.  and  Mrs.  William  R. 

Elfers 
Nancy  Fitzpatrick  and 

Lincoln  Russell 
Mr.  and  Mrs.  Eugene  M. 

Freedman 

Estate  of  Grace  Cornell  Graff 
The  William  and  Mary  Greve 

Foundation,  Inc. 
Mrs.  Henry  H.  Halvorson 
Mrs.  Robert  G.  Hargrove 

Mr.  and  Mrs.  Francis  W. 

Hatch 
Hewlett  Packard  Company 
Estate  of  Grace  B.  Jackson 
Mr.  and  Mrs.  Edwin  A.  Jaffe 


Mr.  and  Mrs.  Robert  Jaffe 

Mr.  Charles  H.  Jenkins,  Sr. 

Mr.  William  M.  Joel 

Mr.  and  Mrs.  Bela  T.  Kalman 

Mr.  and  Mrs.  William  M. 
Karlyn 

Estate  of  Mary  Jane  Kelley 
Mr.  and  Mrs.  Allen  Z. 
Kluchman 

Audrey  Noreen  Koller 

Mr.  and  Mrs.  Robert  A. 
Lawrence 

Alexander  M.  Levine 

Estate  of  Leona  Levine 

Lucia  Lin  and  Keith  Lockhart 

Estate  of  Augusta  W  Little 

Mr.  and  Mrs.  Caleb  Loring,  Jr. 

Dr.  and  Mrs.  Frederick  H. 
Lovejoy,  Jr. 


Estate  of  Morton  Margolis 

Carol  and  Thomas  McCann 

The  Morningstar  Family 
Foundation 

Mrs.  Elizabeth  R  Nickerson 

Mr.  and  Mrs.  Daniel  Pierce 

Mr.  and  Mrs.  Irving  W  Rabb 

Mr.  and  Mrs.  Peter  Read 

Estate  of  Florence  M.  Reid 

Mrs.  George  R.  Rowland 

Mr.  Roger  A.  Saunders 

Mrs.  Hinda  L.  Shuman 

Dr.  and  Mrs.  Richard  F.  Spark 

Stone  Charitable  Foundation 

Mr.  James  V.  Taylor 

Mr.  and  Mrs.  John  L. 
Thorndike 

Edwin  S.  Webster  Foundation 
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WHEN 
DO  I  CLAP? 


A  Slightly  Irreverent  Guide 

to  Classical  Music  and 

Concert  Hall  Conduct 

by 
VALERIE  CRUICE 

AVAILABLE:  BOSTON  AREA  BOOKSHOPS 

Two  Bytes  Publishing,  Ltd. 

Darien,CT  06820 

Toll  Free  Phone:  1  /  888-588-7171 


Making  Any  Occasion 
Extra  Special 

617  623-8700 

A  Family  Business  since  1924 

A  &  A  Limousine  Renting 
Worldwide  Reservations  800  336-4646 

Major  Credit  Cards  Accepted 
Look  for  us  in  the  Nynex  Yellow  Pages 
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Join  the  Higginson  Society! 


•  ■ 


Higginson  Society  members  have  the  rare  opportunity 
to  share  in  the  activities  of  the  Boston  Symphony 
Orchestra. Through  receptions,  performances,  and 
lectures,  Higginson  Society  members  gain  extraordi- 
nary knowledge  of  one  of  the  world's  great  symphony 
orchestras  while  contributing  to  its  success. 


i  i 


Higginson  Society  members  contribute  $1,800  or 
more  annually.  For  more  information,  please  contact 
the  Higginson  Society  at  (617)  638-9251  or  visit  the 
BSO  online  at  www.bso.org. 
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The 

HlGGINSON 

Society 


b  s  o  2 


The  Higginson  Society  embodies  the  tradition  of  musical 
excellence  established  in  1881  by  the  Boston  Symphony 
Orchestral  founder  and  sustained  Henry  Lee  Higginson, 
that  continues  today  in  its  members'  commitment  to  the 
future  of  music.  In  1998,  Higginson  Society  members  pro- 
vided the  largest  single  source  of  annual  gift  income  from 
individuals.  This  plays  a  vital  role  in  the  BSO  2000 
Campaign.  The  Boston  Symphony  Orchestra  gratefully 
acknowledges  their  support. 

Unrestricted  annual  contributions  during  the  fiscal  year 
ending  August  31,  1998. 


ENCORE,  $25,000  and  above 


Anonymous  (2) 


Lisa  Reindorf  and  Mitchell 
Goldman 


Wanda  Reindorf 


PATRONS,  $10,000  to  $24,999 


Mr.  and  Mrs.  David  B. 

Arnold,  Jr. 
Mr.  and  Mrs.  J. P.  Barger 
Gabriella  and  Leo  Beranek 
Ms.  Jan  Brett  and 

Mr.  Joseph  Hearne 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mr.  and  Mrs.  Irving  S.  Brudnick 
Mr.  and  Mrs.  Julian  Cohen 
Mr.  Abram  T.  Collier 
Mr.  and  Mrs.  William  M. 

Crozier,  Jr. 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mr.  and  Mrs.  Nelson  J. 

Darling,  Jr. 
Deborah  B.  Davis 
William  and  Deborah  Elfers 


Mr.  and  Mrs.  John  H.  Fitzpatrick 
Mr.  and  Mrs.  Richard  M.  Fraser 
Mrs.  Kenneth  J.  Germeshausen 
Mr.  and  Mrs.  Charles  K.  Gifford 
Mr.  and  Mrs.  Francis  W.  Hatch 
Bayard  and  Julie  Henry 
Ms.  Susan  Morse  Hilles 
Mr.  and  Mrs.  George  H.  Kidder 
Mr.  Thomas  H.  Lee 
Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 
Mr.  and  Mrs.  August  R.  Meyer 
Mr.  and  Mrs.  Nathan  R  Miller 
Mrs.  Olney  S.  Morrill 
Mrs.  Robert  B.  Newman 
Megan  and  Robert  O'Block 
Dr.  and  Mrs.  Oglesby  Paul 


Mr.  and  Mrs.  William  J.  Poorvu 
Mr.  and  Mrs.  Irving  W  Rabb 
Mrs.  George  R  Rowland 
Mr.  and  Mrs.  Francis  P.  Sears,  Jr. 
Mr.  and  Mrs.  Carl  J.  Shapiro 
Ms.  Eileen  C.  Shapiro 
Mr.  and  Mrs.  Ray  Stata 
Mr.  Robert  W  Stewart 
Stephen  and  Dorothy  Weber 
Henry  and  Joan  T.  Wheeler 
Mrs.  Joan  D.  Wheeler 
Estate  of  Florence  T.  Whitney 
Mr.  and  Mrs.  Robert  C.  Winters 
Drs.  Richard  and  Judith 

Wurtman 
Dr.  and  Mrs.  Nicholas  T.  Zervas 


SPONSORS,  $5,000  to  $9,999 


Anonymous  (4) 

Mr.  and  Mrs.  Walter  Amory 

Mr.  and  Mrs.  Harlan  E. 

Anderson 
Prof,  and  Mrs.  Rae  D.  Anderson 
Mr.  and  Mrs.  Sherwood  E.  Bain 
Mr.  and  Mrs.  John  M.  Bradley 
Lorraine  and  Alan  Bressler 
Mrs.  Florence  C.  Chesterton  - 

Norris 
Mr.  and  Mrs.  Eugene  H.  Clapp  II 
Mr.  John  F.  Cogan,  Jr.  and 

Ms.  Mary  L.  Cornille 
Mr.  and  Mrs.  William  H. 

Congleton 
Mr.  and  Mrs.  Nader  F. 

Darehshori 
Mr.  and  Mrs.  James  S.  Davis 
Mrs.  Stanton  W.  Davis 
Mr.  and  Mrs.  William  F.  Flannery 


Mr.  and  Mrs.  Dean  W.  Freed 
Mr.  and  Mrs.  Macey  J.  Goldman 
The  Hagan  Family  Fund 
Mr.  and  Mrs.  UlfB.  Heide 
Mr.  and  Mrs.  Robert  P. 

Henderson 
Mr.  and  Mrs.  Ronald  J.  Jackson 
Mrs.  Ellen  O.  Jennings 
Mr.  Carl  Koch 
Mr.  and  Mrs.  Harvey  Chet 

Krentzman 
Mr.  and  Mrs.  Edward  H.  Linde 
Anne  Lovett  and  Stephen 

Woodsum 
Mr.  and  Mrs.  Charles  P.  Lyman 
Mr.  and  Mrs.  John  F.  Magee 
Mr.  and  Mrs.  William 

McDonough 
Dr.  Martin  C.  Mihm,  Jr. 
Ms.  Beatrice  Miller 


Mr.  and  Mrs.  John  D. 

Montgomery 
Mrs.  Wells  Morss 
Mr.  and  Mrs.  William  B. 

Moses,  Jr. 
Mrs.  Thorn  Pendleton 
May  and  Daniel  Pierce 
Mr.  and  Mrs.  Hollis  Plimpton,  Jr. 
Mr.  Curtis  E.  Pollitt 
Mr.  Richard  Rhoads 
Mr.  Gary  J.  Ross 
Mr.  and  Mrs.  Ross  E.  Sherbrooke 
Mr.  and  Mrs.  Ira  Stepanian 
Mrs.  Anson  P.  Stokes 
Mr.  and  Mrs.  Sidney  Stoneman 
Mrs.  Nathan  B.  Talbot 
Mr.  and  Mrs.  William  O.  Taylor 
Mr.  and  Mrs.  William  F. 

Thompson 
Mr.  and  Mrs.  Samuel  Thorne,  Jr. 
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¥  Paintings,  Prints  &  Sculpture 

¥  American  &  European 
Furniture 

^  Oriental  Rugs  &  Tapestries 

¥  Silver  &  Jewelry 

¥  Porcelain  &  Glass 

¥  Entire  Estates  &  Collections 

Michael  B.  Grogan,  President  and  Chief  Auctioneer  of  Grogan  & 
Company,  is  actively  purchasing  antiques  and  fine  art. 

Grogan  &  Company  is  New  England's  leading  buyer  of  fine  arts 
and  antiques.  Estate  executors  and  lawyers,  please  take  advantage  of 
our  unique  "broom-clean"  service. 

Call  for  a  confidential,  no  obligation  appointment: 
1-800-823-1020 

GROGAN  &  COMPANY 

Fine  Art  Auctioneers  and  Appraisers 

22  Harris  Street,  Dedham,  Massachusetts  02026  •  Tel.  (781)  461-9530  •  Fax  (781)  461-9625 
In  New  York:  790  Madison  Avenue,  New  York,  New  York  10021  •  Tel.  (212)  744-8989 


Buying  Antiques  Coast  to  Coast 


\     ! 


V 


Cf 


aSc&Jv 


Two  names  that  have  meant  quality 
for  as  long  as  you  can  remember 


ci/t&Jkc 


ONE  LIBERTY  SQUARE  •  BOSTON  •  02109  •  350-6070 
Serving  The  Financial  District  Since  1933 
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Mr.  Stephen  Tilton 

Mr.  and  Mrs.  Stephen  G.  Traynor 


FELLOWS,  $2,500  to  $4,999 


Anonymous  (9) 

Miss  Barbara  Adams 

Mrs.  Weston  W.  Adams 

Mr.  and  Mrs.  Vernon  R.  Alden 

Mr.  and  Mrs.  Alvin  B.  Allen 

Mr.  and  Mrs.  William  F.  Allen,  Jr. 

James  B.  and  Suzannah  C.  Ames 

Mrs.  Neil  R.  Ayer 

Mrs.  Vincent  Bajakian 

Mr.  and  Mrs.  John  E.  Beard 

Mrs.  Mary  M.  Blair 

Ms.  Sue  Blessing 

Mr.  and  Mrs.  Gary  Bowen 

Mrs.  Alexander  H.  Bright 

Dr.  and  Mrs.  John  F.  Burke 

Catherine  and  Paul  Buttenwieser 

Mr.  and  Mrs.  Stanford 

Calderwood 
Mr.  and  Mrs.  Harold  Caro 
Mr.  and  Mrs.  Arthur  Carr 
Mr.  and  Mrs.  Marshall  N.  Carter 
Mr.  Charles  Christenson 
Ms.  Mary  Hart  Cogan 
Dr.  and  Mrs.  Lawrence  H.  Cohn 
Mr.  and  Mrs.  Marvin  A.  Collier 
Ms.  Abigail  Congdon 
Mr.  Johns  H.  Congdon 
Mr.  and  Mrs.  John  L.  Cooper 
Mr.  and  Mrs.  Albert  M. 

Creighton,  Jr. 
Mr.  and  Mrs.  Bigelow  Crocker,  Jr. 
Tamara  P.  and  Charles  H. 

Davis  II 
Dr.  and  Mrs.  Charles  C. 

Dickinson  III 
Mr.  and  Mrs.  Eugene  B.  Doggett 
Mr.  and  Mrs.  Robert  W  Doran 
Mr.  and  Mrs.  Alan  J.  Dworsky 
Mr.  and  Mrs.  Ed  Eskandarian 
Ray  L.  Ewbank 
Hortense  F.  Feldblum 
Mr.  John  Gamble 


MEMBERS,  $1,800  to  $2,499 


Anonymous  (11) 

Mr.  and  Mrs.  William  F. 

Achtmeyer 
Mr.  and  Mrs.  Robert  W  Adams 
Mr.  and  Mrs.  Harl  P.  Aldrich,  Jr. 
David  and  Sharman  Altshuler 
Mr.  and  Mrs.  Kenneth  A. 

Anderson 
Mr.  and  Mrs.  Stephen  H. 

Anthony 
Marshall  and  Patricia  Armstrong 
Marjorie  Arons-Barron  and 

James  H.  Barron 
Mr.  Lawrence  Asquith 
Mr.  and  Mrs.  Hamilton  T.  Bailey 
Mr.  and  Mrs.  David  Bakalar 
Kate  and  Martin  Begien 


Mr.  and  Mrs.  Thomas  B. 
Williams 


Prof,  and  Mrs.  Ray  A.  Goldberg 
Ms.  Joan  P.  Goldhammer-O'Neil 
Mrs.  Harry  N.  Gorin 
Mr.  and  Mrs.  John  L.  Grandin,  Jr. 
Janet  and  Clifton  Gustafson 
James  and  Lucie  Hangstefer 
Margaret  L.  Hargrove 
Dr.  and  Mrs.  George 

Hatsopoulos 
Mr.  and  Mrs.  Harry  R  Hauser 
Mr.  and  Mrs.  Noah  T.  Herndon 
Dr.  and  Mrs.  John  Homans 
Ms.  Emily  C.  Hood 
Mrs.  Louise  P.  Hook 
Mr.  and  Mrs.  Charles  A. 

Hubbard 
Mr.  and  Mrs.  F.  Donald  Hudson 
Mrs.  Joanie  V  Ingraham 
Mr.  and  Mrs.  Bela  T.  Kalman 
Martin  and  Wendy  Kaplan 
Rita  J.  and  Stanley  H.  Kaplan 

Family  Foundation 
Susan  B.  Kaplan  and 

Mr.  Ami  A.  Trauber 
Nancy  Kaplan  Belsky  and 

Dr.  Mark  R  Belsky 
Mimi  and  Bill  Karlyn 
Mr.  and  Mrs.  Robert  D.  King 
Mr.  and  Mrs.  Seth  A.  Klarman 
Mr.  Mason  J.  O.  Klinck 
Mr.  and  Mrs.  David  Knight 
Mr.  and  Mrs.  John  M.  Kucharski 
Mr.  and  Mrs.  Roger  Landay 
Mr.  and  Mrs.  Louis  E.  Lataif 
Ms.  Barbara  Lee 
Mr.  and  Mrs.  David  S.  Lee 
Mr.  and  Mrs.  Stephen  R.  Levy 
Shari  Loessberg  and 

Christopher  Smart 
Mr.  Graham  Atwell  Long 
Mr.  and  Mrs.  John  A.  MacLeod  II 
Bonnie  and  Michael  Melody 


Mr.  and  Mrs.  George  D.  Behrakis 
George  and  Roberta  Berry 
Mr.  and  Mrs.  Philip  W  Bianchi 
Dr.  Benjamin  E.  Bierbaum 
Mr.  Dietrich  Bilger 
Mr.  and  Mrs.  Jordan  Birger 
Mr.  Peter  M.  Black 
Arthur  and  Mary  Blasberg,  Jr. 
Mr.  and  Mrs.  John  C.  Bloom 
Mrs.  James  W.  Bradley 
Ms.  Ellen  Signaigo  Brockman 
Mrs.  Keith  Brodkin 
Getrude  S.  Brown 
Mr.  Robin  A.  Brown 
Mr.  and  Mrs.  William  L.  Brown 
Samuel  B.  and  Deborah  D. 
Bruskin 
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Mr.  and  Mrs.  Elwood  S.  Wood 


David  G.  Mugar 
Dr.  and  Mrs.  Gordon  S.  Myers  t 
Mr.  and  Mrs.  Peter  M.  Nicholas 
Mrs.  Richard  P.  Nyquist  and 

Ms.  Dawn  M.  Borsquet 
Mr.  Raymond  E.  Ozzie 
Mr.  Andrew  Parlin 
Ms.  Helen  C.  Powell 
Mrs.  Daphne  Brooks  Prout 
Mr.  and  Mrs.  Richard  Prouty 
Peter  and  Suzanne  Read 
Mr.  and  Mrs.  Robert  E.  Remis 
Elaine  and  Jerome  Rosenfeld 
Dr.  and  Mrs.  David  A.  Roth 
Mrs.  Benjamin  Rowland 
Mr.  and  Mrs.  Lewis  Rubin 
Mr.  and  Mrs.  Robert  Saltonstall 
Mr.  and  Mrs.  George  G.  Schwenk 
David  and  Marie  Louise  Scudder 
Mr.  and  Mrs.  Malcolm  L. 

Sherman 
Mrs.  Irma  Mann  Stearns  and 

Dr.  Norman  Stearns 
Mr.  and  Mrs.  Thornton  Stearns 
Mr.  and  Mrs.  Thomas  G. 

Sternberg 
Miss  Elizabeth  B.  Storer 
Mr.  and  Mrs.  Joseph  Swiniarski 
Jeane  and  John  Talbourdet 
Ms.  Patricia  L.  Tambone 
Mrs.  Charles  H.  Taylor 
Mrs.  David  D.  Terwilliger 
Mabel  and  John  Tillinghast 
Mr.  and  Mrs.  John  H.  Valentine 
Mr.  and  Mrs.  Charles  H.  Watts  II 
Miss  Genevieve  C.  Weeks 
Miss  Christine  White 
Mr.  and  Mrs.  Thomas  H.P 

Whitney 
Mrs.  Ralph  B.  Williams 
Mr.  and  Mrs.  Donald  B.  Wilson 


Mrs.  Karl  Burack 

Jean  Fiol  Burlingame  and 

Gene  Burlingame 
Mr.  Allan  T.  Buros 
Ms.  Diane  Capstaff 
Ms.  Mary  Carroll 
Richard  L.  and  Helen  M. 

Cartwright 
Estates  of  William  and 

Nancy  Claflin,  Jr. 
Sharon  and  Richard  Clarke 
Mr.  and  Mrs.  James  F.  Cleary 
Mrs.  Stewart  H.  Clifford 
Maryann  Leonard  and 

Kenneth  Cohen 
Mrs.  I.  W  Colburn 
Mr.  and  Mrs.  Aaron  H.  Cole 
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WELCH  &  FORBE. 

Creative  investment  management 
and  fiduciary  services  since  1838. 


Kenneth  S.  Safe,  Jr. 
Thomas  N.  Dabney 
V.  William  Efthim 
Guido  R.  Perera,  Jr. 
Richard  Olney  III 


Arthur  C.  Hodges 

Richard  E  Young 

M.  Lynn  Brennan 

John  H.  Emmons,  Jr. 

Charles  T  Haydock 

Oliver  A.  Spalding 


CONSULTANTS 


JohnK.  Spring  John  Lowell 

Old  City  Hall,  45  School  Street,  Boston,  MA  02108  617/523-1635 


Ivan  &  Florence  Hoyt 

A  distinctive  Retirement  Community  in  historic  Concord. 

•  35  acres  overlooking  the  Sudbury  River  •  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Fitness  Center  •  On-Site  Healthcare 

•  Fine  Dining  •  Social  Activities  •  Weekly  Housekeeping 

•  Maintenance-Free  Lifestyle  •  Indoor  Parking 


V 


For  more  information,  call:  (978)  369-5155. 
100  NewLury  Court,  Concord,  MA  01742 


Newbury  Court 


New  England  Deaconess  Association 
Equal  Opportunity  Housing 
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Mr.  and  Mrs.  Loring  W.  Coleman 

Mr.  and  Mrs.  Woolsey  S.  Conover 

Howard  and  Julia  Cox 

Prof,  and  Mrs.  Stephen  Crandall 

John  and  Diddy  Cullinane 

Mr.  and  Mrs.  Ronald  C.  Curhan 

Mr.  and  Mrs.  Alexander  T. 

Daignault 
Robert  and  Sara  Danziger 
Mrs.  F.  Stanton  Deland,  Jr. 
Dr.  and  Mrs.  Francis  de  Marneffe 
Phyllis  Dohanian 
Mitchell  Dong  and  Robin 

LaFoley  Dong 
Mr.  and  Mrs.  Goetz  B.  Eaton 
Mrs.  Otto  Eckstein 
Ann  and  William  Elfers 
Mr.  and  Mrs.  Richard  S.  Emmet 
Mrs.  Priscilla  Endicott 
Pamela  D.  Everhart 
Ms.  Katherine  Fanning  and 

Mr.  Amos  C.  Mathews 
Norma  Fine 
Nancy  J.  Fitzpatrick  and 

Lincoln  Russell 
Lois  and  Hank  Foster 
Mr.  Stefan  M.  Freudenberger 
Mr.  and  Mrs.  A.  Alan  Friedberg 
Mr.  and  Mrs.  L.  Patrick  Gage 
Mr.  and  Mrs.  Thomas  J. 

Galligan,  Jr. 
Mr.  and  Mrs.  M.  Dozier  Gardner 
Dr.  and  Mrs.  Donald  B.  Giddon 
Ms.  Pamela  Ormsbee  Giroux 
Mr.  and  Mrs.  Robert  R  Glauber 
Dr.  Clifford  D.  Gluck 
Carol  R  and  Avram  J.  Goldberg 
Mr.  and  Mrs.  Jordan  L.  Golding 
Mrs.  Haskell  R.  Gordon 
Mr.  Martin  Gottlieb 
Mr.  and  Mrs.  Clark  H.  Gowen 
Mr.  and  Mrs.  E.  Brainard  Graves 
Mr.  and  Mrs.  Malcolm  C.  Green 
Mr.  and  Mrs.  Daniel  S.  Gregory 
David  and  Harriet  Griesinger 
Mrs.  Harold  K.  Gross 
Dr.  and  Mrs.  Jerome  H. 

Grossman 
Mr.  and  Mrs.  Henry  R.  Guild,  Jr. 
Mr.  and  Mrs.  Graham  Gund 
Mrs.  Henry  M.  Halvorson 
Ellen  and  John  Harris 
Mr.  and  Mrs.  Denny  F.  High 
Mr.  Albert  A.  Holman  III 
Mrs.  Harrison  D.  Horblit 
Mr.  and  Mrs.  Charles  B.  Housen 
Mr.  and  Mrs.  William  White 

Howells 
Mr.  and  Mrs.  Joseph  Hyman 
Mr.  and  Mrs.  Jonathan  Isaacs 
Mr.  and  Mrs.  Robert  Jaffe 


Michael  Joyce 

Mrs.  Albert  S.  Kahn 

Mr.  Junjiro  Kanno 

Joan  Bennett  Kennedy 

Mr.  Paul  L.  King 

Dr.  and  Mrs.  Arthur  Kravitz 

Mr.  and  Mrs.  Benjamin  H.  Lacy 

Dr.  and  Mrs.  William  J.  Landes 

Mr.  and  Mrs.  Robert  A. 

Lawrence 
Mr.  and  Mrs.  Maurice  Lazarus 
Mr.  and  Mrs.  Richard  A.  Leahy 
Mr.  and  Mrs.  Henry  Lee 
Barbara  and  Irving  Levy 
Mrs.  Augustus  P.  Loring 
Dr.  and  Mrs.  Frederick  H. 

Love  joy,  Jr. 
Diane  H.  Lupean 
Mrs.  William  D.  Manice 
Mr.  and  Mrs.  Harry  L.  Marks 
Mr.  and  Mrs.  Satoru  Masamune 
Dr.  and  Mrs.  John  D.  Matthews 
Mr.  and  Mrs.  David  J.  McCourt 
Dr.  and  Mrs.  Jeremiah  P. 

McDonald 
Mr.  and  Mrs.  J.  Kent  McHose 
Mr.  and  Mrs.  Robert  G.  Millar 
Mr.  and  Mrs.  Jeffrey  Millman 
Mr.  and  Mrs.  John  J.  Morgan 
The  Morse  Foundation 
Ms.  Martha  S.  Mugar 
Mrs.  John  K.  Mullaney 
Mr.  Raymond  F.  Murphy,  Jr. 
Mr.  and  Mrs.  Andrew  L.  Nichols 
Mrs.  Albert  L.  Nickerson 
Mr.  and  Mrs.  Robert  T  O'Connell 
Mr.  and  Mrs.  Vincent  M.  O'Reilly 
Ms.  Gwen  O' Sullivan 
Mrs.  Andrew  Oliver 
Mrs.  Stephen  Davies  Paine 
Joseph  and  Susan  Paresky 
Miss  Harriet  F.  Parker 
Mr.  and  Mrs.  John  A.  Perkins 
Mr.  Daniel  A.  Phillips  and 

Rev.  Diana  W  Phillips 
Mr.  and  Mrs.  Matthias  Plum,  Jr. 
Mr.  and  Mrs.  David  R  Pokross 
Mr.  and  Mrs.  Millard  H.  Pryor,  Jr. 
Ms.  Sally  Quinn 
Dr.  Frank  F.  Rand  III 
Dean  Henry  Rosovsky 
Mr.  Daniel  E.  Rothenberg 
Dr.  Jordan  S.  Ruboy 
Edward  I.  Rudman 
Ms.  Emily  Saltonstall 
Mr.  and  Mrs.  Wilbert  R  Sanger 
Mrs.  George  Lee  Sargent 
Roger  and  Norma  Saunders 
Carol  Scheifele-Holmes  and 

Ben  Holmes 
Mr.  and  Mrs.  Marvin  G.  Schorr 


Ginny  and  Tom  Scott 
Mr.  and  Mrs.  Maurice  Segall 
Mr.  and  Mrs.  Charles  N.  Shane 
Dr.  Jerome  H.  and 

Mrs.  Meredith  P.  Shapiro 
Mr.  and  Mrs.  Robert  Shenton 
Mr.  and  Mrs.  Ralph  S.  Sheridan 
Mrs.  Jeanette  S.  Simon  ■ 

Mrs.  Donald  B.  Sinclair 
Mr.  Marshall  H.  Sirvetz 
Mr.  David  Slater 
Micho  and  William  Spring 
Maximilian  and  Nancy  Steinmann 
Mr.  and  Mrs.  Samuel  Stevens 
Mr.  and  Mrs.  Howard  H. 

Stevenson 
Mr.  and  Mrs.  Richard  D.  Stone 
Mr.  and  Mrs.  Esta-Lee  and 

Harris  Stone 
Mr.  and  Mrs.  Galen  L.  Stone 
Mr.  and  Mrs.  Henry  S.  Stone 
Mr.  and  Mrs.  Makoto  Suzuki 
Mr.  and  Mrs.  John  F.  Taplin 
Mr.  and  Mrs.  Jean  N.  Tariot 
Mr.  and  Mrs.  James  Taylor 
Mr.  and  Mrs.  Theodore  H. 

Teplow 
Mr.  and  Mrs.  John  L.  Thorndike 
Mr.  and  Mrs.  W.  Nicholas 

Thorndike 
Mr.  and  Mrs.  Richard  D. 

Thornton 
Mr.  and  Mrs.  Thomas  J.  Tierney 
Drs.  Eugene  J.  and  Hilde  H. 

Tillman 
Mr.  and  Mrs.  Charles  W. 

Trippe,  Jr. 
The  Irving  and  Edyth  S.  Usen 

Family  Charitable  Foundation 
Mr.  and  Mrs.  William  C.  Van 

Faasen 
Mr.  Paul  M.  Verrochi 
Mr.  Robert  A.  Vogt 
Mr.  and  Mrs.  Roger  L.  Voisin 
Mrs.  Ruth  B.  Ward 
Mr.  and  Mrs.  Howland  S.  Warren 
Mr.  and  Mrs.  Harvey  A. 

Wartosky 
Mr.  and  Mrs.  Frank  S. 

Waterman  III 
Miss  Nancy  T.  Watts 
Mr.  Stetson  Whitcher 
Mr.  and  Mrs.  John  W  White 
Mrs.  Shepard  F.  Williams 
Mrs.  John  J.  Wilson 
Mr.  Robert  Windsor 
Ms.  Kathryn  A.  Wong 
Miss  Elizabeth  Woolley 
Dr.  and  Mrs.  John  L.  Zabriskie 
Mr.  and  Mrs.  Arnold  M.  Zack 
Mrs.  Clotilde  Zannetos 
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The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects  the  increasingly 
important  partnership  between  business  and  the  arts.  Their  generosity  is  a  gift  to  the  community 
that  allows  the  BSO  to  keep  ticket  prices  at  accessible  levels,  to  tour  nationally  and  internationally, 
and  to  present  free  concerts  to  the  Boston  community.  The  Boston  Symphony  Orchestra  is  honored 
to  be  associated  with  these  companies  and  gratefully  acknowledges  their  contributions. 

Corporate  underwriters  of  $50,000  or  more  during  the  fiscal  year  ending  August  3 1,  1998,  listed  by  contribution  level. 


James  C.  Curvey 

President  and  COO 
Fidelity  Investments 


Fidelity 


Investments* 


At  Fidelity  Investments,  we  are  proud  of  our  partnership  with  the 
Boston  Symphony  Orchestra.  Through  our  ongoing  commitment,  we 
are  able  to  bring  these  wonderful  musical  performances  to  all  who 
delight  in  hearing  them.  Fidelity  will  continue  its  long  tradition  of 
investing  in  our  communities,  and  particularly  our  relationship  with  this 
fine  organization. 


Dr.  Hisashi  Kaneko 

President 

NEC  Corporation 


NEC  has  proudly  supported  the  Boston  Symphony  Orchestra's 
tours  throughout  Asia,  Europe,  and  North  and  South  America 
since  1986.  No  matter  where  they  perform,  the  Boston  Symphony 
Orchestra  musicians,  together  with  Maestro  Ozawa,  impress  audi- 
ences with  their  brilliant  performances,  and  have  captured  the 
hearts  of  music  lovers  all  over  the  world. 


BE 
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Edward  J.  Boudreau,  Jr. 

Chairman  and  CEO 
John  Hancock  Funds 


Charles  K.  Gifford 

Chairman  and  CEO 
BankBoston 


A 

• 

£ 

i> 

John  Hancock  Funds 

A  Global  Investment  Management  Finn 

At  John  Hancock  Funds,  we  recognize  the  beauty  and  importance 
of  the  arts.  John  Hancock  Funds  is  very  happy  to  support  one  of 
our  nation's  most  treasured  cultural  institutions,  the  Boston 
Symphony  Orchestra.  We  extend  our  best  wishes  to  all  for  another 
wonderful  season. 


lb 


R*}TlkHn*itOT1      ^  BankBoston,  we  believe  that  the  Arts  enhance 
the  fabric  of  our  society... helping  to  form  and 
define  new  communities,  while  contributing  to  the  vitality  and  growth  of 
established  communities.  BankBoston  is  extremely  proud  of  our  partner- 
ship with  the  Boston  Symphony  Orchestra,  one  of  the  premier  arts  orga- 
nizations in  the  world,  and  of  our  annual  sponsorship  of  the  Holiday 
Pops  Series,  which  remains  a  Boston  tradition. 
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There  is  an  art  to  exceeding  the  expectations  of  even  the  most 

discriminating  patron.  Our  doorman  smiles  and  greets  you  by 

1  .  name.  Every  detail  of  your  proposal  dinner  is  carefully  executed 

II 0  ±    lilt/  iVl  \p  s->\  .  by  our  Maitre  d' —  and  she  says  yes.  You 

OJ-  Otyl  Vlv-ytv     have  a  craving  for  a  cheeseburger  in  the 

middle  of  the  night  and  our  kitchen  prepares  it  just  the  way 

you  like  it.  At  Four  Seasons  Hotel  Boston  the  staff  are  masters 

of  their  craft;  the  service  they  provide  is  distinctive  not  only  for 

the  meticulous  observation  to  detail  but  for  the  warmth  with 

which  it  is  delivered.  And  this  is  what  our  guests  have  come  to 

appreciate.  The  finest  service.  Perfectly  rendered. 


Seasons  Hotel 

ireet  •  Boston,  Massachusetts  02116 

617-338-4400 


SEIJI  OZAWA  MUSIC  DIRECTOR    BERNARD  HAITINK  PRINCIPAL  GUEST  CONDUCTOR 

B?P  Give  the  Gift 


CELEBRATING 
SEIJI  OZAWA'S 

25TH  ANNIVERSARY 
A  Boston 
Symphony 
Orchestra 
Gift  Certificate 
is  the  perject 
way  to  give 
an  unforcjettablt 


memory  to 

someone 

special... 


of  Music i 




'■■:-.', 


CALL  (617)  266-1200  OR  VISIT  THE  SYMPHONY  HALL  BOX  OFFICE, 

MONDAY  THROUGH  SATURDAY  10AM  -  6PM.  GIFT  CERTIFICATES  ARE 

AVAILABLE  IN  ANY  AMOUNT  AND  ARE  VALID  FOR  ONE  YEAR. 
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Esther  Silver-Parker 

President 

AT&T  Foundation 


James  K.  Carver 

Regional  Sales  Director 
New  England  Region 
American  Airlines 


Ken  Kihara 

President 

TDK  Electronics  Corporation 


Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


AT&T  is  once  again  delighted  to  be  associated  with 
ii^TpT    the  Boston  Symphony  Orchestra.  At  AT&T,  we 

believe  in  celebrating  quality  whether  it's  in  technol- 
ogy or  the  arts.  That's  why  we're  proud  to  sponsor 
the  Symphony's  Language  of  the  Twentieth  Century-a  series  of  retro- 
spective works  that  will  be  performed  over  the  next  three  years.  It's  all 
part  of  AT&T's  commitment  to  Boston  and  to  community  organizations 
both  great  and  growing. 


AmericanAirlines 

Something  special  in  the  air9 


The  Boston  Symphony  Orchestra 
and  American  Airlines  have 
enjoyed  a  partnership  together 

for  many  years.  Our  commitment  to  the  arts,  cultural  development, 

and  the  Boston  community  will  continue  to  be  a  priority  for  us. 

American  Airlines  is  also  proud  to  support  the  Pops  and  we  look 

forward  to  many  years  of  prosperity  together. 


jXk  ^^^™ r^\B^r^      ^s  a  l°ngtime  sponsor  of  the  Free  Lawn  Passes 
^HCf     I  I     fc^^B^W     for  Children  program  at  Tanglewood,  TDK  has 
shown  its  commitment  to  nurturing  an  appreci- 
ation for  art  and  culture  among  young  people.  This  year,  TDK  is  proud 
to  extend  its  relationship  with  the  BSO  through  an  important  new  musi- 
cal preservation  project.  Drawing  on  TDK's  expertise  in  advanced  record- 
ing media,  the  BSO  will  now  be  able  to  transfer  fragile  tapes  of  historic 
performances  to  TDK  recordable  compact  discs  so  that  they  can  be  en- 
joyed for  generations  to  come. 


Four  Seasons  Hotel 


Four  Seasons  Hotel  Boston  has  been  very  proud 
to  support  the  Boston  Symphony  Orchestra  over 
the  last  ten  years.  The  Boston  Symphony  has 
established  a  tradition  for  presenting  world  class 
music  while  simultaneously  bringing  the  magic 
of  music  to  our  city's  children.  The  Boston  Symphony  Orchestra  truly  is 
the  cornerstone  of  the  rich  cultural  life  we  enjoy.  Four  Seasons  proudly 
acknowledges  the  impact  the  Boston  Symphony  Orchestra  has  had  in 
enhancing  the  city,  and  we  look  forward  to  continuing  our  partnership  in 
the  years  to  come. 
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PRELUDE 
TO  PERFECTION 

Prepare  to  be  swept  away  by 

perfectly  wonderful 

preconcert  dining  at  Julien. 

Our  prix-fixe  dinner  includes 

free  parking  and  complimentary 

transportation  to  the  Symphony. 

All  for  only  $39.* 

MERID1EN 

BOSTON 

WHERE  THE  WORLD 
COMES  TOGETHER 

*Does  not  include  taxes  and  gratuities. 


Franklin  Street  •  Boston,  MA   For  reservations 
please  call  617.451.1900,  ext.7120  •  www.LeMeridien.com 


Beats  and  Measures. 


Fitcorp  provides  the  Fitcorp  Benefit,  an  innovative  mix  of 

fitness  and  health  promotion  programs,  to  hundreds  of 

Boston's  leading  corporations  since  1979.  Programs  of 

award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 

Michael  Parent,  Senior  Vice  President  of  Sales, 

at  (617)  375-5600,  xll4. 


Rtcorp 


Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 
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B     S     O 


Business 

Leadership 

Association 


Corporate  support  of  the  Boston  Symphony  Orchestra 
is  essential  to  the  BSO's  ability  to  maintain  its  lead- 
ership in  the  world  of  music  and  to  maintain  its    , 
high  standards  in  performance,  outreach  and  edu- 
cation, and  in  providing  superlative  concert  space. 
The  Boston  Symphony  Orchestra  gratefully  acknowl- 
edges these  companies  for  their  annual,  capital,  and 
sponsorship  support  as  well  as  for  gifts  in  kind. 

These  gifts  were  made  during  the  fiscal  year  ending 
August  31,  1998. 


BEETHOVEN  SOCIETY 

$500,000  and  up 

BankBoston 
Charles  K.  Gifford 

Fidelity  Investments 
Edward  C.  Johnson  3d 

NEC  Corporation 
Dr.  Hisashi  Kaneko 

GOLD  BATON 

$100,000  to  $499,999 

American  Express  Company 
Anne  Wickham 

AT&T 

Esther  Silver  Parker 


Four  Seasons  Hotel 
Robin  A.  Brown 

John  Hancock  Funds 
Edward  J.  Boudreau 


WCRB  102.5  FM 

William  Campbell 

WCVB-TV  Hearst 

Broadcasting 
Paul  La  Camera 


SILVER  BATON 


American  Airlines 
John  K.  Carver 


Fisher  Scientific 

International,  Inc. 
Paul  M.  Montrone 


$50,000  to  $99,999 


Sheraton  Boston  Hotel  & 
Towers 

Larry  Trainor 


CONDUCTOR'S  CIRCLE 


Bell  Atlantic 
Wayne  Budd 
Tom  Carroll 

Deloitte  &  Touche  LLP 
Michael  J.  Joyce 

Essex  Investment 

Management  Co.,  Inc. 
Joseph  C.  McNay,  Jr. 

Filene's 

/.  Kent  McHose 


Goodwin,  Procter  &  Hoar  LLP 
Gilbert  G.  Menna 

ITT  Sheraton  Corporation 
Dan  Weadock 

John  Hancock  Mutual  Life 

Insurance  Co. 
David  D'Alessandro 

Liberty  Mutual  Insurance 

Group 
Edmund  F.  Kelly 


$25,000  to  $49,999 


Paine  Webber,  Inc. 
James  F.  Cleary 
Richard  F.  Connolly 
Charles  T.  Harris 
Joseph  F.  Patton,  Jr. 

Pricewaterhouse  Coopers  LLP 
John  J.  O'Connor 

Raytheon  Company 
Dennis  J.  Picard 


51 


IffiBEK  mfnMU@E  «&sr5. 


Fine  imported 
Italian  linens 
at  fabulous  prices 


ANICHINI 

OUTLET  STORE 

Powerhouse  Arcade 

West  Lebanon 

New  Hampshire  03784 

603.298.8656 

10  TO  9  MONDAY-SATURDAY 
12  TO  5  SUNDAY 


Travel      d*}\ 

All  The  Way! 

•  Stretch  Limousines 
•Private  Luxury  Jet 

(No  More  Than  6  Couples) 

•Elegant  5  Star  Resorts 

•  All  Inclusive  Caribbean 

Island  Vacations 

Beautiful  Beaches,  Plenty  of  Activities 
Eventful  Excursions  or  Total  Relaxation. 


Call  1-888-367-7772 

for  details  of  "Life's  Finest  Vacation  Tours". 


FRONTIER  CAPITAL  MANAGEMENT  COMPANY 


Providing  Customized  Portfolios  for  Individuals  and  Institutions 
•  Balanced  •  Growth  Equity  •  Socially  Responsible 

Grace  Keeney  Fey,  CFA 
Executive  Vice  President  &  Director 


(617)  261-0681  •  99  Summer  Street  •  Boston,  MA  02110 
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CONDUCTOR'S  CIRCLE 


$25,000  to  $49,000  (cont.) 


State  Street  Bank  and  Trust 
Company 

Marshall  N.  Carter 


TDK  Electronics  Corporation 

Ken  Kihara 


Waters  Corporation 
Douglas  A.  Berthiaume 


CONCERTMASTER 


Andersen  Consulting  LLP 
Michael  J.  Young 

Andersen  Consulting  LLP 
William  D.  Green 

Arthur  Andersen  LLP 
George  E.  Massaro 

A.T.  Kearney,  Inc. 
Kevin  Dougherty 

Bardey  Machine 

Manufacturing  Co. 
Richard  Bartley 

Bingham  Dana  LLP 
Jay  S.  Zimmerman,  Esq. 

Biogen,  Inc. 
James  L.  Vincent 

Boston  Capital  Corporation 
Herbert  Collins 
Christopher  W.  Collins 
Richard  J.  DeAgazio 
John  R  Manning 

Boston  Edison  Company 
Thomas  J.  May 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Ventures 

Management,  Inc. 
Martha  H.  W  Crowninshield 


Choate,  Hall  &  Stewart 
Samuel  B.  Bruskin 
Peter  M.  Palladino 

Community  Newspaper 

Company 
William  R.  Elfers 

Connell  Limited  Partnership 
William  F.  Connell 

CSC  Consulting  &  Systems 

Integration 
F.  Christopher  Davis 

DeWolfe  New  England 
Richard  B.  DeWolfe 

EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Fleet  Bank 

Leo  R.  Breitman 

John  P.  Hamill 

The  Gillette  Company 
Alfred  M.  Zeien 

Goldman,  Sachs  &  Co. 
Rid  Bullerjahn 

GTE  Internetworking 
George  H.  Conrades 

Harcourt  General  Charitable 

Foundation 
Richard  A.  Smith 


$15,000  to  $24,999 


Hewitt  Associates 
Susan  B.  Thomson 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

IBM  Corporation 
Sean  Rush 

INSO  Corporation 
Steven  R.  Vana-Paxhia 

Loomis-Sayles  &  Company, 
L.P. 

Mark  W  Holland 

Lucent  Technologies,  Inc. 
Eldred  F.  Newland,  Jr. 

McKinsey  &  Company,  Inc. 
David  G.  Fubini 

Mellon  Bank 
Robert  Summersgill 

Stone  &  Webster 
H.  Kerner  Smith 

Thermo  Electron 
Corporation 

George  N.  Hatsopoulos 

United  Airlines 
John  Tipping 

Von  Hoffman  Press,  Inc. 
Robert  A.  Uhlenhop 


PRINCIPAL  PLAYER 


The  Aaron  Foundation 
AvramJ.  Goldberg 

Allmerica  Financial 
John  F.  O'Brien 

American  Stock  Exchange 
Richard  F.  Syron 


Analog  Devices,  Inc. 

Ray  Stata 

Arnold  Communications,  Inc. 
Ed  Eskandarian 

Arthur  D.  Little,  Inc. 
Dr.  Charles  LaMantia 


$10,000  to  $14,999 


AVFX 

Robert  Cyclic 

Bain  &  Company 
Thomas  J.  Tierney 

The  Boston  Consulting 

Group 
Jonathan  L.  Isaacs 
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PRINCIPAL  PLAYER 


Boston  Scientific  Corporation 
Lawrence  Best 

CISCO  Systems,  Inc. 
Buz  Doucette 

Citizens  Bank 

Arlene  Fortunado 

Country  Curtains 

Jane  and  John  Fitzpatrick 

Dav  El/Fifth  Avenue 

Limousine 
Scott  A.  Solombrino 

Eastern  Enterprises/ 

Boston  Gas  Company 
/.  Atwood  Ives 

EG&G,  Inc. 
John  M.  Kucharski 

EKCO  Group,  Inc. 

Malcolm  Sherman 

John  F.  Farrell  and  Associates 
John  F.  Farrell,  Jr. 

Hill,  Holliday,  Connors, 

Cosmopulos,  Inc. 
John  M.  Connors,  Jr 

Ingalls 

Richard  C.  Garrison 

KPMG  Peat  Marwick 
Donald  B.  Holmes 


PATRON 


Anonymous  (1) 
Advanced  Management 

Associates,  Inc. 
Advanstar  Holdings,  Inc. 
American  Tower  Systems 

Corp. 
Aon  Risk  Services  Inc.  of 

Massachusetts  Atlantic 

Data  Services,  Inc. 
J.P.B.  Enterprises 
Beacon  Properties 

Corporation 
Bell  Atlantic  Information 

Services 
Gabriella  and  Leo  Beranek 


Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

Lend  Lease  Real  Estate 

Investments,  Inc. 
Dana  J.  Harrell 

Liberty  Financial  Companies, 

Inc. 
Kenneth  R.  Leibler 

LPL  Financial  Services 
Todd  A.  Robinson 

Massachusetts  Mutual  Life 

Insurance  Co. 
Thomas  B.  Wheeler 

Meditrust 
David  F.  Benson 

Meredith  &  Grew 
Thomas  J.  Hynes,  Jr. 

Millipore  Corporation 
C.  William  Zadel 

Neiman  Marcus 
Thomas  E.  Leach,  Jr. 

New  England  Financial 
James  M.  Benson 

Palmer  &  Dodge  LLP 
Michael  R.  Brown,  Esq. 

The  Pioneer  Group,  Inc. 
John  F.  Cogan,  Jr. 


Blue  Cross  and  Blue  Shield 

of  Mass. 
Boston  Acoustics,  Inc. 
Boston  Financial  Data 

Services 
Boston  Marriott, 

Copley  Place 
The  Bostonian  Group 
Bowne 

Bull  HN  Information  Systems 
Cabletron  Systems 
Cabot  Corporation 
Caddell  &  Byers  Insurance 

Agency,  Inc. 
Carruth  Capital  Corporation 


$10,000  to  $14,999  (cont.) 


Printed  Circuit  Corporation 
Peter  Sarmanian 

Provant 

Paul  M.  Verrochi 

Renaissance  Worldwide,  Inc. 
G.  Drew  Conway 

Robertson  Stephens 

A.  Christopher  Bulger 

Royal  Appliance 

Manufacturing  Co. 
Michael  J.  Merriman 

Signal  Technology 

Corporation 
Dale  L.  Peterson 

The  Stop  &  Shop 

Supermarket  Company 
William  J.  Grize 

TA  Associates  Realty 
Michael  A.  Ruane 

Tucker  Anthony,  Inc. 
John  H.  Goldsmith 

Watts  Industries 
Timothy  P.  Home 

The  Westin  Hotel,  Copley 
Place 

Frank  Calaguire 


$5,000  to  $9,999 


Charles  River  Laboratories, 

Inc. 
Cognex  Corporation 
Cowen  &  Company 
Credit  Suisse  First  Boston 
Daniels  Printing 
Mr.  and  Mrs.  Nelson  J. 

Darling 
Eastern  Bank 
First  Security  Services 

Corporation 
The  Flatley  Company 
Gadsby  &  Hannah  LLP 
Genetics  Institute,  Inc. 
Goldman  Financial  Group 
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If  you're 
concerned 

about  your  aging  parents, 
JF&CS  is  here  to  help. 

Call  to  learn  about  our 

full  range  of  professional 

homecare  services. 

617-227-6641 

JCAHO  accredited,  licensed 
serving  people  of  all  faiths 


Jewish  Family  &C  Children's  Service 
Here  to  Help 


%re  understand  the  difference 
between  insuring  a  house  and  a  home. 

Tour  home  is  a  valuable  asset  that  shelters  you  and  your 
valued  possessions.  As  your  insurance  advisor,  we  know  you  need 
a  company  that  understands  the  way  you  live.  Chubb — 115  years 
of  experience,  and  special  expertise  in  insuring  fine  homes.  To  see 
how  we  can  create  a  personal  program  from  Chubb  to  meet  your 
sophisticated  needs,  please  callus. 

Insurance  Services  of  Massachusetts 

W       1      Marshfield,  Lakeville,  Wellesley,  Lynnfield 

U^    Call  1-888-869-9191 
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PATRON 

$5,000  to  $9,999  (cont.) 

Goldstein  &  Manello,  PC. 

William  M.  Mercer,  Inc. 

R&D  Electrical  Company, 

Graphics  Marketing  Services, 

Merrill  Corporation 

Inc. 

Inc. 

Natural  Microsystems 

Safety  Insurance  Company 

Hale  and  Dorr  LLP 

Corporation 

Sedgwick,  Inc. 

The  Halleran  Company 

NEES  Companies 

Shaughnessy  Crane  Service,  ■ 

Hines 

New  Balance  Athletic  Shoe, 

Inc. 

Hitachi  Data  Systems 

Inc. 

Smith  &  Nephew,  Inc. 

Ionics,  Incorporated 

New  England  Business 

SODEXHO  Marriott  Services 

International  Data  Group 

Service,  Inc. 

State  Street  Development 

Investors  Bank  and  Trust 

New  England  Patriots 

Management  Corp. 

Company 

Newsweek 

The  Stride  Rite  Corporation 

Jofran,  Inc. 

NORESCO 

Taco,  Inc. 

Kaufman  &  Company 

NORTEL 

Towers  Perrin 

Kendall  Company 

Northland  Development 

Turner  Construction 

Kessler  Financial  Services, 

Corporation 

Company 

L.P. 

The  O'Brien  Group,  Inc. 

Ty- Wood/ Century 

Leboeuf,  Lamb,  Greene  & 

OSRAM  SYLVANIA,  Inc. 

Manufacturing  Co.,  Inc. 

McRae  LLP 

Overseas  Management,  Inc. 

USTrust 

Mr.  and  Mrs.  R.  Willis 

Peabody  &  Brown 

Watson  Wyatt  Worldwide 

Leith,  Jr. 

Perkins  Paper 

J.A.  Webster,  Inc. 

Longwood  Partners 

Philip  Morris  Management 

WHDH-TV  Channel  7 

The  Manufacturers  Life 

Company 

WP  Stewart  &  Co.,  Inc. 

Insurance  Company  of 

PNC  Bank,  New  England 

Woburn  Foreign  Motors 

North  America 

Quebecor  Printing 

Woodstock  Corporation 

Medical  Information 

Corporation 

Technology,  Inc. 

FELLOW 

$2,500  to  $4,999 

The  Abbey  Group 

Chubb  Group  of  Insurance 

Englander,  Finks,  Ross, 

Alles  Corporation 

Companies 

Cohen  and  Brander 

Anchor  Capital  Advisors,  Inc. 

Coca-Cola  Bottling  Company 

FAO  Schwarz 

AT&T 

of  New  England 

Franklin  Sports,  Inc. 

Avid  Technology,  Inc. 

Compaq  Computer 

Friedl  Enterprises,  Inc. 

Baldpate  Hospital 

Corporation 

Global  Petroleum 

Beacon  Capital  Partners 

Copernicus 

Corporation 

Berkshire  Realty  Company, 

Corcoran- Jennison 

GTE 

Inc. 

Companies 

Harte,  Carucci  &  Driscoll, 

The  Biltrite  Corporation 

Jason  M.  Cortell  & 

PC. 

Blake  and  Blake  Genealogists 

Associates,  Inc. 

Harvey  Industries,  Inc. 

Boston  Showcase  Company 

Cummings  Properties 

Helix  Technology 

Boston  Technology 

Management,  Inc. 

Corporation 

Bronner  Slosberg  Humphrey 

Design  Mark  Industries 

The  E.B.  Horn  Company 

BTM  Capital  Corporation 

Dia-Com  Corporation 

Hurley  Wire  and  Cable 

Cahners  Publishing  Company 

Dionne  &  Gass 

J.D.P.  Company 

1  <      Cambridge  Technology 

Di  Pesa  &  Company,  CPA's 

J.N.  Phillips  Glass  Co.,  Inc. 

Partners 

Document  Management 

Johnson  O'Hare  Co. 

Canandaigua  Wines 

Services 

Jones  &  Vining,  Inc. 

Chelsea  Industries,  Inc. 

Earth  Tech 

Kellogg  and  George,  PC. 
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BSO 

to  go! 

Free  delivery. 


live  concert  broadcasts 
Saturdays  at  8:00pm. 


WGRB 

KE.5FM 

CLASSICAL 
RADIO  BOSTON 


www.wcrb.com 


Featuring  special 

25th-anniversary  gifts 

and  clothing — 

exclusively  ours! 

The  Symphony  Shop  is  in  the  Cohen  Wing 
at  the  West  Entrance  on  Huntington  Avenue. 

Tuesday  through  Friday  1 1-4 

Saturday  1 2— 6;  and  from  one  hour 

before  each  concert  through  intermission. 
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FELLOW 

$2,500  to  $4,999  (cont.)? 

Lexington  Insurance 

Robins,  Kaplan,  Miller  & 

Travelers /NET  Plus,  Inc. 

Company 

Ciresi 

Trust  Insurance  Company, 

Little,  Brown  and  Company 

The  Rockport  Company,  Inc. 

Inc. 

The  MacDowell  Company 

Rodman  Ford,  Lincoln- 

United  Asset  Management 

Martignetti  Company,  Inc, 

Mercury 

Corporation 

New  Boston  Garden 

Sappi  Fine  Paper  North 

United  Gulf  Management, 

Corporation 

America 

Inc. 

Nordblom  Company 

Sherin  &  Lodgen  LLP 

Watermill  Ventures 

Nutter,  McClennen  &  Fish 

Sonesta  International  Hotels 

WCVB-TV  Channel  5 

Paine  Webber  Properties 

Corporation 

Weingarten,  Schurgin, 

Perini  Corporation 

Spaulding  &  Slye 

Gagnebin  &  Hayes 

Phelps  Industries,  Inc. 

Standard  Tube  Sales 

Witmer,  Karp,  Warner  & 

Putnam  Investments 

Corporation 

Thuotte 

Starmet  Corporation 

Yawkey  Foundation 

MEMBER 

$1,800  to  $2,499 

Adams,  Harkness  &  Hill,  Inc. 

Robert  Ercolini  &  Company 

J.W  Seligman 

Alden  Products  Company 

LLP 

Shields  Health  Care  Group 

Alkermes,  Inc. 

Ergonomic  Consulting 

Smith  Barney,  Inc. 

Avalon  Bay  Communities 

Fallon  Hines  &  O'Connor, 

Sun  Life  Assurance  Company 

Bay  State  Realty  Advisors 

Inc. 

of  Canada 

BBF  Corporation 

Gourmet  Caterers,  Inc. 

Talbots 

Ted  and  John  Bernard-Cutler 

Instron  Corporation 

Teradyne,  Inc. 

C.R.  Bard,  Inc. 

Label  Art,  Inc. 

Wainwright  Bank  &  Trust 

Cambridge  Trust  Company 

Irma  Mann  Strategic 

Company 

CareMatrix 

Marketing,  Inc. 

D.K.  Webster  Family 

Carson  Limited  Partnership 

MASSmedia 

Foundation 

Community  Group,  Inc. 

Mercer  Management 

Welch's 

Randi,  Joel,  and  Mallory 

Consulting 

Wire  Belt  Company  of 

Cutler 

New  England  Insulation  Co. 

America 

George  H.  Dean  Co. 

Phoenix  Corporate  Services, 

Wyndham  International 

Dock  Square  Consultants, 

LLC 

Inc. 

Saunders  Hotel  Group 

59 

I 


NEXT  PROGRAM.  .  . 

Thursday,  October  29,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 
Friday,  October  30,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 
Saturday,  October  31  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 
Tuesday,  November  3,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 

SEIJI  OZAWA  conducting 


BARTOK 


Suite  from  the  one-act  Pantomime 
The  Miraculous  Mandarin,  Opus  19 


INTERMISSION 


MAHLER 


Das  Lied  von  der  Erde  {The  Song  of  the  Earth), 
A  symphony  for  tenor,  alto  (or  baritone),  and 
orchestra  (after  Hans  Bethge's  "The  Chinese  Flute") 

The  Drinking  Song  of  Earth's  Despair0 

The  Lonely  One  in  Autumn* 

Of  Youth0 

Of  Beauty* 

The  Drunkard  in  Springtime0 

The  Parting* 

*JESSYE  NORMAN,  soprano  (October  31  only) 

°BEN  HEPPNER,  tenor 

*THOMAS  QUASTHOFF,  baritone 
(October  29,  30;  November  3) 


f   ! 


Bela  Bartok's  The  Miraculous  Mandarin  has  long  been  a  signature  piece  of  Seiji 
Ozawa's  with  the  Boston  Symphony  Orchestra,  making  it  a  particularly  fitting 
work  for  performance  in  his  25th  Anniversary  Season  with  the  BSO.  This  program 
opens  with  Bartok's  concert  suite  from  that  score,  which,  in  lurid,  expressionistic 
terms,  captures  in  music  the  power  of  loving  empathy  over  the  forces  of  violence 
and  evil.  This  will  be  followed  by  Gustav  Mahler's  Das  Lied  von  der  Erde  ("The 
Song  of  the  Earth"),  in  which  Mahler  has  used  settings  of  ancient  Chinese  poetry 
to  create  a  masterpiece  of  musical  expression.  Faced  with  the  prospect  of  his  own 
death  from  heart  disease,  Mahler  produced  an  orchestral  "song-symphony"  that 
evokes  the  yearning  for  everything  life  can  afford.  Typically  the  work  is  heard 
with  mezzo-soprano  and  tenor,  but  Mahler  himself  also  authorized  the  pairing  of 
baritone  and  tenor.  At  these  performances,  BSO  audiences  will  have  an  opportu- 
nity to  experience  the  work  both  ways,  with  the  incomparable  Jessye  Norman  on 
Saturday  night,  and  with  the  acclaimed  German  baritone  Thomas  Quasthoff,  in 
his  BSO  debut,  on  Thursday,  Friday,  and  Tuesday.  The  extraordinary  Canadian 
tenor  Ben  Heppner  participates  in  all  four  performances. 
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Nothing  Ordinary  Here. 
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Historic  Manor  House  Appointed  with 
Art  and  Antiques 

Six  Meeting  Rooms  and  Tiered  Amphitheater 

Full-Service  Dining 

Thirty-Seven  Guest  Rooms 

Recreation  Facilities 

Twenty-Five  Acres  of  Gardens  and  Grounds 

Thirty  Minutes  from  Boston 

MIT  Endicott  House 

80  Haven  Street 
Dedham,  MA  02026 

781-326-5151  (Telephone)     ehouse@mit.edu  (E-Mail) 

(i  Member,  International  Association  of  Conference  Centers 


COMING  CONCERTS  .  .  . 

Thursday  'B'— October  29,  8-10:05* 
Friday  Evening— October  30,  8-10:05* 
Saturday  'B'— October  31,  8-10:05* 
Tuesday  'C — November  3,  8-10:05* 

SEIJI  OZAWA  conducting 
JESSYE  NORMAN,  soprano  (Oct.  31  only) 
BEN  HEPPNER,  tenor 
THOMAS  QUASTHOFF,  baritone 
(Oct.  29,  30;  Nov.  3) 

BART6K  Suite  from  The 

Miraculous  Mandarin 
MAHLER  Das  Lied  von  der  Erde 

Wednesday,  November  18,  at  7:30  p.m. 

(Open  Rehearsal;  Talk  at  6:30) 
Thursday  'C'— November  19,  8-10:05* 
Friday  'B'— November  20,  1:30-3:35° 
Saturday  'B'— November  21,  8-10:05* 
Tuesday  'B'— November  24,  8-10:55 

FEDERICO  CORTESE  conducting 
DUBRAVKA  TOMSIC,  piano 


PETRASSI 

SAINT-SAENS 
MENDELSSOHN 


Fifth  Concerto  for 

Orchestra 
Piano  Concerto  No. 
Symphony  No.  3, 

Scottish 


Thursday  'A' — Wednesday,  November  25, 

8-10* 
Friday  'A'— November  27,  1:30-3:30 
Saturday  'B'— November  28,  8-10 
Tuesday  'C — December  1,  8-10* 

ROBERTO  ABBADO  conducting 
LEIF  OVE  ANDSNES,  piano 

SCHUMANN  Piano  Concerto 

MAHLER  Symphony  No.  1 

Programs  and  artists  subject  to  change. 

*  Concert  Preview  at  7  in  Symphony  Hall 
Friday  Preview  at  12:15  in  Higginson  Hall 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $3  handling  fee  for  each  ticket  ordered  by  phone. 
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LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guar- 
anteed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89.7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5) 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  Howard  Breslau,  Associate  Director  of  Corporate  Programs,  at 
(617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  cal- 
endars, coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  mer- 
chandise is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  pro- 
ceeds benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders, 
please  call  (617)  638-9383. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Eighteenth  Season,  1998-99 

PRELUDE  CONCERT  I 

Tuesday,  October  27,  at  6 

CHAMBER  MUSIC  TEA  I 

Friday,  October  30,  at  2:30 

SCOTT  ANDREWS,  clarinet 
CATHERINE  FRENCH,  violin 
KAZUKO  MATSUSAKA,  viola 
JOEL  MOERSCHEL,  cello 
NINA  FERRIGNO,  piano 


MOZART 

Trio  in  E-flat  for  piano,  clarinet,  and 

viola,  K.498,  Kegelstatt 

Andante 

Menuetto;  Trio 

Rondeaux:  Allegretto 

BRESNICK 

*  „.  *  for  clarinet,  violin,  and  piano 

HINDEMITH 

Quartet  for  clarinet,  violin,  cello,  an( 

With  moderate  movement 
Very  slow 

With  moderate  movement — Lively — 
Moving  calmly — Very  lively 


Baldwin  piano 


Weeks  5/6 


Wolfgang  Amade  Mozart 

Trio  in  E-flat  for  clarinet,  viola,  and  piano,  K.498,  Kegelstatt 

Clarinet:  the  very  name  of  the  instrument  tells  us  that  its  earliest  proponents  consid- 
ered it  a  "little  clarino,"  a  substitute  in  some  sense  for  the  brilliant  high  trumpets 
(clarini)  of  the  Baroque  era;  and  for  most  of  its  early  history  (extending  through  vir- 
tually the  entire  eighteenth  century),  players  tended  to  specialize  in  either  the  high 
or  low  end  of  the  instrument,  known  as  the  clarinet  and  chalumeau  registers  respec- 
tively. No  modern  instrument  owes  more  to  the  imagination  of  a  single  composer 
than  the  clarinet  does  to  Mozart,  who  wrote  for  his  friend,  clarinetist  Anton  Stadler, 


music  that  exploits  both  registers  of  the  instrument  and  at  the  same  time  gives  it  a 
real  personality.  From  the  time  he  composed  Idomeneo  in  1780,  clarinets  became  an 
essential  and  memorable  part  of  his  opera  orchestra,  and  they  contribute  to  the  spe- 
cial color  of  Symphony  No.  39.  But  most  of  all  Mozart  wrote  three  works  in  which 
the  clarinet  is  especially  featured:  the  trio  in  E-flat,  K.498,  in  1786,  the  Clarinet  Quin- 
tet, K.581,  in  1789,  and  the  Clarinet  Concerto,  K.622,  not  quite  two  months  before  his 
death  in  1791.  Mozart  entered  the  opening  bars  of  the  E-flat  trio  into  his  personal  cat- 
alogue of  compositions  on  August  5, 1786,  as  the  last  of  three  chamber  works  with 
piano  to  be  composed  that  summer  following  the  first  production  of  he  nozze  di 
Figaro.  The  music  is  small-scaled  and  intimate,  obviously  intended  for  the  personal 
pleasure  of  the  intended  performers  (including  himself  on  viola),  but  it  is  also  a 
remarkably  unified  score,  with  basic  motives  recurring  in  different  movements. 

There  is  an  old  tradition  that  Mozart  composed  this  trio  while  playing  skittles 
(a  form  of  bowling),  hence  the  nickname  "Kegelstatt"  ("skittles-lane"  or  "bowling 
alley")  by  which  it  is  known  in  German.  But  there  is  little  evidence  to  support  the 
tale.  The  nickname  should  really  be  applied  to  the  charming  horn  duets,  K.487, 
which  Mozart  had  composed  about  a  week  earlier:  there  he  actually  wrote  on  the 
manuscript  "untern  Kegelscheiben"  ("while  playing  skittles"). 

When  Artaria  published  the  trio  in  1788,  he  was  clearly  worried  that  there 
weren't  enough  clarinetists  around  to  make  it  a  commercial  success,  because  he 
listed  the  scoring  on  the  title  page  as  for  piano,  violin,  and  viola,  then  added  the 
note:  "The  violin  part  may  also  be  played  by  a  clarinet"!  But  the  melodic  character 
and  the  soft  accompaniment  figures  in  the  low  register — for  which  Stadler  was 
famous — call  for  the  clarinet  at  every  point.  And  it  is,  in  any  case,  highly  unlikely 
that  clarinetists  would  ever  willingly  give  up  this  work. 

Martin  Bresnick 

*  *  *  for  clarinet,  viola,  and  piano 


Born  in  New  York  City  in  1946,  Martin  Bresnick  was  educated  at  the  High  School  of 
Music  and  Art,  the  University  of  Hartford,  Stanford  University,  and  the  Akademie 
fur  Musik  in  Vienna.  His  principal  composition  teachers  included  Gyorgy  Ligeti, 
John  Chowning,  and  Gottfried  von  Einem.  Currently  Professor  of  Composition  and 
Coordinator  of  the  Composition  Department  at  the  Yale  School  of  Music,  he  has  also 
taught  at  the  San  Francisco  Conservatory  of  Music  and  Stanford  College  and  served 
as  the  Valentine  Professor  of  Music  at  Amherst  College  and  the  Mary  Duke  Biddle 
Professor  of  Music  at  Duke  University.  His  compositions  cover  a  wide  range  of 
instrumentation,  from  chamber  music  to  symphonic  compositions  and  computer 
music.  The  recipient  of  numerous  prizes,  he  has  received  commissions  from  the 
Norfolk  Chamber  Music  Festival,  Orchestra  New  England,  the  National  Endow- 
ment for  the  Arts,  the  Koussevitzky  Foundation,  the  Lincoln  Center  Chamber 
Players,  the  Connecticut  Commission  on  the  Arts,  and  Meet-the-Composer,  among 
other  organizations.  He  has  also  written  music  for  films,  two  of  which — Arthur  & 
Lillie  (1975)  and  The  Day  After  Trinity  (1981) — were  nominated  for  Academy  Awards 
in  the  documentary  category.  *  *  *  was  premiered  by  musicians  of  the  Chamber 
Music  Society  of  Lincoln  Center — clarinetist  David  Shifrin,  violist  Paul  Neubauer, 
and  pianist  Jon  Klibbonoff — on  March  3, 1997,  at  Merkin  Hall  in  New  York  City.  The 
composer  has  provided  the  following  program  note: 

In  the  recent  past  when  a  composer  wished  to  suggest  a  program  or  narrative 
for  a  composition  but  not  reveal  the  contents  of  that  program  in  the  title,  the 


symbol  of  three  stars  might  be  used  instead.  Perhaps  the  most  famous  example 
of  that  practice  is  found  in  Robert  Schumann's  Album  for  the  Young.  In  his  collec- 
tion of  colorful,  often  frankly  programmatic  pieces  (Traumerei,  The  Happy  Farmer, 
Sailor  Song,  etc.)  Schumann  gives  three  works  the  enigmatic  three  stars  in  lieu  of 
conventional  titles.  Most  scholars  believe  those  works  were  written  for  his  wife 
Clara.  Robert,  always  fond  of  the  world  of  the  hermetic,  reckoned  that  Clara 
alone  could  easily  divine  their  meanings.  The  world  would  (or  would  not)  sim- 
ply have  to  guess. 

Janacek  too,  when  trying  to  find  an  acceptable  title  for  his  second  string  quar- 
tet (he  first  wanted  to  call  it  "Love  Letters")  threatened  to  give  his  work  the  three 
stars  title,  but  finally  settled  on  "Intimate  Pages"  The  last  three  of  his  compositions 
for  the  piano  set  On  an  Overgrown  Path,  however,  utilize  the  three  stars — thereby 
hiding  their  suggestive  program  behind  the  stars'  orthographic  veil. 

And  so  it  is  with  me. . . 


Paul  Hindemith 

Quartet  for  clarinet,  violin,  cello,  and  piano 


Paul  Hindemith's  way  of  relaxing,  it  seems,  was  to  compose.  In  1938,  while  return- 
ing to  Europe  from  a  concert  tour  of  the  United  States,  Hindemith  passed  his  time 
on  shipboard  beginning  a  new  chamber  work  for  clarinet  and  piano  trio.  He  com- 
pleted the  work  in  Berlin  shortly  after  his  arrival  there,  and  it  was  premiered  the 
following  spring  in  New  York's  Town  Hall,  where  it  was  played  by  several  per- 
formers from  Boston  as  part  of  an  all-Hindemith  program  on  which  the  composer, 
quite  naturally,  wished  to  emphasize  his  most  recent  compositions. 

Hindemith  was  not  only  an  experienced  chamber  music  performer  (he  was  a  dis- 
tinguished violist  and  played  professionally  in  a  string  quartet  as  a  young  man),  he 
was  also  an  immensely  practical  musician  who  learned  how  to  play  every  instrument 
in  the  orchestra  before  composing  a  sonata,  or  some  other  substantial  piece,  for  it.  It  is 
not  surprising,  then,  to  find  each  instrument's  part  written  so  as  to  give  delight  to  its 
player.  Sometimes  this  comes  in  the  cheerful  interaction  of  imitative  counterpoints, 
building  tension  over  an  extended  arc  of  intensifying  textures,  sometimes  in  the 
blocks  of  material  for  a  group  of  instruments  against  a  soloist  traveling  a  different 
path.  Everyone  in  the  ensemble  has  plenty  of  opportunity  to  interact,  but  it  is  above 
all  the  clarinet  that  characterizes  this  work,  and  Hindemith  revels  in  such  clarinettish 
passages  as  the  floating  melody  that  opens  the  slow  movement,  or  the  rangy  melody 
with  which  the  clarinet  leads  off  the  following  movement  (though  it  is,  to  be  sure, 
picked  up  soon  after  by  the  violin).  This  quartet  is  designed  as  a  civilized  conversa- 
tion, not  a  show-stopping  display  of  virtuosity,  but  that  doesn't  prevent  Hindemith 
from  creating  a  vigorous  close  that  offers  the  pianist  a  virtual  perpetuo  moto. 


—  Notes  by  Steven  Ledbetter 
and  Marc  Mandel  (Bresnick) 


Scott  Andrews  was  appointed  second  clarinetist  of  the  Boston  Symphony  Orchestra  dur- 
ing the  1995-96  season.  He  has  also  performed  with  such  Boston-area  musical  organiza- 
tions as  the  Cantata  Singers  &  Ensemble,  the  New  England  and  Gardner  Chamber 
Orchestras,  and  the  AUROS  Group  for  New  Music.  He  performs  frequently  in  the  BSO's 
Prelude  Concert  series  at  Symphony  Hall  and  at  Tanglewood  and  has  appeared  with  the 
Boston  Symphony  Chamber  Players  and  on  the  First  Monday  concert  series  in  Jordan 
Hall.  Originally  from  Virginia,  Mr.  Andrews  first  played  piano  and  then  violin  before  tak- 
ing up  the  clarinet,  studying  with  F.  Edward  Knakal  of  Virginia  Beach;  later  he  graduated 


with  distinction  from  the  New  England  Conservatory  of  Music,  where  he  studied  with  for- 
mer BSO  principal  clarinetist  Harold  Wright.  He  was  the  Fellowship  Artist-in-Residence  at 
the  Kneisel  Hall  Chamber  Music  Festival  in  1992  and  was  twice  awarded  fellowships  to  the 
Tanglewood  Music  Center.  Mr.  Andrews  has  given  recitals  and  chamber  music  concerts 
throughout  the  United  States;  he  currently  teaches  at  the  Tanglewood  Music  Center. 

Violinist  Catherine  French  is  a  native  of  Victoria,  British  Columbia,  where  she  began 
Suzuki  studies  on  the  violin  at  age  four.  Ms.  French  has  performed  frequently  as  a 
recitalist  in  the  United  States  and  Canada.  Local  chamber  music  appearances  have 
included  concerts  with  the  Boston  Artists  Ensemble  and  Prelude  Concerts  at  Symphony 
Hall.  The  recipient  of  numerous  study  grants,  she  won  the  grand  prize  at  the  National 
Competitive  Festival  of  Music  in  1986  and  was  the  overall  winner  of  the  Canadian 
Music  Competition  in  1988.  In  1990  she  won  the  concerto  competition  at  Indiana  Uni- 
versity, where  she  was  a  pupil  of  Miriam  Fried.  Following  her  graduation  from  Indiana 
University  she  earned  a  professional  studies  diploma  at  Marines  College  of  Music  as  a 
student  of  Felix  Galimir.  In  May  1994  she  received  her  master  of  music  degree  from  the 
Juilliard  School  following  studies  with  Joel  Smirnoff.  Ms.  French  joined  the  Boston  Sym- 
phony Orchestra's  violin  section  in  September  1994. 

Violist  Kazuko  Matsusaka  joined  the  Boston  Symphony  Orchestra  in  August  1991. 
From  1987  to  1990  she  was  a  member  of  the  Pittsburgh  Opera  Orchestra,  the  Pittsburgh 
Ballet  Theatre  Orchestra,  and  the  Pittsburgh  New  Music  Ensemble,  and  a  substitute 
member  with  the  Pittsburgh  Symphony.  Ms.  Matsusaka  studied  violin  with  Josef  Gin- 
gold  at  the  Indiana  University  School  of  Music.  A  Tanglewood  Music  Center  Fellow  in 
1985,  she  holds  a  bachelor  of  music  degree  from  Hartt  College  of  Music/University  of 
Hartford,  where  she  studied  violin  with  Charles  Treger,  and  a  master  of  music  degree 
from  the  State  University  of  New  York,  where  she  studied  viola  with  John  Graham.  A 
prizewinner  in  the  Fischoff  National  Chamber  Music  Competition,  Ms.  Matsusaka  has 
taught  at  the  University  of  Pittsburgh  and  at  the  Westmoreland  Suzuki  School  of  Music. 

Born  in  Oak  Park,  Illinois,  Joel  Moerschel  received  his  early  musical  training  from 
Chicago  Symphony  cellist  Nicolai  Zedeler  and  from  Karl  Fruh,  professor  of  music  at  the 
Chicago  Musical  College.  He  received  his  bachelor  of  music  degree  with  distinction 
from  the  Eastman  School  of  Music,  where  he  studied  with  Ronald  Leonard;  he  joined 
the  Boston  Symphony  Orchestra  in  1970,  following  graduation.  Besides  his  BSO  com- 
mitments, Mr.  Moerschel  has  performed  as  soloist,  chamber  musician,  and  contempo- 
rary music  cellist  with  the  Wheaton  Trio,  the  Francesco  and  Amici  string  quartets, 
Boston  Musica  Viva,  and  Collage  New  Music.  He  is  on  the  faculty  at  Wellesley  College 
and  at  the  Boston  University  Tanglewood  Institute. 

Pianist  Nina  Ferrigno  currently  performs  with  the  AUROS  Group  for  New  Music  in 
Boston.  She  has  performed  at  Carnegie  Hall  and  at  Jordan  Hall  at  the  New  England 
Conservatory.  Ms.  Ferrigno  has  been  a  featured  artist  in  faculty  recitals  at  Brandeis  Uni- 
versity, the  Boston  Conservatory,  and  Boston  University.  She  has  been  heard  at  the 
Gardner  Museum  as  part  of  its  Young  Artists  Showcase  Series  and  has  performed  "live" 
on  the  WGBH-FM  programs  "Classical  Morning"  and  "Boston  Performances."  Recent 
appearances  include  a  Tanglewood  Prelude  Concert  with  members  of  the  Boston  Sym- 
phony Orchestra  and  a  recital  at  the  All  Newton  Music  School  with  flutist  Elizabeth 
Ostling.  She  performs  regularly  at  the  James  Library  and  with  the  Boston  Modern 
Orchestra  Project.  A  faculty  member  at  the  Winchester  Community  Music  School,  Ms. 
Ferrigno  received  degrees  with  distinction  from  New  England  Conservatory  of  Music, 
where  her  principal  teachers  were  Wha  Kyung  Byun  and  Randall  Hodgkinson. 
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Bring  your  Steinway: 


With  floor  plans  from 
2,100  to  5,000  square  feet, 
you  can  bring  your  Concert 
Grand  to  Longyear. 

You  7/  be  enjoying  full-service, 
single-floor  condominium  living  at 
its  absolute  finest,  all  harmoniously 
located  on  an  extraordinary  eight- 


acre  gated  community  atop 

prestigious  Fisher  Hill 

Jointly  marketed  by  Sotheby's 

International  Realty  and 

Hammond  Residential  Real  Estate. 

Priced  from  $1,100,000.  I 

Call  Hammond  Real  Estate  at 

(617)  731-4644,  ext.  410. 


LONGYEAR 

at  ^Jrisner  Jiill 
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RESIDENTIAL 


Seiji  Ozawa,  Music  Director 

25TH  ANNIVERSARY  SEASON 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Eighteenth  Season,  1998-99 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


R.  Willis  Leith,  Jr.,  Chairman 

Peter  A.  Brooke,  Vice- Chairman 
Harvey  Chet  Krentzman,  Vice-Chairman 


Nicholas  T.  Zervas,  President 

William  J.  Poorvu,  Vice-Chairman  and  Treasurer 

Ray  Stata,  Vice-Chairman 


Harlan  E.  Anderson 
Gabriella  Beranek 
James  E  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  F.  Connell 
William  M.  Crozier,  Jr. 
Nader  F.  Darehshori 

Life  Trustees 

Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J. P.  Barger 
Leo  L.  Beranek 
Abram  T.  Collier 


Deborah  B.  Davis 
Nina  L.  Doggett 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford, 

ex- officio 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 

Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  John  H.  Fitzpatrick 
Dean  W  Freed 


Edna  S.  Kalman 
George  Krupp 
Mrs.  August  R.  Meyer 
Richard  P.  Morse 
Mrs.  Robert  B. 

Newman 
Robert  P.  O'Block, 

ex-officio 

Mrs.  John  L.  Grandin 
Mrs.  George  I.  Kaplan 
George  H.  Kidder 
Irving  W  Rabb 
Mrs.  George  Lee  Sargent 


Vincent  M.  O'Reilly 
Peter  C.  Read 
Hannah  H.  Schneider 
Thomas  G.  Sternberg 
Stephen  R.  Weiner 
Margaret  Williams- 
DeCelles,  ex-officio 


Richard  A.  Smith 
Sidney  Stoneman+ 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers 


Daniel  R.  Gustin,  Clerk 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Robert  P.  O'Block,  Chairman       Molly  Beals  Millman,  Secretary     Phyllis  Dohanian,  Treasurer 


Mrs.  Herbert  B.  Abelow 
Helaine  B.  Allen 
Joel  B.  Alvord 
Amanda  Barbour  Amis 
Marjorie  Arons- Barron 
Caroline  Dwight  Bain 
George  W  Berry 
Lynda  Schubert  Bodman 
Mark  G.  Borden 
William  L.  Boyan 
Jan  Brett 
Robin  A.  Brown 
Samuel  B.  Bruskin 
Paul  Buttenwieser 
Dr.  Edmund  B.  Cabot 
Mrs.  Marshall  Nichols 

Carter 
Earle  M.  Chiles 
Mrs.  James  C.  Collias 
Eric  D.  Collins 
Martha  H.W. 

Crowninshield 
Diddy  Cullinane 
Joan  P.  Curhan 
Tamara  P.  Davis 
Mrs.  Miguel  de  Braganca 
Betsy  P.  Demirjian 
JoAnne  Walton 

Dickinson 
Harry  Ellis  Dickson 


Mitchell  L.  Dong 
Hugh  Downs 
Francis  A.  Doyle 
Goetz  B.  Eaton 
William  R.  Elfers 
George  M.  Elvin 
Edward  Eskandarian 
Pamela  D.  Everhart 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Thomas  B.  Fitzpatrick, 

M.D. 
Myrna  H.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 

Germeshausen 
Charles  K.  Gifford 
Mark  R.  Goldweitz 
Michael  Halperson 
John  P.  Hamill 
Daphne  P.  Hatsopoulos 
Deborah  M.  Hauser 
Ronald  A.  Homer 
Phyllis  S.  Hubbard 
F.  Donald  Hudson 
Lola  Jaffe 

Mrs.  Robert  M.  Jaffe 
Charles  H.  Jenkins,  Jr. 
Dr.  Hisashi  Kaneko 


Martin  S.  Kaplan 
Susan  Beth  Kaplan 
William  M.  Karlyn 
Steven  E.  Karol 
Nan  Bennett  Kay 
Frances  Demoulas 

Kettenbach 
David  I.  Kosowsky 
Dr.  Arthur  R.  Kravitz 
Florence  Ladd 
Mrs.  William  D. 

Larkin,  Jr. 
Barbara  Lee 
Thomas  H.  Lee 
Alexander  M.  Levine 
Edward  Linde 
Christopher  J.  Lindop 
Edwin  N.  London 
Frederick  H.  Lovejoy,  Jr. 
Diane  H.  Lupean 
Barbara  Jane  Macon 
Barbara  E.  Maze 
Joseph  C.  McNay 
Nathan  R.  Miller 
Paul  C.  O'Brien 
Robert  T.  O'Connell 
Norio  Ohga 
Louis  F.  Orsatti 
Dr.  Tina  Young 

Poussaint 


Gloria  Moody  Press 
Millard  H.  Pryor,  Jr. 
Patrick  J.  Purcell 
William  D.  Roddy,  Jr. 
Edward  I.  Rudman 
Roger  A.  Saunders 
Carol  Scheifele-Holmes 
Elizabeth  T.  Selkowitz 
Roger  T.  Servison 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Mrs.  Micho  Spring 
Jacquelynne  M. 

Stepanian 
Samuel  Thorne,  Jr. 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Stephen  R.  Weber 
Robert  S.  Weil 
Robert  A.  Wells 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Margaret  Williams- 

DeCelles 
Robin  Wilson 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 


"•"Deceased 
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Overseers  Emeriti 

Mrs.  Weston  Adams 
Sandra  Bakalar 
Bruce  A.  Beal 
William  M.  Bulger 
Mrs.  Levin  H. 

Campbell 
Johns  H.  Congdon 
William  H.  Congleton 
Phyllis  Curtin 
Harriett  Eckstein 
Peter  H.B.  Frelinghuysen 
Mrs.  Thomas 

Galligan,  Jr. 
Mrs.  James  Garivaltis 
Jordan  Golding 


Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
Marilyn  Brachman 

Hoffman 
H.  Eugene  Jones 
Leonard  Kaplan 
Mrs.  S.  Charles  Kasdon 
Richard  L.  Kaye 
Robert  D.  King 
Mrs.  Gordon  F. 

Kingsley 


Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  Hart  D.  Leavitt 
Laurence  Lesser 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Hanae  Mori 
Patricia  Morse 
Mrs.  Hiroshi  H. 

Nishino 
Andrall  S.  Pearson 
John  A.  Perkins 
David  R.  Pokross 
Daphne  Brooks  Prout 
Robert  E.  Remis 


Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 
Mrs.  Jerome  Rosenfeld 
Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
Mrs.  Carl  Shapiro 
Mrs.  Donald  B. 

Sinclair 
Ralph  Z.  Sorenson 
Mrs.  Arthur  I.  Strang 
Louise  Vosgerchian 
Mrs.  Thomas  H.P. 

Whitney 
Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


Business  Leadership  Association 

Board  of  Directors 

William  F.  Connell,  Chairman 
Charles  K.  Gifford,  President 
Nader  F.  Darehsori,  Vice-President 


Leo  L.  Beranek,  James  F.  Cleary, 
and  Harvey  Chet  Krentzman, 
Chairmen  Emeriti 


Lynda  S.  Bodman 
Robin  A.  Brown 
Diane  Capstaff 
Martha  H.W. 

Crowninshield 
Francis  A.  Doyle 
William  R.  Elfers 


Lawrence  K.  Fish 
Nancy  J.  Fitzpatrick 
Bink  Garrison 
John  P.  Ham  ill 
Steven  E.  Karol 
Edmund  Kelly 


Michael  J.  Joyce 
Christopher  J.  Lindop 
J.  Kent  McHose 
Joseph  McNay 
Robert  J.  Murray 
Patrick  J.  Purcell 


Roger  T.  Servison 
Malcolm  L.  Sherman 
Ray  Stata 
Thomas  Tierney 
William  Van  Faasen 
Paul  M.  Verrochi 


Ex-Officio    R.  Willis  Leith,  Jr.,  Nicholas  T.  Zervas,  Robert  P.  O'Block 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Margaret  Williams-DeCelles,  President  Eda  Daniel,  Secretary 

Diane  Austin,  Executive  Vice-President/Boston  Charles  W.  Jack,  Treasurer 

Judith  M.  Cook,  Executive  Vice-President/  Goetz  B.  Eaton,  Nominating  Committee 
Tanglewood  Chairman 


Mary  Blair,  Resource 
Development 

Linda  Clarke,  Fundraising 
Harry  Methven,  Tanglewood 


Nancy  Ferguson,  Fundraising 
Judith  E.  Mosse,  Youth  Education 
Michael  Murphy,  Development 
Doreen  M.  Reis,  Public  Relations 


Dee  G.  Schoenly,  Membership 
Betty  C.  Sweitzer,  Hall  Services 
Beth  Tobias,  Adult  Education 


Seiji  Ozawa  and  the  Boston  Symphony  Orchestra:  A  25-Year  Partnership 

Now  in  his  twenty-sixth  season  as  the  Boston  Sym- 
phony Orchestra's  music  director,  Seiji  Ozawa  this 
year  surpasses  Serge  Koussevitzky  as  the  longest- 
serving  music  director  in  BSO  history.  To  celebrate 
Mr.  Ozawa's  twenty-fifth  anniversary  as  music 
director,  the  BSO  Archives  has  mounted  an  exhib- 
it in  the  Cohen  Wing  display  cases  examining  and 
illustrating  not  only  many  highlights  of  his  tenure 
with  the  BSO,  but  also  his  education  and  early  life, 
his  experiences  as  a  student  at  Tanglewood,  and 
his    appointment    as    the    orchestra's    thirteenth 

music  director.  In  addition  to  items  preserved  in  the  BSO  Archives,  the  exhibit  also  draws 

materials  lent  by  the  Ozawa  family. 

Programs  copyright  ©1998  Boston  Symphony  Orchestra,  Inc. 

Cover  design  by  WondriskaRusso  Associates  Inc. /Cover  photo  of  Seiji  Ozawa  by  Walter  H.  Scott 
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Administration 


Mark  Volpe,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 


J.  Carey  Bloomfield,  Director  of  Development 
Anthony  Fogg,  Artistic  Administrator 
Marion  Gardner-Saxe,  Director  of  Human  Resources 
Ellen  Highstein,  Director  of  Tanglewood  Music  Center 
Thomas  D.  May,  Director  of  Finance  and  Business  Affairs 


Caroline  Smedvig,  Director  of  Public 

Relations  and  Marketing 
Ray  F.  Wellbaum,  Orchestra  Manager 


ADMINISTRATIVE  STAFF/ARTISTIC 

Dennis  Alves,  Artistic  Coordinator,  Boston  Pops  •  Faith  Hunter,  Executive  Assistant  to  the  Managing 
Director  •  Karen  Leopardi,  Artist  Assistant/Secretary  to  the  Music  Director  •  Vincenzo  Natale,  Chauffeur/ 
Valet  •  Brian  Van  Sickle,  Executive  Assistant  to  the  Manager  of  Tanglewood 

ADMINISTRATIVE  STAFF/ PRODUCTION 

Christopher  W.  Ruigomez,  Operations  Manager,  Boston  Symphony  Orchestra 

Scott  Schillin,  Operations  Manager,  Boston  Pops 

Felicia  A.  Burrey,  Chorus  Manager  •  Nancy  Cohen,  Auditions  Coordinator/Administrative  Assistant, 

Orchestra  Personnel  •  Jana  Gimenez,  Operations  Coordinator/Assistant  to  the  Conductor,  Boston  Pops  * 

Diane  Amelia  Read,  Production  Coordinator 

BOX  OFFICE 

Russell  M.  Hodsdon,  Manager  of  Box  Office 

Mary  J.  Broussard,  Clerk  •  Cary  Eyges,  Clerk  •  Lawrence  Fraher,  Clerk 
Assistant  Manager  of  Box  Office  •  Arthur  Ryan,  Clerk 


Kathleen  Kennedy, 


BUSINESS  OFFICE 

Sarah  J.  Harrington,  Budget  Manager 

Craig  R.  Kaplan,  Controller 

Roberta  Kennedy,  Manager,  Symphony  Shop 

Gerald  Blum,  Staff  Accountant  •  Yaneris  Briggs,  Cash  Accountant  •  Yuelei  Chen,  Senior  Accountant  • 
Christopher  Fox,  Budget  Analyst  •  Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance  and 
Business  Affairs  •  Scott  Langill,  Accounting  Manager  •  John  O'Callaghan,  Payroll  Accountant  •  Debra 
Reader,  Payroll  and  Accounting  Clerk  •  Sharon  Sherman,  Accounts  Payable  Supervisor 

DEVELOPMENT 

Daniel  P.  Breen,  Director  of  Administration  for  Development 

Madelyne  Cuddeback,  Director  of  Corporate  Programs 

Julie  H.  Diaz,  Campaign  Director 

John  C.  Marksbury,  Director  of  Foundation  and  Government  Support 

Kerri  A.  Aleksiewicz,  Administrative  Assistant,  Tanglewood  Development  •  Ellen-Marie  Bonner,  Director 
of  Development  Services  and  Research  •  Howard  L.  Breslau,  Associate  Director  of  Corporate  Programs  •  Sally 
Dale,  Manager  of  Development  Operations  and  Stewardship  •  MJ  Daly,  Administrative  Assistant,  Foundation 
and  Government  Support  •  Katrina  DeBonville,  Campaign  Coordinator  •  Rebecca  Ehrhardt,  Development 
Officer  •  Sarah  Fitzgerald,  Supervisor  of  Gift  Processing  and  Donor  Records  •  Megan  Gillick,  Assistant  Direc- 
tor, Tanglewood  Development  •  Robert  Haggerty,  Donor  Relations  Coordinator  •  Robin  Ann  Hamilton, 
Administrative  Assistant/Office  Manager  •  Deborah  Hersey,  Manager  of  Development  Information  Systems  • 
Mary  Hubbell,  Administrative  Assistant  to  the  Development  Officer  and  Campaign  Events  Manager  •  Karen 
Jupiter,  Administrative  Assistant,  Boston  Symphony  Annual  Fund  *  Justin  Kelly,  Data  Production  Coordina- 
tor •  Patricia  Kramer,  Assistant  Director  of  Corporate  Sponsorships  •  Marlene  Luciano-Kerr,  Administra- 
tive Assistant  to  the  Associate  Director  of  Development  •  Jennifer  Montbach,  Campaign  Communications 
Officer  •  Gerrit  Petersen,  Assistant  Director  of  Foundation  and  Government  Support  *  Cary  Rosko,  Adminis- 
trative Assistant,  Corporate  Programs  •  Alicia  Salmoni,  Development  Research  Analyst  •  George  Saulnier, 
Gift  Processing  and  Donor  Records  Assisstant  •  Julia  C.  Schwartz,  Assistant  Director,  Boston  Symphony 
Annual  Fund  •  Mary  E.  Thomson,  Assistant  Director  of  Corporate  Projects  •  Alleather  Toure,  Leadership 
Gifts  Officer  •  Tracy  Wilson,  Director  of  Tanglewood  Development 
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EDUCATION  AND  COMMUNITY  PROGRAMS/ARCHIVES 

Myran  Parker-Brass,  Administrator  of  Youth  Activities  and  Community  Programs 

Bridget  P.  Can",  Archivist-Position  endowed  by  Caroline  Dwight  Bain 

Amy  Brogna,  Administrative  Assistant,  Youth  Activities  and  Community  Programs  •  Helen  J.  Hammond, 
Coordinator  of  Education  Programs 

FUNCTIONS  OFFICE 

Cheryl  Silvia  Lopes,  Function  Manager 

Lesley  Ann  Cefalo,  Assistant  Function  Manager  •  Sid  Guidicianne,  Front  of  House  Manager  •  Kerry 

Nee,  Assistant  to  the  Function  Manager 

HUMAN  RESOURCES 

Sabrina  Learman,  Human  Resources  Representative  •  Anna  Walther,  Benefits  Manager 

INFORMATION  SYSTEMS  MANAGEMENT 

Robert  Bell,  Manager  of  Information  Systems 

William  Beckett,  Information  Systems  Coordinator  •  Michael  Pijoan,  Assistant  Manager  of  Information 
Systems 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Susanna  Bonta,  Media  Relations  Coordinator  •  Caleb  Cochran,  Media  Relations  Assistant/Assistant  to  the 
Director  of  Public  Relations  and  Marketing  •  Sean  J.  Kerrigan,  Media  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Eleanor  Hayes  McGourty,  Boston  Pops  Publications  Coordinator/Marketing  Copywriter 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Kim  Noltemy,  Director  of  Sales  and  Marketing  Programs 

Helen  N.H.  Brady,  Tourism  &  Group  Sales  Manager  •  Carolyn  Cantin,  Group  Sales  Coordinator  •  Doris 
Chung,  Senior  Graphic  Designer  •  Susanna  Concha,  Senior  Marketing  Coordinator  •  Kelly  D'Amato, 
Junior  Graphic  Designer  •  Susan  Dunham,  SymphonyCharge  Assistant  •  Mara  Hazzard,  Assistant  Sub- 
scription Manager  •  B.  Victoria  Johnson,  Subscription  Representative  •  Josh  Jourdan,  Subscription  Repre- 
sentative *  Jason  Lyon,  Ticket  Exchange/Customer  Service  Assistant,  SymphonyCharge  *  Sarah  L.  Manoog, 
Marketing  Manager  •  Michelene  McClennen,  Marketing  Coordinator  •  Michael  Miller,  SymphonyCharge 
Manager  •  Carol  Ann  Passarelli,  Subscription  Manager  •  Patrice  Williamson,  Subscription  Representative 

SYMPHONY  HALL  OPERATIONS 
Robert  L.  Gleason,  Facilities  Manager 

H.R.  Costa,  Technical  Supervisor  •  Michael  Finlan,  Switchboard  Supervisor  •  Wilmoth  A.  Griffiths, 

Supervisor  of  Facilities  Support  Services  •  Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn, 

Supervisor  of  Building  Maintenance  •  William  D.  McDonnell,  Chief  Steward  •  Cleveland  Morrison, 

Stage  Manager  •  Shawn  Wilder,  Mailroom  Clerk 

House  Crew  Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Thomas  Davenport  •  John  Demick, 

Stage  Coordinator  •  Michael  Frazier  •  Hank  Green  •  Juan  Jimenez  •  William  P.  Morrill  •  Mark 

C.  Rawson 

Security  Christopher  Bartlett  •  Tyrone  Tyrell 

Cleaning  Crew  Desmond  Boland  •  Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Robert 

MacGilvray  •  Lindel  Milton,  Lead  Cleaner 

TANGLEWOOD  MUSIC  CENTER 

Leslie  Wu  Foley,  Associate  Director  •  Katherine  A.  Lempert,  Manager  of  Student  Affairs  •  Timothy 

Tsukamoto,  Coordinator 

TANGLEWOOD  OPERATIONS 
David  P.  Sturma,  Facilities  Manager 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 

Jennifer  Flynn,  Assistant  Director  of  Volunteer  Services  •  Pauline  McCance,  Senior  Administrative  Assistant 
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The  United  Negro  College  Fund 
Welcomes  Jessye  Norman 

The  United  Negro  College  Fund,  in  con- 
junction with  Fidelity  Investments,  Bell 
Atlantic,  Colette  Phillips  Communications, 
Reebok  International,  and  CFO  Strategies, 
is  proud  to  welcome  Jessye  Norman  back  to 
Boston,  continuing  her  career-long  collabo- 
ration with  the  Boston  Symphony  Orchestra. 
As  a  Trustee  and  recipient  of  an  honorary 
degree  from  Paine  College,  a  UNCF  member 
college  in  Augusta,  Georgia,  Ms.  Norman 
exemplifies  the  courage  and  ability  that  our 
colleges  strive  to  foster  in  our  students.  For 
fifty-four  years,  UNCF  has  enabled  deserv- 
ing students  to  attend  colleges  and  develop 
the  necessary  tools  to  embark  on  successful 
careers.  As  society  enters  the  twenty-first 
century,  UNCF  remains  committed  to  facili- 
tating affordable  higher  education  for  tomor- 
row's leaders.  Please  join  us  in  welcoming 
Ms.  Norman  to  Boston  and  thanking  her  for 
her  support  of  the  UNCF  mission. 

Immediately  following  the  Saturday-night 
performance,  the  United  Negro  College  Fund 
will  host  a  private  reception,  in  honor  of 
Ms.  Norman,  in  Higginson  Hall  North  in  the 
Cohen  Wing. 

The  BSO's  New  Education 
Resource  Center 

The  Boston  Symphony  Orchestra  has  devel- 
oped a  series  of  highly  regarded  education 
programs  that  supplement  and  reinforce  the 
music  education  initiatives  in  the  public 
schools  of  metropolitan  Boston  and  beyond, 
addressing  a  need  for  high-quality  arts  ex- 
posure and  music  education  in  the  public 
schools.  To  expand  its  work  with  teachers 
throughout  the  Commonwealth,  the  orches- 
tra has  become  the  first  cultural  institution 
partner  for  the  Boston  Arts  Academy,  estab- 
lishing an  Education  Resource  Center  at  the 
newly  opened  school,  located  at  174  Ipswich 
Street  near  Fenway  Park.  The  center  offers 
a  library'  and  media/technology  center  for 
teachers,  curriculum  resource  kits  to  enhance 
classroom  activities,  professional  develop- 
ment seminars,  and  a  planning  facility  for 
administrators  and  teachers.  Funding  for  the 


center  was  provided  by  an  eighteen-month, 
$350,000  grant  from  the  United  States  De- 
partment of  Education.  The  center  is  open 
Tuesday  through  Friday  from  3  to  7  p.m.,    , 
and  Saturdays  from  9  a.m.  to  noon.  For  more 
information,  please  call  the  BSO's  Youth 
Activities  Office  at  (617)  638-9300. 

New  BSO  Portraits  Display 

Anticipating  the  centennial  of  Symphony 
Hall  in  the  year  2000,  a  display  of  formal 
portrait  photographs  of  the  BSO's  entire  cur- 
rent membership  has  been  mounted  in  the 
orchestra-level  corridor  nearest  the  Cohen 
Wing.  The  photo  collection  that  previously 
included  Seiji  Ozawa  along  with  past  BSO 
and  Pops  conductors,  formerly  mounted  in 
that  space,  has  now  been  refurbished  and 
incorporated  into  the  new  display.  Photog- 
rapher Betsy  Bassett  took  the  black-and- 
white  BSO  member  photographs  as  the  initial 
step  toward  production  of  a  new  book  of  BSO 
member  profiles.  The  display  system  was  de- 
signed by  Krent/Paffett  Associates  in  Boston 
and  fabricated  by  Mystic  Scenic  Design  in 
Dedham. 

The  BSO  Online 

Fans  of  the  Boston  Symphony  Orchestra  and 
Boston  Pops  with  access  to  the  internet  can 
visit  the  BSO's  newly  redesigned  official  home 
page  at  www.bso.org  not  just  for  up-to-the- 
minute  information  about  all  of  the  orches- 
tra's activities,  but  also  to  purchase  tickets 
for  Boston  Symphony  Orchestra  concerts  on- 
line through  a  secure  credit  card  transaction. 
Besides  program  listings  and  ticket  informa- 
tion, the  web  site  has  biographies  of  BSO 
musicians  and  guest  artists,  current  press 
releases,  historical  facts  and  figures,  helpful 
telephone  numbers,  and  information  on  au- 
ditions and  job  openings.  The  BSO  web  site 
is  updated  regularly  throughout  the  year  to 
provide  current  information  on  the  Boston 
Symphony,  the  Boston  Pops,  and  Tanglewood; 
we  invite  you  to  check  in  frequently. 

"Holiday  Visions"  Family 
Concert  and  Auction 

The  Boston  Symphony  Orchestra  is  pleased 
to  present  "Holiday  Visions,"  two  events 
presented  for  the  benefit  of  the  orchestra's 
Youth  Education  program.  On  Saturday, 
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BSO  2000,  the  $l30-million 
campaign  now  under  way  - 
with  $90  million  raised  to 
date  -  will  carry  the  Boston 
Symphony  Orchestra's  long- 
established  role  as  a  musi- 
cal leader  and  educator  into 
%»  the  next  century. 

I  BSO  2000  offers  special 
opportunities  to  support 
the  many  facets  of  the 
BSO's  mission,  from  the 

I  sponsorship  of  guest  artist 
appearances  and  Youth 
Concerts  to  the  endowment 
of  subscription  concerts  and 

|  orchestra  players'  positions. 
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for  moire  information, 
please  contact  Campaign 

Director  Julie  Diaz  at 
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(617)  638-9250. 


December  5,  at  10:30  a.m.,  a  family  concert 
in  Symphony  Hall  by  the  Greater  Boston 
Youth  Symphony  Orchestras  will  feature 
renowned  children's  author  and  illustrator 
Jan  Brett  narrating  The  Night  Before  Christ- 
mas. Characters  from  The  Nutcracker  will  be 
on  hand  beginning  at  9  a.m.  for  pre-concert 
festivities,  which  will  also  include  displays 
of  gingerbread  houses  and  model  trains.  Ad- 
mission to  the  concert  is  $5;  seating  is  unre- 
served. The  second  event,  a  "Holiday  Visions" 
auction  of  original  Jan  Brett  illustrations,  will 
take  place  on  Monday,  December  7,  at  7:30 
p.m.  in  Symphony  Hall,  preceded  by  a  fes- 
tive buffet  dinner  at  6  p.m.  Tickets  includ- 
ing both  the  dinner  and  preferred  auction 
seating  are  priced  at  $100;  admission  to 
the  auction  alone  is  $35.  Tickets  for  both 
"Holiday  Visions"  events  can  be  purchased 
by  calling  1-800-933-4255  or  by  visiting 
the  BSO  web  side  at  www.bso.org,  where 
patrons  can  also  preview  the  illustrations  to 
be  auctioned. 

BSO  Members  in  Concert 

BSO  members  Thomas  Martin,  clarinet, 
Tatiana  Dimitriades,  violin,  Joel  Moerschel, 
cello,  and  Jerome  Rosen,  piano  and  violin, 
perform  the  first  concert  of  Mr.  Rosen's  "Mu- 
sic For  the  Love  of  It"  series  on  Sunday, 
November  15,  at  2:30  p.m.  at  the  First  and 
Second  Church  at  the  corner  of  Marlborough 
and  Berkeley  Streets  in  Boston's  Back  Bay. 
The  program  includes  Mozart's  G  minor 
piano  quartet,  K.478,  Mozart's  Trio  in  E-flat 
for  clarinet,  viola,  and  piano,  K.493,  and 
Brahms's  Quintet  in  A  for  clarinet  and 
strings,  Opus  115.  Admission  is  $15  (stu- 
dents $10).  For  more  information  call  (978) 
363-5704. 

BSO  members  Sheila  Fiekowsky,  violin, 
and  Ann  Hobson  Pilot,  harp,  perform  music 
of  Arnold  Bax,  Jean  Francaix,  Jacques  Ibert, 
and  Joseph  Jongen  with  flutist  Marianne 
Gedigian,  violist  Christof  Huebner,  and  cel- 
list Theresa  Borsodi  on  a  Walden  Chamber 
Players  concert  at  the  First  Parish  Church, 
349  Boston  Post  Road  in  Weston,  on  Sun- 
day, November  15,  at  3  p.m.  Admission  is 
$10  ($8  students  and  seniors).  For  more 
information  call  (617)  638-9483. 

BSO  violinist  Lucia  Lin  is  the  featured 
soloist  in  Barber's  Violin  Concerto  with  Max 
Hobart  and  the  Civic  Symphony  Orchestra 


on  Sunday,  November  22,  at  3  p.m.  in  Jor- 
dan Hall  at  the  New  England  Conservatory; 
also  on  the  program  are  Beethoven's  Sym- 
phony No.  8  and  the  Boston  premiere  of 
Aldridge's  Ecstatic  Overture.  Tickets  are 
available  at  $20  and  $15.  For  more  informa- 
tion, call  (617)  923-6333. 

BSO  violist  Michael  Zaretsky  performs  a 
free  faculty  recital  with  pianist  Xak  Bjerken 
on  Sunday,  November  15,  at  7  p.m.  as  part 
of  the  "Sunday  at  7"  series  at  the  Longy 
School  of  Music,  1  Follen  Street,  Cambridge. 
The  program  includes  Jakov  Jakoulov's  Sona- 
ta for  Viola  and  Piano,  Hans  Werner  Henze's 
Viola  Sonata,  and  the  two  Brahms  sonatas 
for  viola  and  piano,  in  F  minor  and  E-flat, 
Opus  120,  Nos.  1  and  2.  For  more  informa- 
tion, call  (617)  876-0956. 

BSO  Members  on  Record 

Two  members  of  the  Boston  Symphony  Or- 
chestra are  featured  on  recent  compact  disc 
releases.  BSO  violist  Michael  Zaretsky  and 
pianist  Xak  Bjerken  perform  the  viola  sona- 
tas of  Glinka  and  Shostakovich,  Jakov  Jakou- 
lov's Sonata  for  viola  and  piano,  and  Jakoulov's 
Stylistic  reminiscences,  a  set  of  variations  on 
Glinka's  Valse-Fantaisie,  on  a  new  Artona 
disc  entitled  "Black  Snow." 

The  NFB  Horn  Quartet,  which  includes 
BSO  member  Jay  Wadenpfuhl,  is  joined  by 
guest  horn  player  Barry  Tuckwell  on  "Hor- 
nithology,"  a  new  disc  from  GM  Recordings. 
This  release  includes  Sir  Michael  Tippett's 
Sonata  for  Four  Horns  (1957),  the  premiere 
recording  of  Gunther  Schuller's  Five  Pieces 
for  Five  Horns  (1952),  and  Mr.  Wadenpfuhl's 
own  Textures  (1988),  also  a  premiere  record- 
ing. Both  discs  are  available  in  the  Symphony 
Shop. 

Symphony  Hall  Tours 

As  we  approach  the  centennial  of  Symphony 
Hall,  interest  in  tours  of  this  historic  build- 
ing is  growing.  The  Boston  Symphony  Associ- 
ation of  Volunteers  is  pleased  to  offer  tours 
of  Symphony  Hall,  conducted  by  experienced 
tour  guides,  for  groups  of  adults  or  children. 
The  tours  take  approximately  one  hour  and 
can  be  arranged  between  9  a.m.  and  5  p.m., 
Monday  through  Friday,  depending  on  the 
orchestra's  schedule.  For  further  information, 
please  call  Pauline  McCance  in  the  Volun- 


A  BRIEF  HISTORY  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Now  in  its  118th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  philanthro- 
pist, Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for  more  than  a 
century.  Under  the  leadership  of  Seiji  Ozawa,  its  music  director  since  1973,  the  Boston 
Symphony  Orchestra  has  performed  throughout  the  United  States,  as  well  as  in  Europe, 
Japan,  Hong  Kong,  South  America,  and  China,  and  reaches  audiences  numbering  in  the 
millions  through  its  performances  on  radio,  television,  and  recordings.  It  plays  an  active 
role  in  commissioning  new  works  from  today's  most  important  composers;  its  summer 
season  at  Tanglewood  is  regarded  as  one  of  the  world's  most  important  music  festivals; 
it  helps  develop  the  audience  of  the  future  through  BSO  Youth  Concerts  and  through  a 
variety  of  outreach  programs  involving  the  entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center,  one  of  the  world's  most 
important  training  grounds  for  young  composers,  conductors,  instrumentalists,  and 
vocalists.  The  orchestra's  virtuosity  is  reflected  in  the  concert  and  recording  activities  of 
the  Boston  Symphony  Chamber  Players,  the  world's  only  permanent  chamber  ensemble 
made  up  of  a  major  symphony  orchestra's  principal  players.  The  activities  of  the  Boston 
Pops  Orchestra  have  established  an  international  standard  for  the  performance  of  lighter 
kinds  of  music.  Overall,  the  mission  of  the  Boston  Symphony  Orchestra  is  to  foster  and 
maintain  an  organization  dedicated  to  the  making  of  music  consonant  with  the  highest 
aspirations  of  musical  art,  creating  performances  and  providing  educational  and  training 
programs  at  the  highest  level  of  excellence.  This  is  accomplished  with  the  continued 
support  of  its  audiences,  governmental  assistance  on  both  the  federal  and  local  levels, 
and  through  the  generosity  of  many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert 
halls,  was  opened  in  1900.  Henschel  was  succeeded  by  a  series  of  German-born  and 
-trained  conductors — Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler — 
culminating  in  the  appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures  as 
music  director,  1906-08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of  the 
Boston  Symphony  had  given  their  first  "Promenade"  concert,  offering  both  music  and 
refreshments,  and  fulfilling  Major  Higginson's  wish  to  give  "concerts  of  a  lighter  kind  of 
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The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel. 
taken  1882 


8 


music."  These  concerts,  soon  to  be  given  in  the  springtime  and  renamed  first  "Popular" 
and  then  "Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first  transcontinental  trip,  playing  thirteen  concerts 
at  the  Panama-Pacific  Exposition  in  San  Francisco.  Recording,  begun  with  the  Victor 
Talking  Machine  Company  (predecessor  to  RCA  Victor)  in  1917,  continued  with  increas- 
ing frequency,  as  did  radio  broadcasts.  In  1918  Henri  Rabaud  was  engaged  as  conduc- 
tor; he  was  succeeded  a  year  later  by  Pierre  Monteux.  These  appointments  marked  the 
beginning  of  a  French-oriented  tradition  which  would  be  maintained,  even  during  the 
Russian-born  Serge  Koussevitzky's  time,  with  the  employment  of  many  French-trained 
musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric 
personality  proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five 
years.  Regular  radio  broadcasts  of  Boston  Symphony  concerts  began  during  Kousse- 
vitzky's years  as  music  director.  In  1936  Koussevitzky  led  the  orchestra's  first  concerts 
in  the  Berkshires;  a  year  later  he  and  the  players  took  up  annual  summer  residence  at 
Tanglewood.  Koussevitzky  passionately  shared  Major  Higginson's  dream  of  "a  good  hon- 
est school  for  musicians,"  and  in  1940  that  dream  was  realized  with  the  founding  of  the 
Berkshire  Music  Center  (now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurated 
by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in  1930 
became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half  a  cen- 
tury, to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  celebrated 
its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart  began  his 
tenure  as  twentieth  conductor  of  the  Boston  Pops  in  May  1995,  succeeding  Mr.  Williams. 

Charles  Munch  followed  Koussevitzky  as  music  director  of  the  Boston  Symphony  Or- 
chestra in  1949.  Munch  continued  Koussevitzky's  practice  of  supporting  contemporary 
composers  and  introduced  much  music  from  the  French  repertory  to  this  country.  Dur- 
ing his  tenure  the  orchestra  toured  abroad  for  the  first  time  and  its  continuing  series 
of  Youth  Concerts  was  initiated.  Erich  Leinsdorf  began  his  seven-year  term  as  music 
director  in  1962.  Leinsdorf  presented  numerous  premieres,  restored  many  forgotten  and 
neglected  works  to  the  repertory,  and,  like  his  two  predecessors,  made  many  recordings 
for  RCA;  in  addition,  many  concerts  were  televised  under  his  direction.  Leinsdorf  was 
also  an  energetic  director  of  the  Tanglewood  Music  Center;  under  his  leadership  a  full- 
tuition  fellowship  program  was  established.  Also  during  these  years,  in  1964,  the  Boston 
Symphony  Chamber  Players  were  founded.  William  Steinberg  succeeded  Leinsdorf  in 
1969.  He  conducted  a  number  of  American  and  world  premieres,  made  recordings  for 
Deutsche  Grammophon  and  RCA,  appeared  regularly  on  television,  led  the  1971  Euro- 
pean tour,  and  directed  concerts  on  the  east  coast,  in  the  south,  and  in  the  mid-west. 

Celebrating  his  twenty-fifth  anniversary  as  the  BSO's  music  director  this  season,  Seiji 
Ozawa  became  the  thirteenth  conductor  to  hold  that  post  in  the  fall  of  1973,  following  a 
year  as  music  adviser  and  having  already  been  appointed  an  artistic  director  of  the  Tan- 
glewood Festival  in  1970.  During  his  tenure  as  music  director  Mr.  Ozawa  has  continued 
to  solidify  the  orchestra's  reputation  both  at  home  and  abroad.  He  has  also  reaffirmed 
the  BSO's  commitment  to  new  music,  through  a  series  of  centennial  commissions  mark- 
ing the  orchestra's  100th  birthday,  a  series  of  works  celebrating  the  fiftieth  anniversary 
of  the  Tanglewood  Music  Center  in  1990,  and  a  continuing  series  of  commissions  from 
composers  including  Henri  Dutilleux,  Lukas  Foss,  Alexander  Goehr,  John  Harbison,  Hans 
Werner  Henze,  Leon  Kirchner,  Bernard  Rands,  Sir  Michael  Tippett,  and  Yehudi  Wyner. 
Under  his  direction  the  orchestra  has  also  expanded  its  recording  activities,  to  include 
releases  on  the  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  EMI/Angel,  Hyperion, 
New  World,  and  Erato  labels.  In  1995  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra 
welcomed  Bernard  Haitink  in  his  new  role  as  Principal  Guest  Conductor,  in  which  capa- 
city Mr.  Haitink  conducts  and  records  with  the  orchestra,  and  also  teaches  at  Tanglewood. 

Today  the  Boston  Symphony  Orchestra,  Inc.  presents  more  than  250  concerts  annual- 
ly. It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 
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CELEBRATING  SEIJI  OZAWA'S  25TH  ANNIVERSARY 
WITH  THE  BOSTON  SYMPHONY  ORCHESTRA 

With  the  1998-99  season,  Seiji  Ozawa  celebrates  his  twenty- 
fifth  anniversary  as  music  director  of  the  Boston  Symphony 
Orchestra.  Since  becoming  the  BSO's  music  director  in  1973 
he  has  devoted  himself  to  the  orchestra  for  twenty-five  years, 
the  longest  tenure  of  any  music  director  currently  active  with 
a  major  orchestra,  and  paralleled  in  BSO  history  only  by  the 
twenty-five-year  tenure  of  the  legendary  Serge  Koussevitzky.  In 
recent  years,  numerous  honors  and  achievements  have  under- 
scored Mr.  Ozawa's  standing  on  the  international  music  scene. 
In  December  1997  he  was  named  "Musician  of  the  Year"  by 
Musical  America,  the  international  directory  of  the  performing 
arts.  In  February  1998,  fulfilling  a  longtime  ambition  of  uniting 
musicians  across  the  globe,  he  closed  the  Opening  Ceremonies  at  the  Winter  Olympics 
in  Nagano,  Japan,  leading  the  "Ode  to  Joy"  from  Beethoven's  Ninth  Symphony  with  per- 
formers including  six  choruses — in  Japan,  Australia,  China,  Germany,  South  Africa,  and 
the  United  States — linked  by  satellite.  In  1994  he  became  the  first  recipient  of  Japan's 
Inouye  Sho  (the  "Inouye  Award,"  named  after  this  century's  preeminent  Japanese  novel- 
ist) recognizing  lifetime  achievement  in  the  arts.  1994  also  saw  the  inauguration  of  the 
new  Seiji  Ozawa  Hall  at  Tanglewood,  the  BSO's  summer  home  in  western  Massachusetts. 
At  Tanglewood  he  has  also  played  a  key  role  as  both  teacher  and  administrator  in  the 
activities  of  the  Tanglewood  Music  Center,  the  BSO's  summer  training  academy  for  young 
professional  musicians  from  all  over  the  world.  In  1992  Mr.  Ozawa  co-founded  the  Saito 
Kinen  Festival — which  he  has  brought  to  international  prominence — in  Matsumoto,  Japan, 
in  memory  of  his  teacher  at  Tokyo's  Toho  School  of  Music,  Hideo  Saito,  a  central  figure  in 
the  cultivation  of  Western  music  and  musical  technique  in  Japan.  Also  in  1992  he  made 
his  debut  with  the  Metropolitan  Opera  in  New  York.  Besides  his  concerts  throughout  the 
year  with  the  Boston  Symphony,  he  conducts  the  Berlin  Philharmonic  and  Vienna  Phil- 
harmonic on  a  regular  basis,  and  appears  also  with  the  New  Japan  Philharmonic,  the 
London  Symphony,  the  Orchestre  National  de  France,  La  Scala  in  Milan,  and  the  Vienna 
Staatsoper.  Besides  his  many  Boston  Symphony  recordings,  he  has  recorded  with  the 
Berlin  Philharmonic,  the  Vienna  Philharmonic,  the  Saito  Kinen  Orchestra,  the  London 
Philharmonic,  the  Orchestre  National  de  France,  the  Orchestre  de  Paris,  the  Philhar- 
monia  of  London,  the  San  Francisco  Symphony,  the  Chicago  Symphony,  and  the  Toronto 
Symphony,  among  others. 

All  of  this  has  been  in  addition  to  his  continuing  work  as  music  director  of  the  Boston 
Symphony  Orchestra.  Throughout  his  twenty-five  years  in  that  position,  Mr.  Ozawa  has 
maintained  the  orchestra's  distinguished  reputation  both  at  home  and  abroad,  with  con- 
certs in  Symphony  Hall,  at  Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China, 
and  South  America,  and  across  the  United  States;  a  tour  to  Japan  and  China  is  scheduled 
for  May  1999.  Mr.  Ozawa  has  upheld  the  BSO's  commitment  to  new  music  through  the 
frequent  commissioning  of  new  works,  including  a  series  of  centennial  commissions 
marking  the  orchestra's  hundredth  birthday  in  1981  and  a  series  of  works  celebrating  the 
Tanglewood  Music  Center's  fiftieth  anniversary  in  1990.  In  addition,  he  and  the  orchestra 
have  recorded  nearly  140  works,  representing  more  than  fifty  different  composers,  on  ten 
labels.  Mr.  Ozawa  won  his  first  Emmy  award  in  1976,  for  the  BSO's  PBS  television  series 
"Evening  at  Symphony."  He  received  his  second  Emmy  in  September  1994,  for  Indivi- 
dual Achievement  in  Cultural  Programming,  for  "Dvorak  in  Prague:  A  Celebration,"  with 
the  Boston  Symphony  Orchestra,  a  concert  subsequently  released  by  Sony  Classical  in 
both  audio  and  video  formats.  Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from 
the  University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and  Wheaton 
College  in  Norton,  Massachusetts. 
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Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Con- 
ductors held  in  Besangon,  France.  Charles  Munch,  then  music  director  of  the  Boston 
Symphony,  subsequently  invited  him  to  attend  the  Tanglewood  Music  Center,  where  he 
won  the  Koussevitzky  Prize  for  outstanding  student  conductor  in  1960.  While  working 
with  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard     > 
Bernstein,  who  appointed  him  assistant  conductor  of  the  New  York  Philharmonic  for  the 
1961-62  season.  He  made  his  first  professional  concert  appearance  in  North  America  in 
January  1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of  the  Chicago 
Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964,  music  direc- 
tor of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the  San  Francisco 
Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  He 
conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at  Tanglewood,  and 
made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  He  became 
an  artistic  director  of  Tanglewood  in  1970  and  began  his  tenure  as  music  director  of  the 
BSO  in  1973,  following  a  year  as  music  adviser.  Today,  some  80%  of  the  BSO's  members 
have  been  appointed  by  Seiji  Ozawa.  The  Boston  Symphony  itself  stands  as  eloquent  tes- 
timony not  only  to  his  work  in  Boston,  but  to  Mr.  Ozawa's  lifetime  achievement  in  music. 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on  Philips, 
the  complete  cycle  of  Mahler  symphonies,  Richard  Strauss's  Elektra,  Schoenberg's  Gurre- 
lieder,  and  Bartok's  Concerto  for  Orchestra  and  complete  Miraculous  Mandarin.  Among 
his  EMI  recordings  is  the  recent,  Grammy-winning  "American  Album"  with  Itzhak  Perl- 
man,  including  music  for  violin  and  orchestra  by  Bernstein,  Barber,  and  Lukas  Foss.  Re- 
cordings on  Deutsche  Grammophon  include  Mendelssohn's  complete  incidental  music 
to  A  Midsummer  Night's  Dream,  violin  concertos  of  Bartok  and  Moret  with  Anne-Sophie 
Mutter,  and  Liszt's  piano  concertos  with  Krystian  Zimerman.  Other  recordings  include 
Faure's  Requiem,  Berlioz's  Requiem,  Rachmaninoff's  Third  Piano  Concerto  with  Evgeny 
Kissin,  and  Tchaikovsky's  opera  Pique  Dame,  on  RCA  Victor  Red  Seal;  music  for  piano 
left-hand  and  orchestra  by  Ravel,  Prokofiev,  and  Britten  with  Leon  Fleisher,  and  Strauss's 
Don  Quixote  with  Yo-Yo  Ma,  on  Sony  Classical;  and  Beethoven's  five  piano  concertos  and 
Choral  Fantasy  with  Rudolf  Serkin,  on  Telarc. 


Boston  Symphony  Orchestra  concerts  are  funded  in  part  by  a  grant 
from  the  Massachusetts  Cultural  Council,  a  state  agency. 
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BOSTON  SYMPHONY 

ORCHESTRA 

1998-99 

Seiji  Ozawa 

Music  Director 

Bernard  Haitink 

Principal  Guest  Conductor 
LaCroix  Family  Fund 
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First  Violins 

Malcolm  Lowe  J> 

Concertmaster 

Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova  J> 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Nurit  Bar- Josef  J> 
Assistant  Concertmaster 
Robert  L.  Beal,  and  Enid  L.  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1980 


^Appointed  by  Seiji  Ozawa 
*  Participating  in  a  system 

of  rotated  seating 
%On  sabbatical  leave 
°  Substituting 


Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang  J> 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin  J> 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Carolyn  and  George  Rowland  chair 
Amnon  Levy 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
*Nancy  Bracken  «h 

Muriel  C.  Kasdon  and  Marjorie  C. 

Paley  chair 
*Aza  Raykhtsaum  J* 

Ruth  and  Carl  J.  Shapiro  chair, 

fully  funded  in  perpetuity 
*Bonnie  Bewick  J> 

David  and  Ingrid  Kosowsky  chair 
*James  Cooke  J> 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 
*Victor  Romanul  J1 

Bessie  Pappas  chair 
*Catherine  French  J> 

Stephanie  Morris  Marryott  and 

Franklin  J.  Marryott  chair 
*Kelly  Barr  J> 

Catherine  and  Paul 

Buttenwieser  chair 
♦Elita  Kang  J> 

Mary  B.  Saltonstall  chair 

Second  Violins 

Marylou  Speaker  Churchill 
Principal 

Carl  Schoenhof  Family  chair,  fully 
funded  in  perpetuity 
Vyacheslav  Uritsky  J1 
Assistant  Principal 
Charlotte  and  Irving  W.  Rabb  chair, 
endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley  J1 

Shirley  and  J.  Richard  Fennell  chair 
Ronan  Lefkowitz  } 
David  H.  and  Edith  C.  Howie  chair, 
fully  funded  in  perpetuity 
*  Jerome  Rosen 
*Sheila  Fiekowsky  J> 
*Jennie  Shames  J> 
^Valeria  Vilker  Kuchment  J1 
*Tatiana  Dimitriades  J1 
*Si-Jing  Huang  J> 
*Nicole  Monahan  J1 


*Wendy  Putnam  j> 

°Lisa  Crockett 

°  Michael  Rosenbloom 

Violas 

Steven  Ansell  J> 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 


Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky  J1 
Marc  Jeanneret  J> 

*Mark  Ludwig  J1 

Helene  R.  Cahners-Kaplan 
and  Carol  R.  Goldberg  chair 

*  Rachel  Fagerburg  } 

*  Edward  Gazouleas  J* 
*Kazuko  Matsusaka  J> 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1 969 

Martha  Babcock  J> 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen  J> 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 
^Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 
*Jerome  Patterson 

Charles  and  JoAnne  Dickinson  chair 
*Jonathan  Miller 

Rosemary  and  Donald  Hudson  chair 
*Owen  Young  J> 

John  F.  Cogan,  Jr.,  and 

Mary  L.  Cornille  chair, 

fully  funded  in  perpetuity 
*Andrew  Pearce  J^ 

Gordon  and  Mary  Ford  Kingsley 

Family  chair 

Basses 

Edwin  Barker  i1 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair. 

fully  funded  in  perpetuity 

Joseph  Hearne 

Leith  Family  chair, 
fully  funded  in  perpetuity 
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John  Salkowski 
Joseph  and  Jan  Brett  Hearne  chair 

*  Robert  Olson 

*  James  Orleans  J> 
*Todd  Seeber  J> 
*John  Stovall  J> 
*Dennis  Roy  J1 

Flutes 

Jacques  Zoon  J1 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 
Fenwick  Smith  J1 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1 981 

Elizabeth  Ostling  J1 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone  J> 
Evelyn  and  C.  Charles  Marran  chair, 
endowed  in  perpetuity  in  1979 

Oboes 


Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen  J> 

James  and  Tina  Collias  chair 
Keisuke  Wakao  J> 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld  chair 

°  Laura  Ahlbeck 

English  Horn 

Robert  Sheena  J> 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins  J> 
Principal 

Ann  S.M.  Banks  chair,  endowed 
in  perpetuity  in  1977 

Scott  Andrews  J1 
Thomas  and  Dola  Sternberg  chair 

Thomas  Martin  J> 
Associate  Principal  &  E-flat  clarinet 
Stanton  W.  and  Elisabeth  K.  Davis 
chair,  fully  funded  in  perpetuity 


Bass  Clarinet 

Craig  Nordstrom  J> 
Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 

Bassoons 

Richard  Svoboda  J> 

Principal 

Edward  A.  Taft  chair,  endowed  in 

perpetuity  in  1974 

Roland  Small  J> 

Richard  Ranti  J> 
Associate  Principal 

Contrabassoon 

Gregg  Henegar  J1 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville  J> 
Principal  Horn 
Helen  Sagoff  Slosberg/Edna 
S.  Kalman  chair,  endowed 
in  perpetuity  in  1974 

Richard  Sebring  J1 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen  J> 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl  J> 
Richard  Mackey  J> 
Jonathan  Menkis  J> 

Trumpets 

Charles  Schlueter  J> 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman  J5 

Ford  H.  Cooper  chair 
Thomas  Rolfs  J> 

Acting  Assistant  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 

$  Norman  Bolter  J> 

°  Darren  Acosta 


Bass  Trombone 

Douglas  Yeo  J1 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Chester  Schmitz 
Margaret  and  William  C.  Rousseau 
chair,  fully  funded  in  perpetuity    ' 

Timpani 

Everett  Firth 
Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 
Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

Frank  Epstein 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins  J> 

Timothy  Genis  J1 
Assistant  Timpanist 

Harp 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 

Librarians 

Marshall  Burlingame  J> 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
John  Perkel  «h 

Assistant  Conductors 

Federico  Cortese  J> 
Anna  E.  Finnerty  chair 
IlanVolkov^ 

Personnel  Managers 

Lynn  G.  Larsen  J> 
Bruce  M.  Creditor  J1 

Stage  Manager 

Peter  Riley  Pfitzinger  J> 
Position  endowed  by 
Angelica  L.  Russell 
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Mr.  Tnomas  H.  White,  rormer  superintendent  and  current  Fox  Hill  Village  resident. 

i\iter  50  years  as  an  educator,  I  gfive 
Fox  Hill  \illagfe  the  nigfnest  marks." 

Mr.  White  knows  the  value  or  a  high  quality  program.  It's  what 
attracted  him  to  Fox  Hill  Village.  Ir  you  are  looking  ror  a  retire- 
ment community  at  the  top  or  its  class,  we  invite  you  to  learn 
more  about  us  by  calling  781-329-4433.  Fox  Hill  Village,  New 
England's  premiere  retirement  community.  Developed  by  me 
Massachusetts  General  Hospital  ana  the  Hillhaven  Corporation. 


Fox  Hill  Village 

atWESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

25TH  ANNIVERSARY  SEASON 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Eighteenth  Season,  1998-99 

Thursday,  October  29,  at  8 
Friday,  October  30,  at  8 
Saturday,  October  31,  at  8 
Tuesday,  November  3,  at  8 

SEIJI  OZAWA  conducting 
JESSYE  NORMAN,  soprano 
BEN  HEPPNER,  tenor 
THOMAS  QUASTHOFF,  baritone 


BARTOK 


Suite  from  the  one-act  Pantomime 
The  Miraculous  Mandarin,  Opus  19 


INTERMISSION 


MAHLER 


Das  Lied  von  der  Erde  {The  Song  of  the  Earth), 
A  symphony  for  tenor,  alto  (or  baritone),  and 
orchestra  (after  Hans  Bethge's  "The  Chinese  Flute") 

The  Drinking  Song  of  Earth's  Despair0 

The  Lonely  One  in  Autumn* 

Of  Youth0 

Of  Beauty* 

The  Drunkard  in  Springtime0 

The  Parting* 

*JESSYE  NORMAN,  soprano  (October  31  only) 

°BEN  HEPPNER,  tenor 

*THOMAS  QUASTHOFF,  baritone 
(October  29,  30;  November  3) 

Text  and  translation  begin  on  page  38. 


These  concerts  will  end  about  10. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  cellular  telephone,  watch,  or  pager 
is  switched  off  during  the  concert. 
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American  Airlines  is  proud  to  sponsor  the  arts  in  communities 
throughout  the  United  States  so  that  artists  of  all  ages  have  the  opportunity 
and  support  to  reach  their  dreams.  Am6riC3nAjnin£S 

American/^ 


American  Airlines  and  American  Eagle  are  registered  trademarks  of  American  Airlines,  Inc. 
American  Eagle  is  American's  regional  airline  associate. 
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en  you  listen  to  Bose®  sound,  the  uncanny  resem- 
ance  to  a  live  performance  is  no  accident.  All  of  our 
music  systems  are  based  on  research  that  begins  at 
the  source  -  the  concert  hall.  That's  because  at  Bose, 
re-creating  sound  is  much  more  than  a  matter  of  repro- 
ducing music  note  by  note.  Our  goal  is  to  deliver  sound 
with  the  clarity  and  spaciousness  you're  enjoying  today, 
at  this  performance.  To  hear  just  how  far  our  research  has 
taken  us,  listen  to  any  Bose  product.  Close  your  eyes  - 
you  may  almost  believe  that  the  concert  has  begun  again. 


"Just  listen  to 
the  music... 
[Bose]  delivers 
sparkling, 
multifaceted 
sound  with  as 
much  fire  as  a 
well- cut 
diamond. " 

-  Rich  Warren, 
Chicago  Tribune 


1-800-444-BOSE 

www.bose.com 


Better  sound  through  research^ 


Bela  Bart  ok 

Suite  from  The  Miraculous  Mandarin,  Pantomime  in  one  act,  Opus  19 

Bela  Bartok  was  born  in  Nagyszentmiklos,  Hungary 
(now  Sinnicolau  Mare,  Rumania),  on  March  25,  1881, 
and  died  in  New  York  on  September  26,  1 945.  He  start- 
ed sketching  his  ballet  The  Miraculous  Mandarin,  based 
on  a  play  by  Menyhert  (Melchior)  Lengyel,  in  August 
1917  and  composed  the  first  version  of  the  ballet  be- 
tween October  1918  and  May  1919,  though  he  did  not 
orchestrate  it  until  the  summer  of  1923.  He  revised  and 
shortened  the  score  from  April  to  November  1924  and 
continued  to  tinker  with  the  ending  between  1 926  and 
1931.  In  February  1927  he  completed  an  orchestral 
suite  comprising  about  two-thirds  of  the  score.  The  first 
public  performance  of  any  of  this  music  came  on  Buda- 
pest Radio  on  April  8,  1 926,  when  Bartok  and  Gyorgy 
Kosa  performed  a  part  of  the  score  in  the  original  version  for  piano,  four  hands.  The  full 
ballet  was  first  performed  on  November  27,  1926,  in  Cologne,  Germany,  with  J  end  Szen- 
kar  conducting.  The  suite  was  premiered  in  Budapest  by  the  Philharmonic  Society  Or- 
chestra, Ernd  Dohndnyi  conducting,  on  October  15,  1928.  The  Boston  Symphony  Orches- 
tra has  usually  performed  the  suite  from  The  Miraculous  Mandarin  rather  than  the  full 
score.  Richard  Bur  gin  led  the  first  BSO  performances  on  January  20  and  21,  1950.  The 
suite  has  also  been  performed  under  the  direction  of  Jorge  Mester  and  Seiji  Ozawa,  who 
has  led  every  BSO  performance  of  the  work  since  1971,  with  the  exception  of  the  most 
recent  performances,  in  March  1985,  which  took  place  under  the  baton  of  Adam  Fischer. 
Ozawa  has  also  conducted  the  BSOs  only  previous  performances  of  the  complete  score:  at 
Tanglewood  (with  the  Tanglewood  Festival  Chorus,  John  Oliver,  conductor)  and  on  tour 
in  Salzburg  (with  the  choir  of  St.  Hedwigs  Cathedral,  Berlin)  in  August  1979;  and  then 
in  March  1994,  in  subscription  performances  with  the  Tanglewood  Festival  Chorus,  at 
which  time  the  work  was  also  recorded  for  Philips.  The  score  calls  for  two  flutes  and  pic- 
colo (doubling  third  flute),  three  oboes  (third  doubling  English  horn),  three  clarinets  and 
bass  clarinet,  three  bassoons  and  contrabassoon  (doubling  fourth  bassoon),  four  horns, 
three  trumpets,  three  trombones  and  bass  tuba,  timpani,  large  and  small  side  drum,  bass 
drum,  cymbals,  triangle,  tam-tam,  xylophone,  celesta,  harp,  piano,  organ,  and  strings 
(a  mixed  chorus,  offstage,  is  necessary  for  the  full  ballet,  but  not  for  the  suite). 

The  Miraculous  Mandarin*  was  the  third  and  last  of  Bartok's  major  compositions  for 
the  theater;  although  he  was  still  in  his  thirties  when  he  completed  the  draft  score  and 
had  almost  half  his  life  yet  to  live,  he  never  again  attempted  to  write  for  the  stage.  Evi- 
dently the  difficulties  he  suffered  in  bringing  The  Miraculous  Mandarin  to  a  full  theatri- 
cal performance  (as  opposed  to  concert  versions  of  the  score)  evidently  soured  Bartok 
forever  on  the  theater,  whether  opera  or  ballet,  and  turned  him  decisively  in  the  direc- 
tion of  abstract  instrumental  composition.  Though  we  should  not  like  to  lose  any  of  the 
major  concert  scores  that  were  made  possible  by  this  decision,  it  is  a  pity  that  Bartok 
did  not  stay  with  the  theater  a  little  longer,  because  The  Miraculous  Mandarin  reveals  a 
composer  of  remarkable  dramatic  temperament,  one  who  can  establish  setting  and  char- 
acter in  his  music  with  ease.  His  two  earlier  works  for  the  stage — Bluebeards  Castle,  a 
one-act  opera  for  two  characters,  and  The  Wooden  Prince,  a  ballet — both  showed  signs 
of  genius,  though  not  always  uniformly  throughout.  With  The  Miraculous  Mandarin  (and 


*The  title  is  most  familiar  in  this  form,  though  "miraculous"  hardly  catches  the  correct  tone.  One 
sometimes  finds  the  title  translated  The  Wonderful  Mandarin,  though  we  no  longer  tend  to  use  the 
word  in  the  sense  intended:  giving  rise  to  a  sense  of  awe  or  wonder. 
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Week  6 
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a  gift  that  will  bring  out  the  Santa  in 

it's  the  new  Macy's  Gift  Card— the  gift 
mat  looks  like  a  credit  card  and  acts  just 
That  way  everyone  gets  something  from 
f  their  wish  list.  Stop  by  the  the  world's 
lore,  located^  450  Washington  Street. 


Call  1-417-357-3000  for  information. 


ECT  GIFTS 


It's  our  gift  to  you:  don't  forget  to  get  your  taste  of 
the  72nd  Annual  Macy's  Thanksgiving  Day  Parade 

Thur.,  Nov.  26th.  The  nation's  most  beloved  holiday 
tradition  kicks  off  with  a  star-studded  line-up  of 
celebrities,  clowns,  floats,  music  and  more.  Catch 
all  the  excitement  on  NBC-TV  from  9am-42naom 


The  most  gifted  people:  our  Macy's  by 
Appointment  personal  shoppers  teiid  to  act  like 
Santa's  little  helpers  around  the  holidays.  Call  them 
today  to  take  advantage  of  this  free  sho^f 
service  at  1-617^357-1 


!       I 
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the  Second  String  Quartet,  which  immediately  preceded  it),  we  find  Bartok  fully  matured 
in  his  musical  style.  He  had  absorbed  the  folk  elements  of  his  native  country  as  well  as 
the  latest  trends  in  avant-garde  music  from  elsewhere  in  Europe;  his  powerful  musical 
intellect  fused  these  elements  into  a  personal  and  tremendously  expressive  style. 

The  Miraculous  Mandarin  was  written  at  a  time  of  economic  crisis  and  political 
instability  in  Hungary.  In  the  autumn  of  1918  World  War  I  came  to  an  end  with  the    , 
defeat  of  the  Central  Powers  and  the  dissolution  of  the  centuries-old  Hapsburg  Empire, 
of  which  Hungary  was  a  part.  An  ineffectual  ruler  was  ousted  in  March  1919  by  a  com- 
munist dictator,  Bela  Kun,  who  ruled  a  little  over  three  months  by  sheer  terrorism  until 
the  Rumanian  army  drove  him  out.  The  republic  was  revoked,  and  Hungary  was 
declared  a  monarchy,  though  the  throne  was  empty.  Spiraling  inflation  made  paper 
money  worthless,  and  Bartok's  wife  Marta  recalled  how  she  traded  a  shirt  for  eggs  and 
a  pair  of  stockings  for  milk.  During  this  time  of  austerity,  Bartok  was  composing  his 
vital  and  compelling  score  to  a  ballet  that  would  not  be  performed  in  Budapest  until 
after  his  death. 

Bartok  encountered  Menyhert  LengyePs  scenario  for  The  Miraculous  Mandarin  when 
it  was  published  in  the  magazine  Nyugat  in  1917.  What  he  made  of  it  was  not  a  ballet, 
in  the  sense  of  a  work  composed  of  big  dance  numbers,  but  rather  a  pantomime,  a  story 
told  in  gesture  and  movement,  but  movement  that  might  be  called,  for  the  most  part, 
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"prose"  rather  than  "poetry."  This  created  structural  problems  for  the  composer.  A 
series  of  full-scale  dance  numbers  in  a  ballet  would  require  a  corresponding  series  of 
musical  numbers,  each  with  its  own  character,  its  own  beginning  and  ending,  to  shape 
the  music.  A  plot  that  slithers  on  from  one  incident  to  another  is  more  problematic. 
Bartok  saw  the  difficulty,  and  he  adapted  Lengyel's  scenario  to  give  himself  a  basis  for 
a  musical  structure,  to  provide  some  kind  of  symmetrical  shape  to  the  story.  He  takes 
two  scenes  of  violent  movement  and  links  each  of  them  with  three  stages  of  action  to  be 
carried  in  dance. 

The  tale  is  lurid  and  violent,  set  in  a  brothel  bedroom.  At  the  rise  of  the  curtain, 
three  ruffians  enter  with  a  girl.  The  men  search  for  money,  but  when  they  find  none, 
they  order  the  girl  to  go  to  the  window  and  attract  a  customer.  Three  times  she  lures 
men  into  the  room  (the  first  of  the  paired  "three  stages"  mentioned  above).  The  first 
two  have  no  money,  and  the  ruffians  unceremoniously  throw  them  out.  But  finally  a 
mysterious  and  exotic  "mandarin"  enters,  a  man  whose  face  reveals  no  sign  of  emotion 
except  for  his  burning  eyes  which  stare  ceaselessly  at  the  girl.  She  overcomes  her  aver- 
sion to  him  and  begins  dancing.  When  he  seems  not  to  respond  at  all  (though  his  eyes 
continue  to  follow  her),  she  dances  more  and  more  sensuously.  She  falls  into  his  lap, 
and  he  embraces  her,  trembling  with  passion.  Now  frightened,  she  tries  to  elude  him, 
and  he  pursues  her.  Just  as  the  Mandarin  reaches  the  girl,  the  ruffians  attack  him  and 
take  his  jewels  and  money.  Then  they  decide  to  kill  him.  Three  times  they  attack  him 
in  different  ways  (Lengel  had  four  attacks,  but  Bartok  omitted  one  in  the  interest  of 
symmetry  with  the  three  seductions).  They  smother  him,  but  he  will  not  die  and  contin- 
ues staring  at  the  girl.  They  stab  him,  but  he  does  not  fall  or  bleed.  They  hang  him  from 
the  chandelier;  it  comes  crashing  down,  and  he  begins  to  glow  with  a  greenish  light. 
Finally  the  girl  feels  some  pity  for  this  strange  man.  She  embraces  him.  Her  act  of  com- 
passion releases  him  from  the  longing  that  has  driven  him.  His  wounds  begin  to  bleed, 
and  he  finally  dies. 

The  story — a  far  cry  from  Gisellel — could  hardly  have  been  less  acceptable  to  the 
authorities  who  had  to  approve  the  staging  of  such  things.  Budapest  forbade  proposed 
performances  in  1931  and  again  in  1941,  finally  allowing  a  production  only  in  1946. 
A  production  in  Cologne  in  the  '20s  so  aroused  public  indignation  that  the  city  council 
banned  it  after  the  first  performance.  Even  today,  the  ballet  is  almost  never  seen  on  the 
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From  the  1946  production  of  "The  Miraculous  Mandarin" 
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stage,  and  most  people  who  know  the  score  at  all  know  it  only  from  records  or  the  con- 
cert hall. 

For  all  the  eerie  and  horrifying  details,  for  all  the  dramatic  excess,  The  Miraculous 
Mandarin  treats  a  theme  that  appealed  to  Bartok.  Indeed,  he  used  it — though  in  inver- 
sion— in  his  opera  Bluebeards  Castle:  Judith,  Bluebeard's  latest  wife,  learns  the  awful 
secret  of  his  castle,  which  holds  the  remains  of  six  preceding  wives  who  wanted  to  love 
him  more  closely  than  he  himself  desired  or  allowed.  Bluebeard  was  unable  to  live 
with  love;  the  Mandarin  is  unable  to  die  without  it. 

Even  in  a  concert  performance,  without  the  assistance  of  the  staging  to  clarify  the 
score,  Bartok's  music  so  clearly  reflects  the  scenario  that  it  is  not  difficult  to  follow  the 
intended  course  of  events,  while  at  the  same  time  admiring  the  gorgeous  richness  of 
the  scoring.  The  prologue  to  the  ballet  is  intended  to  suggest  the  noisy  bustle  of  a 
street  in  a  busy  city,  heard  through  the  window  of  the  dingy  room.  The  opening  upward 
scale  in  the  strings  consists  of  a  perfect  fourth  followed  by  an  augmented  fourth;  these 
intervals  are  assembled  vertically  in  the  woodwind  chords  that  follow  at  once,  in  a 
bustling  6/8  rhythm. 


Perfect 
4th 


Augmented 
4th 


Perfect  4th 
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The  bustle  dies  down,  and  the  three  ruffians  are  introduced  by  a  jerky  chromatic  fig- 
ure in  the  violas.  The  music  associated  with  the  girl's  standing  at  the  window  and  lur- 
ing the  passing  men  to  enter  is,  each  time,  presented  by  the  solo  clarinet;  each  of  the 
three  times  the  solo  is  presented  a  third  higher  than  before  and  gets  more  elaborate 
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and  richly  ornamented.  The  first  man  to  be  enticed  is  an  elderly  rake,  and  his  "comic 
gestures  of  love"  are  reflected  in  trombone  glissandi.  As  he  lurches  toward  the  girl,  the 
English  horn  suggests  his  passion  in  a  whining  theme.  The  entry  of  the  ruffians  to 
throw  him  out  has  something  of  the  character  of  a  ritornello. 

Once  again  the  girl  goes  to  the  window  and  entices  another  victim;  again  the  solo 
clarinet  represents  the  girl,  but  woodwind  trills  and  a  brittle  glitter  of  piano  glissandi  - 
make  her  actions  more  intense.  Finally  she  catches  the  attention  of  a  shy,  handsome 
youth  (oboe)  to  whom  she  finds  herself  attracted.  They  begin  a  dance  that  starts  with 
sinuous  lines  in  the  bassoon.  The  dance  turns  passionate  briefly  before  the  thugs  enter 
again  and  drive  the  hapless  fellow  into  the  street. 

For  the  third  time  the  girl  dances  in  the  window.  The  clarinet  theme  is  further  deco- 
rated by  harmonics  in  the  strings  and  wide-ranging  arpeggios  in  the  piano.  The  charac- 
ters become  aware  of  a  weird  figure  in  the  street,  and  we  hear  in  the  orchestra  a  penta- 
tonic  tune  harshly  harmonized  in  the  trombones.  The  arrival  of  this  third  victim,  the 
Mandarin,  is  marked  by  the  simplest  musical  moment  in  the  score,  the  blaring  brass 
instruments  snarling  out  a  single  minor  third,  B-D.  Woodwinds  and  strings  utter  wild 
trills.  After  the  briefest  of  pauses,  the  girl  begins  a  hesitant  dance  before  this  strangely 
unresponsive  newcomer.  From  this  point  to  the  end  of  the  suite,  the  music  builds  in 
tension  to  almost  unbearable  levels.  The  girl  begins  dancing  a  halting  waltz  (her  shud- 
ders can  be  heard  in  the  orchestra).  The  orchestral  color  becomes  brilliant  and  icy  with 
celesta,  harp,  triangle,  and  piano  figures.  The  girl's  waltz  becomes  more  and  more 
abandoned,  and  when  she  throws  herself  into  the  Mandarin's  lap,  he  moves  for  the  first 
time  since  his  entrance.  Bartok  introduces  an  exotic  theme  on  the  trombone  to  suggest 
the  Mandarin's  reaction.  A  pounding  ostinato  turns  into  a  tense  fugue  on  a  subject  of 
oriental  tinge. 

This  is  roughly  the  point  where  the  orchestral  suite  ends.  Thus,  except  for  a  few  very 
small  cuts,  the  music  of  Bartok's  concert  suite  includes  about  two-thirds  of  the  com- 
plete score,  bringing  us  up  to  the  moment  when  the  ruffians  leap  out  and  seize  the 
Mandarin.  The  composer  no  doubt  chose  this  point  to  end  the  suite  because  it  provided 
a  symmetrical  pattern  in  which  the  wildest  orchestral  music  of  the  score  frames  the 
three  attempts  at  luring  victims.  The  last  few  measures  are  a  concert  ending  provided 
by  Bartok  for  that  purpose.  Once  the  fugue  has  built  to  its  grand  climax,  the  opening 
woodwind  chords  return,  bringing  the  suite  to  its  shattering  conclusion. 

— Steven  Ledbetter 
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Gustav  Mahler 

Das  Lied  von  der  Erde  (The  Song  of  the  Earth) 


Gustav  Mahler  was  born  in  Kalischt  (Kaliste)  near  the 
Moravian  border  of  Bohemia  on  July  7,  1860,  and  died 
in  Vienna  on  May  18,  1911.  He  composed  The  Song  of 
the  Earth  in  the  summer  of  1908,  giving  it  the  subtitle 
"A  Symphony  for  Tenor  and  Contralto  (or  Baritone)  and 
Orchestra,  after  Hans  Bethges  "The  Chinese  Flute'." 
The  premiere  did  not  take  place  until  six  months  after 
the  composers  death,  when  Bruno  Walter  conducted  it 
in  Munich,  with  William  Miller  and  Mme.  Charles 
Cahier  as  soloists.  Leopold  Stokowski  led  the  American 
premiere  with  the  Philadelphia  Orchestra  on  December 
15,  1916;  his  soloists  were  Johannes  Sembach  and  Tilly 
Koenen.  The  first  performances  by  the  Boston  Symphony 
Orchestra  took  place  on  December  7  and  8,  1 928.  Serge 
Koussevitzky  conducted;  the  soloists  were  George  Meader  and  Mme.  Cahier.  Later  perform- 
ances under  Koussevitzky  featured  Richard  Crooks  and  Margaret  Matzenauer;  Paul  Alt- 
house  and  Maria  Ranzow;  and  David  Lloyd  and  Janice  Moudry.  Other  conductors  to 
have  programmed  the  work  with  the  Boston  Symphony  have  included  Richard  Burgin 
(with  Hans  J.  Heinz  and  Jennie  Tourel;  David  Garen  and  Tourel;  and  David  Lloyd  and 
Eunice  Alberts),  William  Steinberg  (with  Jon  Vickers  and  Maureen  Forrester),  Joseph 
Silverstein  (the  most  recent  Tanglewood  performance,  in  July  1973,  with  Nicholas  di  Vir- 
gilio  and  Lili  Chookasian),  Colin  Davis  (with  Richard  Cassilly  and  Janet  Baker),  and 
James  Levine  (the  most  recent  subscription  performances,  in  November  1994,  with  Anne 
Sofie  von  Otter  and  Ben  Heppner).  The  orchestral  part  calls  for  three  flutes  and  two  pic- 
colos, three  oboes  and  English  horn,  three  clarinets,  E-flat  clarinet,  and  bass  clarinet, 
three  bassoons  and  contrabassoon,  four  horns,  three  trumpets,  three  trombones  and  tuba, 
two  harps,  timpani,  glockenspiel,  triangle,  cymbals,  tam-tam,  tambourine,  bass  drum, 
celesta,  mandolin,  and  strings. 

Das  Lied  von  der  Erde  is  Mahler's  most  perfect  work,  and  one  of  the  most  poignantly 
expressive  compositions  in  the  entire  literature  of  music.  It  is  music  of  farewell  from  a 
man  who  knows  that  he  has  but  a  short  time  to  live.  Yet  there  is  nothing  dismal  or  drea- 
ry about  the  work.  Mahler  was  a  man  who  loved  life,  who  had  reveled  in  it  actively,  and 
his  leave-taking  is  that  of  one  who  still  recalls  the  pleasures  and  the  beauties  that  he  is 
soon  no  more  to  enjoy.  Moreover,  it  is  among  his  most  beautifully  crafted  scores,  deli- 
cate and  rich  in  color,  evocative  in  every  detail.  Like  all  of  the  greatest  masterpieces,  it 
seems  to  be  inventing  itself  afresh  at  every  performance,  to  be  unfolding  for  the  very 
first  time.  And,  like  most  of  the  greatest  musical  settings  of  a  text,  its  rhythms  and  con- 
tours, once  heard,  never  leave  the  memory,  but  return  to  it  whenever  the  words  come  to 
mind. 

In  1906  Mahler  had  completed  his  largest  work,  the  Symphony  No.  8,  during  his  sum- 
mer vacation  at  Maiernigg,  on  the  Worthersee  in  Styria.  When  he  returned  to  the  same 
place  the  following  summer,  tragedy  struck.  The  composer's  two  daughters  contracted 
scarlet  fever,  and  the  elder  one  died.  Mahler  and  his  wife  Alma  were  shattered.  Soon 
afterward,  Alma's  mother,  who  came  to  help  during  this  sad  period,  suffered  a  heart 
attack.  The  doctor  who  examined  her  also  found  that  the  strain  had  affected  Alma's  heart. 
The  composer,  an  athletic  swimmer  and  ardent  mountain  climber,  joked,  "You  might  as 
well  examine  me,  too."  Having  done  so,  the  doctor  told  him,  "I  would  not  be  proud  of  a 
heart  like  that."  And  thus  he  found  himself  suddenly  under  medical  sentence  of  death, 
under  which  he  lived  for  nearly  four  years. 

Already  in  the  summer  of  1907  Mahler  began  to  sketch  some  settings  of  eighty-three 
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Home. 

JLife  Care  Centers  of  America  sent  thousands 

of  New  England  citizens  home  last  year  - 

healthier,  happier  and  more  independent. 

With  our  in-house  rehabilitation  staffing  and 

state-of-the-art  home  health  care, 

you  can  quickly  return  to  the 

life  you  knew  before  your  illness  or  injury. 
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Life  t\ 
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Centers 

of  America 


For  a  listing  of  all  of  our  locations, 

please  visit  our  Web  site  at  umnv.lifecarecenters.com 

or  call  us  at  (781)  272-9000. 
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Chinese  poems  in  a  German  rendering  by  Hans  Bethge.  Bethge's  book  The  Chinese 
Flute,  a  collection  of  translations  of  poems  already  a  thousand  years  old,  had  been  a 
gift  from  Theobald  Pollak.  This  was  a  fateful  gift,  as  it  happened,  because  Mahler  turned 
to  it  at  a  moment  when  he  was  particularly  aware  of  his  own  mortality,  and  found  poems 
that  spoke  directly  to  his  condition.  (In  fact,  Bethge  did  not  himself  directly  translate 
the  Chinese  texts,  but  rather  drew  upon  existing  translations  into  various  European 
languages.) 

Mahler  chose  seven  texts  from  Bethge's  collection,  making  a  number  of  changes  for 
the  text  of  his  own  work,  changes  that  emphasize  the  nostalgia  of  the  whole,  and  setting 
them  as  six  movements  (the  last  movement  is  a  setting  of  two  poems  separated  by  an 
orchestral  interlude).  The  texts  for  movements  1,  3,  4,  and  5  are  from  poems  by  Li-Tai- 
Po  (702-763);  movement  2  sets  a  text  by  Tschang-Tsi  (c.800).  The  sixth  poem  combines 
eighth-century  texts  from  Mong-Kao-Jen  and  Wang-Sei.  The  composition  that  resulted 
from  Mahler's  discovery  of  these  poems  is  symphonic  in  scope,  though  filled  through- 
out with  the  character  of  song,  for  which  reason  it  is  sometimes  referred  to  as  a  "song- 
symphony."  Alma  Mahler  recounted  that  her  husband,  superstitiously  aware  that  no 
composer  from  Beethoven  onward  had  completed  more  than  nine  symphonies,  chose  to 
give  no  number  at  all  to  this  work,  which  could  have  been  regarded  as  his  ninth.  Then, 
feeling  that  he  had  outsmarted  the  Grim  Reaper,  he  gave  the  number  9  to  his  next  sym- 
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KnJe  Juli   witd  crtclieimn 

DIE 
CHINESISCHE  FLOTE 

NACHDICHTUNGEN  CHINESISCHER  LYKIK 

::        von  HANS  BETHGE 

TITEL-  UND  EINBANDZEICHNUNG  VON  E.  R  WEISS. 

In  Pappband  M.  5.—.     Vorzugsausgabe:    100  numerierte 
Exemplare  auf  cbinesischcm  Papier  in  Seide  geb.  M.  la.—. 


Auf  dieser  chinesiscben  Fldte  vermmmt  man  die 
(rohen  und  schwertnutigen  Weisen  der  grosser) 
Dichter  des  Reicbes  der  Mitte  Hier  wurde  ein  kleines, 
aber  zutrefTendes  Bild  der  chinesiscben  Lyrik  entrollt, 
in  einer  Keite  von  Gedichten,  welche  die  Zeit  vom 
13.  Jahrhundrrt  vor  Christi  Geburt  bis  zu  den  hcutigen 
Tagen  umscbliesst.  An  Kraft  und  Tiefe  kommt  kaum 
die  Lyrik  irgond  eines  anderen  Landes  der  chinesiscben, 
die  sich  des  grossen  Li-Tai-Po  ruhmen  kann,  gleich, 
und  so  uralt  die  chinesische  Lyrik  1st,  so  modern  will 
sie  uns  heute  scheinen.  Hans  Bethge  hat  zum  erstenmal 
die  schonster:  dieser  Gedichte  in  deutscbe  Verse  gcbracht. 

Die  Bezugsbcdingungen  sind:  i<,°l0  bedingt,  jj '.',•/,  und 
1 1/10  Exemplare  gegen  bar.  Die  Vorzugsausgabe  mil  a^/o 
und  nur  bar.  Wir  bitten,  auf  den  beiliegenden  Zetteln 
zu  verlangen. 

LEIPZIG,    Anfang  Juli    1907 

DER  INSEL-VERLAG 


HANS  BETHGE^ DIE 

CHINE  JI/CHE 
FLOTE 


LEIPZIG-  IM  IN^ELVERLAG 
MDCCCCXIX 


Announcement  for  (far  left)  and  title  page  of  Hans  Bethge  s  "The  Chinese  Flute" 
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Is  It  Time 
To  Consider 
A  Change? 


Could  a  financial  institution  whose  people  focus 
on  building  relationships  through  superior  service 
be  worth  changing  to?  Would  senior  professionals 
who  anticipate  and  respond  quickly  to  your  needs 
be  an  improvement?  Do  you  prefer  an  institution 
that  customizes  its  financial  products  and  services 
to  fit  you  as  an  individual?  If  so,  the  time  for 
change  could  be  now. 

Please  consider  Boston  Private  Bank  &  Trust 
Company,  where  successful  people,  their  families 
and  businesses  come  for  banking  and  investment 
services.  These  include  personal  banking, 
residential  mortgages,  commercial  lending,  and 
investment  management  and  trust  services. 

To  learn  more,  please  call  Timothy  L.  Vaill, 
President,  at  (617)  912-1902 

Boston  Private  Bank 
m  Trust  Company 


Ten  Post  Office  Square 
Boston,  MA  02109 


Member  FDIC 


336  Washington  Street 
Wellesley,  MA  02481 

Equal  Housing  Lender 
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phony,  which  he  jokingly  referred  to  as  his  tenth.  In  the  end,  though,  he  did  not  live  to 
hear  either  of  his  "Ninths" — the  official  or  the  unofficial  one — and  he  never  completed 
his  Tenth. 

There  is  a  certain  element  of  good  storytelling  about  this  legend  (Alma  was  not  above 
emphasizing  Mahler's  psychological  torments,  and  quite  possibly  overdoing  them).  Mi- 
chael Kennedy  is  reluctant  to  accept  the  story,  if  only  because  Mahler  would  certainly 
have  recognized  that  Das  Lied  von  der  Erde  is  really  not  a  symphony,  or  is,  in  any  case, 
hardly  comparable  to  the  numbered  symphonies. 

Perhaps  it  should  be  noted  that  the  title  is  slightly  misleading:  there  is  no  intimation 
that  the  earth  itself  is  singing  here;  a  fuller  and  more  accurate  title  might  have  been 
"The  Song  of  Life  on  This  Earth,"  for  the  six  movements  deal  with  human  beings  and 
their  actions  and  perceptions  in  a  world  in  which  all  is  transient.  The  individual  may 
deal  with  the  inevitable  passing  of  all  things  by  choosing  to  drink  and  forget,  by  swath- 
ing oneself  in  sadness,  by  recalling  (or  envying)  the  joys  of  youth,  by  concentrating  on 
the  doleful  fact  that  even  beauty  passes  away,  by  developing  a  particularly  acute  sensi- 
tivity to  natural  beauty  (which  seems  eternal,  though  it  changes  from  day  to  day),  or  by 
means  of  a  poignant  and  nostalgic  leave-taking.  All  of  these  responses  are  to  be  found 
in  the  individual  songs  of  the  work,  sometimes  intertwined  in  the  same  text. 

As  in  the  Ninth  Symphony,  which  is  the  companion  piece  to  Das  Lied  von  der  Erde, 
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¥  Paintings,  Prints  &  Sculpture 

¥  American  &  European 
Furniture 

¥  Oriental  Rugs  &  Tapestries 

¥  Silver  &  Jewelry 

*  Porcelain  &  Glass 

^  Entire  Estates  &  Collections 

Michael  B.  Grogan,  President  and  Chief  Auctioneer  of  Grogan  & 
Company,  is  actively  purchasing  antiques  and  fine  art. 

Grogan  &  Company  is  New  England's  leading  buyer  of  fine  arts 
and  antiques.  Estate  executors  and  lawyers,  please  take  advantage  of 
our  unique  "broom-clean"  service. 

Call  for  a  confidential,  no  obligation  appointment: 
1-800-823-1020 

GROGAN  &  COMPANY 

Fine  Art  Auctioneers  and  Appraisers 

22  Harris  Street,  Dedham,  Massachusetts  02026  •  Tel.  (781)  461-9530  •  Fax  (781)  461-9625 
In  New  York:  790  Madison  Avenue,  New  York,  New  York  10021  •  Tel.  (212)  744-8989 


Buying  Antiques  Coast  to  Coast 
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Friend**  of  the  Boston 
Symphony  Orchestra  provide 
the  critical  operating  support 
needed  to  sustain  the  BSO's 
performance,  education, 
and  outreach  activities. 
In  appreciation,  the  BSO  offers 
exceptional  benefits,  such  as 
discounts  at  the  Symphony 
Shop,  advance  ticket  order 
forms  for  Holiday  Pops  and 
lewood,  and  much  more. 

For  more  information,  please 
contact  the  Annual  Fund  Office 
at  (6 17)  638-925 1  or  visit  the 
BSO  online  at  www.bso.org, 
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Mahler's  textures  are  clear  and  transparently  scored,  but  essentially  polyphonic,  with 
intertwining  melodic  lines  that  carry  the  progress  of  the  music  forward.  These  no  doubt 
reflect  his  continuing  absorption  in  the  music  of  J.S.  Bach.  The  sound  of  the  score — 
varied  throughout  in  shades  of  light  and  dark,  though  it  is  the  light  that  lingers  in  the 
ear — often  suggests  a  chamber  ensemble,  but  one  of  enormous  size.  Often  only  a  hand- 
ful of  instruments  are  playing,  but  many  are  at  hand  to  lend  a  special  tint  to  a  given 
passage.  The  thematic  kernels  are,  for  the  most  part,  the  same  that  Mahler  has  used 
before  for  his  expressive  purposes — the  assertive  fourth,  rising  or  falling  (as  at  the  open- 
ing in  the  horns — a  summons  challenging  the  singer's  mortality),  the  rising  minor  third, 
and — most  eloquent  of  all — the  descending  second,  a  single  downward  step,  which  be- 
comes utterly  unforgettable  in  its  yearning  at  the  very  end  of  the  score.  In  addition, 
Mahler  has  sprinkled  his  score  tastefully  with  the  most  delicate  chinoiserie,  pentatonic 
figures  that  provide  color  without  ever  seeming  mere  stage-painting. 

Mahler  arranges  the  numbers  so  that  the  tenor  and  his  vocal  partner — typically 
a  contralto — alternate  throughout,  the  former  generally  having  the  more  "assertive" 
music  and  moods,  the  latter  having  the  most  "internalized"  expression.  In  fact,  on  the 
title  page  of  his  score,  Mahler  actually  specified  the  alternative  of  baritone  in  place  of 
the  female  soloist.  With  very  rare  exceptions — in  past  decades,  almost  entirely  limited 
to  Dietrich  Fischer-Dieskau — the  low-voice  role  has  almost  always  been  taken  by  a 
woman.  The  present  performances  give  BSO  audiences  an  opportunity  to  experience 
Das  Lied  von  der  Erde  both  ways. 

1.  Das  Trinklied  vom  Jammer  der  Erde  (The  Drinking-Song  of  the  Sorrow 
of  the  Earth).  (A  minor)  A  horn  fanfare  and  an  outburst  of  orchestral  laughter  set  the 
scene  in  some  drinking  resort,  where  the  wine  flows  freely  to  drive  off  nagging  thoughts 
of  impending  death.  The  solo  line,  with  this  powerful  orchestration,  requires  a  Helden- 
tenor  of  Wagnerian  stamina.  The  singer  furiously  defies  his  grief  and  mortality  with  more 
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as  he  signs  copies 
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6pm 
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(617)  661-1515  for  information. 
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Marketing  Fine  Homes,  Land  And  Estates 


Brookline 
HISTORIC  COTTAGE  FARM  DISTRICT 

Charming  brick  1853  Gothic  Revival  house 
completely  renovated  combining  comfortable 
family  living  with  traditional  entertaining  areas. 
Features  five  bedrooms,  three  and  a  half  baths, 
beautiful  details,  triple  crown  mouldings,  fire- 
places, hardwood  floors  and  more.  $1,300,000 
Call  Terry  Maitland  61 7-357-8949 


Weston 
COUNTRY  ESTATE  ON  6+  ACRES 

Splendid  shingle-style  residence  overlook- 
ing rolling  lawns  and  gardens  abutting  150 
acres  of  conservation  land.  Features  com- 
fortable and  formal  rooms,  5  or  more  bed- 
rooms, den,  library,  exercise  room,  4-car 
garage  and  tennis  court.  $2,850,000 
Call  Terry  Maitland  61 7-357-8949 


South  Dartmouth 
PADANARAM  WATERFRONT  HOME 

Spectacular  Royal  Barry  Wills  on  Padanaram 
Harbor  with  panoramic  harbor  and  island 
views.  Features  four  bedrooms,  three  and  a 
half  baths,  fireplaces,  first-floor  master  suite, 
two-car  garage,  heated  pool,  pool  house,  beach 
and  180'  of  frontage.  $995,000 

Call  Jerry  Heller  61 7-357-8994 


Marshfield,  Vermont 
542  ACRE  KINGDOM 

Wonderful  Vermont  "kingdom"  situated  at  the 
end  of  a  town  road  featuring  an  antique 
Cape,  barn,  caretaker's  house,  pool  and  a  19 
acre  well-stocked  pond  with  two  guest  cab- 
ins at  water's  edge.  Magnificent  fields,  views, 
old  stone  walls,  manicured  woodlands,  trails 
and  total  privacy.  $695,000 

Call  Wade  Weathers  802-660-2900 
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wine,  and  still  more  wine.  Only  when  the  text  turns  briefly  to  the  blue  firmament  and 
spring's  eternal  renewal  does  Mahler  allow  him  a  moment  of  yearning  peace — but  to  no 
avail:  "You,  o  Man — how  long  will  you  live?"  Each  stage  of  the  opening  song  ends  with 
the  refrain  "Dunkel  ist  das  Leben,  ist  der  Tod"  ("Dark  is  life,  dark  is  death"),  each  time 
appearing  a  semitone  higher  (G  minor,  A-flat  minor,  A  minor)  until  achieving  the  home 
key. 

2.  Der  Einsame  im  Herbst  (The  Lonely  One  in  Autumn).  (D  minor)  Autumn, 
of  course,  has  always  suggested  not  only  the  closing  of  the  year  but  also  the  autumn  of 
life.  Over  a  gentle  muted  scale  figure  in  the  violins,  the  oboe  sings  its  yearning  melody 
and  the  contralto,  in  weary,  sustained  lines,  sings  of  the  mists  and  the  frosts.  All  is  world- 


A  page  from  Mahler's  draft  score  of  the  third  movement,  "Von  der  Jugend' 
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Visiting  Nurse  Association  of  Boston 

Providing  quality  home  health  care  for  over  110  years. 
One-stop  service  for  all  your  home  health  care  needs. 


"'Nursing 
*Home  Health  Aide 
Rehabilitation  Therapies 


75  Arlington  Street 

Boston,  MA  02116 

(617)  426-6630 


CARE 


A  20  Year  Tradition 


*  Geriatric 

*Home  Health  Care 

"Specializing  in  Live-in  Services 


607  Boylston  Street,  Copley  Square,  Boston,  MA  02116 

(617)  267-5858 

Skilled  nursing  and  rehabilitation  therapy  available  through  an  affiliation  with  the  VNA  of  Boston 


%%  understand  the  difference 
between  insuring  a  house  and  a  home. 

Tour  home  is  a  valuable  asset  that  shelters  you  and  your 
valued  possessions.  As  your  insurance  advisor,  we  know  you  need 
a  company  that  understands  the  way  you  live.  Chubb — 115  years 
of  experience,  and  special  expertise  in  insuring  fine  homes.  To  see 
how  we  can  create  a  personal  program  from  Chubb  to  meet  your 
sophisticated  needs,  please  callus. 

Insurance  Services  of  Massachusetts 

^T   ^      Marshfield,  Lakeville,  Wellesley,  Lynnfield 
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weariness,  yearning  for  repose,  though  with  enough  energy  left  for  a  single  outburst:  "0 
Sun  of  love,  will  you  never  shine  again  to  dry  my  bitter  tears?" 

3.  Von  der  Jugend  (Of  Youth).  (B-flat  major)  The  poem  depicts  a  scene  of  young 
people  thoughtlessly  enjoying  their  youth  in  a  porcelain  pavilion  in  the  middle  of  a  carp 
pond,  a  scene  familiar  from  much  Chinese  art  (and  imitations  thereof).  It  is  a  simple 
miniature,  with  the  music  of  the  opening  stanza  returning  for  the  close. 

4.  Von  der  Schonheit  (Of  Beauty).  (G  major)  This,  too,  is  a  delicate  translation 
into  music  of  a  scene  familiar  from  Chinese  painting:  young  women  pick  flowers  on  the 
riverbank,  a  group  of  horsemen  gallops  past,  inspiring  longing  glances  from  the  maidens. 

5.  Der  Trunkene  im  Fruhling  (The  Drunken  Man  in  Spring).  (A  major)  The 
poem  praises  drinking  for  its  own  sake,  to  excess,  and  Mahler's  music  suggests  that  the 
tenor  has  been  taking  his  own  advice:  it  begins  in  the  home  key  of  A,  but  the  tenor's 
entrance,  just  three  short  measures  later,  lurches  into  B-flat.  The  inspired  orchestration 
is  filled  with  special  effects  suggesting  the  consequences  of  this  over-indulgence,  while 
the  tenor  is  by  turns  assertive  and  sentimental,  finally  declaring  his  full  intention  of 
staying  drunk. 

6.  Der  Abschied  (The  Parting).  (C  minor/major)  The  sixth  and  most  profound  of 
the  songs  in  Das  Lied  von  der  Erde  lasts  nearly  half  an  hour,  as  much  as  the  previous 
five  put  together.  Here,  with  the  most  delicate  and  restrained  of  orchestral  treatments, 
Mahler  intertwines  thematic  ideas  that  have  been  heard  throughout  the  work.  The  text 
is  filled  with  images  of  departure — the  setting  sun,  the  moon's  light,  the  sound  of  the 
brook  at  night,  birds  huddling  for  sleep,  and  the  poet/singer  longing  to  take  a  last  fare- 
well. All  of  this  Mahler  treats  with  the  most  exquisite  delicacy — totally  without  senti- 
mentality or  dramatic  posturing.  An  extended  orchestral  interlude  functions  as  a  quiet 
funeral  march.  As  this  builds  to  its  climax  and  suddenly  dies  away,  the  final  poem  be- 
gins: a  friend  is  saying  farewell  forever.  It  is  not  clear  where  he  is  going  or  why  he  has 
to  go,  but  he  must.  In  a  hushed  recitative  over  a  sustained  low  C  in  the  double  basses, 
the  singer  sets  the  scene.  The  friend's  reply  becomes  warmer,  more  sustained,  more 
richly  accompanied  by  the  orchestra  until  it  blossoms  into  a  softly  shimmering  C  major 
with  harps  and  violins  as  the  singer  evokes  the  endless  rebirth  of  spring.  Perhaps  Mahler's 
single  most  expressive  stroke  in  the  whole  work  is  the  final  page  for  the  contralto,  who 
four  times  repeats  "ewig. . .  ewig. . ."  ("forever. . .  and  forever. . .")  with  a  two-note  melod- 
ic figure  that  moves  from  E  to  D  but  never  completes  the  final  step  to  the  closing  C; 
only  the  instruments  of  the  orchestra,  representing  the  endless  blossoming  of  nature,  are 
able  to  bring  that  final  repose. 

For  many  years  listeners  and  scholars  accepted  at  face  value  the  depiction  of  Mahler 
in  Alma's  memoirs  as  a  man  who  was  obsessed  with  death,  an  emotional  cripple.  Yet  any 
open-minded  and  openhearted  listening  to  Das  Lied  von  der  Erde  forces  us  to  challenge 
this  view.  The  music  is,  without  question,  valedictory.  But  it  is,  in  John  Donne's  phrase, 
a  "valediction  forbidding  mourning,"  a  farewell  from  one  who  loved  life  and  celebrated 
it  in  music  that  reminds  us  all  how  very  precious  it  is. 


— S.L. 


Text  and  translation  begin  on  the  next  page. 
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Gustav  Mahler,  Das  Lied  von  der  Erde 

Texts  from  Hans  Bethge's  The  Chinese  Flute 

Translations  by  Jerome  Rosen  (Nos.  1,  2,  5,  6) 

and  Marc  Mandel  (Nos.  3,  4) 


I.  Das  Trinklied  vom  Jammer 
der  Erde  (Tenor) 

Schon  winkt  der  Wein  im  gold'nen 

Pokale, 
Doch  trinkt  noch  nicht,  erst  sing'  ich 

euch  ein  Lied! 
Das  Lied  vom  Kummer  soil  auflachend 

in  die  Seele  euch  klingen. 
Wenn  der  Kummer  naht, 
Liegen  wrist  die  Garten  der  Seele. 
Welkt  hin  und  stirbt  die  Freude, 

der  Gesang. 
Dunkel  ist  das  Leben,  ist  der  Tod. 

Herr  dieses  Hauses!  Dein  Keller  birgt 

die  Fiille  des  goldenen  Weins! 
Hier  diese  Laute  nenn'  ich  mein! 
Die  Laute  schlagen  und  die  Glaser 

leeren, 
Das  sind  die  Dinge,  die  zusammen 

passen. 
Ein  voller  Becher  Weins  zur  rechten  Zeit 
ist  mehr  wert  als  alle  Reiche  dieser 

Erde! 
Dunkel  ist  das  Leben,  ist  der  Tod! 


I.  The  Drinking  Song  of  Earth's 
Despair 

Now  glimmers  the  wine  in  golden 

goblets, 
but  let's  not  drink,  not  yet — first  I  have 

a  song! 
The  song  of  Sorrow  will  ring  its  laughter 

through  the  soul. 
When  Sorrow  comes  near, 
the  soul's  garden  shrivels, 
joy  and  song  wither  and  die. 

Dark  is  life,  is  death! 

Master  of  the  house!  Your  cellar 

brims  with  golden  wine. 
But  here,  this  lute  is  mine! 
To  pluck  the  lute,  to  empty 

the  glasses, 
these  things  go  well  together. 

A  full  wine-glass  at  the  right  time 
is  worth  more  than  all  the  empires 

of  this  earth! 
Dark  is  life,  is  death! 
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The  original  Chinese  text  of  "Das  Trinklied  vom  Jammer  der  Erde" 
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Das  Firmament  blaut  ewig,  und  die  Erde 
Wird  lange  fest  steh'n  und  aufbliih'n 

im  Lenz. 
Du,  aber,  Mensch,  wie  lang  lebst 

denn  du? 
Nicht  hundert  jahre  darfst  du  dich 

ergotzen 
An  all  dem  morschen  Tande  dieser  Erde! 

Seht  dort  hinab!  Im  Mondschein  auf  den 

Grabern 
Hockt  eine  wild-gespenstische  Gestalt. 
Ein  AfP  ist's!  Hort  ihr,  wie  sein  Heulen 
Hinausgellt  in  den  siissen  Duft  des 

Lebens! 
Jetzt  nehmt  den  Wein!  Jetzt  ist  es  Zeit, 

Genossen! 
Leert  eure  gold'nen  Becher  zu  Grund! 
Dunkel  ist  das  Leben,  ist  der  Tod! 


II.  Der  Einsame  im  Herbst 

(Contralto  or  Baritone) 
Herbstnebel  wallen  blaulich  iiberm  See, 
Vom  Reif  bezogen  stehen  alle  Graser; 
Man  meint,  ein  Kiinstler  habe  Staub 

von  Jade 
iiber  die  feinen  Bliiten  ausgestreut. 

Der  siisse  Duft  der  Blumen  ist  verflogen; 
Ein  kalter  Wind  beugt  ihre  Stengel 

nieder. 
Bald  werden  die  verwelkten  gold'nen 

Blatter 
Der  Lotosbliiten  auf  dem  Wasser  zieh'n. 

Mein  Herz  ist  miide.  Meine  kleine  Lampe 
Erlosch  mit  Knistern,  es  gemahnt  mich 

an  den  Schlaf. 
Ich  komm'  zu  dir,  traute  Ruhestatte! 
Ja,  gib  mir  Ruh,  ich  hab'  Erquickung 

Not! 

Ich  weine  viel  in  meinen  Einsamkeiten. 
Der  Herbst  in  meinem  Herzen  wahrt 

zu  lange. 
Sonne  der  Liebe,  willst  du  nie  mehr 

scheinen. 
Um  meine  bittern  Tranen  mild 

aufzutrocknen? 


The  starry  sky  is  eternal,  the  firm  earth 
long  remains  and  even  blooms  again 

in  springtime. 
But  thou,  humankind!  What  art  thou? 

Not  a  hundred  years  hast  thou  to  taste 

the  stinking  fruit  of  this  earth! 

See  there — there!  In  the  moon- whitened 

graveyard 
gibbers  a  spectral  thing... 
It  is  an  ape!  Hear  him  as  he  howls, 
shrieks,  sours  the  sweetness  of  our 
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Now  bring  the  wine!  Now  is  the  time, 

comrades! 
Drain  the  golden  vessels  to  the  dregs! 
Dark  is  life,  is  death! 


II.  The  Solitary  in  Autumn 

Autumn  mist  wells  blue  upon  the  sea, 
frost-covered  stands  the  grass, 
as  if  an  artisan  had  sprinkled 

jade-dust 
over  all  the  leaves,  all  the  fine-spun 

blossoms. 

The  flowers'  sweet  fragrance  is  gone; 
a  cold  wind  bends  their  stems 

earthward. 
Soon  the  withered  golden  lotus 

petals 
will  scatter  on  the  water. 

My  heart  is  weary.  My  little  lamp 
sputters  low,  I  think  of  sleep . . . 

I  come  to  you,  dear  resting  place! 
Yes,  give  me  peace,  give  me  new  life! 

I  weep  in  my  loneliness; 

autumn  stays  too  long  in  my  heart. 

Loving  sun,  wilt  thou  never  again 

shine  on  me 
to  gently  dry  my  bitter  tears? 


Please  turn  the  page  quietly, 
and  only  after  the  music  has  stopped. 
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III.  Von  der  Jugend  (Tenor) 
Mitten  in  dem  kleinen  Teiche 
Steht  ein  Pavilion  aus  griinem 
Und  aus  weissem  Porzellan. 

Wie  der  Riicken  eines  Tigers 
Wolbt  die  Briicke  sich  aus  Jade 
Zu  dem  Pavilion  hiniiber. 

In  dem  Hauschen  sitzen  Freunde, 
Schon  gekleidet,  trinken,  plaudern, 
Manche  schreiben  Verse  nieder. 

Ihre  seidnen  armel  gleiten 
Riickwarts,  ihre  seidnen  Miitzen 
Hocken  lustig  tief  im  Nacken. 

Auf  des  kleinen  Teiches  stiller 
Wasserflache  zeigt  sich  alles 
Wunderlich  im  Spiegelbilde. 

Alles  auf  dem  Kopfe  stehend 
In  dem  Pavilion  aus  griinem 
Und  aus  weissem  Porzellan; 

Wie  ein  Halbmond  steht  die  Briicke, 
Umgekehrt  der  Bogen.  Freunde, 
Schon  gekleidet,  trinken,  plaudern. 


III.  Of  Youth 

In  the  center  of  the  small  pool 
stands  a  pavilion  of  green 
and  white  porcelain. 

Like  the  back  of  a  tiger 
the  bridge,  of  jade,  arches 
across  to  the  pavilion. 

In  the  little  house  friends  sit, 
finely  clothed,  drinking,  chatting; 
some  write  verses  down. 

Their  silk  sleeves  slide  backward, 

their  silken  caps 

hang  carelessly  back  on  their  necks. 

On  the  small  pool's  still  surface 
everything  shows  clearly, 
magically,  like  a  mirror  image. 

They  all  stand  on  their  heads 
in  the  pavilion  of  green 
and  white  porcelain. 

Like  a  half-moon  stands  the  bridge, 
its  arch  turned  upside  down.  Friends, 
finely  clothed,  drink  and  chatter. 
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IV.  Von  der  Schonheit 

(Contralto  or  Baritone) 

Junge  Madchen  pfliicken  Blumen, 
Pfliicken  Lotosblumen  an  dem  Uferrande. 
Zwischen  Biischen  und  Blattern  sitzen 

sie, 
Sammeln  Bltiten  in  den  Schoss  und  rufen 
Sich  einander  Neckereien  zu. 

Gold'ne  Sonne  webt  um  die  Gestalten, 
Spiegelt  sich  im  blanken  Wasser  wider. 
Sonne  spiegelt  ihre  schlanken  Glieder, 
Ihre  siissen  Augen  wider, 
Und  der  Zephir  hebt  mit 

Schmeichelkosen  das  Gewebe 

Ihrer  armel  auf,  fiihrt  den  Zauber 
Ihrer  Wohlgeriiche  durch  die  Luft. 

0  sieh,  was  tummeln  sich  fiir  schone 

Knaben 
Dort  an  dem  Uferrand  auf  mut'gen 

Rossen, 
Weithin  glanzend  wie  die  Sonnenstrahlen; 
Schon  zwischen  dem  Geast  der  griinen 

Weiden 
Trabt  das  jungfrische  Volk  einher! 

Das  Ross  des  einen  wiehert  frohlich  auf, 

Und  scheut,  und  saust  dahin, 

Uber  Blumen,  Graser,  wanken  hin  die 

Hufe, 
Sie  zerstampfen  jah  im  Sturm  die 

hingesunk'nen  Bltiten, 
Hei!  Wie  flattem  im  Taumel  seine 

Mahnen, 
Dampfen  heiss  die  Niistern! 

Gold'ne  Sonne  webt  um  die  Gestalten, 
Spiegelt  sie  im  blanken  Wasser  wider. 
Und  die  schonste  von  den  Jungfrau'n 
sendet 

Lange  Blicke  ihm  der  Sehnsucht  nach. 
Ihre  stolze  Haltung  ist  nur  Verstellung. 
In  dem  Funkeln  ihrer  grossen  Augen, 
In  dem  Dunkel  ihres  heissen  Blicks 
Schwingt  klagend  noch  die  Erregung 
ihres  Herzens  nach. 


IV.  Of  Beauty 

Young  maidens  pick  flowers, 

pluck  lotus  flowers  at  the  water's  edge. 

Among  shrubs  and  leaves  they're 

sitting, 
gathering  blossoms  in  their  laps, 
calling  teasingly  to  one  another. 

Golden  sunshine  envelops  their  forms, 
itself  reflected  in  the  shining  water. 
Sunshine  mirrors  their  slender  limbs, 
their  sweet  eyes, 
and  the  west  wind,  with  flattering 

caresses,  lifts  the  fabric  of  their 

sleeves, 
bears  the  magic  of  their  sweet  fragrance 
through  the  air. 

Now  see  those  fair  youths, 

there  on  the  shore,  on  spirited  horses, 

gleaming,  from  afar,  like  the  sun's  rays; 
now  through  the  green  willow  branches 

those  heady  youths  come  trotting! 

One  youth's  horse  whinnies  joyously, 

shies,  races  forward, 

over  flowers,  grass,  its  hooves  trample; 

they  trample  the  fallen  flowers 
suddenly — it's  like  a  storm — 

Look!  how  it  tosses  its  mane, 
in  a  frenzy, 

its  nostrils  steaming  hot! 

Golden  sunshine  envelops  their  forms, 
mirrors  them  in  the  shining  water; 
and  the  fairest  of  the  maidens  casts 


long,  longing  glances  toward  him. 
Her  proud  bearing  is  only  a  pretense: 
in  the  flash  of  her  large  eyes, 
in  the  darkness  of  her  searing  glance, 
the  troubled  agitation  in  her  heart 
is  still  evident. 


Please  turn  the  page  quietly, 
and  only  after  the  music  has  stopped. 
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V.  Der  Trunkene  im  Fruhling  (Tenor) 
Wenn  nur  ein  Traum  das  Leben  ist, 
Warum  denn  Miih'  und  Plag'!? 
Ich  trinke,  bis  ich  nicht  mehr  kann, 
Den  ganzen,  lieben  Tag! 

Und  wenn  ich  nicht  mehr  trinken  kann, 
Weil  KehP  und  Seele  voll, 
So  tauml'  ich  bis  zu  meiner  Tiir 
Und  schlafe  wundervoll! 

Was  hor'  ich  beim  Erwachen?  Horch! 
Ein  Vogel  singt  im  Baum. 
Ich  frag'  ihn,  ob  schon  Friihling  sei. 
Mir  ist  als  wie  im  Traum. 

Der  Vogel  zwitschert:  Ja! 
Der  Lenz  ist  da,  sei  kommen  iiber  Nacht! 
Aus  tiefstem  Schauen  lauscht'  ich  auf, 
Der  Vogel  singt  und  lacht! 


V.  The  Drunkard  in  Spring 

If  life  is  no  more  than  a  dream 
why  then  the  shouts  and  tears!? 
I'll  drink  until  I  cannot  drink, 
for  days,  for  weeks,  for  years! 

And  when  I  can't  drink  any  more, 
when  guts  and  soul  are  full, 
I'll  stagger  to  my  own  front  door 
and  sleep — so  wonderful! 

What  do  I  hear  when  waking?  Hear! 
A  pretty  bird  who  sings? 
I'll  ask  him  if  the  spring's  here  yet; 
I  must  be  dreaming  things. 

The  birdie  twitters,  Yes,  oh  yes! 
The  spring  came  in  last  night. 
I  listen  hard,  he  twitters,  sings, 
and  laughs  'til  morning  light. 

Please  turn  the  page  quietly. 
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The  original  Chinese  text  of  "Das  Trunkene  im  Friihling" 
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Ich  fiille  mir  den  Becher  neu 
Und  leer'  ihn  bis  zum  Grund 
Und  singe,  bis  der  Mond  erglanzt 
Am  schwarzen  Firmament! 

Und  wenn  ich  nicht  mehr  singen  kann, 
So  schlaf'  ich  wieder  ein. 
Was  geht  mich  denn  der  Fruhling  an!? 
Lasst  mich  betrunken  sein! 


VI.  Der  Abschied 

(Contralto  or  Baritone) 

Die  Sonne  scheidet  hinter  dem  Gebirge. 
In  alle  Taler  steigt  der  Abend  nieder 
Mit  sienen  Schatten,  die  voll  Kiihlung 

sind. 
0  sieh!  Wie  eine  Silberbarke  schwebt. 
Der  Mond  am  blauen  Himmelssee 

herauf. 
Ich  spiire  eines  feinen  Windes  Weh'n 
Hinter  den  dunklen  Fichten! 
Der  Bach  singt  voller  Wohllaut  durch 

das  Dunkel. 
Die  Blumen  blassen  im  Dammerschein. 
Die  Erde  atmet  voll  von  Ruh'  und  Schlaf. 
Alle  Sehnsucht  will  nun  traumen, 
Die  miiden  Menschen  geh'n  heimwarts, 
Um  im  Schlaf  vergess'nes  Gliick 
Und  Jugend  neu  zu  lernen! 
Die  Vogel  hocken  still  in  ihren  Zweigen. 
Die  Welt  schlaft  ein! 


I  fill  my  glass  to  start  again; 

I  drain  it:  bottoms  up! 

I  drink  until  the  moon  shines  bright: 

I'll  snare  it  in  my  cup! 

And  when  I  tire  of  singing  songs 
I'll  go  right  back  to  sleep. 
Let  spring  go  hang;  what  do  I  care! 
I'd  rather  be  a  drunk! 


VI.  The  Parting 

The  sun  departs  beyond  the  mountains. 
Evening  descends  into  the  valleys 
with  its  shadows  cooling  all. 

Oh  see!  Like  a  silver  ship 

the  moon  soars  on  the  blue  sea 

of  heaven. 
I  feel  a  gentle  wind 
wending  through  the  darkling  pines! 
The  brook  sings  gently 

in  the  darkness. 
The  flowers  fade  in  dusk-light. 
The  earth  sighs,  fully  at  peace,  at  rest. 
All  longings  want  to  dream. 
Weary  humankind  is  going  home, 
to  find  better  fortune  in  slumber, 
to  grow  young  again. 
The  birds  lie  quiet  in  the  branches. 
The  world  is  dead  asleep 
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Es  wehet  kiihl  im  Schatten  meiner 

Fichten. 
Ich  stehe  hier  und  harre  meines 

Freundes; 
Ich  harre  sein  zum  letzten  Lebewohl. 
Ich  sehne  mich,  0  Freund,  an  deiner 

Seite 
Die  Schonheit  dieses  Abends  zu 

geniessen. 
Wo  bleibst  du?  Du  lasst  mich  lang 

allein! 

Ich  wandle  auf  und  nieder  mit  meiner 

Laute 
Auf  Wegen,  die  von  weichem  Grase 

schwellen. 
O  Schonheit!  O  ewigen  Liebens, 

Lebens-trunk'ne  Welt! 


It  is  cool  in  the  shadow  of  my  pines. 

Here  I  stand,  waiting  for  my  friend, 

waiting  on  the  last  parting. 

My  friend,  I  long  to  savor  with  you 

the  beauty  of  evening  in  this  place. 

Where  do  you  linger?  You  have  left  me 
too  long  alone! 

I  pace,  I  stroll  and  stroke  my  lute, 

on  the  path  overgrown  with  grass. 

O  beauty!  0  endless  love, 
life-drunken  world! 


(Orchestral  Interlude) 


Er  stieg  vom  Pferd  und  reichte  ihm  den 

Trunk 
Des  Abschieds  dar.  Er  fragte  ihn,  wohin 
Er  fiihre  und  auch  warum  es  miisste  sein. 
Er  sprach,  seine  Stimme  war  umflort: 

Du,  mein  Freund, 

Mir  war  auf  dieser  Welt  das  Gliick 

nicht  hold! 
Wohin  ich  gen'?  Ich  gen',  ich  wand're 

in  die  Berge. 
Ich  suche  Ruhe  fur  mein  einsam  Herz! 
Ich  wandle  nach  der  Heimat,  meiner 

Statte. 

Ich  werde  niemals  in  die  Feme  schweifen. 
Still  ist  mein  Herz  und  harret  seiner 

Stunde! 
Die  liebe  Erde  alliiberall  bluht  auf  im 

Lenz  und  grunt 
Aufs  neu!  Alliiberall  und  ewig  blauen 

Licht  die  Fernen, 
Ewig.. .  ewig. ..! 


He  dismounted,  and  offered  the 

stirrup-cup,  the  cup  of  parting. 
He  asked  him  where 
he  would  go,  and  why  he  must. 
He  spoke,  and  his  voice  was  covered: 

Thou,  my  friend, 

in  this  world  good  fortune  was  not 

mine! 
Where  do  I  go?  I  go,  go  to  wander 

in  the  mountains. 
I  seek  peace  for  my  lonely  heart. 
I  wander  toward  my  homeland, 

my  dwelling  place. 

No  more  will  I  roam  the  far  country. 
My  heart  is  still,  awaiting  its  own  hour! 

The  loving  earth,  everywhere, 

everywhere  flowers  in  springtime, 

becomes  green  again.  Everywhere  and 
ever  blue  gleams  the  beyond, 

forever. . .  ever. . . ! 
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...created  for  all  time  a  perfect  marriage 
of  precision  and  beauty  for  both  the  eye 
and  the  ear. 

He  had  the  unique  genius  to  combine 
a  thorough  knowledge  of  the  acoustical 
values  of  wood  with  a  fine  artist's  sense  of 
the  good  and  the  beautiful.  Unexcelled  by 
anything  before  or  after,  his  violins  have 
such  purity  of  tone,  they  are  said  to  speak 
with  the  voice  of  a  lovely  soul  within. 

In  business,  as  in  the  arts,  experience 
and  ability  are  invaluable.  Caddell  &  Byers 
has  earned  a  most  favorable  reputation 
for  providing  special  insurance  programs 
for  the  musical  community  in  Eastern 
Massachusetts.  In  addition,  we  have  built 
a  close  working  relationship  with  other 
areas  of  the  arts. 

Whatever  the  special  insurance 
protection  challenge,  Caddell  8c  Byers  will 
find  the  solutions  you  need. 


We  respectfully  invite  your  inquiry. 

AMERICAN  PHOENIX  INSURANCE  AGENCY 
OF  MASSACHUSETTS,  INC. 


€«i<klcll    Ryots 


SUITE  1 1 00,  ONE  INDUSTRIAL  AVENUE,  LOWELL,  MA  01 851    (800)  445-4664 
BEDFORD  •  LOWELL  •  NORTH  READING  •  WILMINGTON 
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Paul  Griffiths's  Bartok  in  the  Master  Musicians  series  (Dent  paperback)  is  a  useful  sup- 
plement to  Halsey  Stevens's  The  Life  and  Music  of  Bela  Bartok,  which  has  long  been 
the  standard  biography  of  the  composer  (Oxford  paperback).  The  Bartok  article  by  Vera 
Lampert  and  Laszlo  Somfai  from  The  New  Grove  Dictionary  of  Music  and  Musicians 
has  been  reprinted  in  The  New  Grove  Modern  Masters— Bartok,  Stravinsky,  Hindemith 
(Norton  paperback).  Also  useful  is  John  McCabe's  Bartok  s  Orchestral  Music  in  the  series 
of  BBC  Music  Guides  (University  of  Washington  paperback).  Two  recent  books  offer 
wide-ranging  consideration  of  Bartok's  life,  music,  critical  reception,  and  milieu:  Bartok 
and  his  World,  edited  by  Peter  Laki  (Princeton  University  Press),  and  The  Bartok  Com- 
panion, edited  by  Malcolm  Gillies  (Amadeus  paperback).  Agatha  Fassett's  personal 
account  of  the  composer's  last  years  has  been  reprinted  as  The  Naked  Face  of  Genius: 
Bela  Bartok's  American  Years  (Dover  paperback).  Bela  Bartok:  His  Life  in  Pictures  and 
Documents  by  Ferenc  Bonis  is  a  fascinating  compendium  well  worth  seeking  from  sec- 
ondhand book  dealers  (Corvino).  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  have 
recorded  The  Miraculous  Mandarin  complete  (Philips,  with  Bartok's  Concerto  for  Or- 
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Dinner  At  6. 
SymphonyAt  8. 
Parking  At  $5. 

Make  dinner  at  Boodle's  part  of 
your  night  out  at  the  Symphony. 
We're  offering  our  dinner  customers 
special  parking  privileges  in  our  pri- 
vate garage  for  just  $5  and  Free 
Symphony  Express  Shuttle  Service 
Tuesday  and  Thursday  At  dinner, 
just  show  us  your  Symphony  tickets 
and  we'll  arrange  for  your  $5  park- 
ing, take  you  to  Symphony  Hall 
after  your  meal  and  return  you  to 
your  car  after  the  performance. 
With  a  deal  like  that,  a  night  at  the 
Symphony  never  sounded  better. 

Boodles 


RESTAURANT&BAR 


In  The  Back  Bay  Hilton  (617)  BOODLES 


David&Company 

Sellers  &  Buyers  of  Fine  Jewelry  ♦  Graduate  Gemologist 


Wanted:  Fine  Jewelry 

180  Linden  Street  ♦  Wellesley,  MA  02181 

781-235-4044  ♦  Fax  781-235-7683 

800-Davtd  Co. 
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WHEN 
DO  I  CLAP? 


A  Slightly  Irreverent  Guide 

to  Classical  Music  and 

Concert  Hall  Conduct 

by 
VALERIE  CRUICE 

AVAILABLE:  BOSTON  AREA  BOOKSHOPS 

Two  Bytes  Publishing,  Ltd. 

Darien,  CT  06820 

Toll  Free  Phone:  I  I  888-5887171 
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NORTHEAST  INVESTMENT 
MANAGEMENT,  INC. 

FORMERLY  GUILD,  MONRAD  &  OATES,  INC. 


Investment  Advisers  and  Trustees 


Fifty  Congress  Street 

Boston,  Massachusetts  02109 

Telephone:  (617)  523-1320  or  (800)  523-1320 


Heniy  R.  Guild,  Jr.     Ernest  E.  Monrad      William  A.  Oates,  Jr.     Robert  B.  Mintum,  Jr. 
Bruce  H.  Monrad   John  K.  Herbert,  III    Gordon  C.  Barrett   Kimberly  H.  Latin   Ricbard  J.  Semple 
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A  Luxury  Community  for  Active  Adults 


Enjoy  luxury  living  and  unique  recreational  activities. 

The  North  wood  campus  is  located  on  one  of  the  loveliest  sites  in  Sudbury 
|\|OTiT  HlA/OOI""^  nestled  among  hundreds  of  acres  of  wooded  and  conservation  land  laced 
"     ^^C*     at  SUDRIRY    w*tri  walking  trails  and  scenic  ponds. 

Dramatic  condo  units  feature  a  spacious,  single  level  design  positioned  for 
light  and  views.  Amenities  include:  underground  parking,  security  and  housekeeping,  tennis,  golf  green, 
gardens,  and  an  Activities  Building  with  cafe,  lounge,  craft,  and  exercise  rooms,  indoor  pool,  function 
rooms,  convenience  stores,  and  more!  Healthcare  and  wellness  clinic  services  tailored  to  resident  needs. 

Prices  starting  at  $319,000     NOW  Accepting  Reservations! 

Exceptional  Independent  Living  -  55  Years  Plus 

Barrett  &  CO.    (978)  369-6453     33  Walden  Street,  Concord,  MA  01742 
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chestra  employing  the  composer's  original  ending).  Other  complete  recordings  of  inter- 
est include  Pierre  Boulez's  with  either  the  New  York  Philharmonic  (Sony  Classical)  or 
Chicago  Symphony  (Deutsche  Grammophon),  and  Neeme  Jarvi's  with  the  Philharmonia 
Orchestra  (Chandos).  For  the  suite,  Georg  Solti's  recording  with  the  Chicago  Symphony 
is  recommended  (London).  Seiji  Ozawa's  1975  BSO  recording  of  the  suite  for  Deutsche 
Grammophon  is  currently  unavailable. 

Paul  Banks's  excellent  Mahler  article  from  The  New  Grove  Dictionary  has  been  re- 
printed in  The  New  Grove  Turn  of  the  Century  Masters— Jandcek,  Mahler,  Strauss,  Sibelius 
(Norton  paperback).  Michael  Kennedy's  Mahler  in  the  Master  Musicians  series  (Little- 
field  paperback)  and  Kurt  Blaukopf's  Mahler  (Limelight  paperback)  also  provide  good 
starting  points.  Jonathan  Carr's  Mahler  is  a  recent  biography  that  offers  an  accessible 
approach  aimed  at  beginners  and  enthusiasts  (Overlook  Press).  Das  Lied  von  der  Erde 
receives  detailed  consideration  in  Gustav  Mahler:  III.  Songs  and  Symphonies  of  Life  and 
Death  by  Donald  Mitchell,  the  third  volume  of  Mitchell's  imposing  Mahler  biography 
(University  of  California;  a  fourth  volume  is  forthcoming).  The  other  big  biography  of 
the  composer  is  Henry-Louis  de  La  Grange's  Mahler,  of  which  the  third  volume  has  yet 
to  be  translated  from  the  original  French.  Alma  Mahler's  autobiography  And  the  Bridge 
is  Love  (Harcourt  Brace  Jovanovich)  and  her  Gustav  Mahler:  Memories  and  Letters  (Uni- 
versity of  Washington  paperback)  provide  important  if  necessarily  subjective  source  ma- 
terials. Knud  Mariner's  Gustav  Mahler:  Selected  Letters  offers  a  useful  volume  of  corre- 
spondence, including  all  the  letters  published  in  Alma's  earlier  collection  (Farrar,  Straus 
and  Giroux).  Mahler  enthusiast  and  conductor  Gilbert  Kaplan  has  recently  seen  to  the 
publication  of  The  Mahler  Album  with  the  aim  of  bringing  together  every  known  photo- 
graph of  the  composer  (The  Kaplan  Foundation  with  Thames  and  Hudson).  Though  now 
more  than  twenty  years  old,  Kurt  Blaukopf's  extensively  illustrated  Mahler:  A  Documen- 
tary Study  remains  well  worth  seeking  (Oxford  University  Press). 

Until  recently,  Dietrich  Fischer-Dieskau  was  the  only  baritone  to  sing  Das  Lied  von 
der  Erde  with  any  frequency.  His  earlier  studio  recording,  with  tenor  Murray  Dickie 
and  the  Philharmonia  Orchestra  under  Paul  Kletzki  (EMI,  but  currently  unavailable),  is 
preferable  to  his  later  one  with  tenor  James  King  and  the  Vienna  Philharmonic  under 
Leonard  Bernstein  (now  on  CD  in  London's  "Classic  Sound"  series).  A  recently  issued 
1964  concert  performance — and  a  very  good  one  at  that — features  Fischer-Dieskau  with 
the  extraordinary  tenor  Fritz  Wunderlich  and  the  Bamberg  Symphony  under  Joseph 
Keilberth  (My to).  Wunderlich  also  figures  in  a  famous  recording  with  mezzo-soprano 
Christa  Ludwig  and  the  Philharmonia  Orchestra  under  Otto  Klemperer  (EMI).  Baritones 
Thomas  Quasthoff  and  Thomas  Hampson  have  recently  taken  up  Das  Lied  von  der  Erde. 
Quasthoff  has  not  yet  recorded  it  but  Hampson  has,  with  tenor  Peter  Seiffert  and  the 
City  of  Birmingham  Symphony  Orchestra  under  Sir  Simon  Rattle,  this  being  the  only  all- 
digital  recording  with  two  male  soloists  (EMI).  Jessye  Norman  has  recorded  Das  Lied 
von  der  Erde  twice,  most  recently  with  tenor  Siegfried  Jerusalem  and  the  Berlin  Philhar- 
monic under  James  Levine's  direction  (Deutsche  Grammophon);  her  older  recording  is 
with  tenor  Jon  Vickers  and  the  London  Symphony  Orchestra  under  Colin  Davis  (Philips). 
For  those  seeking  less  starry  soloists,  there  is  a  very  powerful  "live"  performance  from 
1972  featuring  mezzo-soprano  Alfreda  Hodgson  and  tenor  John  Mitchinson  with  the 
BBC  Northern  Symphony  Orchestra  under  the  noted  Mahler  conductor  Jascha  Horen- 
stein  (Music  &  Arts).  Finally,  two  historic  recordings  under  Bruno  Walter's  direction 
remain  important  to  any  serious  Mahler  enthusiast.  One  is  a  moving  1952  studio  re- 
cording with  contralto  Kathleen  Ferrier  (fatally  stricken  with  cancer  at  the  time),  tenor 
Julius  Patzak,  and  the  Vienna  Philharmonic  (London,  but  currently  out  of  the  catalogue). 
The  other,  also  with  the  Vienna  Philharmonic,  and  in  noticeably  dated  sound,  is  a  1936 
concert  performance  with  mezzo-soprano  Kerstin  Thorborg  and  tenor  Charles  Kullman 
(various  labels,  including  Biddulph  and  Music  &  Arts). 
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Sherborn    Spectacular  Farm  Pond  waterfront  on  over  six  acres.  Five  bedroom 
home  with  dramatic  sunset  views  across  the  crystalline  waters  of  suburban 
Boston's  most  beautiful  and  protected  water  reserve.     $1,750,000 


Concord  Dramatic  five  bedroom  riverfront  estate  on  over  eighteen  secluded 
acres.  A  sanctuary  for  wildlife  that  also  offers  a  pool  and  tennis  court.  Gourmet 
kitchen,  family  room.     $2,000,000 


BURR 

ASSOCIATES 


508-650-9303 
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Jessye  Norman 

Often  cited  for  her  innovative  programming  and  fervent  advocacy  of 
contemporary  music,  Jessye  Norman  has  been  acclaimed  as  much  for 
her  thoughtful,  provocative  music-making  as  for  the  sheer  size,  power, 
and  luster  of  her  voice.  She  continues  to  garner  accolades  for  her  re- 
cital performances,  operatic  portrayals,  and  appearances  with  sym- 
phony orchestras  and  chamber  music  collaborators  to  the  delight  of  ' 
listeners  worldwide.  In  the  summer  of  1997  Ms.  Norman  made  return 
appearances  to  open  the  Chicago  Symphony  Orchestra's  Ravinia  sea- 
son with  Christoph  Eschenbach  conducting  and  to  open  the  Boston 
Symphony  Orchestra's  Tanglewood  season  with  Seiji  Ozawa  conduct- 
ing. French  audiences  greeted  her  as  she  opened  the  37th  International  Festival  "Jazz  a 
Juan"  singing  popular  songs  with  composer/pianist  Michel  Legrand.  Other  appearances  fol- 
lowed in  Europe,  where  she  presented  sold-out  recitals  at  the  Salzburg,  Ludwigsburg,  and 
Schleswig-Holstein  festivals.  Her  1997-98  season  included  orchestral  and  recital  appear- 
ances in  the  United  States,  Canada,  the  United  Kingdom,  Poland,  Austria,  Holland,  and 
Germany.  She  sang  the  closing  concert  of  the  Cincinnati  Music  Festival  and  the  closing 
performance  of  the  inaugural  season  of  the  New  Jersey  Performing  Arts  Center  in  Newark. 
Her  recital  at  Avery  Fisher  Hall  in  May  featured  a  second  song  cycle  on  Toni  Morrison  texts 
set  by  Richard  Danielpour.  Ms.  Norman  sings  a  widely  varied  operatic  repertoire,  having 
appeared  at  La  Scala  in  Milan,  Florence's  Teatro  Comunale,  London's  Royal  Opera  House 
at  Covent  Garden,  the  Stuttgart  Opera,  the  Vienna  and  Hamburg  state  operas,  the  Opera 
Company  of  Philadelphia,  Lyric  Opera  of  Chicago,  the  Aix-en-Provence  Festival,  and  the 
Salzburg  Festival.  Numerous  operatic  appearances  at  the  Metropolitan  Opera  followed  her 
debut  there  in  Berlioz's  Les  Troyens,  which  opened  the  Met's  hundredth-anniversary  season 
in  1983.  The  most  recent  of  these  was  in  1996,  when  she  appeared  as  Emilia  Marty  in  the 
Met's  first-ever  production  of  Janacek's  The  Makropulos  Case.  Ms.  Norman's  many  televised 
appearances  have  included  several  "Live  From  the  Met"  and  "Live  From  Lincoln  Center" 
telecasts,  two  Christmas  specials,  and  the  film  "Jessye  Norman  Sings  Carmen,"  chroni- 
cling her  recording  of  Bizet's  opera  with  Seiji  Ozawa  conducting.  She  sang  the  Marseillaise 
in  the  Bastille  Day  telecast  celebrating  the  200th  anniversary  of  the  French  Revolution  in 
July  1989,  and  in  1997  she  sang  an  American  medley  entitled  "O,  Freedom"  televised  as 
part  of  President  Bill  Clinton's  second  inauguration.  "Jessye  Norman  Sings  for  the  Healing 
of  AIDS,"  a  benefit  to  raise  funds  toward  the  fight  against  HIV/AIDS  in  the  black  commu- 
nity, was  broadcast  on  PBS  in  December  1998.  In  December  1997,  Ms.  Norman  was  in- 
vested with  the  United  States'  highest  award  in  the  performing  arts,  the  Kennedy  Center 
Honor,  making  her  the  youngest  recipient  in  the  Honors'  twenty-year  existence.  In  1984 
the  French  government  bestowed  upon  her  the  title  Commandeur  de  l'Ordre  des  Arts  et  des 


Your  Boston  Address  for  Southwick  Suits 


ONE  LIBERTY  SQUARE  •  BOSTON  •  02109  •  350-6070 
Serving  The  Financial  District  Since  1933 
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Making  Any  Occasion 
Extra  Special 

617  623-8700 

A  Family  Business  since  1924 

A&A  Limousine  Renting 
Worldwide  Reservations  800  336-4646 

Major  Credit  Cards  Accepted 
Look  for  us  in  the  Nynex  Yellow  Pages 
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Life  care 

retirement  living 

at  its  finest! 
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BROOKILWEN 

AT  LEXINGTON 


Lexington,  MA  02421 
(781)  863-9660 
(800)283-1114 
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Lettres  and  the  National  Museum  of  Natural  History  in  Paris  named  an  orchid  for  her.  In 
June  1990  she  was  named  Honorary  Ambassador  to  the  United  Nations  by  U.N.  Secretary 
Xzvier  Perez  de  Cuellar.  The  duo  The  Oxxford  Clothes  and  Steinway  Pianos  presented 
Ms.  Norman  with  their  second  annual  "American  Treasure  Award,"  on  which  occasion  Mayor 
Rudolph  Giuliani  declared  December  9  "Jessye  Norman  Day"  in  New  York  City.  Her  many 
other  prestigious  awards  and  distinctions  include  honorary  doctorates  at  some  twenty-eight 
colleges,  universities,  and  conservatories  around  the  world.  Her  hometown  of  Augusta,  Geor-. 
gia,  has  named  its  Amphitheatre  and  Plaza  overlooking  the  Savannah  River  in  tribute  to 
her.  She  has  also  been  honored  numerous  times  for  her  distinguished  catalogue  of  record- 
ings, the  latest  of  which  include  Mahler's  Das  Lied  von  der  Erde  with  James  Levine  and  the 
Berlin  Philharmonic  and  Bartok's  Bluebeards  Castle  with  Pierre  Boulez  and  the  Chicago 
Symphony.  Besides  her  busy  performance  schedule,  Ms.  Norman  serves  on  the  Boards  of 
Directors  for  the  New  York  Public  Library,  the  New  York  Botanical  Garden,  Citymeals-on- 
Wheels  in  New  York  City,  the  Dance  Theatre  of  Harlem,  the  National  Music  Foundation,  and 
the  Elton  John  AIDS  Foundation.  She  is  also  a  Board  member  and  national  spokesperson 
for  the  LUPUS  Foundation,  and  national  spokesperson  for  the  Partnership  for  the  Home- 
less. In  her  hometown  of  Augusta,  Georgia,  she  serves  on  the  Board  of  Trustees  of  Paine 
College  and  the  Augusta  Opera  Association.  An  enthusiastic  Girl  Scout  cookie  seller,  she 
is  a  lifetime  member  of  the  Girl  Scouts  of  America.  Ms.  Norman  has  enjoyed  a  career-long 
association  with  the  Boston  Symphony  Orchestra,  with  which  she  first  appeared  in  July  1972, 
at  Tanglewood.  Her  recordings  with  Mr.  Ozawa  and  the  orchestra  include  Schoenberg's  Gur- 
relieder,  Mahler's  Kindertotenlieder,  and  Mahler's  Symphony  No.  3. 

Ben  Heppner 

Canadian  tenor  Ben  Heppner  first  came  to  international  attention 
as  a  1988  Metropolitan  Opera  Auditions  finalist,  when  he  took  top 
honors  at  the  competition  as  the  recipient  of  the  first  Birgit  Nilsson 
Prize,  awarded  by  New  Sweden  '88,  Since  then  he  has  enjoyed  a 
growing  career  in  the  world's  foremost  opera  houses  and  concert 
halls.  Recent  engagements  have  included  the  title  role  in  Britten's 
Peter  Grimes  with  Lyric  Opera  of  Chicago,  a  return  to  the  Chicago 
Symphony  Orchestra  for  gala  performances  of  Beethoven's  Ninth 
Symphony  under  the  direction  of  Daniel  Barenboim,  and  the  title 
role  in  a  new  Robert  Wilson  production  at  the  Metropolitan  Opera 
of  Wagner's  Lohengrin  with  James  Levine  conducting.  He  also  recently  undertook  his  first 
recital  tour  of  North  America,  sang  Mahler's  Das  Lied  von  der  Erde  with  the  Los  Angeles 
Philharmonic  and  Strauss's  Opus  27  songs  with  the  Metropolitan  Opera  Orchestra,  and 
completed  his  1997-98  season  with  his  first  stage  performances  as  Tristan  in  a  new  produc- 
tion of  Tristan  und  Isolde  at  Seattle  Opera.  Mr.  Heppner  recently  signed  an  exclusive  con- 
tract with  BMG  Classics;  in  the  next  few  years  he  will  add  five  solo  discs  to  his  existing 
catalogue  on  BMG's  RCA  Victor  Red  Seal  label,  which  includes  the  role  of  Florestan  in 
Beethoven's  Fidelio,  the  role  of  Calaf  in  Puccini's  Turandot,  an  album  of  Italian  opera  arias 
with  conductor  Roberto  Abbado,  a  recital  album  with  Craig  Rutenberg  of  songs  by  Beetho- 
ven, Strauss,  Schumann,  and  Liszt,  and  a  new  disc  of  German  opera  excerpts  with  conduc- 
tor Donald  Runnicles.  He  will  also  continue  his  close  association  with  London/Decca,  for 
which  he  recently  recorded  Wagner's  Die  Meister singer,  the  last  complete  opera  recording 
to  be  led  by  the  late  Sir  Georg  Solti.  Since  his  La  Scala  debut  in  the  spring  of  1990  in  a 
new  production  of  that  opera,  he  has  sung  the  role  of  Walther  von  Stolzing  for  San  Francisco 
Opera,  the  Bavarian  State  Opera,  the  Royal  Opera,  and  the  Metropolitan  Opera,  among 
other  companies.  His  other  roles  have  included  Florestan  in  Fidelio,  Laca  in  Jenufa,  the 
Prince  in  Dvorak's  Rusalka,  Bacchus  in  Ariadne  auf  Naxos,  the  title  role  in  the  world  pre- 
miere of  William  Bolcom's  McTeague,  the  title  role  in  Mozart's  Idomeneo,  and  Erik  in  Der 
fliegende  Hollander.  On  the  concert  stage,  Mr.  Heppner  made  his  1991  debut  in  Japan  with 
Das  Lied  von  der  Erde.  In  March  1993  he  performed  the  title  role  of  Peter  Grimes  with  Mstis- 
lav  Rostropovich  and  the  London  Symphony  Orchestra.  Other  works  that  have  figured  in 
his  concert  repertoire  include  Dvorak's  Requiem,  Bruckner's  Te  Deum,  Mozart's  C  minor 
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Nothing  Ordinary  Here. 


Historic  Manor  House  Appointed  with 
Art  and  Antiques 

Six  Meeting  Rooms  and  Tiered  Amphitheater 

Full-Service  Dining 

Thirty-Seven  Guest  Rooms 

Recreation  Facilities 

Twenty-Five  Acres  of  Gardens  and  Grounds 

Thirty  Minutes  from  Boston 

MIT  Endicott  House 

80  Haven  Street 
Dedham,  MA  02026 

781-326-5151  (Telephone)      ehouse@mit.edu  (E-Mail) 

Qi  Member,  International  Association  of  Conference  Centers 


Sit.    Relax.    Play. 

Restored  Steinways  Available 
A  Tradition  of  Excellence 
Since  1950 


Acme  Piano  Craftsmen 
Lee  Doherty 

President 

(617)  623-0600 

10  Garfield  Avenue,  Somerville,  MA  02145 
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Mass,  Liszt's  Faust  Symphony,  Verdi's  Requiem,  Britten's  War  Requiem,  and  Bruckner's  Te 
Deum.  A  native  of  British  Columbia,  Mr.  Heppner  began  his  musical  studies  at  the  Univer- 
sity of  British  Columbia  School  of  Music.  He  first  gained  national  attention  in  1979  as  the 
winner  of  the  Canadian  Broadcasting  Company  Talent  Festival.  He  was  the  subject  of  a 
documentary  for  CBC  Television's  "Fifth  Estate,"  a  weekly  primetime  news  program,  in 
February  1991.  In  September  1992  he  starred  in  a  "live"  CBC  broadcast  celebrating  the 
tenth  anniversary  of  Roy  Thomson  Hall  in  Toronto.  He  was  recently  named  a  Vanier  Award, 
winner  for  1994  by  the  Toronto  Junior  Board  of  Trade.  Mr.  Heppner  made  his  Boston  Sym- 
phony Orchestra  debut  in  November  1994,  singing  Mahler's  Das  Lied  von  der  Erde  under 
the  direction  of  James  Levine. 

Thomas  Quasthoff 

The  German  bass-baritone  Thomas  Quasthoff  began  his  study  of 
singing  with  Charlotte  Lehmann  and  the  musicologist  Professor 
Huber-Contwig  in  Hannover.  He  studied  law  at  the  University  of 
Hannover  and,  after  graduating,  worked  as  a  radio  announcer  for 
North  German  Radio  (NDR).  In  1996  he  became  a  professor  in  the 
vocal  department  of  the  Music  Academy  in  Detmold,  Germany.  His 
awards  have  included  first  prize  in  the  1988  ARD  International 
Music  Competition  in  Munich,  the  1996  Shostakovich  Prize  in  Mos- 
cow, and  the  Hamada  Trust/Scotsman  Festival  Prize  at  the  1996 
Edinburgh  International  Festival.  He  is  now  well  established  as  one 
of  the  world's  leading  Lieder  and  oratorio  singers.  In  1995  Mr.  Quasthoff  made  both  his 
United  States  debut  at  the  Oregon  Bach  Festival  and  his  Japanese  debut  with  the  Interna- 
tional Bach-Akademie  conducted  by  Helmuth  Rilling,  with  whom  he  toured  South  America 
later  that  year.  His  many  projects  in  1996  included  recitals  at  the  Schleswig-Holstein  Fes- 
tival, at  the  Festival  de  Tours,  and  in  Paris  and  Madrid.  That  August  he  was  a  soloist  in 
Britten's  War  Requiem  with  Donald  Runnicles  and  the  Royal  Scottish  National  Orchestra  at 
the  Edinburgh  Festival.  Highlights  of  1997  included  Haydn's  Creation  with  the  Berlin  Phil- 
harmonic led  by  Sir  Simon  Rattle,  performances  of  Bach's  St.  Matthew  Passion  with  Seiji 
Ozawa  at  the  Saito  Kinen  Festival  in  Japan,  and  Britten's  War  Requiem  in  Tokyo  under  the 
direction  of  Mstislav  Rostropovich.  In  1998  he  made  a  return  appearance  at  the  Oregon 
Bach  Festival  as  soloist  in  a  new  Mass  by  Krzysztof  Penderecki,  who  composed  the  bari- 
tone part  specifically  for  him.  Besides  his  Boston  Symphony  debut  this  week  as  soloist  in 
Mahler's  Das  Lied  von  der  Erde,  his  engagements  this  season  include  Mahler's  Des  Knaben 
Wunderhorn  with  Sir  Colin  Davis  and  the  New  York  Philharmonic,  a  concert  tour  perform- 
ing Schubert's  Winterreise  in  Japan  with  pianist  Charles  Spencer,  and  performances  of 
Brahms's  German  Requiem  with  Daniel  Barenboim  in  Chicago  and  Berlin.  Mr.  Quasthoff 
has  recorded  for  EMI-Electrola,  Philips,  BMG  Classics,  and  Bayer  Records.  His  disc  of 
Schumann  songs  for  BMG  was  awarded  the  "Grand  Prix  Gabriel  Faure"  by  the  Academie 
du  Disque  Lyrique  in  Paris.  Other  BMG  releases  include  a  disc  of  Goethe  settings  by  Schu- 
bert with  Charles  Spencer,  Beethoven's  Fidelio  led  by  Sir  Colin  Davis,  and  a  disc  of  Mozart 
arias  which  won  the  Diapason  d'Or.  In  the  spring  of  1998  he  recorded  Schubert's  Winter- 
reise with  Charles  Spencer  for  BMG  and  Mahler's  Des  Knaben  Wunderhorn  with  Anne  Sofie 
von  Otter  and  conductor  Claudio  Abbado  for  Deutsche  Grammophon.  Other  recordings  in- 
clude Bach's  St.  John  Passion  with  the  Munich  Bach-Collegium  for  BMG,  Bach's  St.  Matthew 
Passion  with  Helmuth  Rilling  and  the  Stuttgart  Bach-Collegium  for  Hanssler,  Bach's  Christ- 
mas Oratorio  for  Teldec,  and  a  disc  of  ballades  by  the  German  Lieder  composer  Carl  Loewe 
with  pianist  Norman  Shetler  for  EMI. 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 

a  Stradivarius  violin  loaned  to  the  orchestra  by  Lisa,  Nicole,  and  Wanda  Reindorf 

in  memory  of  their  brother,  Mark  Reindorf. 
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V   A    T    I    O    N    S 


The  support  of  the  corporate  sponsors  of  the  Boston  S/mphony  Orchestra  reflects  the  increasingly 
important  partnership  between  business  and  the  arts.  Their  generosity  is  a  gift  to  the  community 
that  allows  the  BSO  to  keep  ticket  prices  at  accessible  levels,  to  tour  nationally  and  internationally, 
and  to  present  free  concerts  to  the  Boston  community.  The  Boston  Symphony  Orchestra  is  honored 
to  be  associated  with  these  companies  and  gratefully  acknowledges  their  contributions. 

Corporate  underwriters  of  $50,000  or  more  during  the  fiscal  year  ending  August  3 1,  1998,  listed  by  contribution  level. 


James  C.  Curvey 

President  and  COO 
Fidelity  Investments 


Fidelity 


Investments* 


At  Fidelity  Investments,  we  are  proud  of  our  partnership  with  the 
Boston  Symphony  Orchestra.  Through  our  ongoing  commitment,  we 
are  able  to  bring  these  wonderful  musical  performances  to  all  who 
delight  in  hearing  them.  Fidelity  will  continue  its  long  tradition  of 
investing  in  our  communities,  and  particularly  our  relationship  with  this 
fine  organization. 


Dr.  Hisashi  Kaneko 

President 

NEC  Corporation 


NEC  has  proudly  supported  the  Boston  Symphony  Orchestra's 
tours  throughout  Asia,  Europe,  and  North  and  South  America 
since  1986.  No  matter  where  they  perform,  the  Boston  Symphony 
Orchestra  musicians,  together  with  Maestro  Ozawa,  impress  audi- 
ences with  their  brilliant  performances,  and  have  captured  the 
hearts  of  music  lovers  all  over  the  world. 


Edward  J.  Boudreau,  Jr. 

Chairman  and  CEO 
John  Hancock  Funds 
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John  Hancock  Funds 

A  Global  Investment  Management  Firm 

At  John  Hancock  Funds,  we  recognize  the  beauty  and  importance 
of  the  arts.  John  Hancock  Funds  is  very  happy  to  support  one  of 
our  nation's  most  treasured  cultural  institutions,  the  Boston 
Symphony  Orchestra.  We  extend  our  best  wishes  to  all  for  another 
wonderful  season. 


Charles  K.  Gifford 
Chairman  and  CEO 
BankBoston 
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RrfflkRnStnn      J^t  BankBoston,  we  believe  that  the  Arts  enhance 
the  fabric  of  our  society... helping  to  form  and 
define  new  communities,  while  contributing  to  the  vitality  and  growth  of 
established  communities.  BankBoston  is  extremely  proud  of  our  partner- 
ship with  the  Boston  Symphony  Orchestra,  one  of  the  premier  arts  orga- 
nizations in  the  world,  and  of  our  annual  sponsorship  of  the  Holiday 
Pops  Series,  which  remains  a  Boston  tradition. 
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There  is  an  art  to  exceeding  the  expectations  of  even  the  most 

discriminating  patron.  Our  doorman  smiles  and  greets  you  by 

.  name.  Every  detail  of  your  proposal  dinner  is  carefully  executed 

X   inG  -/l.rtp  r>i  •  by  our  Maitre  d' — and  she  says  yes.  You 

O-L  Otyl  VlCyt/     have  a  craving  for  a  cheeseburger  in  the 

middle  of  the  night  and  our  kitchen  prepares  it  just  the  way 

you  like  it.  At  Four  Seasons  Hotel  Boston  the  staff  are  masters 

of  their  craft;  the  service  they  provide  is  distinctive  not  only  for 

the  meticulous  observation  to  detail  but  for  the  warmth  with 

which  it  is  delivered.  And  this  is  what  our  guests  have  come  to 

appreciate.  The  finest  service.  Perfectly  rendered. 
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Esther  Silver-Parker 

President 

AT&T  Foundation 


James  K.  Carver 

Regional  Sales  Director 
New  England  Region 
American  Airlines 


V    A    T    I    O    N    S 


Ken  Kihara 

President 

TDK  Electronics  Corporation 


Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


AT&T  is  once  again  delighted  to  be  associated  with 
lilTpT    the  Boston  Symphony  Orchestra.  At  AT&T,  we 

believe  in  celebrating  quality  whether  it's  in  technol- 
ogy or  the  arts.  That's  why  we're  proud  to  sponsor 
the  Symphony's  Language  of  the  Twentieth  Century-a  series  of  retro- 
spective works  that  will  be  performed  over  the  next  three  years.  It's  all 
part  of  AT&T's  commitment  to  Boston  and  to  community  organizations 
both  great  and  growing. 


AmericanAirlines 

Something  special  in  the  air.® 


The  Boston  Symphony  Orchestra 
and  American  Airlines  have 
enjoyed  a  partnership  together 

for  many  years.  Our  commitment  to  the  arts,  cultural  development, 

and  the  Boston  community  will  continue  to  be  a  priority  for  us. 

American  Airlines  is  also  proud  to  support  the  Pops  and  we  look 

forward  to  many  years  of  prosperity  together. 


OTDK 


As  a  longtime  sponsor  of  the  Free  Lawn  Passes 
for  Children  program  at  Tanglewood,  TDK  has 
shown  its  commitment  to  nurturing  an  appreci- 
ation for  art  and  culture  among  young  people.  This  year,  TDK  is  proud 
to  extend  its  relationship  with  the  BSO  through  an  important  new  musi- 
cal preservation  project.  Drawing  on  TDK's  expertise  in  advanced  record- 
ing media,  the  BSO  will  now  be  able  to  transfer  fragile  tapes  of  historic 
performances  to  TDK  recordable  compact  discs  so  that  they  can  be  en- 
joyed for  generations  to  come. 


Four  Seasons  Hotel 


Four  Seasons  Hotel  Boston  has  been  very  proud 
to  support  the  Boston  Symphony  Orchestra  over 
the  last  ten  years.  The  Boston  Symphony  has 
established  a  tradition  for  presenting  world  class 
music  while  simultaneously  bringing  the  magic 
of  music  to  our  city's  children.  The  Boston  Symphony  Orchestra  truly  is 
the  cornerstone  of  the  rich  cultural  life  we  enjoy.  Four  Seasons  proudly 
acknowledges  the  impact  the  Boston  Symphony  Orchestra  has  had  in 
enhancing  the  city,  and  we  look  forward  to  continuing  our  partnership  in 
the  years  to  come. 
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Beats  and  Measures. 


Fitcorp  provides  the  Fitcorp  Benefit,  an  innovative  mix  of 

fitness  and  health  promotion  programs,  to  hundreds  of 

Boston's  leading  corporations  since  1979.  Programs  of 

award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 

Michael  Parent,  Senior  Vice  President  of  Sales, 

at  (617)  375-5600,  xll4. 


Rteorp 


Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 


PRELUDE 
TO  PERFECTION 

Prepare  to  be  swept  away  by 

perfectly  wonderful 

preconcert  dining  at  Julien. 

Our  prix-fixe  dinner  includes 

free  parking  and  complimentary 

transportation  to  the  Symphony. 

All  for  only  $39.* 

MERIDIEN 

BOSTON 

WHERE  THE  WORLD 
COMES  TOGETHER 

*Does  not  include  taxes  and  gratuities. 


250  Franklin  Street  •  Boston,  MA   For  reservations 
please  call  617.451.1900,  ext.7l20#  www.LeMeridien.com 
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Business 


Leadership 


Association 


ACCOUNTING 

Arthur  Andersen  LLP 
George  E.  Massaro 

Deloitte  &  Touche  LLP 

Michael  J.  Joyce 

Di  Pesa  &  Company,  CPA's 
Dolly  Di  Pesa 

Robert  Ercolini  &  Company  LLP 

Robert  Ercolini 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Harte,  Carucci  &  Driscoll,  PC. 
NealJ.  Harte 

KPMG  Peat  Marwick 
Donald  B.  Holmes 

PricewaterhouseCoopers  LLP 
John  J.  O'Connor 

ADVERTISING/PUBLIC 
RELATIONS 

Arnold  Communications,  Inc. 
Ed  Eskandarian 

Bronner  Slosberg  Humphrey 
Michael  Bronner 

Hill,  Holliday,  Connors, 
Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

Ingalls 
Richard  C  Garrison 

Irma  Mann  Strategic 
Marketing,  Inc. 
Irma  S.  Mann 

MASSmedia 

Charles  N.  Shapiro 

AUTOMOTIVE 

J.N.  Phillips  Glass  Co.,  Inc. 
Alan  L.  Rosenfield 

Rodman  Ford,  Lincoln-Mercury 
Donald  E.  Rodman 

Woburn  Foreign  Motors 
George  T.  Albrecht 
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The  Boston  Symphony 

Orchestra  is  pleased  to 

acknowledge  the  following  businesses  for  their 

contributions  of  $1,800  or  more  made  during 

the  BSO  fiscal  year  ending  August  31,  1998. 

Within  each  category,  companies  are  listed 

alphabetically.  Donors  that  have  contributed 

$25,000  or  more  are  i 

listed  in  bold  type. 

BANKING 

The  Boston  Consulting  Group 

BankBoston 

Jonathan  L.  Isaacs 

Charles  K.  Gifford 

CSC  Consulting  &  Systems 

Cambridge  Trust  Company 

Integration 

James  F.  Dwinell  III 

F.  Christopher  Davis 

Citizens  Bank 

Dock  Square  Consultants,  Inc. 

Arlene  Fortunado 

Richard  J.  Lettieri 

Eastern  Bank 

John  F.  Farrell  and  Associates 

Robert  E.  Griffin 

John  F.  Farrell,  Jr. 

Fleet  Bank 

Hewitt  Associates 

Leo  R.  Breitman 

Susan  B.  Thomson 

John  P.  Hamill 

J.P.B.  Enterprises 

Investors  Bank  and  Trust 

J.P.  Barger 

Company 

McKinsey  &  Company,  Inc. 

Kevin  J.  Sheehan 

David  G.  Fubini 

Mellon  Bank 

Mercer  Management  Consulting 

Robert  Summersgill 

James  W.  Down 

PNC  Bank,  New  England 

William  M.  Mercer,  Inc. 

Ellen  R.  Essen f eld 

James  J.  McCaffrey 

State  Street  Bank  and  Trust 

The  O'Brien  Group,  Inc. 

Company 

Paul  C.  O'Brien 

Marshall  N.  Carter 

Towers  Perrin 

USTrust 

V.  Benjamin  Haas 

Neal  F.  Finnegan 

Watson  Wyatt  Worldwide 

Wainwright  Bank  &  Trust 

Edward  Fleischer 

Company 

John  M.  Plukas 

ELECTRICAL/ELECTRONICS 

Boston  Acoustics,  Inc. 

CONSULTING: 
MANAGEMENT/FINANCIAL 

Andrew  G.  Kotsatos 

Anchor  Capital  Advisors,  Inc. 

Hurley  Wire  and  Cable 

William  P.  Rice 

Arthur  J.  Hurley 

Andersen  Consulting  LLP 

R&D  Electrical  Company,  Inc. 

William  D.  Green 

Richard  D.  Pedone 

Andersen  Consulting  LLP 

TDK  Electronics  Corporation 

Michael  J.  Young 

Kuni  Matsui 

Advanced  Management 

ENERGY/UTILITIES 

Associates,  Inc. 

Harvey  Chet  Krentzman 

Boston  Edison  Company 
Thomas  J.  May 

Arthur  D.  Little,  Inc. 

Dr.  Charles  LaMantia 

Eastern  Enterprises/                                         \ 

Boston  Gas  Company 

A.T.  Kearney,  Inc. 

/.  Atwood  Ives 

Kevin  Dougherty 

Global  Petroleum  Corporation 

Bain  &  Company 

Alfred  Slifka 

Thomas  J.  Tierney 
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CONSERVATORY 


Boston  Conservatory  Chamber  Players 

"In  the  Circle  of  Brahms" 

Works  by  Clara  Schumann,  Alexander  Zemlinsky 

and  Johannes  Brahms 

October  4  at  4pm 

First  &  Second  Church,  66  Marlborough  Street 

Boston  Conservatory  Dance  Theater 

"Legends  in  Dance" 

"Pas  de  Quatre"  by  Jules  Perrot,  "The  Unsung"  by 

Jose  Limon,  and  a  World  Premiere  by  Monica  Levy 

October  29  -  November  1 

Boston  Conservatory  Theater,  3 1  Hemenway  Street 

Boston  Conservatory  Chamber  Players 

Guest  William  Hite,  tenor 

Works  by  Mozart  and  Schumann,  and  a 

World  Premiere  by  Daniel  Pinkham 

November  8  at  4pm 

First  &  Second  Church,  66  Marlborough  Street 

For  reservations,  call  (617)  536-3063. 
For  information,  call  (617)  912-9122. 


David  L.  Batson  &  Co,  Inc. 

Investment  Counsel 


Best  wishes  to  the  Boston  Symphony  Orchestra  and 
the  Boston  Pops  for  an  exciting  1998-99  Season 

George  W.  Browning/Stephen  B.  O'Brien 
One  Memorial  Drive,  Cambridge,  Massachusetts  02 142 
Telephone:   617-225-3800      Facsimile:   617-494-1511 
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NEES  Companies 
Richard  Sergei 

NORESCO 

George  P.  Sakellaris 

ENGINEERING/ 
ENVIRONMENTAL 

Jason  M.  Cortell  & 
Associates,  Inc. 
Jason  M.  Cortell 

Earth  Tech 
Craig  D.  MacKay 

Ergonomic  Consulting 
Katki  H.  Fairbend 

Stone  &  Webster 
H.  Kerner  Smith 

ENTERTAINMENT/ 
MEDIA/SPORTS 

American  Tower  Corporation 
Joseph  L.  Winn 

AVFX,  Inc. 

Robert  Cyclic 

Avid  Technology,  Inc. 

William  A.  Flaherty 

New  Boston  Garden  Corporation 
Richard  A.  Krezwick 

New  England  Patriots 
Robert  K.  Kraft 

WCRB  102.5  FM 

William  Campbell 

WCVB-TV,  Hearst 
Broadcasting 
Paul  La  Camera 

WHDH-TV  Channel  7 
Mike  Carson 

Yawkey  Foundation  II 
John  L.  Harrington 

FINANCIAL  SERVICES/ 
INVESTMENTS 

Adams,  Harkness  &  Hill,  Inc. 
Joseph  W  Hammer 

Allmerica  Financial 
John  F.  O'Brien 

American  Express  Company 

Anne  Wickham 

American  Stock  Exchange 
Richard  F.  Syron 

Boston  Capital  Corporation 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

Boston  Financial  Data  Services 
Jay  Hooley 


Boston  Ventures 
Management,  Inc. 
Martha  H.  W.  Crowninshield 

BTM  Capital  Corporation 
Karen  Hurst 

Carson  Limited  Partnership 

Herbert  Carver 

Copernicus 
Dr.  Kevin  Clancy 

Cowen  &  Company 
Richard  A.  Altschuler 

Credit  Suisse  First  Boston 
Marc  A.  White,  Jr. 

Essex  Investment 
Management  Co.,  Inc. 
Joseph  C.  McNay,  Jr. 

Fidelity  Investments 
Edward  C.  Johnson  3d 

Friedl  Enterprises,  Inc. 
Donald  G.  Friedl 

Goldman  Financial  Group 
Gregory  I.  Goldman 

Goldman,  Sachs  &  Co. 
Rid  Butter jahn 

John  Hancock  Funds 
Edward  J.  Boudreau 

John  Hancock  Mutual  Life 
Insurance  Co. 
David  D'Alessandro 

J.W.  Seligman 

Edward  Finocchiaro 

Kaufman  &  Company 
Sumner  Kaufman 

Kessler  Financial  Services,  L.P. 
Howard  J.  Kessler 

Liberty  Financial  Companies,  Inc. 
Kenneth  R.  Leibler 

Longwood  Partners 
Robert  Davidson 

Loomis-Sayles  &  Company,  L.P. 
Mark  W.  Holland 

LPL  Financial  Services 
Todd  A.  Robinson 

PaineWebber,  Inc. 
James  F.  Cleary 
Richard  F.  Connolly 
Charles  T.  Harris 
Joseph  F.  Patton,  Jr. 

The  Pioneer  Group,  Inc. 
John  F.  Cogan,  Jr. 

Provant 

Paul  M.  Verrochi 

Putnam  Investments 
Lawrence  J.  Lasser 

Robertson  Stephens 
A.  Christopher  Bulger 


Smith  Barney,  Inc. 

Samuel  Keifer 

State  Street  Development 
Management  Corp. 
John  R.  Gallagher 

Tucker  Anthony,  Inc. 
John  H  Goldsmith 

United  Asset  Management 
Corporation 
Norton  H.  Reamer 

United  Gulf  Management,  Inc. 

Samer  Khanachet 

Watermill  Ventures 
Steven  E.  Karol 

Woodstock  Corporation 
Nelson  J.  Darling 

W.P.  Stewart  &  Co.,  Inc. 

Stephen  E.  Memishian 

FOOD  SERVICE/INDUSTRY 

Boston  Showcase  Company 
Jason  E.  Starr 

Canandaigua  Wines 

Coca-Cola  Bottling  Company 
of  New  England 

Terrance  M.  Marks 

Gourmet  Caterers,  Inc. 
Robert  Wiggins 

Johnson  O'Hare  Co. 
Harry  T.  O'Hare 

Martignetti  Company,  Inc. 

Carl  Martignetti 

Phelps  Industries,  Inc. 
Richard  J.  Phelps 

SODEXHO  Marriott  Services 
Michel  Landel 

Welch's 
Daniel  Dillon 

HIGH  TECHNOLOGY 

Analog  Devices,  Inc. 

Ray  Stata 

Atlantic  Data  Services,  Inc. 

William  Gallagher 

BBF  Corporation 
Boruch  B.  Frusztajer 

Bull  HN  Information  Systems 
Donald  P.  Zereski 

Cabletron  Systems 
Craig  Benson 

Cambridge  Technology  Partners 
James  K.  Sims 

CISCO  Systems,  Inc. 
Buz  Doucette 

Compaq  Computer  Corporation 
Forrest  Danson 
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If  you're 
concerned 

about  your  aging  parents, 
JF&CS  is  here  to  help. 

Call  to  learn  about  our 

full  range  of  professional 

homecare  services. 

617-227-6641 

JCAHO  accredited,  licensed 
serving  people  of  all  faiths 


Jewish  Family  &  Children's  Service 
Here  to  Help 


FRONTIER  CAPITAL  MANAGEMENT  COMPANY 


Providing  Customized  Portfolios  for  Individuals  and  Institutions 
•  Balanced  •  Growth  Equity  •  Socially  Responsible 

Grace  Keeney  Fey,  CFA 
Executive  Vice  President  &  Director 


(617)  261-0681  •  99  Summer  Street  •  Boston,  MA  02110 
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EG&G,  Inc. 
John  M.  Kucharski 

EMC  Corporation 
Richard  J.  Egan 

GTE  Internetworking 
George  H.  Conrades 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

Hitachi  Data  Systems 
William  Conis 

IBM  Corporation 
Sean  C.  Rush 

INSO  Corporation 
Steven  R.  Vana-Paxhia 

Instron  Corporation 
Harold  Hindman 

International  Data  Group 
Patrick  J.  McGovern 

Ionics,  Incorporated 
Arthur  L.  Goldstein 

Medical  Information 
Technology,  Inc. 
A.  Neil  Pappalardo 

Millipore  Corporation 
C.  William  Zadel 

NEC  Corporation 
Dr.  Hisashi  Kaneko 

Printed  Circuit  Corporation 

Peter  Sarmanian 

Raytheon  Company 
Dennis  J.  Picard 

Renaissance  Worldwide,  Inc. 
G.  Drew  Conway 

Signal  Technology  Corporation 
Dale  L.  Peterson 

Teradyne,  Inc. 
Alexander  V.  D'Arbeloff 

Thermo  Electron  Corporation 
George  N.  Hatsopoulos 

Waters  Corporation 
Douglas  A.  Berthiaume 

Xerox  of  New  England 
Linda  Hope 

INSURANCE 

Aon  Risk  Services  Inc.  of 
Massachusetts 
Michael  E.  Toner 

The  Bostonian  Group 
John  J.  Casey 

Caddell  &  Byers  Insurance 
Agency,  Inc. 
Paul  Bertrand 

Chubb  Group  of  Insurance 
Companies 
John  H.  Gillespie 


Lexington  Insurance  Company 
Kevin  H.  Kelley 

Liberty  Mutual  Group 
Edmund  F.  Kelly 

The  Manufacturers  Life  Insurance 
Company  of  North  America 
John  DesPrez  III 

Massachusetts  Mutual  Life 
Insurance  Co. 
Thomas  B.  Wheeler 

New  England  Financial 
James  M.  Benson 

Safely  Insurance  Company 
Richard  B.  Simches 

Sedgwick,  Inc. 
P.  Joseph  McCarthy 

Sun  Life  Assurance  Company  of 
Canada 
David  D.  Horn 

Travelers/NET  Plus,  Inc. 
Herbert  Stern 

Trust  Insurance  Company,  Inc. 
Craig  M.  Bradley 

LEGAL 

Bingham  Dana  LLP 
Jay  S.  Zimmerman,  Esq. 

Choate,  Hall  &  Stewart 
Samuel  B.  Bruskin 
Peter  M.  Palladino 

Dionne  &  Gass 
Richard  D.  Gass 

Englander,  Finks,  Ross,  Cohen 
and  Brander 
Steven  Ross 

Gadsby  &  Hannah  LLP 
Paul  E.  Clifford 

Goldstein  &  Manello,  PC. 
Richard  J.  Snyder 

Goodwin,  Procter  &  Hoar  LLP 
Gilbert  G.  Menna 

Hale  and  Dorr  LLP 
John  D.  Hamilton 

Kellogg  and  George,  PC. 
Paul  E.  George 

Leboeuf,  Lamb,  Greene  & 
McRae  LLP 
Paul  K.  Connelly,  Jr. 

Nutter,  McClennen  &  Fish 
Karl  Fryzel 

Palmer  &  Dodge  LLP 
Michael  JR..  Brown,  Esq. 

Peabody  &  Brown 
Nestor  Nicholas,  Esq. 

Robins,  Kaplan,  Miller  &  Ciresi 
Alan  R.  Miller 
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Sherin  &  Lodgen  LLP 
Karen  Glowacki 

Weingarten,  Schurgin,  Gagnebin 
&  Hayes 

Stanley  M.  Schurgin 

Witmer,  Karp,  Warner  &  Thuotte 
Ronald  A.  Witmer  > 

MANUFACTURER'S 
REPRESENTATIVES/ 
WHOLESALE  DISTRIBUTION 

Alles  Corporation 

Stephen  S.  Berman 

J.A.  Webster,  Inc. 

John  A.  Webster 

J.D.P  Company 
Jon  D.  Papps 

Jofran,  Inc. 
Robert  D.  Roy 

Standard  Tube  Sales  Corporation 
Francis  Walsh,  Jr. 

MANUFACTURING 

Anonymous  (1) 

Alden  Products  Company 
Elizabeth  J.  Alden 

Bartley  Machine 
Manufacturing  Co. 
Richard  Bartley 

The  Biltrite  Corporation 

Stanley  J.  Bernstein 

Cabot  Corporation 

Samuel  W.  Bodman 

Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

Cognex  Corporation 
Robert  J.  Shillman 

Connell  Limited  Partnership 
William  F.  Connell 

C.R.  Bard,  Inc. 

Tanning  J.  Tevine 

Design  Mark  Industries 
Paul  S.  Morris 

Dia-Com  Corporation 
Donald  W.  Comstock 

EKCO  Group,  Inc. 

Malcolm  Sherman 

Franklin  Sports,  Inc. 
Tarry  J.  Franklin 

The  Gillette  Company 
Alfred  M.  Zeien 

Jones  &  Vining,  Inc. 

Michel  Ohayon 

Kendall  Company 

Richard  J.  Meelia 
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"It's  Wo 

e  Wait!" 

Planning?  the  perrect  retirement  in 
Concord  is  easier  than  ever  when 
you  sigfn  up  ror  Newhury  Court's 
Future  Residents  Waiting  List. 
Whether  you  re  ready  to  retire  now, 

or  5  or  10  years  rrom  now... you 
can  reserve  the  suite  or  your  choice 

with  a  small  rerundahle  deposit. 


Mrs.  Edith  Burger 


Newbury  Court 


A  distinctive  Retirement  Community 
in  historic  Concord. 

(978)  369-5155 

Equal  Opportunity  Housing 


100  NewLury  Court,  Concord,  MA  01742  •  Sponsored  and  Managed  Ly:  New  England  Deaconess  Association 
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New  Balance  Athletic  Shoe,  Inc. 
James  S.  Davis 

New  England  Business 
Service,  Inc. 
Robert  J.  Murray 

OSRAM  SYLVANIA,  Inc. 
Dean  T.  Langford 

Perkins  Paper 

Larry  Perkins 

Philip  Morris  Management 
Company 

Joanne  McCarthy 

The  Rockport  Company,  Inc. 

Anthony  J.  Tiberii 

Royal  Appliance 
Manufacturing  Co. 
Michael  J.  Merriman 

Sappi  Fine  Paper  North  America 
Trevor  L.  Larkan 

Shaughnessy  Crane  Service,  Inc. 
John  J.  Shaughnessy 

Starmet  Corporation 
George  J.  Matthews 

The  Stride  Rite  Corporation 
Robert  C.  Siegel 

Taco,  Inc. 

John  Hazen  White,  Sr. 

Ty- Wood/Century 
Manufacturing  Co.,  Inc. 
Joseph  W.  Tiberio 

Watts  Industries 
Timothy  R  Home 

D.K.  Webster  Family  Foundation 
Dean  K.  Webster 

Wire  Belt  Company  of  America 
F.  Wade  Greer,  Jr. 

OTHER  SERVICES 

Blake  and  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CareMatrix 

Andrew  Gosman 

Community  Group,  Inc. 
David  B.  Slater 

Document  Management  Services 
Kathleen  G.  Volpe 

First  Security  Services 
Corporation 
Robert  F.  Johnson 

PHILANTHROPIC 

The  Aaron  Foundation 
AvramJ.  Goldberg 

PRINTING/PUBLISHING 

Advanstar  Holdings,  Inc. 
Robert  L.  Krakoff 


Boston  Herald 
Patrick  J.  Purcell 

Bowne 

Donald  J.  Cannava 

Cahners  Publishing  Company 
Bruce  Barnet 

Community  Newspaper  Company 
William  R.  Elfers 

Daniels  Printing 
Grover  B.  Daniels 

George  H.  Dean  Co. 
G.  Earle  Michaud 

Graphics  Marketing  Services,  Inc. 
Beth  Shamitz 

Harcourt  General  Charitable 
Foundation 

Richard  A.  Smith 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

Label  Art,  Inc. 
Thomas  J.  Cobery 

Little,  Brown  and  Company 
William  R.  Hall 

Merrill  Corporation 

Ian  Levine 

Newsweek 
Carolyn  Wall 

Quebecor  Printing  Corporation 

Von  Hoffman  Press,  Inc. 

Robert  A.  Uhlenhop 

REAL  ESTATE/BUILDING/ 
CONTRACTING 

The  Abbey  Group 
Robert  Epstein 
David  Epstein 
John  Svenson 

Avalon  Bay  Communities 
Bryce  Blair 

Bay  State  Realty  Advisors 
Mark  Harmeling 

Beacon  Capital  Partners 
Lionel  Fortin 

Beacon  Properties  Corporation 
Alan  M.  Leventhal 

Berkshire  Realty  Company,  Inc. 
David  F.  Marshall 

Carruth  Capital  Corporation 

Christopher  Egan 

Corcoran-Jermison  Companies 
Joseph  E.  Corcoran 

Cummings  Properties 
Management,  Inc. 
William  S.  Cummings 

DeWolfe  New  England 
Richard  B.  DeWolfe 


Fallon  Hines  &  O'Connor,  Inc. 
Robert  E.  Griffin,  Jr. 

The  Flatley  Company 
Thomas  J.  Flatley 

The  Halleran  Company 

Arthur  J.  Halleran 

Harvey  Industries,  Inc. 
Frederick  Bigony 

Hines 
David  G.  Perry 

Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

Lend  Lease  Real  Estate 
Investments,  Inc. 
Dana  J.  Harrell 

The  MacDowell  Company 
Roy  S.  McDowell 

Medi  trust 
David  F.  Benson 

Meredith  &  Grew 
Thomas  J.  Hynes,  Jr. 

New  England  Insulation  Co. 
Theodore  H.  Brodie 

Nordblom  Company 
Roger  P.  Nordblom 

Northland  Development 
Corporation 

Peter  Barber 

Overseas  Management,  Inc. 
Paul  C.  Grant 

PaineWebber  Properties 

Bruce  Rubin 

Perini  Corporation 
David  B.  Perini 

Phoenix  Corporate  Services,  LLC 
Robert  E.  Connors,  Jr. 

Spaulding  &  Slye 
James  B.  Karman 

TA  Associates  Realty 
Michael  A.  Ruane 

Turner  Construction  Company 

Charles  Buuck 

RESTAURANTS/HOSPITALITY 

Boston  Marriott,  Copley  Place 
William  Munck 

Four  Seasons  Hotel 
Robin  A.  Brown 

ITT  Sheraton  Corporation 
Dan  Weadock 

The  Ritz- Carlton,  Boston 
Henri  Boubee 

Saunders  Hotel  Group 
Roger  A.  Saunders 
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WELCH  &  FORBES 

Creative  investment  management 

and  fiduciary  services  since  1838. 

Kenneth  S.  Safe,  Jr. 

Arthur  C.  Hodges 

Thomas  N.  Dabney 

Richard  E  Young 

V.  William  Efthim                                          % 

M.  Lynn  Brennan 
John  H.  Emmons,  Jr. 

Guido  R.  Perera,  Jr. 

Charles  T  Haydock 

Richard  Olney  III 

Oliver  A  Spalding 

«|r ;:       :  ...'-;  £ 

CONSULTANTS 

JohnK.  Spring                                   John  Lowell 

Old  City  Hall,  45  School  Street,  Boston,  MA  02108  617/523-1635 

Tinitp,  Jtukpewknt  ^Housing  jor  people  62  and  over. 


Cosmopolitan  Setting  Near  Boston  •  Steps  From  Public  Transportation  •  Access  to  Cultural,  Educational 

and  Recreational  Opportunities  •  Competitively  Priced  Studios,  One  and  Two  Bedroom  Apartments  •  Staffed 

State  of  the  Art  Fitness  Center  •  Support  Services  Available  •  On-Site  Social  Opportunities 

Stern  Group,  LLC  wmbw 

We  invite  you  to  call  us  at  (617)  731-5905  •  1550  Beacon  Plaza  •  100  Centre  Plaza 


% 
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Sheraton  Boston  Hotel 
&  Towers 

Larry  Trainor 

Sonesta  International  Hotels 
Corporation 

Paul  Sonnabend 

The  Westin  Hotel,  Copley  Place 

Frank  Calaguire 

Wyndham  International 
Karim  Alibhai 

RETAIL 

Country  Curtains 
Jane  and  John  Fitzpatrick 

The  E.B.  Horn  Company 

Harry  Finn 

FAO  Schwarz 
John  H.  Eyler 

Filene's 
/.  Kent  McHose 

Neiman  Marcus 
Thomas  E.  Leach,  Jr. 

The  Stop  &  Shop  Supermarket 
Company 
William  J.  Grize 

Talbots 
Arnold  B.  Zetcher 

The  TJX  Companies 

Bernard  Cammarata 


SCIENCE/MEDICAL 

Alkermes,  Inc. 

Robert  Breyer 

Baldpate  Hospital 
Lucille  M.  Batal 

Biogen,  Inc. 
James  L.  Vincent 

Blue  Cross  and  Blue  Shield 
of  Mass. 
William  Van  Faasen 

Boston  Scientific  Corporation 
Lawrence  Best 

Charles  River  Laboratories,  Inc. 
James  C.  Foster 

Fisher  Scientific 
International,  Inc. 
Paul  M.  Montrone 

Genetics  Institute,  Inc. 
L.  Patrick  Gage 

Shields  Health  Care  Group 
Thomas  F.  Shields 

Smith  &  Nephew,  Inc. 

Marianne  Baker 


TELECOMMUNICATIONS 

AT&T 

Esther  Silver-Parker 

Bell  Atlantic 
Wayne  Budd 
Tom  Carroll 

Bell  Atlantic  Information  Services 
Matthew  Stover 

Boston  Technology 
Dr.  Francis  E.  Girard 

GTE 

Thomas  W.  Muldoon 

Lucent  Technologies,  Inc. 
Eldred  F.  Newland,  Jr. 

Natural  Microsystems 
Corporation 
Robert  Schechter 

NORTEL 

Douglas  Martin 


TRAVEL/TRANSPORTATION 

American  Airlines 
James  K.  Carter 

Dav  El/Fifth  Avenue  Limousine 

Scott  A.  Solombrino 

United  Airlines 
John  Tipping 


Tanglewokl 

THE  BSO  ONLINE 

Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orches- 
tra's official  home  page  (http://www.bso.org),  which  has  been  redesigned  for  1998-99.  The 
BSO  web  site  not  only  provides  up-to-the-minute  information  about  all  the  orchestra's  ac- 
tivities, but  also  allows  you  to  buy  tickets  to  BSO  and  Pops  concerts  online.  In  addition  to 
program  listings  and  ticket  prices,  the  web  site  offers  a  wide  range  of  information  on  other 
BSO  activities,  biographies  of  BSO  musicians  and  guest  artists,  current  press  releases, 
historical  facts  and  figures,  helpful  telephone  numbers,  and  information  on  auditions  and 
job  openings.  A  highlight  of  the  site  is  a  virtual-reality  tour  of  the  orchestra's  home,  Sym- 
phony Hall.  Since  the  BSO  web  site  is  updated  on  a  regular  basis,  to  include  Boston  Pops 
and  Tanglewood  information  as  well  as  any  program  changes,  we  invite  you  to  check  in 
frequently. 
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NEXT  PROGRAM.  .  . 

Wednesday,  November  18,  at  7:30  p.m.  (OPEN  REHEARSAL; 

PRE-REHEARSAL  TALK  AT  6:30  IN  SYMPHONY  HALL) 
Thursday,  November  19,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 
Friday,  November  20,  at  1:30 

(FRIDAY  PREVIEW  AT  12:15  IN  HIGGINSON  HALL) 
Saturday,  November  21  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 
Tuesday,  November  24,  at  8 

FEDERICO  CORTESE  conducting 


PETRASSI 


Fifth  Concerto  for  Orchestra 

Molto  moderato  —  Presto 
Andantino  tranquillo  —  Mosso,  con  vivacita 
Lento  e  grave 


SAINT-SAENS 


Piano  Concerto  No.  2  in  G  minor,  Opus  22 

Andante  sostenuto 
Allegro  scherzando 
Presto 

DUBRAVKA  TOMSIC 


INTERMISSION 


MENDELSSOHN 


Symphony  No.  3  in  A  minor,  Opus  56, 
Scottish 

Introduction  and  Allegro  agitato 

Scherzo  assai  vivace 

Adagio  cantabile 

Allegro  guerriero  and  Finale  maestoso 


i      i 


For  his  forthcoming  subscription  series  debut,  BSO  Assistant  Conductor  Federico 
Cortese — who  recently  stepped  in  for  the  ailing  Seiji  Ozawa  leading  the  first  two 
movements  of  Beethoven's  Ninth  Symphony  on  the  Boston  Common — opens  his 
program  with  his  countryman  Goffredo  Petrassi's  Fifth  Concerto  for  Orchestra,  a 
BSO  75th-anniversary  commission  premiered  here  in  1955.  Petrassi  is  one  of  this 
century's  most  important  Italian  composers,  one  who  has  reinvented  himself  in 
many  styles  throughout  his  long  career.  Next,  pianist  Dubravka  Tomsic  returns  to 
Symphony  Hall  as  soloist  in  the  virtuosic  Second  Piano  Concerto  of  French  com- 
poser Camille  Saint-Saens.  The  concert  will  close  with  Mendelssohn's  ever-popu- 
lar Scottish  Symphony,  which  the  young  composer  was  inspired  to  write  during  a 
visit  to  Scotland,  in  particular  to  the  palace  of  Holyrood,  where  Mary,  Queen  of 
Scots,  had  succumbed  to  a  passion  for  an  Italian  musician,  David  Rizzio — who 
was  murdered  at  the  king's  command. 
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COMING  CONCERTS  .  .  . 

Wednesday,  November  18,  at  7:30  p.m. 

(Open  Rehearsal;  Talk  at  6:30) 
Thursday  'C'— November  19,  8-10:05* 
Friday  'B'— November  20,  1:30-3:35° 
Saturday  4B'— November  21,  8-10:05* 
Tuesday  'B  —  November  24,  8-10:55 

FEDERICO  CORTESE  conducting 
DUBRAVKA  TOMSIC,  piano 


WMk 


PETRASSI 

SAINT-SAENS 
MENDELSSOHN 


Fifth  Concerto  for 

Orchestra 
Piano  Concerto  No. 
Symphony  No.  3, 

Scottish 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 


Thursday  'A' — Wednesday,  November  25, 

8-10* 
Friday  'A— November  27,  1:30-3:30 
Saturday  'B'— November  28,  8-10 
Tuesday  'C — December  1,  8-10* 

ROBERTO  ABBADO  conducting 
LEIF  OVE  ANDSNES,  piano 

SCHUMANN  Piano  Concerto 

MAHLER  Symphony  No.  1 

Thursday,  December  3,  at  10:30  a.m. 

(Open  Rehearsal;  Talk  at  9:30) 
Thursday  'D' — December  3,  8-10 
Friday  'B'— December  4,  1:30-3:30 
Saturday  'A— December  5,  8-10* 
Tuesday  'B' — December  8,  8-10* 

ANDRE  PREVIN  conducting 
HORACIO  GUTIERREZ,  piano 

BARBER 


PREVIN 
BEETHOVEN 


Third  Essay  for 

Orchestra 
Piano  Concerto 
Symphony  No.  4 


Thursday  'A— December  10,  8-10:15* 
Friday  'A— December  11,  1:30-3:45° 
Saturday  'A— December  12,  8-10:155* 

JAMES  LEVINE  conducting 
RENEE  FLEMING,  soprano 
GREGORY  TURAY,  tenor 
RENE  PAPE,  bass 

TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

HAYDN  The  Creation 

Programs  and  artists  subject  to  change. 

*  Concert  Preview  at  7  in  Symphony  Hall 
° Friday  Preview  at  12:15  in  Higginson  Hall 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $3  handling  fee  for  each  ticket  ordered  by  phone. 
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Fine  imported 
Italian  linens 
at  fabulous  prices 


ANICHINI 

OUTLET  STORE 

Powerhouse  Arcade 

West  Lebanon 

New  Hampshire  03784 

603.298.8656 

10  TO  9  MONDAY-SATURDAY 
12  TO  5  SUNDAY 


Travel      t^\ 

All  The  Way! 

•Stretch  Limousines 
•Private  Luxury  Jet 

(No  More  Than  6  Couples) 

•Elegant  5  Star  Resorts 

•  All  Inclusive  Caribbean 

Island  Vacations 

Beautiful  Beaches,  Plenty  of  Activities 
Eventful  Excursions  or  Total  Relaxation. 


\JAdfrT\Ok)€,  LT7>. 


Call  1-888-367-7772 

for  details  of  "Life's  Finest  Vacation  Tours". 


Featuring  special 

25th-anniversary  gifts 

and  clothing — 

exclusively  ours! 

The  Symphony  Shop  is  in  the  Cohen  Wing 
at  the  West  Entrance  on  Huntington  Avenue. 

Tuesday  through  Friday,  1 1-4 

Saturday,  1 2-6 ;  and  from  one  hour 

before  each  concert  through  intermission. 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (http://www.bso.org)  provides  information  on  all  of  the  orchestra's 
activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check,  and 
cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to 
make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266- 
1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the  617  area  code,  phone 
1-800-274-8499  (TIXX).  There  is  a  handling  fee  of  $3  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert  for 
which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling 
(617)  266-1492  during  business  hours,  or  (617)  638-9426  at  any  time.  This  helps  bring  need- 
ed revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to  attend  the 
concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $8 
each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m. 
Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY 
HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 
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LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guar- 
anteed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  Howard  Breslau,  Associate  Director  of  Corporate  Programs,  at 
(617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  cal- 
endars, coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  mer- 
chandise is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  pro- 
ceeds benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders, 
please  call  (617)  638-9383. 
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Boston 's 
Symphony  of 
Color  Printing 


The  Premier  Lithographer 

in  Boston  for  Nearly 

100  years — 

MacDonald  &  Evans 


Annual  reports,  marketing 

brochures,  product  literature, 

direct  mail  packages,  booklets, 

catalogs,  and  more.  A  symphony 

of  multi-color  printing  using 

our  electronic  image  editing 

and  page  assembly  to  enhance 

the  performance.  Take  a  bow! 
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MacDonald  &  Evans  Printers 

One  Rex  Drive 

Braintree,  MA  02184 

Tel:  (781)  848-9090 

Fax:  (781)  843-5540 

email:  macevan  @rnacevan.  com 


Photograph:  Wheeler  Photographies 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Eighteenth  Season,  1998-99 

CHAMBER  MUSIC  TEA  II 

Friday,  November  13,  at  2:30 


COMMUNITY  CHAMBER  CONCERT  I 

Sunday,  November  15,  at  3,  at  the  Jorge  Hernandez  Cultural  Center, 
Villa  Victoria,  Boston 

The  Community  Chamber  Concerts  are  supported  by  State  Street  Bank. 

JOSEPH  McGAULEY,  violin 
ROBERT  BARNES,  viola 
MARTHA  BABCOCK,  cello 
TATI ANA  YAMPOLSKY,  piano 


FALLA 
(arr.  KREISLER) 

GRANADOS 
BRAHMS 


Baldwin  piano 


Danse  espagnol  for  violin  and  piano 


Play  era  (Spanish  Dance)  for  cello  and  piano 


Quartet  in  C  minor  for  piano,  violin, 
viola,  and  cello,  Opus  60 

Allegro  non  troppo 

Scherzo:  Allegro 

Andante 

Finale:  Allegro  comodo 
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Manuel  de  Falla — Danse  espagnol 
Enrique  Granados — Playera  (Spanish  Dance) 


The  art  of  transcribing  music  from  one  medium  to  another  used  to  be  honorably 
practiced,  though  since  the  beginning  of  this  century  it  has  come  to  be  rather 
sneered  at.  In  early  times,  almost  any  popular  composition  would  be  transcribed 
for  every  possible  combination  of  instruments,  because  concerts  were  rare,  and 
there  was  no  way  to  learn  a  new  piece  of  music  or  to  enjoy  an  old  favorite  other 
than  to  play  it  at  home.  Recordings  changed  all  that.  Yet  musicians  still  enjoyed 
playing  favorite  tunes,  and  if  such  a  work  happened  to  call  for  full  orchestra  or 
piano  solo  and  the  musicians  were  an  instrumental  duo,  they  could  still  co-opt 
the  piece  for  themselves. 

Such  was  the  case  with  the  two  Spanish  numbers  being  performed  here  by  a  solo 
string  instrument  with  piano.  Manuel  de  Falla  (1876-1946)  was  the  most  important 
and  original  of  the  first  generation  of  native  Spanish  nationalist  composers  (a  group 
that  also  included  the  slightly  older  Granados  and  Albeniz).  After  early  studies  in 
his  native  Spain,  he  went  to  Paris  to  put  the  final  finish  on  his  education,  taking 
with  him  the  short  opera  La  vida  breve,  which  demonstrated  his  essential  Spanish- 
ness.  Both  Paul  Dukas  and  Claude  Debussy  were  enthusiastic  about  it.  By  far  the 
most  famous  number  in  the  score  is  the  "Spanish  dance,"  which  instantly  evokes 
images  of  Iberia  to  any  listener.  The  great  violinist  Fritz  Kreisler  was  one  of  those 
captivated  by  the  dance,  and  he  presented  it  to  audiences  in  his  own  transcription 
for  violin  and  piano. 

Enrique  Granados  (1867-1916)  first  established  his  reputation  as  a  Spanish 
nationalist  with  a  set  of  Danzas  espaflolas  ("Spanish  dances")  for  piano,  composed 
over  the  years  1892  to  1900,  and  much  admired  by  nationalist  composers  of  other 
countries,  such  as  Edvard  Grieg.  The  fifth  of  these  dances  (also  known  as  Playera) 
has  become,  like  Falla's  "Spanish  Dance"  from  La  vida  breve,  music  that  instantly 
calls  up  thoughts  of  the  composer's  homeland. 


Johannes  Brahms 

Piano  Quartet  No.  3  in  C  minor,  Opus  60 


Although  the  C  minor  piano  quartet  was  not  published  until  1875,  Brahms  had 
composed — two  decades  earlier — a  movement  in  C-sharp  minor  that  contains  the 
essential  musical  ideas  of  the  later  work's  opening  movement.  The  first  version  was 
tried  out  privately  in  November  1856  with  an  ensemble  including  Joseph  Joachim, 
who  suggested  several  changes  in  a  letter  he  sent  to  Brahms  the  following  week,  but 
nothing  more  seems  to  have  come  of  the  work  at  that  time.  In  any  case,  Brahms  was 
not  yet  prepared  to  publish  it,  and  when  he  did  return  to  the  quartet  nearly  two 
decades  later,  the  finished  product  took  a  quite  different  form.  The  changes  are  hard 
to  document  precisely,  since  the  composer,  following  his  usual  custom,  destroyed 
the  score  of  the  early  version;  it  is,  at  least,  clear  that  the  last  two  movements  were 
composed  in  the  winter  of  1873-74  (Brahms  indicated  as  much  in  a  manuscript  cat- 
alogue of  his  works),  while  the  first  two  movements  are  listed  as  having  been  com- 
posed "earlier."  From  the  available  evidence,  it  seems  that  Brahms  retained  the 
original  exposition  of  his  first  movement  in  all  essential  details  (though  transposing 
it  down  a  semitone)  but  then  completely  rewrote  the  remainder  of  the  movement, 
much  as  he  was  later  to  do  in  reworking  his  early  trio,  Opus  8. 
The  dark  turmoil  of  the  opening  movement  hints  at  the  emotional  pressure  under 


which  Brahms  composed  the  early  version  during  the  terrible  last  days  of  his  friend 
Robert  Schumann  or  immediately  after  Schumann's  death.  The  intensely  personal 
character  of  the  music  is  also  indicated  by  the  composer's  comment  in  a  letter 
transmitting  the  early  version  to  Theodor  Billroth:  'This  quartet  is  only  communi- 
cated as  a  curiosity,  say  as  an  illustration  to  the  last  chapter  of  the  Man  with  the 
Blue  Jacket  and  Yellow  Vest."  The  reference  is  to  the  despairing  young  man  in 
Goethe's  The  Sorrows  of  Young  Werther,  in  the  last  chapter  of  which  Werther  com- 
mits suicide.  Whether  or  not  Brahms  himself  ever  seriously  contemplated  taking 
his  own  life,  he  seems  to  have  found  this  music  too  personal  for  immediate  publi- 
cation, too  openly  revealing  of  his  hopeless  love  for  Clara  Schumann.  But  distance 
in  time  gave  him  enough  objectivity  to  rework  it  into  the  final  form. 

In  the  final  version  of  1875,  the  fiercely  energetic  opening  movement  features  a 
downward-tending  motive  in  the  strings  evoking  a  tragic  power.  The  only  moments 
of  relative  calm  come  in  the  treatment  of  the  second  theme;  its  major-key  melody 
generates  some  immediate  variations  within  the  context  of  the  sonata  structure,  but 
it  cannot  overcome  the  mood  of  the  main  theme.  The  scherzo  is  a  kind  of  pendant  to 
the  Allegro,  continuing  in  the  same  key  with  the  same  kind  of  ferocity.  Although  we 
know  that  it  was  composed  "earlier"  than  the  last  two  movements,  it  would  be 
sheer  conjecture  to  say  whether  it  formed  part  of  the  original  C-sharp  minor  version 
or  came  from  a  different  uncompleted  composition  or  was  written  independently. 

The  Andante,  in  the  surprisingly  bright  key  of  E  major,  was  once  believed  to  have 
been  part  of  the  original  version  of  the  score  and  thus  probably  to  represent  an 
avowal  of  the  composer's  love  for  Clara.  But  Brahms's  catalogue  and  Clara's  own 
response  to  the  music  after  she  had  first  heard  it  in  1875  make  it  clear  that  this 
movement  was  new.  It  has  long  been  regarded  as  one  of  the  highest  peaks  of 
Brahmsian  melodic  writing.  The  finale  is  virtually  a  perpetuo  moto,  the  ending  of 
which,  despite  the  major  key  and  tranquillo  marking,  does  not  entirely  banish  the 
memory  of  things  past.  Perhaps  the  finest  tribute  to  the  composer's  constructive 
powers  in  this  quartet  came  from  Clara  Schumann  in  1875:  "He  had  already  writ- 
ten the  first  two  movements  earlier... and  now  the  last  two  are  also  entirely  works 
of  genius:  an  intensification  right  up  to  the  end  that  fairly  takes  your  breath  away. 
It  is  strange  how  the  mood  remains  unified,  despite  the  quite  different  dates  of  the 
various  movements." 

— Notes  by  Steven  Ledbetter 


A  native  of  Uniondale,  New  York,  violinist  Joseph  McGauley  began  his  musical 
training  at  nine;  he  holds  a  bachelor  of  arts  degree  from  the  State  University  of 
New  York  at  Albany  and  a  master  of  music  degree  from  Yale  University.  His  princi- 
pal teachers  were  Jacqueline  McCann,  Nathan  Gottschalk,  and  former  BSO  concert- 
master  Joseph  Silverstein.  Mr.  McGauley  has  been  heard  in  recital  throughout  New 
York  and  New  England;  an  appearance  as  soloist  with  John  Williams  and  the 
Boston  Pops  Orchestra  was  televised  by  PBS.  Mr.  McGauley  was  concertmaster  of 
the  Boston  University  Symphony  Orchestra  when  it  won  the  silver  medal  at  the 
Herbert  von  Karajan  International  Orchestra  Competition  in  Berlin  in  1976.  While 
a  Fellow  at  the  Tanglewood  Music  Center,  he  was  awarded  the  Joseph  Silverstein 
Prize  for  outstanding  violin  playing.  Mr.  McGauley  won  his  present  Boston  Sym- 
phony position  in  1978,  while  a  doctoral  candidate  at  Boston  University.  He  teaches 
privately  at  his  home  on  the  North  Shore. 


Violist  Robert  Barnes  was  born  in  Lexington,  Kentucky,  and  grew  up  in  Detroit, 
Michigan.  He  began  studying  violin  at  five  and  gained  extensive  chamber  music 
experience  from  his  earliest  years,  both  with  his  musician-parents  and  as  a  student 
of  Michael  Bistritzky.  In  1961,  while  a  freshman  at  Wayne  State  University,  he 
joined  the  Detroit  Symphony  as  a  violinist.  In  1966,  after  performing  chamber 
music  as  a  violist,  he  decided  to  take  up  the  viola  permanently;  he  played  his  last 
year  in  the  Detroit  Symphony  as  a  member  of  the  viola  section.  A  member  of  the 
Boston  Symphony  since  1967,  Mr.  Barnes  has  remained  active  in  chamber  music  in 
various  ensembles,  including  the  Copley  String  Trio,  the  Cambridge  and  Francesco 
string  quartets,  and  Collage  New  Music;  he  has  also  performed  numerous  times  on 
WGBH  radio.  Mr.  Barnes  has  taught  extensively  throughout  his  career.  Besides 
maintaining  a  class  of  private  students,  he  has  coached  viola  students  and  cham- 
ber groups  at  Lowell  State  College,  Brown  University,  Wellesley  College,  and  the 
Boston  University  Tanglewood  Institute. 


Martha  Babcock  is  assistant  principal  cellist  of  the  Boston  Symphony  Orchestra 
and  principal  cellist  of  the  Boston  Pops  Orchestra.  Ms.  Babcock  joined  the  BSO  in 
1973  and  was  appointed  to  her  current  position  in  1982.  Born  in  Freeport,  Illinois, 
she  began  studying  the  cello  at  nine  and  first  appeared  as  soloist  with  orchestra  at 
fourteen.  A  cum  laude  graduate  of  Radcliffe  College,  where  she  was  principal  cellist 
of  the  Harvard-Radcliffe  Orchestra,  she  studied  cello  with  Lowell  Creitz  and  Aldo 
Parisot.  While  attending  graduate  school  at  Boston  University's  School  for  the  Arts 
she  studied  with  George  Neikrug.  Winner  of  the  Piatigorsky  Prize  while  a  Fellow 
at  the  Tanglewood  Music  Center  in  1972,  she  began  her  professional  career  as  a  cel- 
list at  age  nineteen,  as  the  youngest  member  of  the  Montreal  Symphony  Orchestra. 
Besides  solo  appearances  with  various  Boston-area  orchestras,  Ms.  Babcock  is  a 
member  of  the  Higginson  Trio  with  her  husband,  former  BSO  violinist  Harvey 
Seigel,  and  pianist  Robert  Spano.  She  has  performed  and  recorded  with  the  Boston 
Symphony  Chamber  Players  and  has  appeared  with  Collage  New  Music. 

A  Russian  pianist  of  Armenian  origin,  Tatiana  Yampolsky  began  her  musical  stud- 
ies at  five  and  made  her  debut  at  twelve,  at  the  Large  Hall  of  the  Moscow  Conserva- 
tory. She  graduated  with  honors  from  the  Moscow  Conservatory,  where  she  studied 
with  the  prominent  Soviet  pianists  Yakov  Flier  and  Dmitry  Bashkirov,  receiving  her 
degree  in  both  concert  performance  and  piano  teaching.  Ms.  Yampolsky  performed 
in  concerts  throughout  the  Soviet  Union,  playing  in  recitals,  with  orchestra,  and  for 
Moscow  Broadcasting.  Since  emigrating  to  the  United  States  she  has  performed  in 
many  recitals  and  concerts;  she  has  also  appeared  as  soloist  with  such  orchestras  as 
the  Boston  Pops  Orchestra  and  the  Atlantic  Symphony  of  Canada,  and  been  pianist 
with  the  Boston  Symphony  Orchestra.  In  addition  to  her  concert  career,  Tatiana  Yam- 
polsky teaches  advanced  students  referred  to  her  by  the  Harvard  University  Music 
Department.  A  resident  of  Newton,  she  is  a  faculty  member  at  the  Longy  School  of 
Music  in  Cambridge. 
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Bring  your  Steinway: 


With  floor  plans  from 
2,100  to  5,000  square  feet, 
you  can  bring  your  Concert 
Grand  to  Longyear. 

You'll  be  enjoying  full-service, 
single-floor  condominium  living  at 
its  absolute  finest,  all  harmoniously 
located  on  an  extraordinary  eight- 


acre  gated  community  atop 

prestigious  Fisher  Hill 

Jointly  marketed  by  Sotheby's 

International  Realty  and 

Hammond  Residential  Real  Estate. 

Priced  from  $1,100,000.  I 

Call  Hammond  Real  Estate  at 

(617)  731-4644,  ext.  410. 


LONGYEAR. 
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SOTHEBYS 


International  Realty 


Seiji  Ozawa,  Music  Director 

25TH  ANNIVERSARY  SEASON 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Eighteenth  Season,  1998-99 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


R.  Willis  Leith,  Jr.,  Chairman 

Peter  A.  Brooke,  Vice-Chairman 
Harvey  Chet  Krentzman,  Vice-Chairman 


Nicholas  T.  Zervas,  President 

William  J.  Poorvu,  Vice-Chairman  and  Treasurer 
Ray  Stata,  Vice-Chairman 


Harlan  E.  Anderson 
Gabriella  Beranek 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  F.  Connell 
William  M.  Crozier,  Jr. 
Nader  F.  Darehshori 

Life  Trustees 

Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J. P.  Barger 
Leo  L.  Beranek 
Abram  T.  Collier 


Deborah  B.  Davis 
Nina  L.  Doggett 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford, 

ex-officio 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 

Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  John  H.  Fitzpatrick 
Dean  W.  Freed 


Edna  S.  Kalman 
George  Krupp 
Mrs.  August  R.  Meyer 
Richard  P.  Morse 
Mrs.  Robert  B. 

Newman 
Robert  P.  O'Block, 

ex-officio 

Mrs.  John  L.  Grandin 
Mrs.  George  I.  Kaplan 
George  H.  Kidder 
Irving  W  Rabb 
Mrs.  George  Lee  Sargent 


Vincent  M.  O'Reilly 
Peter  C.  Read 
Hannah  H.  Schneider 
Thomas  G.  Sternberg 
Stephen  R.  Weiner 
Margaret  Williams- 
DeCelles,  ex-officio 


Richard  A.  Smith 
Sidney  Stoneman1" 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers 


Daniel  R.  Gustin,  Clerk 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Robert  P.  O'Block,  Chairman       Molly  Beals  Millman,  Secretary     Phyllis  Dohanian,  Treasurer 


Mrs.  Herbert  B.  Abelow 
Helaine  B.  Allen 
Joel  B.  Alvord 
Amanda  Barbour  Amis 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
George  W.  Berry 
Lynda  Schubert  Bodman 
Mark  G.  Borden 
William  L.  Boyan 
Jan  Brett 
Robin  A.  Brown 
Samuel  B.  Bruskin 
Paul  Buttenwieser 
Dr.  Edmund  B.  Cabot 
Mrs.  Marshall  Nichols 

Carter 
Earle  M.  Chiles 
Mrs.  James  C.  Collias 
Eric  D.  Collins 
Martha  H.W 

Crowninshield 
Diddy  Cullinane 
Joan  P.  Curhan 
Tamara  P.  Davis 
Mrs.  Miguel  de  Braganca 
Betsy  P.  Demirjian 
JoAnne  Walton 

Dickinson 
Harry  Ellis  Dickson 


Mitchell  L.  Dong 
Hugh  Downs 
Francis  A.  Doyle 
Goetz  B.  Eaton 
William  R.  Elfers 
George  M.  Elvin 
Edward  Eskandarian 
Pamela  D.  Everhart 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Thomas  B.  Fitzpatrick, 

M.D. 
Myrna  H.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 

Germeshausen 
Charles  K.  Gifford 
Mark  R.  Goldweitz 
Michael  Halperson 
John  P.  Hamill 
Daphne  P.  Hatsopoulos 
Deborah  M.  Hauser 
Ronald  A.  Homer 
Phyllis  S.  Hubbard 
F.  Donald  Hudson 
Lola  Jaffe 

Mrs.  Robert  M.  Jaffe 
Charles  H.  Jenkins,  Jr. 
Dr.  Hisashi  Kaneko 


Martin  S.  Kaplan 
Susan  Beth  Kaplan 
William  M.  Karlyn 
Steven  E.  Karol 
Nan  Bennett  Kay 
Frances  Demoulas 

Kettenbach 
David  I.  Kosowsky 
Dr.  Arthur  R.  Kravitz 
Florence  Ladd 
Mrs.  William  D. 

Larkin,  Jr. 
Barbara  Lee 
Thomas  H.  Lee 
Alexander  M.  Levine 
Edward  Linde 
Christopher  J.  Lindop 
Edwin  N.  London 
Frederick  H.  Lovejoy,  Jr. 
Diane  H.  Lupean 
Barbara  Jane  Macon 
Barbara  E.  Maze 
Joseph  C.  McNay 
Nathan  R.  Miller 
Paul  C.  O'Brien 
Robert  T.  O'Connell 
Norio  Ohga 
Louis  F.  Orsatti 
Dr.  Tina  Young 

Poussaint 


Gloria  Moody  Press 
Millard  H.  Pryor,  Jr. 
Patrick  J.  Purcell 
William  D.  Roddy,  Jr. 
Edward  I.  Rudman 
Roger  A.  Saunders 
Carol  Scheifele-Holmes 
Elizabeth  T.  Selkowitz 
Roger  T.  Servison 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Mrs.  Micho  Spring 
Jacquelynne  M. 

Stepanian 
Samuel  Thorne,  Jr. 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Stephen  R.  Weber 
Robert  S.  Weil 
Robert  A.  Wells 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Margaret  Williams- 

DeCelles 
Robin  Wilson 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 


"•"Deceased 


Overseers  Emeriti 

Mrs.  Weston  Adams 

Mrs.  Haskell  R. 

Robert  K.  Kraft 

Mrs.  Peter  van  S.  Rice 

Sandra  Bakalar 

Gordon 

Benjamin  H.  Lacy 

John  Ex  Rodgers 

Bruce  A.  Beal 

Susan  D.  Hall 

Mrs.  Hart  D.  Leavitt 

Mrs.  Jerome  Rosenfeld 

William  M.  Bulger 

Mrs.  Richard  D.  Hill 

Laurence  Lesser 

Angelica  L.  Russell 

Mrs.  Levin  H. 

Susan  M.  Hilles 

Mrs.  Charles  P.  Lyman 

Francis  P.  Sears,  Jr. 

Campbell 

Glen  H.  Hiner 

Mrs.  Harry  L.  Marks 

Mrs.  Carl  Shapiro 

Johns  H.  Congdon 

Marilyn  Brachman 

Hanae  Mori 

Mrs.  Donald  B. 

William  H.  Congleton 

Hoffman 

Patricia  Morse 

Sinclair 

Phyllis  Curtin 
Harriett  Eckstein 
Peter  H.B.  Frelinghuysen 
Mrs.  Thomas 
Galligan,  Jr. 
Mrs.  James  Garivaltis 
Jordan  Golding 


H.  Eugene  Jones 
Leonard  Kaplan 
Mrs.  S.  Charles  Kasdon 
Richard  L.  Kaye 
Robert  D.  King 
Mrs.  Gordon  F. 
Kingsley 


Mrs.  Hiroshi  H. 

Nishino 
Andrall  S.  Pearson 
John  A.  Perkins 
David  R.  Pokross 
Daphne  Brooks  Prout 
Robert  E.  Remis 


Ralph  Z.  Sorenson 
Mrs.  Arthur  I.  Strang 
Louise  Vosgerchian 
Mrs.  Thomas  H.P 

Whitney 
Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


Business  Leadership  Association 

Board  of  Directors 

William  F.  Connell,  Chairman 
Charles  K.  Gifford,  President 
Nader  F.  Darehsori,  Vice-President 


Leo  L.  Beranek,  James  F.  Cleary, 
and  Harvey  Chet  Krentzman, 
Chairmen  Emeriti 


Lynda  S.  Bodman 
Robin  A.  Brown 
Diane  Cap  staff 
Martha  H.W 

Crowninshield 
Francis  A.  Doyle 
William  R.  Elfers 


Lawrence  K.  Fish 
Nancy  J.  Fitzpatrick 
Bink  Garrison 
John  P.  Hamill 
Steven  E.  Karol 
Edmund  Kelly 


Michael  J.  Joyce 
Christopher  J.  Lindop 
J.  Kent  McHose 
Joseph  McNay 
Robert  J.  Murray 
Patrick  J.  Purcell 


Roger  T.  Servison 
Malcolm  L.  Sherman 
Ray  Stata 
Thomas  Tierney 
William  Van  Faasen 
Paul  M.  Verrochi 


Ex-Officio    R.  Willis  Leith,  Jr.,  Nicholas  T.  Zervas,  Robert  P.  O'Block 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Margaret  Williams-DeCelles,  President  Eda  Daniel,  Secretary 

Diane  Austin,  Executive  Vice-President/Boston      Charles  W  Jack,  Treasurer 
Judith  M.  Cook,  Executive  Vice-President/  Goetz  B.  Eaton,  Nominating  Committee 

Tanglewood  Chairman 


Mary  Blair,  Resource 
Development 

Linda  Clarke,  Fundraising 
Harry  Methven,  Tanglewood 


Nancy  Ferguson,  Fundraising 
Judith  E.  Mosse,  Youth  Education 
Michael  Murphy,  Development 
Doreen  M.  Reis,  Public  Relations 


Dee  G.  Schoenly,  Membership 
Betty  C.  Sweitzer,  Hall  Services 
Beth  Tobias,  Adult  Education 


Seiji  Ozawa  and  the  Boston  Symphony  Orchestra:  A  25-Year  Partnership 

Now  in  his  twenty-sixth  season  as  the  Boston  Sym- 
phony Orchestra's  music  director,  Seiji  Ozawa  this 
year  surpasses  Serge  Koussevitzky  as  the  longest- 
serving  music  director  in  BSO  history.  To  celebrate 
Mr.  Ozawa's  twenty-fifth  anniversary  as  music 
director,  the  BSO  Archives  has  mounted  an  exhib- 
it in  the  Cohen  Wing  display  cases  examining  and 
illustrating  not  only  many  highlights  of  his  tenure 
with  the  BSO,  but  also  his  education  and  early  life, 
his  experiences  as  a  student  at  Tanglewood,  and 
his    appointment    as    the    orchestra's    thirteenth 

music  director.  In  addition  to  items  preserved  in  the  BSO  Archives,  the  exhibit  also  draws  on 

materials  lent  by  the  Ozawa  family. 

Programs  copyright  ©1998  Boston  Symphony  Orchestra,  Inc. 

Cover  design  by  WondriskaRusso  Associates  Inc. /Cover  photo  of  Seiji  Ozawa  by  Walter  H.  Scott 
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Administration 

Mark  Volpe,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 


J.  Carey  Bloomfield,  Director  of  Development 
Anthony  Fogg,  Artistic  Administrator 
Marion  Gardner-Saxe,  Director  of  Human  Resources 
Ellen  Highstein,  Director  of  Tanglewood  Music  Center 
Thomas  D.  May,  Director  of  Finance  and  Business  Affairs 


Caroline  Smedvig,  Director  of  Public 

Relations  and  Marketing 
Ray  F.  Wellbaum,  Orchestra  Manager 
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ADMINISTRATIVE  STAFF/ ARTISTIC 

Dennis  Alves,  Artistic  Coordinator,  Boston  Pops  •  Faith  Hunter,  Executive  Assistant  to  the  Managing 
Director  •  Karen  Leopardi,  Artist  Assistant/Secretary  to  the  Music  Director  •  Vincenzo  Natale,  Chauffeur/ 
Valet  •  Brian  Van  Sickle,  Executive  Assistant  to  the  Manager  of  Tanglewood 

ADMINISTRATIVE  STAFF/ PRODUCTION 

Christopher  W.  Ruigomez,  Operations  Manager,  Boston  Symphony  Orchestra 

Scott  Schillin,  Operations  Manager,  Boston  Pops 

Felicia  A.  Burrey,  Chorus  Manager  •  Nancy  Cohen,  Auditions  Coordinator/Administrative  Assistant, 
Orchestra  Personnel  •  Jana  Gimenez,  Operations  Coordinator/Assistant  to  the  Conductor,  Boston  Pops  • 
Diane  Amelia  Read,  Production  Coordinator 

BOX  OFFICE 

Russell  M.  Hodsdon,  Manager  of  Box  Office 

Mary  J.  Broussard,  Clerk  •  Cary  Eyges,  Clerk  •  Lawrence  Fraher,  Clerk 
Assistant  Manager  of  Box  Office  •  Arthur  Ryan,  Clerk 


Kathleen  Kennedy, 


BUSINESS  OFFICE 

Sarah  J.  Harrington,  Budget  Manager 

Craig  R.  Kaplan,  Controller 

Roberta  Kennedy,  Manager,  Symphony  Shop 

Gerald  Blum,  Staff  Accountant  •  Yaneris  Briggs,  Cash  Accountant  •  Yuelei  Chen,  Senior  Accountant  • 
Christopher  Fox,  Budget  Analyst  *  Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance  and 
Business  Affairs  •  Scott  Langill,  Accounting  Manager  •  John  O'Callaghan,  Payroll  Accountant  •  Debra 
Reader,  Payroll  and  Accounting  Clerk  •  Sharon  Sherman,  Accounts  Payable  Supervisor 

DEVELOPMENT 

Daniel  P.  Breen,  Director  of  Administration  for  Development 

Madelyne  Cuddeback,  Director  of  Corporate  Programs 

Julie  H.  Diaz,  Director  of  Major  Gifts  and  Planned  Giving 

John  C.  Marksbury,  Director  of  Foundation  and  Government  Support 

Kerri  A.  Aleksiewicz,  Administrative  Assistant,  Tanglewood  Development  •  Ellen-Marie  Bonner,  Director 
of  Development  Services  and  Research  •  Howard  L.  Breslau,  Associate  Director  of  Corporate  Programs  •  Sally 
Dale,  Manager  of  Development  Operations  and  Stewardship  •  MJ  Daly,  Administrative  Assistant,  Foundation 
and  Government  Support  •  Rebecca  Ehrhardt,  Senior  Major  Gifts  Officer  •  Sarah  Fitzgerald,  Supervisor  of 
Gift  Processing  and  Donor  Records  *  Megan  Gillick,  Assistant  Director,  Tanglewood  Development  •  Robert 
Haggerty,  Donor  Relations  Coordinator  •  Robin  Ann  Hamilton,  Administrative  Assistant/Office  Manager  * 
Deborah  Hersey,  Manager  of  Development  Information  Systems  •  Mary  Hubbell,  Development  Research 
Assistant  •  Karen  Jupiter,  Administrative  Assistant,  Boston  Symphony  Annual  Fund  •  Justin  Kelly,  Data 
Production  Coordinator  •  Patricia  Kramer,  Assistant  Director  of  Corporate  Sponsorships  •  Marlene 
Luciano-Kerr,  Administrative  Assistant  to  the  Associate  Director  of  Development  •  Jennifer  Montbach, 
Campaign  Communications  Officer  •  Gerrit  Petersen,  Assistant  Director  of  Foundation  and  Government  Sup- 
port •  Cary  Rosko,  Administrative  Assistant,  Corporate  Programs  •  Alicia  Salmoni,  Development  Research 
Analyst  •  George  Saulnier,  Gift  Processing  and  Donor  Records  Assisstant  •  Julia  C.  Schwartz,  Assistant 
Director,  Boston  Symphony  Annual  Fund  •  Mary  E.  Thomson,  Assistant  Director  of  Corporate  Projects  • 
Tracy  Wilson,  Director  of  Tanglewood  Development 
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EDUCATION  AND  COMMUNITY  PROGRAMS/ARCHIVES 

Myran  Parker-Brass,  Administrator  of  Youth  Activities  and  Community  Programs 

Bridget  P.  Carr,  Archivist— Position  endowed  by  Caroline  Dwight  Bain 

Amy  Brogna,  Educational  Activities  Assistant  •  Helen  J.  Hammond,  Coordinator  of  Education  Programs 

FUNCTIONS  OFFICE 

Cheiyl  Silvia  Lopes,  Function  Manager 

Lesley  Ann  Cefalo,  Assistant  Function  Manager  •  Sid  Guidicianne,  Front  of  House  Manager  •  Kerry 

Nee,  Assistant  to  the  Function  Manager 

HUMAN  RESOURCES 

Sabrina  Learman,  Human  Resources  Representative  •  Anna  Walther,  Benefits  Manager 

INFORMATION  SYSTEMS  MANAGEMENT 

Robert  Bell,  Manager  of  Information  Systems 

William  Beckett,  Information  Systems  Coordinator  •  Michael  Pijoan,  Assistant  Manager  of  Information 
Systems 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Susanna  Bonta,  Media  Relations  Coordinator  •  Caleb  Cochran,  Media  Relations  Assistant/Assistant  to  the 
Director  of  Public  Relations  and  Marketing  *  Sean  J.  Kerrigan,  Media  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Eleanor  Hayes  McGourty,  Boston  Pops  Publications  Coordinator/Marketing  Copywriter 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Kim  Noltemy,  Director  of  Sales  and  Marketing  Programs 

Helen  N.H.  Brady,  Tourism  &  Group  Sales  Manager  •  Carolyn  Cantin,  Group  Sales  Coordinator  •  Doris 
Chung,  Senior  Graphic  Designer  •  Susanna  Concha,  Senior  Marketing  Coordinator  •  Kelly  D'Amato, 
Graphic  Designer  *  Susan  Dunham,  SymphonyCharge  Assistant  •  Mara  Hazzard,  Assistant  Subscription 
Manager  •  B.  Victoria  Johnson,  Subscription  Representative  •  Josh  Jourdan,  Subscription  Representative  • 
Jason  Lyon,  Ticket  Exchange/Customer  Service  Assistant,  SymphonyCharge  •  Sarah  L.  Manoog,  Marketing 
Manager  •  Michelene  McClennen,  Marketing  Coordinator  •  Michael  Miller,  SymphonyCharge  Manager  • 
Carol  Ann  Passarelli,  Subscription  Manager  •  John  P.  Ryan,  Marketing  Coordinator  •  Patrice  William- 
son, Subscription  Representative 

SYMPHONY  HALL  OPERATIONS 
Robert  L.  Gleason,  Facilities  Manager 

H.R.  Costa,  Technical  Supervisor  •  Michael  Finlan,  Switchboard  Supervisor  •  Wilmoth  A.  Griffiths, 

Supervisor  of  Facilities  Support  Services  •  Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn, 

Supervisor  of  Building  Maintenance  •  William  D.  McDonnell,  Chief  Steward  •  Cleveland  Morrison, 

Stage  Manager  •  Shawn  Wilder,  Mailroom  Clerk 

House  Crew  Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Thomas  Davenport  •  John  Demick, 

Stage  Coordinator  •  Michael  Frazier  •  Hank  Green  •  Juan  Jimenez  •  William  P.  Morrill  •  Mark 

C.  Rawson 

Security   Christopher  Bartlett  •  Matthew  Connolly,  Security  Supervisor  •  Tyrone  Tyrell 

Cleaning  Crew  Desmond  Boland  •  Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Robert 

MacGilvray  •  Lindel  Milton,  Lead  Cleaner 

TANGLEWOOD  MUSIC  CENTER 

Leslie  Wu  Foley,  Associate  Director  •  Katherine  A.  Lempert,  Manager  of  Student  Affairs  •  Timothy 

Tsukamoto,  Coordinator 

TANGLEWOOD  OPERATIONS 
David  P.  Sturma,  Facilities  Manager 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 

Jennifer  Flynn,  Assistant  Director  of  Volunteer  Services  •  Pauline  McCance,  Senior  Administrative  Assistant 


BSO 


Michael  Steinberg  at 
Symphony  Hall  This  Week 
as  Guest  Speaker  and  for 
Book  Signings  at  Symphony  Shop 

Michael  Steinberg,  the  BSO's  Director  of 
Publications  from  1976  to  1979,  for  many 
years  music  critic  of  the  Boston  Globe,  and 
now  program  annotator  for  both  the  San  Fran- 
cisco Symphony  and  the  New  York  Philhar- 
monic, is  at  Symphony  Hall  this  week  as  a 
guest  speaker  and  to  sign  copies  of  his  books, 
The  Concerto— A  Listeners  Guide,  which  is 
brand-new,  and  The  Symphony— A  Listeners 
Guide,  which  is  available  now  in  paperback 
as  well  as  hardcover.  Published  by  Oxford 
University  Press,  both  books  draw  upon 
Mr.  Steinberg's  program  notes  for  the  Boston 
Symphony  Orchestra  and  the  San  Francisco 
Symphony.  Mr.  Steinberg  will  be  present  to 
sign  copies  of  his  books  at  the  Symphony 
Shop  immediately  following  his  pre-concert 
talks  on  Thursday,  November  19,  Friday 
afternoon,  November  20,  and  Saturday,  No- 
vember 21,  as  well  as  during  intermission 
on  those  dates. 

Ami  Hobson  Pilot  Featured  in 
Documentary,  "A  Musical  Journey" 

BSO  principal  harp  Ann  Hobson  Pilot  is 
featured  in  "Ann  Hobson  Pilot:  A  Musical 
Journey,"  a  documentary  produced  by  the 
Museum  of  Afro  American  History  and 
WGBH-TV.  The  film  focuses  on  Ms.  Hobson 
Pilot's  travels  to  South  Africa  and  Namibia 
to  trace  the  origins  of  the  harp.  Check  your 
local  listings  for  repeat  performances  on 
WGBH-TV  Channel  2  and  WGBX-TV  Chan- 
nel 44  of  this  half-hour  documentary,  which 
was  broadcast  initially  by  PBS  on  Thursday, 
November  19,  on  Channel  2. 

Festive  Fanfare  in  Concord 

Usher  in  the  holidays  with  a  Festive  Fan- 
fare! Presented  by  the  Boston  Symphony 
Association  of  Volunteers  as  one  of  its  "Or- 
chestrated Events,"  this  all-brass  concert 
featuring  the  Paramount  Brass  will  take  place 
on  Sunday,  December  6,  at  4  p.m.  in  Trinity 
Episcopal  Church,  81  Elm  Street  in  Concord. 


Benefactor  tickets  are  $65  ($43  tax-deduc- 
tible) and  Patron  tickets  $40  ($18  tax-deduc- 
tible). General  admission  is  $15,  or  $8  for 
children  twelve  years  and  under.  For  more 
information,  or  to  order  tickets,  please  call   ■ 
the  Volunteer  Office  at  (617)  638-9390. 

"Holiday  Visions"  Family 
Concert  and  Auction 

The  Boston  Symphony  Orchestra  is  pleased 
to  present  "Holiday  Visions,"  two  events 
presented  for  the  benefit  of  the  orchestra's 
Youth  Education  program.  On  Saturday, 
December  5,  at  10:30  a.m.,  a  family  concert 
in  Symphony  Hall  by  the  Greater  Boston 
Youth  Symphony  Orchestras  will  feature 
renowned  children's  author  and  illustrator 
Jan  Brett  narrating  The  Night  Before  Christ- 
mas. Characters  from  The  Nutcracker  will  be 
on  hand  beginning  at  9  a.m.  for  pre-concert 
festivities,  which  will  also  include  displays 
of  gingerbread  houses  and  model  trains.  Ad- 
mission to  the  concert  is  $5;  seating  is  unre- 
served. The  second  event,  a  "Holiday  Visions" 
auction  of  original  Jan  Brett  illustrations,  will 
take  place  on  Monday,  December  7,  at  7:30 
p.m.  in  Symphony  Hall,  preceded  by  a  fes- 
tive buffet  dinner  at  6  p.m.  Tickets  includ- 
ing both  the  dinner  and  preferred  auction 
seating  are  priced  at  $100;  admission  to 
the  auction  alone  is  $35.  Tickets  for  both 
"Holiday  Visions"  events  can  be  purchased 
by  calling  1-800-933-4255  or  by  visiting 
the  BSO  web  side  at  www.bso.org,  where 
patrons  can  also  preview  the  illustrations  to 
be  auctioned. 

The  BSO's  Godparent  Program 

In  1991  the  Boston  Symphony  Orchestra 
teamed  with  the  New  England  Conservatory, 
the  WGBH  Educational  Foundation,  and  the 
Boston  Public  Schools  to  form  the  Boston 
Music  Education  Collaborative  (BMEC)  to 
revitalize  music  education  in  Boston.  This 
pilot  program  provides  eight  Boston  public 
schools  with  in-school  music  instruction,  per- 
formance opportunities,  and  teacher  training 
focused  on  integrating  music  as  a  tool  for 
enhancing  learning  in  all  academic  areas. 
Each  institution  developed  its  own  "signature 
program"  to  help  teachers  with  the  use  of 
music  in  the  classroom.  The  BSO's  signature 
program  is  the  Godparent  Program,  which 
brings  BSO  musicians  into  the  schools  to  work 
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BSO  2000,  the  $l30-million 
campaign  now  under  way  - 
with  $90  million  raised  to 
date  -  will  carry  the  Boston 
Symphony  Orchestra's  long- 
established  role  as  a  musi- 
cal leader  and  educator  into 
the  next  century. 

BSO  2000  offers  special 
opportunities  to  support 
the  many  facets  of  the 
BSO's  mission,  from  the 
sponsorship  of  guest  artist 
appearances  and  Youth 
Concerts  to  the  endowment 
of  subscription  concerts  and 
orchestra  players'  positions. 


For  more  information, 
please  contact  Campaign 
Director  Julie  Diaz  at 
(617)  638-9250. 
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tfii/i  teachers  and  students.  The  musicians  in 
the  program  each  make  four  visits  per  year  to 
their  designated  classrooms,  introducing  dif- 
ferent music  concepts,  their  instruments,  and 
the  Boston  Symphony  Orchestra  to  the  stu- 
dents. Since  late  last  season,  the  program  book 
has  presented  profiles  of  the  BSO  musicians 
who  give  their  time  and  talent  to  this  pro- 
gram. Profiled  below  is  cellist  Owen  Young, 
who  has  been  involved  with  the  Godparent 
Program  since  its  inception  six  years  ago. 

Cellist  Owen  Young  joined  the  Boston 
Symphony  during  the  BSO's  1991  Tangle- 
wood  season.  Besides  teaching  cello  pri- 
vately, Mr.  Young  coaches  and  teaches  at 
the  Boston  Conservatory,  the  New  England 
Conservatory  Extension  Division,  the  Great- 
er Boston  Youth  Symphony  Orchestras,  the 
Boston  University  Tanglewood  Institute,  and 
Project  Step  (String  Training  and  Education 
Program  for  Students  of  Color).  A  cum  laude 
graduate  of  Yale  University  with  bachelor's 
and  master's  degrees  from  that  institution, 
he  was  a  Fellow  at  the  Tanglewood  Music 
Center  in  1986  and  1987.  Mr.  Young  was 
a  member  of  the  Pittsburgh  Symphony  from 
1989  until  he  joined  the  Boston  Symphony 
in  1991.  Of  his  involvement  in  the  Godparent 
Program,  he  comments,  "It  is  of  the  utmost 
importance  that  music  and  arts  programs  are 
present  and  flourish  in  our  public  schools.  As 
a  BSO  Godparent,  I  find  it  rewarding  to  be  a 
part  of  this  vital  program  and  ongoing  learn- 
ing experience." 

New  BSO  Portraits  Display 

Anticipating  the  centennial  of  Symphony 
Hall  in  the  year  2000,  a  display  of  formal 
portrait  photographs  of  the  BSO's  entire  cur- 
rent membership  has  been  mounted  in  the 
orchestra-level  corridor  nearest  the  Cohen 
Wing.  The  photo  collection  that  previously 
included  Seiji  Ozawa  along  with  past  BSO 
and  Pops  conductors,  formerly  mounted  in 
that  space,  has  now  been  refurbished  and 
incorporated  into  the  new  display.  Photog- 
rapher Betsy  Bassett  took  the  black-and- 
white  BSO  member  photographs  as  the  initial 
step  toward  production  of  a  new  book  of  BSO 
member  profiles.  The  display  system  was  de- 
signed by  Krent/Paffett  Associates  in  Boston 
and  fabricated  by  Mystic  Scenic  Design  in 
Dedham. 


BSO  Members  in  Concert 

Founded  by  BSO  cellist  Jonathan  Miller, 
the  Boston  Artists  Ensemble  performs  Bee- 
thoven's Piano  Trio  in  E-flat,  Opus  1,  No.  1, 
Scott  Wheeler's  Piano  Trio  No.  2  (1997),  and 
Dvorak's  Piano  Trio  in  F  minor,  Opus  65,  on' 
Friday,  November  20,  at  8  p.m.  at  the  Pea- 
body  Essex  Museum  in  Salem,  and  on  Sun- 
day, November  22,  at  2:30  p.m.  at  Trinity 
Church  in  Newton  Centre.  The  performers 
are  violinist  Sharan  Leventhal,  pianist  Beth 
Levin,  and  Mr.  Miller.  Single  tickets  are  $20 
($17  students  and  seniors).  For  more  infor- 
mation call  (617)  964-6553. 

Ronald  Knudsen  opens  the  New  Philhar- 
monia  Orchestra's  1998-99  season  of  three 
programs  on  Saturday,  November  21,  at  8 
p.m.  and  Sunday,  November  22,  at  3  p.m.  at 
Ellsworth  Hall  in  Pine  Manor  College,  Chest- 
nut Hill.  BSO  horn  player  Daniel  Katzen  is 
featured  in  Strauss's  Horn  Concerto  No.  1, 
on  a  program  with  Dvorak's  Symphony  No. 
8  and  an  Alpine  horn  demonstration  by 
Mr.  Katzen.  Single  tickets  are  $22  and  $17 
(discounts  for  seniors  and  students);  season 
subscriptions  are  still  available.  For  more 
information  call  (617)  527-9717. 

BSO  violinist  Lucia  Lin  is  the  featured 
soloist  in  Barber's  Violin  Concerto  with  Max 
Hobart  and  the  Civic  Symphony  Orchestra 
on  Sunday,  November  22,  at  3  p.m.  in  Jor- 
dan Hall  at  the  New  England  Conservatory; 
also  on  the  program  are  Beethoven's  Sym- 
phony No.  8  and  the  Boston  premiere  of 
Aldridge's  Ecstatic  Overture.  Tickets  are 
available  at  $20  and  $15.  For  more  informa- 
tion, call  (617)  923-6333. 

Founded  by  BSO  percussionist  Frank 
Epstein  and  composed  largely  of  BSO  musi- 
cians, Collage  New  Music,  David  Hoose, 
music  director,  performs  its  first  of  four  1998- 
99  programs  on  Sunday,  November  22,  at 
7  p.m.  at  the  C.  Walsh  Theatre,  Suffolk  Uni- 
versity, 41  Temple  Street  on  Beacon  Hill. 
Conducted  by  David  Hoose  and  Charles  Fus- 
sell,  the  program  includes  Elliott  Carter's 
Triple  Duo,  the  world  premiere  of  Richard 
Cornell's  The  Light  of  October  (composed  for 
Collage  New  Music),  and  Stephen  Albert's 
To  Wake  the  Dead  with  soprano  Karyl  Ryczek. 
Single  tickets  are  $15;  four-concert  season 
subscriptions  are  available  at  $45.  For  more 
information  call  (617)  325-5200. 
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CELEBRATING  SEIJI  OZAWA'S  25TH  ANNIVERSARY 
WITH  THE  BOSTON  SYMPHONY  ORCHESTRA 

With  the  1998-99  season,  Seiji  Ozawa  celebrates  his  twenty- 
fifth  anniversary  as  music  director  of  the  Boston  Symphony 
Orchestra.  Since  becoming  the  BSO's  music  director  in  1973 
he  has  devoted  himself  to  the  orchestra  for  twenty-five  years, 
the  longest  tenure  of  any  music  director  currently  active  with 
a  major  orchestra,  and  paralleled  in  BSO  history  only  by  the 
twenty-five-year  tenure  of  the  legendary  Serge  Koussevitzky.  In 
recent  years,  numerous  honors  and  achievements  have  under- 
scored Mr.  Ozawa's  standing  on  the  international  music  scene. 
In  December  1997  he  was  named  "Musician  of  the  Year"  by 
Musical  America,  the  international  directory  of  the  performing 
arts.  In  February  1998,  fulfilling  a  longtime  ambition  of  uniting 
musicians  across  the  globe,  he  closed  the  Opening  Ceremonies  at  the  Winter  Olympics 
in  Nagano,  Japan,  leading  the  "Ode  to  Joy"  from  Beethoven's  Ninth  Symphony  with  per- 
formers including  six  choruses — in  Japan,  Australia,  China,  Germany,  South  Africa,  and 
the  United  States — linked  by  satellite.  In  1994  he  became  the  first  recipient  of  Japan's 
Inouye  Sho  (the  "Inouye  Award,"  named  after  this  century's  preeminent  Japanese  novel- 
ist) recognizing  lifetime  achievement  in  the  arts.  1994  also  saw  the  inauguration  of  the 
new  Seiji  Ozawa  Hall  at  Tanglewood,  the  BSO's  summer  home  in  western  Massachusetts. 
At  Tanglewood  he  has  also  played  a  key  role  as  both  teacher  and  administrator  in  the 
activities  of  the  Tanglewood  Music  Center,  the  BSO's  summer  training  academy  for  young 
professional  musicians  from  all  over  the  world.  In  1992  Mr.  Ozawa  co-founded  the  Saito 
Kinen  Festival — which  he  has  brought  to  international  prominence — in  Matsumoto,  Japan, 
in  memory  of  his  teacher  at  Tokyo's  Toho  School  of  Music,  Hideo  Saito,  a  central  figure  in 
the  cultivation  of  Western  music  and  musical  technique  in  Japan.  Also  in  1992  he  made 
his  debut  with  the  Metropolitan  Opera  in  New  York.  Besides  his  concerts  throughout  the 
year  with  the  Boston  Symphony,  he  conducts  the  Berlin  Philharmonic  and  Vienna  Phil- 
harmonic on  a  regular  basis,  and  appears  also  with  the  New  Japan  Philharmonic,  the 
London  Symphony,  the  Orchestre  National  de  France,  La  Scala  in  Milan,  and  the  Vienna 
Staatsoper.  Besides  his  many  Boston  Symphony  recordings,  he  has  recorded  with  the 
Berlin  Philharmonic,  the  Vienna  Philharmonic,  the  Saito  Kinen  Orchestra,  the  London 
Philharmonic,  the  Orchestre  National  de  France,  the  Orchestre  de  Paris,  the  Philhar- 
monia  of  London,  the  San  Francisco  Symphony,  the  Chicago  Symphony,  and  the  Toronto 
Symphony,  among  others. 

All  of  this  has  been  in  addition  to  his  continuing  work  as  music  director  of  the  Boston 
Symphony  Orchestra.  Throughout  his  twenty-five  years  in  that  position,  Mr.  Ozawa  has 
maintained  the  orchestra's  distinguished  reputation  both  at  home  and  abroad,  with  con- 
certs in  Symphony  Hall,  at  Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China, 
and  South  America,  and  across  the  United  States;  a  tour  to  Japan  and  China  is  scheduled 
for  May  1999.  Mr.  Ozawa  has  upheld  the  BSO's  commitment  to  new  music  through  the 
frequent  commissioning  of  new  works,  including  a  series  of  centennial  commissions 
marking  the  orchestra's  hundredth  birthday  in  1981  and  a  series  of  works  celebrating  the 
Tanglewood  Music  Center's  fiftieth  anniversary  in  1990.  In  addition,  he  and  the  orchestra 
have  recorded  nearly  140  works,  representing  more  than  fifty  different  composers,  on  ten 
labels.  Mr.  Ozawa  won  his  first  Emmy  award  in  1976,  for  the  BSO's  PBS  television  series 
"Evening  at  Symphony."  He  received  his  second  Emmy  in  September  1994,  for  Indivi- 
dual Achievement  in  Cultural  Programming,  for  "Dvorak  in  Prague:  A  Celebration,"  with 
the  Boston  Symphony  Orchestra,  a  concert  subsequently  released  by  Sony  Classical  in 
both  audio  and  video  formats.  Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from 
the  University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and  Wheaton 
College  in  Norton,  Massachusetts. 
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Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Con- 
ductors held  in  Besangon,  France.  Charles  Munch,  then  music  director  of  the  Boston 
Symphony,  subsequently  invited  him  to  attend  the  Tanglewood  Music  Center,  where  he 
won  the  Koussevitzky  Prize  for  outstanding  student  conductor  in  1960.  While  working 
with  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard 
Bernstein,  who  appointed  him  assistant  conductor  of  the  New  York  Philharmonic  for  the 
1961-62  season.  He  made  his  first  professional  concert  appearance  in  North  America  in 
January  1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of  the  Chicago 
Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964,  music  direc- 
tor of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the  San  Francisco 
Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  He 
conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at  Tanglewood,  and 
made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  He  became 
an  artistic  director  of  Tanglewood  in  1970  and  began  his  tenure  as  music  director  of  the 
BSO  in  1973,  following  a  year  as  music  adviser.  Today,  some  80%  of  the  BSO's  members 
have  been  appointed  by  Seiji  Ozawa.  The  Boston  Symphony  itself  stands  as  eloquent  tes- 
timony not  only  to  his  work  in  Boston,  but  to  Mr.  Ozawa's  lifetime  achievement  in  music. 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on  Philips, 
the  complete  cycle  of  Mahler  symphonies,  Richard  Strauss's  Elektra,  Schoenberg's  Gurre- 
lieder,  and  Bartok's  Concerto  for  Orchestra  and  complete  Miraculous  Mandarin.  Among 
his  EMI  recordings  is  the  recent,  Grammy-winning  "American  Album"  with  Itzhak  Perl- 
man,  including  music  for  violin  and  orchestra  by  Bernstein,  Barber,  and  Lukas  Foss.  Re- 
cordings on  Deutsche  Grammophon  include  Mendelssohn's  complete  incidental  music 
to  A  Midsummer  Nights  Dream,  violin  concertos  of  Bartok  and  Moret  with  Anne-Sophie 
Mutter,  and  Liszt's  piano  concertos  with  Krystian  Zimerman.  Other  recordings  include 
Faure's  Requiem,  Berlioz's  Requiem,  Rachmaninoff's  Third  Piano  Concerto  with  Evgeny 
Kissin,  and  Tchaikovsky's  opera  Pique  Dame,  on  RCA  Victor  Red  Seal;  music  for  piano 
left-hand  and  orchestra  by  Ravel,  Prokofiev,  and  Britten  with  Leon  Fleisher,  and  Strauss's 
Don  Quixote  with  Yo-Yo  Ma,  on  Sony  Classical;  and  Beethoven's  five  piano  concertos  and 
Choral  Fantasy  with  Rudolf  Serkin,  on  Telarc. 
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Boston  Symphony  Orchestra  concerts  are  funded  in  part  by  a  grant 
from  the  Massachusetts  Cultural  Council,  a  state  agency. 
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BOSTON  SYMPHONY 

ORCHESTRA 

1998-99 

Seiji  Ozawa 

Music  Director 

Bernard  Haitink 

Principal  Guest  Conductor 
LaCroix  Family  Fund 


^  Appointed  by  Seiji  Ozawa 
*  Participating  in  a  system 

of  rotated  seating 
%On  sabbatical  leave 
°  Substituting 


First  Violins 

Malcolm  Lowe  J1 

Concertmaster 

Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova  J> 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Nurit  Bar-Josef  J> 
Assistant  Concertmaster 
Robert  L.  Beal,  and  Enid  L.  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1980 


Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang  J1 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin  } 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Carolyn  and  George  Rowland  chair 
Amnon  Levy 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
*Nancy  Bracken  J> 

Muriel  C.  Kasdon  and  Marjorie  C. 

Paley  chair 
*Aza  Raykhtsaum  J1 

Ruth  and  Carl  J.  Shapiro  chair, 

fully  funded  in  perpetuity 
*Bonnie  Bewick  J> 

David  and  Ingrid  Kosowsky  chair 

*  James  Cooke  J> 

Theodore  W.  and  Evelyn  Berenson 
Family  chair 

*  Victor  Romanul  J> 

Bessie  Pappas  chair 
^Catherine  French  J> 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

*  Kelly  Barr  i> 

Catherine  and  Paul 
Buttenwieser  chair 
*Elita  Kang  J> 

Mary  B.  Saltonstall  chair 

Second  Violins 

Marylou  Speaker  Churchill 

Principal 

Carl  Schoenhof  Family  chair,  fully 

funded  in  perpetuity 
Vyacheslav  Uritsky  J> 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair, 

endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley  J1 

Shirley  and  J.  Richard  Fennell  chair 
Ronan  Lefkowitz  J1 

David  H.  and  Edith  C.  Howie  chair, 

fully  funded  in  perpetuity 
*Jerome  Rosen 
*Sheila  Fiekowsky  J* 
*Jennie  Shames  J> 

*  Valeria  Vilker  Kuchment  J> 
*Tatiana  Dimitriades  } 
*Si-Jing  Huang  J> 
*Nicole  Monahan  J> 
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*Wendy  Putnam  J1 

°Lisa  Crockett 

°  Michael  Rosenbloom 

Violas 

Steven  Ansell  J1 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 


Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky  J1 
Marc  Jeanneret  J> 

*Mark  Ludwig  J1 

Helene  R.  Cahners- Kaplan 
and  Carol  R.  Goldberg  chair 

*Rachel  Fagerburg  J> 

*Edward  Gazouleas  J> 

*Kazuko  Matsusaka  J> 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1 969 

Martha  Babcock  J1 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen  J1 

Esther  S.  and  Joseph  M.  Shapiro  chai 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 
^Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 
*Jerome  Patterson 

Charles  and  Jo  Anne  Dickinson  chair 
*Jonathan  Miller 

Rosemary  and  Donald  Hudson  chair 
*Owen  Young  J1 

John  F.  Cogan,  Jr.,  and 

Mary  L.  Cornille  chair. 

fully  funded  in  perpetuity 
*Andrew  Pearce  J* 

Gordon  and  Mary  Ford  Kingsley 

Family  chair 

Basses 

Edwin  Barker  } 

Principal 

Harold  D.  Hodgkinson  chair. 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair. 

fully  funded  in  perpetuity 

Joseph  Hearne 
Leith  Family  chair. 

fully  funded  in  perpetuity 


■ 

■R 


John  Salkowski 
Joseph  and  Jan  Brett  Hearne  chair 

*  Robert  Olson 

*  James  Orleans  J1 
*Todd  Seeber  J> 
*John  Stovall  J> 
*Dennis  Roy  J1 

Flutes 

Jacques  Zoon  J> 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 
Fenwick  Smith  J1 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1981 

Elizabeth  Ostling  J> 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone  J> 
Evelyn  and  C.  Charles  Marran  chair, 
endowed  in  perpetuity  in  1979 

Oboes 


Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 

Mark  McEwen  J> 

James  and  Tina  Collias  chair 
Keisuke  Wakao  J> 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld  chair 

0  Laura  Ahlbeck 

English  Horn 

Robert  Sheena  J> 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins  J> 
Principal 

Ann  S.M.  Banks  chair,  endowed 
in  perpetuity  in  1977 

Scott  Andrews  J> 
Thomas  and  Dola  Sternberg  chair 

Thomas  Martin  J> 
Associate  Principal  &  E-flat  clarinet 
Stanton  W.  and  Elisabeth  K.  Davis 
chair,  fully  funded  in  perpetuity 


Bass  Clarinet 

Craig  Nordstrom  J> 
Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 

Bassoons 

Richard  Svoboda  J> 

Principal 

Edward  A.  Tqft  chair,  endowed  in 

perpetuity  in  1974 

Roland  Small  J> 

Richard  Ranti  J> 
Associate  Principal 

Contrabassoon 

Gregg  Henegar  J> 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville  J> 
Principal  Horn 
Helen  SagoJf  Slosberg/Edna 
S.  Kalman  chair,  endowed 
in  perpetuity  in  1974 

Richard  Sebring  J1 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen  J> 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl  J> 
Richard  Mackey  J> 
Jonathan  Menkis  J> 

Trumpets 

Charles  Schlueter  J1 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman  J> 

Ford  H.  Cooper  chair 
Thomas  Rolfs  J> 

Acting  Assistant  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 

$  Norman  Bolter  J1 

0  Darren  Acosta 


Bass  Trombone 

Douglas  Yeo  J> 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Chester  Schmitz 
Margaret  and  William  C.  Rousseau 
chair,  fully  funded  in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 

fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 

fully  funded  in' perpetuity 

J.  William  Hudgins  J> 

Timothy  Genis  J> 
Assistant  Timpanist 
Mr.  and  Mrs.  Edward  H.  Linde 
chair 

Harp 

Ann  Hobson  Pilot 
Principal 
Willona  Henderson  Sinclair  chair 

Librarians 

Marshall  Burlingame  J> 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
John  Perkel  J> 

Assistant  Conductors 

Federico  Cortese  J> 
Anna  E.  Finnerty  chair 
Ilan  Volkov  J> 

Personnel  Managers 

Lynn  G.  Larsen  J> 
Bruce  M.  Creditor  J> 

Stage  Manager 

Peter  Riley  Pfitzinger  J> 
Position  endowed  by 
Angelica  L.  Russell 
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LONG-TERM  CARE  ♦  SUBACUTE  CARE  ♦  REHABILITATION  SERVICES  ♦  ALZHEIMER'S  CARE  ♦ 
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Home. 

JLife  Care  Centers  of  America  sent  thousands 

of  New  England  citizens  home  last  year  - 

healthier,  happier  and  more  independent. 

With  our  in-house  rehabilitation  staffing  and 

state-of-the-art  home  health  care, 

you  can  quickly  return  to  the 

life  you  knew  before  your  illness  or  injury. 


T   T  Life  Care  at 

riome 


Life 
inters 

of  America 


For  a  listing  of  all  of  our  locations, 

please  visit  our  Web  site  at  www.lifecarecenters.com 

or  call  us  at  (781)  272-9000. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

25TH  ANNIVERSARY  SEASON 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Eighteenth  Season,  1998-99 

Thursday,  November  19,  at  8 
Friday,  November  20,  at  1:30 
Saturday,  November  21,  at  8 
Tuesday,  November  24,  at  8 


FEDERICO  CORTESE 


con 


duct 


ing 


PETRASSI 


Fifth  Concerto  for  Orchestra 

(world  premiere  given  by  the  Boston  Symphony  on 

December  2,  1955;  BSO  75th  anniversary  commission) 

Molto  moderato  —  Presto 

Andantino  tranquillo  —  Mosso,  con  vivacita  — 
Lento  e  grave 


The  performance  of  this  work  is  sponsored  by  the  National  Endowment 

for  the  Arts  as  part  of  a  program  entitled  "The  Language  of  the 

Twentieth  Century,"  supporting  the  performance  of  important  works 

given  their  world  or  U.S.  premieres  by  the  BSO  in  Symphony  Hall. 


SAINT-SAENS 


Piano  Concerto  No.  2  in  G  minor,  Opus  22 
Andante  sostenuto 
Allegro  scherzando 
Presto 

DUBRAVKA  TOMSIC 


INTERMISSION 


MENDELSSOHN 


Symphony  No.  3  in  A  minor,  Opus  56, 
Scotch 

Introduction  and  Allegro  agitato 
Scherzo  assai  vivace 
Adagio  cantabile 
Allegro  guerriero  and  Finale  maestoso 


The  evening  concerts  will  end  about  10:05  and  the  afternoon  concert  about  3:35. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

Dubravka  Tomsic  plays  the  Steinway  piano. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh 
Bancroft  by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Week  7 


■ 


■ 


■ 


■ 


See  the  BSO  and  Symphony  Hall 
from  a  new  perspective... 

Join  the  Higginson  Society! 


Higginson  Society  members  have  the  rare  opportunity 
to  share  in  the  activities  of  the  Boston  Symphony 
Orchestra. Through  receptions,  performances,  and 
lectures,  Higginson  Society  members  gain  extraordi- 
nary knowledge  of  one  of  the  world's  great  symphony 
orchestras  while  contributing  to  its  success. 


Higginson  Society  members  contribute  $1,800  or 
more  annually.  For  more  information,  please  contact 
the  Higginson  Society  at  (617)  638-9251  or  visit  the 
BSO  online  at  www.bso.org. 


16 


American  Airlines  is  proud  to  sponsor  the  arts  in  communities 
throughout  the  United  States  so  that  artists  of  all  ages  have  the  opportunity 
and  support  to  reach  their  dreams.  Am©nC3n  AlflinGS 

American/^ 


American  Airlines  and  American  Eagle  are  registered  trademarks  of  American  Airlines,  Inc. 
American  Eagle  is  American's  regional  airline  associate. 
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jen  you  listen  to  Bose®  sound,  the  uncanny  resem- 
blance to  a  live  performance  is  no  accident.  All  of  our 
music  systems  are  based  on  research  that  begins  at 
the  source  -  the  concert  hall.  That's  because  at  Bose, 
re-creating  sound  is  much  more  than  a  matter  of  repro- 
ducing music  note  by  note.  Our  goal  is  to  deliver  sound 
with  the  clarity  and  spaciousness  you're  enjoying  today, 
at  this  performance.  To  hear  just  how  far  our  research  has 
taken  us,  listen  to  any  Bose  product.  Close  your  eyes  - 
you  may  almost  believe  that  the  concert  has  begun  again. 


"Just  listen  to 
the  music... 
[Bose]  delivers 
sparkling, 
multifaceted 
sound  with  as 
much  fire  as  a 
well- cut 
diamond. " 

-  Rich  Warren, 
Chicago  Tribune 


1-800-444-BOSE 

www.bose.com 


Better  sound  through  i 


If  someone  asks  you  quickly  to  name  three  or  four  Italian  composers  of  the  last  cou- 
ple of  hundred  years,  the  chances  are  that  the  people  who  will  come  to  your  mind  first 
are  Verdi,  Puccini,  Rossini,  probably  followed  by  Respighi.  If  you  keep  going,  some  of 
the  other  people  who  might  surface  probably  include  Mascagni  and  Leoncavallo,  per- 
haps Giordano  and  Cilea  as  well.  Except  for  Respighi,  whose  "Roman"  tone  poems  are 
staples  of  the  concert  repertory,  these  are  all  opera  men.  Concert  music  has  been  on 
the  back  burner  in  Italy.  People  old  enough  to  remember  Toscanini's  NBC  broadcasts 
may  dimly  remember  the  occasional  appearances  of  pieces  by  Martucci  and  Sinigaglia, 
and  the  back  covers  of  miniature  scores  will  list  publications  by  Scontrino  and  Sgam- 
bati,  but  by  and  large,  excepting  the  work  of  a  very  few  figures  such  as  Paganini  and 
Respighi,  Italian  instrumental  music  is  pretty  much  terra  incognita. 

Casella  was  passionate  in  his  conviction  that  Italian  music  should  involve  a  broader 
spectrum  of  musical  activity  than  was  to  be  found  in  the  work  of  the  verismo  opera  com- 
posers, and,  compelling  personality  that  he  was,  he  gathered  around  him  some  like- 
minded  composers,  among  them  Gian  Francesco  Malipiero,  Ildebrando  Pizzetti,  Respighi, 
and  Mario  Castelnuovo-Tedesco.  (Castelnuovo-Tedesco's  name  may  be  familiar  to  BSO 
and  Pops  audiences  as  a  composition  teacher  of  both  Andre  Previn  and  John  Williams.) 
For  some  of  these  musicians  at  least,  the  issue  was  not  only  the  one  of  giving  more 
house  room  to  instrumental  music — and  these  composers  were  by  no  means  against 


Fine  imported 
Italian  linens 
at  fabulous  prices 


ANICHINI 

OUTLET  STORE 

Powerhouse  Arcade 

West  Lebanon 

New  Hampshire  03784 

603.298.8656 

10  TO  9  MONDAY-SATURDAY 
12  TO  5  SUNDAY 


MAMM 


ARIA 


Best  traditional  Italian  restaurant 

"This  place  is  so  refined  and 

elegant,  yet  so  friendly,  you'll  feel 

like  a  close  personal  friend/' 

Boston  Magazine,  August  1998 

"Everything,  and  I  mean 

everything  is  great  at  this  place 

for  celebrating. 

Don't  let  the  name  deter  you  - 

this  is  a  serious  restaurant 

with  fabulous  food  and 

romantic  decor." 

Zagat  Survey,  1998 

One  of  America's  top  tables 
two  years  m  a  row 

Gourmet,  October  1996/97 

John  McGee,  Proprietor         Bill  Wallo,  Executive  Chef 

3  NORTH  SQUARE,  BOSTON  (617)  523-0077 
Valet  Parking      Private  Dining  Rooms 
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We  have  a  gift  that  will  bring  out  the  Santa  in 
eveyone:  it's  the  new  Macy's  Gift  Card — the  gift 
cei  e  that  looks  like  a  credit  card  and  acts  just 

like  cash.  That  way  everyone  gets  something  from 
the  top  of  their  wish  list.  Stop  by  the  the  world's 
greatest  store,  located  at  450  Washington  Street. 
-617-357-3000  for  information. 


JL1 


IFECT  GIFTS 


It's  0!i)r  gift  to  you:  don't  forget  to  get  your  taste  of 
the  72nd  Annual  Macy's  Thanksgiving  Day  Parade 

Thur.,  Nov.  26th.  The  nation's  mosH*|py^d  holiday 
tradition  kicks  off  with  a  star-studded  line-upv  of 
celebrities,  clowns,  floats,  music  and  more/Qbt^h 
all  the  excitement  on  NBC-TV  from  9am-12noon. 


The  most  gifted  people:  our  Macy's  by 
Appointment  personal  shoppers  tend  to  act  like 
Santa's  little  helpers  around  the  holidays.  Call  them 
today  to  take  advantage  of  this  free  shopping 
service  at  1-617*357-3592. 


opera  per  se — but  also  one  of  "modernism,"  of  acknowledging  and  absorbing  the  contri- 
butions of  Debussy,  Ravel,  and  Stravinsky.  Casella  became  the  center  of  forward-look- 
ing musical  thought  in  Italy,  and  Petrassi  became  one  of  the  youngest  members  of  his 
circle.  In  1933,  at  the  Amsterdam  festival  of  the  International  Society  for  Contemporary 
Music,  an  organization  which  Petrassi  would  serve  as  President  in  the  1950s,  the  young 
composer's  Partita  for  Orchestra  was  heard  for  the  first  time,  and  he  found  himself  a 
highly  regarded,  "promising"  figure  in  Europe's  new-music  world.  The  success  of  the ' 
Partita  was  soon  consolidated  by  the  first  performances  of  his  Concerto  for  Orchestra 
(later  "First  Concerto"  as,  over  the  next  three  decades,  seven  more  such  works  followed). 

The  titles  "Partita"  and  "Concerto  for  Orchestra"  tell  us  something  about  where  Pe- 
trassi was,  so  to  speak,  coming  from  at  that  time.  "Partita"  immediately  brings  Baroque 
music  to  mind,  that  being  one  of  the  titles  used  by  Bach  and  his  contemporaries  and 
predecessors  for  a  suite  or  collection  of  dances,  and  indeed  Petrassi's  Partita,  whose 
three  movements  are  a  galliard,  a  chaconne,  and  a  gigue,  is  just  that.  To  write  a  Partita 
was  to  ally  oneself  with  the  neo-Classical  vogue — for  which  neo-Baroque  would  be  a 
more  accurate  designation — of  the  1920s  and  1930s.  (The  most  famous  examples  of 
musical  "neo-Classicism"  are  Stravinsky's,  particularly  Pulcinella,  which  actually  uses 
material  by  eighteenth-century  composers,  and  the  Piano  Concerto,  which  is  deeply 
and  wonderfully  indebted  to  Bach.) 

The  most  famous — and  surely  in  the  opinion  of  most  musicians  the  finest — Concerto 
for  Orchestra  is  the  one  Bela  Bartok  wrote  for  Koussevitzky  and  the  Boston  Symphony 
in  1943.  But  the  first  piece  to  bear  that  title  is  the  ebullient  piece  that  Paul  Hindemith 
composed  in  1925.*  "Concerto  for  Orchestra"  suggests  the  Baroque  concerto  grosso,  a 
group  rather  than  a  solo  concerto,  so  here  we  again  find  a  "neo-Classical"  leaning.  As 
for  Hindemith  himself,  he  no  longer  occupies  as  central  a  place  in  the  atlas  of  twenti- 
eth-century music  as  he  did  fifty  years  ago  or,  even  more  strikingly,  in  the  1920s  and 
early  1930s,  when  he  was  considered  one  of  the  leaders  in  the  world  of  new  music  and 
was,  by  example  and  through  his  activity  as  a  teacher,  an  enormously  influential  figure. 

Finally,  in  an  account  of  the  shaping  of  Petrassi's  musical  personality,  one  must  men- 
tion the  electrifyingly  fascinating  Stravinsky.  The  Austro-Germans,  whether  we  are  talk- 
ing about  the  Schoenbergians  or  about  Hindemith,  who  deeply  disliked  each  other's 
music,  remained  immune,  and  in  the  Soviet  Union  post-Rite  of  Spring  Stravinsky  was 
unknown,  but  otherwise  you  tend  to  find  the  Russian  master's  traces  everywhere.  For 
Petrassi,  Stravinsky  provided  a  model  for  the  invention  of  music  of  crackling  rhythmic 
vitality,  and  the  Italian  composer's  taste  for  a  virtuosic  orchestral  style,  to  say  nothing 
of  his  skill  in  that  department,  owes  much  to  the  brilliance  of  Stravinsky's  orchestral 
style.  No  two  of  Stravinsky's  orchestral  works  are  brilliant  in  the  same  way  or  in  the 
same  coloration.  The  same  could  be  said  of  Petrassi:  no  two  of  his  eight  Concertos  for 
Orchestra  use  the  same  ensemble.  Bach's  six  Brandenburg  Concertos  are  a  great  model 
for  such  show-off  orchestral  versatility. 

Petrassi's  catalogue  grew  and  the  range  of  his  musical  activity  widened  as  he  became 
a  skilled  conductor,  a  teacher,  an  administrator  of  festivals  and  various  types  of  musi- 
cal societies,  and,  for  three  years,  general  director  of  the  La  Fenice  Opera  in  Venice. 
During  those  troubled  Mussolini  years,  Petrassi's  s  style  darkened,  moving  away  from 
what  one  writer  has  called  his  "eupeptic  diatonicism"  toward  a  more  nuanced,  more 
chromatic  harmonic  language.  The  most  important  steps  on  this  path  toward  artistic 
maturity  were  taken  in  a  series  of  deeply  serious  vocal  works,  Psalm  9,  "I  will  praise 


*  Exactly  while  Petrassi  was  working  on  his  Concerto  for  Orchestra,  Walter  Piston  wrote  a  Concerto 
for  Orchestra  clearly  modeled  on  Hindemith's,  and  introduced  it  at  a  Boston  Symphony  concert 
in  March  1934.  Petrassi  could  not  have  known  Piston's  concerto  then;  in  fact,  when  I  asked  him 
about  it  in  a  conversation  in  1952,  he  still  did  not  know  about  it  and  was  only  vaguely  aware  of 
Piston's  existence. 
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thee,  O  Lord,  with  my  whole  heart,"  set  in  Latin  (1936);  a  Magnificat  (1940);  Coro  di 
morti,  on  words  of  the  tormented,  pessimistic,  and  invincible  early  nineteenth-century 
poet  Giacomo  Leopardi  (1941);  and  Noche  oscura,  on  the  meditation  of  the  sixteenth- 
century  Spanish  mystic,  Saint  John  of  the  Cross  (1951),  Coro  di  morti  and  Noche  oscura 
stand  high  among  the  choral  masterpieces  of  our  century. 

By  the  time  of  Noche  oscura,  Italy's  recovery  from  the  war  was  well  under  way.  Among 
other  things  this  meant  contact — as  it  did  for  composers  all  over  Europe — with  music 
to  which  for  years  there  had  been  no  access,  especially  the  work  of  Schoenberg  and 
that  of  his  oldest  student,  Anton  Webern.  Like  so  many  of  his  colleagues,  Petrassi  be- 
came fascinated  by  the  possibilities  of  serial  technique,  which  left  its  mark  on  his  work 
of  the  1950s.  He  never  became  doctrinaire  about  this,  and  it  is  characteristic  that  his 
strictest  piece  in  this  respect,  and  one  that  uses  Webern's  broken-work  texture,  is  a 
small  comic  masterpiece,  Nonsense,  a  group  of  settings  of  Edward  Lear's  limericks, 
which  has  become  a  popular  party  piece  for  the  King's  Singers.  I  recall  his  showing  me 
that  score  with  a  mixture  of  pride  and  amusement,  pointing  out  the  "scrittura  Weberni- 
anar  This  is  the  place  also  to  say  that,  while  never  as  much  sought  out  by  American 
students  as  was  Dallapiccola  in  Florence,  Petrassi  came  again  to  be  increasingly  in 
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touch  with  the  international  music  world.  The  Boston  Symphony  commission  and  a 
summer's  teaching  at  Tanglewood  were  emblems  of  this.  I  myself  recall  gratefully  how 
generous,  informative,  and  entertaining  a  host  Petrassi  was  in  the  early  1950s  to  this 
musicology  student  who  was  so  much  more  interested  in  the  present  than  in  the  four- 
teenth century. 

Petrassi  never  wrote  a  symphony,  but  the  eight  Concertos  for  Orchestra  form  the 
backbone  of  his  achievement  as  a  composer  of  instrumental  music.  The  gap  between 
the  first  two — 1934  to  1951 — is  big,  and  the  war  makes  the  gap  even  bigger  in  psycho- 
logical time  than  it  is  in  calendar  time.  After  that,  though,  these  concertos  appear  in 
rapid  succession  for  a  while  (1953,  1954,  and  1955);  then  they  are  spaced  more  widely 
(1957,  1962,  and  1972).  With  the  Eighth  Concerto,  we  approach  the  close  of  Petrassi's 
composing  life.  For  almost  two  decades  now,  he  has  been  nearly  blind  and,  not  able  to 
contemplate  the  idea  of  composing  by  dictation  (as,  for  example,  Frederick  Delius  did), 
he  drew  his  last  actual  and  symbolic  double  bar  in  1978  at  the  conclusion  of  his  Grand 
Septuor.  Though  silent  as  a  composer,  he  remains  at  ninety-four  a  forceful  figure  on  the 
musical  landscape  of  his  country. 

Petrassi  has  said  that  in  his  life  work  he  has  always  striven  for  balance  between  razion- 
alitd  and  passionalita.  His  point  of  departure  for  the  creation  of  any  one  work  has  often 
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been  the  choice  of  performing  force,  whether  orchestra,  chamber,  vocal,  and  of  course 
the  particular  choices  within  those  categories.  Borrowing  a  favorite  word  of  Verdi's,  he 
has  said  that  he  likes  each  score  to  have  a  specific  "tinta"  which  can  be  translated  as 
"color"  or  "hue."  Planning  the  Fifth  Concerto,  Petrassi  was  acutely  aware  of  the  fact 
that  he  would  be  writing  for  one  of  the  world's  great  virtuoso  aggregations,  and  it 
pleased  him  to  have  the  makeup  of  the  orchestra  be  as  standard  as  possible,  with  no 
odd  instruments,  no  strange  combinations,  no  surprising  omissions,  so  as  to  give  him- 
self the  challenge  of  drawing  a  brilliant  orchestral  style  from  a  seemingly  ordinary  but 
infinitely  resourceful  ensemble. 

The  Fifth  Concerto  is  in  two  movements,  each  of  which  is  further  divided  into  two 
sections.  The  first  movement  begins  slowly  (molto  moderate),  with  music  drawn  from 
Noche  oscura.  Three  ideas  are  presented — a  mysterious  line,  pianissimo  and  tremolan- 
do,  in  the  violas;  tolling  A-flats  on  the  harp;  and,  on  two  muted  trombones,  a  three-note 
phrase  spreading  outward  in  contrary  motion.  The  mysterious  string  beginning  is  of  a 
type  we  know  from  Haydn's  Drum  Roll  and  Schubert's  Unfinished  symphonies,  but 
Petrassi's  melodic  line  ranges  more  widely  in  its  up  and  down  dimensions.  The  con- 
trary-motion phrase  assumes  increasing  importance  as  it  is  carried  forward  by  trum- 
pets, horns,  various  woodwind  pairs,  and  eventually  the  strings,  the  phrases  becoming 
broader  all  the  time.  The  speed  increases,  to  arrive  at  Presto.  In  this  section,  with  its 
chugging  string  chords  and  exciting  rhythmic  irregularities,  we  are  reminded  of  how 
wide  a  swath  The  Rite  of  Spring  cut — and  still  cuts — across  the  music  of  the  twentieth 
century.  For  a  moment  the  music  slows  down,  though  its  inner  intensity  is  hardly  less- 
ened; then  the  Presto  tempo  is  regained  and  the  movement  ends  in  a  puff  of  smoke. 

Andantino  tranquillo  is  the  marking  for  the  opening  of  the  second  movement,  at  this 
point  a  strange,  atmospheric,  stalking  sort  of  march.  Here,  too,  the  speed  increases, 
both  in  real  terms  in  that  the  actual  pulse  is  faster  (mosso,  con  vivacita),  and  in  illusory 
ones  in  that  each  beat  is  subdivided  into  lots  of  faster  (often  repeated)  notes.  Broader 
melodies  ride  and  sing  their  way  across  this  hyper-energized  activity,  and  gradually  the 
music  crests  at  two  intense  climaxes,  each  followed  by  quick  subsidence.  The  atmos- 
phere is  transformed  from  inquieto  to  calmissimo.  There  is  one  last,  great  rearing  up  of 
the  brasses,  echoed  by  muted  strings  and  woodwinds,  and  suddenly  we  find  ourselves 
back  with  the  still  music  of  the  concerto's  first  moments — the  tolling  harp  and  the  con- 
trary-motion spreading  of  lines.  This  last  is  now  heard  in  tremolando  strings,  so  that 
two  musical  elements  from  the  opening — the  contrary-motion  lines  and  the  tremolando 
string  color — are  now  combined  into  one.  One  by  one,  the  strings  drop  away,  and  the 
last  thing  we  hear,  over  the  dying  resonance  of  tam-tam  and  cymbal,  is  the  quiet  tolling 
of  repeated  C's  in  the  harp. 

— Michael  Steinberg 

Now  Program  Annotator  of  the  San  Francisco  Symphony  and  the  New  York  Philharmonic, 
Michael  Steinberg  was  the  Boston  Symphony  Orchestra's  Director  of  Publications  from  1976 
to  1979.  Oxford  University  Press  has  published  two  compilations  of  his  program  notes,  includ- 
ing many  written  for  the  Boston  Symphony.  The  first  of  these,  now  available  in  paperback,  is 
The  Symphony— A  Listeners  Guide.  The  second — The  Concerto— A  Listeners  Guide- is  brand  new. 
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Camille  Saint-Saens 

Piano  Concerto  No.  2  in  G  minor,  Opus  22 


Charles  Camille  Saint-Saens  was  born  in  Paris  on  Oc- 
tober 9,  1835,  and  died  in  Algiers  on  December  16, 
1921.  He  composed  his  Piano  Concerto  No.  2  in  186Q 
and  gave  the  first  performance  at  a  Concert  Populaire 
in  Paris  on  December  13  that  year,  with  Anton  Rubin- 
stein conducting.  The  first  performance  in  America  was 
given  at  the  Boston  Music  Hall  on  February  3,  1876, 
at  a  concert  of  the  Harvard  Musical  Association;  Benja- 
min J.  Lang  was  the  soloist  and  Carl  Zerrahn  conduct- 
ed. Dwight's  Journal  hailed  the  work  as  "very  modern 
and  very  French"  and  praised  its  "individuality  and 
genius"  as  well  as  its  "spontaneous  energy  and  life  and 
purpose."  The  concerto  entered  the  repertory  of  the  Bos- 
ton Symphony  Orchestra  on  December  8  and  9,  1882, 
with  Otto  Bendix  as  soloist  and  Georg  Henschel  conducting.  Subsequent  BSO  perform- 
ances featured  Helen  Hopekirk  as  soloist  also  with  Henschel;  Alexander  Lambert,  Alfred 
Holders,  Harold  Bauer,  Heinrich  Gebhart,  Antoinette  Szumowska,  Louis  Bachner,  and 
Hopekirk  (scherzo  only)  with  Wilhelm  Gericke;  Mrs.  H.H.A.  Beach,  Martinus  Sieveking, 
and  Szumowska  with  Emil  Paur;  Saint-Saens  himself  with  Karl  Muck  conducting  in  Wash- 
ington (but  not  in  Boston);  and  Bachner,  Laeta  Hartley,  and  Frances  Nash  also  with  Muck. 
Max  Fiedler  led  performances  with  soloists  Tina  Lerner,  Germaine  Arnaud,  and  Katha- 
rine Gorden;  Ernst  Schmidt  with  Nash;  Henri  Rabaud  with  Mischa  Levitzki;  Pierre  Mon- 
teux  with  Madeleine  Brand  and  Percy  Grainger;  Serge  Koussevitzky  with  Elly  Kassman; 
Charles  Munch  with  Jeanne  Marie  Darre;  William  Steinberg  with  Theodore  Lettvin;  Andre 
Watts  with  Seiji  Ozawa  (the  first  Tanglewood  performance,  on  July  7,  1989,  followed  by 
the  most  recent  subscription  performances  that  October);  Yefim  Bronfman  with  Hugh  Wolff; 
and  Watts  with  James  DePreist  (the  most  recent  Tanglewood  performance,  on  August  2, 
1998).  The  orchestra  consists  of  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  two 
horns,  two  trumpets,  timpani,  and  strings. 

The  dates  amaze:  he  was  born  the  year  of  Lucia  di  Lammermoor,  I  puritani,  and  Schu- 
mann's Carnaval;  when  he  died,  Alban  Berg's  Wozzeck  was  nearly  finished.  The  Pick- 
wick Papers  and  The  Waste  Land  were  written  within  his  lifetime.  The  entire  life  spans 
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of  Mahler  and  Debussy,  of  Grieg,  Bizet,  Dvorak,  Mussorgsky,  and  Tchaikovsky  were  en- 
compassed within  his  own.  He  was  born  in  the  reign  of  Louis-Philippe;  when  he  died, 
France  was  a  republic,  and  it  was  curtains  for  the  Russian,  Austro-Hungarian,  and  Ger- 
man empires  (the  last  of  which  had  been  founded  when  he  was  thirty-five).  France  had 
had  steam  railways  for  only  three  years  when  he  was  born,  but  he  lived  long  enough  to 
know  that  Captain  Alcock  and  Lieutenant  Brown  of  the  Royal  Flying  Corps  had  flown 
from  Newfoundland  to  Ireland  in  sixteen  hours. 

Across  his  life  there  lay  the  shadow  of  his  two  children's  early  death  and  the  mystery 
of  his  wife's  sudden  desertion  in  1881  (she  lived  until  1950!).  Perhaps  still  darker,  though 
no  one  was  close  enough  to  him  to  say  for  sure,  was  a  certain  discontent  with  the  place 
assigned  him  in  the  musical  landscape.  He  was  applauded  and  honored,  and,  like  Vol- 
taire and  Stalin,  he  was  celebrated  in  statuary  in  his  lifetime;  still,  some  measure  of 
recognition  for  which  he  yearned  eluded  him.  The  playwright  and  actor  Sacha  Guitry 
summed  it  up  in  a  famous  nasty  remark:  "If  Monsieur  Camille  Saint-Saens  was  deter- 
minedly wedded  to  la  Gloire,  I  have  a  notion  that  she  deceived  him  with  Monsieur  De- 
bussy." And  while  Monsieur  Saint-Saens  could  be  a  cordial,  helpful  senior  colleague  to 
such  juniors  as  Casella,  Falla,  Enescu,  and  Paderewski,  he  was  venomous  when  it  came 
to  musicians  whom  his  intelligence  identified  with  certainty  as  threats  to  his  life  and 
thought:  Mussorgsky,  Debussy,  Stravinsky. . . 

He  seemed,  for  the  most  part,  to  make  his  way  imperturbably  through  his  many 
years,  deploring  excess  in  politics  and  art,  but  not  deeply  affected  by  a  changing  world 
in  which  (in  his  own  words)  he  yielded  music  "as  an  apple  tree  yields  apples,"  taught, 
conducted,  played  the  piano  and  the  organ,  prepared  transcriptions,  worked  on  the 
scholarly  edition  of  the  works  of  Rameau,  wrote  articles  and  books  about  archaeology, 
astronomy,  philosophy,  botany,  biology,  Roman  drama,  and  the  history  of  the  postage 
stamp,  as  well  as  about  music,  and  traveled  with  zest. 

We  would  have  a  hard  time  working  out  a  chronology  for  his  music  on  the  basis  of 
stylistic  evidence  alone.  "This  young  man  knows  everything,"  said  Berlioz,  "but  he 
lacks  inexperience."  We  are  apt  to  be  a  little  down  on  him  for  the  combination  of  flu- 
ency and  emotional  detachment  that  informs  so  much  of  his  music.  But  that  does  seem 
to  be  how  he  meant  to  write.  Alfred  Cortot  begins  the  chapter  on  Saint-Saens  in  his  La 
Musique  frangaise  de  piano  with  a  bundle  of  quotations  by  the  composer:  "Beware  of  all 
exaggeration";  "For  me,  art  is,  above  all,  form";  "The  search  for  originality  is  fatal  for 
art";  "The  artist  who  is  not  perfectly  satisfied  by  elegant  line,  harmonious  colors,  a 
beautiful  sequence  of  chords,  does  not  understand  art";  and — famously — "Art  has  the 
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right  to  descend  into  the  abyss,  to  insinuate  itself  into  the  secret  folds  of  dark  and  dis- 
tressed souls.  This  right  is  not  a  duty." 

Saint-Saens  resembles  Mendelssohn  in  being  awesomely  elegant  in  his  command  of 
craft,  immensely  likable  when  he  aims  to  please,  not  always  convincing  when  he  aims 
for  more.  He  is,  as  well,  the  victim  of  a  cultural  prejudice  that  causes  us  to  take  him 
not  quite  seriously  because  he  is  not  German.  He  composed  abundantly — the  opus     , 
numbers  go  past  160 — and  one  would  hardly  know  where  to  look  for  a  musician  or  a 
scholar  who  is  acquainted  with  all  of  his  music.  His  ample  catalogue  includes  works 
that  are  in  one  way  or  another  of  genuine  importance  to  us,  as  serious  as  his  opera 
Samson  et  Dalila,  whose  most  profane  bits  are  the  most  attractive,  and  also  the  fiery 
Symphony  No.  3;  as  sheerly  charming  as  The  Carnival  of  the  Animals,  a  private  joke 
not  intended  for  publication  (he  would  be  horrified  to  know  it  has  become  the  prime 
foundation  of  his  fame);  or  the  sparkling  Piano  Concerto  No.  2.  Cellists  find  his  A  minor 
concerto  indispensable,  as  do  violinists  his  Concerto  in  B  minor  and  the  Introduction 
and  Rondo  capriccioso.  His  two-piano  Variations  on  a  Theme  by  Beethoven  are  bril- 
liant. And  among  the  works  whose  position  in  the  repertory  is  more  tenuous,  the 
D  minor  violin  sonata  and  the  symphonic  poems  Le  Rouet  d'Omphale,  Phaeton,  and  La 
Jeunesse  d'Hercule  always  astonish  us  with  their  vitality,  not  to  forget  Danse  macabre, 
unjustly  exiled  to  the  Pops. 

Berlioz  also  said  that  Saint-Saens  was  as  formidable  a  musical  mechanism  as  he  had 
ever  encountered.  Evidence  of  prodigious  gifts  came  in  early.  At  two,  as  Saint-Saens 
recalled,  he  was  listening  with  precocious  connoisseurship  to  creaking  doors,  striking 
clocks,  and  particularly  "the  symphony  of  the  kettle. . .  [waiting  with]  passionate  curios- 
ity for  its  first  murmurs,  its  slow  crescendo  so  full  of  surprises,  and  the  appearance  of  a 
microscopic  oboe  whose  sound  rose  little  by  little  until  the  water  had  reached  a  boiling 
point."  At  three,  he  could  find  his  way  about  the  keyboard,  and  at  four  years  and  seven 
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months  he  played  the  piano  part  of  one  of  Beethoven's  violin  sonatas  at  a  private  con- 
cert. On  May  6,  1846,  in  the  Salle  Pleyel  in  Paris — he  was  now  ten  and  a  half — he  made 
his  formal  debut,  playing  concertos  by  Mozart  and  Beethoven,  as  well  as  solos  by  Bach, 
Handel,  Hummel,  and  Kalkbrenner,  and  offering  to  play  as  an  encore  any  Beethoven 
sonata  requested,  from  memory  of  course.  His  widowed  mother  and  his  great-aunt  did 
not,  however,  exploit  him  as  a  prodigy,  and  the  next  years  were  devoted  to  study,  not 
just  of  music  but  of  humanistic  and  scientific  disciplines  as  well.  He  became  a  grand 
presence  on  the  French  musical  scene,  and  at  least  in  the  Symphony  No.  3  he  both  as- 
pired to  and  reached  the  heights. 

Charles  Gounod  was  in  the  audience  when  Saint-Saens  introduced  the  Third  Sym- 
phony in  Paris  in  January  1887,  eight  months  after  its  wildly  successful  premiere  in 
London,  and  announced,  as  the  composer  left  the  stage,  "There  goes  the  French  Bee- 
thoven!" No  doubt  that  was  quickly  reported  to  Saint-Saens,  and  he  must  have  loved  it. 
The  Third  Symphony  is  one  of  Saint-Saens's  most  resolute  moves  in  his  courtship  of  la 
Gloire,  and  this  aspect  of  the  piece  may  be  the  one  we  are  least  likely  to  be  convinced 
by.  As  the  Beethoven  Tenth,  it  simply  doesn't  make  it.  Nonetheless,  it  is  a  piece  one 
can  love  as  one  can  love  the  glorious  Romantic  hokum  of  Saint-Saens's  slightly  older 
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contemporary  Gustave  Dore,  especially  his  illustrations  for  The  Inferno  and  the  Bible. 
That  comparison  does  insufficient  justice  to  Saint-Saens's  structural  intelligence,  though, 
and  perhaps  one  wants  to  go  back  a  century  and  invoke  Piranesi's  Prisons,  with  their 
compelling  sense  of  drama,  grandeur,  and  romance,  to  say  nothing  of  their  dazzling 
technical  mastery. 

Camille  Saint-Saens  was  a  witty  man.  Even  if  we  had  only  The  Carnival  of  the  Ani- 
mals to  tell  us,  we  would  know  that.  I  do  not  believe,  though,  that  Camille  Saint-Saens 
was,  to  his  mind,  an  admissible  subject  for  humor.  Had  he  been  a  touch  more  easygo- 
ing about  himself,  he  might  with  justice  have  claimed  what  the  very  old  Richard  Strauss 
said  in  1947:  "I  may  not  be  a  first-class  composer,  but  I  am  a  first-class  second-class 
composer." 

The  pianist  Saint-Saens  had  in  mind  while  penning  the  coruscating  measures  of  his 
piano  concertos  was  of  course  his  remarkable  self.  He  had  detractors  who  found  his  per- 
formances dry,  clean  to  a  fault.  Even  Cortot,  who  took  his  music  extremely  seriously  and 
played  it  superbly,  used  such  words  as  "pasteurized"  and  "aseptic"  when  he  described 
his  playing.  But  let  me  close  this  introduction  with  the  words  of  an  admirer,  a  most  per- 
ceptive one,  Marcel  Proust,  who  has  left  us  an  eloquent,  not  to  say  perfumed,  descrip- 
tion of  Saint-Saens  at  the  piano*: 

[It]  was  truly  beautiful There  were  none  of  those  pianissimi  that  make  you  feel 

as  though  you  must  faint  if  they  go  on  any  longer  and  which  are  cut  off  just  in  time 
by  a  reviving  forte;  none  of  those  arpeggios  that  titillate  every  nerve  in  your  body; 
none  of  those  fortissimi  that  shatter  your  arms  and  legs  as  though  you  had  flung 
yourself  headfirst  into  the  breakers,  of  those  writhings,  that  tossing  of  the  head 
and  shaking  of  the  locks,  all  of  which  adulterate  the  purity  of  music  with  the  sen- 
suality of  dance Saint-Saens  had  no  trace  of  any  of  that  in  his  playing.  But  it  was 

regal [A  great  actor's]  gestures  and  voice  are  decanted  with  such  delicacy,  with 

both  gold  and  dross  so  finely  filtered,  that  we  are  left  with  the  impression  of  pure 
water  through  which  we  can  see  perfectly.  Saint-Saens's  playing  has  attained  just 
that  purity  and  transparency.  We  see  Mozart's  concerto  not  through  a  stained-glass 
window  or  the  by  glow  of  footlights,  but,  as  it  were,  through  air  separating  us  from 
our  table  or  from  a  friend,  an  air  so  pure  that  we  do  not  notice  it. . . 

The  moment  Saint-Saens  took  his  seat,  like  any  student  at  the  Conservatoire, 
and  played  the  Mozart  concerto  with  such  simplicity,  there  was  not  one  of  those 
strokes  of  inspiration  in  the  C  minor  Symphony,  not  one  of  the  sad  strains  of  Henry 
VIII,  not  one  of  the  beautiful  choruses  in  Samson  et  Dalila,  not  one  of  the  inven- 
tive Bach  transcriptions  that  was  not  there,  surrounding  the  musician  with  a  choir 
as  impressive  as  the  choir  of  the  Muses  themselves,  smiling  upon  the  genius  they 
cherished  like  a  sacred  fire  in  his  soul,  and  filling  ours  with  delight,  enthusiasm, 
and  respect. 

This  concerto,  in  which  the  worlds  of  Bach's  organ  loft  and  the  cabaret  meet  so  equi- 
tably, is  the  earliest  work  by  Saint-Saens  that  we  commonly  hear,  although  by  the  time 
of  its  premiere,  the  impression  made  by  his  Symphony  No.  1  had  been  consolidated  by 
the  Trio  in  F,  and  Pablo  de  Sarasate  had  played  his  First  Violin  Concerto.  The  composi- 
tion of  the  G  minor  piano  concerto  came  about  because  in  1868  the  great  Anton  Rubin- 
stein had  given  a  cycle  of  eight  concerto  evenings  in  Paris  with  the  thirty-two-year-old 
Saint-Saens  as  conductor.  As  the  project  neared  its  conclusion,  Rubinstein  remarked 
that  for  all  the  times  he  had  appeared  in  Paris  as  pianist,  he  had  never  conducted 


*One  of  the  many  theories  about  the  haunting  "little  phrase"  in  Vinteuil's  Violin  Sonata  in  A  la 
Recherche  du  temps  perdu  is  that  it  comes  from  Saint-Saens's  Violin  Sonata  No.  1  in  A  minor. 
Saint-Saens's  association  with  Proust  and  with  Proust's  friend,  the  composer  Reynaldo  Hahn,  is 
behind  the  thought  that  Saint-Saens  may  have  been  homosexual,  which  in  turn  could  shed  light 
on  the  mysterious  departure  of  his  wife. 
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there:  he  would  like  to  lead  an  orchestral  concert  before  returning  to  Russia,  and  it 
would  give  him  special  pleasure  to  have  Saint-Saens  as  piano  soloist. 

Saint-Saens  later  described  the  contrast  between  Rubinstein  and  himself:  "He  ath- 
letic, tireless,  colossal  in  physical  stature  as  well  as  in  talent,  myself  fragile,  pale,  and 
a  bit  consumptive,  we  were  a  pair  analogous  to  the  one  exhibited  earlier  in  the  persons 
of  Liszt  and  Chopin."  In  three  weeks  Saint-Saens  produced  the  concerto,  discovering1 
that  while  he  had  no  trouble  getting  the  piece  written,  he  had  budgeted  too  little  time 
for  practicing  it.  The  performance  was  not  as  finished  as  he  would  have  hoped,  but  he 
noted  that  it  went  well  anyway  and  that  the  scherzo  pleased  especially.  Alfred  Cortot, 
in  the  highly  appreciative  chapter  on  Saint-Saens  in  his  La  Musique  frangaise  de  piano, 
remarks  a  bit  more  ruthlessly  that,  except  for  the  scherzo,  "the  work  did  not  make  a 
great  impression"  and  that  the  composer  played  it  "faiblement.'''' 

In  one  of  his  more  censorious  moments,  Saint-Saens  stated  that  to  prefer  Gounod's 
Ave  Maria  "meditation"  on  Bach's  C  major  Prelude  to  the  Prelude  unadorned  was  prima 
facie  evidence  of  bad  taste.  In  the  first  movement  of  his  G  minor  concerto,  Saint-Saens 
expressed  his  admiration  for  Bach's  abstract  preluding  manner  in  other  terms.  The  pia- 
nist discovers  the  keyboard,  and  we  in  turn  discover  the  pianist's  fluency  and  strength. 
The  piano  writing  with  its  flying  octaves  has  been  touched  by  Liszt — an  influence  on 
Saint-Saens  always — and  the  general  effect  of  this  splendid  exordium  is  not  unlike  that 
of  one  of  Liszt's  Bach  transcriptions. 

Next  we  can  discover  the  pianist's  sense  of  humor.  The  little  vamp  for  kettledrums 
with  which  the  scherzo  begins  must  have  surprised  and  delighted  the  Parisians  (a  hun- 
dred years  earlier,  they  might  have  applauded  the  way  they  applauded  the  surprise 
beginning  of  the  finale  of  Mozart's  Paris  Symphony),  and  they  probably  went  home 
whistling  the  dapper  tune  that  begins  in  lower  strings  and  bassoons  over  the  piano's 
oom-pe-dees.  The  finale  perhaps  shows  that  the  deadline  was  drawing  near,  but  what 
writer  would  wish  to  be  unsympathetic  to  that  plight?  Saint-Saens  was  not,  at  any  rate, 
stingy  with  the  glitter,  and  the  concerto's  close  anticipates  the  popping  of  corks  at  the 
post-concert  party. 

—M.S. 
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Felix  Mendelssokn-Bartholdy 

Symphony  No.  3  in  A  minor,  Opus  56,  Scotch 


Jakob  Ludwig  Felix  Mendelssohn  was  born  in  Hamburg, 
then  under  French  rule,  on  February  3,  1809,  and  died 
in  Leipzig,  Saxony,  on  November  4,  1847.  Bartholdy  . 
was  the  name  of  his  mothers  brother  Jakob,  who  had 
changed  his  own  name  from  Salomon,  taking  Bartholdy 
from  the  previous  owner  of  a  piece  of  real  estate  he  had 
bought  in  Berlin.  It  was  he  who  most  persistently  urged 
the  family  s  conversion  to  Lutheranism:  the  name  Bar- 
tholdy was  added  to  Mendelssohn — to  distinguish  the 
Protestant  Mendelssohns  from  the  ones  who  stayed  with 
their  Jewish  faith — when  Felix  s  father  converted  in  1822, 
the  children  having  already  been  baptized  in  1816.  There 
is  an  interesting  bit  of  historical  background  to  this.  In 
the  January  9,  1997  issue  of  The  New  York  Review  of 
Books,  the  historian  Gordon  A.  Craig  pointed  out  that  while  "the  'philosopher-king'  Fred- 
erick II  of  Prussia"  was  willing  to  work  with  Jewish  financiers  when  it  came  to  paying  for 
the  Seven  Years  War,  his  anti-Semitism  was  firmly  in  place  with  respect  to  Moses  Mendels- 
sohn, the  composers  grandfather,  and  a  philosopher  with  a  reputation  that  extended  across 
Europe.  "The  King  acted  as  if  he  did  not  exist  and  effectively  blocked  his  election  to  the 
Royal  Academy.  Indeed,  Mendelssohn  had  difficulty  in  acquiring  the  privilege  of  main- 
taining a  residence  of  his  own  in  Berlin  and,  when  he  sought  to  have  it  extended  to  his 

children,  his  request  was  refused Clearly,  Moses  Mendelssohn  had  chosen  the  wrong 

occupation. " 

Mendelssohn  completed  this  symphony,  which,  not  counting  the  string  symphonies  he 
wrote  as  a  boy,  is  actually  his  fifth  and  last,  on  January  20,  1842,  though  his  first  idea 
for  it  goes  back  to  the  summer  of  1829.  Though  Mendelssohn  always  referred  to  this  in 
correspondence  and  conversation  as  his  "Scotch  Symphony, "  he  does  not  use  that  title  any- 
where on  the  score.*  He  conducted  the  first  performance  on  March  3,  1842,  at  the  Leipzig 
Gewandhaus.  He  then  made  a  few  revisions,  and  the  work  was  played  in  its  final  form  for 
the  first  time  just  two  weeks  later  under  the  direction  of  Karl  Bach,  conductor  at  the  Leipzig 
Opera.  The  first  performance  in  America  was  given  on  November  22,  1845,  by  the  New 
York  Philharmonic  under  George  Loder.  The  first  Boston  Symphony  performances  were 
given  under  the  direction  of  Georg  Henschel  on  January  19  and  20,  1883,  subsequent 
BSO  performances  being  led  by  Bernhard  Listemann  (the  second  and  third  movements 
only,  in  Fall  River),  Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  Karl  Muck,  Max  Fied- 
ler, Pierre  Monteux,  Serge  Koussevitzky,  Dimitri  Mitropoulos,  Charles  Munch,  Erich  Leins- 
dorfi  Joseph  Silverstein,  Seiji  Ozawa  (including  the  most  recent  subscription  performances, 
in  January  1984,  though  Kurt  Masur  led  guest  subscription  performances  with  the  Gewand- 
haus Orchestra  of  Leipzig  in  March  and  April  1989),  Pascal  Verrot,  Jeffrey  Tate,  Roger 
Norrington,  John  Nelson,  and  Kent  Nagano  (the  most  recent  Tanglewood  performance, 
on  August  17,  1997).  The  dedication  is  to  "H.M.  Queen  Victoria  of  Great  Britain  and 
Ireland."  The  score  calls  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four  horns, 
two  trumpets,  timpani,  and  strings. 

Mendelssohn  is  the  most  astonishing  of  all  the  composing  prodigies.  Mozart  was  to 
go  much  farther,  but  as  a  teenager  not  even  he  surpasses  or  often  equals  Mendelssohn 


*The  current  rule  that  "Scotch"  is  used  only  for  whiskey  (or  whisky)  and  that  "Scots"  and  "Scottish" 
are  the  correct  forms  for  people,  places,  customs,  and  so  forth  was  not  yet  in  force  in  Mendels- 
sohn's day.  This  symphony  was  called  the  "Scotch"  without  objection  throughout  the  nineteenth 
century. 
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in  assurance  and  certainly  not  in  individuality.  To  think  of  the  young  Mendelssohn  is  to 
think  first  of  all  of  the  Octet  for  Strings,  written  1825,  the  year  he  turned  sixteen,  and 
of  the  Midsummer  Nights  Dream  Overture,  the  work  of  a  boy  of  seventeen.  He  had  found 
a  voice  unmistakably  his  own  and  he  used  it  with  the  confidence  of  a  seasoned  profes- 
sional. In  a  way  he  was  just  that.  By  the  time  of  the  Octet,  he  had  seen,  heard,  read  a 
lot.  He  had  composed  a  lot,  too. 

All  advantages  were  his.  Moses  Mendelssohn,  his  grandfather,  was  a  philosopher  and 
literary  man  of  stature — a  Martin  Buber  of  his  time,  it  has  been  suggested — who  has 
an  enduring  monument  as  the  principal  character  of  Lessing's  profound  and  humorous 
play  about  religious  tolerance,  Nathan  the  Wise.  It  is  with  Moses  that  the  name  Mendels- 
sohn comes  into  the  family:  his  father's  name  was  Mendel  Dessau,  and  he  styled  him- 
self Moses  Ben  Mendel,  Moses  the  son  of  Mendel.  Felix's  father  was  a  prosperous  bank- 
er. His  mother  played  the  piano,  sang,  drew,  and  read  French,  Italian,  English,  and 
Greek  authors  in  the  original. 

Felix's  sister  Fanny,  four  years  older,  surprised  the  family  when  she  was  thirteen  by 
giving  them  a  performance,  from  memory,  of  the  whole  of  Bach's  Well-tempered  Clavier. 
Fanny  Mendelssohn-Hensel,  the  person  Felix  was  closest  to  all  his  life  (even  after  his 
marriage)  and  whose  death  hastened  his  own,  is  one  of  the  lost  women  of  nineteenth- 
century  history.  Her  father  insisted  that  music  could  only  be  an  ornament  to  her  life, 
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never  its  "fundamental  bass."  He  managed,  however,  to  ignore  the  letters  from  Uncle 
Jakob  Bartholdy,  with  their  animadversions  against  Felix's  being  allowed  to  become  a 
professional  musician,  "which  is  after  all  no  kind  of  career,  no  life,  no  goal." 

With  Fanny  to  one  side  of  him  and  Rebecka  and  Paul,  two  and  four  years  younger, 
on  the  other,  Felix  was  Crown  Prince.  At  ten,  he  gave  his  first  piano  recital.  He  traveled 
widely  with  his  family,  turned  into  an  accomplished  linguist,  and  learned  to  execute  < 
the  elegant  drawings  that  adorn  his  letters  and  journals  (see  page  39  for  an  example). 
He  became  the  pupil  and  protege  of  Carl  Zelter,  composer,  conductor,  Bach-lover,  and 
partner  in  a  prolific  correspondence  with  Goethe.  It  was  through  Zelter  that  Felix  met 
Germany's  Great  Man  himself,  improvising  for  him,  upsetting  him  by  thundering  through 
Beethoven's  shocking  Fifth  Symphony  for  him  at  the  piano,  and  thoroughly  enjoying  his 
rather  flirtatious  friendship  with  that  seventy-two-year-old  Olympian  eminence.  The 
deaths  of  Zelter  and  Goethe  in  the  spring  of  1832  hit  Mendelssohn  hard;  the  former 
brought  an  additional  hurt  when  the  Berlin  Singakademie  did  not  appoint  Mendelssohn 
as  his  successor. 

In  1829,  Mendelssohn,  just  turned  twenty,  had  conducted  the  Singakademie  chorus 
in  a  performance  in  Berlin  of  Bach's  Passion  According  to  Saint  Matthew.  Apart  from 
the  fact  that  we  would  surely  find  Mendelssohn's  reorchestration  and  huge  cuts  hard  to 
take,  the  significance  of  that  performance  has  been  exaggerated  over  the  years,  as  well 
as  embellished  by  tales  of  how  the  score  Mendelssohn  conducted  from  had  been  rescued 
in  the  nick  of  time  from  the  grocer  who  had  started  to  use  its  leaves  to  wrap  cheese  in 
(Eduard  Devrient,  who  sang  the  part  of  Jesus  in  the  Berlin  performance,  was  responsi- 
ble for  that  one).  Still,  even  if  Bach  had  not  been  as  forgotten  as  all  that,  it  is  probable 
that  nothing  even  approaching  a  complete  Saint  Matthew  Passion  had  been  heard  in 
two  generations.  That  in  itself  was  sufficient  to  mark  this  as  an  undertaking  of  consid- 
erable moment  in  the  nineteenth-century  rediscovery  of  Bach.  The  enterprise  was  im- 
pressive and  did  make  its  waves. 

It  was  also  characteristic  of  its  staggeringly  gifted  and  ruthlessly  driven  organizer. 
Mendelssohn,  elegant  classicist  nurturing  Romantic  fantasies,  was  amazingly  facile  and 
at  times  no  less  amazingly  self-critical:  the  twelve-year  gestation  of  the  Scotch  Symphony 
and  his  never-resolved  doubts  about  the  Italian  tell  their  own  stories.  When  he  died  he 
was  burnt  out  by  his  nonstop  composing,  traveling,  conducting,  playing.  Being  charming 
all  the  time  must  have  been  draining  too.  Fanny's  death  was  a  blow  his  fragile  ecology 
could  not  take.  His  F  minor  string  quartet,  a  cry  of  a  piercing  intensity  not  heard  in  his 
music  before,  was  to  be  his  Requiem  for  her.  Before  he  could  finish  it  he  too  had  died, 
annihilated  at  thirty-eight. 

In  1829  Mendelssohn  made  his  first  visit  to  England,  the  country  where  he  became 
more  appreciated,  more  adored,  than  in  any  other.  He  conducted  his  Symphony  No.  1 
with  the  London  Philharmonic,  played  Weber's  Konzertstuck  and  Beethoven's  Emperor 
Concerto  with  that  orchestra  (creating  a  sensation  because  he  did  it  from  memory),  gave 
a  piano  recital,  and  capped  his  stay  with  a  benefit  concert  for  Silesian  flood  victims,  for 
which  he  assembled  an  all-star  cast  including  the  sopranos  Maria  Malibran  and  Henriette 
Sontag,  the  pianist  Ignaz  Moscheles,  and  the  flutist  Louis  Drouet.  Not  to  give  a  false  im- 
pression of  Mendelssohn's  London  stay,  this  time  he  did  not  just  work  but  had  fun  as  well. 

In  mid- July  he  was  ready  for  a  vacation,  and  so,  with  Karl  Klingemann,  a  friend  from 
Berlin  now  posted  in  London  as  Secretary  to  the  Hanoverian  Legation,  he  set  out  for 
Scotland.  He  was  both  a  diligent  and  a  gifted  letterwriter,  as  was  Klingemann,  which 
means  we  have  a  remarkably  complete  picture  of  their  journey  to  Glasgow,  Edinburgh, 
Perth,  Inverness,  Loch  Lomond,  and  the  Hebrides  islands  of  Iona,  Mull,  and  Staffa.  They 
made  a  detour  to  Abbotsford  to  visit  the  then  worshiped,  now  unreadable  Sir  Walter  Scott 
and  were  disappointed  to  find  him  grouchy,  distracted,  and  unwilling  to  rise  beyond 
small  talk.  They  were  good-humored  about  bad  food  (sometimes  no  food),  uncomfortable 
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inns,  and  taciturn  Scots  ("To  all  questions  you  get  a  dry  'no' "),  but  Mendelssohn  hated, 
absolutely  hated,  bagpipes  and  anything  to  do  with  folk  music. 

On  August  7,  after  his  visit  to  Staffa  and  Fingal's  Cave,  he  jotted  down  the  opening 
of  his  Hebrides  Overture.  A  week  before,  on  July  30,  he  had  written  home: 

In  darkening  twilight  today,  we  went  to  the  Palace  [of  Holyrood]  where  Queen  Mary 
lived  and  loved.  There  is  a  little  room  to  be  seen  there  with  a  spiral  staircase  at  - 
its  door.  That  is  where  they  went  up  and  found  Rizzio  in  the  room,  dragged  him 
out,  and  three  chambers  away  there  is  a  dark  corner  where  they  murdered  him. 
The  chapel  beside  it  has  lost  its  roof  and  is  overgrown  with  grass  and  ivy,  and  at 
that  broken  altar  Mary  was  crowned  Queen  of  Scotland.  Everything  there  is  ruined, 
decayed  and  open  to  the  clear  sky.  I  believe  that  I  have  found  there  today  the  be- 
ginning of  my  Scotch  Symphony. 

And  for  himself  he  wrote  down  sixteen  bars  of  music,  the  opening,  still  in  preliminary 
form,  of  this  score.* 

But  it  was  years  before  either  of  his  musical  mementos  from  Scotland  reached  final 
form.  The  Hebrides  Overture  went  through  three  stages,  being  first  written  in  1829  with 
the  name  of  Die  einsame  Insel  ("The  Desert  Island"),  then  revised  in  December  1830 
and  again  in  June  1832.  Mendelssohn  did  not  even  return  to  his  plan  for  a  Scotch  Sym- 
phony until  1841.  He  wrote  from  Rome  in  March  1831  that  he  could  not  "find  his  way 
back  into  the  Scottish  fog  mood,"  and  the  matter  receded  farther  and  farther  from  the 
forefront  of  his  mind.  Over  the  next  ten  years  he  wrote  the  Reformation  and  Italian  sym- 
phonies, as  well  as  the  Hymn  of  Praise  (on  the  invention  of  printing),  two  piano  concer- 
tos, four  books  of  Songs  Without  Words,  the  oratorio  Saint  Paul,  four  string  quartets,  the 
Piano  Trio  No.  1,  and  much  besides. 

He  had  traveled,  become  music  director  first  at  Diisseldorf  and  then  at  the  Leipzig 


*One  reason  for  Mendelssohn's  fascination  with  Queen  Mary  and  Holyrood  was  that,  like  virtually 
every  literate  and  theatergoing  German,  he  loved  Schiller's  emotional  and  rousing  Maria  Stuart. 
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From  the  travel  diary  of  Mendelssohn  and  Karl  Klingemann,  with  a  sketch  by 
Mendelssohn  of  the  Scottish  countryside 
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Gewandhaus,  married  Cecile  Jeanrenaud,  had  given  the  first  performance  of  Schubert's 
Great  C  major  symphony,  and  had  just  been  appointed  director  of  the  music  division  of 
the  Academy  of  Arts  in  Berlin.  In  1842,  on  his  seventh  visit  to  England,  he  made  two 
new  friends,  enthusiastic  and  competent  performers  of  his  songs  and  chamber  music, 
Queen  Victoria  and  Prince  Albert,  and  Her  Majesty  graciously  consented  to  accept  the 
dedication  of  the  Scotch  Symphony.  (She  herself  was  later  the  author  of  two  charming 
memoirs  about  Scotland,  Leaves  from  a  Journal  of  Our  Life  in  the  Highlands,  1848-61 
and  More  Leaves. . .  1862-82.) 

When  Breitkopf  &  Hartel  published  the  score  and  parts  in  February  1843,  Robert 
Schumann  reviewed  the  work  in  the  Neue  Zeitschrift  fiir  Musik  and,  misinformed  by 
someone  about  the  circumstances  of  its  composition,  committed  one  of  the  most  famous 
gaffes  in  the  annals  of  criticism: 

We  learn  from  a  third  party  that  the  beginning  of  the  new  symphony  was  written. . . 

during  Mendelssohn's  residence  in  Rome This  is  interesting  to  know  in  view  of 

its  special  character.  Just  as  the  sight  of  a  yellowed  page,  unexpectedly  found  in  a 
mislaid  volume,  conjures  up  a  vanished  time  and  shines  in  such  brightness  that 
we  forget  the  present,  so  must  many  lovely  reminiscences  have  risen  to  encircle 
the  imagination  of  the  master  when  among  his  papers  he  rediscovered  these  old 
melodies  sung  in  lovely  Italy — until,  intentionally  or  unintentionally,  this  tender 
tone  picture  revealed  itself;  a  picture  that — like  those  of  Italian  travel  in  Jean 
Paul's  Titan — makes  us  forget  for  a  while  our  unhappiness  at  never  having  seen 
that  blessed  land. 

And  so  it  has  often  been  said  that  a  special  folk  tone  breathes  from  this  sym- 
phony— only  a  wholly  unimaginative  person  could  fail  to  observe  it We  do  not 

find  [here]  traditional  instrumental  pathos  and  massive  breadth,  no  sense  of  an 
attempt  to  outdo  Beethoven;  rather,  it  approaches,  mainly  in  character,  the  Schu- 
bert [Great  C  major]  Symphony — with  the  distinction  that  while  Schubert's  sug- 
gests a  rather  wild,  gypsy-like  existence,  Mendelssohn  places  us  under  Italian 
skies.  This  is  a  way  of  saying  that  the  latter  is  of  a  graciously  civilized  character, 
speaking  a  more  familiar  language,  though  we  must  allow  Schubert  other  superior- 
ities, particularly  that  of  richer  powers  of  invention. 

Schumann  goes  on  to  remark,  "In  point  of  plan,  Mendelssohn's  symphony  is  distin- 
guished by  its  intimate  connection  of  all  four  movements."  Schumann  refers  to  similar- 
ities among  the  movements  of  melodic  shape,  character,  and  so  on.  But  Mendelssohn  is 
also  concerned  with  connection  in  another  sense:  the  score  is  prefaced  by  a  note  asking 
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that  the  movements  not  be  separated  by  the  customary  pauses,  and  the  composer  goes 
on  to  suggest  that  their  sequence  be  indicated  in  the  program  as  follows: 

Introduction  and  Allegro  agitato — Scherzo  assai  vivace — 
Adagio  cantabile — Allegro  guerriero  and  Finale  maestoso. 

The  markings  in  Mendelssohn's  preface  and  in  the  music  itself,  however,  do  not  exactly 
correspond  to  this.  (Max  Bruch  picked  up  Mendelssohn's  unusual  "allegro  guerriero" 
for  his  own  Scottish  Fantasia.) 

The  introduction  begins  solemnly.  Mendelssohn  has  refined  his  1829  sketch,  coming 
up  with  a  more  interesting  rhythm  in  the  first  measure  and  a  less  flaccid  turn  of  melody 
a  little  later.  This  hymnlike  opening  gives  way  to  an  impassioned  recitation  for  the  vio- 
lins, and  it  is  from  this  passage  that  the  rest  of  the  Andante  takes  its  cue.  The  music 
subsides  into  silence,  and  after  a  moment  the  Allegro  begins,  its  "agitato"  quality  set 
into  higher  relief  by  the  pianissimo  that  Mendelssohn  maintains  through  twenty-one 
measures.*  The  Scotch  is  very  much  a  pianissimo  symphony.  The  scoring  tends  to  be 
dense  and  dark  in  a  manner  that  we,  certain  of  the  symphony's  title,  are  much  inclined 
to  interpret  as  Northern  and  peaty.  At  the  first  fortissimo,  the  tempo  is  pushed  up  to 
Assai  animato,  which  is  in  fact  the  base  speed  for  the  remainder  of  the  movement. 

As  always,  Mendelssohn  handles  the  entrance  into  the  recapitulation  captivatingly: 
as  the  moment  of  return  approaches,  cellos  start  to  sing  a  new  melody  in  notes  much 
slower  than  the  skipping  staccato  eighths  in  the  strings  and  woodwinds,  set  in  delicate 
piano  against  the  surrounding  pianissimo,  and  when  the  first  theme  returns,  it  is  as  a 
counterpoint  against  the  continuing  cello  song.  Schumann  delighted  in  this  sort  of  thing: 
"Every  page  of  the  score  proves  how  skillfully  Mendelssohn  retrieves  one  of  his  former 
ideas,  how  delicately  he  ornaments  a  return  to  the  theme,  so  that  it  comes  to  us  as  in  a 
new  light,  how  rich  and  interesting  he  can  render  his  details  without  overloading  them 
or  making  a  display  of  pedantic  learning."  The  coda  brings  one  of  those  diminished- 
sevenths  tempests  that  Romantic  composers  were  so  fond  of,  even  crypto-classicists 
like  Mendelssohn.  Once  again  the  music  subsides — very  beautifully — and  a  breath  of 
the  introduction  brings  the  first  movement  to  a  close. 

The  scherzo  emerges  from  this  with  buzzing  sixteenth-notes  and  distant  horn  calls 
(on  all  sorts  of  instruments).  In  spite  of  Mendelssohn's  irritations  in  the  summer  of 
1829,  the  flavor  of  the  tunes  is  distinctly  Scots.  The  Adagio  alternates  a  sentiment- 
drenched  melody  with  stern  episodes  of  march  character.  The  fiercely  energetic  fourth 
movement  again  seems  very  Scots  indeed,  and  every  bit  as  macho  and  athletic  as  Men- 
delssohn's "guerriero"  promises.  He  invents  yet  another  of  his  magical  pianissimos,  this 
time  to  emerge  into  a  noble  song,  scored  in  surprisingly  dark  and  muted  hues  for  such 
a  peroration:  he  remarks  somewhere  that  it  should  suggest  a  men's  chorus.  Schumann 
of  course  caught  the  cousinage  of  this  hymn  to  the  one  that  begins  the  symphony  and 
remarked:  "We  consider  it  most  poetic;  it  is  like  an  evening  corresponding  to  a  lovely 
morning." 

—M.S. 


*I  don't  know  whether  Tchaikovsky  had  this  music  in  mind  when  he  composed  the  corresponding 
pages  of  his  Fifth  Symphony,  but  it  certainly  sounds  that  way. 


41 


Week  7 


s*    BankBoston 

Celebrity  serie. 

1998  -  99  Performance  Calendar 


Dcr 


Saint  Petersburg 

Philharmonic  Orchestra 

4  Sunday,  3  p.m. 

Symphony  Hall 

Gil  Shaham 

16        Friday,  8  p.m. 

NEC's  Jordan  Hall 

John  Williams 

18        Sunday,  3pm. 

NEC's  Jordan  Hall 

Jon  Nakamatsu 

23        Friday,  8  p.m. 
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Symphony  Hall 

Kirov  Orchestra 
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Symphony  Hall 

Lorraine  Hunt 

Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Nigel  Kennedy  Ensemble 

Saturday,  8  p.m. 
Symphony  Hall 

Sydney  Symphony  Orchestra 

13        Friday,  8  p.m. 
Symphony  Hall 

American  Ballet  Theatre 

13, 14, 15 

Friday,  8  p.m. 
Saturday,  8  p.m. 
Sunday,  3  p.m. 
The  Wang  Theatre 

Borromeo  String  Quartet 
&  Menahem  Pressler 

15        Sunday,  3  p.m. 

NEC's  Jordan  Hall 
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22        Sunday,  3  p.m. 
Symphony  Hall 
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Guarneri  String  Quartet 

4  Friday,  8  p.m. 

NEC's  Jordan  Hall 

A  Chanticleer  Christmas 

6  Sunday,  3  p.m. 

NEC's  Jordan  Hall 

Kendra  Colton 

Emerging  Artists  Series 

11  Friday,  8  p.m. 
NEC's  Jordan  Hall 

Polar  Express/ 
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Family  Musik 

12  Saturday,  2  p.m. 
NEC's  Jordan  Hall 


Moiseyev  Dance  Company 

10        Sunday,  3  p.m. 
Symphony  Hall 

New  York  Philharmonic 

15         Friday,  8  p.m. 
Symphony  Hall 

Mia  Chung 

Emerging  Artists  Series 

17        Sunday,  3  p.m. 
NEC's  Jordan  Hall 

Andrea  Marcovicci 

23        Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Tap! 

Family  Musik 

30        Saturday,  2  p.m. 

Tsai  Performance  Center 

Tokyo  String  Quartet 

30  Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Renee  Fleming 

31  Sunday,  3  p.m. 
Symphony  Hall 


Radio  Symphony 

Orchestra  Berlin 

3  Wednesday,  8  p.m. 

Symphony  Hall 

Emerson  String  Quartet 

&  KLR  Trio 

Sunday,  3  p.m. 
NEC's  Jordan  Hall 

Royal  Concertgebouw 
Orchestra  Amsterdam 

10        Wednesday,  8  p.m. 
Symphony  Hall 


Mark  Morris  Dance  Group 
and  Yo-Yo  Ma 

25,  26,  27,  28 

Thursday,  8  p.m. 
Friday,  8  p.m. 
Family  Matinee 
Saturday,  2  p.m. 
Saturday,  8  p.m. 
Sunday,  3  p.m. 
The  Wang  Theatre 

Midori  Chamber  Ensemble 

26         Friday,  8  p.m. 

NEC's  Jordan  Hall 

Kodo  Drummers 

28        Sunday,  3  p.m. 
Symphony  Hall 


Irina  Muresanu 

Emerging  Artists  Series 

5  Friday,  8  p.m. 

NEC's  Jordan  Hall 

Brandenburg  Ensemble 

7  Sunday,  3  p.m. 

Symphony  Hall 

Victor  Borge 

12        Friday,  8  p.m. 
Symphony  Hall 

The  Chieftains 

14        Sunday,  8  p.m. 
Symphony  Hall 

Thomas  Hampson 

20        Saturday,  8  p.m. 
NEC's  Jordan  Hall 

What  Makes  It  Great? 
with  Patricia  Schuman 

26        Friday,  8  p.m. 

NEC's  Jordan  Hall 

Donald  Byrd/The  Group 
Jazz  Train 

26,  27,  28 

Friday,  8  p.m. 
Saturday,  8  p.m. 
Sunday,  3  p.m. 
Emerson  Majestic  Theatre 

Richard  Goode 

28        Sunday,  3  p.m. 
Symphony  Hall 


Carnival  of  the  Animals 

Family  Musik 

10  Saturday,  2  p.m.  | 
NEC's  Jordan  Hall  1 

Beaux  Arts  Trio 

1 1  Sunday,  3  p.m. 
NEC's  Jordan  Hall 


Mozarteum  Orchestra 
of  Salzburg 

18        Sunday,  3  p.m. 
Symphony  Hall 

Preservation  Hall  Jazz  Band 

18        Sunday,  8  p.m. 
Symphony  Hall 

Alvin  Ailey 

American  Dance  Theater 

20,  21,  22,  23,  24,  25 
Tuesday,  8  p.m. 
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Thursday,  8  p.m. 
Friday,  8  p.m. 
Family  Matinee 
Saturday  2  p.m. 
Saturday,  8  p.m. 
Sunday,  3  p.m. 
The  Wang  Theatre 

Murray  Perahia 

21        Wednesday,  8  p.m. 
Symphony  Hall 

Evelyn  Glennie 

25        Sunday,  3  p.m. 

NEC's  Jordan  Hall 

Lincoln  Center  Jazz 

Orchestra  with 

Wynton  Marsalis 

28        Wednesday,  8  p.m. 
Symphony  Hall 

Krystian  Zimerman 

30        Friday,  8  p.m. 
Symphony  Hall 


NHK  Symphony  Orchestra, 
Tokyo 

1  Saturday,  8  p.m. 
Symphony  Hall 

What  Makes  It  Great?  with 
Brentano  String  Quartet 

2  Sunday,  3  p.m. 
NEC's  Jordan  Hall 

Mstislav  Rostropovich 
Brandeis  Celebration 

22        Saturday,  8  p.m. 


CALL  CELEBRITYCHARGE  AT  617-482-6661 
FOR  TICKETS  TO  ALL  CELEBRITY  SERIES  EVENTS. 

The  Celebrity  Series  of  Boston,  Inc.,  was  founded  in  1938  and  incoiporated  as  a  not-for-profit  organization  in  1989. 


More  .  .  . 

The  New  Grove  Dictionary  of  Music  and  Musicians  has  a  good  entry  on  Petrassi  by 
John  Waterhouse,  and  the  Italian  publisher  Suvini-Zerboni  has  published  an  English- 
language  monograph  on  him  by  John  S.  Weissmann.  Petrassi's  Self-Portrait  (Autoritratto), 
a  series  of  conversations  with  Carla  Vasio,  makes  highly  interesting  reading,  but  it  exists 
only  in  Italian  (Laterza).  The  four-disc  box  of  Petrassi's  eight  Concertos  for  Orchestra, 
with  Zoltan  Pesko  conducting  various  European  orchestras,  has  gone  out  of  print,  but 
recently  enough  for  there  to  be  hope  that  a  copy  might  be  located  here  or  there  (Italia 
FonitCetra).  There  is  no  other  recording  listed  in  the  current  catalogue. 

Saint-Saens  and  his  Circle  by  James  Harding  is  an  entertaining  and  informative  book 
(Humanities).  French  Piano  Music  by  the  great  pianist  Alfred  Cortot  is  full  of  interest- 
ing observations  about  Saint-Saens's  music  (Da  Capo).  The  most  beguiling  recordings  of 
the  Piano  Concerto  No.  2  are  several  older  ones,  Arthur  Rubinstein's  with  Alfred  Wal- 
lenstein  and  the  Symphony  of  the  Air  (RCA  Gold  Seal,  variously  coupled),  the  one  by 
Emil  Gilels  with  Andre  Cluytens  and  the  Orchestra  of  the  Paris  Conservatoire  Concerts 
(Testament,  with  Rachmaninoff's  Concerto  No.  3),  and  Earl  Wild's  with  Massimo  Freccia 
and  the  RCA  Victor  Symphony  (Chesky,  with  the  Grieg  Concerto  and  Liszt's  Hungarian 
Fantasy).  Andre  Watts's  recording  with  Yoel  Levi  and  the  Atlanta  Symphony  is  a  good 
one  among  more  recent  versions  (Telarc,  with  Tchaikovsky  No.  1),  and  the  performance 
by  Idil  Beret  with  James  Loughran  and  the  Philharmonia  Orchestra  on  the  low-price 
Naxos  label  is  excellent  musically  as  well  as  an  excellent  bargain  (with  the  Saint-Saens 
Concerto  No.  4,  one  of  his  strongest  and  most  attractive  works). 

Eric  Werner's  Mendelssohn:  A  New  Image  of  the  Composer  and  his  Age,  translated  by 
Dika  Newlin,  is  the  most  important  English-language  study  of  the  composer.  Philip 
Radcliffe's  Mendelssohn  in  the  Master  Musicians  series  is  a  good  life-and-works  of  a 
less  ambitious  sort  (Schirmer).  George  Marek's  Gentle  Genius,  though  it  has  little  to  say 
about  the  music,  offers  a  lively  sense  of  background  and  milieu  (Funk  &  Wagnalls).  Men- 
delssohn and  his  World,  edited  by  R.  Larry  Todd,  is  an  interesting,  highly  miscellaneous 
collection  of  writings  about  Mendelssohn's  life,  music,  and  reputation  (Princeton  Univer- 
sity Press).  Herbert  Kupferberg's  The  Mendelssohns:  Three  Generations  of  Genius  gives 
a  good  account  of  the  whole  interesting  Mendelssohn  family  (Scribners).  Among  the  best 
recordings  of  the  Scotch  Symphony  are  those  by  Herbert  Blomstedt  and  the  San  Fran- 
cisco Symphony  (London,  with  the  Italian  Symphony),  James  Levine  and  the  Berlin 
Philharmonic  (Deutsche  Grammophon,  also  with  the  Italian),  Peter  Maag  with  the  Lon- 
don Symphony  (London,  variously  coupled),  and  Kurt  Masur  and  the  Leipzig  Gewand- 
haus  Orchestra  (Teldec,  again  with  the  Italian). 

—M.S. 
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Week  7 


Federico  Cortese 

Making  his  subscription  series  debut  this  week,  Federico  Cortese 
began  his  tenure  as  assistant  conductor  of  the  Boston  Symphony  Or- 
chestra under  Seiji  Ozawa  at  the  start  of  this  season,  in  September 
1998.  He  made  his  debut  with  the  BSO  at  very  short  notice  in  late 
September,  when  he  was  called  upon  to  lead  the  first  two  movements 
of  Beethoven's  Ninth  Symphony  in  place  of  the  ailing  Mr.  Ozawa, 
who  then  took  the  podium  for  the  last  two  movements  to  conclude 
the  celebratory  Boston  Common  concert  marking  Mr.  Ozawa's  twenty- 
fifth  anniversary  as  the  BSO's  music  director.  The  following  week, 
Mr.  Cortese  filled  in  again  for  Seiji  Ozawa,  leading  Tchaikovsky's 
Fifth  Symphony  in  this  year's  "Concert  For  the  Cure"  benefiting  breast  cancer  research. 
Federico  Cortese  is  currently  music  coordinator  of  the  Spoleto  Festival  in  Italy  and  associ- 
ate conductor  of  the  Spoleto  Festival  Orchestra.  He  has  served  as  assistant  conductor  to 
Robert  Spano  at  the  Brooklyn  Philharmonic  and  to  Daniele  Gatti  at  the  Orchestra  dell'Ac- 
cademia  Nazionale  di  Santa  Cecilia  in  Rome.  He  was  also  assistant  music  director  of  the 
Rossini  Opera  Festival  and  assistant  to  the  artistic  director  of  the  Accademia  di  Santa  Cecilia. 
He  has  led  symphony  concerts  and  opera  throughout  Europe  and  in  the  United  States,  in- 
cluding appearances  with  the  Brooklyn  Philharmonic,  Spoleto  USA,  the  orchestra  of  the 
Maggio  Musicale  Fiorentino  in  Florence,  and  the  Spoleto  Festival  in  Italy.  Mr.  Cortese  stud- 


Jiiying  ir  aintings  and 
Antiques  in  Boston 


-*-  Paintings,  Prints  &  Sculpture 

¥  American  &  European 
Furniture 

¥  Oriental  Rugs  &  Tapestries 

¥  Silver  &  Jewelry 

¥  Porcelain  &  Glass 

¥  Entire  Estates  &  Collections 

Michael  B.  Grogan,  President  and  Chief  Auctioneer  of  Grogan  & 
Company,  is  actively  purchasing  antiques  and  fine  art. 

Grogan  &  Company  is  New  England's  leading  buyer  of  fine  arts 
and  antiques.  Estate  executors  and  lawyers,  please  take  advantage  of 
our  unique  "broom-clean"  service. 

Call  for  a  confidential,  no  obligation  appointment: 
1-800-823-1020 

GROGAN  &  COMPANY 

Fine  Art  Auctioneers  and  Appraisers 

22  Harris  Street,  Dedham,  Massachusetts  02026  •  Tel.  (781)  461-9530  •  Fax  (781)  461-9625 
In  New  York:  790  Madison  Avenue,  New  York,  New  York  10021  •  Tel.  (2 1 2)  744-8989 


Buying  Antiques  Coast  to  Coast 
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ied  conducting  in  Rome  with  Bruno  Aprea  at  the  Conservatorio  di  Santa  Cecilia  and  with 
Franco  Ferrara,  subsequently  studying  at  the  Hochschule  fur  Musik  in  Vienna  with  Karl 
Osterreicher  and  also  for  two  summers  at  the  Tanglewood  Music  Center,  where  he  was  a 
Conducting  Fellow  in  1995.  While  in  Rome  he  also  studied  composition.  Besides  his  work 
in  music,  Mr.  Cortese  pursued  a  broad-based  education  including  studies  in  literature,  the 
humanities,  and  law,  in  which  area  he  earned  a  degree  in  jurisprudence  from  La  Sapienza 
University  in  Rome. 

Dubravka  Tomsic 

Born  in  Dubrovnik  in  1940,  the  Slovenian  pianist  Dubravka  Tomsic 
gave  her  first  public  recital  at  five.  In  1952  she  played  for  Claudio 
Arrau  in  London;  he  recommended  that  she  continue  her  studies  in 
London  or  New  York.  As  it  turned  out,  her  father,  a  professor  of  in- 
ternational law,  soon  brought  the  family  to  New  York,  where  he  was 
to  study  under  a  Rockefeller  Fellowship.  During  this  time  Ms.  Tom- 
sic studied  with  Katherine  Bacon  at  the  Juilliard  School,  made  her 
New  York  Philharmonic  debut,  gave  a  recital  at  Town  Hall,  and  ap- 
peared with  the  symphony  orchestras  of  Rochester  and  New  Haven. 
In  1957  she  gave  a  Carnegie  Hall  recital  attended  by  Arthur  Rubin- 
stein, who  included  a  glowing  account  of  that  occasion  in  his  memoirs.  Ms.  Tomsic  subse- 
quently studied  with  Rubinstein  for  two  years  before  returning  home  to  Ljubljana,  Slovenia. 
She  has  since  concertized  throughout  North  America,  Europe,  Australia,  and  Asia,  appear- 
ing as  soloist  with  most  of  Europe's  principal  orchestras  and  performing  at  international 
festivals  in  cities  such  as  Dubrovnick,  Vienna,  Prague,  Naples,  Dresden,  and  Mexico  City. 
Her  prizes  have  included  the  Brussels  "Mozart  Festival"  International  Competition  (1967), 
the  Zupancic  Prize  and  Golden  Lyre  (both  1970),  the  Preseren  Prize  (1978),  and  the  Gold 
Medal  with  "Ordre  de  Saint  Fortunat"  (Mainz,  1987).  Though  she  is  regarded  as  a  pianist 
of  legendary  stature  in  the  former  Yugoslavia  and  Eastern  Europe,  where  she  has  given 
more  than  3,000  performances,  it  is  only  recently  that  American  audiences  have  become 
acquainted  with  Ms.  Tomsic's  playing.  Since  her  triumphant  return  to  this  country  with  gala 
opening  night  recitals  at  the  Newport  Music  Festival  in  1989  and  1990,  she  has  performed 
recitals  on  prestigious  series  throughout  the  United  States.  The  success  of  her  debut  con- 
certs led  to  immediate  return  engagements  in  Chicago,  San  Francisco,  Kansas  City,  Balti- 
more, and  Boston,  where  the  Bank  of  Boston  Celebrity  Series  will  present  her  sixth  Sym- 
phony Hall  recital  in  the  season  1999-2000.  Her  1997-98  season  featured  a  July  1997  de- 
but recital  in  Ozawa  Hall  at  Tanglewood  as  well  as  debut  recitals  in  Fort  Worth  under  the 
Auspices  of  the  Van  Cliburn  Foundation,  in  St.  Paul,  and  in  Portland,  Oregon.  Ms.  Tomsic 
has  also  become  known  as  an  exceptional  orchestral  collaborator;  her  BSO  debut  perform- 
ances with  Seiji  Ozawa  and  the  Boston  Symphony  of  Beethoven's  Emperor  Concerto  in  Oc- 
tober 1994  prompted  her  reengagement  for  February  1995,  when  she  played  additional 
performances  in  Boston  and  at  New  York's  Carnegie  Hall.  She  has  also  performed  with  the 
Detroit  Symphony  Orchestra,  the  New  Hampshire  Symphony,  the  Monterey  County  Sym- 
phony, and  the  Louisville  Symphony.  In  addition,  more  than  fifty  recordings  released  since 
1987  have  brought  Ms.  Tomsic  worldwide  acclaim.  Besides  "The  Art  of  Dubravka  Tomsic" 
and  a  disc  of  "Favorite  Encores,"  she  has  recorded  concertos  by  Brahms,  Beethoven,  Chopin, 
Grieg,  Liszt,  Mozart,  Rachmaninoff,  Saint-Saens,  and  Schumann,  and  solo  works  by  Bach, 
Beethoven,  Brahms,  Chopin,  Debussy,  Mozart,  and  Scarlatti.  She  can  be  heard  on  the  Vox 
Classics,  Stradavari  Classics,  Critic's  Choice,  Pilz  International,  Pentagon  Classics,  and 
Koch  International  labels.  Ms.  Tomsic  continues  to  live  in  Ljubljana  and  teaches  at  the 
Ljubljana  Academy  of  Music. 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 

a  Stradivarius  violin  loaned  to  the  orchestra  by  Lisa,  Nicole,  and  Wanda  Reindorf 

in  memory  of  their  brother,  Mark  Reindorf. 
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BSO  2000,  launched  in  the  fall  of  1996,  is  a  five-year 
campaign  to  raise  $130  million  for  the  Boston  Symphony  Orches- 
tra, the  worlds  largest  symphonic  organization.  The  campaign's 
objective  is  to  carry  the  BSO's  long- established  role  as  a  musical 
leader  and  educator  into  the  future  and  to  secure  its  multifac- 
eted  mission  of  performance,  outreach  and  education,  and  of  pro- 
viding unequaled  concert  space. 

Of  the  $130 -million  goal,  $85  million  is  earmarked  to  build 
and  strengthen  the  BSO's  endowment  and  to  preserve  its  excep- 
tional facilities,  including  historic  Symphony  Hall  and  Tanglewood. 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  these 
donors  for  their  support. 

Gifts  during  the  course  of  the  Campaign,  through 
October  23,  1998. 


$5,000,000  and  above 


Mr.  and  Mrs.  Julian  Cohen 


$2,500,000  to  $4,999,999 


Germeshausen  Foundation 


$1,000,000  to  $2,499,999 


Anonymous  (5) 

Mr.  and  Mrs.  J. P.  Barger 

Mr.  John  F.  Cogan  and 
Ms.  Mary  L.  Cornille 


$500,000  to  $999,999 


Anonymous  (1) 

Estate  of  Norman  V.  and 

Ellen  B.  Ballou 
Mr.  and  Mrs.  Peter  A.  Brooke 
Catherine  and  Paul  Buttenwieser 
Dr.  and  Mrs.  James  C.  Collias* 
Mr.  and  Mrs.  William  H.  Congleton 
Mr.  and  Mrs.  Lewis  S.  Dabney 

*Includes  a  deferred  gift 


Mr.  and  Mrs.  Ray  Stata 


Mrs.  Stanton  W.  Davis 

Mr.  and  Mrs.  John  H.  Fitzpatrick 

Estate  of  Edith  C.  Howie 

Mr.  and  Mrs.  John  Williams 


Mr.  and  Mrs.  Harvey  Chet 

Krentzman* 
Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 
Mr.  and  Mrs.  Edward  H.  Linde 
Nancy  Lurie  Marks  Foundation 
NEC  Corporation 
Mrs.  Robert  B.  Newman 
Seiji  and  Vera  Ozawa 
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$500,000  to  $999,999 


Mr.  and  Mrs.  William  J.  Poorvu 
Mr.  and  Mrs.  Carl  J.  Shapiro 


Mr.  and  Mrs.  Thomas  G.  Sternberg* 
Estate  of  G.  Crandon  Woolley 


$250,000  to  $499,999 


Anonymous  (2) 

Mr.  and  Mrs.  David  B. 

Arnold,  Jr.* 
Gabriella  and  Leo  Beranek 
George  and  Roberta  Berry 

Estate  of  Virginia 
Wellington  Cabot 

Helene  Cahners-Kaplan  and 
Carol  R.  Goldberg 

Estate  of  Harold  G.  Colt 

Connell  Limited  Partnership 


$100,000  to  $249,999 


Anonymous  (3) 

Mr.  and  Mrs.  Vernon  R. 
Alden 

Mr.  and  Mrs.  Harlan  E. 
Anderson* 

Prof,  and  Mrs.  Rae  D. 
Anderson* 

Mrs.  Caroline  D wight  Bain 

Mr.  Lawrence  K.  Barbour 

Theodore  and  Evelyn 
Berenson  Charitable 
Foundation 

Estate  of  Bartol  Brinkler 

Estate  of  Ruth  Seamon  Brush 

Ms.  Renee  Burrows 

Cabot  Family  Charitable 
Trust 

Mr.  and  Mrs.  James  F.  Cleary 

Phyllis  and  Lee  Coffey  Fund 

Ms.  Alice  Confortes 

Mr.  and  Mrs.  John  M. 
Connors,  Jr. 

*Includes  a  deferred  gift 


Dr.  and  Mrs.  Arthur  Gelb 
Susan  Morse  Hilles 
Estate  of  Arlene  M.  Jones 
Estate  of  Marcia  H.  Kalus 

Mr.  and  Mrs.  George  H. 

Kidder 
Mr.  and  Mrs.  Gordon  F. 

Kingsley 

Estate  of  Franklin  J.  Marryott 

Mr.  and  Mrs.  Nathan  R. 
Miller 


Mr.  and  Mrs.  Bigelow 
Crocker,  Jr. 

Dr.  and  Mrs.  Nader 
Darehshori 

Mr.  and  Mrs.  Charles  C. 
Dickinson  III 

Mr.  and  Mrs.  Eugene 
Doggett 

Mrs.  Harry  Dubbs 

Miss  Anna  E.  Finnerty 

Mr.  and  Mrs.  Dean  W.  Freed 

Friends  of  Armenian 

Culture  Society 
Mr.  and  Mrs.  James  G. 

Garivaltis* 

Gordon  Fund 

Mr.  and  Mrs.  Clark  H. 
Gowen 

The  Grainger  Foundation 
Estate  of  Marion  A.  Green 
Dr.  and  Mrs.  George 
Hatsopoulos 


The  Morse  Foundation 

Thomas  A.  Pappas  Charitable 
Foundation 

Mr.  and  Mrs.  Robert  E. 
Remis* 

Mr.  and  Mrs.  Jerome 
Rosenfeld 

Richard  and  Susan  Smith 

Family  Foundation 
Estate  of  Russell  B.  Stearns 
Stephen  and  Dorothy  Weber 


Mr.  Joseph  Hearne  and 

Ms.  Jan  Brett 
William  Randolph  Hearst 

Foundation 

Bayard  and  Julie  Henry 
Estate  of  Martin  Hoherman 

Mr.  and  Mrs.  F.  Donald 

Hudson* 
Steve  and  Nan  Kay 
Dr.  and  Mrs.  David  Kosowsky 

Dr.  and  Mrs.  Arthur  R 
Kravitz 

Don  Law  Companies 

Ms.  Barbara  Lee 

Mr.  and  Mrs.  John  A. 

MacLeod  II 
Estate  of  Clara  J.  Marum 
Mrs.  August  Meyer 
Megan  and  Robert  O'Block 
Mr.  and  Mrs.  Millard  Pryor 

Estate  of  Margaret  T. 
Rebentisch 

Continued  on  page  49 
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"Where's  Charley?" 

Book  by  George  Abbott,  Music  &  Lyrics  by  Frank  Loesser 

Directed  by  Mickey  Coburn 

November  1 9-22 

Boston  Conservatory  Theater,  3 1  Hemenway  Street 

$20  General  Admission,  $10  Students  &  Seniors 

"The  Three  Sisters" 

A  Play  by  Anton  Chekhov 

Directed  by  Steve  McConnell 

December  10-13 

Boston  Conservatory  Theater,  3 1  Hemenway  Street 

$12  General  Admission,  $8  Students  &  Seniors 

Boston  Conservatory  Dance  Theater 

&  Orchestra  •  Ronald  Feldman,  conductor 

"Graduation  Ball"  by  David  Lichine 

"Sunset"  by  Paul  Taylor 

February  4-7 

Boston  Conservatory  Theater,  3 1  Hemenway  Street 

$12  General  Admission,  $8  Students  &  Seniors 

For  information,  call  (617)  912-9122.    For  tickets,  call  (617)  536-3063. 


0  N 


CONSERVATORY 


THEATER 


Creative  investment  management 
and  fiduciary  services  since  1838. 


Kenneth  S.  Safe,  Jr. 
Thomas  N.  Dabney 
V.  William  Efthim 
Guido  R.  Perera,  Jr. 
Richard  Olney  III 


Arthur  C.  Hodges 

Richard  F.  Young 

M.  Lynn  Brennan 

John  H.  Emmons,  Jr. 

Charles  T.  Haydock 

Oliver  A.  Spalding 


CONSULTANTS 


JohnK.  Spring  John  Lowell 

Old  City  Hall,  45  School  Street,  Boston,  MA  02108  617/523-1635 
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There  is  an  art  to  exceeding  the  expectations  of  even  the  most 

discriminating  patron.  Our  doorman  smiles  and  greets  you  by 

L  .  name.  Every  detail  of  your  proposal  dinner  is  carefully  executed 

ll.(5  -T  inO  iVrL/^  /-><  •  by  our  Maitre  d' —  and  she  says  yes.  You 

Ol  k3vvl  VlC/ty     have  a  craving  for  a  cheeseburger  in  the 

middle  of  the  night  and  our  kitchen  prepares  it  just  the  way 

you  like  it.  At  Four  Seasons  Hotel  Boston  the  staff  are  masters 

of  their  craft;  the  service  they  provide  is  distinctive  not  only  for 

the  meticulous  observation  to  detail  but  for  the  warmth  with 

which  it  is  delivered.  And  this  is  what  our  guests  have  come  to 

appreciate.  The  finest  service.  Perfectly  rendered. 


^1% 


Seasons  Hotel 

.reet  •  Boston,  Massachusetts  02116 

617-338-4400 
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Symphony 

Bostongas 

Eastern  Enterprises 


$100,000  to  $249,999 


Mr.  Daniel  Rothenberg 

Estate  of  Wilhelmina  C. 
Sandwen 

Dr.  Raymond  and  Hannah  H. 
Schneider* 


Dorothy  Shimler 


$50,000  to  $99,999 


Anonymous  (4) 
Mr.  William  I.  Bernell 
Deborah  B.  Davis 
Mrs.  Otto  Eckstein 
Mr.  and  Mrs.  William  R. 

Elfers 
Nancy  Fitzpatrick  and 

Lincoln  Russell 

Mr.  and  Mrs.  Daniel  Freed 
Mr.  and  Mrs.  Eugene  M. 
Freedman 

Mr.  and  Mrs.  George  P. 
Gardner,  Jr. 

Estate  of  Grace  Cornell  Graff 

The  William  and  Mary  Greve 
Foundation,  Inc. 

Mrs.  Henry  H.  Halvorson 

Mrs.  Robert  G.  Hargrove 

Mr.  and  Mrs.  Francis  W. 
Hatch 

Hewlett  Packard  Company 
*Includes  a  deferred  gift 


cont. 

Estate  of  Sylvia  Spiller 

Drs.  Richard  and  Judith 

Leo  Wasserman  Foundation 

Wurtman 

Mr.  and  Mrs.  Stephen  R 

Dr.  and  Mrs.  Nicholas  T. 

Weiner 

Zervas 

Estate  of  Nancy  P.  Williams 

Estate  of  Jerome  R.  Zipkin 

Estate  of  Grace  B.  Jackson 

Estate  of  Morton  Margolis 

Mr.  and  Mrs.  Edwin  A.  Jaffe 

Carol  and  Thomas  McCann 

Mr.  and  Mrs.  Robert  Jaffe 

The  Morningstar  Family 

Mr.  Charles  H.  Jenkins,  Sr. 

Foundation 

Mr.  William  M.  Joel 

Mrs.  Elizabeth  P.  Nickerson 

Mr.  and  Mrs.  Bela  T.  Kalman 

Mr.  and  Mrs.  Robert  T. 

Mr.  and  Mrs.  William  M. 

O'Connell 

Karlyn 

Mr.  and  Mrs.  Daniel  Pierce 

Estate  of  Mary  Jane  Kelley 

Mr.  and  Mrs.  Irving  W  Rabb 

Mr.  and  Mrs.  Allen  Z. 

Mr.  and  Mrs.  Peter  Read 

Kluchman 

Estate  of  Florence  M.  Reid 

Audrey  Noreen  Koller* 

Mrs.  George  R.  Rowland 

Mr.  and  Mrs.  Robert  A. 

Mr.  Roger  A.  Saunders 

Lawrence 

Mrs.  Hinda  L.  Shuman 

Alexander  M.  Levine 

Dr.  and  Mrs.  Richard  F.  Spark 

Estate  of  Leona  Levine 

Stone  Charitable  Foundation 

Lucia  Lin  and  Keith  Lockhart 

Mr.  James  V.  Taylor 

Estate  of  Augusta  W.  Litde 

Mr.  and  Mrs.  John  L. 

Mr.  and  Mrs.  Caleb  Loring,  Jr. 

Thorndike 

Dr.  and  Mrs.  Frederick  H. 

Edwin  S.  Webster  Foundation 

Lovejoy,  Jr. 

49 

» 


Boston 


Chennai 
(Madras) 


Dubli 


in 


Moscow 


Munich 


Prague 


Warsaw 


Institutional  Investing  with  Pioneer. . . 

The  right  players. 

The  right  instruments. 

A  70-year  history  of  U.S.  and  international  investment, 
and  competitive  risk-adjusted  performance.  Managing  over 
$20  billion  for  institutions  and  individuals  with  a  consistent 
style  that  relies  on  fundamental,  original  research,  integrity, 
and  unparalleled  personal  service. 

Christopher  C.  Abbott, 
Senior  Managing  Director, 
Pioneer  Investment  Management 
Since     192  8  617-422-4800 

Pioneer  Investment  Management,  Inc.,  60  State  Street,  Boston,  MA  02109 

1098-BSO-5734 
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BSO  Education  Programs 

The  Boston  Symphony  Orchestra  has  developed  a  series  of  highly  regarded  education 
programs  that  supplement  and  reinforce  the  music  education  initiatives  in  the  public  schools  of  ■ 
metropolitan  Boston  and  beyond,  addressing  a  need  for  high-quality  arts  exposure  and  music 
education  in  the  public  schools. 

During  the  1997-98  season,  some  60,000  schoolchildren  from  across  the  state  attended  or 
participated  in  BSO  Youth  Concerts  and  Family  Concerts,  the  Potpourri  series  for  high  school 
students,  the  BSO  Godparent  Program  of  the  Boston  Music  Education  Collaborative,  and  Days 
in  the  Arts  at  Tanglewood.  The  BSO  also  provides  professional  development  in  arts  and  music 
education  for  classroom  teachers  and  music  specialists.  In  the  communities  of  Chelsea,  Cam- 
bridge, Peabody,  Roxbury,  and  Worcester,  the  BSO  has  forged  alliances  with  the  public  schools 
to  tailor  BSO  programs  to  help  meet  curriculum  and  professional  development  needs.  To  expand 
its  work  with  teachers  throughout  the  Commonwealth,  the  BSO  now  has  an  Education  Resource 
Center,  which  houses  a  library,  media/technology  center,  and  listening  library. 

Education  is  a  BSO  tradition  dating  from  1888,  when  the  orchestra  performed  its  first 
"Young  People's  Concerts."  These  concerts  were  revitalized  in  1959  by  Harry  Ellis  Dickson 
and  a  group  of  community  volunteers.  Today,  the  BSO  presents  a  total  of  sixteen  Youth/Family 
Concerts  each  season.  The  next  BSO  Youth  Concerts  will  take  place  March  10-13,  1999,  under 
the  baton  of  Youth  Concerts  Conductor  Keith  Lockhart. 


BSO  education  programs  are  made  possible  in 

The  Abbey  Group 

BankBoston 

BankBoston  Worcester 

Charles  S.  Bird  Foundation 

Mrs.  Howard  M.  Booth 

Boston  Globe  Foundation 

Boston  Foundation 

Brookline  Youth  Concerts  Fund 

Bull  HN  Information  Systems 

Cabot  Corporation 

Cambridge  Community  Foundation 

Alfred  E.  Chase  Charity  Fund 

Clipper  Ship  Foundation 

Connell  Limited  Partnership 

Copeland  Family  Foundation 

Jessie  B.  Cox  Charitable  Trust 

Irene  E.  and  George  A.  Davis  Foundation 

Harry  Ellis  Dickson  Fund  for  Youth  Concerts 

Dionne  &  Gass 

Eastern  Enterprises/Boston  Gas 

Eaton  Foundation 

Fidelity  Foundation 

Arthur  Fiedler  Memorial  Fellowship 

Fleet  Bank  Worcester 

Germeshausen  Foundation 

Gordon/Rousmaniere/Roberts  Fund 

Greater  Worcester  Community  Foundation 

Hale  and  Dorr  LLP 

High  Meadow  Foundation,  Inc. 

Hoche-Scofield  Foundation 

The  Jaffe  Foundation 

Miriam  Kenly  Youth  Fund 


part  through  the  generosity  of  these  donors: 

Kluchman  Foundation 
Liberty  Mutual  Insurance  Group 
Joe  and  Emily  Lowe  Foundation 
The  Lowell  Institute 
John  and  Sarah  MacLeod 

Youth  Programs  Fund 
Sarah  G.  McCarthy  Memorial  Foundation 
Millipore  Corporation 
The  Morse  Foundation 
The  Martin  Salomon  and  Gustel  Schreiber 

Morton  Foundation 
Deborah  Monroe  Noonan  Charitable  Trust 
Old  Colony  Charitable  Fund 
Abraham  Perlman  Foundation 
Ann  and  Richard  Prouty  Fund 
Charlotte  and  Irving  Rabb  Fund 
Amelia  S.  and  Carlos  P.  Rockwell 

Charities  Fund 
Angelica  L.  Russell  Youth  Concert  Fund 
William  E.  and  Bertha  E.  Schrafft 

Charitable  Trust 
Richard  and  Susan  Smith  Family  Foundation 
State  Street  Bank  and  Trust 
Abbot  and  Dorothy  H.  Stevens  Foundation 
Miriam  H.  and  Sidney  Stoneman  Fund 

for  Youth  Activities 
The  Sudbury  Foundation 
Charles  Irwin  Travelli  Fund 
United  Asset  Management  Corporation 
J. A.  Webster,  Inc. 

Cornelius  A.  and  Muriel  P.  Wood  Fund 
Maurice  and  Kate  Zigmond  Fund 
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The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects  the  increasingly  important 
partnership  between  business  and  the  arts.  Their  generosity  is  a  gift  to  the  community  that  allows  the  BSO 
to  keep  ticket  prices  at  accessible  levels,  to  tour  nationally  and  internationally,  and  to  present  free  concerts 
to  the  Boston  community.  The  Boston  Symphony  Orchestra  is  honored  to  be  associated  with  these  companies 
and  gratefully  acknowledges  their  contributions. 

Corporate  underwriters  of  $50,000  or  more  during  the  fiscal  year  ending  August  3 1,  1998,  listed  by  contribution  level. 


James  C.  Curvey 

President  and  COO 
Fidelity  Investments 


Fidelity 


investments9 


At  Fidelity  Investments,  we  are  proud  of  our  partnership  with  the 
Boston  Symphony  Orchestra.  Through  our  ongoing  commitment, 
we  are  able  to  bring  these  wonderful  musical  performances  to  all 
who  delight  in  hearing  them.  Fidelity  will  continue  its  long  tradi- 
tion of  investing  in  our  communities,  and  particularly  our  relation- 
ship with  this  fine  organization. 


Dr.  Hisashi  Kaneko 

President 

NEC  Corporation 


NEC  has  proudly  supported  the  Boston  Symphony  Orchestra's 
tours  throughout  Asia,  Europe,  and  North  and  South  America 
since  1986.  No  matter  where  they  perform,  the  Boston  Sym- 
phony Orchestra  musicians,  together  with  Maestro  Ozawa, 
impress  audiences  with  their  brilliant  performances,  and  have 
captured  the  hearts  of  music  lovers  all  over  the  world. 


Edward  J.  Boudreau,  Jr. 

Chairman  and  CEO 
John  Hancock  Funds 


& 

• 

£ 

John  Hancock  Funds 

A  Global  Investment  Management  Firm 

At  John  Hancock  Funds,  we  recognize  the  beauty  and  impor- 
tance of  the  arts.  John  Hancock  Funds  is  very  happy  to  support 
one  of  our  nation's  most  treasured  cultural  institutions,  the 
Boston  Symphony  Orchestra.  We  extend  our  best  wishes  to  all 
for  another  wonderful  season. 


Charles  K.  Gifford 
Chairman  and  CEO 
BankBoston 


|^ 


BankBoston 


At  BankBoston,  we  believe  that  the  Arts 
enhance  the  fabric  of  our  society.. .helping 
to  form  and  define  new  communities,  while  contributing  to  the 
vitality  and  growth  of  established  communities.  BankBoston  is 
extremely  proud  of  our  partnership  with  the  Boston  Symphony 
Orchestra,  one  of  the  premier  arts  organizations  in  the  world, 
and  of  our  annual  sponsorship  of  the  Holiday  Pops  Series,  which 
remains  a  Boston  tradition. 
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Esther  Silver-Parker 

President 

AT&T  Foundation 


James  K.  Carter 

Regional  Sales  Director 
New  England  Region 
American  Airlines 


Kuni  Matsui 

President 

TDK  Electronics  Corporation 


Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


V    A    T     I     O     N 


AT&T  is  once  again  delighted  to  be  associated 
I  JVrgTr    with  the  Boston  Symphony  Orchestra.  At 
AT&T,  we  believe  in  celebrating  quality 
whether  it's  in  technology  or  the  arts.  That's 
why  we're  proud  to  sponsor  the  Symphony's  Language  of  the 
Twentieth  Century-a  series  of  retrospective  works  that  will  be 
performed  over  the  next  three  years.  It's  all  part  of  AT&T's 
commitment  to  Boston  and  to  community  organizations  both 
great  and  growing. 


AmericanAirlines 

Something  special  in  the  air.® 


The  Boston  Symphony  Orchestra 
and  American  Airlines  have  en- 
joyed a  partnership  together  for 
many  years.  Our  commitment  to  the  arts,  cultural  development, 
and  the  Boston  community  will  continue  to  be  a  priority  for  us. 
American  Airlines  is  also  proud  to  support  the  Pops  and  we 
look  forward  to  many  years  of  prosperity  together. 


&TDK 


As  a  longtime  sponsor  of  the  Free  Lawn 
Passes  for  Children  program  at  Tanglewood, 
TDK  has  shown  its  commitment  to  nurtur- 
ing an  appreciation  for  art  and  culture  among  young  people. 
This  year,  TDK  is  proud  to  extend  its  relationship  with  the  BSO 
through  an  important  new  musical  preservation  project.  Drawing 
on  TDK's  expertise  in  advanced  recording  media,  the  BSO  will 
now  be  able  to  transfer  fragile  tapes  of  historic  performances  to 
TDK  recordable  compact  discs  so  that  they  can  be  enjoyed  for 
generations  to  come. 


Four  Seasons  Hotel 


Four  Seasons  Hotel  Boston  has  been  very 
proud  to  support  the  Boston  Symphony 
Orchestra  over  the  last  ten  years.  The 
Boston  Symphony  has  established  a  tradi- 
tion for  presenting  world  class  music  while 
simultaneously  bringing  the  magic  of  music  to  our  city's  children. 
The  Boston  Symphony  Orchestra  truly  is  the  cornerstone  of  the 
rich  cultural  life  we  enjoy.  Four  Seasons  proudly  acknowledges 
the  impact  the  Boston  Symphony  Orchestra  has  had  in  enhancing 
the  city,  and  we  look  forward  to  continuing  our  partnership  in 
the  years  to  come. 
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Business 

Leadership 

Association 


Corporate  support  of  the  Boston  Symphony  Orchestra 
is  essential  to  the  BSO's  ability  to  maintain  its  lead- 
ership in  the  world  of  music  and  to  maintain  its 
high  standards  in  performance,  outreach  and  edu- 
cation, and  in  providing  superlative  concert  space. 
The  Boston  Symphony  Orchestra  gratefully  acknowl- 
edges these  companies  for  their  annual,  capital,  and 
sponsorship  support  as  well  as  for  gifts  in  kind. 

These  gifts  were  made  during  the  fiscal  year  ending 
August  31,  1998. 


BEETHOVEN   SOCIETY 


BankBoston 
Charles  K.  Gifford 


Fidelity  Investments 
Edward  C.  Johnson  3d 


$500,000  and  up 


NEC  Corporation 
Dr.  Hisashi  Kaneko 


GOLD  BATON 


American  Express  Company 
Anne  Wickham 

AT&T 

Esther  Silver-Parker 


Four  Seasons  Hotel 
Robin  A.  Brown 

John  Hancock  Funds 
Edward  J.  Boudreau 


$100,000  to  $499,999 


WCRB  102.5  FM 

William  Campbell 

WCVB-TV  Hearst 
Broadcasting 

Paul  La  Camera 


SILVER  BATON 


American  Airlines 
John  K.  Carter 


Fisher  Scientific 

International,  Inc. 
Paul  M.  Montrone 


$50,000  to  $99,999 


Sheraton  Boston  Hotel  & 
Towers 

Larry  Trainor 


CONDUCTOR'S  CIRCLE 


Bell  Atiantic 
Wayne  Budd 
Tom  Carroll 

Deloitte  &  Touche  LLP 
Michael  J.  Joyce 

Essex  Investment 

Management  Co.,  Inc. 
Joseph  C.  McNay,  Jr. 

Filene's 

/.  Kent  McHose 


Goodwin,  Procter  &  Hoar  LLP 
Gilbert  G.  Menna 

ITT  Sheraton  Corporation 
Dan  Weadock 

John  Hancock  Mutual  Life 

Insurance  Co. 
David  DAlessandro 

Liberty  Mutual  Group 
Edmund  F.  Kelly 


$25,000  to  $49,999 


PaineWebber,  Inc. 
James  F.  Cleary 
Richard  F.  Connolly 
Charles  T.  Harris 
Joseph  F.  Patton,  Jr. 

Pricewaterhouse  Coopers  LLP 
John  J.  O'Connor 

Raytheon  Company 
Dennis  J.  Picard 
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CONDUCTOR'S  CIRCLE 


State  Street  Bank  and  Trust 
Company 

Marshall  N.  Carter 


CONCERTMASTER 


Andersen  Consulting  LLP 
Michael  J.  Young 

Andersen  Consulting  LLP 
William  D.  Green 

Arthur  Andersen  LLP 
George  E.  Massaro 

A.T.  Kearney,  Inc. 
Kevin  Dougherty 

Bartiey  Machine 

Manufacturing  Co. 
Richard  Bartley 

Bingham  Dana  LLP 
Jay  S.  Zimmerman,  Esq. 

Biogen,  Inc. 
James  L.  Vincent 

Boston  Capital  Corporation 
Christopher  W.  Collins 
Herbert  Collins 
Richard  J.  DeAgazio 
John  R  Manning 

Boston  Edison  Company 
Thomas  J.  May 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Ventures 

Management,  Inc. 
Martha  H.  W  Crowninshield 


PRINCIPAL  PLAYER 


The  Aaron  Foundation 

AvramJ.  Goldberg 

Allmerica  Financial 
John  F.  O'Brien 

American  Stock  Exchange 
Richard  F.  Syr  on 


TDK  Electronics  Corporation 
Kiri  Matsui 


Choate,  Hall  &  Stewart 
Samuel  B.  Bruskin 
Peter  M.  Palladino 

Community  Newspaper 

Company 
William  R.  Elfers 

Connell  Limited  Partnership 
William  F.  Connell 

CSC  Consulting  &  Systems 

Integration 
F.  Christopher  Davis 

DeWolfe  New  England 
Richard  B.  DeWolfe 

EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Fleet  Bank 

Leo  R.  Breitman 

John  P.  Hamill 

The  Gillette  Company 
Alfred  M.  Zeien 

Goldman,  Sachs  &  Co. 
Rid  Bullerjahn 

GTE  Internetworking 
George  H.  Conrades 

Harcourt  General  Charitable 
Foundation 

Richard  A.  Smith 


Analog  Devices,  Inc. 

Ray  Stata 

Arnold  Communications,  Inc. 

Ed  Eskandarian 

Arthur  D.  Little,  Inc. 
Dr.  Charles  LaMantia 
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$25,000  to  $49,000  (cont.) 


Waters  Corporation 
Douglas  A.  Berthiaume 


$15,000  to  $24,999 


Hewitt  Associates 
Susan  B.  Thomson 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

IBM  Corporation 
Sean  C  Rush 

INSO  Corporation 
Steven  R.  Vana-Paxhia 

Loomis-Sayles  & 

Company,  L.P. 

Mark  W.  Holland 

Lucent  Technologies,  Inc. 
Eldred  F.  Newland,  Jr. 

McKinsey  &  Company,  Inc. 
David  G.  Fubini 

Mellon  Bank 

Robert  Summersgill 

Stone  &  Webster 
H.  Kerner  Smith 

Thermo  Electron 

Corporation 
George  N.  Hatsopoulos 

United  Airlines 
John  Tipping 

Von  Hoffman  Press,  Inc. 
Robert  A.  Uhlenhop 


$10,000  to  $14,999 


AVFX 

Robert  Cyclic 

Bain  &  Company 

Thomas  J.  Tierney 

The  Boston  Consulting 

Group 
Jonathan  L.  Isaacs 
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Visiting  Nurse  Association  of  Boston 

Providing  quality  home  health  care  for  over  110  years. 
One-stop  service  for  all  your  home  health  care  needs. 


"'Nursing 

"'Home  Health  Aide 

Rehabilitation  Therapies 


75  Arlington  Street 

Boston,  MA  02116 

(617)  426-6630 


*  Geriatric 

*Home  Health  Care 

"Specializing  in  Live-in  Services 


A  20  Year  Tradition 


607  Boylston  Street,  Copley  Square,  Boston,  MA  02116 

(617)  267-5858 

Skilled  nursing  and  rehabilitation  therapy  available  through  an  affiliation  with  the  VNA  of  Boston 


t-j           Mir 

%  II       pi  A 

Are  understand  the  difference 
between  insuring  a  house  and  a  home. 

Your  home  is  a  valuable  asset  that  shelters  you  and  your 
valued  possessions.  As  your  insurance  advisor,  we  know  you  need 
a  company  that  understands  the  way  you  live.  Chubb — 115  years 
of  experience,  and  special  expertise  in  insuring  fine  homes.  To  see 
how  we  can  create  a  personal progpam  from  Chubb  to  meet  your 
sophisticated  needs,  please  call  us. 

Insurance  Services  of  Massachusetts 

WT    ^            Marshfield,  Lakeville,  Wellesley, 
^L        J              Lynnfield,  West  Bridgewater 

CHUBB     Call  1-888-869-9191 
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PRINCIPAL  PLAYER 


Boston  Scientific  Corporation 
Lawrence  Best 

CISCO  Systems,  Inc. 
Buz  Doucette 

Citizens  Bank 
Arlene  Fortunado 

Country  Curtains 

Jane  and  John  Fitzpatrick 

Dav  El/Fifth  Avenue 

Limousine 
Scott  A.  Solombrino 

Eastern  Enterprises/ 

Boston  Gas  Company 
J.  Atwood  Ives 

EG&G,  Inc. 

John  M.  Kucharski 

EKCO  Group,  Inc. 

Malcolm  Sherman 

John  F.  Farrell  and  Associates 
John  F.  Farrell,  Jr. 

Hill,  Holliday,  Connors, 

Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

Ingalls 

Richard  C.  Garrison 

KPMG  Peat  Marwick 
Donald  B.  Holmes 


PATRON 


Anonymous  (1) 
Advanced  Management 

Associates,  Inc. 
Advanstar  Holdings,  Inc. 
American  Tower  Systems 

Corp. 
Aon  Risk  Services  Inc.  of 

Massachusetts 
Atlantic  Data  Services,  Inc. 
J.P.B.  Enterprises 
Beacon  Properties 

Corporation 
Bell  Atlantic  Information 

Services 
Gabriella  and  Leo  Beranek 


$10,000  to  $14,999  (cont.) 

n       Lee  Kennedy  Co.,  Inc. 

Printed  Circuit  Corporation 

Lee  M.  Kennedy 

Peter  Sarmanian 

Lend  Lease  Real  Estate 

Provant 

Investments,  Inc. 

Paul  M.  Verrochi 

Dana  J.  Harrell 

Renaissance  Worldwide,  Inc. 

Liberty  Financial 

G.  Drew  Conway 

Companies,  Inc. 

Robertson  Stephens 

Kenneth  R.  Leibler 

A.  Christopher  Bulger 

LPL  Financial  Services 
Todd  A.  Robinson 

Royal  Appliance 
Manufacturing  Co. 

Massachusetts  Mutual  Life 

Michael  J.  Merriman 

Insurance  Co. 
Thomas  B.  Wheeler 

Signal  Technology 
Corporation 

Meditrust 

Dale  L.  Peterson 

David  F.  Benson 

The  Stop  &  Shop 

Meredith  &  Grew 

Supermarket  Company 

Thomas  J.  Hynes,  Jr. 

William  J.  Grize 

Millipore  Corporation 

TA  Associates  Realty 

.s        C.  William  Zadel 

Michael  A.  Ruane 

Neiman  Marcus 

Tucker  Anthony,  Inc. 

Thomas  E.  Leach,  Jr. 

John  H.  Goldsmith 

New  England  Financial 

Watts  Industries 

James  M.  Benson 

Timothy  P.  Home 

Palmer  &  Dodge  LLP 

The  Westin  Hotel, 

Michael  R.  Brown,  Esq. 

Copley  Place 

The  Pioneer  Group,  Inc. 

Frank  Calaguire 

John  F.  Cogan,  Jr. 

$5,000  to  $9,999 

Blue  Cross  and  Blue  Shield 

Charles  River 

of  Massachusetts 

Laboratories,  Inc. 

Boston  Acoustics,  Inc. 

Cognex  Corporation 

Boston  Financial  Data 

Cowen  &  Company 

Services 

Credit  Suisse  First  Boston 

Boston  Marriott, 

Daniels  Printing 

Copley  Place 

Mr.  and  Mrs.  Nelson  J. 

The  Bostonian  Group 

Darling 

Bowne 

Eastern  Bank 

Bull  HN  Information  Systems 

First  Security  Services 

Cabletron  Systems 

Corporation 

Cabot  Corporation 

The  Flatley  Company 

Caddell  &  Byers  Insurance 

Gadsby  &  Hannah  LLP 

Agency,  Inc. 

Genetics  Institute,  Inc. 

Carruth  Capital  Corporation 

Goldman  Financial  Group 
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$5,000  to  $9,999  (cont.) 


Goldstein  &  Manello,  P.C. 
Graphics  Marketing 

Services,  Inc. 
Hale  and  Dorr  LLP 
The  Halleran  Company 
Hines 

Hitachi  Data  Systems 
Ionics,  Incorporated 
International  Data  Group 
Investors  Bank  and  Trust 

Company 
Jofran,  Inc. 
Kaufman  &  Company 
Kendall  Company 
Kessler  Financial 

Services,  L.P. 
Leboeuf,  Lamb,  Greene  & 

McRae  LLP 
Mr.  and  Mrs.  R.  Willis 

Leith,  Jr. 
Longwood  Partners 
The  Manufacturers  Life 

Insurance  Company  of 

North  America 
Medical  Information 

Technology,  Inc. 


William  M.  Mercer,  Inc. 
Merrill  Corporation 
Natural  Microsystems 

Corporation 
NEES  Companies 
New  Balance  Athletic 

Shoe,  Inc. 
New  England  Business 

Service,  Inc. 
New  England  Patriots 
Newsweek 
NORESCO 
NORTEL 
Northland  Development 

Corporation 
The  O'Brien  Group,  Inc. 
OSRAM  SYLVANIA,  Inc. 
Overseas  Management,  Inc. 
Peabody  &  Brown 
Perkins  Paper 
Philip  Morris  Management 

Company 
PNC  Bank,  New  England 
Quebecor  Printing 

Corporation 


R&D  Electrical  Company, 

Inc. 
Safety  Insurance  Company 
Sedgwick,  Inc. 
Shaughnessy  Crane 

Service,  Inc. 
Smith  &  Nephew,  Inc. 
SODEXHO  Marriott  Services 
State  Street  Development 

Management  Corp. 
The  Stride  Rite  Corporation 
Taco,  Inc. 
Towers  Perrin 
Turner  Construction 

Company 
Ty- Wood/ Century 

Manufacturing  Co.,  Inc. 
USTrust 

Watson  Wyatt  Worldwide 
J. A.  Webster,  Inc. 
WHDH-TV  Channel  7 
W.P.  Stewart  &  Co.,  Inc. 
Woburn  Foreign  Motors 
Woodstock  Corporation 


FELLOW 


The  Abbey  Group 

Alles  Corporation 

Anchor  Capital  Advisors,  Inc. 

AT&T 

Avid  Technology,  Inc. 

Baldpate  Hospital 

Beacon  Capital  Partners 

Berkshire  Realty 

Company,  Inc. 
The  Biltrite  Corporation 
Blake  and  Blake  Genealogists 
Boston  Showcase  Company 
Boston  Technology 
Bronner  Slosberg  Humphrey 
BTM  Capital  Corporation 
Cahners  Publishing  Company 
Cambridge  Technology 

Partners 
Canandaigua  Wines 
Chelsea  Industries,  Inc. 


Chubb  Group  of  Insurance 

Companies 
Coca-Cola  Bottling  Company 

of  New  England 
Compaq  Computer 

Corporation 
Copernicus 
Corcoran- Jennison 

Companies 
Jason  M.  Cor  tell  & 

Associates,  Inc. 
Cummings  Properties 

Management,  Inc. 
Design  Mark  Industries 
Dia-Com  Corporation 
Dionne  &  Gass 
Di  Pesa  &  Company,  CPA's 
Document  Management 

Services 
Earth  Tech 


$2,500  to  $4,999 


Englander,  Finks,  Ross, 
Cohen  and  Brander 

FAO  Schwarz 

The  Fleet  Center 

Franklin  Sports,  Inc. 

Friedl  Enterprises,  Inc. 

Global  Petroleum 
Corporation 

GTE 

Harte,  Carucci  & 
Driscoll,  P.C. 

Harvey  Industries,  Inc. 

Helix  Technology 

Corporation 
The  E.B.  Horn  Company 
Hurley  Wire  and  Cable 
J.D.P.  Company 
J.N.  Phillips  Glass  Co.,  Inc. 
Johnson  O'Hare  Co. 
Jones  &  Vining,  Inc. 
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Kellogg  and  George,  P.C. 
Lexington  Insurance 

Company 
Little,  Brown  and  Company 
The  MacDowell  Company 
Martignetti  Company,  Inc, 
Nordblom  Company 
Nutter,  McClennen  &  Fish 
PaineWebber  Properties 
Perini  Corporation 
Phelps  Industries,  Inc. 
Putnam  Investments 
Robins,  Kaplan,  Miller  & 

Ciresi 


MEMBER 


Adams,  Harkness  &  Hill,  Inc. 

Alden  Products  Company 

Alkermes,  Inc. 

Avalon  Bay  Communities 

Bay  State  Realty  Advisors 

BBF  Corporation 

Ted  and  John  Bernard- Cutler 

C.R.  Bard,  Inc. 

Cambridge  Trust  Company 

CareMatrix 

Carson  Limited  Partnership 

Community  Group,  Inc. 

Randi,  Joel,  and  Mallory 

Cutler 
George  H.  Dean  Co. 
Dock  Square 

Consultants,  Inc. 


The  Rockport  Company,  Inc. 

Rodman  Ford,  Lincoln- 
Mercury 

Sappi  Fine  Paper  North 
America 

Sherin  &  Lodgen  LLP 

Sonesta  International  Hotels 
Corporation 

Spaulding  &  Slye 

Standard  Tube  Sales 
Corporation 

Starmet  Corporation 

Travelers /NET  Plus,  Inc. 


Robert  Ercolini  & 

Company  LLP 
Ergonomic  Consulting 
Fallon  Hines  & 

O'Connor,  Inc. 
Gourmet  Caterers,  Inc. 
Instron  Corporation 
Label  Art,  Inc. 
Irma  Mann  Strategic 

Marketing,  Inc. 
MASSmedia 
Mercer  Management 

Consulting 
New  England  Insulation  Co. 
Phoenix  Corporate 

Services,  LLC 
Saunders  Hotel  Group 


$2,500  to  $4,999  (cont.) 


Trust  Insurance 

Company,  Inc. 
United  Asset  Management 

Corporation 
United  Gulf 

Management,  Inc. 
Watermill  Ventures 
Weingarten,  Schurgin, 

Gagnebin  &  Hayes 
Witmer,  Karp,  Warner  & 

Thuotte 
Yawkey  Foundation  II 


$1,800  to  $2,499 


J.W.  Seligman 

Shields  Health  Care  Group 

Smith  Barney,  Inc. 

Sun  Life  Assurance  Company 

of  Canada 
Talbots 
Teradyne,  Inc. 
Wainwright  Bank  &  Trust 

Company 
D.K.  Webster  Family 

Foundation 
Welch's 
Wire  Belt  Company  of 

America 
Wyndham  International 
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NEXT  PROGRAM.  .  . 

Wednesday,  November  25,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 

Friday,  November  27,  at  1:30 
Saturday,  November  28  at  8 
Tuesday,  December  1,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 

ROBERTO  ABBADO  conducting 


SCHUMANN 


Piano  Concerto  in  A  minor,  Opus  54 

Allegro  affettuoso 

Intermezzo:  Andantino  grazioso  — 

Allegro  vivace 

LEIF  OVE  ANDSNES 


INTERMISSION 


MAHLER 


Symphony  No.  1  in  D 

Langsam.  Schleppend  [Slow.  Dragging] 
Kraftig  bewegt,  doch  nicht  zu  schnell; 
[With  powerful  motion,  but  not  too  fast] 

Trio:   Recht  gemachlich 
[Pretty  easygoing] 
Feierlich  und  gemessen,  ohne  zu  schleppen 

[Solemn  and  measured,  without  dragging] 
Stiirmisch  bewegt 

[With  tempestuous  motion] 


Guest  conductor  Roberto  Abbado — whose  uncle,  Claudio  Abbado,  has  given  many 
well-remembered  performances  at  Symphony  Hall — makes  his  debut  with  the 
Boston  Symphony  next  week,  joined  by  the  brilliant  young  Norwegian  pianist  Leif 
Ove  Andsnes  for  one  of  the  keystone  compositions  of  the  Romantic  repertory,  the 
Piano  Concerto  of  Robert  Schumann.  This  will  be  followed  by  the  gloriously  com- 
pelling music  of  Gustav  Mahler's  First  Symphony,  so  richly  inclusive  in  its  musical 
sources,  filled  with  the  sounds  of  nature,  and  ending  with  one  of  the  most  glorious 
perorations  in  the  entire  orchestral  repertory. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m..  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $3  handling  fee  for  each  ticket  ordered  by  phone. 
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For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 


COMING  CONCERTS  .  .  . 

Thursday  'A' — Wednesday,  November  25, 

8-10* 
Friday  'A'— November  27,  1:30-3:30 
Saturday  'B'— November  28,  8-10 
Tuesday  'C — December  1,  8-10* 

ROBERTO  ABBADO  conducting 
LEIF  OVE  ANDSNES,  piano 

SCHUMANN  Piano  Concerto 

MAHLER  Symphony  No.  1 

Thursday,  December  3,  at  10:30  a.m. 

(Open  Rehearsal;  Talk  at  9:30) 
Thursday  'D' — December  3,  8-10 
Friday  'B'— December  4,  1:30-3:30 
Saturday  'A' — December  5,  8-10* 
Tuesday  'B' — December  8,  8-10* 

LEONARD  SLATKIN  conducting 
HORACIO  GUTIERREZ,  piano 

BARBER 


PREVIN 
BEETHOVEN 


Second  Essay  for 

Orchestra 
Piano  Concerto 
Symphony  No.  4 


Thursday  'A'— December  10,  8-10:15* 
Friday  'A'— December  11,  1:30-3:45° 
Saturday  'A— December  12,  8-10:15* 

JAMES  LEVINE  conducting 
RENEE  FLEMING,  soprano 
GREGORY  TURAY,  tenor 
RENE  PAPE,  bass 

TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

HAYDN  The  Creation 

Thursday,  January  7,  at  10:30  a.m. 

(Open  Rehearsal;  Talk  at  9:30) 
Thursday  'C — January  7,  8-9:55 
Friday  Evening — January  8,  8-9:55* 
Saturday  'A' — January  9,  8-9:55 
Tuesday  'C — January  12,  8-9:55 

SIR  SIMON  RATTLE  conducting 

RAMEAU 


BEETHOVEN 


Suite  from  Les  Indes 

galantes 
Symphony  No.  3,  Eroica 


Programs  and  artists  subject  to  change. 

*  Concert  Preview  at  7  in  Symphony  Hall 
Friday  Preview  at  12:15  in  Higginson  Hall 
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CLASSICAL 
AND  NEWS 

THF  BF.ST  OF  BOTH  WORLDS 


Listen  to  WGBH/89. 7rni 

Fridays  at  lpm 

tor  live  broadcasts  of  the 

Boston  Symphony  Orchestra 


GBHSgfm 


Nothing  Ordinary  Here. 


Historic  Manor  House  Appointed  with 
Art  and  Antiques 

Six  Meeting  Rooms  and  Tiered  Amphitheater 

Full-Service  Dining 

Thirty-Seven  Guest  Rooms 

Recreation  Facilities 

Twenty-Five  Acres  of  Gardens  and  Grounds 

Thirty  Minutes  from  Boston 

MIT  Endicott  House 

80  Haven  Street 
Dedham,  MA  02026 

781-326-5151  (Telephone)      ehouse@mit.edu  (E-Mail) 

(l  Member,  International  Association  of  Conference  Centers 


0leal  (sommiimtw  tSftiiH£J$cifie&s  07i&  Qkffei+erwes. 

Wingate  has  spirit.  The  kind  of  spirit  that  keeps  people  connected  to  their 
community.  With  it,  we  have  become  so  much  more  than  full-service  skilled 
nursing  facilities  and  a  certified  home  health  agency.  Over  the  years, 
we  have  become  a  place  where  home  town  roots  are  as  important  as 
compassionate  skilled  nursing  care. 

We  invite  you  to  learn  more  about  Wingate's  facilities  and  Wingate  at 
Home's  services  by  calling:  617-928-3300. 

WINSATE 

ANDOVER  •  BRIGHTON  •  NEEDHAM  •  READING  •  SUDBURY  •  WILBRAHAM 

DUTCHESS  (NY)  •  ULSTER  (NY) 

WINGATE  AT  HOME  -  ANDOVER  &  CHESTNUT  HILL 

VISIT     OUR     WEBSITE     AT     WWW.WINGATEHEALTHCARE.COM 

7  Wells  Avenue  •  Newton,  MA  0245.9  JCAHO  Accredited 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (http://www.bso.org)  provides  information  on  all  of  the  orchestra's 
activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets 
for  BSO  concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check,  and 
cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to 
make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266- 
1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the  617  area  code,  phone 
1-800-274-8499  (TIXX).  As  noted  above,  tickets  can  also  be  purchased  online.  There  is  a 
handling  fee  of  $3  for  each  ticket  ordered  by  phone  or  over  the  internet. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert  for 
which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling 
(617)  266-1492  during  business  hours,  or  (617)  638-9426  at  any  time.  This  helps  bring  need- 
ed revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to  attend  the 
concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $8 
each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m. 
Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY 
HALL. 
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CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guar- 
anteed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  Howard  Breslau,  Associate  Director  of  Corporate  Programs,  at 
(617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  cal- 
endars, coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  mer- 
chandise is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  pro- 
ceeds benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders, 
please  call  (617)  638-9383. 
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Boston's 
Symphony  of 
Color  Printing 


The  Premier  Lithographer 

in  Boston  for  Nearly 

100  years — 

MacDonald  &  Evans 


Annual  reports,  marketing 

brochures,  product  literature, 

direct  mail  packages,  booklets, 

catalogs,  and  more.  A  symphony 

of  multi-color  printing  using 

our  electronic  image  editing 

and  page  assembly  to  enhance 

the  performance.  Take  a  bow! 
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MacDonald  &  Evans  Printers 

One  Rex  Drive 

Braintree,  MA  02184 

Tel:  (781)  848-9090 

Fax:  (781)  843-5540 

email:  macevan  @macevan.  com 


A**    m 


Photograph:  Wheeler  Photgraphics 


The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 
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Bring  your  Steinway: 


With  floor  plans  from 
2,100  to  5,000  square  feet, 
you  can  bring  your  Concert 
Grand  to  Longyear. 

You'll  be  enjoying  full-service, 
single-floor  condominium  living  at 
its  absolute  finest,  all  harmoniously 
located  on  an  extraordinary  eight- 


acre  gated  community  atop 
prestigious  Fisher  Hill 
Jointly  marketed  by  Sotheby's 
International  Realty  and 
Hammond  Residential  Real  Estate. 
Priced  from  $1,100,000. 

Call  Hammond  Real  Estate  at 
(617)  731-4644,  ext.  410. 


LONGYEAR. 

at  Lrisner  Jiill 
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Seiji  Ozawa,  Music  Director 

25TH  ANNIVERSARY  SEASON 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Eighteenth  Season,  1998-99 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


R.  Willis  Leith,  Jr.,  Chairman 

Peter  A.  Brooke,  Vice-Chairman 
Harvey  Chet  Krentzman,  Vice-Chairman 


Nicholas  T.  Zervas,  President 

William  J.  Poorvu,  Vice-Chairman  and  Treasurer 

Ray  Stata,  Vice-Chairman 


Harlan  E.  Anderson 
Gabriella  Beranek 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  F.  Connell 
William  M.  Crozier,  Jr. 
Nader  F.  Darehshori 

Life  Trustees 

Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J. P.  Barger 
Leo  L.  Beranek 
Abram  T.  Collier 


Deborah  B.  Davis 
Nina  L.  Doggett 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford, 

ex-officio 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 

Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  John  H.  Fitzpatrick 
Dean  W  Freed 


Edna  S.  Kalman 
George  Krupp 
Mrs.  August  R.  Meyer 
Richard  P.  Morse 
Mrs.  Robert  B. 

Newman 
Robert  P.  O'Block, 

ex-officio 

Mrs.  John  L.  Grandin 
Mrs.  George  I.  Kaplan 
George  H.  Kidder 
Irving  W.  Rabb 
Mrs.  George  Lee  Sargent 


Vincent  M.  O'Reilly 
Peter  C.  Read 
Hannah  H.  Schneider 
Thomas  G.  Sternberg 
Stephen  R.  Weiner 
Margaret  Williams- 
DeCelles,  ex-officio 


Richard  A.  Smith 
Sidney  Stoneman1" 
John  Hoyt  Stookey 
John  L.  Thorndike 
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Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers 


Daniel  R.  Gustin,  Clerk 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Robert  P.  O'Block,  Chairman       Molly  Beals  Millman,  Secretary     Phyllis  Dohanian,  Treasurer 


Mrs.  Herbert  B.  Abelow 
Helaine  B.  Allen 
Joel  B.  Alvord 
Amanda  Barbour  Amis 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
George  W.  Berry 
Lynda  Schubert  Bodman 
Mark  G.  Borden 
William  L.  Boyan 
Jan  Brett 
Robin  A.  Brown 
Samuel  B.  Bruskin 
Paul  Buttenwieser 
Dr.  Edmund  B.  Cabot 
Mrs.  Marshall  Nichols 

Carter 
Earle  M.  Chiles 
Mrs.  James  C.  Collias 
Eric  D.  Collins 
Martha  H.W 

Crowninshield 
Diddy  Cullinane 
Joan  P.  Curhan 
Tamara  P.  Davis 
Mrs.  Miguel  de  Braganca 
Betsy  P.  Demirjian 
JoAnne  Walton 

Dickinson 
Harry  Ellis  Dickson 


Mitchell  L.  Dong 
Hugh  Downs 
Francis  A.  Doyle 
Goetz  B.  Eaton 
William  R.  Elfers 
George  M.  Elvin 
Edward  Eskandarian 
Pamela  D.  Everhart 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Thomas  B.  Fitzpatrick, 

M.D. 
Myrna  H.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 

Germeshausen 
Charles  K.  Gifford 
Mark  R.  Goldweitz 
Michael  Halperson 
John  P.  Hamill 
Daphne  P.  Hatsopoulos 
Deborah  M.  Hauser 
Ronald  A.  Homer 
Phyllis  S.  Hubbard 
F.  Donald  Hudson 
Lola  Jaffe 

Mrs.  Robert  M.  Jaffe 
Charles  H.  Jenkins,  Jr. 
Dr.  Hisashi  Kaneko 


Martin  S.  Kaplan 
Susan  Beth  Kaplan 
William  M.  Karlyn 
Steven  E.  Karol 
Nan  Bennett  Kay 
Frances  Demoulas 

Kettenbach 
David  I.  Kosowsky 
Dr.  Arthur  R.  Kravitz 
Florence  Ladd 
Mrs.  William  D. 

Larkin,  Jr. 
Barbara  Lee 
Thomas  H.  Lee 
Alexander  M.  Levine 
Edward  Linde 
Christopher  J.  Lindop 
Edwin  N.  London 
Frederick  H.  Lovejoy,  Jr. 
Diane  H.  Lupean 
Barbara  Jane  Macon 
Barbara  E.  Maze 
Joseph  C.  McNay 
Nathan  R.  Miller 
Paul  C.  O'Brien 
Robert  T.  O'Connell 
Norio  Ohga 
Louis  F.  Orsatti 
Dr.  Tina  Young 

Poussaint 


Gloria  Moody  Press 
Millard  H.  Pryor,  Jr. 
Patrick  J.  Purcell 
William  D.  Roddy,  Jr. 
Edward  I.  Rudman 
Roger  A.  Saunders 
Carol  Scheifele-Holmes 
Elizabeth  T  Selkowitz 
Roger  T.  Servison 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Mrs.  Micho  Spring 
Jacquelynne  M. 

Stepanian 
Samuel  Thorne,  Jr. 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Stephen  R.  Weber 
Robert  S.  Weil 
Robert  A.  Wells 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Margaret  Williams- 

DeCelles 
Robin  Wilson 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 
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Overseers  Emeriti 

Mrs.  Weston  Adams 
Sandra  Bakalar 
Bruce  A.  Beal 
William  M.  Bulger 
Mrs.  Levin  H. 

Campbell 
Johns  H.  Congdon 
William  H.  Congleton 
Phyllis  Curtin 
Harriett  Eckstein 
Peter  H.B.  Frelinghuysen 
Mrs.  Thomas 

Galligan,  Jr. 
Mrs.  James  Garivaltis 
Jordan  Golding 


Hill 


Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
Mrs.  Richard  D. 
Susan  M.  Hilles 
Glen  H.  Hiner 
Marilyn  Brachman 

Hoffman 
H.  Eugene  Jones 
Leonard  Kaplan 
Mrs.  S.  Charles  Kasdon 
Richard  L.  Kaye 
Robert  D.  King 
Mrs.  Gordon  F. 

Kingsley 


Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  Hart  D.  Leavitt 
Laurence  Lesser 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Hanae  Mori 
Patricia  Morse 
Mrs.  Hiroshi  H. 

Nishino 
Andrall  S.  Pearson 
John  A.  Perkins 
David  R.  Pokross 
Daphne  Brooks  Prout 
Robert  E.  Remis 


Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 
Mrs.  Jerome  Rosenfeld 
Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
Mrs.  Carl  Shapiro 
Mrs.  Donald  B. 

Sinclair 
Ralph  Z.  Sorenson 
Mrs.  Arthur  I.  Strang 
Louise  Vosgerchian 
Mrs.  Thomas  H.P 

Whitney 
Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


Business  Leadership  Association 

Board  of  Directors 

William  F.  Connell,  Chairman 
Charles  K.  Gifford,  President 
Nader  F.  Darehsori,  Vice-President 


Leo  L.  Beranek,  James  F.  Cleary, 
and  Harvey  Chet  Krentzman, 
Chairmen  Emeriti 


Lynda  S.  Bodman 
Robin  A.  Brown 
Diane  Capstaff 
Martha  H.W 

Crowninshield 
Francis  A.  Doyle 
William  R.  Elfers 


Lawrence  K.  Fish 
Nancy  J.  Fitzpatrick 
Bink  Garrison 
John  P.  Hamill 
Steven  E.  Karol 
Edmund  Kelly 


Michael  J.  Joyce 
Christopher  J.  Lindop 
J.  Kent  McHose 
Joseph  McNay 
Robert  J.  Murray 
Patrick  J.  Purcell 


Roger  T.  Servison 
Malcolm  L.  Sherman 
Ray  Stata 
Thomas  Tierney 
William  Van  Faasen 
Paul  M.  Verrochi 


Ex-Officio    R.  Willis  Leith,  Jr.,  Nicholas  T.  Zervas,  Robert  P.  O'Block 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Margaret  Williams-DeCelles,  President  Eda  Daniel,  Secretary 

Diane  Austin,  Executive  Vice-President/Boston  Charles  W  Jack,  Treasurer 

Judith  M.  Cook,  Executive  Vice-President/  Goetz  B.  Eaton,  Nominating  Committee 
Tanglewood  Chairman 


Mary  Blair,  Resource 
Development 

Linda  Clarke,  Fundraising 
Harry  Methven,  Tanglewood 


Nancy  Ferguson,  Fundraising 
Judith  E.  Mosse,  Youth  Education 
Michael  Murphy,  Development 
Doreen  M.  Reis,  Public  Relations 


Dee  G.  Schoenly,  Membership 
Betty  C.  Sweitzer,  Hall  Services 
Beth  Tobias,  Adult  Education 


Seiji  Ozawa  and  the  Boston  Symphony  Orchestra:  A  25-Year  Partnership 

Now  in  his  twenty-sixth  season  as  the  Boston  Sym- 
phony Orchestra's  music  director,  Seiji  Ozawa  this 
year  surpasses  Serge  Koussevitzky  as  the  longest- 
serving  music  director  in  BSO  history.  To  celebrate 
Mr.  Ozawa's  twenty-fifth  anniversary  as  music 
director,  the  BSO  Archives  has  mounted  an  exhib- 
it in  the  Cohen  Wing  display  cases  examining  and 
illustrating  not  only  many  highlights  of  his  tenure 
with  the  BSO,  but  also  his  education  and  early  life, 
his  experiences  as  a  student  at  Tanglewood,  and 
his    appointment    as    the    orchestra's    thirteenth 

music  director.  In  addition  to  items  preserved  in  the  BSO  Archives,  the  exhibit  also  draws  on 

materials  lent  by  the  Ozawa  family. 


Programs  copyright  ©1998  Boston  Symphony  Orchestra,  Inc. 

Cover  design  by  WondriskaRusso  Associates  Inc. /Cover  photo  of  Seiji  Ozawa  by  Walter  H.  Scott 
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Administration 

Mark  Volpe,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 


J.  Carey  Bloomfield,  Director  of  Development 
Anthony  Fogg,  Artistic  Administrator 
Marion  Gardner-Saxe,  Director  of  Human  Resources 
Ellen  Highstein,  Director  of  Tanglewood  Music  Center 
Thomas  D.  May,  Director  of  Finance  and  Business  Affairs 


Caroline  Smedvig,  Director  of  Public 

Relations  and  Marketing 
Ray  F.  Wellbaum,  Orchestra  Manager 


ADMINISTRATIVE  STAFF/ARTISTIC 

Dennis  Alves,  Artistic  Coordinator,  Boston  Pops  •  Faith  Hunter,  Executive  Assistant  to  the  Managing 
Director  •  Karen  Leopardi,  Artist  Assistant/ Secretary  to  the  Music  Director  •  Vincenzo  Natale,  Chauffeur/ 
Valet  •  Brian  Van  Sickle,  Executive  Assistant  to  the  Manager  of  Tanglewood 

ADMINISTRATIVE  STAFF/ PRODUCTION 

Christopher  W.  Ruigomez,  Operations  Manager,  Boston  Symphony  Orchestra 

Scott  Schillin,  Operations  Manager,  Boston  Pops 

Felicia  A.  Burrey,  Chorus  Manager  •  Nancy  Cohen,  Auditions  Coordinator/Administrative  Assistant, 

Orchestra  Personnel  *  Jana  Gimenez,  Operations  Coordinator/Assistant  to  the  Conductor,  Boston  Pops  • 

Diane  Amelia  Read,  Production  Coordinator 

BOX  OFFICE 

Russell  M.  Hodsdon,  Manager  of  Box  Office 

Mary  J.  Broussard,  Clerk  •  Cary  Eyges,  Clerk  •  Lawrence  Fraher,  Clerk 
Assistant  Manager  of  Box  Office  •  Arthur  Ryan,  Clerk 


Kathleen  Kennedy, 


BUSINESS  OFFICE 

Sarah  J.  Harrington,  Budget  Manager 

Craig  R.  Kaplan,  Controller 

Roberta  Kennedy,  Manager,  Symphony  Shop 

Gerald  Blum,  Staff  Accountant  •  Yaneris  Briggs,  Cash  Accountant  •  Yuelei  Chen,  Senior  Accountant  • 
Christopher  Fox,  Budget  Analyst  •  Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance  and 
Business  Affairs  •  Scott  Langill,  Accounting  Manager  •  John  O'Callaghan,  Payroll  Accountant  •  Debra 
Reader,  Payroll  and  Accounting  Clerk  •  Sharon  Sherman,  Accounts  Payable  Supervisor 

DEVELOPMENT 

Daniel  P.  Breen,  Director  of  Administration  for  Development 

Madelyne  Cuddeback,  Director  of  Corporate  Programs 

Julie  H.  Diaz,  Director  of  Major  Gifts  and  Planned  Giving 

John  C.  Marksbury,  Director  of  Foundation  and  Government  Support 

Kerri  A.  Aleksiewicz,  Administrative  Assistant,  Tanglewood  Development  •  Ellen-Marie  Bonner,  Director 
of  Development  Services  and  Research  •  Howard  L.  Breslau,  Associate  Director  of  Corporate  Programs  •  Sally 
Dale,  Manager  of  Development  Operations  and  Stewardship  •  MJ  Daly,  Administrative  Assistant,  Foundation 
and  Government  Support  •  Rebecca  Ehrhardt,  Senior  Major  Gifts  Officer  •  Sarah  Fitzgerald,  Supervisor  of 
Gift  Processing  and  Donor  Records  •  Kate  M.  Gerlach,  Major  Gifts  Officer  •  Megan  Gillick,  Assistant  Direc- 
tor, Tanglewood  Development  •  Robert  Haggerty,  Donor  Relations  Coordinator  •  Robin  Ann  Hamilton, 
Administrative  Assistant/Office  Manager  •  Deborah  Hersey,  Manager  of  Development  Information  Systems  • 
Mary  Hubbell,  Development  Research  Assistant  •  Karen  Jupiter,  Administrative  Assistant,  Boston  Symphony 
Annual  Fund  •  Justin  Kelly,  Data  Production  Coordinator  •  Patricia  Kramer,  Assistant  Director  of 
Corporate  Sponsorships  •  Marlene  Luciano-Kerr,  Administrative  Assistant  to  the  Associate  Director  of 
Development  •  Jennifer  Montbach,  Campaign  Communications  Officer  •  Gerrit  Petersen,  Assistant  Director 
of  Foundation  and  Government  Support  •  Cary  Rosko,  Administrative  Assistant,  Corporate  Programs  •  George 
Saulnier,  Gift  Processing  and  Donor  Records  Assisstant  •  Julia  C.  Schwartz,  Assistant  Director,  Boston  Sym- 
phony Annual  Fund  •  Mary  E.  Thomson,  Assistant  Director  of  Corporate  Projects  •  Tracy  Wilson,  Director 
of  Tanglewood  Development 
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EDUCATION  AND  COMMUNITY  PROGRAMS/ARCHIVES 

Myran  Parker-Brass,  Administrator  of  Youth  Activities  and  Community  Programs 

Bridget  P.  Carr,  Archivist— Position  endowed  by  Caroline  Dwighl  Bain 

Amy  Brogna,  Educational  Activities  Assistant  •  Helen  J.  Hammond,  Coordinator  of  Education  Programs 

FUNCTIONS  OFFICE 

Cheryl  Silvia  Lopes,  Function  Manager 

Lesley  Ann  Cefalo,  Assistant  Function  Manager  •  Sid  Guidicianne,  Front  of  House  Manager  •  Kerry 

Nee,  Assistant  to  the  Function  Manager 

HUMAN  RESOURCES 

Sabrina  Learman,  Human  Resources  Representative  •  Anna  Walther,  Benefits  Manager 

INFORMATION  SYSTEMS  MANAGEMENT 

Robert  Bell,  Manager  of  Information  Systems 

William  Beckett,  Information  Systems  Coordinator  •  Michael  Pijoan,  Assistant  Manager  of  Information 
Systems 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Susanna  Bonta,  Media  Relations  Coordinator  •  Caleb  Cochran,  Media  Relations  Assistant/Assistant  to  the 
Director  of  Public  Relations  and  Marketing  •  Sean  J.  Kerrigan,  Media  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Eleanor  Hayes  McGourty,  Boston  Pops  Publications  Coordinator/Marketing  Copywriter 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Kim  Noltemy,  Director  of  Sales  and  Marketing  Programs 

Helen  N.H.  Brady,  Tourism  &  Group  Sales  Manager  •  Carolyn  Cantin,  Group  Sales  Coordinator  •  Doris 
Chung,  Senior  Graphic  Designer  •  Susanna  Concha,  Senior  Marketing  Coordinator  •  Kelly  D'Amato, 
Graphic  Designer  •  Susan  Dunham,  SymphonyCharge  Assistant  •  Mara  Hazzard,  Assistant  Subscription 
Manager  •  B.  Victoria  Johnson,  Subscription  Representative  •  Josh  Jourdan,  Subscription  Representative  * 
Jason  Lyon,  Ticket  Exchange/Customer  Service  Assistant,  SymphonyCharge  •  Sarah  L.  Manoog,  Marketing 
Manager  •  Michael  Miller,  SymphonyCharge  Manager  •  Carol  Ann  Passarelli,  Subscription  Manager  • 
John  P.  Ryan,  Marketing  Coordinator  •  Patrice  Williamson,  Subscription  Representative 

SYMPHONY  HALL  OPERATIONS 

Robert  L.  Gleason,  Facilities  Manager 

H.R.  Costa,  Technical  Supervisor  •  Michael  Finlan,  Switchboard  Supervisor  •  Wilmoth  A.  Griffiths, 

Supervisor  of  Facilities  Support  Services  •  Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn, 

Supervisor  of  Building  Maintenance  •  William  D.  McDonnell,  Chief  Steward  •  Cleveland  Morrison, 

Stage  Manager  •  Shawn  Wilder,  Mailroom  Clerk 

House  Crew   Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Thomas  Davenport  •  John  Demick, 

Stage  Coordinator  •  Michael  Frazier  •  Hank  Green  •  Juan  Jimenez  •  William  P.  Morrill  •  Mark 

C.  Raws  on 

Security   Christopher  Bartlett  •  Matthew  Connolly,  Security  Supervisor  •  Tyrone  Tyrell 

Cleaning  Crew  Desmond  Boland  •  Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Robert 

MacGilvray  •  Lindel  Milton,  Lead  Cleaner 


TANGLEWOOD  MUSIC  CENTER 

Leslie  Wu  Foley,  Associate  Director 
Tsukamoto,  Coordinator 


Katherine  A.  Lempert,  Manager  of  Student  Affairs  •  Timothy 


TANGLEWOOD  OPERATIONS 
David  P.  Sturma,  Facilities  Manager 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 

Jennifer  Flynn,  Assistant  Director  of  Volunteer  Services  •  Pauline  McCance.  Senior  Administrative  Assistant 
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"Seiji:  An  Intimate  Portrait 
of  Seiji  Ozawa" 


"Seiji:  An  Intimate  Portrait  of  Seiji  Ozawa" 
— an  extraordinary  collection  of  photos  by 
Lincoln  Russell  with  an  introduction  by  John 
Williams  and  edited  by  Caroline  Smedvig 
— has  been  published  this  month  by  Hough- 
ton Mifflin  and  is  available  at  the  Symphony 
Shop.  The  photos  capture  BSO  Music  Direc- 
tor Seiji  Ozawa  in  a  variety  of  settings,  both 
onstage  and  off,  with  friends,  colleagues, 
and  family.  The  book  also  includes  personal 
tributes  from  John  Williams,  Andre  Previn, 
Yo-Yo  Ma,  Jessye  Norman,  and  Mstislav 
Rostropovich,  among  others. 

Keith  Lockhart  and  the  Boston  Pops 
Orchestra  Release  "Holiday  Pops" 

Available  on  CD  and  cassette  at  the  Sym- 
phony Shop  and  record  stores  everywhere, 
"Holiday  Pops" — the  first  Christmas  record- 
ing by  Keith  Lockhart  and  the  Boston  Pops 
Orchestra,  joined  by  the  Tanglewood  Festival 
Chorus — features  traditional  favorites  and 
new  arrangements.  This  RCA  Victor  album 
offers  a  wide  selection  of  holiday  music,  in- 
cluding, among  other  things,  "Sleigh  Ride" 
and  "Carol  of  the  Bells,"  Vaughan  Williams's 
Fantasia  on  Christmas  Carols,  the  Shepherds' 
Chorus  from  Berlioz's  UEnfance  du  Christ, 
a  new  "hot  swing"  arrangement  by  Don 
Sebesky  of  "Jingle  Bells"  and  "Frosty  the 
Snowman,"  "Mary's  Little  Boy  Child"  in  a 
calypso  arrangement  by  Patrick  Hollenbeck, 
"Christmas  Time  is  Here"  from  A  Charlie 
Brown  Christmas,  and  "Merry  Christmas, 
Merry  Christmas"  from  John  Williams's  score 
to  Home  Alone  2. 

Festive  Fanfare  in  Concord 

Usher  in  the  holidays  with  a  Festive  Fan- 
fare! Presented  by  the  Boston  Symphony 
Association  of  Volunteers  as  one  of  its  "Or- 
chestrated Events,"  this  all-brass  concert 
featuring  the  Paramount  Brass  will  take  place 
on  Sunday,  December  6,  at  4  p.m.  in  Trinity 
Episcopal  Church,  81  Elm  Street  in  Concord. 
Benefactor  tickets  are  $65  ($43  tax-deduc- 
tible) and  Patron  tickets  $40  ($18  tax-deduc- 


tible). General  admission  is  $15,  or  $8  for 
children  twelve  years  and  under.  For  more 
information,  or  to  order  tickets,  please  call 
the  Volunteer  Office  at  (617)  638-9390. 

"Holiday  Visions"  Family 
Concert  and  Auction 

The  Boston  Symphony  Orchestra  is  pleased 
to  present  "Holiday  Visions,"  two  events 
presented  for  the  benefit  of  the  orchestra's 
Youth  Education  program.  On  Saturday, 
December  5,  at  10:30  a.m.,  a  family  concert 
in  Symphony  Hall  by  the  Greater  Boston 
Youth  Symphony  Orchestras  will  feature 
renowned  children's  author  and  illustrator 
Jan  Brett  narrating  The  Night  Before  Christ- 
mas. Characters  from  The  Nutcracker  will  be 
on  hand  beginning  at  9  a.m.  for  pre-concert 
festivities,  which  will  also  include  displays 
of  gingerbread  houses  and  model  trains.  Ad- 
mission to  the  concert  is  $5;  seating  is  unre- 
served. The  second  event,  a  "Holiday  Visions" 
auction  of  original  Jan  Brett  illustrations,  will 
take  place  on  Monday,  December  7,  at  7:30 
p.m.  in  Symphony  Hall,  preceded  by  a  fes- 
tive buffet  dinner  at  6  p.m.  Tickets  includ- 
ing both  the  dinner  and  preferred  auction 
seating  are  priced  at  $100;  admission  to 
the  auction  alone  is  $35.  Tickets  for  both 
"Holiday  Visions"  events  can  be  purchased 
by  calling  1-800-933-4255  or  by  visiting 
the  BSO  web  side  at  www.bso.org,  where 
patrons  can  also  preview  the  illustrations  to 
be  auctioned. 

BSO  Members  on  Record 

Two  members  of  the  Boston  Symphony 
Orchestra  are  featured  on  recent  compact 
disc  releases.  BSO  violist  Michael  Zaretsky 
and  pianist  Xak  Bjerken  perform  the  viola 
sonatas  of  Glinka  and  Shostakovich,  Jakov 
Jakoulov's  Sonata  for  viola  and  piano,  and 
Jakoulov's  Stylistic  reminiscences,  a  set  of 
variations  on  Glinka's  Valse-F antaisie ,  on  a 
new  Artona  disc  entitled  "Black  Snow." 

The  NFB  Horn  Quartet,  which  includes 
BSO  member  Jay  Wadenpfuhl,  is  joined  by 
guest  horn  player  Barry  Tuckwell  on  "Horni- 
thology,"  a  new  disc  from  GM  Recordings. 
This  release  includes  Sir  Michael  Tippett's 
Sonata  for  Four  Horns  (1957),  the  premiere 
recording  of  Gunther  Schuller's  Five  Pieces 
for  Five  Horns  (1952),  and  Mr.  Wadenpfuhl's 
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BSO  2000,  the  $l30-million 
campaign  now  under  way  - 
with  $90  million  raised  to 
date  -  will  carry  the  Boston 
Symphony  Orchestra's  long- 
established  role  as  a  musi- 
cal leader  and  educator  into 
the  next  century. 

BSO  2000  offers  special 
opportunities  to  support 
the  many  facets  of  the 
BSO's  mission,  from  the 
sponsorship  of  guest  artist 
appearances  and  Youth 
Concerts  to  the  endowment 
of  subscription  concerts  and 
orchestra  players'  positions. 

For  more  information, 
please  contact  Campaign 
Director  Julie  Diaz  at 
(617)  638-9250. 
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own  Textures  (1988),  also  a  premiere  record- 
ing. Both  discs  are  available  in  the  Sym- 
phony Shop. 

The  John  Oliver  Chorale,  John  Oliver, 
music  director,  has  issued  a  new  disc  of 
choral  music  by  Elliott  Carter — including 
To  Music,  Tarantella,  Harvest  Home,  Em- 
blems, Heart  Not  So  Heavy  as  Mine,  The 
Defense  of  Corinth,  The  Harmony  of  Morn- 
ing, and  Musicians  Wrestle  Everywhere — 
concluding  the  Chorale's  project  of  record- 
ing the  composer's  complete  choral  works 
for  Koch  International  Classics.  Texts  in- 
clude words  by  Robert  Herrick,  Ovid,  John 
Gay,  Rablais,  and  Emily  Dickinson.  The 
featured  pianists  are  Martin  Amlin  and 
Frank  Corliss. 

Ronald  Feldman  leads  music  of  Mozart 
with  the  George  Enescu  Philharmonic  Cham- 
ber Orchestra.  This  new  disc,  on  the  Euro- 
music  label,  includes  Mozart's  D  major  flute 
concerto,  K.314,  with  soloist  Alan  Weiss, 
the  E-flat  horn  concerto,  K.495,  with  Jamie 
Hersche,  the  B-flat  bassoon  concerto,  K.191, 
with  Adrian  Jojatu,  and  the  Symphony  No.  29 
in  A. 

All  of  these  discs  are  available  at  the 
Symphony  Shop,  along  with  other  CDs  fea- 
turing members  of  the  Boston  Symphony 
Orchestra. 

Ann  Hobson  Pilot  Featured  in 
Documentary,  "A  Musical  Journey" 

BSO  principal  harp  Ann  Hobson  Pilot  is 
featured  in  "Ann  Hobson  Pilot:  A  Musical 
Journey,"  a  documentary  produced  by  the 
Museum  of  Afro  American  History  and 
WGBH-TV.  The  film  focuses  on  Ms.  Hobson 
Pilot's  travels  to  South  Africa  and  Namibia 
to  trace  the  origins  of  the  harp.  Check  your 
local  listings  for  repeat  performances  on 
WGBH-TV  Channel  2  and  WGBX-TV  Chan- 
nel 44  of  this  half-hour  documentary,  which 
was  broadcast  initially  by  PBS  on  Thursday, 
November  19,  on  Channel  2. 

BSO  Members  in  Concert 

Quincy's  historical  "Church  of  the  Presi- 
dents" presents  a  new  three-concert  chamber 
music  series  beginning  on  Monday,  Decem- 
ber 7,  at  8  p.m.  The  Renard  Quartet — com- 
posed of  BSO  members  Bonnie  Bewick,  Elita 
Kang,  Rachel  Fagerburg,  and  Owen  Young — 
performs  Hugo  Wolfs  Italian  Serenade,  Ravel's 
String  Quartet,  and  Beethoven's  C  major 
Razumovsky  quartet,  Opus  59,  No.  3.  Tickets 


are  $10  ($7  students  and  seniors);  a  recep- 
tion will  follow  the  concert.  For  more  infor- 
mation call  (617)  773-1290. 

New  BSO  Portraits  Display 

Anticipating  the  centennial  of  Symphony 
Hall  in  the  year  2000,  a  display  of  formal 
portrait  photographs  of  the  BSO's  entire  cur- 
rent membership  has  been  mounted  in  the 
orchestra-level  corridor  nearest  the  Cohen 
Wing.  The  photo  collection  that  previously 
included  Seiji  Ozawa  along  with  past  BSO 
and  Pops  conductors,  formerly  mounted  in 
that  space,  has  now  been  refurbished  and 
incorporated  into  the  new  display.  Photog- 
rapher Betsy  Bassett  took  the  black-and- 
white  BSO  member  photographs  as  the  initial 
step  toward  production  of  a  new  book  of  BSO 
member  profiles.  The  display  system  was  de- 
signed by  Krent/Paffett  Associates  in  Boston 
and  fabricated  by  Mystic  Scenic  Design  in 
Dedham. 

The  BSO  Online 

Fans  of  the  Boston  Symphony  Orchestra  and 
Boston  Pops  with  access  to  the  internet  can 
visit  the  BSO's  newly  redesigned  official  home 
page  at  www.bso.org  not  just  for  up-to-the- 
minute  information  about  all  of  the  orches- 
tra's activities,  but  also  to  purchase  tickets 
for  Boston  Symphony  Orchestra  concerts  on- 
line through  a  secure  credit  card  transaction. 
Besides  program  listings  and  ticket  informa- 
tion, the  web  site  has  biographies  of  BSO 
musicians  and  guest  artists,  current  press 
releases,  historical  facts  and  figures,  helpful 
telephone  numbers,  and  information  on  au- 
ditions and  job  openings.  The  BSO  web  site 
is  updated  regularly  throughout  the  year  to 
provide  current  information  on  the  Boston 
Symphony,  the  Boston  Pops,  and  Tanglewood; 
we  invite  you  to  check  in  frequently. 

Symphony  Hall  Tours 

As  we  approach  the  centennial  of  Symphony 
Hall,  interest  in  tours  of  this  historic  build- 
ing is  growing.  The  Boston  Symphony  Associ- 
ation of  Volunteers  is  pleased  to  offer  tours 
of  Symphony  Hall,  conducted  by  experienced 
tour  guides,  for  groups  of  adults  or  children. 
The  tours  take  approximately  one  hour  and 
can  be  arranged  between  9  a.m.  and  5  p.m., 
Monday  through  Friday,  depending  on  the 
orchestra's  schedule.  For  further  information, 
please  call  Pauline  McCance  in  the  Volun- 
teer Office  at  (617)  638-9263. 


JEfl 


EWRX 


A  BRIEF  HISTORY  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Now  in  its  118th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  philanthro- 
pist, Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for  more  than  a 
century.  Under  the  leadership  of  Seiji  Ozawa,  its  music  director  since  1973,  the  Boston 
Symphony  Orchestra  has  performed  throughout  the  United  States,  as  well  as  in  Europe, 
Japan,  Hong  Kong,  South  America,  and  China,  and  reaches  audiences  numbering  in  the 
millions  through  its  performances  on  radio,  television,  and  recordings.  It  plays  an  active 
role  in  commissioning  new  works  from  today's  most  important  composers;  its  summer 
season  at  Tanglewood  is  regarded  as  one  of  the  world's  most  important  music  festivals; 
it  helps  develop  the  audience  of  the  future  through  BSO  Youth  Concerts  and  through  a 
variety  of  outreach  programs  involving  the  entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center,  one  of  the  world's  most 
important  training  grounds  for  young  composers,  conductors,  instrumentalists,  and 
vocalists.  The  orchestra's  virtuosity  is  reflected  in  the  concert  and  recording  activities  of 
the  Boston  Symphony  Chamber  Players,  the  world's  only  permanent  chamber  ensemble 
made  up  of  a  major  symphony  orchestra's  principal  players.  The  activities  of  the  Boston 
Pops  Orchestra  have  established  an  international  standard  for  the  performance  of  lighter 
kinds  of  music.  Overall,  the  mission  of  the  Boston  Symphony  Orchestra  is  to  foster  and 
maintain  an  organization  dedicated  to  the  making  of  music  consonant  with  the  highest 
aspirations  of  musical  art,  creating  performances  and  providing  educational  and  training 
programs  at  the  highest  level  of  excellence.  This  is  accomplished  with  the  continued 
support  of  its  audiences,  governmental  assistance  on  both  the  federal  and  local  levels, 
and  through  the  generosity  of  many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert 
halls,  was  opened  in  1900.  Henschel  was  succeeded  by  a  series  of  German-born  and 
-trained  conductors — Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler — 
culminating  in  the  appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures  as 
music  director,  1906-08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of  the 
Boston  Symphony  had  given  their  first  "Promenade"  concert,  offering  both  music  and 
refreshments,  and  fulfilling  Major  Higginson's  wish  to  give  "concerts  of  a  lighter  kind  of 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel. 
taken  1882 
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music."  These  concerts,  soon  to  be  given  in  the  springtime  and  renamed  first  "Popular" 
and  then  "Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first  transcontinental  trip,  playing  thirteen  concerts 
at  the  Panama-Pacific  Exposition  in  San  Francisco.  Recording,  begun  with  the  Victor 
Talking  Machine  Company  (predecessor  to  RCA  Victor)  in  1917,  continued  with  increas- 
ing frequency,  as  did  radio  broadcasts.  In  1918  Henri  Rabaud  was  engaged  as  conduc- 
tor; he  was  succeeded  a  year  later  by  Pierre  Monteux.  These  appointments  marked  the 
beginning  of  a  French-oriented  tradition  which  would  be  maintained,  even  during  the 
Russian-born  Serge  Koussevitzky's  time,  with  the  employment  of  many  French-trained 
musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric 
personality  proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five 
years.  Regular  radio  broadcasts  of  Boston  Symphony  concerts  began  during  Kousse- 
vitzky's years  as  music  director.  In  1936  Koussevitzky  led  the  orchestra's  first  concerts 
in  the  Berkshires;  a  year  later  he  and  the  players  took  up  annual  summer  residence  at 
Tanglewood.  Koussevitzky  passionately  shared  Major  Higginson's  dream  of  "a  good  hon- 
est school  for  musicians,"  and  in  1940  that  dream  was  realized  with  the  founding  of  the 
Berkshire  Music  Center  (now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurated 
by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in  1930 
became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half  a  cen- 
tury, to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  celebrated 
its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart  began  his 
tenure  as  twentieth  conductor  of  the  Boston  Pops  in  May  1995,  succeeding  Mr.  Williams. 

Charles  Munch  followed  Koussevitzky  as  music  director  of  the  Boston  Symphony  Or- 
chestra in  1949.  Munch  continued  Koussevitzky's  practice  of  supporting  contemporary 
composers  and  introduced  much  music  from  the  French  repertory  to  this  country.  Dur- 
ing his  tenure  the  orchestra  toured  abroad  for  the  first  time  and  its  continuing  series 
of  Youth  Concerts  was  initiated.  Erich  Leinsdorf  began  his  seven-year  term  as  music 
director  in  1962.  Leinsdorf  presented  numerous  premieres,  restored  many  forgotten  and 
neglected  works  to  the  repertory,  and,  like  his  two  predecessors,  made  many  recordings 
for  RCA;  in  addition,  many  concerts  were  televised  under  his  direction.  Leinsdorf  was 
also  an  energetic  director  of  the  Tanglewood  Music  Center;  under  his  leadership  a  full- 
tuition  fellowship  program  was  established.  Also  during  these  years,  in  1964,  the  Boston 
Symphony  Chamber  Players  were  founded.  William  Steinberg  succeeded  Leinsdorf  in 
1969.  He  conducted  a  number  of  American  and  world  premieres,  made  recordings  for 
Deutsche  Grammophon  and  RCA,  appeared  regularly  on  television,  led  the  1971  Euro- 
pean tour,  and  directed  concerts  on  the  east  coast,  in  the  south,  and  in  the  mid-west. 

Celebrating  his  twenty-fifth  anniversary  as  the  BSO's  music  director  this  season,  Seiji 
Ozawa  became  the  thirteenth  conductor  to  hold  that  post  in  the  fall  of  1973,  following  a 
year  as  music  adviser  and  having  already  been  appointed  an  artistic  director  of  the  Tan- 
glewood Festival  in  1970.  During  his  tenure  as  music  director  Mr.  Ozawa  has  continued 
to  solidify  the  orchestra's  reputation  both  at  home  and  abroad.  He  has  also  reaffirmed 
the  BSO's  commitment  to  new  music,  through  a  series  of  centennial  commissions  mark- 
ing the  orchestra's  100th  birthday,  a  series  of  works  celebrating  the  fiftieth  anniversary 
of  the  Tanglewood  Music  Center  in  1990,  and  a  continuing  series  of  commissions  from 
composers  including  Henri  Dutilleux,  Lukas  Foss,  Alexander  Goehr,  John  Harbison,  Hans 
Werner  Henze,  Leon  Kirchner,  Bernard  Rands,  Sir  Michael  Tippett,  and  Yehudi  Wyner. 
Under  his  direction  the  orchestra  has  also  expanded  its  recording  activities,  to  include 
releases  on  the  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  EMI/Angel,  Hyperion, 
New  World,  and  Erato  labels.  In  1995  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra 
welcomed  Bernard  Haitink  in  his  new  role  as  Principal  Guest  Conductor,  in  which  capa- 
city Mr.  Haitink  conducts  and  records  with  the  orchestra,  and  also  teaches  at  Tanglewood. 

Today  the  Boston  Symphony  Orchestra,  Inc.  presents  more  than  250  concerts  annual- 
ly. It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 
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CELEBRATING  SEIJI  OZAWA'S  25TH  ANNIVERSARY 
WITH  THE  BOSTON  SYMPHONY  ORCHESTRA 

With  the  1998-99  season,  Seiji  Ozawa  celebrates  his  twenty- 
fifth  anniversary  as  music  director  of  the  Boston  Symphony 
Orchestra.  Since  becoming  the  BSO's  music  director  in  1973 
he  has  devoted  himself  to  the  orchestra  for  twenty-five  years, 
the  longest  tenure  of  any  music  director  currently  active  with 
a  major  orchestra,  and  paralleled  in  BSO  history  only  by  the 
twenty-five-year  tenure  of  the  legendary  Serge  Koussevitzky.  In 
recent  years,  numerous  honors  and  achievements  have  under- 
scored Mr.  Ozawa's  standing  on  the  international  music  scene. 
In  December  1997  he  was  named  "Musician  of  the  Year"  by 
Musical  America,  the  international  directory  of  the  performing 
arts.  In  February  1998,  fulfilling  a  longtime  ambition  of  uniting 
musicians  across  the  globe,  he  closed  the  Opening  Ceremonies  at  the  Winter  Olympics 
in  Nagano,  Japan,  leading  the  "Ode  to  Joy"  from  Beethoven's  Ninth  Symphony  with  per- 
formers including  six  choruses — in  Japan,  Australia,  China,  Germany,  South  Africa,  and 
the  United  States — linked  by  satellite.  In  1994  he  became  the  first  recipient  of  Japan's 
Inouye  Sho  (the  "Inouye  Award,"  named  after  this  century's  preeminent  Japanese  novel- 
ist) recognizing  lifetime  achievement  in  the  arts.  1994  also  saw  the  inauguration  of  the 
new  Seiji  Ozawa  Hall  at  Tanglewood,  the  BSO's  summer  home  in  western  Massachusetts. 
At  Tanglewood  he  has  also  played  a  key  role  as  both  teacher  and  administrator  in  the 
activities  of  the  Tanglewood  Music  Center,  the  BSO's  summer  training  academy  for  young 
professional  musicians  from  all  over  the  world.  In  1992  Mr.  Ozawa  co-founded  the  Saito 
Kinen  Festival — which  he  has  brought  to  international  prominence — in  Matsumoto,  Japan, 
in  memory  of  his  teacher  at  Tokyo's  Toho  School  of  Music,  Hideo  Saito,  a  central  figure  in 
the  cultivation  of  Western  music  and  musical  technique  in  Japan.  Also  in  1992  he  made 
his  debut  with  the  Metropolitan  Opera  in  New  York.  Besides  his  concerts  throughout  the 
year  with  the  Boston  Symphony,  he  conducts  the  Berlin  Philharmonic  and  Vienna  Phil- 
harmonic on  a  regular  basis,  and  appears  also  with  the  New  Japan  Philharmonic,  the 
London  Symphony,  the  Orchestre  National  de  France,  La  Scala  in  Milan,  and  the  Vienna 
Staatsoper.  Besides  his  many  Boston  Symphony  recordings,  he  has  recorded  with  the 
Berlin  Philharmonic,  the  Vienna  Philharmonic,  the  Saito  Kinen  Orchestra,  the  London 
Philharmonic,  the  Orchestre  National  de  France,  the  Orchestre  de  Paris,  the  Philhar- 
monia  of  London,  the  San  Francisco  Symphony,  the  Chicago  Symphony,  and  the  Toronto 
Symphony,  among  others. 

All  of  this  has  been  in  addition  to  his  continuing  work  as  music  director  of  the  Boston 
Symphony  Orchestra.  Throughout  his  twenty-five  years  in  that  position,  Mr.  Ozawa  has 
maintained  the  orchestra's  distinguished  reputation  both  at  home  and  abroad,  with  con- 
certs in  Symphony  Hall,  at  Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China, 
and  South  America,  and  across  the  United  States;  a  tour  to  Japan  and  China  is  scheduled 
for  May  1999.  Mr.  Ozawa  has  upheld  the  BSO's  commitment  to  new  music  through  the 
frequent  commissioning  of  new  works,  including  a  series  of  centennial  commissions 
marking  the  orchestra's  hundredth  birthday  in  1981  and  a  series  of  works  celebrating  the 
Tanglewood  Music  Center's  fiftieth  anniversary  in  1990.  In  addition,  he  and  the  orchestra 
have  recorded  nearly  140  works,  representing  more  than  fifty  different  composers,  on  ten 
labels.  Mr.  Ozawa  won  his  first  Emmy  award  in  1976,  for  the  BSO's  PBS  television  series 
"Evening  at  Symphony."  He  received  his  second  Emmy  in  September  1994,  for  Indivi- 
dual Achievement  in  Cultural  Programming,  for  "DvoMk  in  Prague:  A  Celebration,"  with 
the  Boston  Symphony  Orchestra,  a  concert  subsequently  released  by  Sony  Classical  in 
both  audio  and  video  formats.  Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from 
the  University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and  Wheaton 
College  in  Norton,  Massachusetts. 
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Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Con- 
ductors held  in  Besangon,  France.  Charles  Munch,  then  music  director  of  the  Boston 
Symphony,  subsequently  invited  him  to  attend  the  Tanglewood  Music  Center,  where  he 
won  the  Koussevitzky  Prize  for  outstanding  student  conductor  in  1960.  While  working 
with  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard 
Bernstein,  who  appointed  him  assistant  conductor  of  the  New  York  Philharmonic  for  the 
1961-62  season.  He  made  his  first  professional  concert  appearance  in  North  America  in 
January  1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of  the  Chicago 
Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964,  music  direc- 
tor of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the  San  Francisco 
Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  He 
conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at  Tanglewood,  and 
made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  He  became 
an  artistic  director  of  Tanglewood  in  1970  and  began  his  tenure  as  music  director  of  the 
BSO  in  1973,  following  a  year  as  music  adviser.  Today,  some  80%  of  the  BSO's  members 
have  been  appointed  by  Seiji  Ozawa.  The  Boston  Symphony  itself  stands  as  eloquent  tes- 
timony not  only  to  his  work  in  Boston,  but  to  Mr.  Ozawa's  lifetime  achievement  in  music. 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on  Philips, 
the  complete  cycle  of  Mahler  symphonies,  Richard  Strauss's  Elektra,  Schoenberg's  Gurre- 
lieder,  and  Bartok's  Concerto  for  Orchestra  and  complete  Miraculous  Mandarin.  Among 
his  EMI  recordings  is  the  recent,  Grammy-winning  "American  Album"  with  Itzhak  Perl- 
man,  including  music  for  violin  and  orchestra  by  Bernstein,  Barber,  and  Lukas  Foss.  Re- 
cordings on  Deutsche  Grammophon  include  Mendelssohn's  complete  incidental  music 
to  A  Midsummer  Nights  Dream,  violin  concertos  of  Bartok  and  Moret  with  Anne-Sophie 
Mutter,  and  Liszt's  piano  concertos  with  Krystian  Zimerman.  Other  recordings  include 
Faure's  Requiem,  Berlioz's  Requiem,  Rachmaninoff's  Third  Piano  Concerto  with  Evgeny 
Kissin,  and  Tchaikovsky's  opera  Pique  Dame,  on  RCA  Victor  Red  Seal;  music  for  piano 
left-hand  and  orchestra  by  Ravel,  Prokofiev,  and  Britten  with  Leon  Fleisher,  and  Strauss's 
Don  Quixote  with  Yo-Yo  Ma,  on  Sony  Classical;  and  Beethoven's  five  piano  concertos  and 
Choral  Fantasy  with  Rudolf  Serkin,  on  Telarc. 


Boston  Symphony  Orchestra  concerts  are  funded  in  part  by  a  grant 
from  the  Massachusetts  Cultural  Council,  a  state  agency. 
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BOSTON  SYMPHONY 

ORCHESTRA 

1998-99 

Seiji  Ozawa 

Music  Director 

Bernard  Haitink 

Principal  Guest  Conductor 
LaCroix  Family  Fund 


J)  Appointed  by  Seiji  Ozawa 
*  Participating  in  a  system 

of  rotated  seating 
%On  sabbatical  leave 
°  Substituting 


First  Violins 

Malcolm  Lowe  J1 

Concertmaster 

Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova  J> 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Nurit  Bar-Josef  J> 
Assistant  Concertmaster 
Robert  L.  Beal,  and  Enid  L.  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1 980 


Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang  J> 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin  J> 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Carolyn  and  George  Rowland  chair 
Amnon  Levy 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
*Nancy  Bracken  J> 

Muriel  C.  Kasdon  and  Marjorie  C. 

Paley  chair 
*Aza  Raykhtsaum  J1 

Ruth  and  Carl  J.  Shapiro  chair, 

fully  funded  in  perpetuity 
*Bonnie  Bewick  J> 

David  and  Ingrid  Kosowsky  chair 
*James  Cooke  J> 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 

*  Victor  Romanul  J> 

Bessie  Pappas  chair 
*Catherine  French  «h 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

*  Kelly  Barr  J> 

Catherine  and  Paul 
Buttenwieser  chair 
*Elita  Kang  J> 

Mary  B.  Saltonstall  chair 

Second  Violins 

Marylou  Speaker  Churchill 

Principal 

Carl  Schoenhof  Family  chair,  fully 

funded  in  perpetuity 
Vyacheslav  Uritsky  J> 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair, 

endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley  J> 

Shirley  and  J.  Richard  Fennell  chair 
Ronan  Lefkowitz  J> 

David  H.  and  Edith  C.  Howie  chair, 

fully  funded  in  perpetuity 

*  Jerome  Rosen 
*Sheila  Fiekowsky  J> 
*Jennie  Shames  ^ 
*Valeria  Vilker  Kuchment  J* 
*Tatiana  Dimitriades  J* 
*Si-Jing  Huang  J* 
*Nicole  Monahan  J1 
*Wendy  Putnam  J> 
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*Haldan  Martinson  J1 
°Lisa  Crockett 
"Michael  Rosenbloom 

Violas 

Steven  Ansell  J> 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 


Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky  J1 
Marc  Jeanneret  J> 

*Mark  Ludwig  J> 

Helene  R.  Cahners-Kaplan 
and  Carol  R.  Goldberg  chair 

*  Rachel  Fagerburg  J1 

*Edward  Gazouleas  J> 

*Kazuko  Matsusaka  J1 

Cellos 

Jules  Eskin 
Principal 

Philip  R.  Allen  chair,  endowed 
in  perpetuity  in  1969 

Martha  Babcock  J> 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen  J1 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 
^Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 
*Jerome  Patterson 

Charles  and  JoAnne  Dickinson  chair 
*Jonathan  Miller 

Rosemary  and  Donald  Hudson  chair 
*Owen  Young  J> 

John  F.  Cogan,  Jr.,  and 

Mary  L.  Cornille  chair, 

fully  funded  in  perpetuity 
*Andrew  Pearce  J1 

Gordon  and  Mary  Ford  Kingsley 

Family  chair 

Basses 

Edwin  Barker  ^ 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair. 

fully  fomded  in  perpetuity 

Joseph  Hearne 
Leith  Family  chair, 
fully  funded  in  perpetuity 


John  Salkowski 
Joseph  and  Jan  Brett  Hearne  chair 

*Robert  Olson 

*  James  Orleans  J> 

*Todd  Seeber  «h 

*John  Stovall  J> 

*Dennis  Roy  J> 

Flutes 

Jacques  Zoon  J> 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 
Fenwick  Smith  «h 

A/yra  arc,d  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1 981 

Elizabeth  Ostling  J> 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone  J> 
Evelyn  and  C.  Charles  Marran  chair, 
endowed  in  perpetuity  in  1979 

Oboes 


Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 

Mark  McEwen  J> 

James  and  Tina  Collias  chair 
Keisuke  Wakao  J> 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld  chair 

°  Laura  Ahlbeck 

English  Horn 

Robert  Sheena  b 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins  J> 
Principal 

Ann  S.M.  Banks  chair,  endowed 
in  perpetuity  in  1977 

Scott  Andrews  J> 
Thomas  and  Dola  Sternberg  chair 

Thomas  Martin  J> 
Associate  Principal  &  E-flat  clarinet 
Stanton  W.  and  Elisabeth  K.  Davis 
chair,  fully  funded  in  perpetuity 


Bass  Clarinet 

Craig  Nordstrom  J> 
Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 

Bassoons 

Richard  Svoboda  J> 

Principal 

Edward  A.  Toft  chair,  endowed  in 

perpetuity  in  1974 

Roland  Small  «h 

Richard  Ranti  j> 
Associate  Principal 

Contrabassoon 

Gregg  Henegar  J1 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville  J1 
Principal  Horn 
Helen  Sagoff  Slosberg/Edna 
S.  Kalman  chair,  endowed 
in  perpetuity  in  1974 

Richard  Sebring  J> 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen  J> 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl  J> 
Richard  Mackey  <f> 
Jonathan  Menkis  J> 

Trumpets 

Charles  Schlueter  J> 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman  J> 

Ford  H.  Cooper  chair 
Thomas  Rolfs  «h 

Acting  Assistant  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 

$  Norman  Bolter  J1 

°  Darren  Acosta 


Bass  Trombone 

Douglas  Yeo  i> 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Chester  Schmitz 
Margaret  and  William  C.  Rousseau 
chair,  fully  funded  in  perpetuity  ' 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 
Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

Frank  Epstein 
Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins  J> 

Timothy  Genis  J> 
Assistant  Timpanist 
Mr.  and  Mrs.  Edward  H.  Linde 
chair 

Harp 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 

Librarians 

Marshall  Burlingame  J1 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
John  Perkel  J> 

Assistant  Conductors 

Federico  Cortese  J> 
Anna  E.  Finnerty  chair 
Ilan  Volkov  b 

Personnel  Managers 

Lynn  G.  Larsen  J> 
Bruce  M.  Creditor  «h 

Stage  Manager 

Peter  Riley  Pfitzinger  J1 
Position  endowed  by 
Angelica  L.  Russell 
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We  have  a  gift  that  will  bring  out  the  Santa  in 
eveyone:  it's  the  new  Macy's  Gift  Card — the  gift 
cej  e  that  looks  like  a  credit  card  and  acts  just 

like  i.  That  way  everyone  gets  something  from 
the  of  their  wish  list.  Stop  by  the  the  world's 
greatest  store,  locatea%t  450  Washington  Street. 
Call  1-617-357-3000  for  information. 


■11  ■ 


RFECT  GIFTS 


It's  our  gift  to  you:  don't  forget  to  get  your  taste  of 
the  72nd  Annual  Macy's  Thanksgiving  Day  Parade 

Thur.,  Nov.  26th.  The  nation's  most  beloved  holiday 
tradition  kicks  off  with  a  star-studded  line-up  of 
celebrities,  clowns,  floats,  music  and  more.  Catch 
all  the  excitement  on  NBC-TV  from  9am-12noom 


The    most    gifted     people:    our 


s    by 


Appointment  personal  shoppers  tend  to  act  like 
Santa's  little  helpers  around  the  holidays.  Call  them 
today  to  take  advantage  of  this  free  shopping 
service  at  1  -61 7*357-3592. 


BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

25TH  ANNIVERSARY  SEASON 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Eighteenth  Season,  1998-99 

Wednesday,  November  25,  at  8 
Friday,  November  27,  at  1:30 
Saturday,  November  28,  at  8 
Tuesday,  December  1,  at  8 

ROBERTO  ABBADO  conducting 


SCHUMANN 


Piano  Concerto  in  A  minor,  Opus  54 

Allegro  affettuoso 

Intermezzo:  Andantino  grazioso  — 

Allegro  vivace 

LEIF  OVE  ANDSNES 


INTERMISSION 


MAHLER 


Symphony  No.  1  in  D 

Langsam.  Schleppend  [Slow.  Dragging] 
Kraftig  bewegt,  doch  nicht  zu  schnell; 
[With  powerful  motion,  but  not  too  fast] 

Trio:  Recht  gemachlich 
[Pretty  easygoing] 
Feierlich  und  gemessen,  ohne  zu  schleppen 

[Solemn  and  measured,  without  dragging] 
Sturmisch  bewegt 

[With  tempestuous  motion] 


The  evening  concerts  will  end  about  10  and  the  afternoon  concert  about  3:30. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical /CBS  Masterworks,  Angel /EMI, 
London /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

Leif  Ove  Andsnes  plays  the  Steinway  piano. 

Please  be  sure  the  electronic  signal  on  your  cellular  telephone,  watch,  or  pager 
is  switched  off  during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh 
Bancroft  by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Week  8 


Asset  allocation  and 

investment  services  for 

family  wealth: 

An  important  part  of  a 
Fiduciary  relationship. 

Why  do  successful  New  England  individuals  and 
families  entrust  over  $8  billion  of  assets  to  our  care? 

•  Since  our  founding  as  a  family  office  in  1885,  we 
have  specialized  in  personalized  asset  manage- 
ment and  trusts  for  a  small  number  of  clients. 

•  We  are  privately  owned  assuring  clients  a  conti- 
nuity and  commitment  unmatched  by  other 
institutions. 

•  Each  client's  assets  are  allocated  and  diversified 
into  individual,  separately  managed  portfolios  to 
match  the  client's  personal  parameters  and 
goals. 

•  Our  financial  professionals  have  an  average  of 
20  years  experience  managing  assets,  trusts  and 
other  matters  relating  to  family  wealth. 

If  you  have  $1  million  or  more  to  invest  and  would 
like  to  learn  more  about  Fiduciary  and  its  services 
and  performance,  please  write  or  call  Charles  R. 
Eddy,  Jr.  at  (617)  574-3403  for  a  copy  of  our  brochure. 


FIDUCIARY 


TRUST 


INVESTMENT  MANAGERS  AND  TRUSTEES  FOR 
INDIVIDUALS  AND  FAMILIES  SINCE  1885. 


175  Federal  Street,  Boston,  Massachusetts  021 10-2289 
Telephone  (617)  482-5270 
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American  Airlines  is  proud  to  sponsor  the  arts  in  communities 
throughout  the  United  States  so  that  artists  of  all  ages  have  the  opportunity 
and  support  to  reach  their  dreams.  AmGriC3nAlNin©S 

American/^ 


American  Airlines  and  American  Eagle  are  registered  trademarks  of  American  Airlines,  Inc. 
American  Eagle  is  American's  regional  airline  associate. 


en  you  listen  to  Bose®  sound,  the  uncanny  resem- 
lance  to  a  live  performance  is  no  accident.  All  of  our 
music  systems  are  based  on  research  that  begins  at 
the  source  -  the  concert  hall.  That's  because  at  Bose, 
re-creating  sound  is  much  more  than  a  matter  of  repro- 
ducing music  note  by  note.  Our  goal  is  to  deliver  sound 
with  the  clarity  and  spaciousness  you're  enjoying  today, 
at  this  performance.  To  hear  just  how  far  our  research  has 
taken  us,  listen  to  any  Bose  product.  Close  your  eyes  - 
you  may  almost  believe  that  the  concert  has  begun  again. 


"Just  listen  to 
the  music... 
[Bose]  delivers 
sparkling, 
multifaceted 
sound  with  as 
much  fire  as  a 
well- cut 
diamond. " 

-  Rich  Warren, 
Chicago  Tribune 


1-800-444-BOSE 

www.bose.com 


Better  sound  through  research^ 


Robert  Schumann 

Piano  Concerto  in  A  minor,  Opus  54 


Robert  Schumann  was  born  in  Zwickau,  Saxony,  on 
June  8,  1810,  and  died  at  Endenich,  near  Bonn,  on 
July  29,  1856.  In  mid-May  of  1841  Schumann  com- 
posed a  Concert  Fantasy  in  A  minor  for  piano  and  or- 
chestra. Four  years  later,  beginning  in  late  May  1845, 
he  reworked  the  Fantasy  into  the  first  movement  of  his 
Piano  Concerto,  completing  the  second  movement  on 
July  16  and  the  finale  on  July  31  that  same  year.  Clara 
Schumann  was  soloist  for  the  first  performance  of  the 
concerto  on  December  4,  1845,  in  Dresden,  with  Fer- 
dinand Hiller  conducting.  The  American  premiere  was 
I   given  by  the  Philharmonic  Society  of  New  York  on  March 
26,  1859,  at  Niblo's  Garden,  with  Sebastian  Bach  Mills 
as  soloist  under  the  direction  of  Carl  Bergmann.  Boston 
first  heard  the  concerto  in  a  Harvard  Musical  Association  concert  at  the  Boston  Music  Hall 
on  November  23,  1866,  with  pianist  Otto  Dresel;  Carl  Zerrahn  conducted.  Georg  Henschel 
led  the  first  Boston  Symphony  performances  in  October  1882  with  pianist  Carl  Baermann. 
The  orchestra  has  since  played  it  with  the  following  pianists  and  conductors:  Anna  Stein- 
iger-Clark,  Adele  aus  der  Ohe,  Baermann,  Antoinette  Szumowska,  Ossip  Gabrilowitsch, 
Fanny  B.  Zeisler,  Ernest  Schelling,  and  Harold  Bauer  (all  under  Wilhelm  Gericke  s  di- 
rection); Steiniger- Clark,  Rafael  Joseffy,  Carl  Faelten,  Ignace  Jan  Paderewski,  and  Con- 
stantin  Stern  (under  Arthur  Nikisch);  aus  der  Ohe  and  Joseffy  (under  Emil  Paur);  Ger- 
maine  Schnitzer,  Olga  Samaroff  Max  Pauer,  Norman  Wilks,  George  C.  Vieh,  Josef  Hof- 
mann,  Paderewski,  Carl  Friedberg,  and  Szumowska  (under  Karl  Muck);  Wilks  (under  Otto 
Urack);  Schelling  (under  Ernst  Schmidt);  Bauer,  Benno  Moiseiwitsch,  Blanche  Goode, 
Samaroff,  Raymond  Havens,  Felix  Fox,  Constance  McGlinchee,  and  Eugene  Istomin 
(under  Pierre  Monteux);  Alfred  Cortot,  Irene  Scharrer,  Jesus  Maria  Sanromd,  Myra  Hess, 
Martha  Baird,  Eunice  Norton,  and  Gladys  Gleason  (under  Serge  Koussevitzky);  Hofmann, 
Istomin,  Jeanne-Marie  Darre,  and  Theodore  Lettvin  (under  Richard  Burgin);  Nicole  Hen- 
riot,  Rudolf  Serkin,  Clifford  Curzon,  Van  Cliburn,  and  Istomin  (under  Charles  Munch); 
Lettvin  and  Malcolm  Frager  (under  Erich  Leinsdorf);  Claude  Frank  (under  Thomas  Schip- 
pers);  Christoph  Eschenbach  (under  Rafael  Frubeck  de  Burgos  and  Michael  Tilson  Thomas); 
Alicia  de  Larrocha  (under  Karl  Ancerl  and  Neville  Marriner);  Michael  Roll  and  Claudio 
Arrau  (under  Colin  Davis);  Emil  Gilels  (under  Seiji  Ozawa);  Misha  Dichter  (under  Kazu- 
yoshi  Akiyama);  Alicia  de  Larrocha  (the  most  recent  Tanglewood  performance,  under  Neville 
Marriner  on  July  15,  1978);  Claudio  Arrau  (under  Colin  Davis);  Martha  Argerich  (under 
Ozawa);  and  Imogen  Cooper  (the  most  recent  subscription  performances,  also  under  Ozawa, 
in  April  1 995  in  Boston  and  New  York).  In  addition  to  the  solo  piano,  the  score  calls  for 
flutes,  oboes,  clarinets,  and  bassoons  in  pairs,  two  horns,  two  trumpets,  timpani,  and  strings. 

Writing  in  1839,  the  editor-in-chief  of  the  Neue  Zeitschrift  fiir  Musik  complained  of  the 
relative  dearth  of  recently  composed  works  for  piano  and  orchestra:  "Since  the  founding 
of  this  journal,  we  have  reported  on  nearly  every  new  piano  concerto;  in  the  past  six 
years,  hardly  sixteen  or  seventeen  have  appeared,  a  tiny  number  in  comparison  with 
earlier  times."  The  reason  for  this  situation,  he  argued,  was  not  difficult  to  find,  for  while 
advances  in  piano  construction  and  technique  had  opened  new  vistas  for  composers  and 
performers  alike,  these  trends  had  also  contributed  to  the  formation  of  an  attitude  that 
he  summed  up  with  the  words:  "We  pianists  don't  need  help  from  anyone  else;  our  in- 
strument is  most  effective  when  it's  heard  alone."  The  critic  looked  forward  to  the  arrival 
of  a  "genius  who  will  show  us  in  a  new  and  brilliant  way  how  to  combine  the  orchestra 
with  the  piano  such  that  pianists,  taking  the  lead,  can  display  the  riches  of  their  instru- 
ment while  the  orchestra  is  allowed  to  act  as  more  than  a  mere  bystander."  Lest  there 
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be  any  doubt,  the  critic  was  the  twenty-eight-year-old  Robert  Schumann,  who  within  a 
few  years  would  prove  to  be  one  of  those  geniuses  who  managed  to  unite  piano  and  or- 
chestra in  a  genuinely  novel  way. 

Well  before  writing  his  review-essay  on  the  piano  concerto,  Schumann  the  composer 
had  already  begun  to  explore  the  problems  of  the  genre.  In  the  late  1820s  he  contem- 
plated writing  concertos  in  E  minor  and  E-flat,  though  nothing  survives  of  those  efforts. 
Nor  do  the  highly  fragmentary  sketches  for  concertos  in  C  minor  and  B-flat,  perhaps 
dating  a  bit  later,  have  much  to  say  about  the  shape  these  works  might  have  taken.  The 
extant  materials  for  an  unfinished  concerto  in  F,  however,  tell  a  considerably  fuller  story. 
The  period  during  which  Schumann  worked  on  the  piece  marks  off  a  crucial  slice  of 
his  life:  he  began  drafting  the  concerto's  first  movement  in  1830,  the  year  in  which  he 
made  a  firm  decision  to  become  a  solo  pianist,  and  he  apparently  lost  interest  in  the 
composition  sometime  in  1832,  at  precisely  the  point  when  an  incurable  weakness  in 
the  middle  finger  of  his  right  hand  forced  him  to  abandon  his  plans  for  a  career  as  a 
performing  artist.  What  remains  of  the  work  leaves  no  doubt  that  it  was  intended  as  a 
show-stopper  in  the  manner  of  concertos  by  pianist-composers  such  as  Hummel,  Mo- 
scheles,  Kalkbrenner,  Herz,  and  Htinten.  In  accordance  with  the  practice  of  some  of 
these  figures — a  practice  he  would  later  criticize  severely — Schumann  wrote  out  the 
solo  passages  first,  leaving  the  orchestral  interludes  to  be  filled  in  later.  After  he  aban- 
doned this  project,  Schumann's  aspirations  to  compose  a  virtuoso  work  for  piano  and 
orchestra  went  underground  so  to  speak;  we  sense  them,  but  in  a  sublimated  form,  in 
the  outbursts  of  technical  fireworks  that  still  pose  challenges  to  interpreters  of  solo 
piano  pieces  including  Carnaval  (Opus  9),  the  Concert  sans  orchestre  (Opus  14),  and 
the  Fantasie  (Opus  17). 

When  Schumann  claimed  in  the  early  1830s  that  "the  concerto  form,  since  it  is  quite 
free,  seems  to  be  a  simpler  one  than  the  sonata  form,"  he  was  obviously  indulging  in  a 
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bit  of  youthful  braggadocio,  for  in  turning  to  the  genre  again  in  1839,  he  soon  discov- 
ered that  it  was  not  so  simple  after  all.  At  the  time,  he  had  moved  temporarily  from  Leip- 
zig to  Vienna  in  hopes  of  finding  a  new  base  of  operation  for  his  journal  and  a  broader 
market  for  his  compositions.  Among  the  most  telling  products  of  his  stay  in  the  Austrian 
capital  is  the  draft  of  a  first  movement  for  a  three-  or  possibly  four-movement  piano 
concerto  in  D  minor.  As  reconstructed  by  the  Belgian  pianist  and  scholar  Jozef  de  Been- 
houwer,  this  D  minor  Konzertsatz  demonstrates  a  sharp  about-face  from  the  virtuoso 
manner  of  the  earlier  F  major  fragments  and  a  decisive  turn  toward  the  more  musically 
substantive  idiom  of  the  later  concerto  in  A  minor. 

Obviously  dissatisfied  with  the  D  minor  movement,  Schumann  needed  another  two 
years  before  finally  hitting  on  the  ideal  balance  between  pianistic  display  and  musical 
integrity.  This  brings  us  to  1841,  his  so-called  symphonic  year,  when  in  the  space  of 
nine  months  Schumann  drafted  two  symphonies,  in  B-flat  and  D  minor  (a  third,  in  C  minor, 
did  not  proceed  beyond  the  sketch  stage),  the  Ouverture,  Scherzo,  und  Finale  (Opus  52), 
and  a  single-movement  Phantasie  in  A  minor  for  piano  and  orchestra.  Four  years  later 
he  revised  the  Phantasie  and,  probably  acting  on  the  advice  of  the  publishers  Breitkopf 
and  Hartel,  added  a  slow  movement  and  finale.  The  result  was  what  we  now  know  as 
the  Piano  Concerto  in  A  minor. 

Like  so  many  of  Schumann's  piano  works,  the  A  minor  concerto  was  conceived  for 
his  wife,  Clara  Wieck-Schumann,  the  soloist  for  its  warmly  applauded  though  sparsely 
attended  premiere  on  December  4,  1845,  in  Dresden.  Typically  for  a  mid-nineteenth- 
century  concert,  this  was  a  longish  affair,  including,  in  addition  to  the  new  concerto, 


Robert  and  Clara  Schumann 
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a  half-dozen  solo  piano  pieces,  a  handful  of  arias  and  Lieder,  Schumann's  Ouverture, 
Scherzo,  und  Finale,  and  an  overture  by  Ferdinand  Hiller,  the  conductor  of  the  Dres- 
den orchestra;  to  cap  it  all  off,  Hiller  joined  Clara  at  the  keyboard  for  a  rendition  of  a 
four-hand  piano  piece  by  Mendelssohn.  Clara  was  both  interpreter  and  muse  for  Schu- 
mann's Piano  Concerto.  Moreover,  the  work  contains  numerous  echoes  of  Clara's  own 
Piano  Concerto  in  A  minor  (Opus  7),  completed  in  1835  under  the  watchful  eyes  of  her 
father  and  her  future  husband. 

According  to  the  critic  who  reviewed  the  premiere  of  Schumann's  Piano  Concerto  for 
the  Leipzig-based  Allgemeine  musikalische  Zeitung,  the  piece  was  most  impressive  for 
its  development  of  a  unifying  "Grundidee"  or  "basic  idea."  By  this,  he  could  not  have 
meant  that  the  concerto  grew  from  a  single  musical,  or  even  extra-musical  conceit,  for 
it  is  rich  in  thematic  invention  and  reflects  a  wide  array  of  affective  states.  The  reviewer 
was  probably  trying  to  define  a  far  more  intangible  feature:  the  quality  of  inevitability 
underlying  every  turn  the  music  happens  to  take.  In  Schumann's  Piano  Concerto,  each 
gesture  counts,  even  the  orchestra's  opening  hammerstroke,  which  finds  a  complement 
in  the  four  hammerstrokes  that  bring  the  first  movement  to  a  close.  What  occurs  between 
these  opening  and  closing  gestures  represents  a  synthesis  of  competing  aesthetic  factors: 
unity  vs.  variety,  solo  vs.  orchestral  textures,  and  above  all,  virtuoso  display  vs.  musical 
substance.  In  a  way,  the  first  movement  does  elaborate  a  "basic  idea" — the  plaintive 
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oboe  melody  following  on  the  piano's  pointed  response  to  the  orchestra's  hammerstroke 
— but  in  the  interest  of  variety,  Schumann  refracts  this  idea  through  a  shifting  kaleido- 
scope of  musical  moods.  The  piano  first  presents  it  just  as  plaintively  as  the  oboe  had, 
but  once  the  music  has  modulated  from  minor  to  major,  the  tune  adopts  the  character 
of  a  noble  chorale.  In  the  course  of  the  development  section,  it  appears  initially  as  a 
dreamy  nocturne  for  piano  in  dialogue  with  the  winds,  and  then  in  a  passionate,  rhyth- 
mically driving  form.  The  cadenza  begins  by  ruminating  freely  on  a  little  turn-like  fig- 
ure, but  it  too  eventually  comes  around  to  the  main  melody,  which  emerges  with  some 
urgency  from  a  haze  of  accompanimental  trills.  Finally,  in  the  coda,  the  tune  passes 
again  to  the  winds,  who  treat  it  as  a  lock-step,  and  rather  impish  march.  Thus  in  Schu- 
mann's hands,  the  traditional  concerto  form,  with  its  alternation  of  long  orchestral  tuttis 
and  solo  passages,  was  replaced  by  a  new  and  more  integrated  conception  based  on  a 
succession  of  thematically  related  character  portraits. 

The  second  movement,  Intermezzo,  opens  with  an  intimate  dialogue  for  piano  and 
strings,  evoking  a  world  of  innocence  and  wide-eyed  wonder  not  too  far  distant  from 
that  of  Schumann's  Kinder scenen.  With  the  entrance  of  a  broadly  arching  melody  in  the 
cellos,  however,  naivete  gives  way  to  unabashed  sentimentality.  No  doubt  it  was  melo- 
dies of  this  kind  that  led  the  philosopher  Friedrich  Nietzsche  to  brand  Schumann  as  a 
"tender-heart  who  wallowed  in  all  sorts  of  anonymous  bliss  and  woe."  This  is  an  unjust 
indictment,  at  least  in  the  slow  movement  of  the  Piano  Concerto,  where  Schumann  forges 
a  subtle  link  between  the  soloist's  decorative  arabesques  and  the  cello  melody:  as  it 
turns  out,  the  melody  is  nothing  more  than  a  variation,  in  long  note  values,  on  a  tiny 
ornamental  inflection  from  the  piano  part.  A  more  immediately  audible  link  binds  the 
second  movement  to  the  third.  Schumann's  sketches  indicate  how  long  and  hard  he 
labored  on  this  transitional  passage,  even  though  it  only  lasts  a  dozen  bars  or  so.  After 
the  dialogue  between  piano  and  orchestra  dissolves  into  silence,  we  hear  distant  echoes 
of  music  from  the  first  movement,  which  in  turn  lead  with  an  irresistible  surge  into  the 
dancelike  finale. 

One  of  Schumann's  most  high-spirited  creations,  the  last  movement  of  the  Piano  Con- 
certo is  pervaded  by  sparkling  humor  from  beginning  to  end.  Both  of  its  main  themes 
enact  a  kind  of  rhythmic  tug-of-war  between  the  notated  3/4  meter  and  a  broader  pat- 
tern embracing  three  half-notes  to  the  bar  (a  feature  that  must  have  struck  the  early 
reviewer  who  wisely  advised  against  trying  to  perform  the  concerto  without  a  conductor). 
Another  humorous  touch  comes  near  the  beginning  of  the  development  section,  where 
Schumann  summarily  displaces  a  school-bookish  fugue  with  a  new  dance  tune  shared 
by  winds  and  piano.  Likewise,  Schumann's  decision  to  launch  into  the  recapitulation  in 
the  "wrong"  key  (D  major  instead  of  A)  has  bothered  academic  critics  far  more  than  it 
has  players  or  listeners,  who  instinctively  recognize  the  absolute  Tightness  of  the  false 
step  in  a  movement  brimming  over  with  good-humored  deceptions.  One  critic,  however, 
was  right  on  the  mark  in  his  description  of  the  coda,  which,  at  just  over  two  hundred 
bars,  takes  up  almost  one  quarter  of  the  movement.  To  quote  Donald  Tovey:  "Never  has 
a  long  and  voluble  peroration  been  more  masterly  in  its  proportions  and  more  perfectly 
in  character  with  the  great  whole  which  it  crowns  with  so  light  a  touch." 

— John  Daverio 

Associate  Professor  and  Chairman  of  the  Department  of  Musicology  at  Boston  University, 
and  a  frequent  lecturer  at  Symphony  Hall,  John  Daverio  is  the  author  of  Robert  Schumann: 
Herald  of  a  "New  Romantic  Age  Poetic  Age.''''  His  other  writings  include  Nineteenth-Century 
and  the  German  Romantic  Ideology  and  a  variety  of  articles  on  the  music  of  Schumann, 
Brahms,  and  Wagner. 
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Gustav  Mahler 

Symphony  No.  1  in  D 

Gustav  Mahler  was  born  at  Kalische  (Kaliste)  near  the 
Moravian  border  of  Bohemia  on  July  7,  1860,  and  died 
in  Vienna  on  May  18,  1911.  He  did  most  of  the  work 
on  this  symphony  in  February  and  March  1888,  having 
begun  to  sketch  it  in  earnest  three  years  earlier  and  using 
material  going  back  to  the  1870s.  He  revised  the  score 
extensively  on  several  occasions;  the  second,  and  last, 
edition  published  during  Mahler  s  lifetime  was  dated 
1906.  Mahler  himself  conducted  the  first  performance  of 
the  work,  then  in  five  movements  and  called  "Symphonic 
Poem  in  Two  Parts, "  with  the  Budapest  Philharmonic 
on  November  20,  1889.  At  a  New  York  Philharmonic 
concert  on  December  16,  1909,  he  introduced  the  work 
to  the  United  States  in  its  final  four-movement  form, 
having  dropped  the  original  second  movement  (the  so-called  "Blumine"  movement;  see 
below)  after  a  June  1894  performance  in  Weimar.  Pierre  Monteux  conducted  the  first 
Boston  Symphony  performances — in  fact  the  first  in  Boston — on  November  23  and  24, 
1 923  (the  Boston  Symphony  had  already  performed  the  Fifth  Symphony  under  Wilhelm 
Gericke  in  1906  and  the  Second  under  Karl  Muck  in  1918).  Other  Boston  Symphony  per- 
formances of  the  four-movement  Mahler  First  have  been  given  by  Dimitri  Mitropoulos, 
Richard  Burgin,  William  Steinberg,  Erich  Leinsdorf  Eugene  Ormandy,  Bernard  Haitink, 
Klaus  Tennstedt,  Hiroshi  Wakasugi,  Adam  Fischer,  Seiji  Ozawa  (including  the  most  re- 
cent subscription  performances,  in  February  1994),  Carl  St.  Clair,  David  Zinman,  Chris- 
toph  Eschenbach,  and  James  Conlon  (the  most  recent  Tanglewood  performance,  on  July 
19,  1996).  A  five-movement  version  including  the  "Blumine"  movement  that  Mahler  later 
cut  was  given  by  Seiji  Ozawa  in  April  1974  and  then  again  during  the  1977-78  season, 
as  well  as  by  Kenneth  Schermerhorn  at  Tanglewood  in  1974.  Mahler  s  First  Symphony  is 
scored  for  four  flutes  (three  of  them  doubling  piccolo),  four  oboes  (one  doubling  English 
horn),  four  clarinets  (one  doubling  bass  clarinet,  two  doubling  high  clarinet  in  E-flat), 
three  bassoons  (one  doubling  contrabassoon),  seven  horns,  five  trumpets,  four  trombones, 
bass  tuba,  timpani  (two  players),  bass  drum,  cymbals,  triangle,  tam-tam,  harp,  and 
strings. 

Mahler's  first  contribution  to  the  genre  of  the  symphony,  which  he  was  to  dominate 
and  change  drastically,  took  an  unusually  long  gestation  period  to  reach  its  final  form. 
His  first  two  symphonies  seem  to  have  changed  character  in  the  composer's  mind  over 
a  period  of  years  and  several  performances.  He  may  have  begun  active  composition  on 
the  First  Symphony  as  early  as  1884.  A  review  of  the  premiere  in  1889  actually  claimed 
that  he  had  finished  the  symphony  five  years  earlier,  but  this  is  patently  incorrect;  prob- 
ably the  critic  misunderstood  some  comment  about  his  having  completed  some  aspect 
of  the  work  at  that  early  date.  Or  perhaps  the  critic  simply  confused  the  composition 
of  the  Songs  of  a  Wayfarer,  written  in  response  to  his  unhappy  affair  with  the  soprano 
Johanna  Richter,  with  the  composition  of  the  symphony,  which  uses  some  of  the  same 
thematic  material. 

Much  of  the  concentrated  work  of  shaping  the  score  in  its  first  version  took  place 
under  the  impetus  of  a  troubling  involvement  with  a  married  woman,  Marion  Mathilda 
von  Weber,  the  wife  of  a  German  soldier,  Captain  Carl  von  Weber,  who  was  the  grand- 
son of  the  composer  of  Der  Freischiltz.  Mahler  had  become  involved  with  the  Weber 
family  late  in  1886,  when  the  Leipzig  Opera  revived  a  number  of  Weber's  works  for  the 
centennial  of  the  composer's  birth,  many  of  them  conducted  by  Mahler.  He  continued  in 
close  contact  with  the  family  while  working  to  complete  Weber's  unfinished  opera  Die 
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drei  Pintos.  It  was  at  their  house  that  he  first  heard  the  opening  sonority  of  the  First 
Symphony,  the  extraordinary  sound  of  the  dominant  note,  A,  spanning  six  octaves;  after 
conceiving  this  sound,  Mahler  took  a  place  at  the  Webers'  piano  while  they  sat  on  either 
side  of  him,  playing  the  note  in  the  octaves  his  hands  were  unable  to  reach.  Before  he 
knew  it,  he  found  himself  in  love  with  Marion,  and  she  with  him.  They  planned  to  run 
away  together,  but  in  the  end,  Mahler  did  not  show  up  at  the  appointed  rendezvous. 

He  poured  the  emotional  energies  thus  released  into  compositional  activity,  complet- 
ing the  work  that  we  now  call  the  First  Symphony  and  writing  the  first  movement  of 
what  we  now  call  the  Second  Symphony.  But  Mahler  was  not  prepared  to  call  either 
piece  a  symphony;  in  his  mind,  both  of  them  were  symphonic  poems,  that  is,  program 
music  with  some  kind  of  story  to  tell  (whether  made  explicit  or  not).  It  took  him  several 
versions  to  work  his  way  to  a  recognition  that  he  was  in  fact  making  a  contribution  to 
the  most  prestigious  of  all  orchestral  forms,  the  traditional  symphony. 

At  the  premiere  in  Budapest  on  November  20,  1889,  Mahler  listed  the  work  in  the 
program  like  this: 

Mahler.  "Symphonic  Poem"  in  two  parts. 

Part  I:  1.  Introduction  and  Allegro  comodo.  2.  Andante.  3.  Scherzo. 

Part  II:  4.  A  la  pompes  funebres;  attacca.  5.  Molto  appassionato. 
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There  were  five  movements  (not  the  present  four),  arranged  into  two  large  parts.  And, 
though  he  indicated  that  the  work  was  a  "symphonic  poem,"  he  gave  no  hint  as  to  its 
nature  or  subject  matter.  Moreover,  even  when  he  did  offer  some  clue  to  the  music,  the 
music  was  often  ironic  in  a  way  that  virtually  guaranteed  the  public  would  not  under- 
stand his  hints.  The  title  of  the  fourth  movement  signals  that  it  is  some  kind  of  funeral 
march;  but  in  fact,  Mahler  produced  a  parody  of  a  funeral  march,  with  no  explanation. 
It  can  scarcely  be  surprising  that  the  critic,  though  recognizing  Mahler's  "profound' 
sensitivity  and  genuine  musical  gifts,  combining  a  wealth  of  lively  imagination  with 
highly  developed  powers  of  organization,"  still  found  the  work  to  overstep  "artistic 
moderation"  and  to  "lack  a  unifying  underlying  note."  Unfortunately,  this  first  version 
of  the  work  is  now  lost;  the  earliest  surviving  manuscript  of  the  symphony  (now  at  Yale) 
already  incorporates  significant  revisions  that  Mahler  made  for  the  second  performance 
four  years  after  the  first. 

Evidently  Mahler  decided  that  he  needed  to  offer  more  guidance  to  his  listeners, 
though  in  his  next  performances — in  Hamburg  and  Weimar,  1893  and  1894,  respec- 
tively— he  went  rather  overboard  with  programmatic  description.  Now  the  work  itself 
had  a  title  ("Titan,  a  tone-poem  in  symphonic  form"),  as  did  each  of  the  two  parts  and 
five  movements,  while  the  fourth  movement  was  treated  to  a  virtual  essay. 

Part  I.  "From  the  days  of  youth,"  Flower-,  Fruit-,  and  Thorn-  pieces. 

1.  "Spring  without  End"  (Introduction  and  Allegro  comodo).  The 
Introduction  depicts  Nature's  awakening  from  the  long  sleep  of  winter. 

2.  "Blumine"  (Andante). 

3.  "In  full  sail"  (Scherzo). 
Part  II.  "Commedia  humana." 

4.  "Aground"  (Funeral  march  "in  the  manner  of  Callot").  The  following 
may  serve  as  explanation:  The  external  stimulus  for  this  piece  of  music 
came  to  the  composer  from  the  parodistic  picture,  known  to  all  children 
in  Austria,  "The  Hunter's  Funeral  Procession,"  from  an  old  book  of  chil- 
dren's fairy  tales:  the  beasts  of  the  forest  accompany  the  dead  woods- 
man's coffin  to  the  grave,  with  hares  carrying  a  small  banner,  with  a  band 
of  Bohemian  musicians,  in  front,  and  the  procession  escorted  by  music- 
making  cats,  toads,  crows,  etc.,  with  stags,  roes,  foxes  and  other  four- 
legged  and  feathered  creatures  of  the  forest  in  comic  postures.  At  this 
point  the  piece  is  conceived  as  an  expression  of  a  mood  now  ironically 
merry,  now  weirdly  brooding,  which  is  then  promptly  followed  by: 

5.  "DalPInferno"  (Allegro  furioso),  the  sudden  eruption  of  a  heart  wounded 
to  the  quick. 

This  was  clearly  overkill.  When  Mahler  performed  the  work  in  Berlin  in  1896,  he 
gave  it  a  form  substantially  like  that  in  which  we  know  it.  No  longer  is  it  a  tone  poem, 


"The  Hunter's  Funeral, 
fourth  movement 


a  woodcut  after  the  drawing  that  inspired  Mahler's  original 
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but  a  "Symphony  in  D  for  large  orchestra."  He  deleted  the  division  into  two  parts, 
removed  the  original  second  movement  ("Blumine"),*  and  deleted  the  programmatic 
titles.  In  1896  Mahler  explained  to  the  critic  Max  Marschalk  why  he  had  made  these 
changes: 

. .  -[M]y  friends  persuaded  me  to  provide  a  kind  of  program  for  the  D  major  sym- 
phony in  order  to  make  it  easier  to  understand.  Therefore,  I  had  thought  up  this 
title  and  explanatory  material  after  the  actual  composition.  I  left  them  out  for  this 
performance,  not  only  because  I  think  they  are  inadequate  and  do  not  even  char- 
acterize the  music  accurately,  but  also  because  I  have  learned  through  past  experi- 
ences how  the  public  has  been  misled  by  them. 

Mahler  had  drawn  his  discarded  programmatic  ideas  from  the  works  of  a  favorite 
German  romantic  author,  Jean  Paul  (the  pen  name  of  Johann  Paul  Friedrich  Richter 
[1763-1825]),  whose  best-known  novel,  a  massive  work  in  four  volumes  called  "Titan" 


*When  the  "Blumine"  movement  was  rediscovered  upon  the  recovery  of  the  manuscript  now  at 
Yale,  there  was  natural  interest  in  hearing  the  symphony  with  that  movement.  Unfortunately,  most 
recordings  that  were  made  including  the  deleted  movement  combined  "Blumine"  with  the  other 
four  movements  in  Mahler's  final  version,  which  had  been  considerably  reworked.  While  it  is 
worthwhile  hearing  the  original  version  of  the  symphony  (or,  rather,  the  oldest  version  for  which 
the  score  survives),  it  only  has  integrity  as  a  work  of  art  if  all  five  movements  are  played  in  the 
1893  version.  And,  of  course,  one  must  remember  that  in  the  end  Mahler  made  a  conscious  and 
serious  decision  to  eliminate  "Blumine"  from  the  symphony.  He  did  not  take  this  decision  simply 
to  reduce  the  work  to  the  standard  four  movements  of  a  symphony;  rather,  he  came  to  realize  that 
the  musical  material  for  "Blumine,"  derived  from  incidental  music  he  had  composed  for  J.  V. 
Scheffel's  play  Der  Trompeter  von  Sackingen,  simply  was  not  part  of  the  sound-world  of  the  First 
Symphony. 


A.   3V1  .A  X*  H*  H,  -  S  Z  IfF1  0  Jf  I  &* 
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A  November  1889  caricature  mocking  the  premiere  of  Mahler's  Symphony  No.  1 
in  Budapest 
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(completed  in  1803),  dealt  with  a  heaven-storming  idealist  whom  Mahler  clearly  sought 
to  emulate  in  choosing  him  as  the  title  for  his  symphony.  And  the  odd  title  "Flower-, 
Fruit-,  and  Thorn-pieces"  that  Mahler  gave  to  Part  I  in  1893  derives  from  another  Jean 
Paul  book,  the  eccentrically  titled  "Flower-,  Fruit-,  and  Thorn  Pieces,  or  The  Marital 
Condition,  Death,  and  Wedding  of  the  Advocate  for  the  Poor  F.  St.  Siebenkas"  (1796- 
97).  But  since  Mahler  himself  insisted  that  he  had  invented  all  the  explanations  for  his 
piece  only  after  the  fact,  we  can  conveniently  ignore  them  when  considering  the  sym- 
phony as  a  work  of  art. 

There,  for  all  practical  purposes,  the  situation  stands:  we  have  a  symphony  in  the 
"traditional"  four  movements — though  very  untraditional  in  so  many  aspects  of  its  con- 
tent and  expressive  quality.  Mahler's  introduction  takes  its  cue,  in  his  own  way,  from 
Beethoven,  growing  gradually  from  almost  nothing  ("like  a  sound  of  nature,"  he  says  of 
the  opening  bars,  containing  but  the  single  pitch,  the  dominant  A,  spread  over  seven 
octaves),  followed  by  fragments  of  melody — bird  calls,  fanfares,  a  horn  melody.  The 
"cuckoo  call"  that  appears  so  frequently  is  a  descending  fourth  (Audobon  never  heard 
such  a  cuckoo!),  an  interval  that  forms  one  of  the  most  constant  musical  ideas  of  the 
symphony.  Gradually  all  of  this  takes  coherent  shape  and  picks  up  tempo,  suddenly 
presenting  us  with  a  melody  familiar  from  the  Songs  of  a  Wayfarer:  "Ging  heut'  morgen 
iibers  Feld,"  which  becomes  the  principal  material  of  the  first  movement,  reappearing 
several  times  with  its  emotional  quality  affected  by  the  character  of  the  linking  materi- 
als, particularly  of  the  single  powerful  climax  of  the  movement. 

The  A  major  scherzo,  a  comfortable  Austrian  Landler  straightforward  enough  to  as- 
sure that  even  the  first  audiences  would  like  it,  conjures  up  the  vigor  of  a  peasant  dance, 
with  reference  to  Mahler's  own  song  "Hans  und  Grete,"  composed  in  1880.  The  Trio,  in 
F,  is  far  more  nostalgic  and  delicate  by  contrast. 

The  third  movement  unsettled  most  early  listeners.  Mahler's  ironic  treatment  of  death 
was  too  new  and  too  disturbing.  Timpani  softly  play  a  march  beat,  reiterating  the  descend- 
ing fourths  that  are  so  frequent  a  motif  in  this  symphony;  over  the  rhythmic  pattern,  a 
solo  double  bass  eerily  intones  the  melody  we  have  all  sung  as  "Frere  Jacques" — only 
in  the  minor  key!  The  hushed  stillness,  the  muffled  drums,  and  the  use  of  a  children's 
tune  in  this  context  all  contribute  to  the  uncanny  mood  of  the  movement.  By  contrast  a 
strain  of  what  listeners  today  may  well  recognize  as  "klezmer  music"  overlays  the  march 
with  an  unexplained  mood  of  parody.  A  turn  to  a  consoling  passage  in  G  major  (the  clos- 
ing strains  of  the  Wayfarer  Songs,  representing  a  gentle  acceptance  of  death)  does  not 
last;  the  opening  materials  return  to  emphasize  death  as  a  fearsome  specter. 

Mahler  once  described  the  finale  as  "the  cry  of  a  wounded  heart,"  a  description  that 
is  particularly  apropos  for  the  opening  gesture  of  the  movement.  This  finale  aims  to  move 
from  doubt  and  tragedy  to  triumph,  and  it  does  so  first  of  all  through  a  violent  struggle 
to  regain  the  home  key  of  the  symphony,  D  major,  not  heard  since  the  first  movement. 
Mahler  first  does  so  with  an  extraordinary  theatrical  stroke:  a  violent,  gear-wrenching 
shift  from  C  minor  directly  to  D  major  in  the  full  orchestra,  triple-forte.  But  this  "tri- 
umph" has  been  dishonestly  won;  it  is  completely  unmotivated,  in  harmonic  terms,  too 
jarring,  too  unsatisfactory.  So  even  though  this  passage  seems  at  first  to  be  the  victori- 
ous conclusion,  it  ends  in  a  return  to  the  inchoate  music  of  the  symphony's  very  open- 
ing, this  time  building  gradually  to  the  truly  jubilant  conclusion,  for  which  Mahler 
requests  that  all  the  horns,  playing  the  "chorale  resounding  over  everything,"  stand  up 
so  that  the  melody  may  make  its  proper  effect  and,  if  possible,  drown  out  everything 
else  with  the  song  of  joyous  triumph. 

— Steven  Ledbetter 
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The  first  full-scale  biographical  study  of  Schumann  in  English  is  Boston  University  pro- 
fessor John  Daverio's  recent  Robert  Schumann:  Herald  of  a  "New  Poetic  Age"  (Oxford 
University  Press).  Gerald  Abraham's  article  on  Schumann  from  The  New  Grove  Diction- 
ary of  Music  and  Musicians  has  been  reprinted  in  The  New  Grove  Early  Romantic  Mas- 
ters 1— Chopin,  Schumann,  Liszt  (Norton  paperback).  Hans  Gal's  Schumann  Orchestral ' 
Music  in  the  series  of  BBC  Music  Guides  is  a  useful  small  volume  (University  of  Wash- 
ington paperback).  Robert  Schumann:  The  Man  and  his  Music,  edited  by  Alan  Walker, 
includes  a  chapter  by  Alfred  Nieman  on  the  composer's  concertos  (Barrie  and  Jenkins). 
Donald  Francis  Tovey's  program  note  on  the  Piano  Concerto  can  be  found  in  his  Essays 
in  Musical  Analysis  (Oxford  University  paperback).  Peter  Ostwald's  Schumann:  The  In- 
ner Voices  of  a  Musical  Genius  is  a  study  of  the  composer's  medical  and  psychological 
history  based  on  surviving  documentation  (Northeastern  University  Press). 

Schumann's  Piano  Concerto  has  been  recorded  countless  times.  One  of  the  most 
striking  recent  recordings,  on  period  instruments,  is  fortepianist  Andreas  Stair's  with 
Philippe  Herreweghe  and  the  Orchestre  des  Champs  Elysees  (Harmonia  Mundi).  Long 
associated  with  Schumann's  music,  pianist  Murray  Perahia  has  recorded  the  concerto 
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Brookline    Classic  hilltop  setting  on  more  than  two  acres  was  the  original 
site  of  the  Cabot  family  estate.  The  gardens  were  designed  by  Frederick  Law 
Olmsted  and  features  huge  beech  trees,  specimen  plantings,  stone  walls,  and 
terraces.  Includes  an  extra  building  lot.     $4,900,000 


ASSOCIATES 

508-650-9303 
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twice:  most  recently  with  Claudio  Abbado  and  the  Berlin  Philharmonic  (Sony  Classical) 
and  previously  with  Colin  Davis  and  the  Bavarian  Radio  Symphony  Orchestra  (CBS/ 
Sony  Classical).  The  Boston  Symphony  Orchestra's  1980  recording  of  Schumann's  Piano 
Concerto  with  Claudio  Arrau  and  conductor  Colin  Davis  is  currently  out  of  the  catalogue 
(Philips).  Martha  Argerich's  older  recording  with  Mstislav  Rostropovich  and  the  Na- 
tional Symphony  Orchestra,  a  prime  candidate  for  reissue  in  Deutsche  Grammophon's 
"Originals"  series,  is  much  preferable  to  her  remake  with  Nikolaus  Harnoncourt  and  ■ 
the  Chamber  Orchestra  of  Europe  (Teldec).  Leon  Fleisher's  fine  recording  with  George 
Szell  and  the  Cleveland  Orchestra  is  available  on  compact  disc  in  Europe  but  only  on 
cassette  in  the  United  States  (CBS/Sony  Classical).  Among  historic  issues,  Dinu  Lipatti's 
1948  studio  recording  with  Herbert  von  Karajan  and  the  Philharmonia  Orchestra  con- 
tinues to  hold  a  special  place  despite  dim,  dated  sound  (EMI  References). 

Paul  Banks's  excellent  Mahler  article  from  The  New  Grove  Dictionary  has  been  re- 
printed in  The  New  Grove  Turn  of  the  Century  Masters— Jandcek,  Mahler,  Strauss,  Sibelius 
(Norton  paperback).  Michael  Kennedy's  Mahler  in  the  Master  Musicians  series  (Little- 
field  paperback)  and  Kurt  Blaukopf's  Mahler  (Limelight  paperback)  also  provide  good 
starting  points.  Deryck  Cooke's  Gustav  Mahler:  An  Introduction  to  his  Music  is  a  first- 
rate  brief  guide  to  the  composer's  music  (Cambridge  University  paperback).  Jonathan 
Carr's  Mahler  is  a  recent  biography  that  offers  an  accessible  approach  aimed  at  begin- 
ners and  enthusiasts  (Overlook  Press).  The  First  Symphony  receives  detailed  consider- 
ation in  Gustav  Mahler:  II.  The  Wunderhorn  Years  by  Donald  Mitchell,  the  second  vol- 
ume of  Mitchell's  imposing  Mahler  biography  (University  of  California;  there  are  three 
volumes  so  far,  with  a  fourth  to  come).  The  other  big  biography  of  the  composer  is  Henry- 
Louis  de  La  Grange's  Mahler,  of  which  the  third  volume  has  yet  to  be  translated  from 
the  original  French.  Alma  Mahler's  autobiography  And  the  Bridge  is  Love  (Harcourt 
Brace  Jovanovich)  and  her  Gustav  Mahler:  Memories  and  Letters  (University  of  Wash- 
ington paperback)  provide  important  if  necessarily  subjective  source  materials.  Knud 
Mariner's  Gustav  Mahler:  Selected  Letters  offers  a  useful  volume  of  correspondence,  in- 
cluding all  the  letters  published  in  Alma's  earlier  collection  (Farrar,  Straus  and  Giroux). 
Mahler  enthusiast  and  conductor  Gilbert  Kaplan  has  recently  seen  to  the  publication 
of  The  Mahler  Album  with  the  aim  of  bringing  together  every  known  photograph  of  the 
composer  (The  Kaplan  Foundation  with  Thames  and  Hudson).  Though  now  more  than 
twenty  years  old,  Kurt  Blaukopf's  extensively  illustrated  Mahler:  A  Documentary  Study 
remains  well  worth  seeking  (Oxford  University  Press). 

The  Boston  Symphony  Orchestra  has  recorded  Mahler's  First  Symphony  three  times 
— twice  under  Seiji  Ozawa,  in  1977  for  Deutsche  Grammophon  (the  compact  disc  re- 
lease, currently  unavailable,  included  the  "Blumine"  movement,  though  the  LP  did 
not)  and  then  in  1987  for  Philips  as  part  of  his  complete  Mahler  symphony  cycle  with 
the  orchestra;  and  in  a  still  impressive  1962  rendition  led  by  Erich  Leinsdorf  (RCA 
Victor;  not  currently  available).  Other  noteworthy  recordings  include  Claudio  Abbado's 
with  the  Berlin  Philharmonic  (Detusche  Grammophon),  Leonard  Bernstein's  with  the 
Concertgebouw  Orchestra  of  Amsterdam  (Deutsche  Grammophon),  Vaclav  Neumann's 
with  the  Czech  Philharmonic  (Supraphon),  Georg  Solti's  with  the  Chicago  Symphony  (Lon- 
don), and  Klaus  Tennstedt's  with  the  London  Philharmonic  (EMI). 

— Marc  Mandel 
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Week  8 


Mr.  Thomas  H.  White,  rormer  superintendent  and  current  Fox  Hill  Village  resident. 

'Alter  50  years  as  an  educator,  I  gfive 
Fox  Hill  \illagfe  the  nigfnest  marks." 

Mr.  White  knows  the  value  or  a  nigh  quahty  program.  It's  what 
attracted  nim  to  Fox  Hill  Village.  Ir  you  are  looking  ror  a  retire- 
ment community  at  the  top  or  its  class,  we  invite  you  to  learn 
more  ahout  us  hy  calling  781-329-4433.  Fox  Hill  Village,  New 
England's  premiere  retirement  community.  Developed  by  the 
Massachusetts  General  Hospital  ana  the  Hillnaven  Corporation. 


Fox  Hill  Village 

atWESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 
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Roberto  Abbado 

Making  his  Boston  Symphony  debut  this  week,  conductor  Roberto 
Abbado  has  emerged  from  an  Italian  musical  dynasty  stretching 
back  over  three  generations.  Based  in  Milan,  he  is  internationally 
in  demand  for  both  concert  and  opera  engagements,  at  such  venues 
as  New  York's  Metropolitan  Opera  and  Carnegie  Hall,  the  Bastille 
Opera  in  Paris,  the  Concertgebouw  in  Amsterdam,  La  Scala  in  Milan, 
and  Tokyo's  Suntory  Hall.  Interestingly,  his  musical  career  almost 
did  not  happen:  as  a  teenager  he  was  markedly  hesitant  to  enter  the 
music  profession,  setting  his  sights  on  a  career  as  an  aircraft  engi- 
neer. But  at  fifteen  he  was  offered  his  first  opportunity  to  conduct 
a  group  of  musicians,  and  the  realization  hit  him  that  this  was  his  destined  path.  Following 
studies  in  Italy  with  Franco  Ferrara,  the  twenty-three-year-old  Abbado  led  his  first  opera 
performance,  Verdi's  Simon  Boccanegra,  with  a  cast  including  Renato  Bruson,  Cesare  Siepi, 
and  Ilva  Ligabue.  As  a  result  of  this  success,  he  soon  found  himself  in  demand  for  produc- 
tions across  Europe.  During  the  next  six  years  he  made  his  debuts  at  La  Scala,  the  Vienna 
Staatsoper,  La  Fenice  in  Venice,  Zurich  Opera,  Deutsche  Oper  Berlin,  and  in  the  opera 
houses  of  Florence,  Rome,  and  Bologna.  He  made  his  North  American  concert  debut  in 
1991  with  the  Orchestra  of  St.  Luke's  at  New  York's  Lincoln  Center,  followed  by  a  highly 
successful  Metropolitan  Opera  debut  in  1994.  From  1991-98  he  served  as  chief  conductor 
of  the  Miinchner  (Munich)  Rundfunkorchester.  Though  the  Italian  opera  repertoire  is  the 
principal  focus  of  Mr.  Abbado's  work,  he  also  has  a  special  interest  in  contemporary  opera 
and  opera  revivals.  He  has  conducted  world  premieres  of  four  operas  by  leading  Italian 
composers,  and  he  has  presented  two  revivals  at  the  Donizetti  Bergamo  Festival.  During 
1998-99  Mr.  Abbado's  European  engagements  include  Verdi's  /  vespri  siciliani  to  open  the 
Vienna  State  Opera  season,  Lucia  di  Lammermoor  at  the  Teatro  Comunale  in  Florence,  and 
productions  of  Aida,  Don  Pasquale,  and  Love  for  Three  Oranges  at  the  Bavarian  State  Opera. 
Orchestral  engagements  include  the  Orchestra  Nazionale  della  RAI,  the  Swedish  Radio  Sym- 
phony, the  Monte  Carlo  Philharmonic,  and  the  Goteborg  Symphony.  In  the  United  States,  in 
addition  to  a  production  of  Fedora  with  Washington  Opera  and  his  Boston  Symphony  debut, 
he  appears  as  guest  conductor  with  the  Dallas  Symphony,  the  San  Francisco  Symphony,  the 
Atlanta  Symphony,  and  the  St.  Paul  Chamber  Orchestra.  Mr.  Abbado  records  for  BMG  on 
the  RCA  Victor  Red  Seal  label.  His  most  recent  release  is  Bellini's  /  Capuleti  e  i  Montecchi, 
which  includes  two  endings  (Bellini's  version  and  one  by  Nicola  Vaccai).  He  has  also  record- 
ed Rossini's  Tancredi  with  two  endings  written  by  the  composer,  one  for  the  Venice  premiere 
and  the  other  for  the  opera's  revival  in  Ferrara;  this  recording  received  the  ECHO  Award  of 
the  Deutsche  Phono  Akademie  as  1997's  Best  Opera  Recording  of  the  Year.  Other  releases 
include  Donizetti's  Don  Pasquale  with  Renato  Bruson,  Eva  Mei,  Frank  Lopardo,  and  Thomas 
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Allen,  Puccini's  Turandot  with  Eva  Marton,  Margaret  Price,  and  Ben  Heppner,  and  a  disc 
of  ballet  music  from  Verdi  operas.  He  has  also  recorded  the  two  Liszt  piano  concertos  with 
soloist  Gerhard  Oppitz  and  has  made  two  recordings  with  Ben  Heppner  and  Carol  Vaness. 


Leif  Ove  Andsnes 

The  young  Norwegian  pianist  Leif  Ove  Andsnes  began  his  interna- 
tional career  in  the  early  1990s.  Born  in  Karmoy,  Norway,  in  1970, 
he  entered  the  Bergen  Music  Conservatory  in  Norway  in  1986,  study- 
ing there  with  the  Czech  professor  Jiri  Hlinka.  Mr.  Andsnes  made 
his  American  debut  in  1989  with  recitals  in  New  York  and  Washing- 
ton, D.C.,  and  his  orchestral  debut  the  following  year  with  Neeme 
Jarvi  and  the  Cleveland  Orchestra  at  the  Blossom  Festival.  He  has 
since  appeared  frequently  with  the  major  orchestras  of  the  United 
States.  This  season  he  is  guest  soloist  with  the  orchestras  of  Boston, 
Montreal,  Philadelphia,  and  Saint  Louis.  By  age  twenty-two  Mr.  Ands- 
nes had  made  his  Berlin  Philharmonic  debut;  that  same  year  he  was  acclaimed  for  his  per- 
formances of  the  Britten  Piano  Concerto  at  the  BBC  Promenade  Concerts  in  London.  He 
has  returned  to  the  Proms  twice  and  is  now  a  regular  visitor  to  Britain  with  the  London 
Symphony  Orchestra,  the  City  of  Birmingham  Symphony  Orchestra  with  Sir  Simon  Rattle, 
the  Bournemouth  Symphony,  and  the  Royal  Scottish  National  Orchestra.  He  also  performs 
regularly  with  the  Bergen  Philharmonic,  and  with  Mariss  Jansons  and  the  Oslo  Philharmonic, 
including  concerts  at  the  1997  Salzburg  Festival.  It  was  with  conductor  Paavo  Berglund 
and  the  Oslo  Philharmonic  that  he  made  his  acclaimed  recording  of  Rachmaninoff's  Piano 
Concerto  No.  3.  Mr.  Andsnes  made  his  Japan  debut  with  the  Bergen  Philharmonic  in  1993, 
subsequently  returning  to  Japan  in  the  next  four  years  for  recitals  and  for  orchestral  engage- 
ments with  the  Los  Angeles  Philharmonic,  the  Japan  Philharmonic,  and  the  Oslo  Philhar- 
monic. Performances  in  1994  with  the  ABC  Orchestras  of  Japan  led  to  immediate  reen- 
gagements  with  the  orchestras  of  Melbourne  and  Sydney.  He  was  soloist  on  the  Danish 
Radio  Symphony's  tour  of  Germany  and  Austria  in  1995  and  made  his  concerto  debut  in 
Paris  with  the  Orchestre  National  de  France  in  1996.  Future  seasons  include  performances 
with  the  other  major  orchestras  of  Paris.  Also  recognized  as  a  fine  recitalist,  he  makes  his 
Carnegie  Hall  recital  debut  in  March  1999.  Mr.  Andsnes  is  a  staunch  champion  of  cham- 
ber music;  besides  performing  at  major  European  summer  festivals,  he  serves  as  co-artistic 
director  of  the  Risor  Chamber  Music  Festival  in  Norway.  During  1998  he  also  participated 
in  four  American  summer  festivals,  namely  Aspen,  Ravinia,  Tanglewood,  and  New  York's 
Mostly  Mozart  Festival.  Mr.  Andsnes  records  exclusively  for  EMI  Classics;  his  most  recent 
releases  include  Schumann's  Piano  Sonata  No.  1;  "The  Long,  Long  Winter's  Night,"  a  col- 
lection of  short  pieces  by  Grieg  and  four  twentieth-century  composers;  and  Brahms's  Piano 
Concerto  No.  1  with  Sir  Simon  Rattle  and  the  City  of  Birmingham  Symphony  Orchestra. 
His  earlier  CDs,  on  the  Virgin  label,  include  the  Chopin  sonatas,  solo  music  by  Nielsen, 
Grieg,  and  Janacek,  and  the  Grieg  and  Liszt  piano  concertos.  Mr.  Andsnes's  numerous 
awards  include  the  Hindemith  Prize  (Frankfurt  1987),  the  Levin  Prize  (Bergen  1988),  the 
Norwegian  Music  Critics  Prize  (Oslo  1988),  the  Grieg  Prize  (Bergen  1998),  the  Deutsche 
Schallplattenkritik  prize  (for  his  recording  of  Janacek  piano  works),  and  the  Dorothy  B. 
Chandler  Performing  Arts  Award  (Los  Angeles  1992).  In  September  1997  he  was  named 
1998  Gilmore  Artist  by  the  Irving  S.  Gilmore  International  Keyboard  Festival  of  Kalama- 
zoo, Michigan.  Mr.  Andsnes  made  his  Boston  Symphony  debut  at  Tanglewood  in  July  1996 
and  appeared  with  the  orchestra  most  recently  in  March  1997,  on  the  occasion  of  his  sub- 
scription series  debut  in  Symphony  Hall. 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 

a  Stradiivarius  violin  loaned  to  the  orchestra  by  Lisa,  Nicole,  and  Wanda  Reindorf 

in  memory  of  their  brother,  Mark  Reindorf. 
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"Where's  Charley?" 

Book  by  George  Abbott,  Music  &  Lyrics  by  Frank  Loesser 

Directed  by  Mickey  Coburn 

November  19-22 

Boston  Conservatory  Theater,  3 1  Hemenway  Street 

$20  General  Admission,  $10  Students  &  Seniors 

"The  Three  Sisters" 

A  Play  by  Anton  Chekhov 

Directed  by  Steve  McConnell 

December  10-13 

Boston  Conservatory  Theater,  3 1  Hemenway  Street 

$12  General  Admission,  $8  Students  &  Seniors 

Boston  Conservatory  Dance  Theater 

&  Orchestra  •  Ronald  Feldman,  conductor 

"Graduation  Ball"  by  David  Lichine 

"Sunset"  by  Paul  Taylor 

February  4-7 

Boston  Conservatory  Theater,  3 1  Hemenway  Street 

$12  General  Admission,  $8  Students  &  Seniors 

For  information,  call  (617)  912-9122.    For  tickets,  call  (617)  536-3063. 
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Enjoy  luxury  living  and  unique  recreational  activities. 

The  Northwood  campus  is  located  on  one  of  the  loveliest  sites  in  Sudbury 
|\|(~YDTri~l\A/OC)T*^  nestled  among  hundreds  of  acres  of  wooded  and  conservation  land  laced 
^     ^^^       AT  SUDRirRY    w^tri  walking  trails  and  scenic  ponds. 

Dramatic  condo  units  feature  a  spacious,  single  level  design  positioned  for 
light  and  views.  Amenities  include:  underground  parking,  security  and  housekeeping,  tennis,  golf  green, 
gardens,  and  an  Activities  Building  with  cafe,  lounge,  craft,  and  exercise  rooms,  indoor  pool,  function 
rooms,  convenience  stores,  and  more!  Healthcare  and  wellness  clinic  services  tailored  to  resident  needs. 

Prices  starting  at  $319,000     NOW  Accepting  Reservations! 

Exceptional  Independent  Living  -  55  Years  Plus 

Barrett  &  CO.    (978)  369-6453     33  Walden  Street,  Concord,  MA  01742 
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BOSTON 

SYMPHONY 

ORCHESTRA 


SEIJI  OZAWA 

Music 
h  Director ' 


B    S    O    2 


BSO  2000,  launched  in  the  fall  of 1996,  is  a  five-year 
campaign  to  raise  $130  million  for  the  Boston  Symphony  Orches- 
tra, the  world's  largest  symphonic  organization.  The  campaign's 
objective  is  to  carry  the  BSO's  long-established  role  as  a  musical 
leader  and  educator  into  the  future  and  to  secure  its  multifac- 
eted  mission  of  performance,  outreach  and  education,  and  of  pro- 
viding uneaualed  concert  space. 

Of  the  $130 -million  goal,  $85  million  is  earmarked  to  build 
and  strengthen  the  BSO's  endowment  and  to  preserve  its  excep- 
tional facilities,  including  historic  Symphony  Hall  and  Tanglewood. 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  these 
donors  for  their  support. 

Gifts  during  the  course  of  the  Campaign,  through 

Contributors  October  23, 1998. 


Endowment 
and  Capital 


$5,000,000  and  above 


Mr.  and  Mrs.  Julian  Cohen 


$2,500,000  to  $4,999,999 


Germeshausen  Foundation 


Mr.  and  Mrs.  Ray  Stata 


$1,000,000  to  $2,499,999 


Anonymous  (5) 

Mr.  and  Mrs.  J.  P.  Barger 

Mr.  John  F.  Cogan  and 
Ms.  Mary  L.  Cornille 


$500,000  to  $999,999 


Anonymous  (1) 

Estate  of  Norman  V.  and 

Ellen  B.  Ballou 
Mr.  and  Mrs.  Peter  A.  Brooke 
Catherine  and  Paul  Buttenwieser 
Dr.  and  Mrs.  James  C.  Collias* 
Mr.  and  Mrs.  William  H.  Congleton 
Mr.  and  Mrs.  Lewis  S.  Dabney 


Mrs.  Stanton  W  Davis 

Mr.  and  Mrs.  John  H.  Fitzpatrick 

Estate  of  Edith  C.  Howie 

Mr.  and  Mrs.  John  Williams 


Mr.  and  Mrs.  Harvey  Chet 

Krentzman* 
Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 
Mr.  and  Mrs.  Edward  H.  Linde 
Nancy  Lurie  Marks  Foundation 
NEC  Corporation 
Mrs.  Robert  B.  Newman 
Seiji  and  Vera  Ozawa 


*Includes  a  deferred  gift 


Continued  on  page  45 
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NORTHEAST  INVESTMENT 
MANAGEMENT,  INC. 

FORMERLY  GUILD,  MONRAD  &  OATES,  INC. 


Investment  Advisers  and  Trustees 


Firty  Congress  Street 

Boston,  Massachusetts  02109 

Telephone:  (617)  523-1320  or  (800)  523-1320 


Henry  R.  Guild,  Jr.     Ernest  E.  Monrad      William  A.  Oates,  Jr.     Rotert  B.  Minturn,  Jr. 
Bruce  H.  Monraa  John  K.  Herbert,  III    Gordon  C.  Barrett   Kimterly  H.  Latin   Ricnard  J.  Semple 


Boston  Lyric  Opera's 

Mini  Series  at 

The  Shubert  Theatre 


New  England 


Subscribe  now  to 
Boston  Lyric  Opera's 
Mini  Series  and  receive  a 
FREE  Season  CD  Sampler 

by  HMV  Record  Stores, 
featuring  BMG  artists 
Ben  Heppner,  Leontyne 
Price,  Placido  Domingo, 
Anna  Moffo,  Robert  Merrill, 
Marilyn  Home,  and  more! 

(while  supplies  last) 

HMV  «^ 


JV1G 

CLASSICS 

A  Unit  of  BMG  Entertainment 


Gounod's 


^bm&b  et  C^uUette 


January  27,  29,  &  3  I 
February  2,  5,  &  7 


M 


ozart's  U  Mfte.  di  I     l^U» 


March  3  I 
April  2, 4,  6, 9,  &  I  I 

Tickets  $48  -  $  1 96 

On  sale  now!         For  tkkets  ca|| 

Boston  Lyric  Opera 
at  6 1 7-542-6772 

Visit  us  on  line  at  www.blo.org 
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$500,000  to  $999,999 


Mr.  and  Mrs.  William  J.  Poorvu 
Mr.  and  Mrs.  Carl  J.  Shapiro 


Mr.  and  Mrs.  Thomas  G.  Sternberg* 
Estate  of  G.  Crandon  Woolley 


$250,000  to  $499,999 


Anonymous  (2) 

Mr.  and  Mrs.  David  B. 
Arnold,  Jr.* 

Gabriella  and  Leo  Beranek 

George  and  Roberta  Berry 

Estate  of  Virginia 
Wellington  Cabot 

Helene  Cahners-Kaplan  and 
Carol  R.  Goldberg 

Estate  of  Harold  G.  Colt 

Connell  Limited  Partnership 


$100,000  to  $249,999 


Anonymous  (3) 
Mr.  and  Mrs.  Vernon  R. 
Alden 

Mr.  and  Mrs.  Harlan  E. 
Anderson* 

Prof,  and  Mrs.  Rae  D. 
Anderson* 

Mrs.  Caroline  Dwight  Bain 

Mr.  Lawrence  K.  Barbour 

Theodore  and  Evelyn 
Berenson  Charitable 
Foundation 

Estate  of  Bartol  Brinkler 

Estate  of  Ruth  Seamon  Brush 

Ms.  Renee  Burrows 

Cabot  Family  Charitable 
Trust 

Mr.  and  Mrs.  James  F.  Cleary 
Phyllis  and  Lee  Coffey  Fund 
Ms.  Alice  Confortes 
Mr.  and  Mrs.  John  M. 
Connors,  Jr. 


Dr.  and  Mrs.  Arthur  Gelb 

Susan  Morse  Hilles 

Estate  of  Arlene  M.  Jones 

Estate  of  Marcia  H.  Kalus 

Mr.  and  Mrs.  George  H. 
Kidder 

Mr.  and  Mrs.  Gordon  F. 
Kingsley 

Estate  of  Franklin  J.  Marryott 
Mr.  and  Mrs.  Nathan  R. 
Miller 


Mr.  and  Mrs.  Bigelow 
Crocker,  Jr. 

Dr.  and  Mrs.  Nader 
Darehshori 

Mr.  and  Mrs.  Charles  C. 
Dickinson  III 

Mr.  and  Mrs.  Eugene 

Doggett 
Mrs.  Harry  Dubbs 
Miss  Anna  E.  Finnerty 
Mr.  and  Mrs.  Dean  W.  Freed 
Friends  of  Armenian 

Culture  Society 
Mr.  and  Mrs.  James  G. 

Garivaltis* 

Gordon  Fund 

Mr.  and  Mrs.  Clark  H. 
Gowen 

The  Grainger  Foundation 

Estate  of  Marion  A.  Green 

Dr.  and  Mrs.  George 
Hatsopoulos 


The  Morse  Foundation 

Thomas  A.  Pappas  Charitable 
Foundation 

Mr.  and  Mrs.  Robert  E. 

Remis* 
Mr.  and  Mrs.  Jerome 

Rosenfeld 

Richard  and  Susan  Smith 
Family  Foundation 

Estate  of  Russell  B.  Stearns 

Stephen  and  Dorothy  Weber 


Mr.  Joseph  Hearne  and 

Ms.  Jan  Brett 
William  Randolph  Hearst 

Foundation 

Bayard  and  Julie  Henry 

Estate  of  Martin  Hoherman 

Mr.  and  Mrs.  F.  Donald 
Hudson* 

Steve  and  Nan  Kay 

Dr.  and  Mrs.  David  Kosowsky 

Dr.  and  Mrs.  Arthur  R. 
Kravitz 

Don  Law  Companies 
Ms.  Barbara  Lee 
Mr.  and  Mrs.  John  A. 

MacLeod  II 
Estate  of  Clara  J.  Marum 
Mrs.  August  Meyer 
Megan  and  Robert  O'Block 
Mr.  and  Mrs.  Millard  Pryor 

Estate  of  Margaret  T. 
Rebentisch 


*Includes  a  deferred  gift 


Continued  on  page  4  7 
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If  you're 
concerned 

about  your  aging  parents, 
JF&CS  is  here  to  help. 

Call  to  learn  about  our 

full  range  of  professional 

homecare  services. 

617-227-6641 

JCAHO  accredited,  licensed 
serving  people  of  all  faiths 


Jewish  Family  &  Children's  Service 
Here  to  Help 


Nothing  Ordinary  Here. 


>  j}^pfl$ 


Historic  Manor  House  Appointed  with 
Art  and  Antiques 

Six  Meeting  Rooms  and  Tiered  Amphitheater 

Full-Service  Dining 

Thirty-Seven  Guest  Rooms 

Recreation  Facilities 

Twenty-Five  Acres  of  Gardens  and  Grounds 

Thirty  Minutes  from  Boston 

MIT  Endicott  House 

80  Haven  Street 
Dedham,  MA  02026 

781-326-5151  (Telephone)     ehouse@mit.edu  (E-Mail) 

^  Member,  International  Association  of  Conference  Centers 


V 


rzP 


cc/ceJu 


Two  names  that  have  meant  quality 
for  as  long  as  you  can  remember 


'oA 


ONE  LIBERTY  SQUARE  •  BOSTON  •  02109  •  350-6070 
Serving  The  Financial  District  Since  1933 
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$100,000  to  $249,999 


Mr.  Daniel  Rothenberg 

Estate  of  Wilhelmina  C. 
Sandwen 

Dr.  Raymond  and  Hannah  H. 
Schneider* 


Estate  of  Sylvia  Spiller 

Leo  Wasserman  Foundation 

Mr.  and  Mrs.  Stephen  R. 
Weiner 

Estate  of  Nancy  P.  Williams 


Drs.  Richard  and  Judith 
Wurtman 

Dr.  and  Mrs.  Nicholas  T. 
Zervas 

Estate  of  Jerome  R.  Zipkin 


Dorothy  Shimler 


$50,000  to  $99,999 


Anonymous  (4) 
Mr.  William  I.  Bernell 
Deborah  B.  Davis 
Mrs.  Otto  Eckstein 
Mr.  and  Mrs.  William  R. 

Elfers 
Nancy  Fitzpatrick  and 

Lincoln  Russell 

Mr.  and  Mrs.  Daniel  Freed 

Mr.  and  Mrs.  Eugene  M. 
Freedman 

Mr.  and  Mrs.  George  P. 
Gardner,  Jr. 

Estate  of  Grace  Cornell  Graff 
The  William  and  Mary  Greve 

Foundation,  Inc. 
Mrs.  Henry  H.  Halvorson 
Mrs.  Robert  G.  Hargrove 

Mr.  and  Mrs.  Francis  W. 
Hatch 

Hewlett  Packard  Company 


Estate  of  Grace  B.  Jackson 

Mr.  and  Mrs.  Edwin  A.  Jaffe 

Mr.  and  Mrs.  Robert  Jaffe 

Mr.  Charles  H.  Jenkins,  Sr. 

Mr.  William  M.  Joel 

Mr.  and  Mrs.  Bela  T.  Kalman 

Mr.  and  Mrs.  William  M. 
Karlyn 

Estate  of  Mary  Jane  Kelley 

Mr.  and  Mrs.  Allen  Z. 
Kluchman 

Audrey  Noreen  Roller* 

Mr.  and  Mrs.  Robert  A. 

Lawrence 
Alexander  M.  Levine 
Estate  of  Leona  Levine 
Lucia  Lin  and  Keith  Lockhart 
Estate  of  Augusta  W.  Little 
Mr.  and  Mrs.  Caleb  Loring,  Jr. 

Dr.  and  Mrs.  Frederick  H. 
Lovejoy,  Jr. 


Estate  of  Morton  Margolis 

Carol  and  Thomas  McCann 

The  Morningstar  Family 
Foundation 

Mrs.  Elizabeth  P.  Nickerson 

Mr.  and  Mrs.  Robert  T. 
O'Connell 

Mr.  and  Mrs.  Daniel  Pierce 

Mr.  and  Mrs.  Irving  W  Rabb 

Mr.  and  Mrs.  Peter  Read 

Estate  of  Florence  M.  Reid 

Mrs.  George  R.  Rowland 

Mr.  Roger  A.  Saunders 

Mrs.  Hinda  L.  Shuman 

Dr.  and  Mrs.  Richard  F.  Spark 

Stone  Charitable  Foundation 

Mr.  James  V.  Taylor 

Mr.  and  Mrs.  John  L. 
Thorndike 

Edwin  S.  Webster  Foundation 


*  Includes  a  deferred  gift 
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B      S      O 


V    A    T     I     O     N 


The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects  the  increasingly  important 
partnership  between  business  and  the  arts.  Their  generosity  is  a  gift  to  the  community  that  allows  the  BSO 
to  keep  ticket  prices  at  accessible  levels,  to  tour  nationally  and  internationally,  and  to  present  free  concerts 
to  the  Boston  community.  The  Boston  Symphony  Orchestra  is  honored  to  be  associated  with  these  companies 
and  gratefully  acknowledges  their  contributions. 

Corporate  underwriters  of  $50,000  or  more  during  the  fiscal  year  ending  August  3 1,  1998,  listed  by  contribution  level. 


James  C.  Curvey 

President  and  COO 
Fidelity  Investments 


Fidelity 


Investments9 


At  Fidelity  Investments,  we  are  proud  of  our  partnership  with  the 
Boston  Symphony  Orchestra.  Through  our  ongoing  commitment, 
we  are  able  to  bring  these  wonderful  musical  performances  to  all 
who  delight  in  hearing  them.  Fidelity  will  continue  its  long  tradi- 
tion of  investing  in  our  communities,  and  particularly  our  relation- 
ship with  this  fine  organization. 


Dr.  Hisashi  Kaneko 

President 

NEC  Corporation 


NEC  has  proudly  supported  the  Boston  Symphony  Orchestra's 
tours  throughout  Asia,  Europe,  and  North  and  South  America 
since  1986.  No  matter  where  they  perform,  the  Boston  Sym- 
phony Orchestra  musicians,  together  with  Maestro  Ozawa, 
impress  audiences  with  their  brilliant  performances,  and  have 
captured  the  hearts  of  music  lovers  all  over  the  world. 


Edward  J.  Boudreau,  Jr. 

Chairman  and  CEO 
John  Hancock  Funds 


& 

• 

e 

John  Hancock  Funds 

A  Global  Investment  Management  Firm 

At  John  Hancock  Funds,  we  recognize  the  beauty  and  impor- 
tance of  the  arts.  John  Hancock  Funds  is  very  happy  to  support 
one  of  our  nation's  most  treasured  cultural  institutions,  the 
Boston  Symphony  Orchestra.  We  extend  our  best  wishes  to  all 
for  another  wonderful  season. 


Charles  K.  Gifford 

Chairman  and  CEO 
BankBoston 


|^ 


BankBoston 


At  BankBoston,  we  believe  that  the  Arts 
enhance  the  fabric  of  our  society.. .helping 
to  form  and  define  new  communities,  while  contributing  to  the 
vitality  and  growth  of  established  communities.  BankBoston  is 
extremely  proud  of  our  partnership  with  the  Boston  Symphony 
Orchestra,  one  of  the  premier  arts  organizations  in  the  world, 
and  of  our  annual  sponsorship  of  the  Holiday  Pops  Series,  which 
remains  a  Boston  tradition. 
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There  is  an  art  to  exceeding  the  expectations  of  even  the  most 

discriminating  patron.  Our  doorman  smiles  and  greets  you  by 

l .  name.  Every  detail  of  your  proposal  dinner  is  carefully  executed 

lllO  Al  \r>  s->\  •  by  our  Maitre  d' — and  she  says  yes.  You 

O-L  k3t>l  VlCyVv     have  a  craving  for  a  cheeseburger  in  the 

middle  of  the  night  and  our  kitchen  prepares  it  just  the  way 

you  like  it.  At  Four  Seasons  Hotel  Boston  the  staff  are  masters 

of  their  craft;  the  service  they  provide  is  distinctive  not  only  for 

the  meticulous  observation  to  detail  but  for  the  warmth  with 

which  it  is  delivered.  And  this  is  what  our  guests  have  come  to 

appreciate.  The  finest  service.  Perfectly  rendered. 


***js. 


Seasons  Hotel 

reet  •  Boston,  Massachusetts  02116 

617-338-4400 


ANSWERS 

The  world 

of  energy  is 

changing 

fast.  We're 

the  experts, 

with 

answers 

to  your 

questions. 


IDEAS 

Depend  on 

us  for  ideas 

that  save 

you  money, 

ideas  that 

help  you 

conserve  energy, 

all  kinds  of 

smart  ideas. 


N 

ENERGY 

Energy  that 
helps  you 
live  better. 

Energy  that 

helps  our 

region 

prosper.  It's 

what  we're 
all  about. 


Bostongas 

Eastern  Enterprises 


Visit  us  at:  www.  bostongas.com 


B     S      O 


VAT    I    ON 


Esther  Silver-Parker 

President 

AT&T  Foundation 


AT&T  is  once  again  delighted  to  be  associated 
I /yrtfT    with  the  Boston  Symphony  Orchestra.  At 
AT&T,  we  believe  in  celebrating  quality 
whether  it's  in  technology  or  the  arts.  That's 
why  we're  proud  to  sponsor  the  Symphony's  Language  of  the 
Twentieth  Century-a  series  of  retrospective  works  that  will  be 
performed  over  the  next  three  years.  It's  all  part  of  AT&T's 
commitment  to  Boston  and  to  community  organizations  both 
great  and  growing. 


James  K.  Carter 

Regional  Sales  Director 
New  England  Region 
American  Airlines 


AmericanAirlines 

Something  special  in  the  air® 


The  Boston  Symphony  Orchestra 
and  American  Airlines  have  en- 
joyed a  partnership  together  for 
many  years.  Our  commitment  to  the  arts,  cultural  development, 
and  the  Boston  community  will  continue  to  be  a  priority  for  us. 
American  Airlines  is  also  proud  to  support  the  Pops  and  we 
look  forward  to  many  years  of  prosperity  together. 


Kuni  Matsui 

President 

TDK  Electronics  Corporation 


&TDK 


As  a  longtime  sponsor  of  the  Free  Lawn 
Passes  for  Children  program  at  Tanglewood, 
TDK  has  shown  its  commitment  to  nurtur- 
ing an  appreciation  for  art  and  culture  among  young  people. 
This  year,  TDK  is  proud  to  extend  its  relationship  with  the  BSO 
through  an  important  new  musical  preservation  project.  Drawing 
on  TDK's  expertise  in  advanced  recording  media,  the  BSO  will 
now  be  able  to  transfer  fragile  tapes  of  historic  performances  to 
TDK  recordable  compact  discs  so  that  they  can  be  enjoyed  for 
generations  to  come. 


Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


Four  Seasons  Hotel 


Four  Seasons  Hotel  Boston  has  been  very 
proud  to  support  the  Boston  Symphony 
Orchestra  over  the  last  ten  years.  The 
Boston  Symphony  has  established  a  tradi- 
tion for  presenting  world  class  music  while 
simultaneously  bringing  the  magic  of  music  to  our  city's  children. 
The  Boston  Symphony  Orchestra  truly  is  the  cornerstone  of  the 
rich  cultural  life  we  enjoy.  Four  Seasons  proudly  acknowledges 
the  impact  the  Boston  Symphony  Orchestra  has  had  in  enhancing 
the  city,  and  we  look  forward  to  continuing  our  partnership  in 
the  years  to  come. 
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Dubli 


in 


Moscow 
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Institutional  Investing  with  Pioneer. . . 

The  right  players. 

The  right  instruments. 

A  70-year  history  of  U.S.  and  international  investment, 
and  competitive  risk-adjusted  performance.  Managing  over 
$20  billion  for  institutions  and  individuals  with  a  consistent 
style  that  relies  on  fundamental,  original  research,  integrity, 
and  unparalleled  personal  service. 

Christopher  C.  Abbott, 
Senior  Managing  Director, 
Pioneer  Investment  Management 
Since     192  8  617-422-4800 

Pioneer  Investment  Management,  Inc.,  60  State  Street,  Boston,  MA  02109 

1098-BSO-5734 
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B     S     O 


Business 

Leadership 

Association 


Corporate  support  of  the  Boston  Symphony  Orchestra 
is  essential  to  the  BSO's  ability  to  maintain  its  lead- 
ership in  the  world  of  music  and  to  maintain  its 
high  standards  in  performance,  outreach  and  edu- 
cation, and  in  providing  superlative  concert  space. 
The  Boston  Symphony  Orchestra  gratefully  acknowl- 
edges these  companies  for  their  annual,  capital,  and 
sponsorship  support  as  well  as  for  gifts  in  kind. 

These  gifts  were  made  during  the  fiscal  year  ending 
August  31,  1998. 


BEETHOVEN  SOCIETY 

$500,000  and  up 

BankBoston 
Charles  K.  Gifford 

Fidelity  Investments 
Edward  C.  Johnson  3d 

NEC  Corporation 
Dr.  Hisashi  Kaneko 

GOLD  BATON 

$100,000  to  $499,999 

American  Express  Company 
Anne  Wickham 

AT&T 

Esther  Silver-Parker 


Four  Seasons  Hotel 
Robin  A.  Brown 

John  Hancock  Funds 
Edward  J.  Boudreau 


WCRB  102.5  FM 

William  Campbell 

WCVB-TV  Hearst 

Broadcasting 
Paul  La  Camera 


SILVER  BATON 


American  Airlines 
John  K.  Carter 


Fisher  Scientific 

International,  Inc. 
Paul  M.  Montrone 


$50,000  to  $99,999 


Sheraton  Boston  Hotel  & 
Towers 

Larry  Trainor 


CONDUCTOR'S  CIRCLE 


Bell  Atiantic 
Wayne  Budd 
Tom  Carroll 

Deloitte  &  Touche  LLP 
Michael  J.  Joyce 

Essex  Investment 

Management  Co.,  Inc. 
Joseph  C.  McNay,  Jr. 

Filene's 

/.  Kent  McHose 


Goodwin,  Procter  &  Hoar  LLP 
Gilbert  G.  Menna 

ITT  Sheraton  Corporation 
Dan  Weadock 

John  Hancock  Mutual  Life 

Insurance  Co. 
David  DAlessandro 

Liberty  Mutual  Group 
Edmund  F.  Kelly 


$25,000  to  $49,999 


PaineWebber,  Inc. 
James  F.  Cleary 
Richard  F.  Connolly 
Charles  T.  Harris 
Joseph  F.  Patton,  Jr. 

PricewaterhouseCoopers  LLP 
John  J.  O'Connor 

Raytheon  Company 
Dennis  J.  Pi  card 
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WELCH  &  FORBES 

Creative  investment  management 

and  fie 

luciary  services  since  1838. 

Kenneth  S.  Safe,  Jr. 

*^                            Arthur  C.  Hodges 

Thomas  N.  Dabney 

Richard  E  Young 

V.  William  Efthim             m 

M.  Lynn  Brennan 
John  H.  Emmons,  Jr. 

Guido  R.  Perera,  Jr. 

Charles  T.  Haydock 

Richard  Olney  III 

Oliver  A.  Spalding 

CONSULTANTS 

JohnK.  Spring 

John  Lowell 

Old  City  Hall,  45  Schoo 

1  Street,  Boston,  MA  02108  617/523-1635 

T/nifwe,  Jwkyewknt  Uiousiwj  jor  yeoyk  62  and  over. 


Cosmopolitan  Setting  Near  Boston  •  Steps  From  Public  Transportation  •  Access  to  Cultural,  Educational 

and  Recreational  Opportunities  •  Competitively  Priced  Studios,  One  and  Two  Bedroom  Apartments  •  Staffed 

State  of  the  Art  Fitness  Center  •  Support  Services  Available  •  On-Site  Social  Opportunities 

Stern  Group,  LLC  ■s&sx? 

We  invite  you  to  call  us  at  (617)  731-5905  •  1550  Beacon  Plaza  •  100  Centre  Plaza 


% 
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CONDUCTOR'S  CIRCLE 


$25,000  to  $49,000  (cont.J; 


State  Street  Bank  and  Trust 
Company 

Marshall  N.  Carter 


TDK  Electronics  Corporation 
Kiri  Matsui 


Waters  Corporation 

Douglas  A.  Berthiaume 


CONCERTMASTER 


Andersen  Consulting  LLP 
Michael  J.  Young 

Andersen  Consulting  LLP 
William  D.  Green 

Arthur  Andersen  LLP 
George  E.  Massaro 

A.T.  Kearney,  Inc. 
Kevin  Dougherty 

Bartley  Machine 
Manufacturing  Co. 

Richard  Bartley 

Bingham  Dana  LLP 
Jay  S.  Zimmerman,  Esq. 

Biogen,  Inc. 
James  L.  Vincent 

Boston  Capital  Corporation 

Christopher  W.  Collins 
Herbert  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

Boston  Edison  Company 
Thomas  J.  May 

Boston  Herald 
Patrick  J.  Eur  cell 

Boston  Ventures 

Management,  Inc. 
Martha  H.  W.  Crowninshield 


Choate,  Hall  &  Stewart 
Samuel  B.  Bruskin 
Peter  M.  Ealladino 

Community  Newspaper 

Company 
William  R.  Elfers 

Connell  Limited  Partnership 
William  F.  Connell 

CSC  Consulting  &  Systems 

Integration 
F.  Christopher  Davis 

DeWolfe  New  England 
Richard  B.  DeWolfe 

EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Fleet  Bank 

Leo  R.  Breitman 

John  P.  Hamill 

The  Gillette  Company 
Alfred  M.  Zeien 

Goldman,  Sachs  &  Co. 
Rid  Bullerjahn 

GTE  Internetworking 
George  H.  Conrades 

Harcourt  General  Charitable 

Foundation 
Richard  A.  Smith 


$1 5,000  to  $24,99$ 


Hewitt  Associates 
Susan  B.  Thomson 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

IBM  Corporation 
Sean  C.  Rush 

INSO  Corporation 
Steven  R.  Vana-Paxhia 

Loomis-Sayles  & 
Company,  L.P. 
Mark  W.  Holland 

Lucent  Technologies,  Inc. 
Eldred  F.  Newland,  Jr. 

McKinsey  &  Company,  Inc. 
David  G.  Fubini 

Mellon  Bank 

Robert  Summersgill 

Stone  &  Webster 
H.  Kerner  Smith 

Thermo  Electron 
Corporation 

George  N.  Hatsopoulos 

United  Airlines 
John  Tipping 

Von  Hoffman  Press,  Inc. 
Robert  A.  Uhlenhop 


PRINCIPAL  PLAYER 


The  Aaron  Foundation 
AvramJ.  Goldberg 

Allmerica  Financial 
John  F.  O'Brien 

American  Stock  Exchange 
Richard  F.  Syron 


Analog  Devices,  Inc. 
Ray  Stata 

Arnold  Communications,  Inc. 
Ed  Eskandarian 

Arthur  D.  Little,  Inc. 
Dr.  Charles  LaMantia 


$10,000  to  $14,999 


AVFX 

Robert  Cyclic 

Bain  &  Company 
Thomas  J.  Tierney 

The  Boston  Consulting 

Group 
Jonathan  L.  Isaacs 
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PRELUDE 

TO  PERFECTION 

Prepare  to  be  swept  away  by 

perfectly  wonderful 

preconcert  dining  at  Julien. 

Our  prix-fixe  dinner  includes 

free  parking  and  complimentary 

transportation  to  the  Symphony. 

wJ/^^tjrm  vfJlHlvW   W'A 

All  for  only  $39.* 

)£e 

MERIDIEN 

BOSTON 

WHERE  THE  WORLD 

COMES  TOGETHER 

*Does  not  include  taxes  and  gratuities. 

250  Franklin  Street  •  Boston,  MA   For  reservations 

please  call  617.451.1900,  ext.7120  •  www.LeMeridien 

■com 

Beats  and  Measures. 


Fitcorp  provides  the  Fitcorp  Benefit,  an  innovative  mix  of 

fitness  and  health  promotion  programs,  to  hundreds  of 

Bostons  leading  corporations  since  1979.  Programs  of 

award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 

Michael  Parent,  Senior  Vice  President  of  Sales, 

at  (617)  375-5600,  xl  14. 


Rteorp 


Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 
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PRINCIPAL  PLAYER 


$10,000  to  $14,999  (cont. J 


Boston  Scientific  Corporation 
Lawrence  Best 

CISCO  Systems,  Inc. 
Buz  Doucette 

Citizens  Bank 

Arlene  Fortunado 

Country  Curtains 

Jane  and  John  Fitzpatrick 

Dav  El/Fifth  Avenue 

Limousine 
Scott  A.  Solombrino 

Eastern  Enterprises/ 

Boston  Gas  Company 
J.  Atwood  Ives 

EG&G,  Inc. 
John  M.  Kucharski 

EKCO  Group,  Inc. 
Malcolm  Sherman 

John  F.  Farrell  and  Associates 
John  F.  Farrell,  Jr. 

Hill,  Holliday,  Connors, 

Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

Ingalls 

Richard  C.  Garrison 

KPMG  Peat  Marwick 
Donald  B.  Holmes 


Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

Lend  Lease  Real  Estate 

Investments,  Inc. 
Dana  J.  Harrell 

Liberty  Financial 

Companies,  Inc. 
Kenneth  R.  Leibler 

LPL  Financial  Services 
Todd  A.  Robinson 

Massachusetts  Mutual  Life 

Insurance  Co. 
Thomas  B.  Wheeler 

Meditrust 
David  F.  Benson 

Meredith  &  Grew 
Thomas  J.  Hynes,  Jr. 

Millipore  Corporation 
C.  William  Zadel 

Neiman  Marcus 
Thomas  E.  Leach,  Jr. 

New  England  Financial 
James  M.  Benson 

Palmer  &  Dodge  LLP 
Michael  R.  Brown,  Esq. 

The  Pioneer  Group,  Inc. 
John  F.  Cogan,  Jr. 


Printed  Circuit  Corporation 

Peter  Sarmanian 

Provant 

Paul  M.  Verrochi 

Renaissance  Worldwide,  Inc. 
G.  Drew  Conway 

Robertson  Stephens 
A.  Christopher  Bulger 

Royal  Appliance 
Manufacturing  Co. 

Michael  J.  Merriman 

Signal  Technology 

Corporation 
Dale  L.  Peterson 

The  Stop  &  Shop 

Supermarket  Company 
William  J.  Grize 

TA  Associates  Realty 

Michael  A.  Ruane 

Tucker  Anthony,  Inc. 
John  H.  Goldsmith 

Watts  Industries 
Timothy  P.  Home 

The  Westin  Hotel, 

Copley  Place 
Frank  Calaguire 


PATRON 


Anonymous  (1) 
Advanced  Management 

Associates,  Inc. 
Advanstar  Holdings,  Inc. 
American  Tower  Systems 

Corp. 
Aon  Risk  Services  Inc.  of 

Massachusetts 
Atlantic  Data  Services,  Inc. 
J.P.B.  Enterprises 
Beacon  Properties 

Corporation 
Bell  Atlantic  Information 

Services 
Gabriella  and  Leo  Beranek 


Blue  Cross  and  Blue  Shield 

of  Massachusetts 
Boston  Acoustics,  Inc. 
Boston  Financial  Data 

Services 
Boston  Marriott, 

Copley  Place 
The  Bostonian  Group 
Bowne 

Bull  HN  Information  Systems 
Cabletron  Systems 
Cabot  Corporation 
Caddell  &  Byers  Insurance 

Agency,  Inc. 
Carruth  Capital  Corporation 


$5,000  to  $9,999 


Charles  River 

Laboratories,  Inc. 
Cognex  Corporation 
Cowen  &  Company 
Credit  Suisse  First  Boston 
Daniels  Printing 
Mr.  and  Mrs.  Nelson  J. 

Darling 
Eastern  Bank 
First  Security  Services 

Corporation 
The  Flatley  Company 
Gadsby  &  Hannah  LLP 
Genetics  Institute,  Inc. 
Goldman  Financial  Group 


55 


PRELUDE 
TO  PERFECTION 

Prepare  to  be  swept  away  by 

perfectly  wonderful 

preconcert  dining  at  Julien. 

Our  prix-fixe  dinner  includes 

free  parking  and  complimentary 

transportation  to  the  Symphony. 

All  for  only  $39.* 

MERIDIEN 

BOSTON 

WHERE  THE  WORLD 
COMES  TOGETHER 

*Does  not  include  taxes  and  gratuities. 


250  Franklin  Street  •  Boston,  MA   For  reservations 
please  call  617.451.1900,  ext.7120  •  www.LeMeridien.com 


Beats  and  Measures. 


Fitcorp  provides  the  Fitcorp  Benefit,  an  innovative  mix  of 

fitness  and  health  promotion  programs,  to  hundreds  of 

Boston's  leading  corporations  since  1979.  Programs  of 

award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 

Michael  Parent,  Senior  Vice  President  of  Sales, 

at  (617)  375-5600,  xlH. 


Rtcorp 


Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 
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PRINCIPAL  PLAYER 


$1 0,000  to  $1 4,999  (cont.) 


Boston  Scientific  Corporation 
Lawrence  Best 

CISCO  Systems,  Inc. 
Buz  Doucette 

Citizens  Bank 

Arlene  Fortunado 

Country  Curtains 

June  and  John  Fitzpatrick 

Dav  El/Fifth  Avenue 
Limousine 

Scott  A.  Solombrino 

Eastern  Enterprises/ 

Boston  Gas  Company 
J.  Atwood  Ives 

EG&G,  Inc. 
John  M.  Kucharski 

EKCO  Group,  Inc. 
Malcolm  Sherman 

John  F.  Farrell  and  Associates 
John  F.  Farrell,  Jr. 

Hill,  Holliday,  Connors, 

Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

Ingalls 

Richard  C.  Garrison 

KPMG  Peat  Marwick 
Donald  B.  Holmes 


Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

Lend  Lease  Real  Estate 

Investments,  Inc. 
Dana  J.  Harrell 

Liberty  Financial 

Companies,  Inc. 
Kenneth  R.  Leibler 

LPL  Financial  Services 
Todd  A.  Robinson 

Massachusetts  Mutual  Life 

Insurance  Co. 
Thomas  B.  Wheeler 

Meditrust 
David  F.  Benson 

Meredith  &  Grew 
Thomas  J.  Hynes,  Jr. 

Millipore  Corporation 
C.  William  Zadel 

Neiman  Marcus 
Thomas  E.  Leach,  Jr. 

New  England  Financial 
James  M.  Benson 

Palmer  &  Dodge  LLP 
Michael  R.  Brown,  Esq. 

The  Pioneer  Group,  Inc. 
John  F.  Cogan,  Jr. 


Printed  Circuit  Corporation 

Peter  Sarmanian 

Provant 

Paul  M.  Verrochi 

Renaissance  Worldwide,  Inc. 
G.  Drew  Conway 

Robertson  Stephens 
A.  Christopher  Bulger 

Royal  Appliance 
Manufacturing  Co. 

Michael  J.  Merriman 

Signal  Technology 

Corporation 
Dale  L.  Peterson 

The  Stop  &  Shop 

Supermarket  Company 

William  J.  Grize 

TA  Associates  Realty 

Michael  A.  Ruane 

Tucker  Anthony,  Inc. 
John  H.  Goldsmith 

Watts  Industries 
Timothy  P.  Home 

The  Westin  Hotel, 
Copley  Place 

Frank  Calaguire 


PATRON 


Anonymous  (1) 
Advanced  Management 

Associates,  Inc. 
Advanstar  Holdings,  Inc. 
American  Tower  Systems 

Corp. 
Aon  Risk  Services  Inc.  of 

Massachusetts 
Atiantic  Data  Services,  Inc. 
J.P.B.  Enterprises 
Beacon  Properties 

Corporation 
Bell  Atlantic  Information 

Services 
Gabriella  and  Leo  Beranek 


Blue  Cross  and  Blue  Shield 

of  Massachusetts 
Boston  Acoustics,  Inc. 
Boston  Financial  Data 

Services 
Boston  Marriott, 

Copley  Place 
The  Bostonian  Group 
Bowne 

Bull  HN  Information  Systems 
Cabletron  Systems 
Cabot  Corporation 
Caddell  &  Byers  Insurance 

Agency,  Inc. 
Carruth  Capital  Corporation 


$5,000  to  $9,999 


Charles  River 

Laboratories,  Inc. 
Cognex  Corporation 
Cowen  &  Company 
Credit  Suisse  First  Boston 
Daniels  Printing 
Mr.  and  Mrs.  Nelson  J. 

Darling 
Eastern  Bank 
First  Security  Services 

Corporation 
The  Flatley  Company 
Gadsby  &  Hannah  LLP 
Genetics  Institute,  Inc. 
Goldman  Financial  Group 
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BSO 

to  go! 

Free  delivery. 


live  concert  broadcasts 
Saturdays  at  8:00pm. 


WGRB 

102.5  FM 

CLASSICAL 
RADIO  BOSTON 


www.wcrb.com 


Travel      ^\ 

All  The  Way! 

•  Stretch  Limousines 
•Private  Luxury  Jet 

(No  More  Than  6  Couples) 

•Elegant  5  Star  Resorts 

•  All  Inclusive  Caribbean 

Island  Vacations 

Beautiful  Beaches,  Plenty  of  Activities 
Eventful  Excursions  or  Total  Relaxation. 

Vacation,  L~n>. 


Call  1-888-367-7772 

for  details  of  "Life's  Finest  Vacation  Tours". 


Sit.    Relax.    Play. 

Restored  Steinways  Available 
A  Tradition  of  Excellence 
Since  1950 


Acme  Piano  Craftsmen 
Lee  Doherty 

President 

(617)  623-0600 

10  Garfield  Avenue,  Somerville,  MA  02145 
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PATRON 


Goldstein  &  Manello,  P.C. 
Graphics  Marketing 

Services,  Inc. 
Hale  and  Dorr  LLP 
The  Halleran  Company 
Hines 

Hitachi  Data  Systems 
Ionics,  Incorporated 
International  Data  Group 
Investors  Bank  and  Trust 

Company 
Jofran,  Inc. 
Kaufman  &  Company 
Kendall  Company 
Kessler  Financial 

Services,  L.P. 
Leboeuf,  Lamb,  Greene  & 

McRae  LLP 
Mr.  and  Mrs.  R.  Willis 

Leith,  Jr. 
Longwood  Partners 
The  Manufacturers  Life 

Insurance  Company  of 

North  America 
Medical  Information 

Technology,  Inc. 


FELLOW 


The  Abbey  Group 

Alles  Corporation 

Anchor  Capital  Advisors,  Inc. 

AT&T 

Avid  Technology,  Inc. 

Baldpate  Hospital 

Beacon  Capital  Partners 

Berkshire  Realty 

Company,  Inc. 
The  Biltrite  Corporation 
Blake  and  Blake  Genealogists 
Boston  Showcase  Company 
Boston  Technology 
Bronner  Slosberg  Humphrey 
BTM  Capital  Corporation 
Cahners  Publishing  Company 
Cambridge  Technology 

Partners 
Canandaigua  Wines 
Chelsea  Industries,  Inc. 


$5,000  to  $9,999  (cont.) 

William  M.  Mercer,  Inc. 

R&D  Electrical  Company, 

Merrill  Corporation 

Inc. 

Natural  Microsystems 

Safety  Insurance  Company 

Corporation 

Sedgwick,  Inc. 

NEES  Companies 

Shaughnessy  Crane 

New  Balance  Athletic 

Service,  Inc. 

Shoe,  Inc. 

Smith  &  Nephew,  Inc. 

New  England  Business 

SODEXHO  Marriott  Services 

Service,  Inc. 

State  Street  Development 

New  England  Patriots 

Management  Corp. 

Newsweek 

The  Stride  Rite  Corporation 

NORESCO 

Taco,  Inc. 

NORTEL 

Towers  Perrin 

Northland  Development 

Turner  Construction 

Corporation 

Company 

The  O'Brien  Group,  Inc. 

Ty-  Wood/  Century 

OSRAM  SYLVANIA,  Inc. 

Manufacturing  Co.,  Inc. 

Overseas  Management,  Inc. 

USTrust 

Peabody  &  Brown 

Watson  Wyatt  Worldwide 

Perkins  Paper 

J. A.  Webster,  Inc. 

Philip  Morris  Management 

WHDH-TV  Channel  7 

Company 

WP.  Stewart  &  Co.,  Inc. 

PNC  Bank,  New  England 

Woburn  Foreign  Motors 

Quebecor  Printing 

Woodstock  Corporation 

Corporation 

$2,500  to  $4,999 

Chubb  Group  of  Insurance 

Englander,  Finks,  Ross, 

Companies 

Cohen  and  Brander 

Coca-Cola  Bottling  Company 

FAO  Schwarz 

of  New  England 

The  Fleet  Center 

Compaq  Computer 

Franklin  Sports,  Inc. 

Corporation 

Friedl  Enterprises,  Inc. 

Copernicus 

Global  Petroleum 

Corcoran-Jennison 

Corporation 

Companies 

GTE 

Jason  M.  Cor  tell  & 

Harte,  Carucci  & 

Associates,  Inc. 

Driscoll,  P.C. 

Cummings  Properties 

Harvey  Industries,  Inc. 

Management,  Inc. 
Design  Mark  Industries 

Helix  Technology 
Corporation 

Dia-Com  Corporation 

The  E.B.  Horn  Company 

Dionne  &  Gass 

Hurley  Wire  and  Cable 

Di  Pesa  &  Company,  CPA's 
Document  Management 

Services 
Earth  Tech 

J.D.P  Company 
J.N.  Phillips  Glass  Co.,  Inc. 
Johnson  O'Hare  Co. 
Jones  &  Vining,  Inc. 
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Fine  imported 
Italian  linens 
at  fabulous  prices 


ANICHINI 

OUTLET  STORE 

Powerhouse  Arcade 

West  Lebanon 

New  Hampshire  03784 

603.298.8656 

10  TO  9  MONDAY-SATURDAY 
12  TO  5  SUNDAY 


MAMM 


ARIA 


Best  traditional  Italian  restaurant 

"This  place  is  so  refined  and 

elegant,  yet  so  friendly,  you'll  feel 

like  a  close  personal  friend/' 

Boston  Magazine,  August  1998 

"Everything,  and  I  mean 

everything  is  great  at  this  place 

for  celebrating. 

Don't  let  the  name  deter  you  - 

this  is  a  serious  restaurant 

with  fabulous  food  and 

romantic  decor." 

Zagat  Survey,  1998 

One  of  America's  top  tables 
two  years  m  a  row 

Gourmet,  October  1996/97 

John  McGee,  Proprietor         Bill  Wallo,  Executive  Chef 

3  NORTH  SQUARE,  BOSTON  (617)  523-0077 
Valet  Parking      Private  Dining  Rooms 


Wingate  has  spirit.  The  kind  of  spirit  that  keeps  people  connected  to  their 
community.  With  it,  we  have  become  so  much  more  than  full-service  skilled 
nursing  facilities  and  a  certified  home  health  agency.  Over  the  years, 
we  have  become  a  place  where  home  town  roots  are  as  important  as 
compassionate  skilled  nursing  care. 

We  invite  you  to  learn  more  about  Wingate's  facilities  and  Wingate  at 
Home's  services  by  calling:  617-928-3300. 

WINGATE 

ANDOVER  •  BRIGHTON  •  NEEDHAM  •  READING  •  SUDBURY  •  WILBRAHAM 

DUTCHESS  (NY)  •  ULSTER  (NY) 

WINGATE  AT  HOME  -  ANDOVER  &  CHESTNUT  HILL 

VISIT     OUR     WEBSITE     AT     WWW.WINGATEHEALTHCARE.COM 

7  Wells  Avenue  •  Newton,  MA  02459  JCAHO  Accredited 

■•-,— 
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FELLOW 


Kellogg  and  George,  P.C. 
Lexington  Insurance 

Company 
Little,  Brown  and  Company 
The  MacDowell  Company 
Martignetti  Company,  Inc, 
Nordblom  Company 
Nutter,  McClennen  &  Fish 
PaineWebber  Properties 
Perini  Corporation 
Phelps  Industries,  Inc. 
Putnam  Investments 
Robins,  Kaplan,  Miller  & 

Ciresi 


MEMBER 


Adams,  Harkness  &  Hill,  Inc. 

Alden  Products  Company 

Alkermes,  Inc. 

Avalon  Bay  Communities 

Bay  State  Realty  Advisors 

BBF  Corporation 

Ted  and  lohn  Bernard -Cutler 

C.R  Bard,  Inc. 

Cambridge  Trust  Company 

CareMatrix 

Carson  Limited  Partnership 

Community  Group,  Inc. 

Randi,  Joel,  and  Mallory 

Cutier 
George  H.  Dean  Co. 
Dock  Square 

Consultants,  Inc. 


$2,500  to  $4,999  (cont.) 

The  Rockport  Company,  Inc. 

Trust  Insurance 

Rodman  Ford,  Lincoln- 

Company,  Inc. 

Mercury 

United  Asset  Management 

Sappi  Fine  Paper  North 

Corporation 

America 

United  Gulf 

Sherin  &  Lodgen  LLP 

Management,  Inc. 

Sonesta  International  Hotels 

Watermill  Ventures 

Corporation 

Weingarten,  Schurgin, 

Spaulding  &  Slye 

Gagnebin  &  Hayes 

Standard  Tube  Sales 

Witmer,  Karp,  Warner  & 

Corporation 

Thuotte 

Starmet  Corporation 

Yawkey  Foundation  II 

Travelers /NET  Plus,  Inc. 

Robert  Ercolini  & 

Company  LLP 
Ergonomic  Consulting 
Fallon  Hines  & 

O'Connor,  Inc. 
Gourmet  Caterers,  Inc. 
Instron  Corporation 
Label  Art,  Inc. 
Irma  Mann  Strategic 

Marketing,  Inc. 
MASSmedia 
Mercer  Management 

Consulting 
New  England  Insulation  Co. 
Phoenix  Corporate 

Services,  LLC 
Saunders  Hotel  Group 


$1,800  to  $2,499 


J. W.  Seligman 

Shields  Health  Care  Group 

Smith  Barney,  Inc. 

Sun  Life  Assurance  Company 

of  Canada 
Talbots 
Teradyne,  Inc. 
Wainwright  Bank  &  Trust 

Company 
D.K.  Webster  Family 

Foundation 
Welch's 
Wire  Belt  Company  of 

America 
Wyndham  International 
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NEXT  PROGRAM.  .  . 

Thursday,  December  3,  at  10:30  a.m.  (OPEN  REHEARSAL; 
PRE-REHEARSAL  TALK  AT  9:30  IN  SYMPHONY  HALL) 

Thursday,  December  3,  at  8 
Friday,  December  4,  at  1:30 
Saturday,  December  5,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 
Tuesday,  December  8,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 

LEONARD  SLATKIN  conducting 


BARBER 
PREVIN 


Second  Essay  for  Orchestra,  Opus  17 

Piano  Concerto 

Moderato 

Andante 

Fast 

HORACIO  GUTIERREZ 


INTERMISSION 


BEETHOVEN 


Symphony  No.  4  in  B-flat,  Opus  60 

Adagio  —  Allegro  vivace 
Adagio 

Allegro  vivace 
Allegro  ma  non  troppo 


One  of  Samuel  Barber's  first  "hit"  pieces  was  his  Essay  for  Orchestra  (1937),  com- 
posed when  he  was  barely  out  of  his  student  years,  and  which  made  him  famous 
when  Toscanini  played  it  and  the  Adagio  for  Strings  on  an  NBC  Symphony  broad- 
cast. His  Second  Essay,  dating  from  1942,  introduced  by  Bruno  Walter,  and  filled 
with  the  same  lyrical  impulse  that  remained  a  hallmark  of  his  musical  style,  soon 
became  one  of  his  most  popular  orchestral  works.  In  the  last  few  decades,  Andre 
Previn  has  become  increasingly  active  as  a  composer  of  concert  music;  next  week 
guest  pianist  Horacio  Gutierrez  introduces  Previn's  Piano  Concerto  to  the  BSO 
repertory,  after  which  the  program  will  conclude  with  Beethoven's  lyrical  and  witty 
Fourth  Symphony. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $3  handling  fee  for  each  ticket  ordered  by  phone. 
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Dinner  At  6. 
Symphony  At  8. 
Parking  At  $5. 

Make  dinner  at  Boodle's  part  of 
your  night  out  at  the  Symphony. 
We're  offering  our  dinner  customers 
special  parking  privileges  in  our  pri- 
vate garage  for  just  $5  and  Free 
Symphony  Express  Shuttle  Service 
Tuesday  and  Thursday.  At  dinner, 
just  show  us  your  Symphony  tickets 
and  we'll  arrange  for  your  $5  park- 
ing, take  you  to  Symphony  Hall 
after  your  meal  and  return  you  to 
your  car  after  the  performance. 
With  a  deal  like  that,  a  night  at  the 
Symphony  never  sounded  better. 

BOODEES 


RESTftURANT&BAR 


In  The  Back  Bay  Hilton  (617)  BOODLES 


♦  ♦♦ 


*r 


$P 


S 


t 


^ 


&%* 


a? 


e* 


♦  ♦ 


now  taking  estrogen, 
healthy,  age  65  and  under 
needed  for  important  study  on 
cognition,  Gynecology  Department, 
Massachusetts  General  Hospital. 
Stipend  of  up  to  $200.  Information:  ♦ 

617-278-0533 


COMING  CONCERTS  .  .  . 

Thursday,  December  3,  at  10:30  a.m. 

(Open  Rehearsal;  Talk  at  9:30) 
Thursday  'D' — December  3,  8-10 
Friday  'B'— December  4,  1:30-3:30 
Saturday  'A' — December  5,  8-10* 
Tuesday  'B'— December  8,  8-10* 

LEONARD  SLATKIN  conducting 
HORACIO  GUTIERREZ,  piano 

BARBER  Second  Essay  for 

Orchestra 
PREVIN  Piano  Concerto 

BEETHOVEN  Symphony  No.  4 

Thursday  'A' — December  10,  8-10:15* 
Friday  'A— December  11,  1:30-3:45° 
Saturday  'A— December  12,  8-10:15* 

JAMES  LEVINE  conducting 
RENEE  FLEMING,  soprano 
GREGORY  TURAY,  tenor 
RENE  PAPE,  bass 

TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

HAYDN  The  Creation 

Thursday,  January  7,  at  10:30  a.m. 

(Open  Rehearsal;  Talk  at  9:30) 
Thursday  'C — January  7,  8-9:55 
Friday  Evening — January  8,  8-9:55* 
Saturday  'A' — January  9,  8-9:55 
Tuesday  'C — January  12,  8-9:55 

SIR  SIMON  RATTLE  conducting 


RAMEAU 


BEETHOVEN 


Suite  from  Les  Indes 

galantes 
Symphony  No.  3,  Eroica 


Programs  and  artists  subject  to  change. 

*  Concert  Preview  at  7  in  Symphony  Hall 
Friday  Preview  at  12:15  in  Higginson  Hall 
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Visiting  Nurse  Association  of  Boston 

Providing  quality  home  health  care  for  over  110  years. 
One-stop  service  for  all  your  home  health  care  needs. 


""Nursing 
:;"Home  Health  Aide 
Rehabilitation  Therapies 


75  Arlington  Street 

Boston,  MA  02116 

(617)  426-6630 


*  Geriatric 

*Home  Health  Care 

*  Specializing  in  Live-in  Services 


A  20  Year  Tradition 


607  Boylston  Street,  Copley  Square,  Boston,  MA  02116 

(617)  267-5858 

Skilled  nursing  and  rehabilitation  therapy  available  through  an  affiliation  with  the  VNA  of  Boston 


Jre  understand  the  difference 
between  insuring  a  house  and  a  home. 

Tour  home  is  a  valuable  asset  that  shelters  you  and  your 
valued  possessions.  As  your  insurance  advisor,  we  know  you  need 
a  company  that  understands  the  way  you  live.  Chubb — 115  years 
of  experience,  and  special  expertise  in  insuring  fine  homes.  To  see 
how  we  can  create  a  personal  program  from  Chubb  to  meet  your 
sophisticated  needs,  please  callus. 

Insurance  Services  of  Massachusetts 

|^r~^  Marshfield,  Lakeville,Wellesley, 

^L        J  Lynnfield,  West  Bridgewater 

chubb     Call  1-888-869-9191 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (http://www.bso.org)  provides  information  on  all  of  the  orchestra's 
activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets 
for  BSO  concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check,  and 
cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to 
make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266- 
1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the  617  area  code,  phone 
1-800-274-8499  (TIXX).  As  noted  above,  tickets  can  also  be  purchased  online.  There  is  a 
handling  fee  of  $3  for  each  ticket  ordered  by  phone  or  over  the  internet. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert  for 
which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling 
(617)  266-1492  during  business  hours,  or  (617)  638-9426  at  any  time.  This  helps  bring  need- 
ed revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to  attend  the 
concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $8 
each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m. 
Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY 
HALL. 
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CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guar- 
anteed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  Howard  Breslau,  Associate  Director  of  Corporate  Programs,  at 
(617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  cal- 
endars, coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  mer- 
chandise is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  pro- 
ceeds benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders, 
please  call  (617)  638-9383. 
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Boston's 
Symphony  of 
Color  Printing 


The  Pre?nier  Lithographer 

in  Boston  for  Nearly 

100  years — 

Mac  Donald  &  Evans 


Annual  reports,  marketing 

brochures,  product  literature, 

direct  mail  packages,  booklets, 

catalogs,  and  more.  A  symphony 

of  multi-color  printing  using 

our  electronic  image  editing 

and  page  assembly  to  enhance 

the  performance.  Take  a  bow! 


M*M 


MucDonald  &  Evans  Printers 

One  Rex  Drive 

Braintree,  MA  02181 

let:  (78 1)  818-9090 

Fax:  (781)  813-5540 

email: macevan@macevan.com 


Photograph:  Wheeler  Photgraphics 


The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

W.  Acton,  MA  Tel:  978-264-0160  Internet:  www.omr-architects.com 


BOSTON     SYMPHONY    ORCHESTRA 


S  E  i  1  1    O  ZAWA 


TWENTY-FIFTH     ANNIVERSARY     SEASON 


1  1  8th    Season    •    1 998-99 


. 


Bring  your  Steinway: 


With  floor  plans  from 
2,100  to  5,000  square  feet, 
you  can  bring  your  Concert 
Grand  to  Longyear. 

You'll  be  enjoying  full-service, 
single-floor  condominium  living  at 
its  absolute  finest,  all  harmoniously 
located  on  an  extraordinary  eight- 


I 


acre  gated  community  atop 
prestigious  Fisher  Hill. 
Jointly  marketed  by  Sotheby's 
International  Realty  and 
Hammond  Residential  Real  Estate. 
Priced  from  $1100,000. 

Call  Hammond  Real  Estate  at 
(617)  731-4644,  ext.  410. 
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LONGYEAR 


BROOKLINE 


Seiji  Ozawa,  Music  Director 

25 TH  ANNIVERSARY  SEASON 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Eighteenth  Season,  1998-99 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


R.  Willis  Leith,  Jr.,  Chairman 

Peter  A.  Brooke,  Vice-Chairman 
Harvey  Chet  Krentzman,  Vice-Chairman 


Nicholas  T.  Zervas,  President 

William  J.  Poorvu,  Vice-Chairman  and  Treasurer 

Ray  Stata,  Vice-Chairman 


Harlan  E.  Anderson 
Gabriella  Beranek 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  F.  Connell 
William  M.  Crozier,  Jr. 
Nader  F.  Darehshori 

Life  Trustees 

Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J. P.  Barger 
Leo  L.  Beranek 
Abram  T.  Collier 


Deborah  B.  Davis 
Nina  L.  Doggett 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford, 

ex-qfficio 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 

Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  John  H.  Fitzpatrick 
Dean  W  Freed 


Edna  S.  Kalman 
George  Krupp 
Mrs.  August  R.  Meyer 
Richard  P.  Morse 
Mrs.  Robert  B. 

Newman 
Robert  P.  O'Block, 

ex-qfficio 

Mrs.  John  L.  Grandin 
Mrs.  George  I.  Kaplan 
George  H.  Kidder 
Irving  W  Rabb 
Mrs.  George  Lee  Sargent 


Vincent  M.  O'Reilly 
Peter  C.  Read 
Hannah  H.  Schneider 
Thomas  G.  Sternberg 
Stephen  R.  Weiner 
Margaret  Williams- 
DeCelles,  ex-qfficio 


Richard  A.  Smith 
Sidney  Stoneman1" 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers 


Daniel  R.  Gustin,  Clerk 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Robert  P.  O'Block,  Chairman       Molly  Beals  Millman,  Secretary     Phyllis  Dohanian,  Treasurer 


Mrs.  Herbert  B.  Abelow 
Helaine  B.  Allen 
Joel  B.  Alvord 
Amanda  Barbour  Amis 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
George  W.  Berry 
Lynda  Schubert  Bodman 
Mark  G.  Borden 
William  L.  Boyan 
Jan  Brett 
Robin  A.  Brown 
Samuel  B.  Bruskin 
Paul  Buttenwieser 
Dr.  Edmund  B.  Cabot 
Mrs.  Marshall  Nichols 

Carter 
Earle  M.  Chiles 
Mrs.  James  C.  Collias 
Eric  D.  Collins 
Martha  H.W 

Crowninshield 
Diddy  Cullinane 
Joan  P.  Curhan 
Tamara  P.  Davis 
Mrs.  Miguel  de  Braganca 
Betsy  P.  Demirjian 
JoAnne  Walton 

Dickinson 
Harry  Ellis  Dickson 


Mitchell  L.  Dong 
Hugh  Downs 
Francis  A.  Doyle 
Goetz  B.  Eaton 
William  R.  Elfers 
George  M.  Elvin 
Edward  Eskandarian 
Pamela  D.  Everhart 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Thomas  B.  Fitzpatrick, 

M.D. 
Myrna  H.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 

Germeshausen 
Charles  K.  Gifford 
Mark  R.  Goldweitz 
Michael  Halperson 
John  P.  Hamill 
Daphne  P.  Hatsopoulos 
Deborah  M.  Hauser 
Ronald  A.  Homer 
Phyllis  S.  Hubbard 
F.  Donald  Hudson 
Lola  Jaffe 

Mrs.  Robert  M.  Jaffe 
Charles  H.  Jenkins,  Jr. 
Dr.  Hisashi  Kaneko 


Martin  S.  Kaplan 
Susan  Beth  Kaplan 
William  M.  Karlyn 
Steven  E.  Karol 
Nan  Bennett  Kay 
Frances  Demoulas 

Kettenbach 
David  I.  Kosowsky 
Dr.  Arthur  R.  Kravitz 
Florence  Ladd 
Mrs.  William  D. 

Larkin,  Jr. 
Barbara  Lee 
Thomas  H.  Lee 
Alexander  M.  Levine 
Edward  Linde 
Christopher  J.  Lindop 
Edwin  N.  London 
Frederick  H.  Lovejoy,  Jr. 
Diane  H.  Lupean 
Barbara  Jane  Macon 
Barbara  E.  Maze 
Joseph  C.  McNay 
Nathan  R.  Miller 
Paul  C.  O'Brien 
Robert  T  O'Connell 
Norio  Ohga 
Louis  F.  Orsatti 
Dr.  Tina  Young 

Poussaint 


Gloria  Moody  Press 
Millard  H.  Pryor,  Jr. 
Patrick  J.  Purcell 
William  D.  Roddy,  Jr. 
Edward  I.  Rudman 
Roger  A.  Saunders 
Carol  Scheifele-Holmes 
Elizabeth  T  Selkowitz 
Roger  T.  Servison 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Mrs.  Micho  Spring 
Jacquelynne  M. 

Stepanian 
Samuel  Thorne,  Jr. 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Stephen  R.  Weber 
Robert  S.  Weil 
Robert  A.  Wells 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Margaret  Williams- 

DeCelles 
Robin  Wilson 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 


"•"Deceased 


Overseers  Emeriti 

Mrs.  Weston  Adams 
Sandra  Bakalar 
Bruce  A.  Beal 
William  M.  Bulger 
Mrs.  Levin  H. 

Campbell 
Johns  H.  Congdon 
William  H.  Congleton 
Phyllis  Curtin 
Harnett  Eckstein 
Peter  H.B.  Frelinghuysen 
Mrs.  Thomas 

Galligan,  Jr. 
Mrs.  James  Garivaltis 
Jordan  Golding 


Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
Marilyn  Brachman 

Hoffman 
H.  Eugene  Jones 
Leonard  Kaplan 
Mrs.  S.  Charles  Kasdon 
Richard  L.  Kaye 
Robert  D.  King 
Mrs.  Gordon  F. 

Kingsley 


Business  Leadership  Association 
Board  of  Directors 

William  F.  Connell,  Chairman 
Charles  K.  Gifford,  President 
Nader  F.  Darehsori,  Vice-President 


Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  Hart  D.  Leavitt 
Laurence  Lesser 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Hanae  Mori 
Patricia  Morse 
Mrs.  Hiroshi  H. 

Nishino 
Andrall  S.  Pearson 
John  A.  Perkins 
David  R.  Pokross 
Daphne  Brooks  Prout 
Robert  E.  Remis 


Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 
Mrs.  Jerome  Rosenfeld 
Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
Mrs.  Carl  Shapiro 
Mrs.  Donald  B. 

Sinclair 
Ralph  Z.  Sorenson 
Mrs.  Arthur  I.  Strang 
Louise  Vosgerchian 
Mrs.  Thomas  H.P. 

Whitney 
Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


Leo  L.  Beranek,  James  F.  Cleary, 
and  Harvey  Chet  Krentzman, 
Chairmen  Emeriti 


Lynda  S.  Bodman 
Robin  A.  Brown 
Diane  Capstaff 
Martha  H.W 

Crowninshield 
Francis  A.  Doyle 
William  R.  Elfers 


Lawrence  K.  Fish 
Nancy  J.  Fitzpatrick 
Bink  Garrison 
John  P.  Hamill 
Steven  E.  Karol 
Edmund  Kelly 


Michael  J.  Joyce 
Christopher  J.  Lindop 
J.  Kent  McHose 
Joseph  McNay 
Robert  J.  Murray 
Patrick  J.  Purcell 


Roger  T.  Servison 
Malcolm  L.  Sherman 
Ray  Stata 
Thomas  Tierney 
William  Van  Faasen 
Paul  M.  Verrochi 


Ex-Officio    R.  Willis  Leith,  Jr.,  Nicholas  T.  Zervas,  Robert  P.  O'Block 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Margaret  Williams-DeCelles,  President  Eda  Daniel,  Secretary- 
Diane  Austin,  Executive  Vice-President/Boston  Charles  W  Jack,  Treasurer 
Judith  M.  Cook,  Executive  Vice-President/  Goetz  B.  Eaton,  Nominating  Committee 
Tanglewood  Chairman 


Mary  Blair,  Resource 
Development 

Linda  Clarke,  Fundraising 
Harry  Methven,  Tanglewood 


Nancy  Ferguson,  Fundraising 
Judith  E.  Mosse,  Youth  Education 
Michael  Murphy,  Development 
Doreen  M.  Reis,  Public  Relations 


Dee  G.  Schoenly,  Membership 
Betty  C.  Sweitzer,  Hall  Services 
Beth  Tobias,  Adult  Education 


Seiji  Ozawa  and  the  Boston  Symphony  Orchestra:  A  25-Year  Partnership 

Now  in  his  twenty-sixth  season  as  the  Boston  Sym- 
phony Orchestra's  music  director,  Seiji  Ozawa  this 
year  surpasses  Serge  Koussevitzky  as  the  longest- 
serving  music  director  in  BSO  history.  To  celebrate 
Mr.  Ozawa's  twenty-fifth  anniversary  as  music 
director,  the  BSO  Archives  has  mounted  an  exhib- 
it in  the  Cohen  Wing  display  cases  examining  and 
illustrating  not  only  many  highlights  of  his  tenure 
with  the  BSO,  but  also  his  education  and  early  life, 
his  experiences  as  a  student  at  Tanglewood,  and 
his    appointment    as    the    orchestra's    thirteenth 

music  director.  In  addition  to  items  preserved  in  the  BSO  Archives,  the  exhibit  also  draws  on 

materials  lent  by  the  Ozawa  family. 
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The  Jane  deP.  and  Edwin  S.  Webster 

Memorial  Concert 

Friday,  December  4,  1998 

The  Friday-afternoon  concert  on  December 
4  has  been  funded  by  the  Jane  deP.  and 
Edwin  S.  Webster  Memorial  Concert  Fund. 
Mrs.  Jane  deP.  Webster  was  a  faithful  sub- 
scriber to  the  Friday-afternoon  concerts  for 
many  years.  The  Boston  Symphony  Orches- 
tra is  grateful  to  the  Edwin  S.  Webster  Foun- 
dation and  the  family  of  Mrs.  Webster  for 
helping  to  sustain  the  Friday-afternoon  con- 
cert tradition. 

"Seiji:  An  Intimate  Portrait 
of  Seiji  Ozawa" 

"Seiji:  An  Intimate  Portrait  of  Seiji  Ozawa" 
— an  extraordinary  collection  of  photos  by 
Lincoln  Russell  with  an  introduction  by  John 
Williams  and  edited  by  Caroline  Smedvig 
— has  been  published  this  month  by  Hough- 
ton Mifflin  and  is  available  at  the  Symphony 
Shop.  The  photos  capture  BSO  Music  Direc- 
tor Seiji  Ozawa  in  a  variety  of  settings,  both 
onstage  and  off,  with  friends,  colleagues, 
and  family.  The  book  also  includes  personal 
tributes  from  John  Williams,  Andre  Previn, 
Yo-Yo  Ma,  Jessye  Norman,  and  Mstislav 
Rostropovich,  among  others. 

"Holiday  Visions"  Family 
Concert  and  Auction 

The  Boston  Symphony  Orchestra  is  pleased 
to  present  "Holiday  Visions,"  two  events 
presented  for  the  benefit  of  the  orchestra's 
Youth  Education  program.  On  Saturday, 
December  5,  at  10:30  a.m.,  a  family  concert 
in  Symphony  Hall  by  the  Greater  Boston 
Youth  Symphony  Orchestras  will  feature 
renowned  children's  author  and  illustrator 
Jan  Brett  narrating  The  Night  Before  Christ- 
mas. Characters  from  The  Nutcracker  will  be 
on  hand  beginning  at  9  a.m.  for  pre-concert 
festivities,  which  will  also  include  displays 
of  gingerbread  houses  and  model  trains.  Ad- 
mission to  the  concert  is  $5;  seating  is  unre- 
served. The  second  event,  a  "Holiday  Visions" 
auction  of  original  Jan  Brett  illustrations,  will 
take  place  on  Monday,  December  7,  at  7:30 


p.m.  in  Symphony  Hall,  preceded  by  a  fes- 
tive buffet  dinner  at  6  p.m.  Tickets  includ- 
ing both  the  dinner  and  preferred  auction 
seating  are  priced  at  $100;  admission  to 
the  auction  alone  is  $35.  Tickets  for  both 
"Holiday  Visions"  events  can  be  purchased 
by  calling  1-800-933-4255  or  by  visiting 
the  BSO  web  side  at  www.bso.org,  where 
patrons  can  also  preview  the  illustrations  to 
be  auctioned. 

Keith  Lockhart  and  the  Boston  Pops 
Orchestra  Release  "Holiday  Pops" 

Available  on  CD  and  cassette  at  the  Sym- 
phony Shop  and  record  stores  everywhere, 
"Holiday  Pops" — the  first  Christmas  record- 
ing by  Keith  Lockhart  and  the  Boston  Pops 
Orchestra,  joined  by  the  Tanglewood  Festival 
Chorus — features  traditional  favorites  and 
new  arrangements.  This  RCA  Victor  album 
offers  a  wide  selection  of  holiday  music,  in- 
cluding, among  other  things,  "Sleigh  Ride" 
and  "Carol  of  the  Bells,"  Vaughan  Williams's 
Fantasia  on  Christmas  Carols,  the  Shepherds' 
Chorus  from  Berlioz's  UEnfance  du  Christ, 
a  new  "hot  swing"  arrangement  by  Don 
Sebesky  of  "Jingle  Bells"  and  "Frosty  the 
Snowman,"  "Mary's  Little  Boy  Child"  in  a 
calypso  arrangement  by  Patrick  Hollenbeck, 
"Christmas  Time  is  Here"  from  A  Charlie 
Brown  Christmas,  and  "Merry  Christmas, 
Merry  Christmas"  from  John  Williams's  score 
to  Home  Alone  2. 

Festive  Fanfare  in  Concord 

Usher  in  the  holidays  with  a  Festive  Fan- 
fare! Presented  by  the  Boston  Symphony 
Association  of  Volunteers  as  one  of  its  "Or- 
chestrated Events,"  this  all-brass  concert 
featuring  the  Paramount  Brass  will  take  place 
on  Sunday,  December  6,  at  4  p.m.  in  Trinity 
Episcopal  Church,  81  Elm  Street  in  Concord. 
Benefactor  tickets  are  $65  ($43  tax-deduc- 
tible) and  Patron  tickets  $40  ($18  tax-deduc- 
tible). General  admission  is  $15,  or  $8  for 
children  twelve  years  and  under.  For  more 
information,  or  to  order  tickets,  please  call 
the  Volunteer  Office  at  (617)  638-9390. 

BSO  Members  on  Record 

Two  members  of  the  Boston  Symphony 
Orchestra  are  featured  on  recent  compact 
disc  releases.  BSO  violist  Michael  Zaretsky 
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BSO  2000,  the  $l30-million 
campaign  now  under  way  - 
with  $90  million  raised  to 
date  -  will  carry  the  Boston 
Symphony  Orchestra's  long- 
established  role  as  a  musi- 
cal leader  and  educator  into 
the  next  century. 


BSO  2000  offers  special 
opportunities  to  support 
the  many  facets  of  the 
BSO's  mission,  from  the 
sponsorship  of  guest  artist 
appearances  and  Youth 
Concerts  to  the  endowment 
of  subscription  concerts  and 
orchestra  players'  positions. 

for  more  information, 
please  contact  Campaign 
Director  Julie  Diaz  at 
(617)  638-9250. 


and  pianist  Xak  Bjerken  perform  the  viola 
sonatas  of  Glinka  and  Shostakovich,  Jakov 
Jakoulov's  Sonata  for  viola  and  piano,  and 
Jakoulov's  Stylistic  reminiscences,  a  set  of 
variations  on  Glinka's  Valse-Fantaisie,  on 
a  new  Artona  disc  entitled  "Black  Snow." 

The  NFB  Horn  Quartet,  which  includes 
BSO  member  Jay  Wadenpfuhl,  is  joined  by 
guest  horn  player  Barry  Tuckwell  on  "Horni- 
thology,"  a  new  disc  from  GM  Recordings. 
This  release  includes  Sir  Michael  Tippett's 
Sonata  for  Four  Horns  (1957),  the  premiere 
recording  of  Gunther  Schuller's  Five  Pieces 
for  Five  Horns  (1952),  and  Mr.  Wadenpfuhl's 
own  Textures  (1988),  also  a  premiere  record- 
ing. Both  discs  are  available  in  the  Sym- 
phony Shop. 

The  John  Oliver  Chorale,  John  Oliver, 
music  director,  has  issued  a  new  disc  of 
choral  music  by  Elliott  Carter — including 
To  Music,  Tarantella,  Harvest  Home,  Em- 
blems, Heart  Not  So  Heavy  as  Mine,  The 
Defense  of  Corinth,  The  Harmony  of  Morn- 
ing, and  Musicians  Wrestle  Everywhere — 
concluding  the  Chorale's  project  of  record- 
ing the  composer's  complete  choral  works 
for  Koch  International  Classics.  Texts  in- 
clude words  by  Robert  Herrick,  Ovid,  John 
Gay,  Rablais,  and  Emily  Dickinson.  The 
featured  pianists  are  Martin  Amlin  and 
Frank  Corliss. 

Ronald  Feldman  leads  music  of  Mozart 
with  the  George  Enescu  Philharmonic  Cham- 
ber Orchestra.  This  new  disc,  on  the  Euro- 
music  label,  includes  Mozart's  D  major  flute 
concerto,  K.314,  with  soloist  Alan  Weiss, 
the  E-flat  horn  concerto,  K.495,  with  Jamie 
Hersche,  the  B-flat  bassoon  concerto,  K.191, 
with  Adrian  Jojatu,  and  the  Symphony  No.  29 
in  A. 

All  of  these  discs  are  available  at  the  Sym- 
phony Shop,  along  with  other  CDs  featuring 
members  of  the  Boston  Symphony  Orchestra. 

Ann  Hobson  Pilot  Featured  in 

Documentary,  "A  Musical  Journey" 

BSO  principal  harp  Ann  Hobson  Pilot  is 
featured  in  "Ann  Hobson  Pilot:  A  Musical 
Journey,"  a  documentary  produced  by  the 
Museum  of  Afro  American  History  and 
WGBH-TV.  The  film  focuses  on  Ms.  Hobson 
Pilot's  travels  to  South  Africa  and  Namibia 
to  trace  the  origins  of  the  harp.  Check  your 


local  listings  for  repeat  performances  on 
WGBH-TV  Channel  2  and  WGBX-TV  Chan- 
nel 44  of  this  half-hour  documentary,  which 
was  broadcast  initially  by  PBS  on  Thursday, 
November  19,  on  Channel  2. 

BSO  Members  in  Concert 

The  New  England  Brass  Band,  under  its 
music  director,  BSO  bass  trombonist  Douglas 
Yeo,  gives  two  Christmas  concerts  this  month 
in  area  churches.  On  Saturday,  December  5, 
at  7:30  p.m.,  the  band  will  perform  at  the 
Wilmington  Congregational  Church,  220 
Middlesex  Avenue  in  Wilmington;  on  Satur- 
day, December  19,  at  7  p.m.,  it  will  perform 
at  the  Andover  Free  Christian  Church,  31 
Elm  Street  in  Andover.  For  more  informa- 
tion call  (978)  658-2264  (Wilmington)  or 
(978)  475-0700  (Andover),  or  visit  the  New 
England  Brass  Band's  internet  web  site  at 
www.yeodoug.com/nebrassband.html. 

Quincy's  historical  "Church  of  the  Presi- 
dents" presents  a  new  three-concert  chamber 
music  series  beginning  on  Monday,  Decem- 
ber 7,  at  8  p.m.  The  Renard  Quartet — com- 
posed of  BSO  members  Bonnie  Bewick,  Elita 
Kang,  Rachel  Fagerburg,  and  Owen  Young — 
performs  Hugo  Wolfs  Italian  Serenade,  Ravel's 
String  Quartet,  and  Beethoven's  C  major 
Razumovsky  quartet,  Opus  59,  No.  3.  Tickets 
are  $10  ($7  students  and  seniors);  a  recep- 
tion will  follow  the  concert.  For  more  infor- 
mation call  (617)  773-1290. 

New  BSO  Portraits  Display 

Anticipating  the  centennial  of  Symphony 
Hall  in  the  year  2000,  a  display  of  formal 
portrait  photographs  of  the  BSO's  entire  cur- 
rent membership  has  been  mounted  in  the 
orchestra-level  corridor  nearest  the  Cohen 
Wing.  The  photo  collection  that  previously 
included  Seiji  Ozawa  along  with  past  BSO 
and  Pops  conductors,  formerly  mounted  in 
that  space,  has  now  been  refurbished  and 
incorporated  into  the  new  display.  Photog- 
rapher Betsy  Bassett  took  the  black-and- 
white  BSO  member  photographs  as  the  initial 
step  toward  production  of  a  new  book  of  BSO 
member  profiles.  The  display  system  was  de- 
signed by  Krent/Paffett  Associates  in  Boston 
and  fabricated  by  Mystic  Scenic  Design  in 
Dedham. 


CELEBRATING  SEIJI  OZAWA'S  25TH  ANNIVERSARY 
WITH  THE  BOSTON  SYMPHONY  ORCHESTRA 

With  the  1998-99  season,  Seiji  Ozawa  celebrates  his  twenty- 
fifth  anniversary  as  music  director  of  the  Boston  Symphony 
Orchestra.  Since  becoming  the  BSO's  music  director  in  1973 
he  has  devoted  himself  to  the  orchestra  for  twenty-five  years, 
the  longest  tenure  of  any  music  director  currently  active  with 
a  major  orchestra,  and  paralleled  in  BSO  history  only  by  the 
twenty-five-year  tenure  of  the  legendary  Serge  Koussevitzky.  In 
recent  years,  numerous  honors  and  achievements  have  under- 
scored Mr.  Ozawa's  standing  on  the  international  music  scene. 
In  December  1997  he  was  named  "Musician  of  the  Year"  by 
Musical  America,  the  international  directory  of  the  performing 
arts.  In  February  1998,  fulfilling  a  longtime  ambition  of  uniting 
musicians  across  the  globe,  he  closed  the  Opening  Ceremonies  at  the  Winter  Olympics 
in  Nagano,  Japan,  leading  the  "Ode  to  Joy"  from  Beethoven's  Ninth  Symphony  with  per- 
formers including  six  choruses — in  Japan,  Australia,  China,  Germany,  South  Africa,  and 
the  United  States — linked  by  satellite.  In  1994  he  became  the  first  recipient  of  Japan's 
Inouye  Sho  (the  "Inouye  Award,"  named  after  this  century's  preeminent  Japanese  novel- 
ist) recognizing  lifetime  achievement  in  the  arts.  1994  also  saw  the  inauguration  of  the 
new  Seiji  Ozawa  Hall  at  Tanglewood,  the  BSO's  summer  home  in  western  Massachusetts. 
At  Tanglewood  he  has  also  played  a  key  role  as  both  teacher  and  administrator  in  the 
activities  of  the  Tanglewood  Music  Center,  the  BSO's  summer  training  academy  for  young 
professional  musicians  from  all  over  the  world.  In  1992  Mr.  Ozawa  co-founded  the  Saito 
Kinen  Festival — which  he  has  brought  to  international  prominence — in  Matsumoto,  Japan, 
in  memory  of  his  teacher  at  Tokyo's  Toho  School  of  Music,  Hideo  Saito,  a  central  figure  in 
the  cultivation  of  Western  music  and  musical  technique  in  Japan.  Also  in  1992  he  made 
his  debut  with  the  Metropolitan  Opera  in  New  York.  Besides  his  concerts  throughout  the 
year  with  the  Boston  Symphony,  he  conducts  the  Berlin  Philharmonic  and  Vienna  Phil- 
harmonic on  a  regular  basis,  and  appears  also  with  the  New  Japan  Philharmonic,  the 
London  Symphony,  the  Orchestre  National  de  France,  La  Scala  in  Milan,  and  the  Vienna 
Staatsoper.  Besides  his  many  Boston  Symphony  recordings,  he  has  recorded  with  the 
Berlin  Philharmonic,  the  Vienna  Philharmonic,  the  Saito  Kinen  Orchestra,  the  London 
Philharmonic,  the  Orchestre  National  de  France,  the  Orchestre  de  Paris,  the  Philhar- 
monia  of  London,  the  San  Francisco  Symphony,  the  Chicago  Symphony,  and  the  Toronto 
Symphony,  among  others. 

All  of  this  has  been  in  addition  to  his  continuing  work  as  music  director  of  the  Boston 
Symphony  Orchestra.  Throughout  his  twenty-five  years  in  that  position,  Mr.  Ozawa  has 
maintained  the  orchestra's  distinguished  reputation  both  at  home  and  abroad,  with  con- 
certs in  Symphony  Hall,  at  Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China, 
and  South  America,  and  across  the  United  States;  a  tour  to  Japan  and  China  is  scheduled 
for  May  1999.  Mr.  Ozawa  has  upheld  the  BSO's  commitment  to  new  music  through  the 
frequent  commissioning  of  new  works,  including  a  series  of  centennial  commissions 
marking  the  orchestra's  hundredth  birthday  in  1981  and  a  series  of  works  celebrating  the 
Tanglewood  Music  Center's  fiftieth  anniversary  in  1990.  In  addition,  he  and  the  orchestra 
have  recorded  nearly  140  works,  representing  more  than  fifty  different  composers,  on  ten 
labels.  Mr.  Ozawa  won  his  first  Emmy  award  in  1976,  for  the  BSO's  PBS  television  series 
"Evening  at  Symphony."  He  received  his  second  Emmy  in  September  1994,  for  Indivi- 
dual Achievement  in  Cultural  Programming,  for  "Dvorak  in  Prague:  A  Celebration,"  with 
the  Boston  Symphony  Orchestra,  a  concert  subsequently  released  by  Sony  Classical  in 
both  audio  and  video  formats.  Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from 
the  University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and  Wheaton 
College  in  Norton,  Massachusetts. 
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Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Con- 
ductors held  in  Besancon,  France.  Charles  Munch,  then  music  director  of  the  Boston 
Symphony,  subsequently  invited  him  to  attend  the  Tanglewood  Music  Center,  where  he 
won  the  Koussevitzky  Prize  for  outstanding  student  conductor  in  1960.  While  working 
with  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard 
Bernstein,  who  appointed  him  assistant  conductor  of  the  New  York  Philharmonic  for  the 
1961-62  season.  He  made  his  first  professional  concert  appearance  in  North  America  in 
January  1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of  the  Chicago 
Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964,  music  direc- 
tor of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the  San  Francisco 
Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  He 
conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at  Tanglewood,  and 
made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  He  became 
an  artistic  director  of  Tanglewood  in  1970  and  began  his  tenure  as  music  director  of  the 
BSO  in  1973,  following  a  year  as  music  adviser.  Today,  some  80%  of  the  BSO's  members 
have  been  appointed  by  Seiji  Ozawa.  The  Boston  Symphony  itself  stands  as  eloquent  tes- 
timony not  only  to  his  work  in  Boston,  but  to  Mr.  Ozawa's  lifetime  achievement  in  music. 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on  Philips, 
the  complete  cycle  of  Mahler  symphonies,  Richard  Strauss's  Elektra,  Schoenberg's  Gurre- 
lieder,  and  Bartok's  Concerto  for  Orchestra  and  complete  Miraculous  Mandarin.  Among 
his  EMI  recordings  is  the  recent,  Grammy-winning  "American  Album"  with  Itzhak  Perl- 
man,  including  music  for  violin  and  orchestra  by  Bernstein,  Barber,  and  Lukas  Foss.  Re- 
cordings on  Deutsche  Grammophon  include  Mendelssohn's  complete  incidental  music 
to  A  Midsummer  Nights  Dream,  violin  concertos  of  Bartok  and  Moret  with  Anne-Sophie 
Mutter,  and  Liszt's  piano  concertos  with  Krystian  Zimerman.  Other  recordings  include 
Faure's  Requiem,  Berlioz's  Requiem,  Rachmaninoff's  Third  Piano  Concerto  with  Evgeny 
Kissin,  and  Tchaikovsky's  opera  Pique  Dame,  on  RCA  Victor  Red  Seal;  music  for  piano 
left-hand  and  orchestra  by  Ravel,  Prokofiev,  and  Britten  with  Leon  Fleisher,  and  Strauss's 
Don  Quixote  with  Yo-Yo  Ma,  on  Sony  Classical;  and  Beethoven's  five  piano  concertos  and 
Choral  Fantasy  with  Rudolf  Serkin,  on  Telarc. 


Boston  Symphony  Orchestra  concerts  are  funded  in  part  by  a  grant 
from  the  Massachusetts  Cultural  Council,  a  state  agency. 


BOSTON  SYMPHONY 
ORCHESTRA 

1998-99 

Seiji  Ozawa 

Music  Director 

Bernard  Haitink 

Principal  Guest  Conductor 
LaCroix  Family  Fund 


First  Violins 

Malcolm  Lowe  J1 

Concertmaster 

Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova  J> 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Nurit  Bar-Josef  J> 
Assistant  Concertmaster 
Robert  L.  Beat,  and  Enid  L.  and 
Bruce  A.  Beat  chair,  endowed  in 
perpetuity  in  1980 


j>  Appointed  by  Seiji  Ozawa 
*  Participating  in  a  system 

of  rotated  seating 
%On  sabbatical  leave 
°  Substituting 


Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang  J> 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin  J> 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Carolyn  and  George  Rowland  chair 
Amnon  Levy 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
*Nancy  Bracken  J> 

Muriel  C.  Kasdon  and  Marjorie  C. 

Paley  chair 
*Aza  Raykhtsaum  J> 

Ruth  and  Carl  J.  Shapiro  chair, 

fully  funded  in  perpetuity 
*Bonnie  Bewick  J> 

David  and  Ingrid  Kosowsky  chair 

*  James  Cooke  J"1 

Theodore  W.  and  Evelyn  Berenson 
Family  chair 

*  Victor  Romanul  J> 

Bessie  Pappas  chair 

*  Catherine  French  i> 

Stephanie  Morris  Marryott  and 

Franklin  J.  Marryott  chair 
*Kelly  Barr  J> 

Catherine  and  Paul 

Buttenwieser  chair 
*Elita  Kang  J> 

Mary  B.  Saltonstall  chair 

Second  Violins 

Marylou  Speaker  Churchill 
Principal 

Carl  Schoenhof  Family  chair,  fully 
funded  in  perpetuity 
Vyacheslav  Uritsky  J1 
Assistant  Principal 
Charlotte  and  Irving  W.  Rabb  chair, 
endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley  J> 

Shirley  and  J.  Richard  Fennell  chair 
Ronan  Lefkowitz  J1 
David  H.  and  Edith  C.  Howie  chair, 
fully  funded  in  perpetuity 
*Jerome  Rosen 
*Sheila  Fiekowsky  J> 
*Jennie  Shames  J> 
*Valeria  Vilker  Kuchment  J1 
*Tatiana  Dimitriades  J> 
*Si-Jing  Huang  J> 
*Nicole  Monahan  J1 

*  Wendy  Putnam  J1 

10 


*Haldan  Martinson  J1 

°Lisa  Crockett 

°  Michael  Rosenbloom 

Violas 

Steven  Ansell  J1 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 


Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky  J> 
Marc  Jeanneret  J> 
*Mark  Ludwig  «h 

Helene  R.  Cahners-Kaplan 
and  Carol  R.  Goldberg  chair 
*  Rachel  Fagerburg  J> 
*Edward  Gazouleas  J> 
*Kazuko  Matsusaka  J* 

Cellos 

Jules  Eskin 
Principal 

Philip  R.  Allen  chair,  endowed 
in  perpetuity  in  1 969 

Martha  Babcock  J> 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen  J1 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 
^Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 
*Jerome  Patterson 

Charles  and  JoAnne  Dickinson  chair 
*Jonathan  Miller 

Rosemary  and  Donald  Hudson  chair 
*0wen  Young  J> 

John  F.  Cogan,  Jr.,  and 

Mary  L.  Cornille  chair, 

fully  funded  in  perpetuity 
*Andrew  Pearce  ^ 

Gordon  and  Mary  Ford  Kingsley 

Family  chair 

Basses 

Edwin  Barker  J1 

Principal 

Harold  D.  Hodgkinson.  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuit) 

Joseph  Hearne 
Leith  Family  chair, 
fully  funded  in  perpetuity 


BBfl 

Had 
ran 


John  Salkowski 
Joseph  and  Jan  Brett  Hearne  chair 

*Robert  Olson 

*James  Orleans  J> 

*Todd  Seeber  J> 

*John  Stovall  J> 

*Dennis  Roy  J> 

Flutes 

Jacques  Zoon  J> 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 
Fenwick  Smith  J> 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1 981 

Elizabeth  Ostling  J> 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone  J> 
Evelyn  and  C.  Charles  Marran  chair, 
endowed  in  perpetuity  in  1979 

Oboes 


Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen  J» 

James  and  Tina  Collias  chair 
Keisuke  Wakao  i» 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld  chair 

°  Laura  Ahlbeck 

English  Horn 

Robert  Sheena  J> 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins  > 
Principal 

Ann  S.M.  Banks  chair,  endowed 
in  perpetuity  in  1977 

Scott  Andrews  J1 
Thomas  and  Dola  Sternberg  chair 

Thomas  Martin  J> 
Associate  Principal  &  E-flat  clarinet 
Stanton  W.  and  Elisabeth  K.  Davis 
chair,  fully  funded  in  perpetuity 


Bass  Clarinet 

Craig  Nordstrom  J1 
Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 

Bassoons 

Richard  Svoboda  J> 
Principal 

Edward  A.  Taft  chair,  endowed  in 
perpetuity  in  1974 

Roland  Small  J> 

Richard  Ranti  J> 
Associate  Principal 

Contrabassoon 

Gregg  Henegar  J1 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville  i1 

Principal  Horn 

Helen  Sagoff  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring  J^ 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen  «h 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl  J> 
Richard  Mackey  J> 
Jonathan  Menkis  J> 

Trumpets 

Charles  Schlueter  «h 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman  J> 

Ford  H.  Cooper  chair 
Thomas  Rolfs  J1 

Acting  Assistant  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 

$  Norman  Bolter  J1 

°  Darren  Acosta 


Bass  Trombone 

Douglas  Yeo  J> 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Chester  Schmitz 
Margaret  and  William  C.  Rousseau 
chair,  fully  funded  in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974   ' 

Percussion 

Thomas  Gauger 
Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

Frank  Epstein 
Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins  J> 

Timothy  Genis  J> 
Assistant  Timpanist 
Mr.  and  Mrs.  Edward  H.  Linde 
chair 

Harp 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 

Librarians 

Marshall  Burlingame  J1 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
John  Perkel  J1 

Assistant  Conductors 

Federico  Cortese  J> 
Anna  E.  Finnerty  chair 
Ilan  Volkov  J> 

Personnel  Managers 

Lynn  G.  Larsen  J1 
Bruce  M.  Creditor  J> 

Stage  Manager 

Peter  Riley  Pfitzinger  J1 
Position  endowed  by 
Angelica  L.  Russell 
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A  Board  of  Directors 

with  recognized  experience  and 

specialized  knowledge. 

An  important  part  of  a 
Fiduciary  relationship. 


Nancy  B.  Beecher 
Jane  C.  Bradley 
C.  Richard  Carlson 
Daniel  S.  Cheever,  Jr. 
John  K.  Dineen 
Charles  R.  Eddy,  Jr. 
Judith  P.  Eissner 
Nicholas  A.  Grace 
Karen  F  Green 
Susan  R.  Gunderson 
Bayard  Henry 
Robert  G.  Holdway 
Robert  N.  Karelitz 


John  M.  Meyer 
Stanley  Miller 
Joseph  P.  Pellegrino 
Kevin  C.  Phelan 
Daniel  A.  Phillips 
Jonathan  R.  Phillips 
Daniel  Pierce 
Charles  C.J.  Piatt 
James  J.  Roche 
Preston  H.  Saunders 
Douglas  R.  Smith-Petersen 
Robert  G.  Windsor 


FIDUCIARY 


TRUST 


INVESTMENT  MANAGERS  AND  TRUSTEES  FOR 
INDIVIDUALS  AND  FAMILIES  SINCE  1885. 


175  Federal  Street,  Boston,  Massachusetts  021 10-2289 
Telephone  (617)  482-5270 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

25TH  ANNIVERSARY  SEASON 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Eighteenth  Season,  1998-99 


Thursday,  December  3,  at  8 
Friday,  December  4,  at  1:30 
THE  JANE  deP.  AND  EDWIN  S.  WEBSTER  MEMORIAL  CONCERT 

Saturday,  December  5,  at  8 
Tuesday,  December  8,  at  8 

LEONARD  SLATKIN  conducting 


BARBER 
PREVIN 


Second  Essay  for  Orchestra,  Opus  17 

Piano  Concerto 

Moderato 

Andante 

Fast 

HORACIO  GUTIERREZ 


INTERMISSION 


BEETHOVEN 


Symphony  No.  4  in  B-flat,  Opus  60 

Adagio  —  Allegro  vivace 
Adagio 

Allegro  vivace 
Allegro  ma  non  troppo 


Please  note  that  Leonard  Slatkin  is  conducting  these  concerts  in  place  of 
Andre"  Previn,  who  is  in  Washington,  D.C.,  this  week  as  an  award  recipient 
at  the  Kennedy  Center  Honors. 

The  Saturday-evening  concert  is  presented  in  loving  memory  of 
Jackie  Covo  by  her  mother,  Alice  Confortes. 

The  evening  concerts  will  end  about  10  and  the  afternoon  concert  about  3:30. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

Horacio  Gutierrez  plays  the  Steinway  piano. 

Please  be  sure  the  electronic  signal  on  your  cellular  telephone,  watch,  or  pager 
is  switched  off  during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh 
Bancroft  by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Week  9 


A  spectacular  photographic 
tribute  to  one  of  the  great 
conductors  of  our  time.  With 
an  introduction  by  John 
Williams,  photographs  by 
Lincoln  Russell,  and  edited 
by  Caroline  Smedvig.  At 
bookstores  everywhere. 

www.hmco.com 


Seiji  offers  a  fascinating  look  at  the  man  who 
has  led  the  Boston  Symphony  Orchestra  for 
twenty-five  years.  Beautifully  illustrated  with 
more  than  fifty  photographs,  Seiji  also  includes 
personal  tributes  from  John  Williams,  Andre 
Previn,Yo-Yo  Ma,  and  others. 

Seiji:  An  Intimate  Portrait  of  Seiji  Ozawa  •  $40.00  cloth 
128  pages  •  10  x  10  •  ISBN  0-395-93943-7 


Houghton  Mifflin  Company 

^>^     Independent  Publishers  Since  1832 


^ 


222  Berkeley  St.,  Boston,  MA  02116 
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Samuel  Barber 

Second  Essay  for  Orchestra,  Opus  17 


Samuel  Osborne  Barber  II  was  born  in  West  Chester, 
Pennsylvania,  on  March  9,  1910,  and  died  in  New 
York  City  on  January  23,  1981.  He  completed  the  Sec- 
ond Essay  for  Orchestra  in  March  of  1942,  and  its  pre- 
miere took  place  on  April  16,  1942,  at  Carnegie  Hall  in 
New  York  City,  with  Bruno  Walter  conducting  the  New 
York  Philharmonic.  These  are  the  first  performances  by 
the  Boston  Symphony  Orchestra.  The  work  is  scored  for 
two  flutes  and  piccolo,  two  oboes  and  English  horn,  two 
clarinets  and  bass  clarinet,  two  bassoons,  four  horns, 
three  trumpets,  three  trombones,  tuba,  percussion,  and 
strings. 

The  career  of  Samuel  Barber  is  a  fascinating  illus- 
tration of  the  rise  and  fall  of  musical  fashion.  The  son 
of  a  physician,  Barber  grew  up  in  an  affluent  Philadelphia  suburb,  within  a  nurturant 
family  environment  sympathetic  to  his  childhood  ambition  to  become  a  composer.  His 
mother's  sister  was  the  noted  contralto  Louise  Homer;  her  husband  was  Sidney  Homer, 
a  composer  whose  many  art  songs  were  quite  well  known  in  their  day.  Until  his  death  in 
1953,  Homer  provided  encouragement  and  counsel  to  Barber,  guiding  him  to  follow  the 
truth  of  his  own  artistic  impulses  rather  than  offering  overt  compositional  advice. 

Barber  was  extraordinarily  fortunate  in  finding  favor  with  generous  and  influential 
benefactors  early  on.  Entering  Philadelphia's  Curtis  Institute  at  fourteen,  he  soon  be- 
came a  favorite  of  its  founder  Mary  Louise  Curtis  Bok,  and  studied  piano,  voice,  com- 
position, and  conducting  with  distinguished  members  of  the  Curtis  faculty.  There  he 
also  met  Gian  Carlo  Menotti,  the  composer  who  became  his  intimate  companion  for 
most  of  his  life.  As  a  Curtis  student  Barber  composed  some  of  the  works — among  them 
the  Serenade  for  strings,  Dover  Beach,  the  Overture  to  The  School  for  Scandal,  and  the 
Cello  Sonata — that  are  still  heard  regularly  today.  Barber's  music  began  to  win  awards 
and  prizes  before  he  reached  the  age  of  twenty,  and  by  the  time  he  turned  thirty,  his 
works  had  been  performed  by  the  Philadelphia  Orchestra,  the  Cleveland  Orchestra, 
and  the  New  York  Philharmonic.  In  1938  Arturo  Toscanini  led  the  NBC  Symphony 
Orchestra  in  the  First  Essay  for  Orchestra  and  the  Adagio  for  Strings,  an  arrangement 
of  the  slow  movement  of  his  string  quartet.  (The  Adagio  soon  became  Barber's  most 
popular  piece;  today  it  is  the  single  most  widely  performed  American  concert  work.) 

Thus  Barber's  reputation  was  well  established  when,  at  thirty-two,  he  was  asked  by 
Bruno  Walter  for  a  work  to  be  performed  in  commemoration  of  the  hundredth  anniver- 
sary of  the  New  York  Philharmonic.  Barber  showed  him  the  newly  completed  score  of 
his  Second  Essay  for  Orchestra,  and  Walter  agreed  to  give  the  premiere  within  a  month. 
Before  the  end  of  the  year  it  was  performed  again,  this  time  by  the  Philadelphia  Orches- 
tra under  the  direction  of  Eugene  Ormandy.  During  the  years  that  followed,  Barber  con- 
tinued to  achieve  auspicious  successes  too  numerous  to  list.  Among  the  most  notable 
were  his  music  for  Martha  Graham's  Cave  of  the  Heart  (later  called  Medea)  in  1946, 
Knoxville:  Summer  of  1915,  written  the  following  year  at  the  request  of  soprano  Eleanor 
Steber  and  premiered  by  Serge  Koussevitzky  and  the  Boston  Symphony  Orchestra  (this 
is  probably  his  most  highly  regarded  work),  a  Piano  Sonata  first  performed  by  Vladimir 
Horowitz  in  1950,  and  Vanessa,  a  full-length  opera  with  libretto  by  Menotti,  produced 
by  the  Metropolitan  Opera  in  1958  and  awarded  the  Pulitzer  Prize  that  same  year. 

However,  by  around  1960,  the  melodic,  emotionally  expressive  music  upon  which 
Barber's  musical  identity — and  success — had  been  based  was  considered  passe.  Now 
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"Where's  Charley?" 

Book  by  George  Abbott,  Music  &  Lyrics  by  Frank  Loesser 

Directed  by  Mickey  Coburn 

November  19-22 

Boston  Conservatory  Theater,  3 1  Hemenway  Street 

$20  General  Admission,  $10  Students  &  Seniors 

"The  Three  Sisters" 

A  Play  by  Anton  Chekhov 

Directed  by  Steve  McConnell 

December  10-13 

Boston  Conservatory  Theater,  3 1  Hemenway  Street 

$12  General  Admission,  $8  Students  &  Seniors 

Boston  Conservatory  Dance  Theater 

&  Orchestra  •  Ronald  Feldman,  conductor 

"Graduation  Ball"  by  David  Lichine 

"Sunset"  by  Paul  Taylor 

February  4-7 

Boston  Conservatory  Theater,  3 1  Hemenway  Street 

$12  General  Admission,  $8  Students  &  Seniors 

For  information,  call  (617)  912-9122.    For  tickets,  call  (617)  536-3063. 
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CONSERVATORY 

MUSIC     •    DANCE     •    THEATER 
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RESIDENTIAL  REAL  ESTATE 


HUNNEMAN 

Contact  Our  Award  Winning  Team  Today. 

Providing  full  service  residential  Real  Estate  with  an  unparalleled 

record  of  excellence. .  .Serving  the  needs  of  clients  and  customers 

in  Wellesley,  the  west  of  Boston  suburbs,  and  beyond. 


Thomas  F.  Aaron,  CRRS        Virginia  M.  Murray,  CRS,  GRI 
(781)  237-9090  ext.328  (781)  237-9090  ext.345 

71  CENTRAL  STREET,  WELLESLEY,  MA  02482 
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American  Airlines  is  proud  to  sponsor  the  arts  in  communities 
throughout  the  United  States  so  that  artists  of  all  ages  have  the  opportunity 
and  support  to  reach  their  dreams.  Am©riC3nAlNin©S 

American, 


American  Airlines  and  American  Eagle  are  registered  trademarks  of  American  Airlines,  Inc. 
American  Eagle  is  American's  regional  airline  associate. 
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|en  you  listen  to  Bose®  sound,  the  uncanny  resem- 
blance to  a  live  performance  is  no  accident.  All  of  our 
music  systems  are  based  on  research  that  begins  at 
the  source  -  the  concert  hall.  That's  because  at  Bose, 
re-creating  sound  is  much  more  than  a  matter  of  repro- 
ducing music  note  by  note.  Our  goal  is  to  deliver  sound 
with  the  clarity  and  spaciousness  you're  enjoying  today, 
at  this  performance.  To  hear  just  how  far  our  research  has 
taken  us,  listen  to  any  Bose  product.  Close  your  eyes  - 
you  may  almost  believe  that  the  concert  has  begun  again. 


"Just  listen  to 
the  music... 
[Bose]  delivers 
sparkling, 
multifaceted 
sound  with  as 
much  fire  as  a 
well- cut 
diamond. " 

-  Rich  Warren, 
Chicago  Tribune 


1-800-444-BOSE 

www.bose.com 


Better  sound  througti  research^ 


music  designed  deliberately  to  thwart  easy  access,  concerned  more  with  structural  com- 
plexity than  with  emotional  expression,  drew  the  attention  of  influential  spokesmen.  In- 
deed, Barber's  very  success  and  the  apparent  ease  with  which  it  was  won  marked  him 
as  a  member  of  the  "establishment,"  a  beneficiary  of  bourgeois  complacency,  and  his 
music  was  scorned  and  derided.  The  culminating  moment  was  the  1966  opening  of  the 
new  Metropolitan  Opera  House  at  Lincoln  Center,  a  grand  event  of  the  cultural  aristoc- 
racy for  which  Barber  had  been  commissioned  to  compose  a  new  opera.  The  result, 
Antony  and  Cleopatra,  with  staging  and  libretto  by  Franco  Zeffirelli  and  with  Leontyne 
Price  in  the  title  role,  proved  to  be  a  colossal,  highly  publicized  disaster — much  though 
not  all  of  which  was  laid  at  the  composer's  feet.  Unaccustomed  to  such  contemptuous 
treatment,  Barber  fell  into  a  severe  depression,  from  which  he  probably  never  recovered. 

During  the  remaining  fifteen  years  of  his  life,  Barber  completed  only  eight  more  com- 
positions, all  but  one  of  quite  modest  dimensions.  These  were  ignored  or  given  short 
shrift  by  the  critical  press.  The  general  consensus  was  that  Barber  had  lived  beyond 
his  time  and  lost  his  creative  drive,  none  of  his  later  works  fulfilling  the  promise  offered 
by  the  successes  of  his  twenties  and  thirties. 

But  by  1980  the  tide  had  begun  to  turn,  and  accessibility  was  up  for  reconsideration. 
Within  months  of  his  death  in  1981,  there  was  a  renewed  interest  in  Barber's  music. 
Works  that  had  an  established  foothold  in  the  repertoire  were  seized  upon  by  the  most 
celebrated  soloists  and  conductors.  Works  that  seemed  to  have  fallen  by  the  wayside 
were  dusted  off  for  revival.  And  later  works  that  had  barely  been  noticed  at  all  were 
performed  and  recorded  and  found  to  be  of  unforeseen  merit.  Most  notable  of  all,  the  in- 
famous Antony  and  Cleopatra,  revised  during  the  1970s  with  Menotti's  help,  was  mounted 
at  the  Spoleto  Festival  in  1983  with  considerable  success  and  subsequently  recorded, 
giving  the  opera  a  new  lease  on  life.  The  reassessment  of  Barber's  music  is  still  ongo- 


Barber  and  Serge  Koussevitzky  in  1944 
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Santa  Claus  is 
coming  to  Macy's 
Downtown  Crossing! 
From  Friday,  Nov.  27, 
through  Christmas  Eve, 
the  hardest-working  man 
in  snow  business  will  move 
into  his  new  house  on  our 
5th  floor.   Meet  costumed 
characters  Rudolph  the 
Red-Nosed  Reindeer 
and  Eben  Bear,  and 
compare  lists  with 
the  big  man  himself! 
For  more  information, 
please  call  Macy's 
Santa  Hotline 
at  (6 1 7)357-3265. 
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ing,  but  what  is  already  clear  is  this:  Barber's  entire  output  is  well  on  the  way  to  be- 
coming part  of  the  standard,  actively  performed  repertoire;  there  is  no  other  American 
composer  of  concert  music  of  whom  this  can  be  said. 

Samuel  Barber's  early  music,  including  most  of  the  works  for  which  he  is  best-known, 
is  characterized  by  a  rather  genteel,  high-toned  lyricism,  with  straightforward  rhythm, 
consonant  harmony,  and  clear  textures — what  the  average  listener  means  by  "beauti- 
ful." But  during  the  early  1940s  he  entered  something  of  a  period  of  "experimentation," 
trying  his  hand  at  incorporating  elements  into  his  music  that  other  composers  were  ex- 
ploring successfully.  The  Second  Essay,  completed  in  1942,  might  be  seen  as  a  transi- 
tional work,  written  just  as  Barber  was  entering  this  new  phase.  Its  lyrical  primacy,    , 
solemn  tone,  and  clarity  of  harmony,  rhythm,  and  texture  are  characteristic  of  his  earli- 
er works.  However,  the  pentatonic  structure  of  the  main  theme,  and  its  emphasis  on  the 
intervals  of  the  fourth  and  fifth,  give  it  an  American  flavor — devices  new  to  Barber,  but 
used  by  a  number  of  other  composers  during  this  period.  In  addition,  its  breadth  of  ut- 
terance and  reach  for  grandeur  link  it  to  many  other  American  symphonic  works  of  the 
1940s.  The  mood  of  the  times  was  reflected  in  a  comment  made  by  critic  Donald  Fuller, 
published  in  the  influential  periodical  Modern  Music  shortly  after  the  work's  premiere: 
"[The  Second  Essay]  is  the  best  of  this  composer's  work  to  date.  I  think  Barber  has  been 


Nothing  Ordinary  Here. 


Historic  Manor  House  Appointed  with 
Art  and  Antiques 

Six  Meeting  Rooms  and  Tiered  Amphitheater 

Full-Service  Dining 

Thirty-Seven  Guest  Rooms 

Recreation  Facilities 

Twenty-Five  Acres  of  Gardens  and  Grounds 

Thirty  Minutes  from  Boston 

MIT  Endicott  House 

80  Haven  Street 
Dedham,  MA  02026 

781-326-5151  (Telephone)     ehouse@mit.edu  (E-Mail) 

^  Member,  International  Association  of  Conference  Centers 
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Is  It  Time 
To  Consider 
A  Change? 


Could  a  financial  institution  whose  people  focus 
on  building  relationships  through  superior  service 
be  worth  changing  to?  Would  senior  professionals 
who  anticipate  and  respond  quickly  to  your  needs 
be  an  improvement?  Do  you  prefer  an  institution 
that  customizes  its  financial  products  and  services 
to  fit  you  as  an  individual?  If  so,  the  time  for 
change  could  be  now. 

Please  consider  Boston  Private  Bank  &  Trust 
Company,  where  successful  people,  their  families 
and  businesses  come  for  banking  and  investment 
services.  These  include  personal  banking, 
residential  mortgages,  commercial  lending,  and 
investment  management  and  trust  services. 

To  learn  more,  please  call  Timothy  L.  Vaill, 
President,  at  (617)  912-1902 

Boston  Private  Bank 
IB  Trust  Company 


Ten  Post  Office  Square 
Boston,  MA  02109 


Member  FDIC 


336  Washington  Street 
Wellesley,  MA  02481 

Equal  Housing  Lender 
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reading  his  Copland  and  Harris  scores  and  it  has  been  good  for  him.  The  horizon  has 
also  broadened,  and  he  now  appears  capable  of  real  thematic  invention." 

Barber  used  the  term  "Essay  for  Orchestra"  to  identify  works  that  were  relatively 
short  and  concise,  dramatic  in  character,  yet  shaped  abstractly  through  the  develop- 
ment of  a  small  number  of  thematic  ideas.  The  First  Essay  was  composed  in  1937,  and 
the  Second  followed  five  years  later.  He  returned  once  more  to  the  Essay  concept  thir- 
ty-six years  later,  for  his  last  completed  work. 

The  Second  Essay  has  become  one  of  Barber's  most  popular  orchestral  works.  Its  most 
remarkable  features  are  the  wide  range  of  emotional  expression  and  the  wealth  of  de- 
velopmental elaboration  accomplished  within  the  scope  of  ten  minutes.  Its  structure 
encompasses  three  main  sections:  a  sort  of  "prologue,"  followed  by  a  scherzo-like  de- 
velopmental section,  which  leads  to  a  fervent,  hymnlike  apotheosis. 

The  opening  section  presents  the  work's  two  main  themes:  first,  the  pentatonic  theme, 
with  its  "searching"  quality,  introduced  by  the  flute,  picked  up  by  the  bass  clarinet,  and 
then  elaborated  by  the  rest  of  the  orchestra.  The  music  gradually  becomes  more  ani- 
mated, leading  to  the  presentation  of  the  second  thematic  idea,  first  heard  in  the  violas, 
followed  by  the  oboe,  accompanied  by  a  restless,  repeated-note  accompaniment  in  the 
flutes  and  clarinets.  The  energy  level  of  the  music  continues  to  increase,  as  the  second 
idea  is  developed.  A  stentorian  restatement  of  the  first  theme  in  the  horns,  accompa- 
nied by  rapid  repetitions  in  the  timpani,  cellos,  and  basses,  signals  the  end  of  the  first 
section. 

The  second  section  follows  on  the  heels  of  a  loud  orchestral  chord,  as  the  clarinet 
and  bassoon  begin  a  skittish  fugato  based  on  the  opening  pentatonic  theme,  now  trans- 
formed into  a  rapid  triplet  rhythmic  pattern.  Soon  the  second  theme  is  added  to  the  ner- 
vous polyphonic  tapestry,  and  the  two  ideas  undergo  considerable  development.  Finally, 
the  themes  are  heard — in  reverse  order — closer  to  their  original  guise,  as  the  tempo 
broadens,  forming  a  transition  to  the  third  main  section. 

The  concluding  section  is  based  on  a  third  thematic  idea,  actually  hinted  at  barely 
noticeably  by  the  brasses  toward  the  end  of  the  first  section.  This  hymnlike  theme  be- 
gins softly  but  richly  in  the  strings,  gradually  building  in  intensity,  as  the  trumpets  and 
horn  add  the  opening  pentatonic  theme  into  the  fabric.  The  hymn  finally  culminates  in 
a  triumphant  affirmation  whose  sense  of  monumentality  is  remarkable  for  a  work  of  such 
modest  proportions. 

— Walter  Simmons 

Walter  Simmons  is  a  musicologist  and  critic  who  specializes  in  twentieth-century  music.  He 
is  a  contributor  to  Fanfare  magazine  and  The  New  Grove  Dictionary  of  Music  and  Musicians, 
and  a  recipient  of  the  ASCAP/Deems  Taylor  Award  for  music  criticism. 
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Mr.  Thomas  H.  White,  rormer  superintendent  and  current  Fox  Hill  Village  resident. 

'Alter  50  years  as  an  educator,  I  gfive 
Fox  Hill  Village  the  nigfnest  marks." 

Mr.  White  knows  the  value  or  a  high  quality  program.  It's  what 
attracted  him  to  Fox  Hill  Village.  Ir  you  are  looking  ror  a  retire- 
ment community  at  the  top  or  its  class,  we  invite  you  to  learn 
more  about  us  by  calling  781-329-4433.  Fox  Hill  Village,  New 
England  s  premiere  retirement  community.  Developed  by  the 
Massachusetts  General  Hospital  ana  the  Hi  I/haven  Corporation. 


Fox  Hill  Village 

atWESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 
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Andre  Previn 

Piano  Concerto 

Andre  Previn  was  born  in  Berlin  on  April  6,  1929,  and 
now  lives  in  Bedford  Hills,  New  York.  He  composed  his 
Piano  Concerto  in  1984  for  Vladimir  Ashkenazy,  who 
gave  the  first  performance  on  June  12,  1985,  with  the 
Royal  Philharmonic  Orchestra  under  the  composers 
direction,  at  St.  Davids  Hall  in  Cardiff,  Wales,  and 
then  repeated  the  work  in  London  at  the  first  Andre  > 
Previn  Music  Festival  four  days  later.  The  composer 
also  conducted  the  first  American  performance,  again 
with  Ashkenazy  as  soloist,  on  February  25,  1 988,  with 
the  Los  Angeles  Philharmonic.  These  are  the  first  per- 
formances by  the  Boston  Symphony  Orchestra.  In  addi- 
tion to  the  solo  piano,  the  score  calls  for  three  flutes 
(third  doubling  piccolo),  two  oboes  and  English  horn, 
three  clarinets  (second  doubling  E-flat  clarinet  and  alto  saxophone,  third  doubling  bass 
clarinet),  three  bassoons  (third  doubling  contrabassoon),  four  horns,  three  trumpets,  three 
trombones,  tuba,  harp,  timpani,  percussion  (four  players:  vibraphone,  glockenspiel,  xylo- 
phone, tuned  tom-toms,  timbales,  snare  drum,  tambourine,  bass  drum,  claves,  suspended 
cymbal,  clashed  cymbals,  tam-tam,  wood  block,  temple  blocks,  castanets),  and  strings. 

Andre  Previn  has  by  now  been  one  of  our  busiest  symphony  conductors  for  so  long 
that  many  people  have  forgotten,  or  perhaps  never  knew  of,  his  extraordinarily  wide- 
ranging  talents.  These  made  themselves  evident  early  on,  and  he  was  already  studying 
piano  at  the  Berlin  Hochschule  fur  Musik  when  the  Nazi  regime's  anti-Semitic  policies 
drove  his  family  to  Paris  in  1938,  where  he  continued  his  studies  with  Marcel  Dupre. 
The  following  year  they  moved  again,  to  the  United  States,  and  settled  in  Los  Angeles, 
because  a  cousin  was  music  director  for  Universal  Studios  in  Hollywood.  There  he 
studied  composition  with  Joseph  Achron  and  Mario  Castelnuovo-Tedesco.  The  family 
connection  with  the  world  of  films  led  him  easily  and  naturally  into  conducting  and 
composing  for  Hollywood  productions.  He  began  orchestrating  for  the  films  while  still 
in  high  school  and  soon  after  graduation  was  appointed  one  of  MGM's  music  directors. 
He  was  also  very  successful  as  a  jazz  pianist  and  made  many  recordings.  His  formal 
conducting  study  in  the  early  1950s  was  mostly  with  Pierre  Monteux  (the  former  BSO 
music  director  then  serving  as  music  director  of  the  San  Francisco  Symphony  Orches- 
tra). Previn  began  to  be  interested  in  a  concert  career.  For  a  time  he  remained  a  free- 
lance conductor  for  musical  films  (winning  Oscars  for  his  work  on  Gigi,  Porgy  and  Bess, 
Irma  la  Douce,  and  My  Fair  Lady).  But  eventually  he  left  Hollywood  completely  and 
began  a  new  career  as  a  symphony  conductor,  holding  chief  artistic  posts  over  the  past 
quarter-century  with  the  Houston  Symphony,  the  London  Symphony  (of  which  he  is  now 
conductor  laureate),  the  Royal  Philharmonic,  the  Pittsburgh  Symphony,  and  the  Los  An- 
geles Philharmonic.  The  recipient  of  numerous  honors,  he  was  knighted  by  Her  Majesty 
Queen  Elizabeth  II  in  1996.  This  very  weekend  he  is  in  Washington,  D.C.,  as  an  award 
recipient  at  the  Kennedy  Center  Honors. 

During  the  period  of  his  busiest  work  as  conductor  and  music  director,  Previn  stopped 
playing  jazz  for  nearly  a  quarter-century  (though  he  has  returned  to  it  in  recent  years, 
both  in  performance  and  on  recordings);  but  he  continued  composing,  for  the  Broadway 
theater  {Coco,  1974)  and  for  the  concert  hall.  His  background  in  jazz  and  film  music 
gives  him  an  unusually  wide  range  of  musical  skills  and  interests,  and  these  often  ap- 
pear fused  in  work  that  evokes  the  eclecticism  of  the  melting  pot.  His  1991  orchestral 
song  cycle  Honey  and  Rue,  setting  poems  of  Toni  Morrison,  composed  for  Kathleen  Bat- 
tle, and  written  on  commission  for  Carnegie  Hall's  centennial,  was  performed  at  Tangle- 
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BSO  and  Symphony 
from  a  new  perspective... 


Higginson  Society  members  have  the  rare  opportunity 
to  share  in  the  activities  of  the  Boston  Symphony 
Orchestra. Through  receptions,  performances,  and 
lectures,  Higginson  Society  members  gain  extraordi- 
nary knowledge  of  one  of  the  world's  great  symphony 
orchestras  while  contributing  to  its  success. 

Higginson  Society  members  contribute  $1,800  or 
more  annually.  For  more  information,  please  contact 

|    the  Higginson  Society  at  (61 7)  638-9251  or  visit  the 

?!    BSO  online  at  www.bso.org. 
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wood  in  1993.  Other  recent  works  include  a  cello  sonata  for  Yo-Yo  Ma  and  Sallie  Chisum 
Remembers  Billy  the  Kid,  an  extended  song  with  piano  accompaniment  (later  orches- 
trated) written  for  Barbara  Bonney,  which  was  also  heard  at  Tanglewood.  By  far  the 
largest  project  of  recent  years  is  his  opera  A  Streetcar  Named  Desire,  premiered  at  the 
San  Francisco  Opera  this  past  September  and  scheduled  for  television  broadcast  on 
PBS  during  the  last  week  of  this  year. 

The  Piano  Concerto  is  a  considerably  older  score,  having  been  composed  in  1984  at 
Previn's  house  in  Surrey  and  at  Aldeburgh.  As  the  composer  explains,  "The  Piano  Con- 
certo was  prompted  by  Vladimir  Ashkenazy's  request.  I  had  written  two  sets  of  six  Pre- 
ludes for  solo  piano  for  him  some  years  previously,  and  he  had  done  me  the  honor  of , 
performing  them.  His  wish  for  a  full-scale  concerto  came  as  a  happy  and  flattering  sur- 
prise and  I  accepted  with  alacrity." 

Previn  is  himself  an  excellent  pianist  who  knows  the  capabilities  of  the  instrument 
well  and  is  familiar  with  the  virtuosic  music  written  for  it  in  the  concertos  of  the  last 
century  and  more.  He  was  also  familiar  with  the  playing  of  the  Russian-bom  virtuoso 
who  requested  the  concerto,  having  performed  and  recorded  with  Ashkenazy  on  many 
occasions.  Two  of  the  musical  repertories  they  recorded  together  were  the  piano  con- 
certos of  Rachmaninoff  and  Prokofiev,  composers  closely  associated  with  both  musicians 
in  their  work  as  pianist  and  conductor.  It  can  hardly  be  surprising  that  these  two  bodies  of 
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Listen  to  WGBH/89.7fm 

Fridays  at  lpm 

for  live  broadcasts  of  the 

Boston  Symphony  Orchestra 


If  you're 
concerned 

about  your  aging  parents, 
JF&CS  is  here  to  help. 

Call  to  learn  about  our 

full  range  of  professional 

homecare  services. 

617-227-6641 

JCAHO  accredited,  licensed 
serving  people  of  all  faiths 


Jewish  Family  &c  Children's  Service 
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CELEBRITY  SERIE« 
1998  -  99  Performance  Calendar 


Saint  Petersburg 
Philharmonic  Orchestra 

4  Sunday,  3  p.m. 

Symphony  Hall 

Gil  Shaham 

16        Friday,  8  p.m. 

NEC's  Jordan  Hall 

John  Williams 

18        Sunday,  3  p.m. 

NEC's  Jordan  Hall 

Jon  Nakamatsu 

23        Friday,  8  p.m. 

NEC's  Jordan  Hall 

Vienna  Choir  Boys 

500th  Celebration 

23        Friday,  8  p.m. 
Symphony  Hall 

Dance  Collective 

Emerging  Artists  Series 

23,24  Friday,  8  p.m. 
Saturday,  8  p.m. 
Tsai  Performance  Center 

James  Galway  &  Friends 

25        Sunday,  3  p.m. 
Symphony  Hall 


Garrick  Ohlsson 

1  Sunday,  3  p.m. 

Symphony  Hall 

Kirov  Orchestra 

4  Wednesday,  8  p.m. 

Symphony  Hall 

Lorraine  Hunt 

Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Nigel  Kennedy  Ensemble 

Saturday,  8  p.m. 
Symphony  Hall 

Sydney  Symphony  Orchestra 

13        Friday,  8  p.m. 
Symphony  Hall 

American  Ballet  Theatre 

13, 14,  15 

Friday,  8  p.m. 
Saturday,  8  p.m. 
Sunday,  3  p.m. 
The  Wang  Theatre 

Borromeo  String  Quartet 
&  Menahem  Pressler 

15        Sunday,  3  p.m. 

NEC's  Jordan  Hall 

Caribbean  Pan  Fest: 

Panazz  Players  and  Ken 

"Professor"  Philmore 

22        Sunday,  3  p.m. 
Symphony  Hall 


Guarneri  String  Quartet 

4  Friday,  8  p.m. 

NEC's  Jordan  Hall 

A  Chanticleer  Christmas 

6  Sunday,  3  p.m. 

NEC's  Jordan  Hall 

Kendra  Colton 

Emerging  Artists  Series 

1 1  Friday,  8  p.m. 
NEC's  Jordan  Hall 

Polar  Express/ 
Elijah's  Angel 

Family  Musik 

12  Saturday,  2  p.m. 
NEC's  Jordan  Hall 


Moiseyev  Dance  Company 

10        Sunday,  3  p.m. 
Symphony  Hall 

New  York  Philharmonic 

15        Friday,  8  p.m. 
Symphony  Hall 

Mia  Chung 

Emerging  Artists  Series 

17        Sunday,  3  p.m. 

NEC's  Jordan  Hall 

Andrea  Marcovicci 

23        Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Tap! 

Family  Musik 

30        Saturday,  2  p.m. 

Tsai  Performance  Center 

Tokyo  String  Quartet 

30  Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Renee  Fleming 

31  Sunday,  3  p.m. 
Symphony  Hall 


Radio  Symphony 

Orchestra  Berlin 

3  Wednesday,  8  p.m. 

Symphony  Hall 

Emerson  String  Quartet 

6  KLR  Trio 

7  Sunday,  3  p.m. 
NEC's  Jordan  Hall 

Royal  Concertgebouw 

Orchestra  Amsterdam 

10        Wednesday,  8  p.m. 
Symphony  Hall 


Mark  Morris  Dance  Group 
and  Yo-Yo  Ma 

25,  26,  27,  28 

Thursday,  8  p.m. 
Friday,  8  p.m. 
Family  Matinee 
Saturday,  2  p.m. 
Saturday,  8  p.m. 
Sunday,  3  p.m. 
The  Wang  Theatre 

Midori  Chamber  Ensemble 

26        Friday,  8  p.m. 

NEC's  Jordan  Hall 

Kodo  Drummers 

28        Sunday,  3  p.m. 
Symphony  Hall 


Irina  Muresanu 

Emerging  Artists  Series 

5  Friday,  8  p.m. 

NEC's  Jordan  Hall 

Brandenburg  Ensemble 

7  Sunday,  3  p.m. 

Symphony  Hall 

Victor  Borge 

12        Friday,  8  p.m. 
Symphony  Hall 

The  Chieftains 

14        Sunday,  8  p.m. 
Symphony  Hall 

Thomas  Hampson 

20        Saturday,  8  p.m. 
NEC's  Jordan  Hall 

What  Makes  It  Great? 

with  Patricia  Schuman 

26        Friday,  8  p.m. 

NEC's  Jordan  Hall 

Donald  Byrd/The  Group 
Jazz  Train 

26,  27,  28 

Friday,  8  p.m. 
Saturday,  8  p.m. 
Sunday,  3  p.m. 
Emerson  Majestic  Theatre 

Richard  Goode 

28        Sunday,  3  p.m. 
Symphony  Hall 


Mozarteum  Orchestra 
of  Salzburg 

18        Sunday,  3  p.m. 
Symphony  Hall 

Preservation  Hall  Jazz  Band 

18        Sunday,  8  p.m. 
Symphony  Hall 

Alvin  Ailey 

American  Dance  Theater 

20,  21,  22,  23,  24,  25 
Tuesday,  8  p.m. 
Wednesday,  8  p.m. 
Thursday,  8  p.m. 
Friday,  8  p.m. 
Family  Matinee 
Saturday,  2  p.m. 
Saturday,  8  p.m. 
Sunday,  3  p.m. 
The  Wang  Theatre 

Murray  Perahia 

21        Wednesday,  8  p.m. 
Symphony  Hall 

Evelyn  Glennie 

25        Sunday,  3  p.m. 

NEC's  Jordan  Hall 

Lincoln  Center  Jazz 
Orchestra  with 
Wynton  Marsalis 

28        Wednesday,  8  p.m. 
Symphony  Hall 

Krystian  Zimerman 

30        Friday,  8  p.m. 
Symphony  Hall 


NHK  Symphony  Orchestra, 
Tokyo 

1  Saturday,  8  p.m. 
Symphony  Hall 

What  Makes  It  Great?  with 
Brentano  String  Quartet 

2  Sunday,  3  p.m. 
NEC's  Jordan  Hall 

Mstislav  Rostropovich 

Brandeis  Celebration 

22        Saturday,  8  p.m. 
NEC's  Jordan  Hall 


Carnival  of  the  Animal 

Family  Musik 

10  Saturday,  2  p.m.  1 
NEC's  Jordan  Hall 

Beaux  Arts  Trio 

1 1  Sunday,  3  p.m. 
NEC's  Jordan  Hall 


CALL  CELEBRITYCHARGE  AT  617-482-6661 
FOR  TICKETS  TO  ALL  CELEBRITY  SERIES  EVENTS. 

The  Celebrity  Series  of  Boston,  Inc.,  was  founded  in  1938  and  incorporated  as  a  not-for-profit  organization  in  1989. 
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work  should  form  the  background  to  Previn's  own  concerto,  with  its  lyricism  and  sassy 
rhythmic  drive.  The  concerto  since  Mozart  has  frequently  been  described  as  a  dramatic, 
even  theatrical  genre  among  the  categories  of  instrumental  music,  involving  constantly 
changing  relationships  between  one  persona  represented  by  the  soloist  and  another  repre- 
sented by  the  orchestra.  Even  if  Rachmaninoff  and  Prokofiev  were  not  explicitly  pres- 
ent in  Previn's  mind  while  he  was  composing  his  concerto,  the  work  almost  inevitably 
reflects  the  kind  of  psychological  "plot"  in  the  musical  layout  between  these  "characters" 
that  was  also  found  in  their  concertos,  which  are  high  on  the  list  of  the  most  successful 
such  works  of  the  twentieth  century. 

As  the  composer  notes,  "The  Concerto  is  frankly  a  virtuoso  vehicle."  The  first  move- 
ment opens  with  a  romantic  tune,  an  easily  remembered  melody  that  appears  over  mur- 
muring strings  in  a  way  that  recalls  the  opening  gambit  of  the  Rachmaninoff  Third 
Concerto.  The  soloist  plays  the  tune  in  octaves,  then  the  orchestra  takes  it  up,  whereupon 
the  pianist  returns  to  begin  his  virtuosic  display.  A  strongly  rhythmic  figure  heard  in  the 
strings  with  an  alternating  afterthought  in  the  English  horn  generates  a  transition  that 
yields  to  a  new  melody,  a  gentle  waltz  theme  first  heard  in  the  English  horn  with  accom- 
paniment from  the  piano  solo.  But  what  follows  grows  mostly  out  of  the  rhythmic  figures 
of  the  opening  theme,  brilliantly  virtuosic  and  culminating  in  a  fortissimo  quick  march 
phrase  for  the  entire  brass  section  under  strident  trills  in  the  upper  woodwinds.  The 
soloist  leads  gradually  back  from  this  climactic  point  to  a  foreshortened  restatement  of 


*-  Paintings,  Prints  &  Sculpture 

¥  American  &  European 
Furniture 

-*-  Oriental  Rugs  &  Tapestries 

¥  Silver  &  Jewelry 

^  Porcelain  &  Glass 

-fc  Entire  Estates  &  Collections 

Michael  B.  Grogan,  President  and  Chief  Auctioneer  of  Grogan  & 
Company,  is  actively  purchasing  antiques  and  fine  art. 

Grogan  &  Company  is  New  England's  leading  buyer  of  fine  arts 
and  antiques.  Estate  executors  and  lawyers,  please  take  advantage  of 
our  unique  "broom-clean"  service. 

Call  for  a  confidential,  no  obligation  appointment: 
1-800-823-1020 

GROGAN  &  COMPANY 

Fine  Art  Auctioneers  and  Appraisers 

22  Harris  Street,  Dedham,  Massachusetts  02026  •  Tel.  (781)  461-9530  •  Fax  (781)  461-9625 
In  New  York:  790  Madison  Avenue,  New  York,  New  York  10021  •  Tel.  (212)  744-8989 


Buying  Antiques  Coast  to  Coast 
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An  extensive  menu  of  casual 
regional  French  Fare  with  a  spirited,  decidedly  Parisian  ambiance 

Onion  Tart,  Roasted  Sea  Bass,  Coq  au  Vin  and  other 

specialties  are  complemented  by  an  extensive  selection  of  regional 

French  wines  for  all  tastes  and  prices 

«-^ 

Weekend  breakfast  until  noon 
Late-night  dining  until  llpm,  Bar  menu  served  'til  lam* 

"until  midnight  Sundays 


HASSfME 


Breakfast  ~  Lunch  ~  Dinner 
Late  Night  Dining 

at  The  Colonnade  Hotel 

I20  Huntington  Avenue,  Boston 

617.425.3240 


Sister  restaurant  to  Chicago's  Brasserie  jo,  winner  of  the  James  Beard  Foundation's  "Best  New  Restaurant  Award"  1996. 


FRONTIER  CAPITAL  MANAGEMENT  COMPANY 


Providing  Customized  Portfolios  for  Individuals  and  Institutions 
•  Balanced  •  Growth  Equity  •  Socially  Responsible 


Grace  Keeney  Fey,  CFA 
Executive  Vice  President  &  Director 


(617)  261-0681  •  99  Summer  Street  •  Boston,  MA  02110 
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the  major  themes,  including  a  brief  recollection,  again  by  the  English  horn,  of  the  waltz 
phrase.  After  rising  to  another  winds-and-brass  dynamic  climax,  the  strings  settle  back 
to  their  opening  murmur  as  the  pianist  closes  the  movement  with  a  recollection  of  the 
opening  tune. 

The  Andante  is  an  extended  theme-and-variations  movement,  offering  five  diverse 
treatments  of  a  theme  heard  immediately  at  the  outset  in  the  unaccompanied  solo  cello, 
which  then  continues  in  dialogue  with  the  solo  pianist.  Variation  I  (Allegro)  takes  flight 
from  a  7/4  ostinato  presented  in  the  lower  strings  with  harp  and  bass  clarinet,  against 
which  the  piano  part  is  brilliantly  decorated.  Variation  II  (Adagio)  introduces  the  rarely 
heard  alto  saxophone  in  dialogue  with  the  oboe;  the  piano  part  begins  in  pellucid  sim- 
plicity though  elaborate  arabesques  appear,  too.  Variation  III  (Fast)  gallops  away,  for  the 
most  part  in  6/8  time.  Variation  IV  (Andantino)  presents  the  theme  as  a  broadly  lyrical 
melody  in  the  oboe  over  soft  repeated  chords  in  the  strings;  the  piano,  too,  takes  up  this 
nocturnal  mood  at  its  entrance.  Variation  V  (Allegro)  begins  with  a  vigorous  rhythmic 
outburst  from  the  horns,  to  which  the  piano  exuberantly  replies  in  its  own  way.  Another 
alternation  of  these  ideas  leads  to  a  fortissimo  statement  in  octaves,  by  winds  and  brass, 
of  the  main  theme  and  a  return  to  the  character  of  the  opening,  with  the  solo  cello  and 
piano  offering  a  last,  slightly  decorated,  view  of  the  theme. 

Previn  has  referred  to  the  finale  of  his  concerto  as  a  a  "lighthearted  quasi-toccata,"  which 
perfectly  describes  its  energy  and  rhythmic  drive,  as  well  as  the  finger  work  required 
of  the  soloist.  But  it  is  also  shaped  like  a  classical  rondo,  with  a  lively  opening  gesture 
(a  rising  rocket  and  three  quick  repeated  notes)  followed  by  a  dotted  dance-like  figure 
that  will  reappear  frequently  during  the  course  of  the  movement.  Soon  the  pianist  races 
through  running  sixteenth-note  passages  against  a  background  of  percussion  alone,  then 
breaks  out  in  a  statement  of  a  tune  that  could  be  a  cross  between  a  march  and  a  polka 
(while  the  strings  and  woodwinds  race  along).  Now  the  opening  gesture  recurs  frequently 
in  the  orchestral  parts  while  the  piano  has  its  own  contrasting  material.  Suddenly  the 
soloist  drops  out  for  its  longest  stretch  of  silence  in  the  movement  as  the  horns  sound 
forth  a  new  march  tune,  the  character  of  which  becomes  more  syncopated  until  the  piano 
returns  to  carry  it  on.  Now  the  earlier  tunes  begin  to  recur:  the  piano-and-percussion 
passage,  then  an  extended  restatement  of  the  very  opening,  a  recollection  of  the  march/ 
polka  theme  {fortissimo  in  brass  and  winds),  and  a  brilliant  final  solo  appearance  by 
the  pianist  before  all  the  forces  join  into  a  final  exuberant  return  of  the  opening  theme. 


-Steven  Ledbetter 


Copyright  ©1998  Steven  Ledbetter.  All  rights  reserved. 
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can  simply  live  well. 

fAOfe  offer  exceptional  personal 
W  care  —  friendly,  compassion- 
ate help  with  bathing,  dressing,  etc. 


("A  0  Jf  e  believe  that  living  well  is  the 
W  result  of  positive  thinking. 
Our  programs  enrich,  enlighten  and 
entertain.  Near  Harvard  Square,  we 
create  the  gracious  and  vibrant 
atmosphere  you  deserve. 
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Assisted  Living  Retirement  Community 

66  Sherman  Street  ♦  Cambridge  ♦  MA  02140  ♦  (617)868-0575 
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LONG-TERM  CARE  ♦  SUBACUTE  CARE  ♦  REHABILITATION  SERVICES  ♦  ALZHEIMER'S  CARE  ♦ 
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Home. 

JLife  Care  Centers  of  America  sent  thousands 

of  New  England  citizens  home  last  year  - 

healthier,  happier  and  more  independent. 

With  our  in-house  rehabilitation  staffing  and 

state-of-the-art  home  health  care, 

you  can  quickly  return  to  the 

life  you  knew  before  your  illness  or  injury 

Home   &£ 

of  America 

For  a  listing  of  all  of  our  locations, 

please  visit  our  Web  site  at  wunv.lifecarecenters.com 

or  call  us  at  (781)  272-9000. 
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Ludwig  van  Beethoven 

Symphony  No.  4  in  B-flat,  Opus  60 


Ludwig  van  Beethoven  was  baptized  in  Bonn,  Germany, 
on  December  17,  1 770,  and  died  in  Vienna  on  March 
26,  1827.  He  composed  his  Fourth  Symphony  during 
the  summer  and  early  fall  of  1806,  leading  the  first 
performance,  a  private  one,  at  the  Vienna  town  house 
of  Prince  Lobkowitz  in  early  March  1807,  and  conduct- 
ing the  first  public  performance  at  the  Vienna  Burgtheater 
on  April  13,  1808.  Theodor  Eisfeld  and  the  Philhar- 
monic Society  gave  the  first  American  performance  at 
the  Apollo  Rooms  in  New  York  on  November  24,  1849. 
Georg  Henschel  led  the  first  Boston  Symphony  perform- 
ances during  the  orchestras  inaugural  season,  on  Decem- 
ber 2  and  3,  1881.  It  has  also  been  played  at  BSO  con- 
certs under  Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur, 
Karl  Muck,  Max  Fiedler,  Pierre  Monteux,  Serge  Koussevitzky,  Ernest  Ansermet,  Charles 
Munch,  Eugene  Ormandy,  Erich  Leinsdorf  William  Steinberg,  Seiji  Ozawa,  Okko  Kamu, 
Andrew  Davis,  Kurt  Masur,  Michael  Tilson  Thomas,  Marek  Janowski,  John  Eliot  Gard- 
iner (the  most  recent  Tanglewood  performance,  on  July  25,  1 993),  and  Franz  Welser-Most 
(the  most  recent  subscription  performances,  in  November  1993).  The  symphony  is  scored 
for  one  flute,  two  oboes,  two  clarinets,  two  bassoons,  two  horns,  two  trumpets,  timpani, 
and  strings. 

At  the  end  of  the  nineteenth  century,  George  Grove  wrote  that  "The  Fourth  Symphony 
has  been,  like  the  Eighth,  more  or  less  under  a  cloud.  Of  its  history  less  is,  perhaps, 
known  than  that  of  any  other  of  the  nine. . .  At  any  rate,  the  B-flat  Symphony  is  a  com- 
plete contrast  to  both  its  predecessor  and  successor,  and  is  as  gay  and  spontaneous  as 
they  are  serious  and  lofty.  And  this,  perhaps,  is  one  reason  for  the  fact  that  No.  4  has 
never  yet  had  justice  done  it  by  the  public."  Nowadays  the  Fourth  has  moved  closer  to 
achieving  its  rightful  place  in  the  concert  hall,  but  it  is  still  generally  accurate  to  say 
that  Beethoven's  even-numbered  symphonies,  except  for  the  perennially  popular  Pas- 
toral, No.  6,  suggest  less  of  what  the  public  takes  Beethoven  to  be  about  than  do  the 
Eroica,  the  Fifth,  the  Seventh,  and  the  Ninth.  In  fact,  the  boisterous  Second  and  the 
witty,  rollicking  Eighth  continue  to  be  heard  much  less  frequently  than  they  deserve. 

The  works  Beethoven  completed  in  the  last  half  of  1806 — the  Fourth  Symphony, 
the  Violin  Concerto,  and  the  Fourth  Piano  Concerto  among  them — were  finished  rather 
rapidly  by  the  composer  following  his  extended  struggle  with  the  original  version  of  his 
opera  Fidelio,  which  had  occupied  him  from  the  end  of  1804  until  April  1806.  The  most 
important  orchestral  work  Beethoven  had  produced  before  this  time  was  the  Eroica,  in 
which  he  had  overwhelmed  his  audiences  with  a  forceful  new  musical  language  reflect- 
ing both  his  own  inner  struggles  in  the  face  of  impending  deafness  and  his  awareness  of 
the  political  atmosphere  surrounding  him.  The  next  big  orchestral  work  to  embody  this 
"heroic"  style — with  a  striking  overlay  of  defiance  as  well — would  be  the  Fifth  Sym- 
phony, which  had  begun  to  germinate  in  1804,  was  worked  out  mainly  in  1807,  and  was 
completed  in  1808.  But  in  the  meantime,  a  more  relaxed  sort  of  expression  began  to 
emerge,  emphasizing  a  heightened  sense  of  repose,  a  broadly  lyric  element,  and  a  more 
spacious  approach  to  musical  architecture.  The  Fourth  Symphony,  the  Violin  Concerto, 
and  the  Fourth  Piano  Concerto  share  these  characteristics  to  varying  degrees,  but  it  is 
important  to  realize  that  these  works,  though  completed  around  the  same  time,  do  not 
represent  a  unilateral  change  of  direction  in  Beethoven's  approach  to  music,  but,  rather, 
the  emergence  of  a  particular  element  which  appeared  strikingly  at  this  time.  Sketches 
for  the  Violin  Concerto  and  the  Fifth  Symphony  in  fact  occur  side  by  side,  and  that  the 
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two  aspects — lyric  and  aggressive — of  Beethoven's  musical  expression  are  not  entirely 
separable  is  evident  also  in  the  fact  that  ideas  for  both  the  Fifth  and  the  Pastoral  sym- 
phonies appear  in  the  so-called  Eroica  sketchbook  of  1803-04.  These  two  symphonies 
— the  one  strongly  assertive,  the  other  more  gentle  and  subdued — were  not  completed 
until  1808,  two  years  after  the  Violin  Concerto.  And  it  appears  that  Beethoven  actually 
interrupted  work  on  his  Fifth  Symphony  so  that  he  could  compose  the  Fourth  in  response 
to  a  commission  from  the  Silesian  Count  Franz  von  Oppersdorff,  whom  he  had  met 
through  Prince  Carl  von  Lichnowsky,  one  of  his  most  important  patrons  during  the  early 
years  in  Vienna  and  the  joint  dedicatee,  together  with  Count  Razumovsky,  of  the  Fifth 
and  Sixth  symphonies. 

So  Beethoven's  Fourth  Symphony  partakes  successfully  and  wonderfully  of  both  these 
worlds,  combining  a  relaxed  and  lyrical  element  with  a  mood  of  exuberantly  aggressive 
high  spirits.  The  key  is  B-flat,  which  suggests — insofar  as  we  can  describe  the  effects 
of  different  musical  keys — a  realm  of  spaciousness,  relaxation,  and  warmth,  in  contrast, 
for  example,  to  the  "heroic"  E-flat  of  the  Third  Symphony  and  the  Emperor  Concerto, 
the  "defiant"  C  minor  of  the  Fifth,  and  the  "heaven-storming"  D  minor  of  the  Ninth. 

Beethoven  actually  begins  the  first  movement  with  an  Adagio  introduction  in  a  mys- 
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teriously  pianissimo  B-flat  minor,  and  the  mystery  is  heightened  as  the  music  moves 
toward  B-natural,  via  the  enharmonic  interpretation  of  G-flat  to  F-sharp,  until  trumpets 
and  drums  force  the  music  back  to  B-flat,  and  to  the  major  mode,  of  the  Allegro  vivace. 
(This  same  gambit  will  be  repeated  on  a  larger  scale  as  the  music  of  the  Allegro  moves 
from  the  development  into  the  recapitulation,  at  which  point,  once  again,  the  timpani 
will  play  a  crucial  role  in  telling  us  where  we  belong — this  time  with  an  extended  drum- 
roll  growing  through  twenty-two  measures  from  a  pianissimo  rumble  to  a  further  nine 
measures  of  thwacking  fortissimo.)  Once  the  Allegro  is  underway,  all  is  energy  and 
motion,  with  even  the  more  seemingly  relaxed  utterances  of  the  woodwinds  in  service 
to  the  prevailing  level  of  activity.  One  more  word  about  the  first  movement:  one  wants  , 
the  exposition-repeat  here,  not  just  for  the  wonderful  jolt  of  the  first  ending's  throwing 
us  back  to  the  home  key  virtually  without  notice,  but  also  for  the  links  it  provides  to 
the  end  of  the  introduction  and  the  beginning  of  the  coda. 

The  E-flat  major  Adagio  sets  a  cantabile  theme  against  a  constantly  pulsating  accom- 
paniment, all  moving  at  a  relaxed  pace  which  allows  for  increasingly  elaborate  figura- 
tion in  both  melody  and  accompaniment  as  the  movement  proceeds.  The  second  theme 
is  a  melancholy  and  wistful  song  for  solo  clarinet,  all  the  more  effective  when  it  reap- 
pears following  a  fortissimo  outburst  from  full  orchestra.  The  scherzo,  another  study  in 
motion,  is  all  ups  and  downs.  Beethoven  repeats  the  Trio  in  its  entirety  following  the 
scherzo  da  capo  (a  procedure  he  will  follow  again  in  the  third  movement  of  the  Seventh 
Symphony).  A  third  statement  of  the  scherzo  is  cut  short  by  an  emphatic  rejoinder  from 
the  horns. 

The  whirlwind  finale  (marked  "Allegro  ma  non  troppo,"  "Allegro,  but  not  too..." — 
the  speed  is  built  into  the  note  values,  and  the  proceedings  shouldn't  be  rushed  by  an 
overzealous  conductor)  is  yet  another  exercise  in  energy,  movement,  and  dynamic  con- 
trasts. Carl  Maria  von  Weber,  who  didn't  much  like  this  symphony  when  he  was  young 
and  it  was  new,  imagined  the  double  bass  complaining:  "I  have  just  come  from  the  re- 
hearsal of  a  Symphony  by  one  of  our  newest  composers;  and  though,  as  you  know,  I  have 
a  tolerably  strong  constitution,  I  could  only  just  hold  out,  and  five  minutes  more  would 
have  shattered  my  frame  and  burst  the  sinews  of  my  life.  I  have  been  made  to  caper 
about  like  a  wild  goat,  and  to  turn  myself  into  a  mere  fiddle  to  execute  the  no-ideas  of 
Mr.  Composer."  Beethoven's  approach  in  this  movement  is  wonderfully  tongue-in-cheek 
and  "no-holds-barred":  the  solo  bassoon,  leading  us  into  the  recapitulation,  is  asked  to 
play  "dolce"  ("sweetly")  when  he's  probably  thankful  just  to  get  the  notes  in,  and  only 
at  the  very  end  is  there  a  brief  moment  of  rest  to  prepare  the  headlong  rush  to  the  final 
cadence. 

— Marc  Mandel 
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Barbara  B.  Heyman's  Samuel  Barber:  The  Composer  and  his  Music,  published  in  1992 
and  now  available  in  paperback,  offers  thoroughly  documented  and  detailed  considera- 
tion of  the  composer's  life  and  works  (Oxford  University  Press).  Heyman's  book  effec- 
tively supercedes  the  only  previous  biography  of  the  composer,  Nathan  Broder's  Samuel 
Barber,  published  originally  in  1954  but  still  useful  for  its  perspective  on  the  compos- 
er's life  and  works  to  that  time  (G.  Schirmer).  Leonard  Slatkin  has  recorded  all  three  of 
Barber's  Essays  for  Orchestra  with  the  Saint  Louis  Symphony,  on  a  disc  also  including 
the  Adagio  for  Strings,  Medea  s  Meditation  and  Dance  of  Vengeance,  and  the  Overture  to 
The  School  for  Scandal  (EMI).  Worth  noting,  too,  is  the  first-rate  older  recording  of  the 
Second  Essay  with  Thomas  Schippers  leading  the  New  York  Philharmonic,  reissued  on 
compact  disc  along  with  the  Adagio  for  Strings,  Andromache's  Farewell  (with  soprano 
Martina  Arroyo),  Medea  s  Meditation  and  Dance  of  Vengeance,  and  the  Overture  to  The 
School  for  Scandal,  plus  orchestral  interludes  from  Barber's  Vanessa  and  Berg's  Wozzeck 
(Sony  Classical  "Masterworks  Heritage").  Those  interested  in  getting  to  know  some  of 
Barber's  other  orchestral  works  may  want  to  start  with  his  concertos:  good  choices  in- 
clude the  Violin  Concerto  as  recorded  by  Itzhak  Perlman  with  Seiji  Ozawa  and  the 
Boston  Symphony  Orchestra  (EMI),  the  Cello  Concerto  as  recorded  by  Yo-Yo  Ma  with 
David  Zinman  and  the  Baltimore  Symphony  (Sony  Classical),  and  the  Piano  Concerto  as 
recorded  by  John  Browning  with  Leonard  Slatkin  and  the  Saint  Louis  Symphony  (RCA). 
Browning  has  also  recorded  Barber's  complete  solo  piano  music  on  a  single  Music- 
Masters  disc.  Barber's  most  popular  vocal  works  are  his  Knoxville:  Summer  of  1915  (try 
Leontyne  Price  with  Thomas  Schippers  and  the  New  Philharmonia  Orchestra  on  RCA, 
or  Dawn  Upshaw  with  David  Zinman  and  the  Orchestra  of  St.  Luke's  on  Nonesuch)  and 
the  Hermit  Songs  (a  "live"  recording  of  the  1953  world  premiere  with  Leontyne  Price 
and  the  composer  at  the  piano  is  on  RCA;  more  recent  versions  include  Barbara  Bon- 
ney's  with  pianist  Andre  Previn  on  London,  and  Sanford  Sylvan's  with  pianist  David 
Breitman  on  Nonesuch). 

A  number  of  recent  articles  have  focused  on  Andre  Previn  in  conjunction  with  the 
San  Francisco  premiere  this  past  September  of  his  new  opera  A  Streetcar  Named  Desire, 
notably  Eric  Myers's  "Making  Streetcar  Sing"  in  the  September  1998  issue  of  Opera 
News.  Previn's  own  memoir,  No  Minor  Chords— My  Early  Days  in  Hollywood,  looks  back 
on  his  years  as  composer,  arranger,  and  orchestrator  at  MGM  (Doubleday).  The  only  re- 
cording of  the  Piano  Concerto — Andre  Previn's  with  soloist  Vladimir  Ashkenazy,  for 
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whom  it  was  written — is  unfortunately  long  gone  from  the  catalogue,  but  there  are  sev- 
eral recordings  worth  investigating  of  other  works  by  Previn,  including  his  song  cycle 
Honey  and  Rue  with  Kathleen  Battle  and  the  Orchestra  of  St.  Luke's  under  the  compos- 
er's direction  (Deutsche  Grammophon),  his  Sallie  Chisum  Remembers  Billy  the  Kid  and 
Vocalise  with  Barbara  Bonney  and  the  composer  at  the  piano  (London;  the  Vocalise  also 
features  BSO  cellist  Sato  Knudsen),  his  Trio  for  oboe,  bassoon,  and  piano  with  oboist 
Cynthia  Koledo  DeAlmeida,  bassoonist  Nancy  Goeres,  and  the  composer  as  pianist 
(Crystal),  and  his  1981  Reflections  for  Orchestra  with  Previn  conducting  the  orchestra 
of  the  Curtis  Institute  of  Music  (EMI). 

The  New  Grove  Beethoven  provides  a  convenient  paperback  reprint  of  the  Beethoven 
article  by  Alan  Tyson  and  Joseph  Kerman  from  The  New  Grove  Dictionary  of  Music  and 
Musicians  (Norton).  The  important  modern  biography  of  the  composer  is  Maynard  Solo- 
mon's Beethoven  (Schirmer,  newly  revised).  The  standard  biography,  dating  from  the  nine- 
teenth century,  is  Thayer  s  Life  of  Beethoven  as  revised  and  updated  by  Elliot  Forbes 
(Princeton  paperback).  Barry  Cooper's  The  Beethoven  Companion  is  a  good  general  ref- 
erence on  the  composer,  his  works,  his  contemporaries,  and  his  times  (Thames  &  Hud- 
son). Michael  Steinberg's  program  notes  on  all  nine  Beethoven  symphonies  are  included 
in  his  book  The  Symphony— A  Listeners  Guide  (Oxford  paperback).  Other  useful  treat- 
ments of  the  Beethoven  symphonies  include  George  Grove's  classic,  century-old  Beetho- 
ven and  his  Nine  Symphonies  (Dover  paperback),  Robert  Simpson's  Beethoven  Symphonies 
in  the  series  of  BBC  Music  Guides  (University  of  Washington  paperback),  and  Donald 
Francis  Tovey's  classic  program  notes  in  his  Essays  in  Musical  Analysis  (Oxford  paper- 
back). Charles  Rosen's  The  Classical  Style  should  not  be  overlooked  by  anyone  serious- 
ly interested  in  the  music  of  Haydn,  Mozart,  and  Beethoven  (Norton  paperback).  Niko- 
laus  Harnoncourt's  much-praised  complete  set  of  Beethoven  symphonies  with  the  Cham- 
ber Orchestra  of  Europe  includes  a  very  good  account  of  the  Fourth  (Teldec,  paired  on 
a  single  disc  with  the  Symphony  No.  7).  Classic  recorded  accounts  of  Beethoven's  Sym- 
phony No.  4  include  those  of  Arturo  Toscanini  with  the  NBC  Symphony  (RCA  Gold 
Seal),  Wilhelm  Furtwangler  (either  a  "live"  recording  with  the  Berlin  Philharmonic  from 
June  1943  or  his  EMI  studio  account  with  the  Vienna  Philharmonic),  Herbert  von 
Karajan  with  the  Berlin  Philharmonic  (preferably  his  mid-'60s  account  for  Deutsche 
Grammophon),  and  Bruno  Walter  with  the  Columbia  Symphony  Orchestra  (Sony  Classical). 
Christoph  von  Dohnanyi's  recording  with  the  Cleveland  Orchestra  is  worth  investigating 
(London,  with  the  Symphony  No.  8).  Erich  Leinsdorf's  Boston  Symphony  recording  for 
RCA  is  currently  unavailable.  Though  I  have  not  heard  them,  available  period-instrument 
recordings  include  those  of  Roy  Goodman  with  the  Hanover  Band  (Nimbus),  Christopher 
Hogwood  with  the  Academy  of  Ancient  Music  (L'Oiseau-Lyre),  and  John  Eliot  Gardiner 
with  the  Orchestre  Revolutionnaire  et  Romantique  (Deutsche  Grammophon  Archiv). 

— Marc  Mandel 


39 


# 

■ 

fefl 

1 

I 


,  1 1 


Pn 


5 


« 


IL 


EXCELLAIT 
SURTOUT 


POUR  LES  FANFARES!" 


Although  it  is  difficult  to  trace  the  origin  of  the  French  horn,  it  is  generally  accepted 
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Leonard  Slatkin 

Internationally  recognized  as  one  of  today's  leading  conductors, 
Leonard  Slatkin  is  now  in  his  third  season  as  music  director  of  the 
National  Symphony  Orchestra.  Also  principal  guest  conductor  of 
London's  Philharmonia  Orchestra  and  Festival  Director  of  the  Cleve- 
land Orchestra's  Blossom  Festival,  Mr.  Slatkin  was  music  director 
of  the  Saint  Louis  Symphony  from  1979  until  1996;  he  is  now  that 
orchestra's  Conductor  Laureate.  Besides  his  work  with  the  National 
Symphony  Orchestra,  Mr.  Slatkin's  1998-99  season  includes  appear- 
ances as  guest  conductor  with  the  Orchestre  National  de  France,  the 
New  York  Philharmonic,  the  Saint  Louis  Symphony,  the  Philharmonia 
Orchestra,  the  Royal  Concertgebouw  Orchestra,  the  Deutsches  Symphonie-Orchester  Berlin, 
and  the  Orchestra  di  Santa  Cecilia.  His  more  than  100  recordings  have  been  recognized 
with  four  Grammy  awards  and  more  than  fifty  Grammy  nominations.  He  has  recorded  with 
the  National  Symphony,  the  Saint  Louis  Symphony,  the  Philharmonia,  the  London  Philhar- 
monic, the  London  Symphony,  and  the  Bavarian  Radio  Symphony.  His  discography  includes 
a  number  of  discs  devoted  to  the  works  of  such  American  composers  as  Corigliano,  Schwant- 
ner,  Barber,  Piston,  Ives,  Schuman,  Copland,  and  Bernstein.  Since  his  debuts  with  the  Chi- 
cago Symphony  and  the  New  York  Philharmonic  in  the  early  1970s,  Mr.  Slatkin  has  been 
a  guest  conductor  with  the  major  symphony  orchestras  of  London,  Paris,  Berlin,  New  York, 
Philadelphia,  Chicago,  Cleveland,  Boston,  Tokyo,  and  Tel  Aviv.  International  festival  re- 
sponsibilities have  included  the  Festival  of  American  Music  at  London's  South  Bank  Centre, 
where  he  served  as  artistic  director  leading  performances  ranging  from  classical  to  jazz.  In 
June  1999  he  will  lead  an  American  Festival  in  Amsterdam  with  the  Royal  Concertgebouw 
Orchestra  and  the  Lincoln  Center  Jazz  Orchestra.  Mr.  Slatkin  has  also  been  acclaimed  as 
an  opera  conductor,  leading  performances  with  the  Metropolitan  Opera,  Lyric  Opera  of  Chi- 
cago, Vienna  State  Opera,  Hamburg  Opera,  Stuttgart  Opera,  Washington  Opera,  and  France's 
Orange  Festival.  In  1999  he  will  conduct  Puccini's  La  boheme  with  the  Opera  National  de 
Paris.  Mr.  Slatkin's  commitment  to  the  arts  is  reflected  in  his  continual  involvement  with 
arts  education  and  outreach  programs.  He  founded  the  Saint  Louis  Symphony  Youth  Or- 
chestra and  has  worked  with  student  orchestras  at  the  Curtis  Institute,  the  Juilliard  School, 
the  Manhattan  School  of  Music,  the  Eastman  School,  and  with  young  musicians  and  teach- 
ers through  the  National  Symphony  Orchestra  American  Residencies  program.  He  was  one 
of  the  principal  conductors  for  the  1990  world  tour  of  the  American-Soviet  Youth  Orchestra 
and  has  directed  the  European  Community  Youth  Orchestra.  In  addition,  he  formed  a  con- 
sortium to  replace  cutbacks  in  public  funding  for  the  DC  Youth  Orchestra,  enabling  the 
continuation  of  public  music  education  for  130  children  who  otherwise  would  have  been 
cut  from  the  program.  Mr.  Slatkin's  many  awards  include  numerous  honorary  doctorates, 
ASCAP  Awards  for  adventuresome  programming  of  contemporary  music  with  both  the  Na- 
tional Symphony  and  the  Saint  Louis  Symphony,  an  honorary  doctorate  from  the  Juilliard 
School,  the  1998  Community  Service  Award  from  the  Anti-Defamation  League,  and  the 
Declaration  of  Honor  in  Silver  from  the  Austrian  Ambassador  to  the  United  States  for  out- 
standing contributions  to  cultural  relations.  He  has  been  nominated  for  the  George  Peabody 
Medal  for  Outstanding  Contributions  to  Music  in  America.  Leonard  Slatkin  began  his  musi- 
cal studies  on  the  violin.  Born  in  Los  Angeles  into  a  distinguished  musical  family,  his  par- 
ents were  conductor-violinist  Felix  Slatkin  and  cellist  Eleanor  Aller,  founding  members  of 
the  Hollywood  String  Quartet.  He  studied  conducting  with  his  father,  continuing  with  Walter 
Susskind  at  Aspen  and  Jean  Morel  at  Juilliard.  Mr.  Slatkin  made  his  Boston  Symphony 
debut  with  subscription  concerts  in  January  1980  and  appeared  with  the  orchestra  most 
recently  in  July  1994  at  Tanglewood. 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 

a  Stradivarius  violin  loaned  to  the  orchestra  by  Lisa,  Nicole,  and  Wanda  Reindorf 

in  memory  of  their  brother,  Mark  Reindorf. 
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OVER    FORTY    YEARS 


Jewelry  designs  in  gold  and  platinum. 

Custom  design  and  restoration  services. 

Estate  department. 

JEWELERS 


FRIDAY  &  SATURDAY       lOIOO  -  5IOO 
OR  BY  APPOINTMENT 


30  CHURCH  STREET       WELLESLEY 

78l.237.2730 
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W  JtJ  M\ 

PRELUDE 

TO  PERFECTION 

Prepare  to  be  swept  away  by 

perfectly  wonderful 

preconcert  dining  at  Julien. 

Our  prix-fixe  dinner  includes 

free  parking  and  complimentary 

transportation  to  the  Symphony. 

P^fl  Z  iwm  I^ASIlttV  V4 

All  for  only  $39.* 

& 

MERIDIEN 

BOSTON 

WHERE  THE  WORLD 

COMES  TOGETHER 

*Does  not  include  taxes  and  gratuities. 

250  Franklin  Street  •  Boston,  MA   For  reservations 

please  call  617.451.1900,  ext.7120  •  www.LeMeridien 

.com 

351 

■  Ki 


42 


Horacio  Gutierrez 

Since  his  professional  debut  in  1970  with  Zubin  Mehta  and  the  Los 
Angeles  Philharmonic,  pianist  Horacio  Gutierrez  has  appeared  reg- 
ularly with  the  world's  greatest  orchestras  and  on  its  major  recital 
series.  Mr.  Gutierrez's  schedule  for  1996-97  was  highlighted  by 
recitals  in  Berlin  and  San  Francisco,  and  by  appearances  with  the 
Baltimore  Symphony,  the  Dallas  Symphony,  the  Orchestre  Philhar- 
monique  de  Radio  France,  the  London  Symphony  Orchestra,  Japan's 
NHK  Symphony,  and  the  Orchestra  of  St.  Luke's  at  Carnegie  Hall. 
The  summer  of  1997  brought  a  return  to  New  York's  Mostly  Mozart 
Festival  and  a  concert  with  the  Philadelphia  Orchestra  at  the  Sara- 
toga Performing  Arts  Center.  In  recent  seasons  Mr.  Gutierrez  has  performed  with  the  sym- 
phony orchestras  of  Boston,  Cleveland,  Philadelphia,  Minnesota,  Houston,  Pittsburgh,  Mon- 
treal, and  San  Francisco,  as  well  as  the  NHK  Symphony  of  Japan.  During  the  1995-96  sea- 
son he  was  presented  on  the  major  recital  series  of  several  North  American  cities,  includ- 
ing New  York,  Chicago,  and  Boston.  In  recent  seasons  he  has  given  recitals  at  Amsterdam's 
Concertgebouw,  Germany's  Schleswig-Holstein  Festival,  and  New  York's  Carnegie  Hall,  as 
well  as  in  Los  Angeles,  Cleveland,  Princeton,  and  St.  Louis.  He  recently  toured  Japan  with 
the  National  Symphony  Orchestra  under  the  direction  of  Mstislav  Rostropovich  and  appeared 
with  the  Bavarian  Radio  Orchestra  under  the  direction  of  Lorin  Maazel  in  performances  of 
the  two  Brahms  piano  concertos.  A  favorite  of  New  York  concertgoers,  Mr.  Gutierrez  is  a 
frequent  soloist  at  Lincoln  Center's  Mostly  Mozart  Festival  and  has  appeared  on  its  season- 
opening  "Live  From  Lincoln  Center"  telecast.  He  has  also  performed  numerous  times  at 
Avery  Fisher  Hall  and  Carnegie  Hall,  in  recital  and  with  orchestra.  Of  special  importance 
was  his  performance  at  New  York's  92nd  Street  Y  of  William  Schuman's  Piano  Concerto  in 
honor  of  the  composer's  seventy-fifth  birthday.  During  the  1991-92  season  he  performed 
Andre  Previn's  Piano  Concerto  with  Mr.  Previn  and  the  Pittsburgh  Symphony,  also  appear- 
ing with  that  orchestra  under  Lorin  Maazel's  direction  at  Avery  Fisher  Hall.  As  a  chamber 
musician  he  has  played  with  the  Guarneri,  Tokyo,  and  Cleveland  quartets.  In  1982  he  re- 
ceived the  prestigious  Avery  Fisher  Prize.  Mr.  Gutierrez's  most  recent  Telarc  recording  is  a 
Grammy-nominated  disc  of  Rachmaninoff's  Second  and  Third  piano  concertos  with  Lorin 
Maazel  and  the  Pittsburgh  Symphony.  Also  available  on  that  label  are  the  two  Brahms  con- 
certos with  Andre  Previn  and  the  Royal  Philharmonic  Orchestra,  Tchaikovsky's  Piano  Con- 
certo No.  1  and  Rachmaninoff's  Rhapsody  on  a  Theme  of  Paganini  with  David  Zinman  and 
the  Baltimore  Symphony,  and  Prokofiev's  Second  and  Third  piano  concertos  with  Neeme 
Jarvi  and  the  Royal  Concertgebouw  Orchestra.  Mr.  Gutierrez's  television  performances  in 
Great  Britain,  the  United  States,  and  France  have  been  widely  acclaimed;  he  won  an  Emmy 
Award  for  his  fourth  appearance  with  the  Chamber  Music  Society  of  Lincoln  Center.  He  has 
also  been  welcomed  by  Johnny  Carson  on  "The  Tonight  Show."  A  great  film  and  theater  fan, 
he  has  performed  in  recital  with  Irene  Worth  and  Mariette  Hartley.  Born  in  Havana,  Cuba, 
Horacio  Gutierrez  appeared  at  the  age  of  eleven  as  guest  soloist  with  the  Havana  Symphony. 
A  graduate  of  the  Juilliard  School,  he  became  an  American  citizen  in  1967.  Mr.  Gutierrez 
has  appeared  frequently  wih  the  Boston  Symphony  Orchestra  in  Symphony  Hall  and  at  Tan- 
glewood  since  his  BSO  debut  in  November  1971,  most  recently  at  Tanglewood  this  past 
August. 


43 


Aw* 


BOSTON 

SYMPHONY 

ORCHESTRA 


SEIJI  OZAWA 

Music 
Director"1 


B    S    O    2 


BSO  2000,  launched  in  the  fall  of  1996,  is  a  five-year 
campaign  to  raise  $130  million  for  the  Boston  Symphony  Orches- 
tra, the  worlds  largest  symphonic  organization.  The  campaign's 
objective  is  to  carry  the  BSO's  long-established  role  as  a  musical 
leader  and  educator  into  the  future  and  to  secure  its  multifac- 
eted  mission  of  performance,  outreach  and  education,  and  of  pro- 
viding unequaled  concert  space. 

Of  the  $130-million  goal,  $85  million  is  earmarked  to  build 
and  strengthen  the  BSO's  endowment  and  to  preserve  its  excep- 
tional facilities,  including  historic  Symphony  Hall  and  Tanglewood. 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  these 
donors  for  their  support. 

Gifts  during  the  course  of  the  Campaign,  through 

Contributors  October  23, 1998. 


Endowment 
and  Capital 


$5,000,000  and  above 


Mr.  and  Mrs.  Julian  Cohen 


$2,500,000  to  $4,999,999 


Germeshausen  Foundation 


Mr.  and  Mrs.  Ray  Stata 


$1,000,000  to  $2,499,999 


Anonymous  (5) 
Mr.  and  Mrs.  J.  P.  Barger 
Mr.  John  F.  Cogan  and 
Ms.  Mary  L.  Cornille 


Mrs.  Stanton  W.  Davis 

Mr.  and  Mrs.  John  H.  Fitzpatrick 

Estate  of  Edith  C.  Howie 

Mr.  and  Mrs.  John  Williams 


$500,000  to  $999,999 


Anonymous  (1) 

Estate  of  Norman  V.  and 

Ellen  B.  Ballou 
Mr.  and  Mrs.  Peter  A.  Brooke 
Catherine  and  Paul  Buttenwieser 
Dr.  and  Mrs.  James  C.  Collias* 
Mr.  and  Mrs.  William  H.  Congleton 
Mr.  and  Mrs.  Lewis  S.  Dabney 


Mr.  and  Mrs.  Harvey  Chet 

Krentzman* 
Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 
Mr.  and  Mrs.  Edward  H.  Linde 
Nancy  Lurie  Marks  Foundation 
NEC  Corporation 
Mrs.  Robert  B.  Newman 
Seiji  and  Vera  Ozawa 


*Includes  a  deferred  gift 
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$500,000  to  $999,999 


Mr.  and  Mrs.  William  J.  Poorvu 
Mr.  and  Mrs.  Carl  J.  Shapiro 


Mr.  and  Mrs.  Thomas  G.  Sternberg* 
Estate  of  G.  Crandon  Woolley 


$250,000  to  $499,999 


Anonymous  (2) 

Mr.  and  Mrs.  David  B. 
Arnold,  Jr.* 

Gabriella  and  Leo  Beranek 

George  and  Roberta  Berry 

Estate  of  Virginia 
Wellington  Cabot 

Helene  Cahners-Kaplan  and 
Carol  R.  Goldberg 

Estate  of  Harold  G.  Colt 

Connell  Limited  Partnership 


$100,000  to  $249,999 


Anonymous  (3) 

Mr.  and  Mrs.  Vernon  R 
Alden 

Mr.  and  Mrs.  Harlan  E. 
Anderson* 

Prof,  and  Mrs.  Rae  D. 
Anderson* 

Mrs.  Caroline  Dwight  Bain 

Mr.  Lawrence  K.  Barbour 

Theodore  and  Evelyn 
Berenson  Charitable 
Foundation 

Estate  of  Bartol  Brinkler 

Estate  of  Ruth  Seamon  Brush 

Ms.  Renee  Burrows 

Cabot  Family  Charitable 
Trust 

Mr.  and  Mrs.  James  F.  Cleary 
Phyllis  and  Lee  Coffey  Fund 
Ms.  Alice  Confortes 
Mr.  and  Mrs.  John  M. 
Connors,  Jr. 


Dr.  and  Mrs.  Arthur  Gelb 

Susan  Morse  Hilles 

Estate  of  Arlene  M.  Jones 

Estate  of  Marcia  H.  Kalus 

Mr.  and  Mrs.  George  H. 
Kidder 

Mr.  and  Mrs.  Gordon  F. 
Kingsley 

Estate  of  Franklin  J.  Marryott 
Mr.  and  Mrs.  Nathan  R 
Miller 


Mr.  and  Mrs.  Bigelow 
Crocker,  Jr. 

Dr.  and  Mrs.  Nader 
Darehshori 

Mr.  and  Mrs.  Charles  C. 
Dickinson  III 

Mr.  and  Mrs.  Eugene 
Doggett 

Mrs.  Harry  Dubbs 

Miss  Anna  E.  Finnerty 

Mr.  and  Mrs.  Dean  W.  Freed 

Friends  of  Armenian 

Culture  Society 
Mr.  and  Mrs.  James  G. 

Garivaltis* 

Gordon  Fund 

Mr.  and  Mrs.  Clark  H. 
Gowen 

The  Grainger  Foundation 

Estate  of  Marion  A.  Green 

Dr.  and  Mrs.  George 
Hatsopoulos 


The  Morse  Foundation 

Thomas  A.  Pappas  Charitable 
Foundation 

Mr.  and  Mrs.  Robert  E. 
Remis* 

Mr.  and  Mrs.  Jerome 
Rosenfeld 

Richard  and  Susan  Smith 
Family  Foundation 

Estate  of  Russell  B.  Stearns 

Stephen  and  Dorothy  Weber 


Mr.  Joseph  Hearne  and 
Ms.  Jan  Brett 

William  Randolph  Hearst 
Foundation 

Bayard  and  Julie  Henry 

Estate  of  Martin  Hoherman 

Mr.  and  Mrs.  F.  Donald 
Hudson* 

Steve  and  Nan  Kay 

Dr.  and  Mrs.  David  Kosowsky 

Dr.  and  Mrs.  Arthur  R. 
Kravitz 

Don  Law  Companies 

Ms.  Barbara  Lee 

Mr.  and  Mrs.  John  A. 
MacLeod  II 

Estate  of  Clara  J.  Marum 
Mrs.  August  Meyer 
Megan  and  Robert  O'Block 
Mr.  and  Mrs.  Millard  Pry  or 
Estate  of  Margaret  T. 
Rebentisch 


*Includes  a  deferred  gift 


Continued  on  page  47 
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WELCH  &  FORBES 

Creative  investment  manag 

sment 

and  fiduciary  services  since 

1838. 

Kenneths.  Safe,  Jr.                      ^ 

Arthur  C.  Hodges 

Thomas  N.  Dabney 

Richard  F.  Young 

V  William  Efthim 

M.  Lynn  Brennan 
John  H.  Emmons,  Jr. 

Guido  R.  Perera,  Jr. 

Charles  T  Haydock 

Richard  Olney  III 

Oliver  A  Spalding 

CONSULTANTS 

JohnK.  Spring 

John  Lowell 

Old  City  Hall,  45  School  Street,  Boston,  MA  02108  617/523-1635 

A  Luxury  Community  for  Active  Adults 


Enjoy  luxury  living  and  unique  recreational  activities. 

The  Northwood  campus  is  located  on  one  of  the  loveliest  sites  in  Sudbury 
|\|ORTl""liA/C)Or*^  nestled  among  hundreds  of  acres  of  wooded  and  conservation  land  laced 
A  ^     ^x.       AT  SUDBURY    w*tn  walking  trails  and  scenic  ponds. 

Dramatic  condo  units  feature  a  spacious,  single  level  design  positioned  for 
light  and  views.  Amenities  include:  underground  parking,  security  and  housekeeping,  tennis,  golf  green, 
gardens,  and  an  Activities  Building  with  cafe,  lounge,  craft,  and  exercise  rooms,  indoor  pool,  function 
rooms,  convenience  stores,  and  more!  Healthcare  and  wellness  clinic  services  tailored  to  resident  needs. 

Prices  starting  at  $319,000     NOW  Accepting  Reservations! 

Exceptional  Independent  Living  -  55  Years  Plus 

Barrett  &  CO.    (978)369-6453     33  Walden  Street,  Concord,  MA  01742 
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$100,000  to  $249,999 


Mr.  Daniel  Rothenberg 
Estate  of  Wilhelmina  C. 
Sandwen 

Dr.  Raymond  and  Hannah  H. 
Schneider* 

Dorothy  Shimler 


Estate  of  Sylvia  Spiller 

Leo  Wasserman  Foundation 

Mr.  and  Mrs.  Stephen  R. 
Weiner 

Estate  of  Nancy  P.  Williams 


Drs.  Richard  and  Judith 
Wurtman 

Dr.  and  Mrs.  Nicholas  T. 
Zervas 

Estate  of  Jerome  R.  Zipkin 


$50,000  to  $99,999 


Anonymous  (4) 

Mr.  William  I.  Bernell 

Deborah  B.  Davis 

Mrs.  Otto  Eckstein 

Mr.  and  Mrs.  William  R. 
Elfers 

Nancy  Fitzpatrick  and 
Lincoln  Russell 

Mr.  and  Mrs.  Daniel  Freed 

Mr.  and  Mrs.  Eugene  M. 
Freedman 

Mr.  and  Mrs.  George  P. 
Gardner,  Jr. 

Estate  of  Grace  Cornell  Graff 

The  William  and  Mary  Greve 
Foundation,  Inc. 

Mrs.  Henry  H.  Halvorson 

Mrs.  Robert  G.  Hargrove 

Mr.  and  Mrs.  Francis  W. 
Hatch 

Hewlett  Packard  Company 


Estate  of  Grace  B .  Jackson 

Mr.  and  Mrs.  Edwin  A.  Jaffe 

Mr.  and  Mrs.  Robert  Jaffe 

Mr.  Charles  H.  Jenkins,  Sr. 

Mr.  William  M.  Joel 

Mr.  and  Mrs.  Bela  T.  Kalman 

Mr.  and  Mrs.  William  M. 
Karlyn 

Estate  of  Mary  Jane  Kelley 
Mr.  and  Mrs.  Allen  Z. 
Kluchman 

Audrey  Noreen  Roller* 

Mr.  and  Mrs.  Robert  A. 
Lawrence 

Alexander  M.  Levine 

Estate  of  Leona  Levine 

Lucia  Lin  and  Keith  Lockhart 

Estate  of  Augusta  W  Littie 

Mr.  and  Mrs.  Caleb  Loring,  Jr. 

Dr.  and  Mrs.  Frederick  H. 
Lovejoy,  Jr. 


Estate  of  Morton  Margolis 
Carol  and  Thomas  McCann 
The  Morningstar  Family 
Foundation 

Mrs.  Elizabeth  P.  Nickerson 

Mr.  and  Mrs.  Robert  T. 
O'Connell 

Mr.  and  Mrs.  Daniel  Pierce 

Mr.  and  Mrs.  Irving  W  Rabb 

Mr.  and  Mrs.  Peter  Read 

Estate  of  Florence  M.  Reid 

Mrs.  George  R.  Rowland 

Mr.  Roger  A.  Saunders 

Mrs.  Hinda  L.  Shuman 

Dr.  and  Mrs.  Richard  F.  Spark 

Stone  Charitable  Foundation 

Mr.  James  V.  Taylor 

Mr.  and  Mrs.  John  L. 
Thorndike 

Edwin  S.  Webster  Foundation 


*  Includes  a  deferred  gift 
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BSO 

to  go! 

Free  delivery. 


live  concert  broadcasts 
Saturdays  at  8:00pm. 


WCRB 

102.5  FM 

CLASSICAL 
RADIO  BOSTON 


www.wcrb.com 


MAMM 


ARIA 


Best  traditional  Italian  restaurant 

"This  place  is  so  refined  and 

elegant,  yet  so  friendly,  you'll  feel 

like  a  close  personal  friend.'' 

Boston  Magazine,  August  1998 

"Everything,  and  I  mean 

everything  is  great  at  this  place 

for  celebrating. 

Don't  let  the  name  deter  you  - 

this  is  a  serious  restaurant 

with  fabulous  food  and 

romantic  decor." 

Zagat  Survey,  1998 

One  of  America's  top  tables 
two  years  m  a  row 

Gourmet,  October  1996/97 

John  McGee,  Proprietor         Bill  Wallo,  Executive  Chef 

3  NORTH  SQUARE,  BOSTON  (617)  523-0077 
Valet  Parking      Private  Dining  Rooms 


Your  Boston  Address  for  Southwick  Suits 


•JJL 


ONE  LIBERTY  SQUARE  •  BOSTON  •  02109  •  350-6070 
Serving  The  Financial  District  Since  1933 


48 


There  is  an  art  to  exceeding  the  expectations  of  even  the  most 


discriminating  patron.  Our  doorman  smiles  and  greets  you  by 

.  name.  Every  detail  of  your  proposal  dinner  is  carefully  executed 

-T  in.G  -rVlTp  /->i  •  by  our  Maitre  d' — and  she  says  yes.  You 

Ol  Otyl  VIOO     have  a  craving  for  a  cheeseburger  in  the 

middle  of  the  night  and  our  kitchen  prepares  it  just  the  way 

you  like  it.  At  Four  Seasons  Hotel  Boston  the  staff  are  masters 

of  their  craft;  the  service  they  provide  is  distinctive  not  only  for 

the  meticulous  observation  to  detail  but  for  the  warmth  with 

which  it  is  delivered.  And  this  is  what  our  guests  have  come  to 

appreciate.  The  finest  service.  Perfectly  rendered. 


Seasons  Hotel 

reet  •  Boston,  Massachusetts  02116 

617-338-4400 


— 
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Foundation 
Grantors 


Foundation  grants  help  make  possible  a  variety  ofBSO  activi- 
ties. In  particular,  foundation  support  is  vital  in  sustaining 
the  BSO's  educational  mission,  from  youth  education  and  com- 
munity outreach  efforts  to  Fellowships  at  the  Tanglewood  Music 
Center.  Gifts  from  foundations  nationwide  fund  special  pro- 
jects, concert  programs,  new  music  for  the  Boston  Pops,  the  BSO 
archives  and  help  bridge  the  gap  between  ticket  revenue  and  the 
cost  of  a  full  BSO  season.  Endowment  and  capital  gifts  from 
foundations  help  ensure  the  future  of  all  these  activities  as 
well  as  the  orchestra's  concert  facilities.  The  Boston  Symphony 
Orchestra  gratefully  acknowledges  those  foundations  that  have 
helped  make  it  a  dynamic  institution. 

The  following  foundations  made  grants  to  the  BSO  during  the 
fiscal  year  ended  August  31,  1998. 


Aaron  Copland  Fund  for 

Music 
Anthony  Advocate 

Foundation 
The  Lassor  &  Fanny  Agoos 

Charity  Fund 
American  Friends  of  the  Israel 

Philharmonic  Orchestra 
Associated  Grantmakers  of 

Massachusetts 
AT&T  Foundation 
BankBoston  -  The  Private 

Bank 
The  Frank  M.  Barnard 

Foundation,  Inc. 
The  Barrington  Foundation 
The  Theodore  H.  Barth 

Foundation 
Adelaide  Breed  Bayrd 

Foundation 
The  Boston  Foundation 
The  Boston  Globe 

Foundation 
The  Bristol-Myers  Squibb 

Foundation,  Inc. 
Brookline  Youth  Concerts 

Awards  Fund 
Peter  L.  Buttenwieser  Fund 

of  the  Tides  Foundation 
Cabot  Family  Charitable 

Trust 


Cambridge  Community 

Foundation 
Capital  Region's  Marvin  and 

Sharon  Freedman's  Advised 

Fund 
Alfred  E.  Chase  Charity 

Foundation 
Chiles  Foundation 
Clark  Charitable  Trust 
Clipper  Ship  Foundation,  Inc. 
Copeland  Family  Foundation 
Covenant  Foundation 
Jessie  B.  Cox  Charitable 

Trust 
The  Irene  E.  and  George  A. 

Davis  Foundation 
Eaton  Foundation 
Eastman  Charitable 

Foundation 
English  Speaking  Union 
Fidelity  Foundation 
Fleet  Bank  Worcester 
Fleet  Investment 

Management 
Orville  W.  Forte  Charitable 

Foundation,  Inc. 
The  Freylinghuysen 

Foundation 
Friends  of  the  Armenian 

Culture  Society,  Inc. 
The  Frist  Foundation 
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FSJ  Foundation,  Inc. 
Fromm  Music  Foundation 
Ann  and  Gordon  Getty 

Foundation 
Germeshausen  Foundation 
Joseph  Gluck  Foundation 
The  Gordon  Fund 
The  Florence  Gould 

Foundation 
The  Grainger  Foundation 
Elizabeth  Grant  Fund 
Elizabeth  Grant  Trust 
Greater  Worcester 

Community  Foundation 
The  William  and  Mary  Greve 

Fund,  Inc. 
William  R.  Hearst 

Foundations 
Hoche-Scofield  Foundation 
Emily  C.  Hood  Foundation 
Henry  Hornblower  Fund 
The  Roy  A.  Hunt 

Foundation 
Kluchman  Foundation 
Barbara  Lee/Raymond  E. 

Lee  Foundation 
June  Rockwell  Levy 

Foundation 
The  Fannie  M.  Lienhard 

Foundation 


Continued  on  page  51 
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The  residents  01  Newbury  Court  know  firsthand  how  rewarding  retirement  can  he. 
They're  enjoying  an  active  lifestyle  in  elegant  surroundings  in  historic  Concord. 

•  On  35  acres  overlooking  the  Sudbury  River  •  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Fitness  Center  •  On-Site  Healthcare 

•  Fine  Dining  •  Social  Activities  *  Weekly  Housekeeping 

For  more  information,  call:  (9*?8)  369-5155. 

100  NewLury  Court,  Concord,  MA  01742 
Equal  Housing  Opportunity 


Newbury  Court 


New  England  Deaconess  Association 


Boston 


Cbennai 
(Madras'] 


Dubli 


in 


Moscow 


Munich 


Prague 


Warsaw 


Institutional  Investing  with  Pioneer. . . 

The  right  players. 

The  right  instruments. 

A  70-year  history  of  U.S.  and  international  investment, 
and  competitive  risk-adjusted  performance.  Managing  over 
$20  billion  for  institutions  and  individuals  with  a  consistent 
style  that  relies  on  fundamental,  original  research,  integrity, 
and  unparalleled  personal  service. 

Christopher  C.  Abbott, 
Senior  Managing  Director, 
Pioneer  Investment  Management 
Since     192  8  617-422-4800 

Pioneer  Investment  Management,  Inc.,  60  State  Street,  Boston,  MA  02109 

1098-BSO-5734 
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The  Joe  and  Emily  Lowe 

Foundation,  Inc. 
The  Lowell  Institute 
James  A.  Macdonald 

Foundation 
Sarah  G.  McCarthy  Memorial 

Foundation 
Richard  and  Claire  Morse 

Foundation 
William  Inglis  Morse  Trust 
The  Martin  Salomon  Morton 

and  Gustel  Schreiber 

Morton  Foundation 
Mu  Phi  Epsilon  Memorial 

Foundation 
The  Max  and  Sophie  Mydans 

Foundation 
The  Netherland-America 

Foundation,  Inc. 
The  New  England 

Foundation 
Jean  Nichols  Charitable  Trust 
Deborah  Munroe  Noonan 

Memorial  Fund 
Old  Colony  Charitable 

Foundation 


Olivetti  Foundation,  Inc. 
Edith  H.  Overly  Foundation 
Palriwala  Foundation 
The  Bessie  Pappas  Charitable 

Foundation 
Thomas  Anthony  Pappas 

Charitable  Foundation 
The  Parnassus  Foundation 
Abraham  Perlman 

Foundation 
Charlotte  Palmer  Phillips 

Foundation 
Olive  Higgins  Prouty 

Foundation 
The  Charles  L.  Read 

Foundation 
The  Rhode  Island 

Foundation 
Amelia  S.  and  Carlos  P. 

Rockwell  Charities  Fund 
Billy  Rose  Foundation  Inc. 
The  William  E.  and  Bertha  E. 

Schrafft  Charitable  Trust 
Albert  Shapiro  Fund,  Inc. 


Miriam  Shaw  Fund 
Shell  Oil  Foundation 
The  Seth  Sprague 

Educational  and  Charitable 

Foundation 
State  Street  Foundation 
Stearns  Charitable  Trust 
Abbot  and  Dorothy  H. 

Stevens  Foundation 
The  Stephen  and  Sybil  Stone 

Foundation 
The  Stone  Charitabie 

Foundation 
The  Sudbury  Foundation 
The  Charles  Irwin  Travelli 

Fund 
The  Leonard  Troub 

Foundation 
Leo  Wasserman  Foundation 
The  Voremberg  Foundation 
Cornelius  A.  and  Muriel  P. 

Wood  Charity  Fund 
Edwin  S.  Webster  Foundation 
The  Helen  F.  Whitaker  Fund 
Anonymous  (3) 
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V    A    T     I     O     N 


The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects  the  increasingly  important 
partnership  between  business  and  the  arts.  Their  generosity  is  a  gift  to  the  community  that  allows  the  BSO 
to  keep  ticket  prices  at  accessible  levels,  to  tour  nationally  and  internationally,  and  to  present  free  concerts 
to  the  Boston  community.  The  Boston  Symphony  Orchestra  is  honored  to  be  associated  with  these  companies 
and  gratefully  acknowledges  their  contributions. 

Corporate  underwriters  of  $50,000  or  more  during  the  fiscal  year  ending  August  3 1,  1998,  listed  by  contribution  level. 


James  C.  Curvey 

President  and  COO 
Fidelity  Investments 


Fidelity 


Investments9 


At  Fidelity  Investments,  we  are  proud  of  our  partnership  with  the 
Boston  Symphony  Orchestra.  Through  our  ongoing  commitment, 
we  are  able  to  bring  these  wonderful  musical  performances  to  all 
who  delight  in  hearing  them.  Fidelity  will  continue  its  long  tradi- 
tion of  investing  in  our  communities,  and  particularly  our  relation- 
ship with  this  fine  organization. 


Dr.  Hisashi  Kaneko 

President 

NEC  Corporation 


NEC  has  proudly  supported  the  Boston  Symphony  Orchestra's 
tours  throughout  Asia,  Europe,  and  North  and  South  America 
since  1986.  No  matter  where  they  perform,  the  Boston  Sym- 
phony Orchestra  musicians,  together  with  Maestro  Ozawa, 
impress  audiences  with  their  brilliant  performances,  and  have 
captured  the  hearts  of  music  lovers  all  over  the  world. 


Edward  J.  Boudreau,  Jr. 

Chairman  and  CEO 
John  Hancock  Funds 


& 
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John  Hancock  Funds 

A  Global  Investment  Management  Firm 

At  John  Hancock  Funds,  we  recognize  the  beauty  and  impor- 
tance of  the  arts.  John  Hancock  Funds  is  very  happy  to  support 
one  of  our  nation's  most  treasured  cultural  institutions,  the 
Boston  Symphony  Orchestra.  We  extend  our  best  wishes  to  all 
for  another  wonderful  season. 


Charles  K.  Gifford 

Chairman  and  CEO 
BankBoston 


^ 


BankBoston 


At  BankBoston,  we  believe  that  the  Arts 
enhance  the  fabric  of  our  society... helping 
to  form  and  define  new  communities,  while  contributing  to  the 
vitality  and  growth  of  established  communities.  BankBoston  is 
extremely  proud  of  our  partnership  with  the  Boston  Symphony 
Orchestra,  one  of  the  premier  arts  organizations  in  the  world, 
and  of  our  annual  sponsorship  of  the  Holiday  Pops  Series,  which 
remains  a  Boston  tradition. 
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Esther  Silver-Parker 

President 

AT&T  Foundation 


AT&T  is  once  again  delighted  to  be  associated 
| yVTcTT    with  the  Boston  Symphony  Orchestra.  At 
AT&T,  we  believe  in  celebrating  quality 
whether  it's  in  technology  or  the  arts.  That's  ■ 
why  we're  proud  to  sponsor  the  Symphony's  Language  of  the 
Twentieth  Century-a  series  of  retrospective  works  that  will  be 
performed  over  the  next  three  years.  It's  all  part  of  AT&T's 
commitment  to  Boston  and  to  community  organizations  both 
great  and  growing. 


James  K.  Carter 

Regional  Sales  Director 
New  England  Region 
American  Airlines 


AmericanAirlines 

Something  special  in  the  air.® 


The  Boston  Symphony  Orchestra 
and  American  Airlines  have  en- 
joyed a  partnership  together  for 
many  years.  Our  commitment  to  the  arts,  cultural  development, 
and  the  Boston  community  will  continue  to  be  a  priority  for  us. 
American  Airlines  is  also  proud  to  support  the  Pops  and  we 
look  forward  to  many  years  of  prosperity  together. 


Kuni  Matsui 

President 

TDK  Electronics  Corporation 


&TDK 


As  a  longtime  sponsor  of  the  Free  Lawn 
Passes  for  Children  program  at  Tanglewood, 
TDK  has  shown  its  commitment  to  nurtur- 
ing an  appreciation  for  art  and  culture  among  young  people. 
This  year,  TDK  is  proud  to  extend  its  relationship  with  the  BSO 
through  an  important  new  musical  preservation  project.  Drawing 
on  TDK's  expertise  in  advanced  recording  media,  the  BSO  will 
now  be  able  to  transfer  fragile  tapes  of  historic  performances  to 
TDK  recordable  compact  discs  so  that  they  can  be  enjoyed  for 
generations  to  come. 


Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


• 


Four  Seasons  Hotel 


Four  Seasons  Hotel  Boston  has  been  very 
proud  to  support  the  Boston  Symphony 
Orchestra  over  the  last  ten  years.  The 
Boston  Symphony  has  established  a  tradi- 
tion for  presenting  world  class  music  while 
simultaneously  bringing  the  magic  of  music  to  our  city's  children. 
The  Boston  Symphony  Orchestra  truly  is  the  cornerstone  of  the 
rich  cultural  life  we  enjoy.  Four  Seasons  proudly  acknowledges 
the  impact  the  Boston  Symphony  Orchestra  has  had  in  enhancing 
the  city,  and  we  look  forward  to  continuing  our  partnership  in 
the  years  to  come. 
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Business 

Leadership 

Association 


Corporate  support  of  the  Boston  Symphony  Orchestra 
is  essential  to  the  BSO's  ability  to  maintain  its  lead- 
ership in  the  world  of  music  and  to  maintain  its 
high  standards  in  performance,  outreach  and  edu- 
cation, and  in  providing  superlative  concert  space. 
The  Boston  Symphony  Orchestra  gratefully  acknowl- 
edges these  companies  for  their  annual,  capital,  and 
sponsorship  support  as  well  as  for  gifts  in  kind. 

These  gifts  were  made  during  the  fiscal  year  ending 
August  31,  1998. 


BEETHOVEN  SOCIETY 

$500,000  and  up 

BankBoston 

Charles  K.  Gifford 

Fidelity  Investments 
Edward  C.  Johnson  3d 

NEC  Corporation 
Dr.  Hisashi  Kaneko 

GOLD  BATON 

$100,000  to  $499,999 

American  Express  Company 
Anne  Wickham 

AT&T 

Esther  Silver-Parker 

Four  Seasons  Hotel 
Robin  A.  Brown 


John  Hancock  Funds 
Edward  J.  Boudreau 

Massachusetts  Cultural 

Council 
Peter  J.  Nessen 


WCRB  102.5  FM 

William  Campbell 

WCVB-TV  Hearst 

Broadcasting 
Paul  La  Camera 


SILVER  BATON 


American  Airlines 
John  K.  Carter 


Fisher  Scientific 

International,  Inc. 
Paul  M.  Montrone 


$50,000  to  $99,999 


Sheraton  Boston  Hotel  & 

Towers 
Larry  Trainor 


CONDUCTOR'S  CIRCLE 


Bell  Atlantic 
Wayne  Budd 
Tom  Carroll 

Deloitte  &  Touche  LLP 

Michael  J.  Joyce 

Essex  Investment 

Management  Co.,  Inc. 
Joseph  C.  McNay,  Jr. 


Filene's 

/.  Kent  McHose 

Goodwin,  Procter  &  Hoar  LLP 
Gilbert  G.  Menna 

ITT  Sheraton  Corporation 
Dan  Weadock 

John  Hancock  Mutual  Life 

Insurance  Co. 
David  DAlessandro 
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$25,000  to  $49,999 


Liberty  Mutual  Group 
Edmund  F.  Kelly 

PaineWebber,  Inc. 
James  F.  Cleary 
Richard  F.  Connolly 
Charles  T.  Harris 
Joseph  F.  Patton,  Jr. 

PricewaterhouseCoopers  LLP 
John  J.  O'Connor 
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CONDUCTOR'S  CIRCLE 

$25,000  to  $49,000  (cont.) 

Raytheon  Company 

State  Street  Bank  and  Trust 

Waters  Corporation 

Dennis  J.  Picard 

Company 

Marshall  N.  Carter 

TDK  Electronics  Corporation 

Douglas  A.  Berthiaume 

Kuni  Matsui 

CONCERTMASTER 

$15,00010  524,999 

1 

Andersen  Consulting  LLP 

Community  Newspaper 

Houghton  Mifflin  Company 

Michael  J.  Young 

Company 

Nader  F.  Darehshori 

Andersen  Consulting  LLP 

William  R.  Elfers 

IBM  Corporation 

William  D.  Green 

Connell  Limited  Partnership 

Sean  C.  Rush 

Arthur  Andersen  LLP 

William  F.  Connell 

INSO  Corporation 

George  E.  Massaro 

CSC  Consulting  &  Systems 

Steven  R.  Vana-Paxhia 

A.T.  Kearney,  Inc. 

Integration 

Loomis-Sayles  & 

Kevin  Dougherty 

F.  Christopher  Davis 

Company,  L.P. 

Bartiey  Machine 

DeWolfe  New  England 

Mark  W  Holland 

Manufacturing  Co. 

Richard  B.  DeWolfe 

Lucent  Technologies,  Inc. 

Richard  Bartiey 

EMC  Corporation 

Eldred  F.  Newland,  Jr. 

Bingham  Dana  LLP 

Richard  J.  Egan 

McKinsey  &  Company,  Inc. 

Jay  S.  Zimmerman,  Esq. 

Ernst  &  Young  LLP 

David  G.  Fubini 

Biogen,  Inc. 

James  S.  DiStasio 

Mellon  Bank 

James  L.  Vincent 

Fleet  Bank 

Robert  Summersgill 

Boston  Capital  Corporation 

Leo  R.  Breitman 

The  Ritz- Carlton 

Christopher  W  Collins 

John  P.  Hamill 

Henri  Boubee 

Herbert  Collins 

The  Gillette  Company 

Stone  &  Webster 

Richard  J.  DeAgazio 

Alfred  M.  Zeien 

H.  Kerner  Smith 

John  P.  Manning 

Goldman,  Sachs  &  Co. 

Thermo  Electron 

Boston  Edison  Company 

Rid  Bullerjahn 

Corporation 

Thomas  J.  May 

GTE  Internetworking 

George  N.  Hatsopoulos 

Boston  Herald 

George  H.  Conrades 

United  Airlines 

Patrick  J.  Purcell 

Harcourt  General  Charitable 

John  Tipping 

Boston  Ventures 

Foundation 

Von  Hoffman  Press,  Inc. 

Management,  Inc. 

Richard  A.  Smith 

Robert  A.  Uhlenhop 

Martha  H.  W  Crowninshield 

Hewitt  Associates 

Choate,  Hall  &  Stewart 

Susan  B.  Thomson 

Samuel  B.  Bruskin 

Peter  M.  Palladino 

PRINCIPAL  PLAYER 

$10,000  to  $14,999 

■ 

The  Aaron  Foundation 

American  Stock  Exchange 

Arnold  Communications,  Inc. 

AvramJ.  Goldberg 

Richard  F.  Syron 

Ed  Eskandarian 

Allmerica  Financial 

Analog  Devices,  Inc. 

Arthur  D.  Little,  Inc. 

John  F.  0  Rrien 

Ray  Stata 
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PRINCIPAL  PLAYER 


$10,000  to  $14,999  (cont.) 


AVFX 

Robert  Cyclic 

Bain  &  Company 
Thomas  J.  Tierney 

The  Boston  Consulting 
Group 

Jonathan  L.  Isaacs 

Boston  Scientific  Corporation 
Lawrence  Best 

CISCO  Systems,  Inc. 
Buz  Doucette 

Citizens  Bank 
Arlene  Fortunado 

Country  Curtains 

Jane  and  John  Fitzpatrick 

Dav  El/Fifth  Avenue 

Limousine 
Scott  A.  Solombrino 

Eastern  Enterprises/ 

Boston  Gas  Company 
/.  Atwood  Ives 

EG&G,  Inc. 
John  M.  Kucharski 

EKCO  Group,  Inc. 

Malcolm  Sherman 

John  F.  Farrell  and  Associates 
John  F.  Farrell,  Jr. 

Hill,  Holliday,  Connors, 

Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 


Ingalls 

Richard  C.  Garrison 

KPMG  Peat  Marwick 
Donald  B.  Holmes 

Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

Lend  Lease  Real  Estate 

Investments,  Inc. 
Dana  J.  Harrell 

Liberty  Financial 

Companies,  Inc. 
Kenneth  R.  Leibler 

LPL  Financial  Services 
Todd  A.  Robinson 

Massachusetts  Mutual  Life 

Insurance  Co. 
Thomas  B.  Wheeler 

Meditrust 
David  F.  Benson 

Meredith  &  Grew 
Thomas  J.  Hynes,  Jr. 

Millipore  Corporation 
C.  William  Zadel 

Neiman  Marcus 
Thomas  E.  Leach,  Jr. 

New  England  Financial 
James  M.  Benson 

Palmer  &  Dodge  LLP 
Michael  R.  Brown,  Esq. 


The  Pioneer  Group,  Inc. 
John  F.  Cogan,  Jr. 

Printed  Circuit  Corporation 
Peter  Sarmanian 

Provant 

Paul  M.  Verrochi 

Renaissance  Worldwide,  Inc. 
G.  Drew  Conway 

Robertson  Stephens 
A.  Christopher  Bulger 

Royal  Appliance 

Manufacturing  Co. 
Michael  J.  Merriman 

Signal  Technology 

Corporation 
Dale  L.  Peterson 

The  Stop  &  Shop 

Supermarket  Company 
William  J.  Grize 

TA  Associates  Realty 
Michael  A.  Ruane 

Tucker  Anthony,  Inc. 
John  H.  Goldsmith 

Watts  Industries 
Timothy  P.  Home 

The  Westin  Hotel, 

Copley  Place 
Frank  Calaguire 


PATRON 


Anonymous  (1) 
Advanced  Management 

Associates,  Inc. 
Advanstar  Holdings,  Inc. 
American  Tower  Systems 

Corp. 
Aon  Risk  Services  Inc.  of 

Massachusetts 
Atlantic  Data  Services,  Inc. 
J.P.B.  Enterprises 
Beacon  Properties 

Corporation 


Bell  Atlantic  Information 

Services 
Gabriella  and  Leo  Beranek 
Blue  Cross  and  Blue  Shield 

of  Massachusetts 
Boston  Acoustics,  Inc. 
Boston  Financial  Data 

Services 
Boston  Marriott, 

Copley  Place 
The  Bostonian  Group 
Bowne 


$5,000  to  $9,999 


Bull  HN  Information  Systems 
Cabletron  Systems 
Cabot  Corporation 
Caddell  &  Byers  Insurance 

Agency,  Inc. 
Carruth  Capital  Corporation 
Charles  River 

Laboratories,  Inc. 
Cognex  Corporation 
Cowen  &  Company 
Credit  Suisse  First  Boston 
Daniels  Printing 
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Mr.  and  Mrs.  Nelson  J. 

Darling 
Eastern  Bank 
First  Security  Services 

Corporation 
The  Flatley  Company 
Gadsby  &  Hannah  LLP 
Genetics  Institute,  Inc. 
Goldman  Financial  Group 
Goldstein  &  Manello,  P.C. 
Graphics  Marketing 

Services,  Inc. 
Hale  and  Dorr  LLP 
The  Halleran  Company 
Hines 

Hitachi  Data  Systems 
Ionics,  Incorporated 
International  Data  Group 
Investors  Bank  and  Trust 

Company 
Jofran,  Inc. 
Kaufman  &  Company 
Kendall  Company 
Kessler  Financial 

Services,  L.P. 
Leboeuf,  Lamb,  Greene  & 

McRae  LLP 
Mr.  and  Mrs.  R.  Willis 

Leith,  Jr. 


FELLOW 


The  Abbey  Group 
Alles  Corporation 
Anchor  Capital  Advisors,  Inc. 
AT&T 

Avid  Technology,  Inc. 
Baldpate  Hospital 
Beacon  Capital  Partners 
Berkshire  Realty 
Company,  Inc. 
The  Biltrite  Corporation 
Blake  and  Blake  Genealogists 
Boston  Showcase  Company 
Boston  Technology 
Bronner  Slosberg  Humphrey 
BTM  Capital  Corporation 
Cahners  Publishing  Company 


Longwood  Partners 
The  Manufacturers  Life 

Insurance  Company  of 

North  America 
Medical  Information 

Technology,  Inc. 
William  M.  Mercer,  Inc. 
Merrill  Corporation 
Natural  Microsystems 

Corporation 
NEES  Companies 
New  Balance  Athletic 

Shoe,  Inc. 
New  England  Business 

Service,  Inc. 
New  England  Patriots 
Newsweek 
NORESCO 
NORTEL 
Northland  Development 

Corporation 
The  O'Brien  Group,  Inc. 
OSRAM  SYLVANIA,  Inc. 
Overseas  Management,  Inc. 
Peabody  &  Brown 
Perkins  Paper 
Philip  Morris  Management 

Company 


Cambridge  Technology 

Partners 
Canandaigua  Wines 
Chelsea  Industries,  Inc. 
Chubb  Group  of  Insurance 

Companies 
Coca-Cola  Bottling  Company 

of  New  England 
Compaq  Computer 

Corporation 
Copernicus 
Corcoran-Jennison 

Companies 
Jason  M.  Cor  tell  & 

Associates,  Inc. 
Cummings  Properties 

Management,  Inc. 
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$5,000  to  $9,999  (cont.) 


PNC  Bank,  New  England 
Quebecor  Printing 

Corporation 
R&D  Electrical  Company, 

Inc. 
Safety  Insurance  Company 
Sedgwick,  Inc. 
Shaughnessy  Crane 

Service,  Inc. 
Smith  &  Nephew,  Inc. 
SODEXHO  Marriott  Services 
State  Street  Development 

Management  Corp. 
The  Stride  Rite  Corporation 
Taco,  Inc. 
Towers  Perrin 
Turner  Construction 

Company 
Ty- Wood/ Century 

Manufacturing  Co.,  Inc. 
USTrust 

Watson  Wyatt  Worldwide 
J.  A.  Webster,  Inc. 
WHDH-TV  Channel  7 
WP.  Stewart  &  Co.,  Inc. 
Woburn  Foreign  Motors 
Woodstock  Corporation 


$2,500  to  $4,999 


Design  Mark  Industries 
Dia-Com  Corporation 
Dionne  &  Gass 
Di  Pesa  &  Company,  CPA's 
Document  Management 

Services 
Earth  Tech 
Englander,  Finks,  Ross, 

Cohen  and  Brander 
FAO  Schwarz 
The  Fleet  Center 
Franklin  Sports,  Inc. 
Friedl  Enterprises,  Inc. 
Global  Petroleum 

Corporation 
GTE 
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Travel      t^}\ 

All  The  Way! 

•  Stretch  Limousines 
•Private  Luxury  Jet 

(No  More  Than  6  Couples) 

•Elegant  5  Star  Resorts 

•  All  Inclusive  Caribbean 

Island  Vacations 

Beautiful  Beaches,  Plenty  of  Activities 
Eventful  Excursions  or  Total  Relaxation. 


V/A£ATidHJC,  L.T£>. 


Gall  1-888-367-7772 

for  details  of  "Life's  Finest  Vacation  Tours". 


The  Ultimate  Sola. 

(Our  tendency  toward  understatement.) 


Cozv  Up  To  Our  NEW  [f 

Hickory  Cnair  Gallery. 

Over  1000  premium  styles  &  fabrics. 
•  Introductory  pricing. 

NO  INTEREST  FOR  6  MONTHS.* 

*For  qualified  customers. 
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nOML  FLRMSIII.NG&  A  ACCENTS 

A  delightful  sense  or  style. 


'Furniture  &  Design  Garden  &  Patio 

925  Webster  St.,  151  Carnegie  Row, 
Neednam  Norwood 

781-449-1172  781-762-1122 


''  '"hmmKI^^^I 

sire  understand  the  difference 
between  insuring  a  house  and  a  home. 

Tour  home  is  a  valuable  asset  that  shelters  you  and  your 
valued  possessions.  As  your  insurance  advisor,  we  know  you  need 
a  company  that  understands  the  way  you  live.  Chubb — 11$  years 
of  experience,  and  special  expertise  in  insuring  fine  homes.  To  see 
how  we  can  create  a  personal  program  from  Chubb  to  meet  your 
sophisticated  needs,  please  callus. 

Insurance  Services  of  Massachusetts 

■^    ^           Marshfield,  Lakeville,  Wellesley, 
■    ^L         J              Lynnrield,  West  Bridgewater 

CHUBB     Call  1-888-869-9191 
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$2,500  to  $4,999  (cont.) 


Harte,  Carucci  & 

Driscoll,  P.C. 
Harvey  Industries,  Inc. 
Helix  Technology 

Corporation 
The  E.B.  Horn  Company 
Hurley  Wire  and  Cable 
J.D.P.  Company 
J.N.  Phillips  Glass  Co.,  Inc. 
Johnson  O'Hare  Co. 
Jones  &  Vining,  Inc. 
Kellogg  and  George,  P.C. 
Lexington  Insurance 

Company 
Little,  Brown  and  Company 
The  MacDowell  Company 
Martignetti  Company,  Inc, 


Nordblom  Company 
Nutter,  McClennen  &  Fish 
PaineWebber  Properties 
Perini  Corporation 
Phelps  Industries,  Inc. 
Putnam  Investments 
Robins,  Kaplan,  Miller  & 

Ciresi 
The  Rockport  Company,  Inc. 
Rodman  Ford,  Lincoln- 
Mercury 
Sappi  Fine  Paper  North 

America 
Sherin  &  Lodgen  LLP 
Sonesta  International  Hotels 

Corporation 
Spaulding  &  Slye 


Standard  Tube  Sales 

Corporation 
Starmet  Corporation 
Travelers /NET  Plus,  Inc. 
Trust  Insurance 

Company,  Inc. 
United  Asset  Management 

Corporation 
United  Gulf 

Management,  Inc. 
Watermill  Ventures  t 

Weingarten,  Schurgin, 

Gagnebin  &  Hayes 
Witmer,  Karp,  Warner  & 

Thuotte 
Yawkey  Foundation  II 


MEMBER 


Adams,  Harkness  &  Hill,  Inc. 

Alden  Products  Company 

Alkermes,  Inc. 

Avalon  Bay  Communities 

Bay  State  Realty  Advisors 

BBF  Corporation 

Ted  and  John  Bernard-Cutler 

C.R.  Bard,  Inc. 

Cambridge  Trust  Company 

CareMatrix 

Carson  Limited  Partnership 

Community  Group,  Inc. 

Randi,  Joel,  and  Mallory 

Cutler 
George  H.  Dean  Co. 
Dock  Square 

Consultants,  Inc. 


Robert  Ercolini  & 

Company  LLP 
Ergonomic  Consulting 
Fallon  Hines  & 

O'Connor,  Inc. 
Gourmet  Caterers,  Inc. 
Instron  Corporation 
Label  Art,  Inc. 
Irma  Mann  Strategic 

Marketing,  Inc. 
MASSmedia 
Mercer  Management 

Consulting 
New  England  Insulation  Co. 
Phoenix  Corporate 

Services,  LLC 
Saunders  Hotel  Group 


$1,800  to  $2,499 


J.W  Seligman 

Shields  Health  Care  Group 

Smith  Barney,  Inc. 

Sun  Life  Assurance  Company 

of  Canada 
Talbots 
Teradyne,  Inc. 
Wainwright  Bank  &  Trust 

Company 
D.K.  Webster  Family 

Foundation 
Welch's 
Wire  Belt  Company  of 

America 
Wyndham  International 
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NEXT  PROGRAM.  .  . 

Thursday,  December  10,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 
Friday,  December  11,  at  1:30 

(FRIDAY  PREVIEW  AT  12:15  IN  HIGGINSON  HALL) 
Saturday,  December  12,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 

JAMES  LEVINE  conducting 


HAYDN 


The  Creation 

Parti 

INTERMISSION 

Part  II 

Part  III 

v 

Gabriel 

RENEE  FLEMING,  soprano 

Uriel 

GREGORY  TURAY,  tenor 

Raphael 

RENE  PAPE,  bass 

Adam 

RENE  PAPE 

Eve 

RENEE  FLEMING 

TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 


Within  a  few  years  after  its  first  performance  in  Vienna  in  1798,  Haydn's  oratorio 
The  Creation  was  widely  regarded  as  the  greatest  work  he  had  ever  composed  and 
quite  possibly  the  greatest  piece  of  music  any  human  being  had  ever  composed. 
Inspired  by  the  great  oratorios  of  Handel,  Haydn  employed  a  text  combining  the 
creation  story  from  Genesis  with  material  adapted  from  John  Milton  s  Paradise  Re- 
gained. For  this  he  composed  music  that  overflows  with  prodigious  marvels  of  in- 
vention— lyric  song,  grand  choruses,  imaginative  orchestral  treatments  of  "chaos" 
and  the  first  appearance  of  light,  and  amusingly  clever  depictions  of  the  various 
elements  that  appear  in  each  "day"  of  creation — the  rocks  and  seas,  the  fishes, 
the  birds,  the  animals.  Guest  conductor  James  Levine  makes  a  welcome  return 
to  the  Boston  Symphony  podium  for  these  concerts.  The  featured  soloists  are  the 
much-admired  soprano  Renee  Fleming  in  her  BSO  subscription  debut,  as  well  as 
the  young  American  tenor  Gregory  Turay  and  the  young  German  bass  Ren6  Pape, 
both  making  their  first  appearances  with  the  orchestra. 


60 


COMING  CONCERTS  .  .  . 


Thursday  'A'— December  10,  8-10:15* 
Friday  'A'— December  11,  1:30-3:45° 
Saturday  'A'— December  12,  8-10:15* 

JAMES  LEVINE  conducting 
RENEE  FLEMING,  soprano 
GREGORY  TURAY,  tenor 
RENE  PAPE,  bass 

TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

HAYDN  The  Creation 


WHEN 
DO  I  CLAP? 


A  Slightly  Irreverent  Guide 
to  Classical  Music  and 
Concert  Hall  Conduct 

by 
VALERIE  CRUICE 

AVAILABLE:  BOSTON  AREA  BOOKSHOPS 

Two  Bytes  Publishing,  Ltd. 

Darien,  CT  06820 

Toll  Free  Phone:  I  /  888-588-7171 


Thursday,  January  7,  at  10:30  a.m. 

(Open  Rehearsal;  Talk  at  9:30) 
Thursday  'C — January  7,  8-9:55 
Friday  Evening — January  8,  8-9:55* 
Saturday  'A' — January  9,  8-9:55 
Tuesday  'C' — January  12,  8-9:55 

SIR  SIMON  RATTLE  conducting 

RAMEAU  Suite  from  Les  Indes 

galantes 
BEETHOVEN  Symphony  No.  3,  Eroica 

Wednesday,  January  13,  at  7:30  p.m. 

(Open  Rehearsal;  Talk  at  6:30) 
Thursday  'A'— January  14,  8-10* 
Friday  'A— January  15,  1:30-3:30° 
Saturday  'B' — January  16,  8-10* 

SIR  SIMON  RATTLE  conducting 
DAWN  UPSHAW,  soprano 

KNUSSEN  Flourish  with  Fireworks 

WEIR  Natural  History,  for 

soprano  and  orchestra 
(world  premiere;  BSO  commission) 
MAHLER  Symphony  No.  4 

Thursday  'B  — January  21,  8-10* 
Friday  'B'— January  22,  1:30-3:30 
Saturday  'B'— January  23,  8-10* 

ANDRE  PREVIN  conducting 
DAME  FELICITY  LOTT,  soprano 
LORRAINE  HUNT,  mezzo-soprano 
ANTHONY  DEAN  GRIFFEY,  tenor 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

VAUGHAN  Fantasia  on  a  Theme 

WILLIAMS  of  Thomas  Tallis 

HAYDN  Symphony  No.  88 

BRITTEN  Spring  Symphony 

Programs  and  artists  subject  to  change. 


*  Concert  Preview  at  7  in  Symphony  Hall 
Friday  Preview  at  12:15  in  Higginson  Hall 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $3  handling  fee  for  each  ticket  ordered  by  phone. 
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NORTHEAST  INVESTMENT 
MANAGEMENT,  INC. 

FORMERLY  GUILD,  MONRAD  &  OATES,  INC. 


Investment  Advisers  and  Trustees 


Firty  Congress  Street 

Boston,  Massachusetts  02109 

Telephone:  (617)  523-1320  or  (800)  523-1320 


Henry  R.  Guild,  Jr.     Emeet  E.  Monrad      William  A.  Oatee,  Jr.     Robert  B.  Mintum,  Jr. 
Bruce  H.  Monrad   John  K.  Herbert,  III    Gordon  C.  Barrett   Kimterly  H.  Latih   Richard  J.  Semple 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (http://www.bso.org)  provides  information  on  all  of  the  orchestra's 
activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets 
for  BSO  concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  Symphony  Charge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check,  and 
cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to 
make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266- 
1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the  617  area  code,  phone 
1-800-274-8499  (TIXX).  As  noted  above,  tickets  can  also  be  purchased  online.  There  is  a 
handling  fee  of  $3  for  each  ticket  ordered  by  phone  or  over  the  internet. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert  for 
which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling 
(617)  266-1492  during  business  hours,  or  (617)  638-9426  at  any  time.  This  helps  bring  need- 
ed revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to  attend  the 
concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $8 
each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m. 
Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY 
HALL. 
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CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guar- 
anteed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  Howard  Breslau,  Associate  Director  of  Corporate  Programs,  at 
(617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  cal- 
endars, coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  mer- 
chandise is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  pro- 
ceeds benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders, 
please  call  (617)  638-9383. 
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Boston's 
Symphony  of 
Color  Printing 


The  Premier  Lithographer 

in  Boston  for  Nearly 

100  years — 

MacDonald  &  Evans 


Annual  reports,  marketing 

brochures,  product  literature, 

direct  mail  packages,  booklets, 

catalogs,  and  more.  A  symphony 

of  multi-color  printing  using 

our  electronic  image  editing 

and  page  assembly  to  enhance 

the  performance.  Take  a  bow! 


vim 


XA{CEJ^/ 

MacDonald  &  Evans  Printers 

One  Rex  Drive 

Braintree,  MA  02184 

Tel:  (781)  848-9090 

Fax:  (781)  843-5540 

email:  macevan  @macevan.  com 


Photograph:  Wheeler  Photgraphics 


The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

W.  Acton,  MA  Tel:  978-264-0160  Internet:  www.omr-architects.com 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Eighteenth  Season,  1998-99 

PRELUDE  CONCERT  II 

Thursday,  December  3,  at  6 


COMMUNITY  CHAMBER  CONCERT  II 

Sunday,  December  6,  at  3,  in  Brooks  Concert  Hall, 
College  of  the  Holy  Cross,  Worcester 

The  Community  Chamber  Concerts  are  supported  by  State  Street  Bank. 

VALERIA  VILKER  KUCHMENT,  violin 
KAZUKO  MATSUSAKA,  viola 
ANDREW  PEARCE,  cello 
JEROME  ROSEN,  piano 


MOZART  Quartet  in  E-flat  for  piano,  violin,  viola, 

and  cello,  K.493 

Allegro 

Larghetto 

Allegretto 
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FAURE 


Quartet  No.  2  in  G  minor  for  piano,  violin, 
viola,  and  cello,  Opus  45 

Allegro  molto  moderato 
Allegro  molto 
Adagio  non  troppo 
Allegro  molto 
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Baldwin  piano 


Week  9 


Wolfgang  Amade  Mozart  (1756-1791) 

Quartet  in  E-flat  for  piano,  violin,  viola,  and  cello,  K.493 

Mozart  virtually  created  the  genre  of  the  piano  quartet  with  his  two  contributions 
to  the  medium,  K.478  in  G  minor  and  K.493  in  E-flat  major.  The  first  one,  com- 
pleted on  October  16, 1785,  had  been  written  in  response  to  a  commission  for  three 
works  from  the  publisher  Franz  Anton  Hoff meister.  But  that  work  had  not  sold 
well  (apparently  it  was  too  difficult  for  the  amateur  musicians  who  made  up  the 
largest  part  of  the  buying  public),  and  Hoffmeister  decided  to  cancel  the  contract 
rather  than  waste  money  publishing  more  works  that  wouldn't  sell.  Still,  Mozart 
did  write  another  piano  quartet,  about  nine  months  later — his  first  piece  to  be  com- 
pleted after  his  extended  labor  on  the  score  of  Le  nozze  di  Figaro;  but  the  second 
quartet  was,  in  the  end,  published  by  Hoffmeister 's  rival  Artaria. 

Although  Mozart's  piano  quartets  are  the  earliest  to  remain  in  the  repertoire,  Mozart 
did  have  a  model  for  the  E-flat  work  in  the  form  of  a  set  of  "Quatuors"  by  Johann 
Schobert  (d.1767),  whose  Opus  VII  included  a  piano  quartet  in  E-flat  that  has  striking 
harmonic  parallels  with  Mozarf  s  opening  and  which  apparently  served  as  a  catalyst 
for  Mozart's  imagination.  But  of  course  K.493,  despite  a  modest  bow  to  an  older  com- 
poser, is  pure  Mozart  throughout,  the  mature  Mozart  who  had  just  demonstrated  his 
powers  as  the  greatest  master  of  comic  theatrical  timing  who  ever  lived.  The  E-flat 
quartet  does  not  contain  the  rich  emotional  depths  of  the  earlier  quartet  (depths  that 
Mozart  invariably  plumbs  when  composing  in  the  key  of  G  minor)  and  for  that  rea- 
son is  less  frequently  heard;  yet  it  is  serene  and  witty,  with  the  piano  serving  to  lead 
the  dialogue  in  contradistinction  to  the  strings.  The  slow  movement  is  lavish  in  its 
lyricism,  while  the  finale  is  filled  with  jesting  repartee  led  again  by  the  piano,  with 
conversational  crosscurrents  that  draw  a  smile  for  their  epigrammatic  wit. 

Gabriel  Faure 

Piano  Quartet  No.  2  in  G  minor,  Opus  45 

Born  in  the  south  of  France,  Gabriel  Faure  studied  in  Paris  not  at  the  hidebound 
Conservatoire  but  at  the  Ecole  Niedermeyer,  where  he  received  an  unusually  broad 
musical  education  in  three  respects  that  set  him  apart  from  the  products  of  the 
"official"  school":  a  thorough  understanding  of  older  music  from  the  Renaissance 
and  Baroque  eras,  familiarity  with  the  German  tradition,  including  Bach  and 
Beethoven,  and  a  more  than  nodding  acquaintance  with  such  dangerous  moderns 
as  Schumann,  Liszt,  and  Wagner — this  last  element  through  the  good  offices  of  the 
young  Saint-Saens,  who  from  1861  on  was  professor  of  piano  at  the  school.  Faure 
himself  went  on  to  become  one  of  the  most  distinguished  teachers  of  the  turn  of  the 
century  era  (his  students  included  Ravel  and  Enesco  as  well  as  Nadia  Boulanger, 
who  became  a  singularly  influential  teacher  in  her  own  right). 

French  music  in  the  late  nineteenth  century  was  divided  into  highly  politicized 
camps — the  Wagnerians,  the  Franckists,  the  followers  of  Massenet,  and  others. 
Faure  kept  largely  to  himself,  not  joining  any  clique;  even  after  making  the  custom- 
ary pilgrimage  to  Bayreuth  to  hear  the  Ring,  he  revealed  almost  no  influence  of  the 
experience  in  his  own  work.  Thus  his  work  has  always  stood  somewhat  apart, 
sometimes  overlooked  and  misunderstood,  though  certain  partisans — notably 
Nadia  Boulanger — have  ardently  promoted  it. 

Faure's  greatest  strengths  lay  in  the  realms  of  song  and  chamber  music;  many 
of  his  works  in  both  categories  are  treasured  by  performers  and  familiar  to  listen- 


ers.  The  Piano  Quartet  No.  1  is  one  of  his  most  frequently  performed  compositions. 
Oddly  enough,  the  Second  Quartet,  one  of  his  finest  works,  is  encountered  rela- 
tively rarely.  Faure's  biographer  Robert  Orledge  considers  the  writing  of  this  piece 
to  mark  Faure's  attainment  of  full  artistic  maturity.  We  know  nothing  about  its 
composition,  only  that  it  was  premiered  in  a  concert  of  the  Societe  Nationale  on 
January  22, 1887,  with  Faure  at  the  piano.  He  presumably  composed  it  in  the  pre- 
ceding year  or  so,  though  all  details  are  lacking.  The  quartet  is  also  the  only  major 
Faure  work  that  experiments  with  cyclic  form,  an  approach  that  was  all  the  rage 
around  him.  (Liszt  and  Franck  are  the  classic  exponents,  though  Faure's  quartet  is 
far  more  natural  in  the  progression  of  its  ideas,  less  overtly  rhetorical  in  mood  than 
so  many  works  of  the  earlier  composers.) 
The  first  movement  (Allegro  molto  moderato)  opens  with  a  long  and  flowing  uni- 
son string  melody  of  ardent  contour  from  which  much  of  the  ensuing  discussion  is 
derived.  The  viola  introduces  the  secondary  theme  (really  a  new  version  of  shapes 
drawn  from  the  opening  melody).  As  the  development  begins,  viola  and  cello  in 
octaves  begin  an  entirely  new  theme  that  intertwines  with  the  opening  material 
through  great  harmonic  adventures.  A  stretto  based  on  the  secondary  theme  pro- 
vides the  basis  for  a  crescendo  that  brings  in  the  recapitulation.  Faure  puts  particu- 
lar weight  on  his  coda,  which  consistently  slips  away  from  the  tonic  and  needs  to 
recover  itself  to  the  very  last. 

The  second  movement  (Allegro  molto)  is  a  violent  C  minor  scherzo,  which,  after  a 
few  bars  of  introduction,  grows  out  of  a  breathless,  syncopated  theme  in  the  piano. 
It  is  all  forte  or  fortissimo,  unusually  vehement  for  Faure.  What  appears  to  be  a  lyrical 
contrasting  theme  in  the  strings  is  another  version  of  material  from  the  beginning  of 
the  first  movement;  at  the  same  time  it  is  related  to  the  scale  passage  of  the  scherzo 
theme.  Another  lyrical  idea,  functioning  as  a  proper  second  theme,  is  still  another 
variant  of  the  theme  that  opened  the  quartet.  There  is  a  quiet  reprise. 

The  third  movement  (Adagio  non  troppo)  grew  out  of  Faure's  memories  of  the 
sounds  of  bells  heard  years  before  in  the  garden  of  his  family's  home  in  Cadirac. 
He  was  a  quiet  child  who  found  communication  with  his  parents,  and  especially 
his  father,  difficult.  He  would  retreat  to  the  garden  and  absorb  its  Mediterranean 
atmosphere  for  hours  on  end.  Later  he  claimed  in  a  letter  that  the  recollection  of 
the  Cadirac  bells  found  its  way  into  the  opening  music  of  this  movement  "almost 
involuntarily."  It  is  a  serene  Adagio,  of  which  Aaron  Copland  (a  Boulanger  pupil 
who  no  doubt  learned  his  Faure  under  her  tutelage)  wrote  in  the  Musical  Quarterly 
for  1924:  "Its  beauty  is  truly  classic  if  we  define  classicism  as  intensity  on  a  back- 
ground of  calm."  It  is  a  calm  that  stands  outside  the  passions  of  the  other  move- 
ments, partaking  in  no  way  of  the  musical  material  they  share. 

The  finale  (Allegro  molto)  returns  to  energy,  passion,  violence.  It  has  a  relentless 
forward  drive,  unlike  anything  else  in  Faure.  A  theme  of  surging  triplets  drives  the 
music  along,  and  the  contrasting  ideas  recall  themes  originally  heard  in  the  scherzo 
or  the  first  movement.  Faure  keeps  in  reserve  for  the  coda  a  grand  crescendo  and  a 
massive  piu  mosso  restatement  of  the  second  subject,  now  in  a  triumphant  G  major. 

— Notes  by  Steven  Ledbetter 


Valeria  Vilker  Kuchment  graduated  from  the  Tchaikovsky  Conservatory  in  Moscow, 
where  she  was  a  student  of  Yuri  Yankelevich;  upon  finishing  her  studies  she  became 
a  faculty  member  at  the  Tchaikovsky  Conservatory  College.  Ms.  Vilker  Kuchment 
was  a  prizewinner  in  a  number  of  international  violin  and  chamber  music  competi- 


tions,  including  the  International  Competition  at  Prague,  and  at  Munich,  where  she 
was  awarded  first  prize.  She  has  appeared  as  recitalist,  soloist,  and  in  chamber 
music  throughout  the  former  Soviet  Union,  Poland,  Germany,  and  Czechoslovakia. 
Since  coming  to  the  United  States  in  1975  she  has  performed  throughout  the  coun- 
try. Ms.  Vilker  Kuchment  joined  the  Boston  Symphony  at  the  beginning  of  the  1986- 
87  season.  A  faculty  member  at  the  New  England  Conservatory  of  Music,  the  Longy 
School  of  Music  in  Cambridge,  the  Tanglewood  Music  Center,  and  the  Boston  Uni- 
versity Tanglewood  Institute,  she  has  recorded  for  Melodiya  and  Sine  Qua  Non. 

Violist  Kazuko  Matsusaka  joined  the  Boston  Symphony  Orchestra  in  August  1991. 
From  1987  to  1990  she  was  a  member  of  the  Pittsburgh  Opera  Orchestra,  the  Pitts- 
burgh Ballet  Theatre  Orchestra,  and  the  Pittsburgh  New  Music  Ensemble,  and  a 
substitute  member  with  the  Pittsburgh  Symphony.  Ms.  Matsusaka  studied  violin 
with  Josef  Gingold  at  the  Indiana  University  School  of  Music.  A  Tanglewood  Music 
Center  Fellow  in  1985,  she  holds  a  bachelor  of  music  degree  from  Hartt  College  of 
Music  /University  of  Hartford,  where  she  studied  violin  with  Charles  Treger,  and  a 
master  of  music  degree  from  the  State  University  of  New  York,  where  she  studied 
viola  with  John  Graham.  A  prizewinner  in  the  Fischoff  National  Chamber  Music 
Competition,  Ms.  Matsusaka  has  taught  at  the  University  of  Pittsburgh  and  at  the 
Westmoreland  Suzuki  School  of  Music. 

Cellist  Andrew  Pearce  joined  the  Boston  Symphony  Orchestra  in  September  1996. 
Mr.  Pearce  has  been  soloist  with  the  Los  Angeles  Philharmonic,  the  New  York  Phil- 
harmonic, the  Utah  Symphony,  the  Polish  Chamber  Orchestra,  and  the  Los  Angeles 
Chamber  Orchestra;  he  has  performed  at  the  Vancouver  Chamber  Music  Festival 
and  at  the  Grand  Teton  Music  Festival.  A  graduate  of  the  University  of  Southern  Cal- 
ifornia, he  studied  with  Lynn  Harrell,  Eleonore  Schoenfeld,  and  Ryan  Selberg.  Head 
of  the  chamber  music  program  and  a  cello  teacher  at  Vancouver  Academy  of  Music 
from  1989  until  he  joined  the  BSO,  Mr.  Pearce  has  also  been  a  cello  instructor  at  the 
Los  Angeles  Conservatory  of  Music  and  at  the  Klinger  String  Quartet  Seminar  in 
Germany.  He  was  the  first  recipient  of  the  University  of  Southern  California's  Ham- 
mer-Rostropovich  Prize  in  1983  and  has  received  several  other  awards,  including  the 
Presidential  Scholar  in  the  Arts  Medallion  awarded  by  Ronald  Reagan  in  1983  and 
first  prize  at  the  Coleman  International  Chamber  Auditions  in  1981  and  1982. 

BSO  violinist  Jerome  Rosen  is  a  musician,  poet,  and  mathematician.  Introduced  to 
music  at  an  early  age,  he  began  violin  lessons  at  five  with  his  father  and  took  piano 
lessons  when  he  was  six.  After  studying  mathematics  and  physics  at  Western 
Reserve  in  Cleveland,  he  studied  at  the  Curtis  Institute  in  Philadelphia  and  at  the 
Cleveland  Institute  of  Music.  His  teachers  included  Ivan  Galamian,  Josef  Gingold, 
and  Rafael  Druian.  A  native  of  Detroit,  Mr.  Rosen  has  been  associate  concertmaster 
of  the  Detroit  Symphony  and  conductor  and  music  director  of  the  Oak  Park  Sym- 
phony in  Michigan.  He  was  with  the  Cleveland  Orchestra  for  seven  seasons  as  a 
violinist,  keyboard  player,  and  conductor  and  was  a  member  of  the  Casals  Festival 
Orchestra  for  eight  seasons.  Since  joining  the  Boston  Symphony  Orchestra  in  1972, 
Mr.  Rosen  has  performed  both  piano  and  violin  solos  with  the  BSO  and  Boston 
Pops  Orchestra  and  has  written  some  of  their  arrangements.  This  season  he  is 
pianist  for  his  own  three-concert  series  "Music  For  the  Love  of  It"  at  the  First  and 
Second  Church  of  Boston;  he  also  offers  a  solo  piano  recital  in  February  of  music 
by  Brahms  and  Faure  at  the  Longy  School  of  Music  in  Cambridge. 
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Bring  your  Steinway: 


With  floor  plans  from 
2,100  to  5,000  square  feet, 
you  can  bring  your  Concert 
Grand  to  Longyear. 

You'll  be  enjoying  full-service, 
single-floor  condominium  living  at 
its  absolute  finest,  all  harmoniously 
located  on  an  extraordinary  eight- 


acre  gated  community  atop 
prestigious  Fisher  Hill 
Jointly  marketed  by  Sotheby's 
International  Realty  and 
Hammond  Residential  Real  Estate. 
Priced  from  $1,100,000. 

Call  Hammond  Real  Estate  at 
(617)  731-4644,  ext.  410. 
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Seiji  Ozawa,  Music  Director 

25 TH  ANNIVERSARY  SEASON 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Eighteenth  Season,  1998-99 
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Seiji  Ozawa  and  the  Boston  Symphony  Orchestra:  A  25-Year  Partnership 

Now  in  his  twenty-sixth  season  as  the  Boston  Sym- 
phony Orchestra's  music  director,  Seiji  Ozawa  this 
year  surpasses  Serge  Koussevitzky  as  the  longest- 
serving  music  director  in  BSO  history.  To  celebrate 
Mr.  Ozawa's  twenty-fifth  anniversary  as  music 
director,  the  BSO  Archives  has  mounted  an  exhib- 
it in  the  Cohen  Wing  display  cases  examining  and 
illustrating  not  only  many  highlights  of  his  tenure 
with  the  BSO,  but  also  his  education  and  early  life, 
his  experiences  as  a  student  at  Tanglewood,  and 
his    appointment    as    the    orchestra's    thirteenth 

music  director.  In  addition  to  items  preserved  in  the  BSO  Archives,  the  exhibit  also  draws  on 

materials  lent  by  the  Ozawa  family. 


Programs  copyright  ©1998  Boston  Symphony  Orchestra,  Inc. 

Cover  design  by  WondriskaRusso  Associates  Inc. /Cover  photo  of  Seiji  Ozawa  by  Walter  H.  Scott 


Administration 

Mark  Volpe,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 


J.  Carey  Bloomfield,  Director  of  Development 
Anthony  Fogg,  Artistic  Administrator 
Marion  Gardner-Saxe,  Director  of  Human  Resources 
Ellen  Highstein,  Director  of  Tanglewood  Music  Center 
Thomas  D.  May,  Director  of  Finance  and  Business  Affairs 


Caroline  Smedvig,  Director  of  Public 

Relations  and  Marketing 
Ray  F.  Wellbaum,  Orchestra  Manager 


ADMINISTRATIVE  STAFF/ARTISTIC 

Dennis  Alves,  Artistic  Coordinator,  Boston  Pops  •  Faith  Hunter,  Executive  Assistant  to  the  Managing 
Director  •  Karen  Leopardi,  Artist  Assistant/ Secretary  to  the  Music  Director  •  Vincenzo  Natale,  Chauffeur/ 
Valet  •  Brian  Van  Sickle,  Executive  Assistant  to  the  Manager  of  Tanglewood 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Operations  Manager,  Boston  Symphony  Orchestra 
Scott  Schillin,  Operations  Manager,  Boston  Pops 

Felicia  A.  Burrey,  Chorus  Manager  •  Nancy  Cohen,  Auditions  Coordinator/Administrative  Assistant, 
Orchestra  Personnel  •  Jana  Gimenez,  Operations  Coordinator/Assistant  to  the  Conductor,  Boston  Pops  • 
Diane  Amelia  Read,  Production  Coordinator 

BOX  OFFICE 

Russell  M.  Hodsdon,  Manager  of  Box  Office 

Mary  J.  Broussard,  Clerk  •  Cary  Eyges,  Clerk  •  Lawrence  Fraher,  Clerk 
Assistant  Manager  of  Box  Office  •  Arthur  Ryan,  Clerk 


Kathleen  Kennedy, 


BUSINESS  OFFICE 

Sarah  J.  Harrington,  Budget  Manager 

Craig  R.  Kaplan,  Controller 

Roberta  Kennedy,  Manager,  Symphony  Shop 

Gerald  Blum,  Staff  Accountant  •  Yaneris  Briggs,  Cash  Accountant  •  Yuelei  Chen,  Senior  Accountant  • 

Christopher  Fox,  Budget  Analyst  •  Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance  and 

Business  Affairs  •  Scott  Langill,  Accounting  Manager  •  John  O'Callaghan,  Payroll  Accountant  •  Debra 

Reader,  Payroll  and  Accounting  Clerk  •  Sharon  Sherman,  Accounts  Payable  Supervisor 

DEVELOPMENT 

Ellen-Marie  Bonner,  Director  of  Development  Services  and  Research 

Daniel  P.  Breen,  Director  of  Administration  for  Development 

Madelyne  Cuddeback,  Director  of  Corporate  Programs 

Julie  H.  Diaz,  Director  of  Major  Gifts  and  Planned  Giving 

John  C.  Marksbury,  Director  of  Foundation  and  Government  Support 

Kerri  A.  Aleksiewicz,  Administrative  Assistant,  Tanglewood  Development  •  Howard  L.  Breslau,  Associate 
Director  of  Corporate  Programs  •  Sally  Dale,  Manager  of  Development  Operations  and  Stewardship  •  MJ  Daly, 
Administrative  Assistant,  Foundation  and  Government  Support  •  RebecCa  Ehrhardt,  Senior  Major  Gifts  Officer  • 
Sarah  Fitzgerald,  Supervisor  of  Gift  Processing  and  Donor  Records  •  Kate  M.  Gerlach,  Major  Gifts  Officer  • 
Megan  Gillick,  Assistant  Director,  Tanglewood  Development  •  Robert  Haggerty,  Donor  Relations  Coordin- 
ator •  Robin  Ann  Hamilton,  Administrative  Assistant/Office  Manager  •  Deborah  Hersey,  Manager  of 
Development  Information  Systems  •  Mary  Hubbell,  Development  Research  Assistant  •  Karen  Jupiter,  Ad- 
ministrative Assistant,  Boston  Symphony  Annual  Fund  •  Justin  Kelly,  Data  Production  Coordinator  •  Patricia 
Kramer,  Assistant  Director  of  Corporate  Sponsorships  •  Marlene  Luciano-Kerr,  Administrative  Assistant  to 
the  Associate  Director  of  Development  •  Robert  McGrath,  Major  Gifts  Coordinator  •  Jennifer  Montbach, 
Campaign  Communications  Officer  •  Gerrit  Petersen,  Assistant  Director  of  Foundation  and  Government  Sup- 
port *  Cary  Rosko,  Administrative  Assistant,  Corporate  Programs  •  George  Saulnier,  Gift  Processing  and 
Donor  Records  Assisstant  •  Julia  C.  Schwartz,  Assistant  Director,  Boston  Symphony  Annual  Fund  •  Mary  E. 
Thomson,  Assistant  Director  of  Corporate  Projects  •  Tracy  Wilson,  Director  of  Tanglewood  Development 


EDUCATION  AND  COMMUNITY  PROGRAMS/ ARCHIVES 

Myran  Parker-Brass,  Administrator  of  Youth  Activities  and  Community  Programs 

Bridget  P.  Carr,  Archivist— Position  endowed  by  Caroline  Dwight  Bain 

Amy  Brogna,  Educational  Activities  Assistant  •  Helen  J.  Hammond,  Coordinator  of  Education  Programs 

FUNCTIONS  OFFICE 

Cheryl  Silvia  Lopes,  Function  Manager 

Lesley  Ann  Cefalo,  Assistant  Function  Manager  •  Sid  Guidicianne,  Front  of  House  Manager  •  Kerry 

Nee,  Assistant  to  the  Function  Manager 

HUMAN  RESOURCES 

Sabrina  Learman,  Human  Resources  Representative  •  Anna  Walther,  Benefits  Manager 

INFORMATION  SYSTEMS  MANAGEMENT 

Robert  Bell,  Manager  of  Information  Systems 

William  Beckett,  Information  Systems  Coordinator  •  Michael  Pijoan,  Assistant  Manager  of  Information 
Systems 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Susanna  Bonta,  Media  Relations  Coordinator  •  Caleb  Cochran,  Media  Relations  Assistant/Assistant  to  the 
Director  of  Public  Relations  and  Marketing  •  Sean  J.  Kerrigan,  Media  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Eleanor  Hayes  McGourty,  Boston  Pops  Publications  Coordinator/Marketing  Copywriter 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Kim  Noltemy,  Director  of  Sales  and  Marketing  Programs 

Helen  N.H.  Brady,  Tourism  &  Group  Sales  Manager  •  Carolyn  Cantin,  Group  Sales  Coordinator  •  Doris 
Chung,  Senior  Graphic  Designer  •  Susanna  Concha,  Senior  Marketing  Coordinator  •  Kelly  D'Amato, 
Graphic  Designer  •  Susan  Dunham,  SymphonyCharge  Assistant  •  Mara  Hazzard,  Assistant  Subscription 
Manager  •  B.  Victoria  Johnson,  Subscription  Representative  •  Josh  Jourdan,  Subscription  Representative  * 
Jason  Lyon,  Ticket  Exchange/Customer  Service  Assistant,  SymphonyCharge  •  Sarah  L.  Manoog,  Marketing 
Manager  •  Michael  Miller,  SymphonyCharge  Manager  •  Carol  Ann  Passarelli,  Subscription  Manager  • 
John  P.  Ryan,  Marketing  Coordinator  •  Patrice  Williamson,  Subscription  Representative 

SYMPHONY  HALL  OPERATIONS 

Robert  L.  Gleason,  Facilities  Manager 

H.R.  Costa,  Technical  Supervisor  •  Michael  Finlan,  Switchboard  Supervisor  •  Wilmoth  A.  Griffiths, 

Supervisor  of  Facilities  Support  Services  •  Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn, 

Supervisor  of  Building  Maintenance  •  William  D.  McDonnell,  Chief  Steward  •  Cleveland  Morrison, 

Stage  Manager  •  Shawn  Wilder,  Mailroom  Clerk 

House  Crew  Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Thomas  Davenport  •  John  Demick, 

Stage  Coordinator  •  Michael  Frazier  •  Hank  Green  •  Juan  Jimenez  •  William  P.  Morrill  •  Mark  C. 

Rawson  ♦  Security   Christopher  Bartlett  •  Matthew  Connolly,  Security  Supervisor  •  Tyrone  Tyrell  ♦ 

Cleaning  Crew  Desmond  Boland  •  Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Robert 

MacGilvray  •  Lindel  Milton,  Lead  Cleaner 


TANGLEWOOD  MUSIC  CENTER 

Leslie  Wu  Foley,  Associate  Director 
Tsukamoto,  Coordinator 


Katherine  A.  Lempert,  Manager  of  Student  Affairs  •  Timothy 


TANGLEWOOD  OPERATIONS 
David  P.  Sturma,  Facilities  Manager 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 

Pauline  McCance,  Senior  Administrative  Assistant 


BSO 


"Seiji:  An  Intimate  Portrait 
of  Seiji  Ozawa" 

"Seiji:  An  Intimate  Portrait  of  Seiji  Ozawa" 
— an  extraordinary  collection  of  photos  by 
Lincoln  Russell  with  an  introduction  by  John 
Williams  and  edited  by  Caroline  Smedvig 
— has  been  published  this  month  by  Hough- 
ton Mifflin  and  is  available  at  the  Symphony 
Shop.  The  photos  capture  BSO  Music  Direc- 
tor Seiji  Ozawa  in  a  variety  of  settings,  both 
onstage  and  off,  with  friends,  colleagues, 
and  family.  The  book  also  includes  personal 
tributes  from  John  Williams,  Andre  Previn, 
Yo-Yo  Ma,  Jessye  Norman,  and  Mstislav 
Rostropovich,  among  others. 

Keith  Lockhart  and  the  Boston  Pops 
Orchestra  Release  "Hobday  Pops" 

Available  on  CD  and  cassette  at  the  Sym- 
phony Shop  and  record  stores  everywhere, 
"Holiday  Pops" — the  first  Christmas  record- 
ing by  Keith  Lockhart  and  the  Boston  Pops 
Orchestra,  joined  by  the  Tanglewood  Festival 
Chorus — features  traditional  favorites  and 
new  arrangements.  This  RCA  Victor  album 
offers  a  wide  selection  of  holiday  music,  in- 
cluding, among  other  things,  "Sleigh  Ride" 
and  "Carol  of  the  Bells,"  Vaughan  Williams's 
Fantasia  on  Christmas  Carols,  the  Shepherds' 
Chorus  from  Berlioz's  UEnfance  du  Christ, 
a  new  "hot  swing"  arrangement  by  Don 
Sebesky  of  "Jingle  Bells"  and  "Frosty  the 
Snowman,"  "Mary's  Little  Boy  Child"  in  a 
calypso  arrangement  by  Patrick  Hollenbeck, 
"Christmas  Time  is  Here"  from  A  Charlie 
Brown  Christmas,  and  "Merry  Christmas, 
Merry  Christmas"  from  John  Williams's  score 
to  Home  Alone  2. 

The  BSO's  Godparent  Program 

In  1991  the  Boston  Symphony  Orchestra 
teamed  with  the  New  England  Conservatory, 
the  WGBH  Educational  Foundation,  and  the 
Boston  Public  Schools  to  form  the  Boston 
Music  Education  Collaborative  (BMEC)  to 
revitalize  music  education  in  Boston.  This 
pilot  program  provides  eight  Boston  public 
schools  with  in-school  music  instruction,  per- 
formance opportunities,  and  teacher  training 


focused  on  integrating  music  as  a  tool  for 
enhancing  learning  in  all  academic  areas. 
Each  institution  developed  its  own  "signature 
program"  to  help  teachers  with  the  use  of 
music  in  the  classroom.  The  BSO's  signature 
program  is  the  Godparent  Program,  which 
brings  BSO  musicians  into  the  schools  to  work 
with  teachers  and  students.  The  musicians  in 
the  program  each  make  four  visits  per  year  to 
their  designated  classrooms,  introducing  dif- 
ferent music  concepts,  their  instruments,  and 
the  Boston  Symphony  Orchestra  to  the  stu- 
dents. Since  late  last  season,  the  program  book 
has  presented  profiles  of  the  BSO  musicians 
who  give  their  time  and  talent  to  this  pro- 
gram. Profiled  below  is  cellist  Owen  Young, 
who  has  been  involved  with  the  Godparent 
Program  since  its  inception  six  years  ago. 

Cellist  Owen  Young  joined  the  Boston 
Symphony  during  the  BSO's  1991  Tangle- 
wood  season.  Besides  teaching  cello  pri- 
vately, Mr.  Young  coaches  and  teaches  at 
the  Boston  Conservatory,  the  New  England 
Conservatory  Extension  Division,  the  Great- 
er Boston  Youth  Symphony  Orchestras,  the 
Boston  University  Tanglewood  Institute,  and 
Project  Step  (String  Training  and  Education 
Program  for  Students  of  Color).  A  cum  laude 
graduate  of  Yale  University  with  bachelor's 
and  master's  degrees  from  that  institution, 
he  was  a  Fellow  at  the  Tanglewood  Music 
Center  in  1986  and  1987.  Mr.  Young  was 
a  member  of  the  Pittsburgh  Symphony  from 
1989  until  he  joined  the  Boston  Symphony 
in  1991.  Of  his  involvement  in  the  Godparent 
Program,  he  comments,  "It  is  of  the  utmost 
importance  that  music  and  arts  programs  are 
present  and  flourish  in  our  public  schools.  As 
a  BSO  Godparent,  I  find  it  rewarding  to  be  a 
part  of  this  vital  program  and  ongoing  learn- 
ing experience." 

BSO  Members  on  Record 

Two  members  of  the  Boston  Symphony 
Orchestra  are  featured  on  recent  compact 
disc  releases.  BSO  violist  Michael  Zaretsky 
and  pianist  Xak  Bjerken  perform  the  viola 
sonatas  of  Glinka  and  Shostakovich,  Jakov 
Jakoulov's  Sonata  for  viola  and  piano,  and 
Jakoulov's  Stylistic  reminiscences,  a  set  of 
variations  on  Glinka's  Valse-Fantaisie,  on 
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BSO  2000,  the  $l30-million 
campaign  now  under  way  - 
with  $90  million  raised  to 
date  -  will  carry  the  Boston 
Symphony  Orchestra's  long- 
established  role  as  a  musi- 
cal leader  and  educator  into 
the  next  century. 

BSO  2000  offers  special 
opportunities  to  support 
the  many  facets  of  the 
BSO's  mission,  from  the 
sponsorship  of  guest  artist 
appearances  and  Youth 
Concerts  to  the  endowment 
of  subscription  concerts  and 
orchestra  players'  positions. 


For  more  information, 
please  contact  Campaign 
Director  Julie  Diaz  at 
(617)  638-9250. 


a  new  Artona  disc  entitled  "Black  Snow." 

The  NFB  Horn  Quartet,  which  includes 
the  BSO's  Jay  Wadenpfuhl,  is  joined  by 
guest  horn  player  Barry  Tuckwell  on  "Horni- 
thology,"  a  new  disc  from  GM  Recordings. 
This  includes  Sir  Michael  Tippett's  Sonata 
for  Four  Horns  (1957),  the  premiere  recording 
of  Gunther  Schuller's  Five  Pieces  for  Five 
Horns  (1952),  and  Mr.  Wadenpfuhl's  own 
Textures  (1988),  also  a  premiere  recording. 

In  addition,  the  John  Oliver  Chorale,  John 
Oliver,  music  director,  has  issued  a  new 
disc  of  choral  music  by  Elliott  Carter — in- 
cluding To  Music,  Tarantella,  Harvest  Home, 
Emblems,  Heart  Not  So  Heavy  as  Mine,  The 
Defense  of  Corinth,  The  Harmony  of  Morn- 
ing, and  Musicians  Wrestle  Everywhere — 
concluding  the  Chorale's  project  of  recording 
the  composer's  complete  choral  works  for 
Koch  International  Classics.  Texts  include 
words  by  Robert  Herrick,  Ovid,  John  Gay, 
Rablais,  and  Emily  Dickinson.  The  featured 
pianists  are  Martin  Amlin  and  Frank  Corliss. 

Ronald  Feldman  leads  music  of  Mozart 
with  the  George  Enescu  Philharmonic  Cham- 
ber Orchestra.  This  new  disc,  on  the  Euro- 
music  label,  includes  Mozart's  D  major  flute 
concerto,  K.314,  with  soloist  Alan  Weiss, 
the  E-flat  horn  concerto,  K.495,  with  Jamie 
Hersche,  the  B-flat  bassoon  concerto,  K.191, 
with  Adrian  Jojatu,  and  the  Symphony  No.  29 
in  A. 

All  of  these  discs  are  available  at  the  Sym- 
phony Shop,  along  with  other  CDs  featuring 
members  of  the  Boston  Symphony  Orchestra. 

BSO  Members  in  Concert 

The  New  England  Brass  Band,  under  its 
music  director,  BSO  bass  trombonist  Doug- 
las Yeo,  will  give  a  Christmas  concert  on 
Saturday,  December  19,  at  7  p.m.,  at  the 
Andover  Free  Christian  Church,  31  Elm 
Street  in  Andover.  For  more  information  call 
(978)  475-0700,  or  visit  their  web  site  at 
www.yeodoug.com/nebrassband.html. 

Steven  Lipsett  leads  the  Boston  Classical 
Orchestra,  Harry  Ellis  Dickson,  music  di- 
rector, in  a  program  entitled  "The  Virtuoso 
Trumpet"  on  Friday,  January  8,  at  8  p.m. 
and  Sunday,  January  10,  at  3  p.m.  at  Faneuil 
Hall.  The  program  includes  the  overture  to 


Mozart's  Marriage  of  Figaro,  Schnittke's 
MO Z- ART  a  la  Haydn,  Haydn's  Trumpet 
Concerto  with  soloist  Stephen  Burns,  and 
Haydn's  Symphony  No.  104,  London.  Tickets 
1 ,  and  $18,  with  discounts  for 


students  and  seniors.  For  more  information 
call  (617)  423-3883. 

BSO  members  Sheila  Fiekowsky  and  Tati- 
ana  Dimitriades,  violins,  Kazuko  Matsusaka, 
viola,  and  Lawrence  Wolfe,  double  bass,  per- 
form music  of  Martinu,  Dvorak,  and  Josef 
Suk  with  violist  Christof  Huebner,  cellist 
Theresa  Borsodi,  and  pianist  Jonathan  Bass 
in  a  Walden  Chamber  Players  concert  on 
Saturday,  January  9,  at  8  p.m.  in  the  Kalli- 
roscope  Gallery  Concert  Series  in  Groton. 
For  more  information  call  (617)  638-9483. 

The  BSO  Online 

Fans  of  the  Boston  Symphony  Orchestra  and 
Boston  Pops  with  access  to  the  internet  can 
visit  the  BSO's  newly  redesigned  official  home 
page  at  www.bso.org  not  just  for  up-to-the- 
minute  information  about  all  of  the  orches- 
tra's activities,  but  also  to  purchase  tickets 
for  Boston  Symphony  Orchestra  concerts  on- 
line through  a  secure  credit  card  transaction. 
Besides  program  listings  and  ticket  informa- 
tion, the  web  site  has  biographies  of  BSO 
musicians  and  guest  artists,  current  press 
releases,  historical  facts  and  figures,  helpful 
telephone  numbers,  and  information  on  au- 
ditions and  job  openings.  The  BSO  web  site 
is  updated  regularly  throughout  the  year  to 
provide  current  information  on  the  Boston 
Symphony,  the  Boston  Pops,  and  Tanglewood; 
we  invite  you  to  check  in  frequently. 

Symphony  Hall  Tours 

As  we  approach  the  centennial  of  Symphony 
Hall,  interest  in  tours  of  this  historic  build- 
ing is  growing.  The  Boston  Symphony  Associ- 
ation of  Volunteers  is  pleased  to  offer  tours 
of  Symphony  Hall,  conducted  by  experienced 
tour  guides,  for  groups  of  adults  or  children. 
The  tours  take  approximately  one  hour  and 
can  be  arranged  between  9  a.m.  and  5  p.m., 
Monday  through  Friday,  depending  on  the 
orchestra's  schedule.  For  further  information, 
please  call  Pauline  McCance  in  the  Volun- 
teer Office  at  (617)  638-9263. 


UPiFh     «*aKKIWBra3H 


A  BRIEF  HISTORY  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Now  in  its  118th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  philanthro- 
pist, Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for  more  than  a 
century.  Under  the  leadership  of  Seiji  Ozawa,  its  music  director  since  1973,  the  Boston 
Symphony  Orchestra  has  performed  throughout  the  United  States,  as  well  as  in  Europe, 
Japan,  Hong  Kong,  South  America,  and  China,  and  reaches  audiences  numbering  in  the 
millions  through  its  performances  on  radio,  television,  and  recordings.  It  plays  an  active 
role  in  commissioning  new  works  from  today's  most  important  composers;  its  summer 
season  at  Tanglewood  is  regarded  as  one  of  the  world's  most  important  music  festivals; 
it  helps  develop  the  audience  of  the  future  through  BSO  Youth  Concerts  and  through  a 
variety  of  outreach  programs  involving  the  entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center,  one  of  the  world's  most 
important  training  grounds  for  young  composers,  conductors,  instrumentalists,  and 
vocalists.  The  orchestra's  virtuosity  is  reflected  in  the  concert  and  recording  activities  of 
the  Boston  Symphony  Chamber  Players,  the  world's  only  permanent  chamber  ensemble 
made  up  of  a  major  symphony  orchestra's  principal  players.  The  activities  of  the  Boston 
Pops  Orchestra  have  established  an  international  standard  for  the  performance  of  lighter 
kinds  of  music.  Overall,  the  mission  of  the  Boston  Symphony  Orchestra  is  to  foster  and 
maintain  an  organization  dedicated  to  the  making  of  music  consonant  with  the  highest 
aspirations  of  musical  art,  creating  performances  and  providing  educational  and  training 
programs  at  the  highest  level  of  excellence.  This  is  accomplished  with  the  continued 
support  of  its  audiences,  governmental  assistance  on  both  the  federal  and  local  levels, 
and  through  the  generosity  of  many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert 
halls,  was  opened  in  1900.  Henschel  was  succeeded  by  a  series  of  German-born  and 
-trained  conductors — Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler — 
culminating  in  the  appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures  as 
music  director,  1906-08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of  the 
Boston  Symphony  had  given  their  first  "Promenade"  concert,  offering  both  music  and 
refreshments,  and  fulfilling  Major  Higginson's  wish  to  give  "concerts  of  a  lighter  kind  of 
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The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 
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music."  These  concerts,  soon  to  be  given  in  the  springtime  and  renamed  first  "Popular" 
and  then  "Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first  transcontinental  trip,  playing  thirteen  concerts 
at  the  Panama-Pacific  Exposition  in  San  Francisco.  Recording,  begun  with  the  Victor 
Talking  Machine  Company  (predecessor  to  RCA  Victor)  in  1917,  continued  with  increas- 
ing frequency,  as  did  radio  broadcasts.  In  1918  Henri  Rabaud  was  engaged  as  conduc- 
tor; he  was  succeeded  a  year  later  by  Pierre  Monteux.  These  appointments  marked  the 
beginning  of  a  French-oriented  tradition  which  would  be  maintained,  even  during  the 
Russian-born  Serge  Koussevitzky's  time,  with  the  employment  of  many  French-trained 
musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric 
personality  proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five 
years.  Regular  radio  broadcasts  of  Boston  Symphony  concerts  began  during  Kousse- 
vitzky's years  as  music  director.  In  1936  Koussevitzky  led  the  orchestra's  first  concerts 
in  the  Berkshires;  a  year  later  he  and  the  players  took  up  annual  summer  residence  at 
Tanglewood.  Koussevitzky  passionately  shared  Major  Higginson's  dream  of  "a  good  hon- 
est school  for  musicians,"  and  in  1940  that  dream  was  realized  with  the  founding  of  the 
Berkshire  Music  Center  (now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurated 
by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in  1930 
became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half  a  cen- 
tury, to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  celebrated 
its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart  began  his 
tenure  as  twentieth  conductor  of  the  Boston  Pops  in  May  1995,  succeeding  Mr.  Williams. 

Charles  Munch  followed  Koussevitzky  as  music  director  of  the  Boston  Symphony  Or- 
chestra in  1949.  Munch  continued  Koussevitzky's  practice  of  supporting  contemporary 
composers  and  introduced  much  music  from  the  French  repertory  to  this  country.  Dur- 
ing his  tenure  the  orchestra  toured  abroad  for  the  first  time  and  its  continuing  series 
of  Youth  Concerts  was  initiated.  Erich  Leinsdorf  began  his  seven-year  term  as  music 
director  in  1962.  Leinsdorf  presented  numerous  premieres,  restored  many  forgotten  and 
neglected  works  to  the  repertory,  and,  like  his  two  predecessors,  made  many  recordings 
for  RCA;  in  addition,  many  concerts  were  televised  under  his  direction.  Leinsdorf  was 
also  an  energetic  director  of  the  Tanglewood  Music  Center;  under  his  leadership  a  full- 
tuition  fellowship  program  was  established.  Also  during  these  years,  in  1964,  the  Boston 
Symphony  Chamber  Players  were  founded.  William  Steinberg  succeeded  Leinsdorf  in 
1969.  He  conducted  a  number  of  American  and  world  premieres,  made  recordings  for 
Deutsche  Grammophon  and  RCA,  appeared  regularly  on  television,  led  the  1971  Euro- 
pean tour,  and  directed  concerts  on  the  east  coast,  in  the  south,  and  in  the  mid-west. 

Celebrating  his  twenty-fifth  anniversary  as  the  BSO's  music  director  this  season,  Seiji 
Ozawa  became  the  thirteenth  conductor  to  hold  that  post  in  the  fall  of  1973,  following  a 
year  as  music  adviser  and  having  already  been  appointed  an  artistic  director  of  the  Tan- 
glewood Festival  in  1970.  During  his  tenure  as  music  director  Mr.  Ozawa  has  continued 
to  solidify  the  orchestra's  reputation  both  at  home  and  abroad.  He  has  also  reaffirmed 
the  BSO's  commitment  to  new  music,  through  a  series  of  centennial  commissions  mark- 
ing the  orchestra's  100th  birthday,  a  series  of  works  celebrating  the  fiftieth  anniversary 
of  the  Tanglewood  Music  Center  in  1990,  and  a  continuing  series  of  commissions  from 
composers  including  Henri  Dutilleux,  Lukas  Foss,  Alexander  Goehr,  John  Harbison,  Hans 
Werner  Henze,  Leon  Kirchner,  Bernard  Rands,  Sir  Michael  Tippett,  and  Yehudi  Wyner. 
Under  his  direction  the  orchestra  has  also  expanded  its  recording  activities,  to  include 
releases  on  the  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  EMI/Angel,  Hyperion, 
New  World,  and  Erato  labels.  In  1995  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra 
welcomed  Bernard  Haitink  in  his  new  role  as  Principal  Guest  Conductor,  in  which  capa- 
city Mr.  Haitink  conducts  and  records  with  the  orchestra,  and  also  teaches  at  Tanglewood. 

Today  the  Boston  Symphony  Orchestra,  Inc.  presents  more  than  250  concerts  annual- 
ly. It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 


CELEBRATING  SEIJI  OZAWA'S  25TH  ANNIVERSARY 
WITH  THE  BOSTON  SYMPHONY  ORCHESTRA 

With  the  1998-99  season,  Seiji  Ozawa  celebrates  his  twenty- 
fifth  anniversary  as  music  director  of  the  Boston  Symphony 
Orchestra.  Since  becoming  the  BSO's  music  director  in  1973 
he  has  devoted  himself  to  the  orchestra  for  twenty-five  years, 
the  longest  tenure  of  any  music  director  currently  active  with 
a  major  orchestra,  and  paralleled  in  BSO  history  only  by  the 
twenty-five-year  tenure  of  the  legendary  Serge  Koussevitzky.  In 
recent  years,  numerous  honors  and  achievements  have  under- 
scored Mr.  Ozawa's  standing  on  the  international  music  scene. 
In  December  1997  he  was  named  "Musician  of  the  Year"  by 
Musical  America,  the  international  directory  of  the  performing 
arts.  In  February  1998,  fulfilling  a  longtime  ambition  of  uniting 
musicians  across  the  globe,  he  closed  the  Opening  Ceremonies  at  the  Winter  Olympics 
in  Nagano,  Japan,  leading  the  "Ode  to  Joy"  from  Beethoven's  Ninth  Symphony  with  per- 
formers including  six  choruses — in  Japan,  Australia,  China,  Germany,  South  Africa,  and 
the  United  States — linked  by  satellite.  In  1994  he  became  the  first  recipient  of  Japan's 
Inouye  Sho  (the  "Inouye  Award,"  named  after  this  century's  preeminent  Japanese  novel- 
ist) recognizing  lifetime  achievement  in  the  arts.  1994  also  saw  the  inauguration  of  the 
new  Seiji  Ozawa  Hall  at  Tanglewood,  the  BSO's  summer  home  in  western  Massachusetts. 
At  Tanglewood  he  has  also  played  a  key  role  as  both  teacher  and  administrator  in  the 
activities  of  the  Tanglewood  Music  Center,  the  BSO's  summer  training  academy  for  young 
professional  musicians  from  all  over  the  world.  In  1992  Mr.  Ozawa  co-founded  the  Saito 
Kinen  Festival — which  he  has  brought  to  international  prominence — in  Matsumoto,  Japan, 
in  memory  of  his  teacher  at  Tokyo's  Toho  School  of  Music,  Hideo  Saito,  a  central  figure  in 
the  cultivation  of  Western  music  and  musical  technique  in  Japan.  Also  in  1992  he  made 
his  debut  with  the  Metropolitan  Opera  in  New  York.  Besides  his  concerts  throughout  the 
year  with  the  Boston  Symphony,  he  conducts  the  Berlin  Philharmonic  and  Vienna  Phil- 
harmonic on  a  regular  basis,  and  appears  also  with  the  New  Japan  Philharmonic,  the 
London  Symphony,  the  Orchestre  National  de  France,  La  Scala  in  Milan,  and  the  Vienna 
Staatsoper.  Besides  his  many  Boston  Symphony  recordings,  he  has  recorded  with  the 
Berlin  Philharmonic,  the  Vienna  Philharmonic,  the  Saito  Kinen  Orchestra,  the  London 
Philharmonic,  the  Orchestre  National  de  France,  the  Orchestre  de  Paris,  the  Philhar- 
monia  of  London,  the  San  Francisco  Symphony,  the  Chicago  Symphony,  and  the  Toronto 
Symphony,  among  others. 

All  of  this  has  been  in  addition  to  his  continuing  work  as  music  director  of  the  Boston 
Symphony  Orchestra.  Throughout  his  twenty-five  years  in  that  position,  Mr.  Ozawa  has 
maintained  the  orchestra's  distinguished  reputation  both  at  home  and  abroad,  with  con- 
certs in  Symphony  Hall,  at  Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China, 
and  South  America,  and  across  the  United  States;  a  tour  to  Japan  and  China  is  scheduled 
for  May  1999.  Mr.  Ozawa  has  upheld  the  BSO's  commitment  to  new  music  through  the 
frequent  commissioning  of  new  works,  including  a  series  of  centennial  commissions 
marking  the  orchestra's  hundredth  birthday  in  1981  and  a  series  of  works  celebrating  the 
Tanglewood  Music  Center's  fiftieth  anniversary  in  1990.  In  addition,  he  and  the  orchestra 
have  recorded  nearly  140  works,  representing  more  than  fifty  different  composers,  on  ten 
labels.  Mr.  Ozawa  won  his  first  Emmy  award  in  1976,  for  the  BSO's  PBS  television  series 
"Evening  at  Symphony."  He  received  his  second  Emmy  in  September  1994,  for  Indivi- 
dual Achievement  in  Cultural  Programming,  for  "Dvorak  in  Prague:  A  Celebration,"  with 
the  Boston  Symphony  Orchestra,  a  concert  subsequently  released  by  Sony  Classical  in 
both  audio  and  video  formats.  Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from 
the  University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and  Wheaton 
College  in  Norton,  Massachusetts. 
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Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Con- 
ductors held  in  Besangon,  France.  Charles  Munch,  then  music  director  of  the  Boston 
Symphony,  subsequently  invited  him  to  attend  the  Tanglewood  Music  Center,  where  he 
won  the  Koussevitzky  Prize  for  outstanding  student  conductor  in  1960.  While  working 
with  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard 
Bernstein,  who  appointed  him  assistant  conductor  of  the  New  York  Philharmonic  for  the 
1961-62  season.  He  made  his  first  professional  concert  appearance  in  North  America  in 
January  1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of  the  Chicago 
Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964,  music  direc- 
tor of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the  San  Francisco 
Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  He 
conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at  Tanglewood,  and 
made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  He  became 
an  artistic  director  of  Tanglewood  in  1970  and  began  his  tenure  as  music  director  of  the 
BSO  in  1973,  following  a  year  as  music  adviser.  Today,  some  80%  of  the  BSO's  members 
have  been  appointed  by  Seiji  Ozawa.  The  Boston  Symphony  itself  stands  as  eloquent  tes- 
timony not  only  to  his  work  in  Boston,  but  to  Mr.  Ozawa's  lifetime  achievement  in  music. 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on  Philips, 
the  complete  cycle  of  Mahler  symphonies,  Richard  Strauss's  Elektra,  Schoenberg's  Gurre- 
lieder,  and  Bartok's  Concerto  for  Orchestra  and  complete  Miraculous  Mandarin.  Among 
his  EMI  recordings  is  the  recent,  Grammy-winning  "American  Album"  with  Itzhak  Perl- 
man,  including  music  for  violin  and  orchestra  by  Bernstein,  Barber,  and  Lukas  Foss.  Re- 
cordings on  Deutsche  Grammophon  include  Mendelssohn's  complete  incidental  music 
to  A  Midsummer  Nights  Dream,  violin  concertos  of  Bartok  and  Moret  with  Anne-Sophie 
Mutter,  and  Liszt's  piano  concertos  with  Krystian  Zimerman.  Other  recordings  include 
Faure's  Requiem,  Berlioz's  Requiem,  Rachmaninoff's  Third  Piano  Concerto  with  Evgeny 
Kissin,  and  Tchaikovsky's  opera  Pique  Dame,  on  RCA  Victor  Red  Seal;  music  for  piano 
left-hand  and  orchestra  by  Ravel,  Prokofiev,  and  Britten  with  Leon  Fleisher,  and  Strauss's 
Don  Quixote  with  Yo-Yo  Ma,  on  Sony  Classical;  and  Beethoven's  five  piano  concertos  and 
Choral  Fantasy  with  Rudolf  Serkin,  on  Telarc. 


Boston  Symphony  Orchestra  concerts  are  funded  in  part  by  a  grant 
from  the  Massachusetts  Cultural  Council,  a  state  agency. 
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BOSTON  SYMPHONY 

ORCHESTRA 

1998-99 

Seiji  Ozawa 

Music  Director 

Bernard  Haitink 

Principal  Guest  Conductor 
LaCroix  Family  Fund 


First  Violins 

Malcolm  Lowe  J> 

Concertmaster 

Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova  «h 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Nurit  Bar- Josef  J> 
Assistant  Concertmaster 
Robert  L.  Beal,  and  Enid  L.  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1980 


^Appointed  by  Seiji  Ozawa 
*  Participating  in  a  system 

of  rotated  seating 
%On  sabbatical  leave 
°  Substituting 


Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang  J> 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin  J> 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Carolyn  and  George  Rowland  chair 
Amnon  Levy 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 

*  Nancy  Bracken  J> 

Muriel  C.  Kasdon  and  Marjorie  C. 

Foley  chair 
*Aza  Raykhtsaum  J> 

Ruth  and  Carl  J.  Shapiro  chair, 

fully  funded  in  perpetuity 
*Bonnie  Bewick  J1 

David  and  Ingrid  Kosowsky  chair 
*James  Cooke  J> 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 

*  Victor  Romanul  J> 

Bessie  Pappas  chair 
*Catherine  French  J> 

Stephanie  Morris  Marryott  and 

Franklin  J.  Marryott  chair 
*Kelly  Barr  J> 

Catherine  and  Paul 

Buttenwieser  chair 
♦Elita  Kang  J> 

Mary  B.  Saltonstall  chair 

Second  Violins 

Marylou  Speaker  Churchill 

Principal 

Carl  Schoenhof  Family  chair,  fully 

funded  in  perpetuity 
Vyacheslav  Uritsky  J> 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair, 

endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley  J> 

Shirley  and  J.  Richard  Fennell  chair 
Ronan  Lefkowitz  .h 

David  H.  and  Edith  C.  Howie  chair, 

fully  funded  in  perpetuity 

*  Jerome  Rosen 
*Sheila  Fiekowsky  J1 
*Jennie  Shames  J1 
*Valeria  Vilker  Kuchment  J> 
*Tatiana  Dimitriades  b 
*Si-Jing  Huang  J* 
*Nicole  Monahan  J1 
*Wendy  Putnam  b 
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*Haldan  Martinson  $ 

°Lisa  Crockett 

°  Michael  Rosenbloom 

Violas 

Steven  Ansell  J> 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 


Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky  J> 
Marc  Jeanneret  J1 

*Mark  Ludwig  J> 

Helene  R.  Cahners-Kaplan 
and  Carol  R.  Goldberg  chair 

*  Rachel  Fagerburg  J> 
*Edward  Gazouleas  ^ 
*Kazuko  Matsusaka  J1 

Cellos 

Jules  Eskin 
Principal 

Philip  R.  Allen  chair,  endowed 
in  perpetuity  in  1 969 

Martha  Babcock  J> 
Assistant  Principal 
Vernon  and  Marion  Alden  chair, 
endowed  in  perpetuity  in  1977 
Sato  Knudsen  J1 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 
Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 
Carol  Procter 
Lillian  and  Nathan  R.  Miller  chair 
^Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine  chair, 
fully  funded  in  perpetuity 
*Jerome  Patterson 

Charles  and  JoAnne  Dickinson  chair 
*Jonathan  Miller 

Rosemary  and  Donald  Hudson  chair 
*Owen  Young  J^ 

John  F.  Cogan,  Jr.,  and 
Mary  L.  Cornille  chair, 
fully  funded  in  perpetuity 

*  Andrew  Pearce  J1 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Basses 

Edwin  Barker  J* 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair. 

fully  funded  in  perpetuity 

Joseph  Hearne 

Leith  Family  chair, 
fully  funded  in  perpetuity 
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John  Salkowski 
Joseph  and  Jan  Brett  Hearne  chair 

*Robert  Olson 

*  James  Orleans  J1 

*Todd  Seeber  J> 

*John  Stovall  J> 

*Dennis  Roy  J> 

Flutes 

Jacques  Zoon  J> 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 
Fenwick  Smith  } 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1981 

Elizabeth  Ostling  J> 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

Ger^lyn  Coticone  J> 
Evelyn  and  C.  Charles  Marran  chair, 
endowed  in  perpetuity  in  1979 

Oboes 


Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 

Mark  McEwen  J> 

James  and  Tina  Collias  chair 
Keisuke  Wakao  J1 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld  chair 

°  Laura  Ahlbeck 

English  Horn 

Robert  Sheena  J1 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins  J> 
Principal 

Ann  S.M.  Banks  chair,  endowed 
in  perpetuity  in  1977 

Scott  Andrews  J> 
Thomas  and  Dola  Sternberg  chair 

Thomas  Martin  J> 
Associate  Principal  &  E-flat  clarinet 
Stanton  W.  and  Elisabeth  K.  Davis 
chair,  fully  funded  in  perpetuity 


Bass  Clarinet 

Craig  Nordstrom  J> 
Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 

Bassoons 

Richard  Svoboda  J> 

Principal 

Edward  A.  Taft  chair,  endowed  in 

perpetuity  in  1974 

Roland  Small  J> 

Richard  Ranti  J1 
Associate  Principal 

Contrabassoon 

Gregg  Henegar  J> 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville  J1 
Principal  Horn 
Helen  Sagojf  Slosberg/Edna 
S.  Kalman  chair,  endowed 
in  perpetuity  in  1974 

Richard  Sebring  J> 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen  J1 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl  i> 
Richard  Mackey  J> 
Jonathan  Menkis  J> 

Trumpets 

Charles  Schlueter  J1 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman  J1 

Ford  H.  Cooper  chair 
Thomas  Rolfs  J> 

Acting  Assistant  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 

|  Norman  Bolter  J> 

°  Darren  Acosta 


Bass  Trombone 

Douglas  Yeo  i> 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Chester  Schmitz 
Margaret  and  William  C.  Rousseau 
chair,  fully  funded  in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair,      • 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 
Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

Frank  Epstein 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins  J> 

Timothy  Genis  J1 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Harp 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 

Librarians 

Marshall  Burlingame  J> 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
John  Perkel  J> 

Assistant  Conductors 

Federico  Cortese  J> 

Anna  E.  Finnerty  chair 
Ilan  Volkov  J> 

Personnel  Managers 

Lynn  G.  Larsen  J1 
Bruce  M.  Creditor  J> 

Stage  Manager 

Peter  Riley  Pfitzinger  J> 
Position  endowed  by 
Angelica  L.  Russell 
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The  Right  Place  For  Every  Stage  Of  Your  Life. 


Life  is  a  complex  harmony  of  movement.  And  no  matter  where  you  are  right  now. 

Mellon  has  the  products  and  services  you  need  to  help  provide  for 

everything  from  a  college  eduction  to  a  secure  retirement.  So  relax.  Enjoy  the  music. 

And  know  that  we"re  there  for  vou  whenever  vou're  readv. 


m  Mellon 


^Dreyfus 


THE  BOSTON  COMPANY 


www.mellon.com 


©  1998  Mellon  Bank  Corporation. 
Dreyfus  Corporation  and  The  Boston  Company  are  companies  of  Mellon  Bank  Corporation. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

25TH  ANNIVERSARY  SEASON 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Eighteenth  Season,  1998-99 

Thursday,  December  10,  at  8 
Friday,  December  11,  at  1:30 
Saturday,  December  12,  at  8 

JAMES  LEVINE  conducting 


HAYDN 


The  Creation 
Parti 
Part  II 
Part  III 


Gabriel       RENEE  FLEMING,  soprano 
Uriel  GREGORY  TURAY,  tenor 

Raphael      RENE  PAPE,  bass 

Adam  RENE  PAPE 

Eve  RENEE  FLEMING 

TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

Mark  Kroll,  fortepiano 

Solo  quartet  in  final  chorus: 

Kelly  Corcoran,  Donna  Hewitt-Didham, 

Martin  Thomson,  Michael  G.  Healy 

Text  for  The  Creation  begins  on  page  34. 


Renee  Fleming's  appearances  this  week  are  made  possible  in  part 
by  the  Roberta  M.  Strang  Memorial  Fund. 

There  will  be  no  intermission. 

The  evening  concerts  will  end  about  9:55  and  the  afternoon  concert  about  3:25. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical /CBS  Masterworks,  Angel /EMI, 
London /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  cellular  telephone,  watch,  or  pager 
is  switched  off  during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh 
Bancroft  by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Week  10 


A  spectacular  photographic 
tribute  to  one  of  the  great 
conductors  of  our  time.  With 
an  introduction  by  John 
Williams,  photographs  by 
Lincoln  Russell,  and  edited 
by  Caroline  Smedvig  At 
bookstores  everywhere. 

www.hmco.com 


Seiji  offers  a  fascinating  look  at  the  man  who 
has  led  the  Boston  Symphony  Orchestra  for 
twenty-five  years.  Beautifully  illustrated  with 
more  than  fifty  photographs,  Seiji  also  includes 
personal  tributes  from  John  Williams,  Andre 
Previn,Yo-Yo  Ma,  and  others. 

Seiji:  An  Intimate  Portrait  of  Seiji  Ozawa  *  $40.00  cloth 
128  pages  •  10  x  10  •  ISBN  0-395-93943-7 


A 


Houghton  Mifflin  Company 

222  Berkeley  St.,  Boston,  MA  021 16 
Independent  Publishers  Since  1 832 
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American  Airlines  is  proud  to  sponsor  the  arts  in  communities 
throughout  the  United  States  so  that  artists  of  all  ages  have  the  opportunity 
and  support  to  reach  their  dreams.  Am0NC3n  AlNinOS 

American/^ 


American  Airlines  and  American  Eagle  are  registered  trademarks  of  American  Airlines,  Inc. 
American  Eagle  is  American's  regional  airline  associate. 


Sound  That 

Puts  You 

Here 


ien  you  listen  to  Bose®  sound,  the  uncanny  resem- 
blance to  a  live  performance  is  no  accident.  All  of  our 
music  systems  are  based  on  research  that  begins  at 
the  source  -  the  concert  hall.  That's  because  at  Bose, 
re-creating  sound  is  much  more  than  a  matter  of  repro- 
ducing music  note  by  note.  Our  goal  is  to  deliver  sound 
with  the  clarity  and  spaciousness  you're  enjoying  today, 
at  this  performance.  To  hear  just  how  far  our  research  has 
taken  us,  listen  to  any  Bose  product.  Close  your  eyes  - 
you  may  almost  believe  that  the  concert  has  begun  again. 


"Just  listen  to 
the  music... 
[Bose]  delivers 
sparkling, 
multifaceted 
sound  with  as 
much  fire  as  a 
well- cut 
diamond. " 

-  Rich  Warren, 
Chicago  Tribune 


1-800-444-BOSE 

www.bose.com 


Better  sound  through  research^ 
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Joseph  Haydn 

TTie  Creation 

Franz  Joseph  Haydn  was  born  in  Rohrau,  Lower  Aus- 
tria, on  March  31,  1 732,  and  died  in  Vienna  on  May 
31,  1809.  He  composed  The  Creation  (Die  SchopfungJ 
between  the  end  of  1795  and  early  1 798.  The  first  per- 
formance was  given  privately  in  Prince  Schwarzenburgs 
palace  in  Vienna  on  April  30,  1 798  (following  a  public 
rehearsal  on  the  29th),  publicly  in  the  Vienna  Burg- 
theater  on  March  19  the  following  year,  an  event  that 
was  probably  the  summit  of  Haydn  s  career.  The  first 
American  performance  consisted  of  selections  performed 
by  the  Moravian  Choir  with  an  orchestra  of  fifteen  in 
Bethlehem,  Pennsylvania,  in  1811;  the  same  choir  un- 
der the  direction  of  Charles  Hupfeld  gave  the  full  work 
(in  German)  in  Bethlehem  on  May  18,  1823.  The  ora- 
torio was  introduced  to  Boston  serially  by  the  Handel  and  Haydn  Society,  the  three  parts 
being  sung  on  April  1,  3,  and  4,  181 7,  respectively;  the  entire  work  was  first  heard  at  a 
single  concert  in  Boylston  Hall,  Boston,  on  February  16,  1819,  Benjamin  Holt  conduct- 
ing. The  chorus  on  that  occasion  consisted  of  ninety  men  and  six  women.  The  Creation 
entered  the  repertory  of  the  Boston  Symphony  Orchestra  only  in  February  1968,  when 
Erich  Leinsdorf  led  performances  with  Beverly  Sills,  John  McCollum,  Ara  Berberian,  and 
the  New  England  Conservatory  Chorus,  Lorna  Cooke  deVaron,  conductor.  Seiji  Ozawa  led 
BSO  performances  of  The  Creation  on  three  subsequent  occasions:  at  Tanglewood  in  July 
1973,  with  Benita  Valente,  Seth  McCoy,  Thomas  Stewart,  and  the  Tanglewood  Festival 
Chorus  and  Tanglewood  Choir,  John  Oliver,  conductor;  at  Symphony  Hall  in  October  1 982, 
with  Sheila  Armstrong,  David  Rendall,  John  Shirley- Quirk,  and  the  New  England  Con- 
servatory Chorus;  and  then  at  Tanglewood  in  July  1983,  with  Kathleen  Battle,  Gbsta 
Winbergh,  Tom  Krause,  and  the  Tanglewood  Festival  Chorus.  Sir  Simon  Rattle  led  the 
orchestras  most  recent  performances,  using  an  English  version  by  Nicholas  Temperley, 
first  in  subscription  concerts  in  January  1993,  with  Barbara  Bonney,  Anthony  Rolfe 
Johnson,  David  Thomas,  and  the  Tanglewood  Festival  Chorus;  and  then  on  August  15, 
1993,  at  Tanglewood,  with  the  same  forces  except  that  Robert  Tear  replaced  Anthony 
Rolfe  Johnson  as  tenor  soloist.  The  Creation  is  scored  for  soprano,  tenor,  and  bass  solos 
(separate  soloists  sometimes  being  employed  for  Adam  and  Eve  in  Part  111),  mixed  cho- 
rus, and  an  orchestra  consisting  of  two  flutes,  two  oboes,  two  clarinets,  two  bassoons  and 
contrabassoon,  two  horns,  two  trumpets,  three  trombones,  timpani,  and  strings. 

In  Haydn's  own  day,  The  Creation  was  ranked  quite  naturally — and  almost  instantly 
— as  his  single  greatest  achievement.  No  individual  symphony  or  string  quartet  or  Mass 
setting,  not  to  mention  the  smaller  works  for  voice  or  piano  or  various  combinations  of 
instruments,  could  come  close  to  it  in  imaginative  brilliance  and  range  of  expression. 
Its  text  and  especially  Haydn's  music  gave  it  near-universal  appeal,  making  it  accessi- 
ble and  moving  to  listeners  of  every  class,  and  even  of  strongly  opposed  religious  and 
political  views.  The  work  was  as  enthusiastically  received  by  Vienna's  Catholics  as  by 
her  Freemasons;  Berlin's  Lutherans  and  London's  Anglicans  and  the  revolutionary  the- 
ists  of  Paris  hailed  it  with  as  much  fervor  as  the  Viennese.  For  many  it  ranked  with 
Handel's  Messiah  as  one  of  the  two  greatest  oratorios — and  perhaps  greatest  musical 
compositions — ever  written. 

The  Creation  would  never  have  been  composed  without  Haydn's  successful  visits  to 
London.  There  he  heard  several  oratorios  by  Handel,  which  were  still  part  of  an  unin- 
terrupted performance  tradition.  Perhaps  owing  to  Haydn's  enthusiasm  for  this  music  in 
England,  he  was  offered  an  oratorio  libretto  that  had  been  planned  for  Handel  but  was 
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Week  10 
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Santa  Claus  is 
coming  to  Macy's 
Downtown  Crossing! 
From  Friday,  Nov.  27, 
through  Christmas  Eve, 
the  hardest-working  man 
in  snow  business  will  move 
into  his  new  house  on  our 
5th  floor.  Meet  costumed 
characters  Rudolph  the 
Red-Nosed  Reindeer 
and  Eben  Bear,  and 
compare  lists  with 
the  big  man  himself! 
For  more  information, 
please  call  Macy's 
Santa  Hotline 
at  (6 1 7)357-3265. 
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he's  coming 
to  town, 
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staying? 


WE  HAVE  A  GIFT  FOR  GIVING* 
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never  composed.  The  text,  derived  from  Genesis  and  Milton's  Paradise  Lost,  along  with 
a  few  references  to  the  Psalms,  dealt  with  the  traditional  account  of  the  creation.  The 
impresario  Salomon  gave  this  text  to  the  composer  as  Haydn  was  just  on  the  verge  of 
leaving  for  Vienna,  possibly  in  the  hope  of  coaxing  him  back  to  London  for  yet  another 
visit,  since  the  first  two  had  been  extraordinarily  successful.  Haydn  took  the  text  with 
him  for  perusal,  knowing  that  at  home  in  Vienna  he  could  be  sure  of  finding  help  and 
encouragement  from  an  old  acquaintance  and  Handel  enthusiast,  Baron  Gottfried  van 
Swieten,  who  in  the  end  arranged  the  text  for  Haydn's  use,  abridging  the  lengthy  Eng- 
lish libretto  and  providing  a  German  translation.* 

Haydn's  seriousness  of  purpose  in  this  composition  is  indicated  in  part  by  the  long 
time  devoted  to  the  oratorio's  completion.  He  had  returned  from  his  second  and  last 
visit  to  London  in  the  early  autumn  of  1795,  bringing  with  him  the  English  oratorio 
text.  We  first  hear  about  the  planned  oratorio  at  the  end  of  the  year  in  a  letter  from 
Johann  Georg  Albrechtsberger  to  his  (and  Haydn's)  former  pupil,  Ludwig  van  Beetho- 
ven. The  letter,  dated  December  15,  1795,  was  mainly  for  the  purpose  of  wishing  Bee- 
thoven a  happy  birthday  the  following  day,  but  Albrechtsberger  adds: 

Yesterday  Haydn  came  to  me,  he  is  carrying  round  in  his  head  the  idea  of  a  big 
oratorio  which  he  intends  to  call  "The  Creation"  and  hopes  to  finish  it  soon.  He 
improvised  some  of  it  for  me  and  I  think  it  will  be  very  good. 

Many  sketches  survive  for  The  Creation,  far  more  than  for  most  other  works  by  Haydn; 
to  some  extent  this  certainly  indicates  a  serious  intent  on  the  composer's  part,  a  desire 
to  do  something  quite  out  of  the  ordinary  (this  is  especially  true  of  the  "Representation 
of  Chaos,"  surely  a  major  challenge  to  any  artist,  for  which  four  different  sketches  in 
score  survive). 

Active  planning  of  the  oratorio  certainly  took  place  in  1796,  since  some  of  the  sketch- 
es can  be  found  intermingled  with  drafts  of  the  Missa  Sancti  Bernardi  de  offida  of  that 
year.  But  the  bulk  of  serious  work  on  the  score  filled  the  spring  and  summer  of  1797. 
One  of  Haydn's  few  remaining  regular  duties  in  Esterhazy  service  was  conducting  the 
performance  of  a  Mass  on  the  name-day  of  the  Princess  in  early  September.  Accord- 
ingly, he  went  to  Eisenstadt,  where  the  princely  family  was  located,  at  least  by  the 
beginning  of  the  month,  until  about  the  first  of  November;  it  was  there  that  Haydn  fin- 
ished The  Creation.  By  April  6,  1898,  the  copying  of  parts  was  finished  and  Prince 
Schwarzenberg  was  informed  that  the  oratorio  was  ready  for  peformance;  this  was  to 
take  place  in  the  Prince's  town  palace  on  the  Mehlmarkt  in  Vienna.  The  final  rehear- 
sal, a  public  one,  was  held  on  April  29,  with  the  official  first  performance  following 
the  next  day.  The  audience  was  extraordinarily  enthusiastic  throughout.  On  May  3,  a 
review  in  the  Neue  teutsche  Merkur  was  almost  ecstatic.  At  once  two  further  perform- 
ances— on  May  7  and  May  10 — were  announced,  and  all  fashionable  Vienna  rushed  to 
obtain  tickets.  So  great  was  the  desire  to  hear  the  work  that  the  Prince  was  forced  to 
provide  military  guards  to  control  the  crowds. 

Perhaps  the  only  triumph  of  Haydn's  life  to  surpass  the  premiere  of  The  Creation  was 
the  first  public  performance  the  following  year.  Before  allowing  the  work  to  be  given  to 
a  general  audience,  though,  Haydn  undertook  a  few  revisions.  Despite  the  overwhelm- 


»v#< 


*The  original  English  author  of  the  Creation  text  remains  anonymous,  though  various  reports  ascribed 
it  to  one  Lidley;  this  seems  to  be  an  error  for  Thomas  Linley  senior  (1733-95),  who  as  the  conduc- 
tor of  the  Drury  Lane  oratorio  concerts  in  London  was  part  of  a  tradition  stretching  back  to  Handel 
himself.  Whether  he  actually  wrote  it,  which  is  rather  unlikely,  or  simply  turned  up  a  copy  of 
another's  text,  possibly  among  the  papers  of  the  Drury  Lane  theater,  is  not  clear.  The  manuscript 
that  Haydn  brought  from  England  has  disappeared.  All  that  survives  is  the  (much  shorter)  German 
version  produced  by  van  Swieten  and  an  English  version  of  that  text  printed  simultaneously  with 
the  German  in  the  first  published  score  of  Die  Schbpfung — perhaps  the  first  musical  score  in  his- 
tory to  be  so  printed. 
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Week  10 


LONG-TERM  CARE  ♦  SUBACUTE  CARE  ♦  REHABILITATION  SERVICES  ♦  ALZHEIMER'S  CARE 
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Home. 

JLife  Care  Centers  of  America  sent  thousands 

of  New  England  citizens  home  last  year  - 

healthier,  happier  and  more  independent. 

With  our  in-house  rehabilitation  staffing  and 

state-of-the-art  home  health  care, 

you  can  quickly  return  to  the 

life  you  knew  before  your  illness  or  injury 

Home    %fi 

of  America 

For  a  listing  of  all  of  our  locations, 

please  visit  our  Web  site  at  www.lifecarecenters.com 

or  call  us  at  (781)  272-9000. 
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ing  success  of  the  work,  he  was  still  eager  to  improve  it.  Among  the  revisions  are  a 
more  fully  scored  treatment  of  the  opening  of  Part  III  (No.  29),  which  originally  began 
with  three  unaccompanied  flutes;  Haydn  added  pizzicato  strings,  which  he  himself 
entered  into  the  performing  parts.  And  the  recitative  "Be  ye  all  fruitful"  (No.  16)  was 
originally  composed — at  van  Swieten's  suggestion — as  a  secco  recitative  with  a  "walk- 
ing" bass  line.  Haydn  decided  to  add  two  cello  lines  and  later  still  two  viola  lines,  giv- 
ing the  passage  a  wonderfully  mellow  richness. 

Even  before  the  public  performance  there  were  two  more  performances  at  Prince 
Schwarzenberg's  palace,  on  March  2  and  4,  1799,  directed  again  by  Haydn  and  once 
more  filled  to  overflowing  with  Vienna's  elite.  For  a  man  in  his  late  sixties,  Haydn  kept 
an  incredibly  busy  schedule  during  these  weeks — conducting  The  Creation  on  March  2 
and  4,  followed  by  a  concert  devoted  to  his  music  at  Prince  Lobkowitz's  palace  on  the 
8th,  two  performances  of  The  Seven  Last  Words  on  the  17th  and  18th  (with  a  general 
rehearsal  of  The  Creation  at  noon  on  the  latter  day),  and  the  first  public  performance 
of  The  Creation  on  the  19th,  which  was  the  composer's  name-day  (St.  Joseph).  Clearly 
Vienna  could  not  get  enough  of  Papa  Haydn. 

The  public  performance  was  a  lavish  affair  with  an  exceptionally  large  ensemble. 
There  may  have  been  as  many  as  400  participants,  including  an  orchestra  with  perhaps 
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All  The  Way! 

•Stretch  Limousines 
•Private  Luxury  Jet 

(No  More  Than  6  Couples) 

•Elegant  5  Star  Resorts 

•  All  Inclusive  Caribbean 

Island  Vacations 

Beautiful  Beaches,  Plenty  of  Activities 
Eventful  Excursions  or  Total  Relaxation. 

V/AdATldxK,  L.Tb. 

Gall  1.888-367-7772 

for  details  of  "Life's  Finest  Vacation  Tours". 


Tne  Ultimate  Soia. 

(Our  tendency  toward  understatement.) 


Cozv  Up  To  Our  NEW 

Hickory  Cnair  Gallery. 

•  Over  1000  premium  styles  &  fabrics. 
•  Introductory  pricing. 
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Brookline    Classic  hilltop  setting  on  more  than  two  acres  was  the  original 
site  of  the  Cabot  family  estate.  The  gardens  were  designed  by  Frederick  Law 
Olmsted  and  features  huge  beech  trees,  specimen  plantings,  stone  walls,  and 
terraces.  Includes  an  extra  building  lot.     $4,900,000 
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180  players!  The  surviving  performance  parts  (assuming  that  they  were  all  intended  for 
use  at  one  performance)  call  for  doubled  and  tripled  wind  parts,  with  strings  to  balance. 
The  stage  of  the  Burgtheater  was  set  up  as  Haydn  desired — in  a  plan  quite  different 
from  standard  modern  seating  arrangements — with  a  piano  at  the  bottom,  surrounded 
by  vocal  soloists,  chorus,  and  a  cello  and  double  bass  (to  serve  as  continuo  with  the 
piano).  At  the  next  level  up  stood  Haydn  with  his  baton.  One  level  higher  seated  on 
opposite  sides  of  the  stage  were  the  first  and  second  violins,  with  violas,  presumably 
cellos,  and  basses  filling  the  center.  Still  higher  up  came  the  wind  instruments  and,  at 
the  very  top  level,  the  trumpets,  timpani,  and  trombones.  (This  was,  by  the  way,  the 
plan  that  Haydn  had  used  for  the  performance  of  his  symphonies  in  London  as  well.) 

The  success  of  this  event  was  surely  the  greatest  Haydn  ever  knew.  And  it  was  re- 
peated all  over  Europe  almost  immediately.  By  1800  it  had  been  heard  in  London, 
Prague,  Berlin,  and  Paris,  with  the  same  kind  of  reaction.  Rarely  has  a  composer — or 
an  artist  in  any  medium — succeeded  in  appealing  to  so  large  an  audience  so  directly. 
There  was,  to  be  sure,  an  inevitable  reaction  in  the  Romantic  era,  with  the  result  that 
The  Creation  was  virtually  forgotten  in  most  places  for  a  century;  but  that  reaction  and 
its  reversal  are  really  part  of  the  whole  history  of  Haydn's  place  in  our  concert  life. 

Only  one  further  performance  of  The  Creation  needs  to  be  mentioned  here.  It  was 
memorable  in  quite  a  different  way — as  Haydn's  last  public  appearance.  The  event  was 
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planned  as  a  gala  performance  for  the  composer's  seventy-sixth  birthday  (it  actually 
took  place  a  few  days  early,  on  March  27,  1808).  Prince  Esterhazy  sent  a  carriage  to 
bring  Haydn  into  the  city.  The  crowd  at  the  grand  Aula,  or  hall,  of  the  University,  where 
the  performance  was  to  take  place,  was  enormous.  The  composer  was  greeted  by  the 
hereditary  nobility — Prince  Lobkowitz,  Princess  Esterhazy,  and  others — and  by  the 
artistic  nobility,  including  the  poet  Heinrich  von  Collin  and  Haydn's  own  wayward  ex- 
pupil,  Ludwig  van  Beethoven.  Seated  in  an  armchair,  he  was  carried  into  the  hall  amidst 
cries  of  "Vivat!"  and  "Long  Live  Haydn!"  When  he  felt  a  draft  on  his  legs,  Princess 
Esterhazy  at  once  put  her  shawl  on  him,  an  example  followed  by  other  noble  ladies. 
The  conductor,  Antonio  Salieri,  greeted  Haydn  warmly,  and  the  performance  began. 
Thunderous  applause  broke  out  at  the  words  "and  there  was  light."  One  reviewer 
noted  that  Haydn,  "the  tears  streaming  down  his  pallid  cheeks  and  as  if  overcome  by 
the  most  violent  emotions,  raised  his  trembling  arms  to  Heaven,  as  if  in  prayer  to  the 
Father  of  Harmony."  He  had  to  leave  after  the  first  part,  but  had  the  armchair  in  which 
he  was  being  carried  turned  at  the  door  so  that  he  could  say  farewell  to  the  public.  "Then," 
said  his  biographer  Giuseppe  Carpani,  who  was  present,  "turning  to  the  orchestra  with 
the  most  intense  expression,  he  raised  his  eyes  and  his  hands  to  heaven,  and  with  tears 
in  his  eyes  he  blessed  his  children."  It  was  a  deeply  moving  moment;  though  Haydn 
was  to  live  for  just  over  a  year,  this  was  the  last  time  that  he  was  to  appear  in  public — 
and  the  audience  recognized  that  fact.  Carpani  asked  the  composer  how  he  found  his 
work  (presumably  referring  to  the  quality  of  the  performance).  Still  imbued  with  his 
characteristic  modesty,  Haydn  smiled  and  replied,  "It's  been  four  years  since  I  heard 
it  last  and  it's  not  bad." 

The  Creation  is  divided  into  three  parts  rather  than  the  customary  two  (three  was 
typical  of  Handel's  oratorios,  so  this  detail  is  very  likely  another  indication  that  the  text 
had  originally  been  planned  for  him).  The  first  two  parts  deal  with  the  traditional  "days" 
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Haydn's  last  public  appearance,  at  a  performance  of  "The  Creation"  in  1808,  with 
the  composer  seated  in  an  armchair  in  the  foreground,  at  the  center 
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of  creation  from  Genesis,  culminating  in  the  creation  of  Man;  Part  III  then  tells  of  Adam 
and  Eve  in  the  Garden,  emphasizing  the  nobler  elements  of  humanity,  while  still  fore- 
shadowing the  Fall.  This  last  part  was  especially  popular  in  the  eighteenth  century, 
when  the  Enlightment's  interest  in  Man,  his  work,  and  his  presumed  perfectibility  was 
widespread. 

Haydn  carefully  avoided  composing  a  closed  harmonic  structure  in  The  Creation;  the 
work  as  a  whole  begins  in  C  and  ends  in  B-flat,  this  downward  step  symbolizing  the 
impending  fall  from  grace.  The  oratorio  also  employs  other  elements  of  musical  sym- 
bolism, from  the  "tone  painting"  of  the  individual  scenes  to  the  choice  of  key  for  par- 
ticular movements.  C  major  is,  of  course,  a  traditional  key  for  pomp  and  power  (Haydn 
had  composed  several  brilliant  symphonies  in  C  for  Imperial  visits  to  Eszterhaza);  it 
was  also  by  far  the  most  common  tonality  used  for  contrapuntal  Mass  settings — that  is, 
it  was  the  key  most  fit  to  glorify  God.  It  is  no  surprise,  then,  to  find  that  key  employed 
at  the  most  fitting  moments  of  the  score:  the  creation  of  light,  Gabriel's  hymn  of  praise 
for  the  second  day  (No.  4),  the  most  famous  of  all  the  choral  numbers,  "The  heavens 
are  telling  the  glory  of  God"  (No.  13),  and  the  elaborate  duet  with  chorus  in  which  Adam 
and  Eve  fulfill  their  duty  in  giving  praise  to  their  creator  (No.  30).  The  "stormy"  key  of 
D  minor  appears  in  the  beginning  of  the  aria  depicting  the  creation  of  the  seas  and  the 
lifting  up  of  hills  and  rocks  (No.  6).  And  D  major,  traditionally  a  "brilliant"  key  owing 
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to  the  use  of  the  particularly  sonorous  trumpets  pitched  in  that  key,  serves  its  tradition- 
al use  for  praise  of  the  third  day  (No.  10),  as  well  as  in  the  near-miraculous  depiction 
of  sun-filled  dawn  in  the  accompanied  recitative  of  No.  12  and  Raphael's  aria  announc- 
ing that  the  only  thing  left  to  be  created  was  Man,  the  one  creature  that  could  praise  its 
creator  (No.  22). 

The  more  traditional  kind  of  musical  symbolism — indeed,  it  goes  back  at  least  to  the 
madrigal  composers  of  the  Renaissance — is  what  is  often  referred  to  as  "word-painting," 
or,  to  give  it  a  nineteenth-century  name,  Thonmalerey  ("painting  in  tones").  Attempts 
to  depict  musically  such  images  as  crawling  worms,  galloping  horses,  or  falling  rain 
were  derided  by  the  romantics  as  naive,  but  they  had  been  popular  and  well-established 
devices  of  musical  illustration  for  centuries  before  Haydn  (and  they  are  scarcely  dead 
even  today).  Baron  van  Swieten  was  enamored  of  them,  and  he  created  many  opportu- 
nities for  Haydn  to  display  his  imagination.  The  composer,  for  his  part,  usually  went 
along  with  the  game,  arranging  the  "paintings"  in  such  a  way  as  to  give  the  audience 
an  opportunity  to  guess  what  he  was  depicting  before  the  singer  identified  the  image 
in  words.  Thus  in  No.  3  the  various  types  of  weather — winds,  lightning,  thunder,  rain, 
hail,  and  snow — become  a  kind  of  cheerful  guessing  game  as  we  hear  orchestral  depic- 
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tions  of  them  before  Raphael  announces  what  they  are,  and  the  same  thing  happens 
with  the  large  mammals  in  No.  21,  where  Haydn  paints  the  roar  of  the  lion  (with  con- 
trabassoon  added  to  the  normal  orchestra),  the  tiger,  the  stag,  the  horse,  the  cattle,  and 
the  sheep.  Most  of  these  examples  are  to  be  found  in  the  descriptive  accompanied  reci- 
tatives, which  are  among  the  glories  of  The  Creation  (it  is  worth  noting,  perhaps,  how 
little  secco  recitative  there  is  in  this  score  and  with  what  varied  colors  Haydn  handles 
the  orchestra  when  he  chooses  to  accompany  the  recitatives  by  forces  more  elaborate 
than  the  simple  continuo  of  times  past). 

The  most  forward-looking  music  of  the  entire  oratorio  comes  at  the  very  beginning. 
Haydn  himself  was  aware  of  the  brilliance  of  his  solution  to  the  problem  of  depicting 
Chaos  while  remaining  within  the  limits  of  art.  His  beginning  carefully  avoids  any  ex- 
plicit indication  of  its  C  minor  tonality  by  avoiding  the  expected  resolutions;  and  when 
he  seems  ready  to  give  a  clear  modulation  to  the  expected  secondary  key  of  E-flat,  he 
slips  at  the  last  moment  down  to  a  surprising  D-flat!  A  breathtaking  upward  rush  in  the 
clarinet  (echoed  later  by  the  flute  just  before  the  recapitulation)  must  have  been  start- 
ling to  audiences  of  the  day.  And  even  the  recapitulation  avoids  most  of  the  traditional 
devices  for  calling  attention  to  the  musical  shape.  The  prelude  ends  with  phrases  of 
great  longing,  sadness,  and  emptiness.  Raphael  describes  the  beginning  of  the  world  as 
we  know  it,  and  the  chorus  softly  enters  to  describe  the  spirit  of  God  moving  across  the 
waters.  From  the  beginning  of  the  work  to  this  point,  the  strings  have  been  muted,  sup- 
pressing any  brilliance  of  tone.  But  while  the  chorus  sings  "and  there  was...,"  the  mutes 
are  quickly  removed,  so  that  on  the  fortissimo  C  major  chord  of  the  word  "light"  we 
hear  the  full  orchestra  in  all  its  brilliance  for  the  first  time.  Tonality,  dynamics,  timbre 
all  combine  in  this  elemental  touch,  one  of  the  simplest  and  yet  most  moving  moments 
in  music. 

Uriel  sings  of  the  new  brilliance  in  the  universe  in  the  bright  key  of  A  major,  a  con- 
scious foil  to  the  C  minor  darkness  of  the  opening.  The  middle  section  of  the  aria,  with 
its  reference  to  the  "deep  abyss,"  returns  to  C  minor,  so  that  the  final  section,  back  in 
A  major  ("And  a  new  world  springs  forth  at  God's  command"),  appears  so  much  the 
brighter. 

From  this  masterful  opening  Haydn  moves  from  strength  to  strength,  quoting  the  Bib- 
lical text  in  secco  recitative  to  summarize  God's  creative  decree  from  day  to  day,  followed 
by  the  reaction  in  the  form  of  an  accompanied  recitative  or  aria  and  the  communal  glo- 
rification of  the  chorus  (again  a  fundamentally  Handelian  plan  not  unlike  the  layout  of 
"scenes"  in  Messiah).  From  day  to  day  Haydn  depicts  the  "wonders  of  His  work"  in 
music  that  continues  to  ring  through  the  firmament  and  still  speaks  to  listeners  of  every 
degree  with  the  same  force  that  it  did  nearly  two  centuries  ago. 


— Steven  Ledbetter 


Text  for  The  Creation  begins  on  page  34. 
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More  .  .  . 

The  main  resource  for  information  on  Haydn  and  his  music  is  the  massive,  five-volume 
study  Haydn:  Chronology  and  Works  by  H.C.  Robbins  Landon;  The  Creation  is  given 
detailed  consideration  in  Volume  IV:  "Haydn:  The  Years  of  The  Creation— 1796-1800" 
(Indiana  University  Press).  More  accessible  to  most  readers  will  be  Jens  Peter  Larsen's 
Haydn  article  and  Georg  Feder's  listing  of  Haydn's  works  in  The  New  Grove  Dictionary 
of  Music  and  Musicians;  these  are  available  in  a  single  convenient  paperback  volume 
as  The  New  Grove  Haydn  (Norton).  Another  convenient  introduction  is  provided  by  Rose- 
mary Hughes's  Haydn  in  the  Master  Musicians  series  (Littlefield  paperback).  Nicholas 
Temperley  has  authored  Haydn:  The  Creation  for  the  Cambridge  Music  Handbooks  series 
(Cambridge  paperback).  The  product  of  fifteen  years'  research,  Bruce  C.  Maclntyre's 
newly  published  Haydn:  The  Creation,  in  the  series  "Monuments  of  Western  Music,"  con- 
siders Haydn's  masterwork  from  every  angle  relevant  to  its  200-year  history,  including 
genesis,  structure,  and  critical  response  (Schirmer).  Karl  Geiringer's  Haydn:  A  Creative 
Life  in  Music  has  been  reprinted  by  University  of  California  Press.  (Geiringer  also  wrote 
important  biographies  of  J.S.  Bach  and  Johannes  Brahms.)  If  you  can  track  down  a  used 
copy,  Laszlo  Somfai's  copiously  illustrated  Joseph  Haydn:  His  Life  in  Contemporary  Pic- 
tures provides  a  fascinating  view  of  the  composer's  life,  work,  and  times  (Taplinger). 

James  Levine  has  recorded  The  Creation  with  the  Berlin  Philharmonic,  the  Stockholm 
Radio  Chorus  and  Chamber  Choir,  and  soloists  Kathleen  Battle,  Gosta  Winbergh,  and 
Kurt  Moll  (Deutsche  Grammophon).  Bass  Rene  Pape  has  recorded  The  Creation  with 
Georg  Solti  and  the  Chicago  Symphony  Orchestra  and  Chorus,  the  other  soloists  being 
Ruth  Ziesak,  tenor  Herbert  Lippert,  and,  as  Adam,  bass  Anton  Scharinger  (London). 
Both  of  these  recordings  are  sung  in  German,  as  are  the  following  versions  of  interest: 
Sir  Neville  Marriner's  with  Barbara  Bonney,  Hans  Peter  Blochwitz,  Jan  Hendrick  Root- 
ering,  Edith  Wiens  (Eve),  Olaf  Bar  (Adam),  the  Siidfunk-Chor,  and  the  Radio-Sinfonie- 
orchester  Stuttgart  (EMI);  an  older  Marriner  recording  with  Edith  Mathis,  Catherine 
Denly,  Aldo  Baldin,  Dietrich  Fischer-Dieskau,  and  the  Academy  of  St.  Martin  in  the 
Fields  (Philips);  Leonard  Bernstein's  with  Judith  Blegen,  Lucia  Popp,  Thomas  Moser, 
Kurt  Ollmann,  Kurt  Moll,  and  the  Bavarian  Radio  Symphony  Orchestra  and  Chorus 
(Deutsche  Grammophon);  and,  consistently  praised  though  less  starry,  Joel  Revsen's  with 
Lynn  Dawson,  Neil  Rosenshein,  John  Cheek,  the  St.  Paul  Chamber  Orchestra,  and  the 
Minnesota  Chorale  (Albany).  For  a  recording  in  English,  the  choices  include  Sir  Simon 
Rattle's  with  Arleen  Auger,  Philip  Langridge,  David  Thomas,  and  the  City  of  Birmingham 
Symphony  Orchestra  and  Chorus,  using  the  Nicholas  Temperley  translation  employed 
by  Rattle  when  he  led  The  Creation  here  in  1993  (EMI,  though  missing  from  the  cur- 
rent catalogue),  and,  on  period  instruments,  Christopher  Hogwood's  with  Emma  Kirkby, 
Anthony  Rolfe  Johnson,  Michael  George,  the  Academy  of  Ancient  Music,  and  the  New 
College  Choir  of  Oxford  (Oiseau-Lyre). 

— Marc  Mandel 


33 


Week  10 


Die  Schopfung 
(The  Creation) 

Words  in  German  from  Genesis  and 
by  Baron  Gottfried  van  Swieten  after  Milton 

English  translation  by  Peter  Kronenberg 


PART  ONE 


1.  Einleitung  (Die  Vorstellung 
der  Chaos) 

Rezitativ  imd  Chor 
(Raphael,  Uriel;  Chor) 

Im  Anfange  Gott  schuf  Himmel  und 
Erde,  und  die  Erde  war  ohne  Form 
und  leer;  und  Finsternis  war  auf  der 
Flache  der  Tiefe. 

Und  der  Geist  Gottes  schwebte 
auf  der  Flache  der  Wasser,  und  Gott 
sprach:  Es  werde  Licht!  und  es  ward 
Licht.  Und  Gott  sah  das  Licht,  da!3 
es  gut  war,  und  Gott  schied  das  Licht 
von  der  Finsternis. 

2.  Arie  und  Chor  (Uriel;  Chor) 

Nun  schwanden  vor  dem  heiligen  Strahle 

Des  schwarzen  Dunkels  grauliche 

Schatten, 
Der  erste  Tag  entstand. 
Verwirrung  weicht,  und  Ordnung  keimt 

empor. 
Erstarrt  entflieht  der  Hollengeister  Schar 
In  des  Abgrunds  Tiefen  hinab 
Zur  ewigen  Nacht. 
Verzweiflung,  Wut  und  Schrecke 
Begleiten  ihren  Sturz. 
Und  eine  neue  Welt  entspringt  auf 

Gottes  Wort. 

3.  Rezitativ  (Raphael) 

Und  Gott  machte  das  Firmament  und 
teilte  die  Wasser,  die  unter  dem 
Firmament  waren,  von  den  Gewassern, 
die  iiber  dem  Firmament  waren; 
und  es  ward  so. 

Da  tobten  brausend  heftige  Stiirme; 
Wie  Spreu  vor  dem  Winde,  so  ilogen 

die  Wolken. 
Die  Luft  durchschnitten  feurige  Blitze, 
Und  schrecklich  rollte  die  Donner 

umher. 
Der  Flut  entstieg  auf  sein  GeheiB, 
Der  allerquikkende  Regen, 
Der  allverheerende  Schauer, 
Der  leichte,  ilokkigen  Schnee. 


1.  Introduction  (The 
Representation  of  Chaos) 

Recitative  and  Chorus 
(Raphael,  Uriel;  Chorus) 

In  the  beginning,  God  created  heaven 
and  earth,  and  the  earth  was  without 
form  and  void;  and  darkness  was  on 
the  face  of  the  deep. 

And  the  Spirit  of  God  moved  upon 
the  face  of  the  waters,  and  God  said: 
Let  there  be  light!  and  there  was  light. 
And  God  saw  the  light,  that  it  was  good, 
and  God  divided  the  light  from  the 
darkness. 

2.  Aria  and  Chorus  (Uriel;  Chorus) 

Now  that  the  fearful  shadows  of  dark 

night 
Have  fled  before  the  holy  beams, 

The  first  day  rises  up. 

Confusion  fades,  and  Order  springs  up 

in  its  place. 
Dismayed,  Hell's  demon  army  flees  away 
Into  the  deeps  of  the  great  abyss 
Unto  endless  night. 
Despair,  and  rage,  and  horror 
Accompany  their  fall. 
And  a  new  world  springs  forth  at 

God's  command. 

3.  Recitative  (Raphael) 

And  God  made  the  firmament,  and 
divided  the  waters  which  were  under 
the  firmament  from  the  bodies  of  water 
that  were  over  the  firmament;  and  it 
was  so. 

Then  violent  storms  raged  loud  aloft; 
As  chaff  on  the  wind,  so  fled  the  clouds. 

The  air  was  rent  with  fiery  lightnings, 
And  dreadfully  their  thunders  rolled. 

The  waters  rose  up  at  His  calling, 
The  all-refreshing  rain, 
The  all-destroying  hail, 
The  weightless,  flaky  snow. 
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4.  Solo  mit  Chor  (Gabriel;  Chor) 

Mit  Staunen  sieht  das  Wunderwerk 
Der  Himmelsbiirger  frohe  Schar, 
Und  laut  ertont  aus  ihren  Kehlen 
Des  Schopfers  Lob, 
Das  Lob  des  zweiten  Tags. 

5.Rezitativ  (Raphael) 

Und  Gott  sprach:  Es  sammle  sich  das 
Wasser  unter  dem  Himmel  zusammen 
an  einem  Platz,  und  es  erscheine  das 
trockne  Land;  und  es  ward  so.  Und 
Gott  nannte  das  trockne  Land  Erde, 
und  die  Sammlung  der  Wasser  nannte 
er  Meer;  und  Gott  sah,  daB  es  gut  war. 

6.  Arie  (Raphael) 

Rollend  in  schaumenden  Wellen 
Bewegt  sich  ungestiim  das  Meer. 
Hiigel  und  Felsen  erscheinen, 
Der  Berge  Gipfel  steigt  empor. 
Die  Flache,  weit  gedehnt,  durchlauft 
Der  breite  Strom  in  mancher  Krumme. 
Leise  rauschend  gleitet  fort 
In  stillen  Tal  der  helle  Bach. 


4.  Solo  with  Chorus  (Gabriel; 
Chorus) 

With  awe  they  see  the  wondrous  work — 
The  joyful  host  of  heaven's  folk — 
And  from  their  throats  resounds  aloud 
The  Maker's  praise, 
Praise  of  the  second  day. 

5.  Recitative  (Raphael) 

And  God  said:  Let  the  waters  under  the 
heavens  be  gathered  together  into 
one  place,  and  let  the  dry  land  appear, 
and  it  was  so.  And  God  called  the  dry 
land  Earth,  and  the  gathering  together 
of  the  waters  He  called  Sea;  and  God 
saw  that  it  was  good. 

6.  Aria  (Raphael) 

Rolling  in  foaming  billows, 

The  raging  sea  draws  back. 

Hills  and  crags  appear, 

And  mountain  peaks  arise. 

The  plains,  spread  wide,  are  crossed 

By  rivers  broad  with  many  a  meander. 

Splashing  soft,  through  silent  vales, 

The  glittering  brook  glides  down. 


Please  turn  the  page  quietly. 
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Baron  Gottfried  van  Swieten  (1730-1803) 
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7.  Rezitativ  (Gabriel) 

Und  Gott  sprach:  Es  bringe  die  Erde 
Gras  hervor,  Krauter,  dir  Samen 
geben,  und  Obstbaume,  die  Friichte 
bringen  nach  ihrer  Art  gemaB,  die 
ihren  Samen  in  sich  selbst  haben 
auf  der  Erde;  und  es  ward  so. 

8.  Arie  (Gabriel) 

Nun  beut  die  Flur  das  frische  Griin 
Dem  Auge  zur  Ergotzung  dar, 
Den  anmutsvollen  Blick 
Erhoht  der  Blumen  sanfter  Schmuck. 
Hier  duften  Krauter  Balsam  aus, 

Hier  sproBt  den  Wunden  Heil. 
Die  Zweige  kriimmt  der  goldnen 

Friichte  Last, 
Hier  wolbt  der  Hain  zum  kiihlen 

Schirme  sich; 
Den  steilen  Berg  bekront  ein  dichter 

Wald. 

9.  Rezitativ  (Uriel) 

Und  die  himmlischen  Heerscharen 
verkiindigten  den  dritten  Tag,  Gott 
preisend  und  sprachend: 

10.  Chor 

Stimmt  an  die  Saiten,  ergreift  die 

Leier! 
LaBt  euren  Lobgesang  erschallen! 
Frohlokket  dem  Herrn,  dem  machtigen 

Gott! 
Denn  er  hat  Himmel  und  Erde 

bekleidet 
In  herrlicher  Pracht. 

11.  Rezitativ  (Uriel) 

Und  Gott  sprach:  Es  sei'n  Lichter  an 
der  Feste  des  Himmels,  um  den  Tag 
von  der  Nacht  zu  scheiden  und  Licht 
auf  der  Erde  zu  geben,  und  es  sei'n 
diese  fur  Zeichen  und  fur  Zeiten  und 
fur  Tage  und  fur  Jahre.  Er  machte 
die  Sterne  gleichfalls. 


7.  Recitative  (Gabriel) 

And  God  said:  Let  the  earth  bring 
forth  grass,  the  herbs  yielding  seed, 
and  fruit  trees  yielding  fruit  after  their 
kind  whose  seed  is  in  themselves, 
upon  the  earth;  and  it  was  so. 

8.  Aria  (Gabriel) 

Now  meadows  sport  their  freshest  green, 

Delighting  there  the  eye; 

The  pleasant  sight  is  heightened 

By  flowers'  soft  adornment. 

Here  herbs  breathe  out  their  fragrant 

balm; 
Here  healing  sprouts  for  wounds. 
The  boughs  are  bent  with  weight  of 

golden  fruit, 
Here  thickets  bow  to  make  cool 

canopies; 
The  mountain  cliff  is  crowned  with 

tangled  woods. 

9.  Recitative  (Uriel) 

And  the  heavenly  hosts  proclaimed 
the  third  of  days,  praising  God  and 
saying: 

10.  Chorus 

Give  your  strings  voice,  take  up  your 

lyres! 
Let  your  songs  of  praise  resound! 
Rejoice  in  the  Lord,  the  mighty  God! 

For  He  has  clothed  the  heavens  and 

earth 
In  splendor  and  beauty. 

11.  Recitative  (Uriel) 

And  God  said:  Let  there  be  lights  in 
the  depths  of  heaven,  to  divide  the  day 
from  the  night  and  to  give  light  upon 
the  earth;  and  let  them  be  for  signs 
and  for  seasons,  and  for  days  and  for 
years.  Then  too  He  made  the  stars. 
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12.  Rezitativ  (Uriel) 

Im  vollem  Glanze  steiget  jetzt  die  Sonne 

strahlend  auf, 
Ein  wonnevoller  Brautigam, 
Ein  Riese  stolz  und  froh,  zu  rennen 

seine  Bahn. 
Mit  leisem  Gang  und  sanftem  Schimmer 
Schleicht  der  Mond  die  stille  Nacht 

hindurch. 
Den  ausgedehnten  Himmelsraum  ziert 

ohne  Zahl 
Der  hellen  Sterne  Gold; 
Und  die  Sonne  Gottes  verkiindigten 

den  vierten  Tag 
Mit  himmlischen  Gesang, 
Seine  Macht  aufrufend  also: 

13.  Terzett  und  Chor  (Gabriel, 
Uriel,  Raphael;  Chor) 

Die  Himmel  erzahlen  die  Ehre  Gottes, 
Und  seiner  Hande  Werk  zeigt  an  das 

Firmament. 
Dem  kommenden  Tage  sagt  es  der  Tag: 
Die  Nacht,  die  verschwand,  der 

folgenden  Nacht. 
In  alle  Welt  ergeht  das  Wort, 
Jedem  Ohre  klingend,  keiner  Zunge 

fremd. 

Chor 

Die  Himmel  erzahlen  die  Ehre  Gottes, 
Und  seiner  Hande  Werk  zeigt  an  das 
Firmament. 


12.  Recitative  (Uriel) 

In  glory  full  the  shining  sun  now  rises, 

A  bridegroom  filled  with  joy, 

A  giant  proud  and  glad,  to  run  his  race. 

With  gentle  tread  and  subtle  shimmer 
The  moon  goes  gliding  down  the  quiet 

night. 
The  outspread  vault  of  heaven  is  made 

fair 
By  shining  gold  of  countless  stars; 
And  the  Sons  of  God  proclaimed  the 

fourth  of  days 
With  heavenly  song, 
Declaring  thus  his  power: 

13.  Trio  and  Chorus  (Gabriel, 
Uriel,  Raphael;  Chorus) 

The  heavens  are  telling  the  glory  of  God, 
And  the  firmament  proclaims  His 

handiwork. 
Each  day  repeats  it  to  the  coming  day: 
Each  night  that  passes,  to  the  following 

night. 
The  word  goes  forth  to  all  the  world, 
Music  in  all  ears,  and  foreign  to  no 

tongue. 

Chorus 

The  heavens  are  telling  the  glory  of  God, 
The  wonders  of  his  work  displays  the 
firmament. 


End  of  Part  One 


£?leal  @ommunittf  ^Spirit  jfflafiess  07i&  Q)jffei+eric&. 


Vvingate  has  spirit.  The  kind  of  spirit  that  keeps  people  connected  to  their 
community.  With  it,  we  have  become  so  much  more  than  full-service  skilled 
nursing  facilities  and  a  certified  home  health  agency.  Over  the  years, 
we  have  become  a  place  where  home  town  roots  are  as  important  as 
compassionate  skilled  nursing  care. 

We  invite  you  to  learn  more  about  Wingate's  facilities  and  Wingate  at 
Home's  services  by  calling:  617-928-3300. 
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PART  TWO 


14.  Rezitativ  (Gabriel) 

Und  Gott  sprach:  Es  bringe  das  Wasser 
in  der  Fiille  hervor  webenden 
Geschopfe,  die  Leben  haben,  und 
Vogel,  die  iiber  der  Erde  fliegen 
mogen  in  dem  offenen  Firmamente 
des  Himmels. 

15.  Arie  (Gabriel) 

Auf  starkem  Fittiche  schwinget  sich 
Der  Adler  stolz,  und  teilet  die  Luft 
Im  schnellesten  Fluge  zur  Sonne  hin. 
Den  Morgen  griiBt  der  Lerche  frohes 

Lied, 
Und  Liebe  girrt  das  zarte  Taubenpaar. 
Aus  jedem  Busch  und  Hain  erschallt 
Der  Nachtigallen  siiBe  Kehle. 
Noch  driickte  Gram  nicht  ihre  Brust, 
Noch  war  zum  Klage  nicht  gestimmt 
Ihr  reizender  Gesang. 

16.  Rezitativ  (Raphael) 

Und  Gott  schuf  die  groBe  Walfische 
und  ein  jedes  lebende  Geschopf,  das 
sich  beweget,  und  Gott  segnete  sie, 
sprechend:  Seid  fruchtbar  alle, 
mehret  euch!  Bewohner  der  Luft, 
vermehret  euch,  und  singt  auf  jedem 
Aste!  Mehret  euch,  ihr  Fluten- 
bewohner,  und  fiillet  jede  Tiefe! 
Seid  fruchtbar,  wachset,  mehret 
euch,  erfreuet  euch  in  eurem  Gott! 

17.  Rezitativ  (Raphael) 

Und  die  Engel  riihrten  ihr'  unsterb- 
lichen  Harfen  und  sangen  die 
Wunder  des  fiinften  Tags. 

18.  Terzett  (Gabriel,  Uriel, 
Raphael) 

In  holder  Anmut  stehn, 
Mit  jungem  Griin  geschmiickt, 
Die  wogigten  Hiigel  da. 
Aus  ihren  Adern  quillt 
In  flieBenden  Kristall 
Der  kuhlende  Bach  hervor. 
In  frohen  Kreisen  schwebt, 
Sich  wiegend  in  der  Luft, 
Der  munteren  Vogel  Schar. 
Den  bunten  Federglanz 
Erhoht  im  Wechselflug 
Das  goldene  Sonnenlicht. 
Das  helle  NaB  durchblitzt 
Der  Fisch  und  windet  sich 


14.  Recitative  (Gabriel) 

And  God  said:  Let  the  water  bring  forth 
in  abundance  moving  creatures  that 
have  life,  and  birds  able  to  fly  above 
the  earth  in  the  open  firmament  of 
heaven. 

15.  Aria  (Gabriel) 

On  pinion  strong  he  soars  aloft — 
The  eagle  proud — and  parts  the  wind 
In  swift  flight  to  the  sun. 
The  morn  is  met  by  meadow  larks'  glad 

songs, 
And  tender  pairs  of  doves  coo  love. 
In  every  bush  and  tangle  one  can  hear 
The  nightingale's  sweet  throat: 
As  yet  no  pain  oppressed  her  breast, 
As  yet  there  was  no  grief  expressed 
In  her  enchanting  song. 

16.  Recitative  (Raphael) 

And  God  created  great  whales  and 
every  living  creature  that  has  move- 
ment; and  God  blessed  them,  saying: 
Be  ye  all  fruitful  and  multiply! 
Inhabitants  of  the  air,  multiply,  and 
sing  on  every  bough!  Multiply,  ye 
dwellers  in  the  waves,  and  fill  up 
every  deep!  Be  fruitful;  grow  and 
multiply;  and  rejoice  in  your  God! 

17.  Recitative  (Raphael) 

And  the  angels  wakened  their  immortal 
harps  and  sang  the  wonders  of  the 
fifth  of  days. 

18.  Trio  (Gabriel,  Uriel, 
Raphael) 

In  beauty  and  delight, 

Adorned  with  early  green, 

Here  stand  the  rolling  hills. 

Out  of  their  hidden  clefts, 

Transparent  in  his  ripples, 

The  cooling  brook  flows  down. 

In  joyful  circles  soar, 

Serenading  themselves  on  the  breeze, 

Whole  hosts  of  cheerful  birds; 

Their  gaily  colored  feathers 

Are  heightened  in  their  flashing  flight 

By  the  sun's  golden  light. 

The  glittering  waters  are  riven 

By  lightning  fish  that  wriggle 
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In  stetem  Gewiihl  umher. 

Vom  tiefsten  Meeresgrund 

Walzt  sich  Leviathan 

Auf  schaumender  Well'  empor. 

Wie  viel  sind  deine  Werk',  o  Gott! 

Wer  fasset  ihre  Zahl? 

19.  Terzett  und  Chor 

Der  Herr  ist  groB  in  seiner  Macht, 
Und  ewig  bleibt  sein  Ruhm. 

20.  Rezitativ  (Raphael) 

Und  Gott  sprach:  Es  bringe  die  Erde 
hervor  lebende  Geschopfe  nach  ihrer 
Art,  Vieh  und  kreichendes  Gewiirm 
und  Tiere  der  Erde  nach  ihren 
Gattungen. 

21.  Rezitativ  (Raphael) 

Gleich  offnet  sich  der  Erde  SchoB, 

Und  sie  gebiert  auf  Gottes  Wort 

Geschopfe  jeder  Art, 

In  vollen  Wuchs  und  ohne  Zahl. 

Vor  Freude  briillend  steht  der  Lowe  da. 

Hier  schieBt  der  gelenkige  Tiger  empor. 

Das  zack'ge  Haupt  erhebt  der  schnelle 

Hirsch. 
Mit  fliegender  Mahne  springt  und 

wieh'rt 
Voll  Mut  und  Kraft  das  edle  RoB. 
Auf  griinen  Matten  weidet  schon 
Das  Rind,  in  Herden  abgeteilt. 
Die  Triften  deckt,  als  wie  gesat, 
Das  wollenreiche,  sanfte  Schaf. 
Wie  Staub  verbreiten  sich  in  Schwarm 

und  Wirbel 
Das  Heer  der  Insekten. 
In  langen  Ziigen  kriecht 
Am  Boden  das  Gewiirm. 

22.  Arie  (Raphael) 

Nun  scheint  in  vollem  Glanze  der 

Himmel; 
Nun  prangt  in  ihrem  Schmukke  die 

Erde. 
Die  Luft  erfullt  das  leichte  Gefieder, 

Die  Wasser  schwellt  der  Fische 

Gewimmel; 
Den  Boden  driickt  der  Tiere  Last. 

Doch  war  nicht  alles  nicht  vollbracht. 
Dem  Ganzen  fehlte  das  Geschopf, 
Das  Gottes  Werke  dankbar  sehn, 
Des  Herren  Giite  preisen  soil. 


In  writhings  without  end. 

From  the  deepest  depths  of  the  sea 

Surfaces  Leviathan  to  roll 

Upon  the  foaming  wave. 

How  many  are  your  works,  oh  God! 

Who  can  grasp  their  number? 

19.  Trio  and  Chorus 

The  Lord  is  mighty  in  His  power, 
His  glory  is  forever. 

20.  Recitative  (Raphael) 

And  God  said:  Let  the  earth  bring 
forth  living  creatures  according  to 
their  kinds,  cattle  and  creeping 
things,  and  beasts  of  the  earth 
according  to  their  mated  pairs. 

21.  Recitative  (Raphael) 

At  once  the  earth's  womb  opens 
And  brings  forth,  upon  God's  word, 
Creatures  of  all  sorts  and  kinds, 
Full  grown  and  without  number. 
There,  roaring  for  joy,  the  lion  stands, 
Here  leaps  the  agile  tiger. 
The  swift  stag  raises  up  his  antlered 

head. 
With  flying  mane  he  prances  and 

whinnies — 
Courageous  and  strong — the  noble  horse. 
Now  on  verdant  alpine  meadows  browse 
Fond  cattle,  gathered  into  herds. 
The  common  is  covered,  end  to  end, 
With  wooly,  gentle  sheep. 
Like  dust  on  the  wind,  in  buzzing 

swarms, 
The  hordes  of  insects  spread. 
In  slow  procession  on  the  ground 
Here  creeps  the  lowly  worm. 

22.  Aria  (Raphael) 

Now  the  sky  shines  forth  in  all  its 

glory; 
Now  earth  is  decked  in  loveliness. 

The  wind  is  filled  with  darting, 

feathered  things, 
The  waters  swell  with  swarms  of  fish; 

The  ground  bears  up  the  weight  of  all 

her  beasts. 
But  still  not  everything  was  done — 
One  creature  more  lacked  to  the  whole, 
To  see  God's  works  with  thankfulness 
And  praise  the  goodness  of  the  Lord. 
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23.  Rezitativ  (Uriel) 

Und  Gott  schuf  den  Menschen  nach 
seinem  Ebenbilde.  Nach  dem  Eben- 
bilde  Gottes  schuf  er  ihn,  Mann  und 
Weib  erschuf  er  sie.  Den  Atem  des 
Lebens  hauchte  er  in  sein  Angesicht, 
und  der  Mensch  wurde  zur  leben- 
digen  Seele. 

24.  Arie  (Uriel) 

Mit  Wiird  und  Hoheit  angetan, 

Mit  Schonheit,  Stark  und  Mut  begabt, 

Gen  Himmel  aufgerichtet,  steht 

Der  Mensch,  ein  Mann,  und  Konig  der 

Natur. 
Die  breit  gewolbt',  erhabne  Stirn 
Verkiind't  der  Weisheit  tiefe  Sinn, 


23.  Recitative  (Uriel) 

And  God  created  man  in  His  own 
image.  In  the  image  of  God  created 
He  him,  man  and  woman  He 
fashioned  them.  The  breath  of  life  He 
breathed  upon  his  countenance, 
and  man  became  a  living  soul. 

24.  Aria  (Uriel) 

With  honor  and  nobility  framed, 
With  beauty,  strength  and  courage 

blessed, 
Raised  up  towards  heaven,  here  now 

stands 
The  first  of  men;  a  husband;  nature's 

king. 
His  broadly  curved,  uplifted  brow 
Reveals  a  mind  of  wisdom  deep, 
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Und  aus  dem  hellen  Blikke  strahlt 
Der  Geist,  des  Schopfers  Hauch  und 

Ebenbild. 
An  seinem  Busen  schmieget  sich, 
Fur  ihn  aus  ihm  geformt, 
Die  Gattin  hold  und  anmutsvoll. 
In  froher  Unschuld  lachelt  sie, 
Des  Frtihlings  reizend  Bild, 
Ihm  Liebe,  Gliick  und  Wonne  zu. 

25.  Rezitativ  (Raphael) 

Und  Gott  sah  jedes  Ding,  was  er 
gemacht  hatte,  und  es  war  sehr  gut; 
und  der  himmlische  Chor  feierte 
das  Ende  des  sechsten  Tages  mit 
lautem  Gesang. 

26.  Chor 

Vollendet  ist  das  groBe  Werk; 
Der  Schopfer  sieht's  und  freuet  sich. 
Auch  unsre  Freud  erschalle  laut! 
Des  Herren  Lob  sei  unser  Lied! 

27.  Terzett 

Zu  dir,  0  Herr,  blickt  alles  auf, 

Um  Speise  fleht  dich  alles  an. 

Du  offnest  deine  Hand, 

Gesattigt  werden  sie. 

Du  wendest  ab  dein  Angesicht, 

Da  bebet  alles  und  erstarrt. 

Du  nimmst  den  Odem  weg, 

In  Staub  verfallen  sie. 

Den  Odem  hauchst  du  wieder  aus, 

Und  neues  Leben  sproBt  hervor. 

Verjiingt  ist  die  Gestalt 

Der  Erd  an  Reiz  und  Kraft. 

28.  Chor 

Vollendet  ist  das  groBe  Werk; 
Des  Herren  Lob  sei  unser  Lied! 
Alles  lobe  seinen  Namen, 
Denn  er  allein  ist  hoch  erhaben. 
Alleluja. 


And  in  his  shining  eyes  there  glows 
His  soul:  the  Maker's  breath  and 

countenance. 
Upon  his  bosom  gently  rests, 
Both  for  and  from  him  formed, 
His  helpmate,  fair  and  sweet  to  see. 
In  happy  innocence  she  smiles 
(Enchanting  portrait  of  the  spring!) 
Her  love,  her  joy  and  bliss,  to  him. 

25.  Recitative  (Raphael) 

And  God  saw  every  thing  that  He 
had  made,  and  it  was  very  good;  and 
the  choirs  of  heaven  celebrated  the 
end  of  the  sixth  day  with  mighty  song 

26.  Chorus 

Completed  is  the  mighty  work; 
The  Maker  sees  it  and  is  glad. 
Let  our  joy,  too,  ring  out  aloud! 
Let  the  Lord's  praise  be  our  song! 

27.  Trio 

To  You,  oh  Lord,  all  creatures  look, 

All  pray  to  you  for  food. 

You  open  your  hand 

And  they  are  satisfied. 

You  turn  away  Your  face 

And  all  tremble  and  know  fear. 

You  take  away  Your  breath 

And  they  crumble  into  dust. 

You  breathe  out  Your  breath  again 

And  life  springs  up  anew. 

The  earth's  face  is  made  young 

With  beauty  and  with  strength. 

28.  Chorus 

Completed  is  the  mighty  work; 
Let  the  Lord's  praise  be  our  song! 
Let  all  things  praise  His  name, 
For  He  alone  is  high  exalted. 
Alleluia. 
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End  of  Part  Two 
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PART  THREE 


29.  Rezitativ  (Uriel) 

Aus  Rosenwolken  bricht, 
Geweckt  durch  siiBen  Klang, 
Der  Morgen  jung  und  schon. 
Vom  himmlischen  Gewolbe 
Stromt  reine  Harmonie 
Zur  Erde  hinab. 
Seht  das  begliickte  Paar, 
Wie  Hand  in  Hand  es  geht! 
Aus  ihren  Blicken  strahlt 
Des  heiBen  Danks  Gefiihl. 
Bald  singt  in  lautem  Ton 
Ihr  Mund  des  Schopfers  Lob. 
LaBt  unsre  Stimme  dann 
Sich  mengen  in  ihr  Lied. 

30.  Duett  mit  Chor 
(Eva,  Adam;  Chor) 

Von  deiner  Gilt,  o  Herr  und  Gott, 
1st  Erd  und  Himmel  voll. 
Die  Welt,  so  groB,  so  wunderbar, 
1st  deiner  Hande  Werk. 
Gesegnet  sei  des  Herren  Macht! 
Sein  Lob  erschall  in  Ewigkeit! 
Der  Sterne  hellster,  o  wie  schon 
Verkundest  du  den  Tag! 
Wie  schmiickst  die  ihn,  o  Sonne,  du, 
Des  Weltalls  Seel  und  Aug. 
Macht  kund  auf  eurer  weiten  Bahn 
Des  Herren  Macht  und  seine  Ruhm! 
Und  du,  der  Nachte  Zierd  und  Trost, 

Und  all  das  strahlend  Heer, 

Verbreitet  iiberall  sein  Lob 

In  eurem  Chorgesang. 

Ihr  Elemente,  deren  Licht 

Stets  neue  Formen  zeugt, 

Ihr  Diinst  und  Nebel,  die  der  Wind 

Versammelt  und  vertreibt, 

Lobsinget  alle  Gott  dem  Herrn! 

GroB,  wie  sein  Nam,  ist  seine  Macht. 

Sanft  rauschend  lobt,  o  Quellen,  ihn! 

Den  Wipfel  neigt,  ihr  Baum! 

Ihr  Pflanzen,  duftet,  Blumen,  haucht 

Ihm  euren  Wohlgeruch. 

Ihr,  deren  Pfad  die  Hohn  erklimmt, 

Und  ihr,  die  niedrig  kriecht, 

Ihr,  deren  Flug  die  Luft  durchschneid't, 

Und  ihr,  im  tiefen  NaB, 

Ihr  Tiere,  preiset  alle  Gott! 

Ihn  lobe,  was  nur  Odem  hat! 

Ihr  dunklen  Hain,  ihr  Berg  und  Tal, 


29.  Recitative  (Uriel) 

Through  rosy  clouds  now  breaks, 

Awakened  by  sweet  song, 

The  morning  young  and  fair. 

From  the  vault  of  heaven, 

Pure  harmony  streams  down 

Upon  the  earth. 

Behold  the  blessed  pair, 

How  they  go  hand  in  hand! 

In  their  glances  glows 

Their  knowledge  of  warm  thankfulness. 

Soon  their  mouths  will  sing 

Aloud  their  Maker's  praise. 

Let  our  voices  then 

Be  mingled  in  their  song. 

30.  Duet  with  Chorus 
(Eve,  Adam;  Chorus) 

With  Your  gifts,  oh  Lord  and  God, 

The  earth  and  sky  are  filled. 

The  world,  so  great,  so  wonderful, 

Is  all  Your  handiwork. 

Blessed  be  the  Lord  in  His  power! 

Let  His  praise  resound  forever! 

Brightest  of  stars,  with  how  much  beauty 

You  foretell  the  day! 

How  you  adorn  it,  thou  the  sun — 

The  universe's  soul  and  eye. 

Proclaim  on  the  broad  roads  you  tread 

The  Lord's  might  and  His  glory! 

And  thou,  oh  jewel  and  comfort  of  the 

nights, 
And  all  the  gleaming  hosts, 
Spread  ye  in  every  place  His  praise 
In  singing  of  your  choirs. 
You  elements,  in  which  the  light 
Forever  shows  new  forms, 
You  fogs  and  hazes,  which  the  wind 
Assembles  and  dispels, 
Sing  praises  all  to  God  the  Lord! 
His  power  is  mighty  as  His  name. 
With  gentle  splashings  praise  Him, 

springs! 
Bow  down  your  heads,  oh  trees! 
Ye  plants,  breathe  forth,  ye  flowers, 

exhale 
To  Him  your  blessed  scents. 
You  whose  paths  are  on  the  heights 
And  you  who  creep  below, 
You  whose  flight  cuts  through  the  air 
And  you  beneath  the  waves, 
All  creatures,  worship  God! 
Praise  Him,  if  ye  have  breath! 
You  shadowed  thickets — hills  and 

vales, 
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Ihr  Zeugen  unsres  Danks, 
Ertonen  sollt  ihr  friih  und  spat, 
Von  unsrem  Lobgesang. 
Heil  dir,  o  Gott!  o  Schopfer,  heil! 
Aus  deinem  Wort  entstand  die  Welt. 
Dich  beten  Erd  und  Himmel  an, 
Wir  preisen  dich  in  Ewigkeit. 

31.  Rezitativ  (Adam,  Eva) 

Nun  ist  die  erste  Pflicht  erfullt; 
Dem  Schopfer  haben  wir  gedankt. 
Nun  folge  mir,  Gefahrtin  meines 

Lebens! 
Ich  leite  dich,  und  jeder  Schritt 
Weckt  neue  Freud  in  unsrer  Brust, 
Zeigt  Wunder  iiberall. 
Erkennen  sollst  du  dann 
Welch  unaussprechlich  Gliick 
Der  Herr  uns  zugedacht, 
Ihn  preisen  immerdar, 
Ihm  weihen  Herz  und  Sinn. 
Komm,  folge  mir,  ich  leite  dich. 

0  du,  fur  den  ich  ward! 
Mein  Schirm,  mein  Schild,  mein  All! 
Dein  Will  ist  mir  Gesetz. 
So  hats  der  Herr  bestimmt,  und  dir 

behorchen, 
Bringt  mir  die  Freude,  Gliick  und 

Ruhm. 


Witnesses  of  our  thanks — 
May  you  at  dawn  and  dusk  resound 
With  this  our  song  of  praise: 
Hail,  oh  God!  Oh  Maker,  hail! 
From  Your  word  the  world  arose. 
To  You  all  earth  and  heaven  pray, 
We  praise  You  evermore. 

31.  Recitave  (Adam,  Eve) 

Now  our  first  task  is  fulfilled: 
To  our  Maker  we  have  offered  thanks. 
Now  follow  me,  companion  of  my  life! 

I  lead  you,  and  our  every  step 
Awakens  new  joys  in  our  breasts 
And  shows  us  wonder  everywhere. 
Thus  you  shall  come  to  know 
What  inexpressible  bliss 
The  Lord  decrees  for  us, 
And  praise  Him  evermore, 
Giving  to  Him  your  heart  and  soul. 
Come,  follow  me,  I'll  lead  you. 

Oh  thou  for  whom  I  came  to  be! 
My  cloak,  my  shield,  my  all! 
To  me  your  will  is  law. 
Such  is  the  Lord's  command,  and  heard 

through  you, 
It  brings  me  gladness,  joy  and  glory. 


Please  turn  the  page  quietly. 


The  Schwarzenberg  Palace,  where  the  first  performance  of  "The  Creation"  took  place 
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32.  Duett  (Adam,  Eva) 

Holde  Gattin!  dir  zur  Seite 
FlieBen  sanft  die  Stunden  hin. 
Jeder  Augenblick  ist  Wonne; 
Keine  Sorge  triibet  sie. 

Teurer  Gatte!  dir  zur  Seite 
Schwimmt  in  Freuden  mir  das  Herz. 
Dir  gewidmet  ist  mein  Leben, 
Deine  Liebe  sei  mein  Lohn. 

Der  tauende  Morgen,  o  wie 

ermuntert  er! 
Die  Ktihle  des  Abends,  o  wie 
erquicket  sie! 
Wie  labend  ist  der  runden  Friichte 

Saft! 
Wie  reizend  ist  der  Blumen  stiver 

Duft! 

Doch  ohne  dich,  was  ware  mir 
der  Morgentau,  der  Abendhauch, 
Der  Friichte  Saft,  der  Blumen  Duft! 
Mit  dir  erhoht  sich  jede  Freude, 
Mit  dir  genieB  ich  doppelt  sie, 
Mit  dir  ist  Seligkeit  das  Leben, 
Dir  sei  es  ganz  geweiht. 

33.  Rezitativ  (Uriel) 

0  gliicklich  Paar,  und  gliicklich 

immerfort, 
Wenn  falscher  Wahn  euch  nicht  verfiihrt, 
Noch  mehr  zu  wiinschen,  als  ihr  habt, 
Und  mehr  zu  wissen,  als  ihr  sollt! 

34.  Chor 

Singt  dem  Herren,  alle  Stimmen! 

Dankt  ihm,  alle  seine  Werke! 

LaBt  zu  Ehren  seines  Namens 

Lob  in  Wettgesang  erschallen! 

Des  Herren  Ruhm,  er  bleibt  in  Ewigkeit. 

Amen. 


32.  Duet  (Adam,  Eve) 

Sweetest  wife!  at  your  side 
The  hours  flow  gently  by. 
Every  sight  is  a  delight; 
No  worry  troubles  them. 

Precious  husband!  at  your  side 
My  heart  dissolves  with  joy. 
All  my  life  I  live  for  you, 
Your  love  is  my  reward. 

The  dewy  morning,  how  cheerful  it  is! 

The  cool  of  evening,  how  it  refreshes! 

How  delicious,  the  round  fruit's  juice! 

How  enchanting,  the  sweet  scent  of 
flowers! 

But  without  you,  what  would  I  care 
For  morning  dew,  for  evening  breeze, 
The  juice  of  fruits,  the  flower's  scent! 
With  you  is  heightened  every  joy, 
With  you  I  know  them  doubly. 
With  you  my  life  is  blessedness, 
Let  it  be  lived  for  you. 

33.  Recitative  (Uriel) 

Oh  happy  pair,  and  happy  evermore, 

Unless  unfaithful  fancy  tempt  you 
To  desire  more  than  you  have 
Or  know  more  than  you  should! 

34.  Chorus 

Sing  to  the  Lord,  all  voices! 
Thank  Him,  all  His  works! 
To  the  glory  of  His  name 
Let  vying  voices  ring  in  praise! 
The  Lord's  name  is  forever. 
Amen. 


45 


Week  10 


UM^i 


Marketing  Fine  Homes,  Land  And  Estates 


ap^v^f»; 

nHHMHHj 

Br-                                                  -  ^              A-dSmr 

aiiiist    _  IiiliUii  jm 

if*.           HI 

Prides  Crossing 
"ROCKMARGE"  ON  PAINE  AVENUE 
Set  upon  2.1  ±  acres  of  private  estate  grounds, 
this  8,000±  sq.ft.  residence  represents  one  of 
the  last  examples  of  Paine  Avenue's  Gilded 
Age.  Features  a  formal  ballroom,  views  to  the 
Atlantic  and  deeded  beach  rights  plus  a  one 
acre  potential  building  lot.  $1, 700,000 

CallLanse  Robb  617-357-8996 


South  Dartmouth 
SEASIDE  GARDEN  HOME 

Lovely  shingle-style  waterfront  house  on  a 
protected,  elevated  site  in  the  charming  vil- 
lage of  Padanaram  near  the  Yacht  Club. 
Gated,  private  way,  beautiful  gardens,  decks 
and  sunset  harbor  views.  $1,400,000 

Call  Jerry  Heller  617-357-8994 


Manchester-By-The-Sea 
HARBORFRONT  ANTIQUE 

Direct  c.1740  harborfront  colonial  featuring 
five  bedrooms,  three  baths,  fireplaces  and  85± 
feet  of  harborfront  with  the  potential  for  a 
dock.  Plus  a  separate  garage  with  two  income- 
producing  harborfront  apartments  and  water- 
front lawn  with  gazebo.  $1,100,000 

Call  Lanse  Robb  61 7-357-8996 


Wilton,  New  Hampshire 
80  ACRES  -  WHITING  HILL! 

Incredible  80  acres  with  25  acres  of  old  hill- 
side apple  orchards  with  extraordinary  views 
of  Southern  New  Hampshire.  Features  2,300 
feet  of  town  maintained  road  frontage  and 
several  magnificent  building  sites.  Private 
and  protected.  $450,000 

Call  Robert  E.  Gregg,  Jr.  603-228-2020 


Land  Vest 

THE  NEXT  LEVEL  OF  SERVICE 

Ten  Post  Office  Square     Boston,  MA02109     617-723-1800 
The  Exclusive  Affiliate  of       fS\  CHRISTIE'S 


GREAT  ESTATES 
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James  Levine 

In  the  twenty-seven  years  since  his  debut  there,  Artistic  Director 
James  Levine  has  developed  a  relationship  with  the  Metropolitan 
Opera  unparalleled  in  its  history  and  unique  in  the  musical  world 
today.  He  conducted  the  first-ever  Met  performances  of  Idomeneo, 
La  clemenza  di  Tito,  Porgy  and  Bess,  Oedipus  Rex,  I  vespri  siciliani, 
I  lombardi,  Stiff elio,  The  Rise  and  Fall  of  the  City  of  Mahagonny, 
Erwartung,  Lulu,  and  La  Cenerentola,  as  well  as  the  1991  world 
premiere  of  John  Corigliano's  The  Ghosts  of  Versailles — in  all,  more 
than  1700  performances  of  some  seventy  different  operas.  During 
his  tenure  the  Metropolitan  has  introduced  another  dozen  works 
new  to  its  repertoire,  and  it  has  recently  announced  three  further  world  premiere  commis- 
sions— by  John  Harbison,  Tobias  Picker,  and  Tan  Dun — to  be  conducted  by  him  in  the  first 
years  of  the  new  millennium.  He  opened  the  current  Met  season  with  Samson  et  Dalila  and 
the  first  revival  of  Robert  Wilson's  controversial  production  of  Lohengrin,  and  conducted 
new  productions  of  Le  nozze  di  Figaro  and  La  traviata  in  October  and  November.  He  also 
leads  the  eagerly  awaited  Metropolitan  Opera  premiere  of  Schoenberg's  Moses  und  Aron 
next  February,  as  well  as  performances  of  Simon  Boccanegra,  Elektra,  Wozzeck,  Aida,  and 
special  gala  concerts  for  the  thirtieth  anniversaries  of  the  Met  debuts  of  Luciano  Pavarotti 
and  Placido  Domingo.  Mr.  Levine  inaugurated  the  "Metropolitan  Opera  Presents"  PBS 
television  series,  founded  the  Met's  Young  Artist  Development  Program  in  1980,  returned 
Wagner's  complete  Ring  to  the  repertoire  (in  the  Met's  first  integral  cycles  in  fifty  years), 
and  reinstated  recitals  and  concerts  with  Met  artists  at  the  opera  house,  a  former  Metro- 
politan tradition.  Expanding  on  that  tradition,  he  and  the  MET  Orchestra  began  touring  in 
concert  in  1991  and  have  since  performed  around  the  world,  including  an  annual  three- 
concert  series  at  Carnegie  Hall.  Next  spring,  following  the  end  of  the  opera  season,  they 
return  to  Europe  for  performances  in  Portugal,  Spain,  Croatia,  Germany,  the  Czech  Republic, 
Austria,  and  Switzerland.  James  Le  vine's  most  recent  recordings  with  his  Met  forces  in- 
clude Der  fliegende  Hollander  for  Sony  Classical,  /  lombardi  and  a  disc  of  American  opera 
arias  entitled  "I  Want  Magic!"  with  Renee  Fleming  for  London,  and  Rigoletto,  Idomeneo,  a 
disc  of  Wagner  orchestral  excerpts,  Mozart  arias  with  Kathleen  Battle,  and  a  Grammy-win- 
ning aria  album  with  Bryn  Terfel,  all  for  Deutsche  Grammophon.  Besides  his  responsibili- 
ties at  the  Met,  Mr.  Levine  is  a  distinguished  pianist  and  an  avid  recital  collaborator,  espe- 
cially in  Lieder  and  song  repertoire.  He  began  accompanying  such  artists  as  Jennie  Tourel, 
Hans  Hotter,  and  Eleanor  Steber  more  than  thirty  years  ago  and  has  since  given  recitals 
with  most  of  the  great  singers  of  our  time.  Among  his  recent  recordings  as  pianist  are  "An 
Italian  Songbook"  with  Cecilia  Bartoli  for  London  and  an  all-Debussy  recital,  "Forgotten 
Songs,"  with  Dawn  Upshaw  for  Sony  Classical.  From  1973  to  1993,  James  Levine  was 
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music  director  of  the  Chicago  Symphony  Orchestra's  summer  Ravinia  Festival,  where,  be- 
sides leading  an  immense  repertoire  of  symphonic,  operatic,  and  choral  repertoire,  he  also 
led  one-composer  marathons  and  performed  as  piano  soloist  in  concertos,  chamber  music, 
and  song  recitals.  Recordings  with  the  Chicago  Symphony  for  Deutsche  Grammophon  in- 
clude Berg's  Violin  Concerto  and  Wolfgang  Rihm's  Gesungene  Zeit  with  Anne-Sophie  Mut- 
ter, and  music  of  John  Cage,  Elliott  Carter,  Milton  Babbitt,  and  Gunther  Schuller.  The  or- 
chestra and  Mr.  Levine  have  also  recently  recorded  the  music  for  Disney's  new  Fantasia 
2000,  a  sequel  to  the  1940  classic,  to  be  released  in  December  1999  to  coincide  with  the 
millennial  celebrations.  Outside  the  United  States,  Mr.  Levine's  activities  are  characterized 
by  his  intensive  and  enduring  relationships  with  Europe's  most  distinguished  musical  orga- 
nizations— the  Salzburg  and  Bayreuth  festivals,  the  Vienna  Philharmonic,  and  the  Berlin 
Philharmonic  Orchestra.  He  has  conducted  every  major  orchestra  in  America  and  Europe; 
among  his  engagements  this  season,  in  addition  to  his  regular  Berlin  Philharmonic  and 
MET  Orchestra  concerts,  are  performances  of  Mahler's  Third  Symphony  with  the  Chicago 
Symphony  as  well  as  a  dozen  concerts  with  the  Munich  Philharmonic,  where  he  becomes 
chief  conductor  as  of  the  1999-2000  season.  In  January,  Mr.  Levine  will  be  heard  in  joint 
recital  with  Renee  Fleming  in  Chicago  and  at  Carnegie  Hall,  and  he  conducts  further  per- 
formances with  "The  Three  Tenors"  in  Tokyo  and  other  venues  in  1999.  He  and  members 
of  the  MET  Orchestra  also  launch  a  series  of  chamber  music  concerts  this  season  at  Carne- 
gie's Weill  Recital  Hall.  This  summer  he  makes  his  debut  at  Switzerland's  Verbier  Festival, 
leading  the  Curtis  Institute  Orchestra  in  Mahler's  Sixth  Symphony,  and  returns  (with  Mah- 
ler's Third)  after  twenty-five  years  to  the  Aspen  Festival,  to  celebrate  the  fiftieth  anniver- 
sary of  the  founding  of  the  Aspen  Institute.  Mr.  Levine  made  his  Boston  Symphony  Orches- 
tra debut  in  April  1972  and  appeared  with  the  orchestra  most  recently  in  November  1994. 


Renee  Fleming 

Making  her  Boston  Symphony  Orchestra  subscription  series  debut, 
American  soprano  Renee  Fleming  has  received  three  Grammy  nom- 
inations, was  named  1997  Vocalist  of  the  Year  by  Musical  America, 
and  was  given  the  first  Solti  Prize  of  l'Academie  du  Disque  Lyrique 
for  outstanding  recording  artistry.  Ms.  Fleming  opened  her  1998-99 
season  with  the  San  Francisco  Opera  in  the  world  premiere  of  Andre 
Previn's  A  Streetcar  Named  Desire,  to  be  shown  in  December  on 
PBS's  "Great  Performances"  series  and  to  be  released  on  compact 
disc  by  Deutsche  Grammophon.  Also  this  season  she  has  performed 
Strauss's  Four  Last  Songs  at  Carnegie  Hall  with  Claudio  Abbado 
and  the  Berlin  Philharmonic  and  stars  in  a  new  Metropolitan  Opera  production  of  The 
Marriage  of  Figaro  conducted  by  James  Levine;  she  returns  to  the  Met  in  April  for  a  new 
production  of  Carlisle  Floyd's  Susannah.  1999  brings  an  international  recital  tour,  includ- 
ing performances  in  New  York  and  Chicago  with  James  Levine  as  pianist,  North  American 
appearances  including  a  January  recital  in  Boston  at  Symphony  Hall,  and  a  Paris  recital 
with  Christoph  Eschenbach.  Following  the  Met  Susannah  in  April,  Ms.  Fleming  will  return 
to  Paris  for  Brahms's  German  Requiem  and  Strauss's  Four  Last  Songs  with  the  Orchestre  de 
Paris  under  Eschenbach;  a  new  production  of  Alcina  at  the  Palais  Gamier  in  Paris  led  by 
William  Christie;  and  Mozart's  Exsultate,  jubilate  and  Mahler's  Symphony  No.  4  with  James 
Conlon  and  the  Paris  Opera  Orchestra.  Besides  her  many  appearances  at  the  Metropolitan 
Opera,  Renee  Fleming  has  performed  at  many  of  the  world's  other  leading  venues,  in  stan- 
dard repertoire,  new  productions,  and  world  premieres.  A  champion  of  new  music,  Ms.  Flem- 
ing appeared  in  the  world  premieres  of  John  Corigliano's  The  Ghosts  of  Versailles  at  the 
Metropolitan  Opera  and  Conrad  Susa's  The  Dangerous  Liaisons  with  San  Francisco  Opera, 
and  in  Lyric  Opera  of  Chicago's  first  performances  of  Floyd's  Susannah.  Her  orchestral  ap- 
pearances have  included  engagements  with  such  prestigious  ensembles  as  the  Berlin  Phil- 
harmonic, Vienna  Philharmonic,  London  Symphony,  Orchestre  de  Paris,  Metropolitan  Opera 
Orchestra,  Chicago  Symphony,  Philadelphia  Orchestra,  New  York  Philharmonic,  Cleveland 
Orchestra,  Houston  Symphony,  Toronto  Symphony  and  the  Orchestra  of  St.  Luke's,  with  such 
conductors  as  Claudio  Abbado,  Daniel  Barenboim,  Valery  Gergiev,  Bernard  Haitink,  James 
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Levine,  Sir  Charles  Mackerras,  Seiji  Ozawa,  Andre  Previn,  and  the  late  Sir  Georg  Solti. 
Ms.  Fleming  is  featured  on  two  new  London/Decca  recordings:  "I  Want  Magic!,"  a  disc 
of  American  opera  arias  with  James  Levine  and  the  Metropolitan  Opera  Orchestra;  and 
Dvorak's  opera  Rusalka  with  Ben  Heppner  and  the  Czech  Philharmonic  Orchestra  led  by 
Charles  Mackerras.  Due  in  early  1999  is  an  album  of  duets  and  arias  entitled  "Star-Crossed 
Lovers"  with  Placido  Domingo  and  the  Chicago  Symphony  Orchestra  under  Daniel  Baren- 
boim;  this  will  also  be  a  televised  PBS  special.  Ms.  Fleming's  previous  recordings  include 
"The  Beautiful  Voice,"  an  award-winning  collection  of  favorite  songs  and  arias;  Don  Gio- 
vanni with  Sir  Georg  Solti  conducting  the  London  Symphony  Orchestra,  Mendelssohn's 
Elijah,  and  an  album  of  Schubert  songs  with  Christoph  Eschenbach.  Her  PBS  television 
appearances  have  included  the  1997  New  York  Philharmonic  Season  Opening  Gala,  the 
1996  James  Levine  25th  Anniversary  Gala  at  the  Metropolitan  Opera,  telecasts  of  Otello 
and  The  Ghosts  of  Versailles  from  the  Metropolitan  Opera,  and  The  Dangerous  Liaisons  from 
San  Francisco  Opera.  Her  awards  include  the  1988  Metropolitan  Opera  National  Auditions, 
the  Richard  Tucker  Award,  the  George  London  Prize,  the  Grand  Prix  at  the  International 
Singing  Competition  in  Belgium,  and  a  Fulbright  Scholarship  to  Germany.  Ms.  Fleming 
made  her  Boston  Symphony  Orchestra  debut  at  Tanglewood  in  July  1991,  as  Ilia  in  Mozart's 
Idomeneo  under  Seiji  Ozawa's  direction,  returning  there  in  July  1997  for  her  Tanglewood 
recital  debut.  At  this  week's  concerts,  Ms.  Fleming  wears  a  dress  by  Gianfranco  Ferre. 


■ 


Gregory  Turay 

Making  his  Boston  Symphony  debut  this  week,  American  tenor 
Gregory  Turay  won  the  1996  Young  Artists  International  Auditions 
at  the  age  of  twenty-three  and  was  also  awarded  the  Orchestra  New 
England  Soloist  Prize  leading  to  a  performance  with  that  orchestra. 
His  New  York  recital  debut  on  the  Young  Concert  Artists  Series  in 
1996  was  sponsored  by  the  Lindemann  Vocal  Chair  of  YCA.  He  will 
make  his  New  York  orchestral  debut  with  the  New  York  Chamber 
Symphony  at  Alice  Tully  Hall  on  the  Young  Concert  Artists'  Diamond 
Concert  in  April  1999.  Mr.  Turay  won  the  Metropolitan  Opera  National 
Council  Auditions  in  1995,  first  prize  in  the  Catherine  E.  Pope  Com- 
petition in  New  York,  first  prize  in  the  1996  D'Angelo  Young  Artist  Competition,  a  Robert 
M.  Jacobson  Study  Grant  from  the  Richard  Tucker  Music  Foundation,  a  1998  Richard 
Tucker  Career  Grant,  a  1998  ARIA  Award,  and  a  1998  George  London  Award.  He  was 
designated  the  1997-98  Richard  Gaddes  Young  Artist  for  the  Opera  Theatre  of  St.  Louis 
and  is  currently  a  participant  in  the  Metropolitan  Opera's  Young  Artists  Program.  Mr.  Turay 
recently  performed  a  recital  for  the  Marilyn  Home  Foundation  which  was  broadcast  on  New 
York's  WQXR  Radio.  During  the  summer  of  1998  he  sang  Mozart's  Coronation  Mass  at 
Lincoln  Center's  Mostly  Mozart  Festival  and  Berlioz's  Requiem  with  the  Royal  Scottish 
National  Orchestra  and  the  Edinburgh  Festival  Chorus  conducted  by  Donald  Runnicles  at 
the  opening  of  the  Edinburgh  International  Festival.  Opera  engagements  in  1997-98  through 
the  Metropolitan  Opera's  Young  Artists  Program  included  the  roles  of  Brighella  in  Strauss's 
Ariadne  auf  Naxos  and  Janek  in  Janacek's  The  Makropulos  Affair.  In  November  1997, 
Mr.  Turay  sang  the  role  of  Don  Ottavio  in  that  season's  first  Metropolitan  Opera  performance 
of  Don  Giovanni  on  two  days'  notice.  He  has  performed  the  title  role  in  Monteverdi's  Orfeo 
with  the  Opera  Theatre  of  St.  Louis,  Nemorino  in  Donizetti's  Uelisir  d'amore  with  Boston 
Lyric  Opera  and  Kentucky  Opera,  the  Italian  Singer  in  Strauss's  Der  Rosenkavalier  with 
Seattle  Opera,  and  Tamino  in  The  Magic  Flute  with  Kentucky  Opera.  In  1996  he  sang  two 
roles  in  Janacek's  The  Excursions  of  Mr.  Broucek  at  the  Spoleto  Festival  USA  in  Charleston, 
South  Carolina,  and  he  appeared  at  the  Wolf  Trap  Opera  Festival  singing  Paolino  in  Cima- 
rosa's  //  matrimonio  segreto,  Zeferino  in  Rossini's  //  viaggio  a  Reims,  and  Fenton  in  Verdi's 
Falstaff.  Mr.  Turay  earned  a  bachelor  of  music  degree  in  voice  from  the  University  of  Ken- 
tucky, where  he  worked  with  Everett  McCorvey  and  Cliff  Jackson.  He  has  also  coached  with 
Charles  Wadsworth  in  New  York. 
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Rene  Pape 

Making  his  Boston  Symphony  debut  this  week,  Dresden-born  bass 
Rene  Pape  received  his  musical  education  in  his  native  city,  where 
he  was  also  a  member  of  the  traditional  Dresden  Kreuzchor  from 
1974  to  1981.  In  1988,  while  still  a  student,  he  made  his  debut  at 
the  Berlin  State  Opera,  where  he  has  since  become  a  regular  mem- 
ber. He  now  bases  his  career  in  Berlin,  where  he  has  interpreted  the 
leading  roles  of  his  repertoire,  including  Sarastro  in  The  Magic  Flute, 
Rocco  in  Fidelio,  Fasolt  in  Das  Rheingold,  and  Hunding  in  Die 
Walkiire,  all  conducted  by  Daniel  Barenboim,  and  Ramfis  in  Aida   , 
under  Zubin  Mehta,  as  well  as  King  Marke  in  Tristan  und  Isolde, 
Pogner  in  Die  Meister singer,  and  Basilio  in  The  Barber  of  Seville.  Wolfgang  Wagner  engaged 
Mr.  Pape  in  the  role  of  Fasolt  for  the  Bayreuth  Festival's  Das  Rheingold  production  con- 
ducted by  James  Levine  from  1994  to  1997.  In  his  first  appearance  at  the  Salzburg  Easter 
Festival  in  1990,  under  Kurt  Masur,  Mr.  Pape  appeared  as  the  Minister  in  Fidelio  and  in 
Bach's  St.  Matthew  Passion.  For  the  1991  Salzburg  Festival  he  sang  Sarastro  in  the  The 
Magic  Flute  under  the  direction  of  Sir  Georg  Solti.  Since  then  he  has  had  numerous  invita- 
tions to  return  to  Salzburg,  winning  acclaim  in  1996  as  Rocco  in  Beethoven's  Fidelio  also 
under  Solti  and  in  1998  as  Philip  in  Don  Carlo  under  Lorin  Maazel.  He  has  already  received 
invitations  for  future  Salzburg  Festival  seasons.  At  La  Scala  in  1991  Rene  Pape  sang  Sar- 
astro under  Solti,  and  in  Frankfurt  he  sang  his  first  Banquo  in  Verdi's  Macbeth.  He  sang  his 
first  Philip  in  Don  Carlo  in  a  new  production  in  Basel  in  1992.  The  Vienna  State  Opera 
has  engaged  Mr.  Pape  for  several  roles,  including  Hunding  in  a  production  of  Die  Walkiire 
conducted  by  Daniel  Barenboim  and  featuring  Placido  Domingo  and  Waltraud  Meier.  He 
will  return  to  Vienna  in  the  season  2000-01  to  sing  King  Marke,  Philip,  and  Hunding.  At 
the  EXPO  Sevilla  1992  Rene  Pape  made  his  first  appearance  with  the  Metropolitan  Opera, 
where  he  has  since  become  a  regular  guest  artist.  At  the  Met  he  has  has  sung  Fasolt  in  Das 
Rheingold  and  King  Heinrich  in  Lohengrin;  future  roles  include  King  Marke  in  1999  and 
Rocco  in  2000-01  with  James  Levine  conducting.  In  1999  he  will  sing  Pogner  in  Chicago 
Lyric  Opera's  new  production  of  Die  Meistersinger.  Mr.  Pape  made  his  debuts  at  London's 
Royal  Opera  House  in  Pfitzner's  Palestrina  and  Wagner's  Lohengrin  in  February  1997  and 
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at  the  Bastille  Opera  in  Paris  as  King  Marke  in  1998.  He  will  return  to  Paris  in  2000-01  as 
Philip  in  Don  Carlo.  Equally  at  home  on  the  concert  platform,  Rene  Pape  appears  in  major 
concert  halls  worldwide,  including  Tokyo,  Madrid,  London,  and  the  Maggio  Musicale  in 
Florence.  He  has  appeared  with  the  New  York  Philharmonic  under  Sir  Colin  Davis,  the  Chi- 
cago Symphony  under  both  Daniel  Barenboim  and  Sir  Georg  Solti,  the  Orchestre  National 
de  Paris  with  Daniel  Barenboim  and  Semyon  Bychkov,  and  the  Philadelphia  Orchestra  with 
Wolfgang  Sawallisch,  as  well  as  with  the  Berlin  Philharmonic,  the  Bavarian  Radio  Symphony 
Orchestra,  and  the  Munich  Philharmonic  under  James  Levine.  His  recordings  for  Decca 
include  both  The  Creation  and  The  Seasons  of  Haydn,  Mozart's  Requiem  (including  a  world- 
wide television  broadcast  from  Vienna),  Beethoven's  Missa  Solemnis,  and  Wagner's  Die  Meis- 
tersinger,  all  under  Solti,  and  Korngold's  Das  Wunder  der  Heliane.  He  has  also  recorded 
Weber's  Abu  Hassan  and  Mahler's  Eighth  Symphony  with  Sir  Colin  Davis  for  BMG,  Mozart's 
Bastien  und  Bastienne  for  Capriccio,  and  Wagner's  Die  Meistersinger  under  Wolfgang  Sawal- 
lisch for  EMI. 


Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 

Organized  in  the  spring  of  1970,  when  founding  conductor  John 
Oliver  became  director  of  vocal  and  choral  activities  at  the  Tangle- 
wood  Music  Center,  the  Tanglewood  Festival  Chorus  marked  its 
twenty-fifth  anniversary  in  April  1995.  In  December  1994,  in  its 
first  performances  overseas,  the  chorus  joined  Seiji  Ozawa  and  the 
Boston  Symphony  Orchestra  for  tour  performances  in  Hong  Kong 
and  Japan  of  music  by  Berlioz,  including  the  Asian  premiere  of  the 
Messe  solennelle .  This  past  February,  singing  from  the  General  As- 
sembly Hall  of  the  United  Nations  in  New  York,  the  Tanglewood 
Festival  Chorus  represented  the  United  States  when  Seiji  Ozawa 
conducted  the  Winter  Olympics  Orchestra  with  six  choruses  on  five  continents,  all  linked 
by  satellite,  in  the  "Ode  to  Joy"  from  Beethoven's  Ninth  Symphony  to  close  the  Opening 
Ceremonies  of  the  1998  Winter  Olympics.  Co-sponsored  by  the  Tanglewood  Music  Center 
and  Boston  University,  and  originally  formed  for  performances  at  the  Boston  Symphony 
Orchestra's  summer  home,  the  chorus  was  soon  playing  a  major  role  in  the  BSO's  Symphony 
Hall  season  as  well.  Now  the  official  chorus  of  the  Boston  Symphony  Orchestra,  the  Tangle- 
wood Festival  Chorus  is  made  up  of  members  who  donate  their  services,  performing  in  Bos- 
ton, New  York,  and  at  Tanglewood,  working  with  Music  Director  Seiji  Ozawa,  Principal  Guest 
Conductor  Bernard  Haitink,  the  Boston  Pops,  and  such  prominent  guests  as  James  Levine 
and  Sir  Simon  Rattle.  The  chorus  has  also  collaborated  with  Seiji  Ozawa  and  the  Boston 
Symphony  Orchestra  on  numerous  recordings,  beginning  with  Berlioz's  The  Damnation  of 
Faust  for  Deutsche  Grammophon,  a  1975  Grammy  nominee  for  Best  Choral  Performance. 
Recordings  with  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  on  compact  disc  also  in- 
clude Berlioz's  Requiem,  Faure's  Requiem,  and  Tchaikovsky's  opera  Pique  Dame,  on  RCA 
Victor  Red  Seal;  Strauss's  Elektra,  Mahler's  Second,  Third,  and  Eighth  symphonies,  Bartok's 
The  Miraculous  Mandarin,  and  Schoenberg's  Gurrelieder,  on  Philips;  Poulenc's  Gloria  and 
Stabat  Mater  with  Kathleen  Battle,  and  Mendelssohn's  complete  incidental  music  to  A  Mid- 
summer Nights  Dream,  on  Deutsche  Grammophon;  and  Debussy's  La  Damoiselle  elue  with 
Frederica  von  Stade,  on  Sony  Classical/CBS  Masterworks.  Also  for  Philips,  the  chorus  has 
recorded  Ravel's  Daphnis  et  Chloe  and  Brahms's  Alto  Rhapsody  and  Nanie  with  the  Boston 
Symphony  Orchestra  under  Bernard  Haitink's  direction.  They  may  also  be  heard  on  two 
Christmas  albums  with  John  Williams  and  the  Boston  Pops  Orchestra — "Joy  to  the  World," 
on  Sony  Classical,  and  "We  Wish  You  a  Merry  Christmas,"  on  Philips — and  the  new  RCA 
Victor  album  "Holiday  Pops"  with  Keith  Lockhart  and  the  Boston  Pops  Orchestra. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  was  for  many 
years  conductor  of  the  MIT  Chamber  Chorus  and  MIT  Concert  Choir,  and  a  senior  lecturer 
in  music  at  MIT.  Mr.  Oliver  founded  the  John  Oliver  Chorale  in  1977.  His  first  recording 
with  that  ensemble  for  Koch  International  includes  three  pieces  written  specifically  for  the 
Chorale — Bright  Sheng's  Two  Folksongs  from  Chinhai,  Martin  Amlin's  Time's  Caravan,  and 
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WELCH  &  FORBE 

Creative  investment  management 
and  fiduciary  services  since  1838. 


Kenneth  S.  Safe,  Jr. 
Thomas  N.  Dabney 
V  William  Efthim 
Guido  R.  Perera,  Jr. 
Richard  Olney  III 


Arthur  C.  Hodges 

Richard  F.  Young 

M.  Lynn  Brennan 

John  H.  Emmons,  Jr. 

Charles  T  Haydock 

Oliver  A.  Spalding 


CONSULTANTS 


JohnK.  Spring  John  Lowell 

Old  City  Hall,  45  School  Street,  Boston,  MA  02108  617/523-1635 


W  I'J  f\ 

PRELUDE 
TO  PERFECTION 

Prepare  to  be  swept  away  by 

perfectly  wonderful 

preconcert  dining  at  Julien. 

Our  prix-fixe  dinner  includes 

P^A  SSaM  ■feJ^Hlti  ■     fj 

free  parking  and  complimentary 

transportation  to  the  Symphony. 

All  for  only  $39.* 

MERIDIEN 

BOSTON 

WHERE  THE  WORLD 
COMES  TOGETHER 

*Does  not  include  taxes  and  gratuities. 

250  Franklin  Street  •  Boston,  MA   For  reservations 
please  call  617.451.1900,  ext.7120  •  www.LeMeridien 

.com 
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There  is  an  art  to  exceeding  the  expectations  of  even  the  most 

discriminating  patron.  Our  doorman  smiles  and  greets  you  by 

L  .  name.  Every  detail  of  your  proposal  dinner  is  carefully  executed 

ll(3  _T  in.6  _/l_rLp /^  •  by  our  Maitre  d' — and  she  says  yes.  You 

O-L  Ot/1  VlOvv     have  a  craving  for  a  cheeseburger  in  the 

middle  of  the  night  and  our  kitchen  prepares  it  just  the  way 

you  like  it.  At  Four  Seasons  Hotel  Boston  the  staff  are  masters 

of  their  craft;  the  service  they  provide  is  distinctive  not  only  for 

the  meticulous  observation  to  detail  but  for  the  warmth  with 

which  it  is  delivered.  And  this  is  what  our  guests  have  come  to 

appreciate.  The  finest  service.  Perfectly  rendered. 


■■%■ 


Seasons  Hotel 


.reet  •  Boston,  Massachusetts  02116 

617-338-4400 


p 


D  83  H 


Bostongas 

Eastern  Enterprises 
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l//s/f  us  at:  www.bostongas.com 


ANSWERS 

IDEAS 

ENERGY 

MUSIC 

The  world 

Depend  on 

Energy  that 

We're 

of  energy  is 

us  for  ideas 

helps  you 

proud 

changing 

that  save 

live  better. 

to 

fast.  We're 

you  money, 

Energy  that 

support 

the  experts, 

ideas  that 

helps  our 

another 

with 

help  you 

region 

season 

answers 

conserve  energy, 

prosper.  It's 

of 

to  your 

all  kinds  of 

what  we're 

the 

questions. 

smart  ideas. 

all  about. 

Symphony 

William  Thomas  McKinley's  Four  Text  Settings — as  well  as  four  works  of  Elliott  Carter.  A 
second,  newly  released  recording  for  Koch  includes  Carter's  remaining  choral  works.  Mr.  Oli- 
ver's appearances  as  a  guest  conductor  have  included  performances  of  Mozart's  Requiem 
with  the  New  Japan  Philharmonic,  and  Mendelssohn's  Elijah  and  Vaughan  Williams's  A  Sea 
Symphony  with  the  Berkshire  Choral  Institute.  Mr.  Oliver  made  his  Boston  Symphony  Or- 
chestra conducting  debut  at  Tanglewood  in  August  1985,  led  subscription  concerts  for  the 
first  time  in  December  1985,  and  conducted  the  orchestra  most  recently  in  July  1998. 


Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 


Sopranos 

Carol  Amaya 
Barbara  Berry 
Sarah  S.  Brannen 
Jennifer  Wehr  Brosky 
Susan  Cavalieri 
Catherine  Cave 
Kelly  Corcoran 
Patricia  Cox 
Christine  P.  Duquette 
Ann  M.  Dwelley 
Laura  C.  Grande 
Jennifer  Harney 
Kathy  Ho 
Mary  Hubbell 
Eileen  Katis 
Nancy  Kurtz 
Joei  J.  Marshall 
Jane  Circle  Morfill 
Jenifer  Lynn  Munson 
Kieran  Murray 
Shannon  O'Connor 
Yuka  Oguchi 
Anna  V.Q.  Ross 
Melanie  W.  Salisbury 
Suzanne  Schwing 
Lynn  Shane 
Joan  P.  Sherman 
Mary  Beth  Stevens 
Patricia  J.  Stewart 
Sarah  J.  Telford 
Julie  Wu 

Mezzo-sopranos 

Maisy  Bennett 

Betty  B.  Blume 

Janene  Ordener  Bostwick 

Ondine  Brent 

Sharon  Brown 

Sue  Conte 

Ethel  Crawford 

Diane  Droste 


Tiffany  Du'mouchel 
Barbara  Naidich  Ehrmann 
Paula  Folkman 
Debra  Swartz  Foote 
Tracey  Fulgan 
Roberta  Hewitt 
Donna  Hewitt-Didham 
Evelyn  Eshleman  Kern 
Annie  Lee 
Gale  Livingston 
Susan  Quinn  Pierce 
Catherine  Playoust 
Barbara  M.  Puder 
Marian  Rambelle 
Wendalene  Rector 
Kathleen  Schardin 
Lisa  Scott  Screeton 
Rachel  Shetler 
Ada  Park  Snider 
Julie  Steinhilber 
Amy  K.  Toner 
Marguerite  Weidknecht 
Cynthia  Rodgers  Zimmerman 

Tenors 

Robert  Allard 
John  C.  Barr 
Stephen  Chrzan 
Andrew  Crain 
Tom  Dinger 
Andrew  Gladstone 
J.  Stephen  Groff 
David  M.  Halloran 
Michael  Healan 
John  W.  Hickman 
Stanley  Hudson 
James  R.  Kauffman 
Ronald  Lloyd 
Henry  Lussier 
Ronald  J.  Martin 
John  R.  Papirio 
David  Raish 


Brian  R.  Robinson 
Steve  Rowan 
Peter  L.  Smith 
Kirk  Sullivan 
Martin  Thomson 
L.  Daniel  Vincent 
Kurt  Walker 

Basses 

Stephen  Bloom 
Bryan  M.  Cadel 
Ulf  Ekernas 
Mark  Gianino 
Oshin  B.  Gregorian 
Jay  Gregory 
Mark  L.  Haberman 
Jeramie  D.  Hammond 
Michael  G.  Healy 
Robert  J.  Henry 
Youngmoo  Kim 
John  Knowles 
Leo  J.  Lipis 
David  K.  Lones 
Lynd  Matt 
David  Mazzotta 
Li  am  Moran 
Mark  Noel 
Stephen  H.  Owades 
Daniel  Perry 
Peter  Rothstein 
Vladimir  Roudenko 
Karl  Josef  Schoellkopf 
Tomas  Schuman 
Frank  R.  Sherman 
Cornell  L.  Stinson 
Peter  S.  Strickland 
J.  Michael  Trogolo 
Bradley  Turner 
Thomas  C.  Wang 
Peter  J.  Wender 
Warren  P.  Ziegler 


Mm 


Felicia  A.  Burrey,  Chorus  Manager 

Frank  Corliss,  Rehearsal  Pianist 

Donna  Hewitt-Didham,  German  Language  Coach 
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The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects  the  increasingly  important 
partnership  between  business  and  the  arts.  Their  generosity  is  a  gift  to  the  community  that  allows  the  BSO 
to  keep  ticket  prices  at  accessible  levels,  to  tour  nationally  and  internationally,  and  to  present  free  concerts 
to  the  Boston  community.  The  Boston  Symphony  Orchestra  is  honored  to  be  associated  with  these  companies 
and  gratefully  acknowledges  their  contributions. 

Corporate  underwriters  of  $50,000  or  more  during  the  fiscal  year  ending  August  3 1,  1998,  listed  by  contribution  level. 


James  C.  Curvey 

President  and  COO 
Fidelity  Investments 


Fidelity 


investments" 


At  Fidelity  Investments,  we  are  proud  of  our  partnership  with  the 
Boston  Symphony  Orchestra.  Through  our  ongoing  commitment, 
we  are  able  to  bring  these  wonderful  musical  performances  to  all 
who  delight  in  hearing  them.  Fidelity  will  continue  its  long  tradi- 
tion of  investing  in  our  communities,  and  particularly  our  relation- 
ship with  this  fine  organization. 


Dr.  Hisashi  Kaneko 

President 

NEC  Corporation 


NEC  has  proudly  supported  the  Boston  Symphony  Orchestra's 
tours  throughout  Asia,  Europe,  and  North  and  South  America 
since  1986.  No  matter  where  they  perform,  the  Boston  Sym- 
phony Orchestra  musicians,  together  with  Maestro  Ozawa, 
impress  audiences  with  their  brilliant  performances,  and  have 
captured  the  hearts  of  music  lovers  all  over  the  world. 


Edward  J.  Boudreau,  Jr. 

Chairman  and  CEO 
John  Hancock  Funds 


A 

• 

e 

John  Hancock  Funds 

A  Global  Investment  Management  Firm 

At  John  Hancock  Funds,  we  recognize  the  beauty  and  impor- 
tance of  the  arts.  John  Hancock  Funds  is  very  happy  to  support 
one  of  our  nation's  most  treasured  cultural  institutions,  the 
Boston  Symphony  Orchestra.  We  extend  our  best  wishes  to  all 
for  another  wonderful  season. 


Charles  K.  Gifford 

Chairman  and  CEO 
BankBoston 


4f& 


BankBoston 


At  BankBoston,  we  believe  that  the  Arts 
enhance  the  fabric  of  our  society... helping 
to  form  and  define  new  communities,  while  contributing  to  the 
vitality  and  growth  of  established  communities.  BankBoston  is 
extremely  proud  of  our  partnership  with  the  Boston  Symphony 
Orchestra,  one  of  the  premier  arts  organizations  in  the  world, 
and  of  our  annual  sponsorship  of  the  Holiday  Pops  Series,  which 
remains  a  Boston  tradition. 
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Esther  Silver-Parker 

President 

AT&T  Foundation 


AT&T  is  once  again  delighted  to  be  associated 
/VTfilT    w'th  trie  Boston  Symphony  Orchestra.  At 
AT&T,  we  believe  in  celebrating  quality 
whether  it's  in  technology  or  the  arts.  That's 
why  we're  proud  to  sponsor  the  Symphony's  Language  of  the 
Twentieth  Century-a  series  of  retrospective  works  that  will  be 
performed  over  the  next  three  years.  It's  all  part  of  AT&T's 
commitment  to  Boston  and  to  community  organizations  both 
great  and  growing. 


I 


James  K.  Carter 

Regional  Sales  Director 
New  England  Region 
American  Airlines 


Kuni  Matsui 

President 

TDK  Electronics  Corporation 


Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


AmericanAirlines 

Something  special  in  the  air® 


The  Boston  Symphony  Orchestra 
and  American  Airlines  have  en- 
joyed a  partnership  together  for 
many  ye^rs.  Our  commitment  to  the  arts,  cultural  development, 
and  the  Boston  community  will  continue  to  be  a  priority  for  us. 
American  Airlines  is  also  proud  to  support  the  Pops  and  we 
look  forward  to  many  years  of  prosperity  together. 


&TDK 


As  a  longtime  sponsor  of  the  Free  Lawn 
Passes  for  Children  program  at  Tanglewood, 
TDK  has  shown  its  commitment  to  nurtur- 
ing an  appreciation  for  art  and  culture  among  young  people. 
This  year,  TDK  is  proud  to  extend  its  relationship  with  the  BSO 
through  an  important  new  musical  preservation  project.  Drawing 
on  TDK's  expertise  in  advanced  recording  media,  the  BSO  will 
now  be  able  to  transfer  fragile  tapes  of  historic  performances  to 
TDK  recordable  compact  discs  so  that  they  can  be  enjoyed  for 
generations  to  come. 


Four  Seasons  Hotel 


Four  Seasons  Hotel  Boston  has  been  very 
proud  to  support  the  Boston  Symphony 
Orchestra  over  the  last  ten  years.  The 
Boston  Symphony  has  established  a  tradi- 
tion for  presenting  world  class  music  while 
simultaneously  bringing  the  magic  of  music  to  our  city's  children. 
The  Boston  Symphony  Orchestra  truly  is  the  cornerstone  of  the 
rich  cultural  life  we  enjoy.  Four  Seasons  proudly  acknowledges 
the  impact  the  Boston  Symphony  Orchestra  has  had  in  enhancing 
the  city,  and  we  look  forward  to  continuing  our  partnership  in 
the  years  to  come. 
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Business 

Leadership 

Association 


Corporate  support  of  the  Boston  Symphony  Orchestra 
is  essential  to  the  BSO's  ability  to  maintain  its  lead- 
ership in  the  world  of  music  and  to  maintain  its 
high  standards  in  performance ;  outreach  and  edu- 
cation, and  in  providing  superlative  concert  space. 
The  Boston  Symphony  Orchestra  gratefully  acknowl- 
edges these  companies  for  their  annual,  capital,  and 
sponsorship  support  as  well  as  for  gifts  in  kind. 

These  gifts  were  made  during  the  fiscal  year  ending 
August  31,  1998. 


BEETHOVEN  SOCIETY 

$500,000  and  up 

BankBoston 
Charles  K.  Gifford 

Fidelity  Investments 
Edward  C.  Johnson  3d 

NEC  Corporation 
Dr.  Hisashi  Kaneko 

GOLD  BATON 

$100,000  to  $499,999 

American  Express  Company 
Anne  Wickham 

AT&T 

Esther  Silver-Parker 

Four  Seasons  Hotel 
Robin  A.  Brown 


John  Hancock  Funds 
Edward  J.  Boudreau 

Massachusetts  Cultural 

Council 
Peter  J.  Nessen 


WCRB  102.5  FM 

William  Campbell 

WCVB-TV  Hearst 

Broadcasting 
Paul  La  Camera 


SILVER  BATON 


American  Airlines 
John  K.  Carter 


Fisher  Scientific 

International,  Inc. 
Paul  M.  Montrone 


$50,000  to  $99,999 


Sheraton  Boston  Hotel  & 
Towers 

Larry  Trainor 


CONDUCTOR'S  CIRCLE 


Bell  Atlantic 
Wayne  Budd 
Tom  Carroll 

Deloitte  &  Touche  LLP 
Michael  J.  Joyce 

Essex  Investment 

Management  Co.,  Inc. 
Joseph  C.  McNay,  Jr. 


Filene's 

/.  Kent  McHose 


$25,000  to  $49,999 


Liberty  Mutual  Group 
Edmund  F.  Kelly 


Goodwin,  Procter  &  Hoar  LLP       PaineWebber,  Inc. 


Gilbert  G.  Menna 

ITT  Sheraton  Corporation 
Dan  Weadock 

John  Hancock  Mutual  Life 
Insurance  Co. 

David  D'Alessandro 


James  F.  Cleary 
Richard  F.  Connolly 
Charles  T.  Harris 
Joseph  F.  Patton,  Jr. 

PricewaterhouseCoopers  LLP 
John  J.  Q-Connor 
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$25,000  to  $49,000  (cont.) 


Raytheon  Company 
Dennis  J.  Picard 


CONCERTMASTER 


Andersen  Consulting  LLP 
Michael  J.  Toung 

Andersen  Consulting  LLP 
William  D.  Green 

Arthur  Andersen  LLP 
George  E.  Massaro 

A.T.  Kearney,  Inc. 
Kevin  Dougherty 

Bartley  Machine 

Manufacturing  Co. 
Richard  Bartley 

Bingham  Dana  LLP 
Jay  S.  Zimmerman,  Esq. 

Biogen,  Inc. 

James  L.  Vincent 

Boston  Capital  Corporation 
Christopher  W.  Collins 
Herbert  Collins 
Richard  J.  DeAgazio 
John  R  Manning 

Boston  Edison  Company 
Thomas  J.  May 

Boston  Herald 

Patrick  J.  Purcell 

Boston  Ventures 

Management,  Inc. 
Martha  H.  W.  Crowninshield 

Choate,  Hall  &  Stewart 
Samuel  B.  Bruskin 
Peter  M.  Palladino 


PRINCIPAL  PLAYER 


The  Aaron  Foundation 

Avram  J.  Goldberg 

Allmerica  Financial 
John  F.  O'Brien 


State  Street  Bank  and  Trust 

Company 
Marshall  N.  Carter 

TDK  Electronics  Corporation 
Kuni  Matsui 


Community  Newspaper 

Company 
William  R.  Elfers 

Connell  Limited  Partnership 
William  F.  Connell 

CSC  Consulting  &  Systems 

Integration 
F.  Christopher  Davis 

DeWolfe  New  England 
Richard  B.  DeWolfe 

EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Young  LLP 

James  S.  DiStasio 

Fleet  Bank 

Leo  R.  Breitman 

John  P.  Hamill 

The  Gillette  Company 
Alfred  M.  Zeien 

Goldman,  Sachs  &  Co. 
Rid  Bullerjahn 

GTE  Internetworking 
George  H.  Conrades 

Harcourt  General  Charitable 
Foundation 

Richard  A.  Smith 

Hewitt  Associates 
Susan  B.  Thomson 


Waters  Corporation 
Douglas  A.  Berthiaume 


American  Stock  Exchange 
Richard  F.  Syron 

Analog  Devices,  Inc. 

Ray  Stata 
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$15,000  to  $24,999 


Houghton  Mifflin  Company 
Nader  F.  Darehshori 

IBM  Corporation 
Sean  C.  Rush 

INSO  Corporation 
Steven  R.  Vana-Paxhia 

Loomis-Sayles  & 

Company,  L.P. 

Mark  W  Holland 

Lucent  Technologies,  Inc. 
Eldred  F.  Newland,  Jr. 

McKinsey  &  Company,  Inc. 
David  G.  Fubini 

Mellon  Bank 
Robert  Summersgill 

The  Ritz- Carlton 
Henri  Boubee 

Stone  &  Webster 
H.  Kerner  Smith 

Thermo  Electron 

Corporation 
George  N.  Hatsopoulos 

United  Airlines 
John  Tipping 

Von  Hoffman  Press,  Inc. 
Robert  A.  Uhlenhop 


$10,000  to  $14,999- 


Arnold  Communications,  Inc. 

Ed  Eskandarian 

Arthur  D.  Little,  Inc. 
Dr.  Charles  LaMantia 
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David  L.  BaDSon  &  Co.  Inc. 

Investment  Counsel 


Best  wishes  to  the  Boston  Symphony  Orchestra  and 
the  Boston  Pops  for  an  exciting  1998-99  Season 

George  W.  Browning/Stephen  B.  O'Brien 
One  Memorial  Drive,  Cambridge,  Massachusetts  02142 
Telephone:   617-225-3800      Facsimile:   617-494-1511 
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Its  ^Wo 

Planning  the  perrect  retirement  in 
Concord  is  easier  than  ever  when 
you  sign  up  ror  Newhury  Courts 
Future  Residents  Waiting  List. 
Whether  you're  ready  to  retire  now, 

or  5  or  10  years  rrom  now... you 
can  reserve  the  suite  ox  your  choice 

with  a  small  rerundahle  deposit. 

Mrs.  Edith  Burger 

A  distinctive  Retirement  Community 
in  historic  Concord. 

(978)369-5155 

Equal  Opportunity  Housing 
100  Newbury  Court,  Concord,  MA  01 742  •  Sponsored  and  Managed  by:  New  England  Deaconess  Association 


Newbury  Court 
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$10,000  to  $14,999  (cont.) 


AVFX 

Robert  Cyclic 

Bain  &  Company 
Thomas  J.  Tierney 

The  Boston  Consulting 

Group 
Jonathan  L.  Isaacs 

Boston  Scientific  Corporation 
Lawrence  Best 

CISCO  Systems,  Inc. 
Buz  Doucette 

Citizens  Bank 

Arlene  Fortunado 

Country  Curtains 

Jane  and  John  Fitzpatrick 

Dav  El/Fifth  Avenue 
Limousine 

Scott  A.  Solombrino 

Eastern  Enterprises/ 

Boston  Gas  Company 
/.  Atwood  Ives 

EG&G,  Inc. 

John  M,  Kucharski 

EKCO  Group,  Inc. 

Malcolm  Sherman 

John  F.  Farrell  and  Associates 
John  F.  Farrell,  Jr. 

Hill,  Holliday,  Connors, 

Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 


Ingalls 

Richard  C.  Garrison 

KPMG  Peat  Marwick 
Donald  B.  Holmes 

Lee  Kennedy  Co.,  Inc. 

Lee  M.  Kennedy 

Lend  Lease  Real  Estate 

Investments,  Inc. 
Dana,  J.  Harrell 

Liberty  Financial 

Companies,  Inc. 
Kenneth  R.  Leibler 

LPL  Financial  Services 
Todd  A.  Robinson 

Massachusetts  Mutual  Life 

Insurance  Co. 
Thomas  B.  Wheeler 

Meditrust 
David  F.  Benson 

Meredith  &  Grew 
Thomas  J.  Hynes,  Jr. 

Millipore  Corporation 
C.  William  Zadel 

Neiman  Marcus 
Thomas  E.  Leach,  Jr. 

New  England  Financial 
James  M.  Benson 

Palmer  &  Dodge  LLP 
Michael  R.  Brown,  Esq. 


The  Pioneer  Group,  Inc. 
John  F.  Cogan,  Jr. 

Printed  Circuit  Corporation 

Peter  Sarmanian 

Provant 

Paul  M.  Verrochi 

Renaissance  Worldwide,  Inc. 
G.  Drew  Conway 

Robertson  Stephens 
A.  Christopher  Bulger 

Royal  Appliance 

Manufacturing  Co. 
Michael  J.  Merriman 

Signal  Technology 

Corporation 
Dale  L.  Peterson 

The  Stop  &  Shop 

Supermarket  Company 

William  J.  Grize 

TA  Associates  Realty 
Michael  A.  Ruane 

Tucker  Anthony,  Inc. 
John  H.  Goldsmith 

Watts  Industries 
Timothy  P.  Home 

The  Westin  Hotel, 
Copley  Place 

Frank  Calaguire 
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PATRON 


Anonymous  (1) 
Advanced  Management 

Associates,  Inc. 
Advanstar  Holdings,  Inc. 
American  Tower  Systems 

Corp. 
Aon  Risk  Services  Inc.  of 

Massachusetts 
Atlantic  Data  Services,  Inc. 
J.P.B.  Enterprises 
Beacon  Properties 

Corporation 


Bell  Atiantic  Information 

Services 
Gabriella  and  Leo  Beranek 
Blue  Cross  and  Blue  Shield 

of  Massachusetts 
Boston  Acoustics,  Inc. 
Boston  Financial  Data 

Services 
Boston  Marriott, 

Copley  Place 
The  Bostonian  Group 
Bowne 
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$5,000  to  $9,999 


Bull  HN  Information  Systems 
Cabletron  Systems 
Cabot  Corporation 
Caddell  &  Byers  Insurance 

Agency,  Inc. 
Carruth  Capital  Corporation 
Charles  River 

Laboratories,  Inc. 
Cognex  Corporation 
Cowen  &  Company 
Credit  Suisse  First  Boston 
Daniels  Printing 


■ 


"Where's  Charley?" 

Book  by  George  Abbott,  Music  &  Lyrics  by  Frank  Loesser 

Directed  by  Mickey  Coburn 

November  19-22 

Boston  Conservatory  Theater,  3 1  Hemenway  Street 

$20  General  Admission,  $10  Students  &  Seniors 

"The  Three  Sisters" 

A  Play  by  Anton  Chekhov 

Directed  by  Steve  McConnell 

December  10-1  3 

Boston  Conservatory  Theater,  3 1  Hemenway  Street 

$12  General  Admission,  $8  Students  &  Seniors 

Boston  Conservatory  Dance  Theater 

&  Orchestra  •  Ronald  Feldman,  conductor 

"Graduation  Ball"  by  David  Lichine 

"Sunset"  by  Paul  Taylor 

February  4-7 

Boston  Conservatory  Theater,  3 1  Hemenway  Street 

$12  General  Admission,  $8  Students  &  Seniors 

For  information,  call  (617)  912-9122.    For  tickets,  call  (617)  536-3063. 


CONSERVATORY 


THEATER 


The  best  Senior  Housing 
Value  is  just  minutes  from 
downtown  Boston 

•  For  Active  Seniors  62 
and  over 

•  Studio,  1  &  2  Bedrooms 
$900  to  $1550  monthly 
No  Entry  Fees 

•  Across  from  the  "T"  and 
on  the  Elderbus  Route 


1550 

Beacon  plazA 


'HHfc^  BROOKLINE 

l|  Between  Coolidge  Corner  and  Washington  Square 

Stern  Group,  LLC  Excellence  in  Senior  Housing 


On- Site  Library 
Social  Activities  Program 
•  Meals  Available 
Transportation  Shuttle 
On- Site  Medical 
Underground  Parking 

For  a  tour,  call: 
(617)731-5905 


Equal  Housing 
Opportunities 
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Mr.  and  Mrs.  Nelson  J. 

Darling 
Eastern  Bank 
First  Security  Services 

Corporation 
The  Flatley  Company 
Gadsby  &  Hannah  LLP 
Genetics  Institute,  Inc. 
Goldman  Financial  Group 
Goldstein  &  Manello,  P.C. 
Graphics  Marketing 

Services,  Inc. 
Hale  and  Dorr  LLP 
The  Halleran  Company 
Hines 

Hitachi  Data  Systems 
Ionics,  Incorporated 
International  Data  Group 
Investors  Bank  and  Trust 

Company 
Jofran,  Inc. 
Kaufman  &  Company 
Kendall  Company 
Kessler  Financial 

Services,  L.P. 
Leboeuf,  Lamb,  Greene  & 

McRae  LLP 
Mr.  and  Mrs.  R.  Willis 

Leith,  Jr. 


FELLOW 


The  Abbey  Group 
Alles  Corporation 
Anchor  Capital  Advisors,  Inc. 
AT&T 

Avid  Technology,  Inc. 
Baldpate  Hospital 
Beacon  Capital  Partners 
Berkshire  Realty 
Company,  Inc. 
The  Biltrite  Corporation 
Blake  and  Blake  Genealogists 
Boston  Showcase  Company 
Boston  Technology 
Bronner  Slosberg  Humphrey 
BTM  Capital  Corporation 
Cahners  Publishing  Company 


Longwood  Partners 
The  Manufacturers  Life 

Insurance  Company  of 

North  America 
Medical  Information 

Technology,  Inc. 
WilKam  M.  Mercer,  Inc. 
Merrill  Corporation 
Natural  Microsystems 

Corporation 
NEES  Companies 
New  Balance  Athletic 

Shoe,  Inc. 
New  England  Business 

Service,  Inc. 
New  England  Patriots 
Newsweek 
NORESCO 
NORTEL 
Northland  Development 

Corporation 
The  O'Brien  Group,  Inc. 
OSRAM  SYLVANIA,  Inc. 
Overseas  Management,  Inc. 
Peabody  &  Brown 
Perkins  Paper 
Philip  Morris  Management 

Company 


Cambridge  Technology 

Partners 
Canandaigua  Wines 
Chelsea  Industries,  Inc. 
Chubb  Group  of  Insurance 

Companies 
Coca-Cola  Bottling  Company 

of  New  England 
Compaq  Computer 

Corporation 
Copernicus 
Corcoran-Jennison 

Companies 
Jason  M.  Cor  tell  & 

Associates,  Inc. 
Cummings  Properties 

Management,  Inc. 


$5,000  to  $9,999  (coot) 


PNC  Bank,  New  England 
Quebecor  Printing 

Corporation 
R&D  Electrical  Company, 

Inc. 
Safety  Insurance  Company 
Sedgwick,  Inc. 
Shaughnessy  Crane 

Service,  Inc. 
Smith  &  Nephew,  Inc. 
SODEXHO  Marriott  Services 
State  Street  Development 

Management  Corp. 
The  Stride  Rite  Corporation 
Taco,  Inc. 
Towers  Perrin 
Turner  Construction 

Company 
Ty- Wood/  Century 

Manufacturing  Co.,  Inc. 
USTrust 

Watson  Wyatt  Worldwide 
J. A.  Webster,  Inc. 
WHDH-TV  Channel  7 
W.P.  Stewart  &  Co.,  Inc. 
Woburn  Foreign  Motors 
Woodstock  Corporation 


$2,500  to  $4,999 


Design  Mark  Industries 
Dia-Com  Corporation 
Dionne  &  Gass 
Di  Pesa  &  Company,  CPA's 
Document  Management 

Services 
Earth  Tech 
Englander,  Finks,  Ross, 

Cohen  and  Brander 
FAO  Schwarz 
The  Fleet  Center 
Franklin  Sports,  Inc. 
Friedl  Enterprises,  Inc. 
Global  Petroleum 

Corporation 
GTE 
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Nothing  Ordinary  Here. 


'".« 


Historic  Manor  House  Appointed  with 
Art  and  Antiques 

Six  Meeting  Rooms  and  Tiered  Amphitheater 

Full-Service  Dining 

Thirty-Seven  Guest  Rooms 

Recreation  Facilities 

Twenty-Five  Acres  of  Gardens  and  Grounds 

Thirty  Minutes  from  Boston 

MIT  Endicott  House 

80  Haven  Street 

Dedham,  MA  02026 

781-326-5151  (Telephone)      ehouse@mit.edu  (E-Mail) 

f^  Member,  International  Association  of  Conference  Centers 


Sit.    Relax.    Play. 

Restored  Steinways  Available 
A  Tradition  of  Excellence 
Since  1950 


Acme  Piano  Craftsmen 
Lee  Doherty 

President 

(617)  623-0600 

10  Garfield  Avenue,  Somerville,  MA  02145 
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FELLOW 


Harte,  Carucci  & 

Driscoll,  P.C. 
Harvey  Industries,  Inc. 
Helix  Technology 

Corporation 
The  E.B.  Horn  Company 
Hurley  Wire  and  Cable 
J.D.P.  Company 
J.N.  Phillips  Glass  Co.,  Inc. 
Johnson  O'Hare  Co. 
Jones  &  Vining,  Inc. 
Kellogg  and  George,  P.C. 
Lexington  Insurance 

Company 
Little,  Brown  and  Company 
The  MacDowell  Company 
Martignetti  Company,  Inc, 


MEMBER 


Adams,  Harkness  &  Hill,  Inc. 

Alden  Products  Company 

Alkermes,  Inc. 

Avalon  Bay  Communities 

Bay  State  Realty  Advisors 

BBF  Corporation 

Ted  and  John  Bernard- Cutier 

C.R  Bard,  Inc. 

Cambridge  Trust  Company 

CareMatrix 

Carson  Limited  Partnership 

Community  Group,  Inc. 

Randi,  Joel,  and  Mallory 

Cutler 
George  H.  Dean  Co. 
Dock  Square 

Consultants,  Inc. 


Nordblom  Company 
Nutter,  McClennen  &  Fish 
PaineWebber  Properties 
Perini  Corporation 
Phelps  Industries,  Inc. 
Putnam  Investments 
Robins,  Kaplan,  Miller  & 

Ciresi 
The  Rockport  Company,  Inc. 
Rodman  Ford,  Lincoln- 
Mercury 
Sappi  Fine  Paper  North 

America 
Sherin  &  Lodgen  LLP 
Sonesta  International  Hotels 

Corporation 
Spaulding  &  Slye 


Robert  Ercolini  & 

Company  LLP 
Ergonomic  Consulting 
Fallon  Hines  & 

O'Connor,  Inc. 
Gourmet  Caterers,  Inc. 
Instron  Corporation 
Label  Art,  Inc. 
Irma  Mann  Strategic 

Marketing,  Inc. 
MASSmedia 
Mercer  Management 

Consulting 
New  England  Insulation  Co. 
Phoenix  Corporate 

Services,  LLC 
Saunders  Hotel  Group 


$2,500  to  $4,999  (cont.) 


Standard  Tube  Sales 

Corporation 
Starmet  Corporation 
Travelers /NET  Plus,  Inc. 
Trust  Insurance 

Company,  Inc. 
United  Asset  Management 

Corporation 
United  Gulf 

Management,  Inc. 
Watermill  Ventures 
Weingarten,  Schurgin, 

Gagnebin  &  Hayes 
Witmer,  Karp,  Warner  & 

Thuotte 
Yawkey  Foundation  II 


$1,800  to  $2,499 


J.W  Seligman 

Shields  Health  Care  Group 

Smith  Barney,  Inc. 

Sun  Life  Assurance  Company 

of  Canada 
Talbots 
Teradyne,  Inc. 
Wainwright  Bank  &  Trust 

Company 
D.K.  Webster  Family 

Foundation 
Welch's 
Wire  Belt  Company  of 

America 
Wyndham  International 
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NEXT  PROGRAM.  .  . 

Thursday,  January  7,  at  10:30  a.m.  (OPEN  REHEARSAL; 
PRE-REHEARSAL  TALK  AT  9:30  IN  SYMPHONY  HALL) 

Thursday,  January  7,  at  8 
Friday,  January  8,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 

Saturday,  January  9,  at  8 
Tuesday,  January  10,  at  8 

SIR  SIMON  RATTLE  conducting 


RAMEAU 


Suite  from  Les  Indes  galantes 

Air  pour  les  esclaves  africains 

Air  vif 

Musette  en  rondeau 

Air  pour  deux  polonois 

ler  Menuet 

Contredanse(s) 

Air  des  Incas 

Forlanes  des  matelots 

Prelude  pour  l'adoration  du  soleil 

Air  pour  zephire 

Marche 

Air  pour  les  sauvages 

Chaconne 


INTERMISSION 


BEETHOVEN 


Symphony  No.  3  in  E-flat,  Opus  55,  Eroica 

Allegro  con  brio 
Marcia  funebre.  Adagio  assai 
Scherzo:  Allegro  vivace 
Finale:  Allegro  molto 


Two  years  older  than  Bach  and  Handel,  Jean-Philippe  Rameau  became  the  great- 
est French  opera  composer  of  the  eighteenth  century;  until  recently,  however,  his 
music  has  been  known  mainly  to  specialists.  Five  years  ago  Sir  Simon  Rattle  led 
the  BSO  in  a  suite  of  dances  from  Rameau's  Les  Boreades;  now  he  offers  a  selec- 
tion of  superbly  crafted  music  from  Rameau's  opera-ballet  Les  Indes  galantes 
("The  Amorous  Indies"),  a  series  of  stories  involving  love,  lots  of  dance  music, 
and  exotic  locales.  The  concert  closes  with  one  of  music's  most  revolutionary  cre- 
ations, Beethoven's  Eroica  Symphony,  which  is  at  once  a  response  to  the  compos- 
er's ambivalent  feelings  about  Napoleon  and  one  of  the  most  dramatic  works  of 
purely  instrumental  music  ever  composed. 
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ARIA 


Best  traditional  Italian  restaurant 

"This  place  is  so  refined  and 

elegant,  yet  so  friendly,  you'll  feel 

like  a  close  personal  friend/' 

Boston  Magazine,  August  1998 

"Everything,  and  I  mean 

everything  is  great  at  this  place 

for  celebrating. 

Don't  let  the  name  deter  you  - 

this  is  a  serious  restaurant 

with  fabulous  food  and 

romantic  decor/' 

Zagat  Survey,  1998 

One  of  America's  top  tables 
two  years  m  a  row 

Gourmet,  October  1996197 

John  McGee,  Proprietor         Bill  Wallo,  Executive  Chef 
3  NORTH  SQUARE,  BOSTON  (617)  523-0077 
Valet  Parking      Private  Dining  Rooms 


COMING  CONCERTS  .  .  . 

Thursday,  January  7,  at  10:30  a.m. 

(Open  Rehearsal;  Talk  at  9:30) 
Thursday  'C — January  7,  8-9:55 
Friday  Evening — January  8,  8-9:55* 
Saturday  'A' — January  9,  8-9:55 
Tuesday  'C — January  12,  8-9:55 

SIR  SIMON  RATTLE  conducting 


RAMEAU 
BEETHOVEN 


Suite  from  Les  Indes 

galantes 
Symphony  No.  3,  Eroica 


Wednesday,  January  13,  at  7:30  p.m. 

(Open  Rehearsal;  Talk  at  6:30) 
Thursday  'A'— January  14,  8-10* 
Friday  'A'— January  15,  1:30-3:30° 
Saturday  'B'— January  16,  8-10* 

SIR  SIMON  RATTLE  conducting 
DAWN  UPSHAW,  soprano 

KNUSSEN  Flourish  with  Fireworks 

WEIR  Natural  History,  for 

soprano  and  orchestra 
(world  premiere;  BSO  commission) 
MAHLER  Symphony  No.  4 

Thursday  'B'— January  21,  8-10* 
Friday  'B'— January  22,  1:30-3:30 
Saturday  'B'— January  23,  8-10* 

ANDRE  PREVIN  conducting 
DAME  FELICITY  LOTT,  soprano 
LORRAINE  HUNT,  mezzo-soprano 
ANTHONY  DEAN  GRIFFEY,  tenor 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
AMERICAN  BOYCHOIR, 

JAMES  LITTON,  director 

VAUGHAN  Fantasia  on  a  Theme 

WILLIAMS  of  Thomas  Tallis 

HAYDN  Symphony  No.  88 

BRITTEN  Spring  Symphony 

Programs  and  artists  subject  to  change. 

*  Concert  Preview  at  7  in  Symphony  Hall 
Friday  Preview  at  12:15  in  Higginson  Hall 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $3  handling  fee  for  each  ticket  ordered  by  phone. 
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Visiting  Nurse  Association  of  Boston 

Providing  quality  home  health  care  for  over  110  years. 
One-stop  service  for  all  your  home  health  care  needs. 


*  Nursing 
:;"Home  Health  Aide 
Rehabilitation  Therapies 


75  Arlington  Street 

Boston,  MA  02116 

(617)  426-6630 


7 

GOLDEN 
CARE 

A  20  Year  Tradition 


"Geriatric 

*Home  Health  Care 

"'Specializing  in  Live-in  Services 


607  Boylston  Street,  Copley  Square,  Boston,  MA  02116 

(617)  267-5858 

Skilled  nursing  and  rehabilitation  therapy  available  through  an  affiliation  with  the  VNA  of  Boston 


FRONTIER  CAPITAL  MANAGEMENT  COMPANY 


Providing  Customized  Portfolios  for  Individuals  and  Institutions 
•  Balanced  •  Growth  Equity  •  Socially  Responsible 


Grace  Keeney  Fey,  CFA 
Executive  Vice  President  &  Director 


(617)  261-0681  •  99  Summer  Street  •  Boston,  MA  02110 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (http://www.bso.org)  provides  information  on  all  of  the  orchestra's 
activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  ( 
for  BSO  concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check,  and 
cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to 
make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266- 
1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the  617  area  code,  phone 
1-800-274-8499  (TIXX).  As  noted  above,  tickets  can  also  be  purchased  online.  There  is  a 
handling  fee  of  $3  for  each  ticket  ordered  by  phone  or  over  the  internet. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert  for 
which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling 
(617)  266-1492  during  business  hours,  or  (617)  638-9426  at  any  time.  This  helps  bring  need- 
ed revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to  attend  the 
concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $8 
each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m. 
Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY 
HALL. 
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CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guar- 
anteed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  Howard  Breslau,  Associate  Director  of  Corporate  Programs,  at 
(617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  cal- 
endars, coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  mer- 
chandise is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  pro- 
ceeds benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders, 
please  call  (617)  638-9383. 
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Boston 's 
Symphony  of 
Color  Printing 


The  Premier  Lithographer 

in  Boston  for  Nearly 

100  years — 

MacDonald  &  Evans 


Annual  reports,  marketing 

brochures,  product  literature, 

direct  mail  packages,  booklets, 

catalogs,  and  more.  A  symphony 

of  multi-color  printing  using 

our  electronic  image  editing 

and  page  assembly  to  enhance 

the  performance.  Take  a  bow! 
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MacDonald  &  Evans  Printers 

One  Rex  Drive 

Braintree,  MA  02184 

Tel:  (781)  848-9090 

Fax:  (781)  843-5540 

email:  mace  van  @macevan.  com 


Photograph:  Wheeler  Photgraphics 


The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

W.  Acton,  MA  Tel:  978-264-0160  Internet:  www.omr-architects.com     . 
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Bring  your  Steinway: 


With  floor  plans  from 
2,100  to  5,000  square  feet, 
you  can  bring  your  Concert 
Grand  to  Longyear. 

You'll  be  enjoying  full-service, 
single-floor  condominium  living  at 
its  absolute  finest,  all  harmoniously 
located  on  an  extraordinary  eight- 


acre  gated  community  atop 
prestigious  Fisher  Hill 
Jointly  marketed  by  Sotheby's 
International  Realty  and 
Hammond  Residential  Real  Estate. 
Priced  from  $1,100,000. 

Call  Hammond  Real  Estate  at 
(617)  731-4644,  ext.  410. 


LONGYEAR 

a/  L/isner  Jiill 

BROOKLINE 


Seiji  Ozawa,  Music  Director 
25TH  ANNIVERSARY  SEASON 

Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Eighteenth  Season,  1998-99 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


R.  Willis  Leith,  Jr.,  Chairman 

Peter  A.  Brooke,  Vice- Chairman 
Harvey  Chet  Krentzman,  Vice- Chairman 


Nicholas  T.  Zervas,  President 

William  J.  Poorvu,  Vice-Chairman  and  Treasurer 
Ray  Stata,  Vice-Chairman 


Harlan  E.  Anderson 
Gabriella  Beranek 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  F.  Connell 
William  M.  Crozier,  Jr. 
Nader  F.  Darehshori 

Life  Trustees 

Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J. P.  Barger 
Leo  L.  Beranek 
Abram  T.  Collier 


Deborah  B.  Davis 
Nina  L.  Doggett 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford, 

ex-ojficio 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 

Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  John  H.  Fitzpatrick 
Dean  W  Freed 


Edna  S.  Kalman 
George  Krupp 
Mrs.  August  R.  Meyer 
Richard  P.  Morse 
Mrs.  Robert  B. 

Newman 
Robert  P.  O'Block, 

ex-ojficio 

Mrs.  John  L.  Grandin 
Mrs.  George  I.  Kaplan 
George  H.  Kidder 
Irving  W  Rabb 
Mrs.  George  Lee  Sargent 


Vincent  M.  O'Reilly 
Peter  C.  Read 
Hannah  H.  Schneider 
Thomas  G.  Sternberg 
Stephen  R.  Weiner 
Margaret  Williams- 
DeCelles,  ex-ojficio 


Richard  A.  Smith 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers 


Daniel  R.  Gustin,  Clerk 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Robert  P.  O'Block,  Chairman       Molly  Beals  Millman,  Secretary     Phyllis  Dohanian,  Treasurer 


Mrs.  Herbert  B.  Abelow 
Helaine  B.  Allen 
Joel  B.  Alvord 
Amanda  Barbour  Amis 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
George  W.  Berry 
Lynda  Schubert  Bodman 
Mark  G.  Borden 
William  L.  Boyan 
Jan  Brett 
Robin  A.  Brown 
Samuel  B.  Bruskin 
Paul  Buttenwieser 
Dr.  Edmund  B.  Cabot 
Mrs.  Marshall  Nichols 

Carter 
Earle  M.  Chiles 
Mrs.  James  C.  Collias 
Eric  D.  Collins 
Martha  H.W. 

Crowninshield 
Diddy  Cullinane 
Joan  P.  Curhan 
Tamara  P.  Davis 
Mrs.  Miguel  de  Braganca 
Betsy  P.  Demirjian 
JoAnne  Walton 

Dickinson 
Harry  Ellis  Dickson 


Mitchell  L.  Dong 
Hugh  Downs 
Francis  A.  Doyle 
Goetz  B.  Eaton 
William  R.  Elfers 
George  M.  Elvin 
Edward  Eskandarian 
Pamela  D.  Everhart 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Thomas  B.  Fitzpatrick, 

M.D. 
Myrna  H.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 

Germeshausen 
Charles  K.  Gifford 
Mark  R.  Goldweitz 
Michael  Halperson 
John  P.  Hamill 
Daphne  P.  Hatsopoulos 
Deborah  M.  Hauser 
Ronald  A.  Homer 
Phyllis  S.  Hubbard 
F.  Donald  Hudson 
Lola  Jaffe 

Mrs.  Robert  M.  Jaffe 
Charles  H.  Jenkins,  Jr. 
Dr.  Hisashi  Kaneko 


Martin  S.  Kaplan 
Susan  Beth  Kaplan 
William  M.  Karlyn 
Steven  E.  Karol 
Nan  Bennett  Kay 
Frances  Demoulas 

Kettenbach 
David  I.  Kosowsky 
Dr.  Arthur  R.  Kravitz 
Florence  Ladd 
Mrs.  William  D. 

Larkin,  Jr. 
Barbara  Lee 
Thomas  H.  Lee 
Alexander  M.  Levine 
Edward  Linde 
Christopher  J.  Lindop 
Edwin  N.  London 
Frederick  H.  Lovejoy,  Jr. 
Diane  H.  Lupean 
Barbara  Jane  Macon 
Barbara  E.  Maze 
Joseph  C.  McNay 
Nathan  R.  Miller 
Paul  C.  O'Brien 
Robert  T.  O'Connell 
Norio  Ohga 
Louis  F.  Orsatti 
Dr.  Tina  Young 

Poussaint 


Gloria  Moody  Press 
Millard  H.  Pryor,  Jr. 
Patrick  J.  Pure  ell 
William  D.  Roddy,  Jr. 
Edward  I.  Rudman 
Roger  A.  Saunders 
Carol  Scheifele-Holmes 
Elizabeth  T.  Selkowitz 
Roger  T  Servison 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Mrs.  Micho  Spring 
Jacquelynne  M. 

Stepanian 
Samuel  Thorne,  Jr. 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Stephen  R.  Weber 
Robert  S.  Weil 
Robert  A.  Wells 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Margaret  Williams- 

DeCelles 
Robin  Wilson 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 


Overseers  Emeriti 

Mrs.  Weston  Adams 
Sandra  Bakalar 
Bruce  A.  Beal 
William  M.  Bulger 
Mrs.  Levin  H. 

Campbell 
Johns  H.  Congdon 
William  H.  Congleton 
Phyllis  Curtin 
Harriett  Eckstein 
Peter  H.B.  Frelinghuysen 
Mrs.  Thomas 

Galligan,  Jr. 
Mrs.  James  Garivaltis 
Jordan  Golding 


Hill 


Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
Mrs.  Richard  D. 
Susan  M.  Hilles 
Glen  H.  Hiner 
Marilyn  Brachman 

Hoffman 
H.  Eugene  Jones 
Leonard  Kaplan 
Mrs.  S.  Charles  Kasdon 
Richard  L.  Kaye 
Robert  D.  King 
Mrs.  Gordon  F. 

Kingsley 


Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  Hart  D.  Leavitt 
Laurence  Lesser 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Hanae  Mori 
Patricia  Morse 
Mrs.  Hiroshi  H. 

Nishino 
Andrall  S.  Pearson 
John  A.  Perkins 
David  R.  Pokross 
Daphne  Brooks  Prout 
Robert  E.  Remis 


Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 
Mrs.  Jerome  Rosenfeld 
Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
Mrs.  Carl  Shapiro 
Mrs.  Donald  B. 

Sinclair 
Ralph  Z.  Sorenson 
Mrs.  Arthur  I.  Strang 
Louise  Vosgerchian 
Mrs.  Thomas  H.P. 

Whitney 
Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


Business  Leadership  Association 

Board  of  Directors 

William  F.  Connell,  Chairman 
Charles  K.  Gifford,  President 
Nader  F.  Darehsori,  Vice-President 


Leo  L.  Beranek,  James  F.  Cleary, 
and  Harvey  Chet  Krentzman, 
Chairmen  Emeriti 


Lynda  S.  Bodman 
Robin  A.  Brown 
Diane  Capstaff 
Martha  H.W 

Crowninshield 
Francis  A.  Doyle 
William  R.  Elfers 


Lawrence  K.  Fish 
Nancy  J.  Fitzpatrick 
Bink  Garrison 
John  P.  Hamill 
Steven  E.  Karol 
Edmund  Kelly 


Michael  J.  Joyce 
Christopher  J.  Lindop 
J.  Kent  McHose 
Joseph  McNay 
Robert  J.  Murray 
Patrick  J.  Purcell 


Roger  T,  Servison 
Malcolm  L.  Sherman 
Ray  Stata 
Thomas  Tierney 
William  Van  Faasen 
Paul  M.  Verrochi 


Ex-Officio    R.  Willis  Leith,  Jr.,  Nicholas  T.  Zervas,  Robert  P.  O'Block 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Margaret  Williams-DeCelles,  President  Eda  Daniel,  Secretary 

Diane  Austin,  Executive  Vice-President/Boston  Charles  W.  Jack,  Treasurer 

Judith  M.  Cook,  Executive  Vice-President/  Goetz  B.  Eaton,  Nominating  Committee 
Tanglewood  Chairman 


Mary  Blair,  Resource 
Development 

Linda  Clarke,  Fundraising 
Harry  Methven,  Tanglewood 


Nancy  Ferguson,  Fundraising 
Judith  E.  Mosse,  Youth  Education 
Michael  Murphy,  Development 
Doreen  M.  Reis,  Public  Relations 


Dee  G.  Schoenly,  Membership 
Betty  C.  Sweitzer,  Hall  Services 
Beth  Tobias,  Adult  Education 


Seiji  Ozawa  and  the  Boston  Symphony  Orchestra:  A  25-Year  Partnership 

Now  in  his  twenty-sixth  season  as  the  Boston  Sym- 
phony Orchestra's  music  director,  Seiji  Ozawa  this 
year  surpasses  Serge  Koussevitzky  as  the  longest- 
serving  music  director  in  BSO  history.  To  celebrate 
Mr.  Ozawa's  twenty-fifth  anniversary  as  music 
director,  the  BSO  Archives  has  mounted  an  exhib- 
it in  the  Cohen  Wing  display  cases  examining  and 
illustrating  not  only  many  highlights  of  his  tenure 
with  the  BSO,  but  also  his  education  and  early  life, 
his  experiences  as  a  student  at  Tanglewood,  and 
his    appointment    as    the    orchestra's    thirteenth 

music  director.  In  addition  to  items  preserved  in  the  BSO  Archives,  the  exhibit  also  draws  on 

materials  lent  by  the  Ozawa  family. 

Programs  copyright  ©1999  Boston  Symphony  Orchestra,  Inc. 

Cover  design  by  WondriskaRusso  Associates  Inc. /Cover  photo  of  Seiji  Ozawa  by  Walter  H.  Scott 


Administration 

Mark  Volpe,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 


J.  Carey  Bloomfield,  Director  of  Development 
Anthony  Fogg,  Artistic  Administrator 
Marion  Gardner-Saxe,  Director  of  Human  Resources 
Ellen  Highstein,  Director  of  Tanglewood  Music  Center 
Thomas  D.  May,  Director  of  Finance  and  Business  Affairs 


Caroline  Smedvig,  Director  of  Public 

Relations  and  Marketing 
Ray  F.  Wellbaum,  Orchestra  Manager 


ADMINISTRATIVE  STAFF/ ARTISTIC 

Dennis  Alves,  Artistic  Coordinator,  Boston  Pops  •  Faith  Hunter,  Executive  Assistant  to  the  Managing 
Director  •  Karen  Leopardi,  Artist  Assistant/Secretary  to  the  Music  Director  •  Vincenzo  Natale,  Chauffeur/ 
Valet  •  Brian  Van  Sickle,  Executive  Assistant  to  the  Manager  of  Tanglewood 

ADMINISTRATIVE  STAFF/ PRODUCTION 

Christopher  W.  Ruigomez,  Operations  Manager,  Boston  Symphony  Orchestra 

Felicia  A.  Burrey,  Chorus  Manager  •  Nancy  Cohen,  Auditions  Coordinator/Administrative  Assistant, 
Orchestra  Personnel  •  Jana  Gimenez,  Operations  Coordinator/Assistant  to  the  Conductor,  Boston  Pops  • 
Diane  Amelia  Read,  Production  Coordinator 

BOX  OFFICE 

Russell  M.  Hodsdon,  Manager  of  Box  Office 

Mary  J.  Broussard,  Clerk  •  Cary  Eyges,  Clerk  •  Lawrence  Fraher,  Clerk  •  Kathleen  Kennedy, 
Assistant  Manager  of  Box  Office  •  Arthur  Ryan,  Clerk 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Budget  Manager 

Craig  R.  Kaplan,  Controller 

Roberta  Kennedy,  Manager,  Symphony  Shop 

Gerald  Blum,  Staff  Accountant  •  Yaneris  Briggs,  Cash  Accountant  •  Yuelei  Chen,  Senior  Accountant  • 
Christopher  Fox,  Budget  Analyst  •  Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance  and 
Business  Affairs  •  Scott  Langill,  Accounting  Manager  •  John  O'Callaghan,  Payroll  Accountant  •  Debra 
Reader,  Payroll  and  Accounting  Clerk  •  Sharon  Sherman,  Accounts  Payable  Supervisor 

DEVELOPMENT 

Ellen-Marie  Bonner.  Director  of  Development  Services  and  Research 
Daniel  P.  Breen,  Director  of  Administration  for  Development 
Madelyne  Cuddeback,  Director  of  Corporate  Programs 
Julie  H.  Diaz,  Director  of  Major  Gifts  and  Planned  Giving 

Kerri  A.  Aleksiewicz,  Administrative  Assistant,  Tanglewood  Development  •  Howard  L.  Breslau,  Associate 
Director  of  Corporate  Programs  •  Sally  Dale,  Manager  of  Development  Operations  and  Stewardship  •  Rebecca 
Ehrhardt,  Senior  Major  Gifts  Officer  •  Sarah  Fitzgerald,  Supervisor  of  Gift  Processing  and  Donor  Records  * 
Kate  M.  Gerlach,  Major  Gifts  Officer  •  Megan  Gillick,  Assistant  Director,  Tanglewood  Development  • 
Robert  Haggerty,  Donor  Relations  Coordinator  •  Robin  Ann  Hamilton,  Administrative  Assistant/Office 
Manager  •  Kristen  Harding,  Administrative  Assistant  to  the  Senior  Major  Gifts  Officer  •  Deborah  Hersey, 
Manager  of  Development  Information  Systems  •  Mary  Hubbell,  Development  Research  Assistant  •  Karen  Jupi- 
ter, Administrative  Assistant,  Boston  Symphony  Annual  Fund  •  Justin  Kelly,  Data  Production  Coordinator  * 
Patricia  Kramer,  Assistant  Director  of  Corporate  Sponsorships  •  Marlene  Luciano-Kerr,  Administrative 
Assistant  to  the  Associate  Director  of  Development  •  Robert  McGrath,  Major  Gifts  Coordinator  •  Jennifer 
Montbach,  Campaign  Communications  Officer  •  Gerrit  Petersen,  Assistant  Director  of  Foundation  and 
Government  Support  •  Cary  Rosko,  Administrative  Assistant,  Corporate  Programs  •  George  Saulnier,  Gift 
Processing  and  Donor  Records  Assisstant  •  Dean  A.  Schwartz,  Planned  Giving  Officer  *  Julia  C.  Schwartz, 
Assistant  Director,  Boston  Symphony  Annual  Fund  •  Mary  E.  Thomson,  Assistant  Director  of  Corporate 
Projects  •  Tracy  Wilson,  Director  of  Tanglewood  Development 


EDUCATION  AND  COMMUNITY  PROGRAMS/ARCHIVES 

Myran  Parker-Brass,  Administrator  of  Youth  Activities  and  Community  Programs 

Bridget  P.  Carr,  Archivist— Position  endowed  by  Caroline  Dwight  Bain 

Amy  Brogna,  Educational  Activities  Assistant  •  Helen  J.  Hammond,  Coordinator  of  Education  Programs 

FUNCTIONS  OFFICE 

Cheryl  Silvia  Lopes,  Function  Manager 

Lesley  Ann  Cefalo,  Assistant  Function  Manager  •  Sid  Guidicianne,  Front  of  House  Manager  •  Kerry 

Nee,  Assistant  to  the  Function  Manager 

HUMAN  RESOURCES 

Sabrina  Learman,  Human  Resources  Representative  •  Anna  Walther,  Benefits  Manager 

INFORMATION  SYSTEMS  MANAGEMENT 

Robert  Bell,  Manager  of  Information  Systems 

William  Beckett,  Information  Systems  Coordinator  •  Michael  Pijoan,  Assistant  Manager  of  Information 
Systems 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Susanna  Bonta,  Media  Relations  Coordinator  •  Caleb  Cochran,  Media  Relations  Assistant /Assistant  to  the 
Director  of  Public  Relations  and  Marketing  •  Sean  J.  Kerrigan,  Media  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Eleanor  Hayes  McGourty,  Boston  Pops  Publications  Coordinator/Marketing  Copywriter 
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Seiji  Ozawa  Honored 
by  French  Government 


Last  month,  BSO  Music  Director  Seiji  Ozawa 
was  named  a  Chevalier  de  la  Legion  d'Hon- 
neur  by  French  President  Jacques  Chirac, 
recognizing  not  only  Mr.  Ozawa's  work  as 
a  conductor  but  also  his  support  of  French 
composers,  his  devotion  to  the  French  pub- 
lic, and  his  work  at  the  Paris  Opera.  In  his 
letter  to  Mr.  Ozawa,  President  Chirac  further 
wrote  that  "this  prestigious  distinction... re- 
wards the  exceptional  talent  of  a  conductor 
who,  at  the  head  of  the  world's  greatest  or- 
chestras, has  commanded  the  respect  of  con- 
temporary composers  and  made  Japanese 
music  known  to  the  West."  The  honor  was 
conferred  on  December  19,  on  which  date 
Mr.  Ozawa  led  the  Orchestre  National  de 
Paris  in  a  special  all-Gershwin  program  with 
soloists  Joshua  Bell,  Marcus  Roberts,  and 
James  Taylor.  Mr.  Ozawa's  recent  activities 
have  also  included  performances  of  Verdi's 
Ernani  at  the  Vienna  State  Opera,  with  so- 
prano Michele  Crider,  tenor  Neil  Shicoff,  and 
bass  Robert  Scandiuzzi  in  the  principal  roles. 
He  returns  to  Symphony  Hall  next  month 
for  concerts  featuring  BSO  principal  flutist 
Jacques  Zoon,  violinists  Anne-Sophie  Mutter 
and  James  Ehnes,  and  his  much-anticipated 
performances  of  Madama  Butterfly,  the  first 
time  he  will  be  leading  that  opera  outside 
of  Japan. 

A  Note  to  our  Readers: 
About  the  BSO  Program  Book 

As  we  approach  the  Symphony  Hall  centen- 
nial in  the  year  2000,  Boston  Symphony 
audiences  will  be  seeing  some  changes  to 
the  orchestra's  program  book.  Most  of  the 
program  notes  will  continue  to  be  by  former 
BSO  annotators  Steven  Ledbetter  and  Michael 
Steinberg,  and  by  BSO  Director  of  Program 
Publications  Marc  Mandel.  In  addition,  there 
will  be  notes  by  a  number  of  people  becom- 
ing familiar  to  our  audiences  through  the  BSO's 
increasingly  popular  series  of  pre-concert 
talks,  such  as  Schumann  specialist  John 
Daverio,  Russian-music  specialist  Harlow 
Robinson,  and  Helen  Greenwald,  who  will 
be  writing  about  Madama  Butterfly,  Bartok, 


and  Zemlinsky.  Other  writers  this  season  in- 
clude the  American-music  specialist  Walter 
Simmons  and  the  Minneapolis-based  com- 
poser/critic Russell  Piatt,  who  will  focus 
on  new  and  recent  twentieth-century  music. 
Also  planned  are  special  features  comple- 
menting specific  program  notes,  offering 
perspectives  by  BSO  members,  or  providing 
various  kinds  of  information  that  should 
prove  useful  to  our  readers,  such  as  expla- 
nations of  musical  terminology  or,  where 
relevant,  expanded  consideration  of  books 
and  recordings.  The  aim  is  twofold:  to  con- 
tinue offering  the  sort  of  readable,  informa- 
tive notes  our  audiences  have  come  to  expect, 
and  also  to  provide  a  broader  range  of  view- 
points, writing  styles,  and  general  content. 
In  this  way  we  hope  to  make  the  BSO  pro- 
gram book  even  more  varied  and  interest- 
ing. Within  the  coming  year  we  also  look 
forward  to  instituting  some  design  changes 
aimed  at  improving  readability,  including  a 
wider  range  of  illustrations  and  other  graph- 
ics. As  we  proceed,  we  would  also  appreci- 
ate your  input.  Please  send  your  thoughts  or 
suggestions  to  the  BSO  Publications  Office, 
Symphony  Hall,  Boston,  MA  02115. 

Keith  Lockhart  and  the 

Boston  Pops  Esplanade  Orchestra's 

Holiday  Tour 

Keith  Lockhart  and  the  Boston  Pops  Es- 
planade Orchestra  recently  completed  a 
two-week,  eleven-concert  tour  that  brought 
Boston's  famed  Christmas  tradition  across 
the  United  States  and  to  Canada.  Fidelity 
Investments  sponsored  the  1998  Holiday 
Pops  Tour,  which  included  concerts  in  Ari- 
zona, California,  Idaho,  Oregon,  Washing- 
ton, British  Columbia,  Ohio,  and  Illinois. 
Baritone  Jubilant  Sykes  joined  Mr.  Lockhart 
and  the  BPEO  for  all  of  the  concerts,  which 
also  featured  local  celebrities  narrating  "Twas 
the  Night  before  Christmas."  Reviews  were 
uniformly  favorable,  despite  the  acoustic 
challenges  posed  by  many  of  the  venues, 
which  were  mainly  sports  arenas.  The  Ore- 
gon County  Register  noted  that  the  orches- 
tra "performed  with  zest  and  a  remarkable 
smoothness"  and  that  "Lockhart  presided 
over  the  combined  forces. .  .with  an  unfeigned 
enthusiasm  and  a  light  but  sure  touch."  The 
Vancouver  Sun  described  Lockhart  as  "a  fine 
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BSO  2000,  the  $l30-million 
campaign  now  under  way  - 
with  $90  million  raised  to 
date  -  will  carry  the  Boston 
Symphony  Orchestra's  long- 
established  role  as  a  musi- 
cal leader  and  educator  into 
the  next  century. 


BSO  2000  offers  special 
opportunities  to  support 
the  many  facets  of  the 
BSO's  mission,  from  the 

sponsorship  of  guest  artist 

i 
i 

appearances  and  Youth 
Concerts  to  the  endowment 
of  subscription  concerts  and 
orchestra  players'  positions,  j 

For  more  information, 
please  contact  Campaign 
Director  Julie  Diaz  at 
(617)  638-9250. 


conductor  with  a  winning  way"  and  the  con- 
cert as  "beautifully  played."  Both  orchestra 
and  conductor  were  praised  by  The  Oregon- 
ian  for  "a  well-paced  and  musically  satisfy- 
ing program"  performed  "with  precision  and 
exuberance."  Following  the  tour,  Mr.  Lockhart 
returned  to  Boston  for  the  1998  Holiday  Pops 
series  at  Symphony  Hall,  which  included 
twenty-nine  concerts  from  December  15-31. 

BSO  on  Record 

Seiji  Ozawa's  latest  compact  disc  with  the 
Boston  Symphony  Orchestra  has  recently 
been  released  by  Philips.  This  new  disc  fea- 
tures soprano  Sylvia  McNair  as  soloist  with 
Mr.  Ozawa  and  the  BSO  in  Britten's  Les  Illu- 
minations, Ravel's  Sheherazade,  and  Debussy's 
La  Damoiselle  elue,  the  latter  work  also  fea- 
turing mezzo-soprano  Susan  Graham  and  the 
women  of  the  Tangle  wood  Festival  Chorus. 

As  previously  noted  here,  recent  compact 
discs  have  featured  BSO  members  Michael 
Zaretsky  in  "Black  Snow,"  a  recital  of  Rus- 
sian music  with  pianist  Xak  Bjerken  on 
Artona;  and  horn  player  Jay  Wadenpfuhl 
in  "Hornithology,"  featuring  the  NFB  Horn 
Quartet  and  including  Mr.  WadenpfuhPs  own 
Textures  (1988)  on  GM  Recordings.  In  addi- 
tion, a  brand  new  release  on  Koch  Interna- 
tional Classics  features  BSO  flutist  Fenwick 
Smith  in  music  of  Daniel  Pinkham  (includ- 
ing four  works  in  their  premiere  recordings) 
with  organist  James  David  Christie,  BSO  vio- 
list  Burton  Fine,  guitarist  David  Leisner,  and 
mezzo-soprano  D'Anna  Fortunate  All  of  these 
discs  are  available  in  the  Symphony  Shop. 

BSO  Members  in  Concert 

Steven  Lipsett  leads  the  Boston  Classical 
Orchestra,  Harry  Ellis  Dickson,  music  di- 
rector, in  a  program  entitled  "The  Virtuoso 
Trumpet"  on  Friday,  January  8,  at  8  p.m.  and 
Sunday,  January  10,  at  3  p.m.  at  Faneuil 
Hall.  The  program  includes  the  overture  to 
Mozart's  Marriage  of  Figaro,  Schnittke's 
MOZ-ART  a  la  Haydn,  Haydn's  Trumpet 
Concerto  with  soloist  Stephen  Burns,  and 
Haydn's  Symhony  No.  104,  London.  Tickets 
are  $35,  $27,  and  $18,  with  discounts  for 
students  and  seniors.  For  more  information 
call  (617)  423-3883. 

BSO  members  Sheila  Fiekowsky  and  Tati- 
ana  Dimitriades,  violins,  Kazuko  Matsusaka, 
viola,  and  Lawrence  Wolfe,  double  bass,  per- 
form music  of  Martinu,  Dvorak,  and  Josef 
Suk  with  violist  Christof  Huebner,  cellist 


Theresa  Borsodi,  and  pianist  Jonathan  Bass 
on  a  Walden  Chamber  Players  concert  on 
Saturday,  January  9,  at  8  p.m.  in  the  Kalli- 
roscope  Gallery  Concert  Series  in  Groton. 
For  more  information  call  (617)  638-9483. 

Sir  Simon  Rattle  joins  members  of  the  Bos- 
ton Symphony  Orchestra  in  a  benefit  concert 
for  the  Terezin  Chamber  Music  Foundation, 
Mark  Ludwig,  director,  on  Sunday,  January 
10,  at  3  p.m.  at  the  Fairmont  Copley  Plaza 
Hotel.  The  program  includes  Messiaen's 
Quartet  for  the  End  of  Time  and  music  com- 
posed in  the  Theresienstadt  concentration 
camp.  Tickets  are  $75;  for  more  information 
call  (617)  730-8998. 

BSO  violist  Michael  Zaretsky  gives  a  Bos- 
ton University  faculty  recital  of  music  by 
Jakov  Jakoulov,  J.S.  Bach,  and  Marilyn  Zif- 
frin  with  harpsichordist  Marina  Minkin  and 
mezzo-soprano  Amy  Schneider  on  Friday, 
January  15,  at  8  p.m.  at  the  Tsai  Perform- 
ance Center,  685  Commonwealth  Avenue. 
Admission  is  free;  for  more  information  call 
(617)  353-8724. 

Founded  by  BSO  cellist  Jonathan  Miller, 
the  Boston  Artists  Ensemble  performs  Moz- 
art's Quartet  in  F  for  oboe  and  strings,  K.370, 
Dohnanyi's  Serenade  in  C,  and  Beethoven's 
String  Trio  in  C,  Opus  9,  No.  1,  on  Friday, 
January  15,  at  8  p.m.  at  the  Peabody  Essex 
Museum  in  Salem,  and  on  Sunday,  January 
17,  at  2:30  p.m.  at  Trinity  Church  in  Newton 
Centre.  The  performers  are  violinist  Victor 
Romanul,  violist  Kazuko  Matsusaka,  oboist 
Peggy  Pearson,  and  Mr.  Miller.  Single  tick- 
ets are  $20  ($17  students  and  seniors).  For 
more  information  call  (617)  964-6553. 

New  BSO  Portraits  Display 

Anticipating  the  centennial  of  Symphony 
Hall  in  the  year  2000,  a  display  of  formal 
portrait  photographs  of  the  BSO's  entire  cur- 
rent membership  has  been  mounted  in  the 
orchestra-level  corridor  nearest  the  Cohen 
Wing.  The  photo  collection  that  previously 
included  Seiji  Ozawa  along  with  past  BSO 
and  Pops  conductors,  formerly  mounted  in 
that  space,  has  now  been  refurbished  and 
incorporated  into  the  new  display.  Photog- 
rapher Betsy  Bassett  took  the  black-and- 
white  BSO  member  photographs  as  the  initial 
step  toward  production  of  a  new  book  of  BSO 
member  profiles.  The  display  system  was  de- 
signed by  Krent/Paffett  Associates  in  Boston 
and  fabricated  by  Mystic  Scenic  Design  in 
Dedham. 


CELEBRATING  SEIJI  OZAWA'S  25TH  ANNIVERSARY 
WITH  THE  BOSTON  SYMPHONY  ORCHESTRA 

With  the  1998-99  season,  Seiji  Ozawa  celebrates  his  twenty- 
fifth  anniversary  as  music  director  of  the  Boston  Symphony 
Orchestra.  Since  becoming  the  BSO's  music  director  in  1973 
he  has  devoted  himself  to  the  orchestra  for  twenty-five  years, 
the  longest  tenure  of  any  music  director  currently  active  with 
a  major  orchestra,  and  paralleled  in  BSO  history  only  by  the 
twenty-five-year  tenure  of  the  legendary  Serge  Koussevitzky. 
In  recent  years,  numerous  honors  and  achievements  have  un- 
derscored Mr.  Ozawa's  standing  on  the  international  music 
scene.  Most  recently,  this  past  December,  Mr.  Ozawa  was  named 
a  Chevalier  de  la  Legion  d'Honneur  by  French  President  Jacques 
Chirac,  recognizing  not  only  his  work  as  a  conductor,  but  also 
his  support  of  French  composers,  his  devotion  to  the  French  public,  and  his  work  at  the 
Paris  Opera.  In  December  1997  he  was  named  "Musician  of  the  Year"  by  Musical  Amer- 
ica, the  international  directory  of  the  performing  arts.  In  February  1998,  fulfilling  a  long- 
time ambition  of  uniting  musicians  across  the  globe,  he  closed  the  Opening  Ceremonies 
at  the  Winter  Olympics  in  Nagano,  Japan,  leading  the  "Ode  to  Joy"  from  Beethoven's 
Ninth  Symphony  with  performers  including  six  choruses — in  Japan,  Australia,  China, 
Germany,  South  Africa,  and  the  United  States — linked  by  satellite.  In  1994  he  became 
the  first  recipient  of  Japan's  Inouye  Sho  (the  "Inouye  Award,"  named  after  this  century's 
preeminent  Japanese  novelist)  recognizing  lifetime  achievement  in  the  arts.  1994  also 
saw  the  inauguration  of  the  new  Seiji  Ozawa  Hall  at  Tanglewood,  the  BSO's  summer 
home  in  western  Massachusetts.  At  Tanglewood  he  has  also  played  a  key  role  as  both 
teacher  and  administrator  in  the  activities  of  the  Tanglewood  Music  Center,  the  BSO's 
summer  training  academy  for  young  professional  musicians  from  all  over  the  world.  In 
1992  Mr.  Ozawa  co-founded  the  Saito  Kinen  Festival — which  he  has  brought  to  interna- 
tional prominence — in  Matsumoto,  Japan,  in  memory  of  his  teacher  at  Tokyo's  Toho  School 
of  Music,  Hideo  Saito,  a  central  figure  in  the  cultivation  of  Western  music  and  musical 
technique  in  Japan.  Also  in  1992  he  made  his  debut  with  the  Metropolitan  Opera  in  New 
York.  Besides  his  concerts  throughout  the  year  with  the  Boston  Symphony,  he  conducts 
the  Berlin  Philharmonic  and  Vienna  Philharmonic  on  a  regular  basis,  and  appears  also 
with  the  New  Japan  Philharmonic,  the  London  Symphony,  the  Orchestre  National  de 
France,  La  Scala  in  Milan,  and  the  Vienna  Staatsoper.  Besides  his  many  Boston  Sym- 
phony recordings,  he  has  recorded  with  the  Berlin  Philharmonic,  the  Vienna  Philhar- 
monic, the  Saito  Kinen  Orchestra,  the  London  Philharmonic,  the  Orchestre  National  de 
France,  the  Orchestre  de  Paris,  the  Philharmonia  of  London,  the  San  Francisco  Symphony, 
the  Chicago  Symphony,  and  the  Toronto  Symphony,  among  others. 

All  of  this  has  been  in  addition  to  his  continuing  work  as  music  director  of  the  Boston 
Symphony  Orchestra.  Throughout  his  twenty-five  years  in  that  position,  Mr.  Ozawa  has 
maintained  the  orchestra's  distinguished  reputation  both  at  home  and  abroad,  with  con- 
certs in  Symphony  Hall,  at  Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China, 
and  South  America,  and  across  the  United  States;  a  tour  to  Japan  and  China  is  scheduled 
for  May  1999.  Mr.  Ozawa  has  upheld  the  BSO's  commitment  to  new  music  through  the 
frequent  commissioning  of  new  works,  including  a  series  of  centennial  commissions 
marking  the  orchestra's  hundredth  birthday  in  1981  and  a  series  of  works  celebrating  the 
Tanglewood  Music  Center's  fiftieth  anniversary  in  1990.  In  addition,  he  and  the  orchestra 
have  recorded  nearly  140  works,  representing  more  than  fifty  different  composers,  on  ten 
labels.  Mr.  Ozawa  won  his  first  Emmy  award  in  1976,  for  the  BSO's  PBS  television  series 
"Evening  at  Symphony."  He  received  his  second  Emmy  in  September  1994,  for  Indivi- 
dual Achievement  in  Cultural  Programming,  for  "Dvorak  in  Prague:  A  Celebration,"  with 
the  Boston  Symphony  Orchestra,  a  concert  subsequently  released  by  Sony  Classical  in 
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both  audio  and  video  formats.  Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from 
the  University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and  Wheaton 
College  in  Norton,  Massachusetts. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Con- 
ductors held  in  Besancon,  France.  Charles  Munch,  then  music  director  of  the  Boston 
Symphony,  subsequently  invited  him  to  attend  the  Tanglewood  Music  Center,  where  he 
won  the  Koussevitzky  Prize  for  outstanding  student  conductor  in  1960.  While  working 
with  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard 
Bernstein,  who  appointed  him  assistant  conductor  of  the  New  York  Philharmonic  for  the 
1961-62  season.  He  made  his  first  professional  concert  appearance  in  North  America  in 
January  1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of  the  Chicago 
Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964,  music  direc- 
tor of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the  San  Francisco 
Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  He 
conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at  Tanglewood,  and 
made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  He  became 
an  artistic  director  of  Tanglewood  in  1970  and  began  his  tenure  as  music  director  of  the 
BSO  in  1973,  following  a  year  as  music  adviser.  Today,  some  80%  of  the  BSO's  members 
have  been  appointed  by  Seiji  Ozawa.  The  Boston  Symphony  itself  stands  as  eloquent  tes- 
timony not  only  to  his  work  in  Boston,  but  to  Mr.  Ozawa's  lifetime  achievement  in  music. 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on  Philips, 
the  complete  cycle  of  Mahler  symphonies,  Richard  Strauss's  Elektra,  Schoenberg's  Gurre- 
lieder,  and  Bartok's  Concerto  for  Orchestra  and  complete  Miraculous  Mandarin.  Among 
his  EMI  recordings  is  the  recent,  Grammy-winning  "American  Album"  with  Itzhak  Perl- 
man,  including  music  for  violin  and  orchestra  by  Bernstein,  Barber,  and  Lukas  Foss.  Re- 
cordings on  Deutsche  Grammophon  include  Mendelssohn's  complete  incidental  music 
to  A  Midsummer  Nights  Dream,  violin  concertos  of  Bartok  and  Moret  with  Anne-Sophie 
Mutter,  and  Liszt's  piano  concertos  with  Krystian  Zimerman.  Other  recordings  include 
Faure's  Requiem,  Berlioz's  Requiem,  Rachmaninoff's  Third  Piano  Concerto  with  Evgeny 
Kissin,  and  Tchaikovsky's  opera  Pique  Dame,  on  RCA  Victor  Red  Seal;  music  for  piano 
left-hand  and  orchestra  by  Ravel,  Prokofiev,  and  Britten  with  Leon  Fleisher,  and  Strauss's 
Don  Quixote  with  Yo-Yo  Ma,  on  Sony  Classical;  and  Beethoven's  five  piano  concertos  and 
Choral  Fantasy  with  Rudolf  Serkin,  on  Telarc. 
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BOSTON  SYMPHONY 

ORCHESTRA 

1998-99 

Seiji  Ozawa 

Music  Director 

Bernard  Haitink 

Principal  Guest  Conductor 
LaCroix  Family  Fund 


First  Violins 

Malcolm  Lowe  J> 

Concertmaster 

Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova  J1 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Nurit  Bar-Josef  J> 
Assistant  Concertmaster 
Robert  L.  Beal,  and  Enid  L.  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1980 


^Appointed  by  Seiji  Ozawa 
*  Participating  in  a  system 

of  rotated  seating 
%On  sabbatical  leave 
°  Substituting 


Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang  J> 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin  J> 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Carolyn  and  George  Rowland  chair 
Amnon  Levy 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
*Nancy  Bracken  J> 

Muriel  C.  Kasdon  and  Marjorie  C. 

Paley  chair 
*Aza  Raykhtsaum  J> 

Ruth  and  Carl  J.  Shapiro  chair, 

fully  funded  in  perpetuity 
*Bonnie  Bewick  J> 

David  and  Ingrid  Kosowsky  chair 

*  James  Cooke  i> 

Theodore  W.  and  Evelyn  Berenson 
Family  chair 

*  Victor  Romanul  J> 

Bessie  Pappas  chair 

*  Catherine  French  J> 

Stephanie  Morris  Marryott  and 

Franklin  J.  Marryott  chair 
*Kelly  Barr  J> 

Catherine  and  Paul 

Buttenwieser  chair 
*Elita  Kang  J> 

Mary  B.  Saltonstall  chair 
*Haldan  Martinson  J> 


Second  Violins 

Marylou  Speaker  Churchill 
Principal 

Carl  Schoenhof  Family  chair,  fully 
funded  in  perpetuity 
Vyacheslav  Uritsky  J> 
Assistant  Principal 
Charlotte  and  Irving  W.  Rabb  chair, 
endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley  J* 

Shirley  and  J.  Richard  Fennell  chair 
Ronan  Lefkowitz  J> 
David  H.  and  Edith  C.  Howie  chair, 
fully  funded  in  perpetuity 
*Sheila  Fiekowsky  .h 
*Jennie  Shames  J* 
*Valeria  Vilker  Kuchment  b 
*Tatiana  Dimitriades  J* 
*Si-Jing  Huang  J1 
*Nicole  Monahan  J1 


*Wendy  Putnam  J1 
*Xin  Ding  J> 

Violas 

Steven  Ansell  J> 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 


Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky  J> 
Marc  Jeanneret  J> 

*Mark  Ludwig  J1 

Helene  R.  Cahners-Kaplan 
and  Carol  R.  Goldberg  chair 

*  Rachel  Fagerburg  J> 

*  Edward  Gazouleas  J> 
*Kazuko  Matsusaka  J1 

Cellos 

Jules  Eskin 
Principal 

Philip  R.  Allen  chair,  endowed 
in  perpetuity  in  1969 

Martha  Babcock  J1 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen  J* 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 
X  Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 
*Jerome  Patterson 

Charles  and  JoAnne  Dickinson  chair 
^Jonathan  Miller 

Rosemary  and  Donald  Hudson  chair 
*Owen  Young  J1 

John  F.  Cogan,  Jr.,  and 

Mary  L.  Cornille  chair, 

fully  funded  in  perpetuity 
*Andrew  Pearce  J1 

Gordon  and  Mary  Ford  Kingsley 

Family  chair 

Basses 

Edwin  Barker  J1 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 

Joseph  Hearne 
Leith  Family  chair, 
fully  funded  in  perpetuit) 
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John  Salkowski 
Joseph  and  Jan  Brett  Hearne  chair 

*Robert  Olson 

*  James  Orleans  «h 
*Todd  Seeber  J1 
*John  Stovall  J> 

*  Dennis  Roy  J> 

Flutes 

Jacques  Zoon  J> 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 
Fenwick  Smith  J1 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1 981 

Elizabeth  Ostling  J> 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

Geralyn  C  otic  one  J> 
Evelyn  and  C.  Charles  Marran  chair, 
endowed  in  perpetuity  in  1979 

Oboes 


Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 

Mark  McEwen  J> 

James  and  Tina  Collias  chair 
Keisuke  Wakao  J1 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld  chair 

°  Laura  Ahlbeck 

English  Horn 

Robert  Sheena  J1 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins  J> 
Principal 

Ann  S.M.  Banks  chair,  endowed 
in  perpetuity  in  1977 

Scott  Andrews  J> 
Thomas  and  Dola  Sternberg  chair 

Thomas  Martin  J> 
Associate  Principal  &  E-flat  clarinet 
Stanton  W.  and  Elisabeth  K.  Davis 
chair,  fully  funded  in  perpetuity 


Bass  Clarinet 

Craig  Nordstrom  J1 
Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 

Bassoons 

Richard  Svoboda  J1 

Principal 

Edward  A.  Taft  chair,  endowed  in 

perpetuity  in  1974 

Roland  Small  J> 

Richard  Ranti  J> 
Associate  Principal 

Contrabassoon 

Gregg  Henegar  J> 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville  J1 

Principal  Horn 

Helen  SagoJf  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring  J> 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen  J> 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl  J1 
Richard  Mackey  J> 
Jonathan  Menkis  J> 

Trumpets 

Charles  Schlueter  J> 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman  J> 

Ford  H.  Cooper  chair 
Thomas  Rolfs  J1 

Acting  Assistant  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 

^Norman  Bolter  J1 

°  Darren  Acosta 


Bass  Trombone 

Douglas  Yeo  J> 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Chester  Schmitz 
Margaret  and  William  C.  Rousseau 
chair,  fully  funded  in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 
Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

Frank  Epstein 
Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins  J> 

Timothy  Genis  b 
Assistant  Timpanist 
Mr.  and  Mrs.  Edward  H.  Linde 
chair 

Harp 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 

Librarians 

Marshall  Burlingame  J1 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
John  Perkel  J1 

Assistant  Conductors 

Federico  Cortese  J5 
Anna  E.  Finnerty  chair 
Ilan  Volkov  J> 

Personnel  Managers 

Lynn  G.  Larsen  J> 
Bruce  M.  Creditor  J> 

Stage  Manager 

Peter  Riley  Pfitzinger  J1 
Position  endowed  by 
Angelica  L.  Russell 
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Home. 

JLife  Care  Centers  of  America  sent  thousands 

of  New  England  citizens  home  last  year  - 

healthier,  happier  and  more  independent. 

With  our  in-house  rehabilitation  staffing  and 

state-of-the-art  home  health  care, 

you  can  quickly  return  to  the 

life  you  knew  before  your  illness  or  injury. 

Home   %& 

of  America 

For  a  listing  of  all  of  our  locations, 

please  visit  our  Web  site  at  www.lifecarecenters.com 

or  call  us  at  (781)  272-9000. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

25TH  ANNIVERSARY  SEASON 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Eighteenth  Season,  1998-99 

Thursday,  January  7,  at  8 
Friday,  January  8,  at  8 
Saturday,  January  9,  at  8 
Tuesday,  January  10,  at  8 

SIR  SIMON  RATTLE  conducting 


RAMEAU 


Suite  from  Les  Indes  galantes 

Air  pour  les  esclaves  africains 

Air  vif 

Musette  en  rondeau 

Air  pour  deux  polonois 

ler  Menuet 

Contredanse(s) 

Air  des  Incas 

Forlanes  des  matelots 

Prelude  pour  l'adoration  du  soleil 

Air  pour  zephire 

Marche 

Air  pour  les  sauvages 

Chaconne 


INTERMISSION 


BEETHOVEN 


Symphony  No.  3  in  E-flat,  Opus  55,  Eroica 

Allegro  con  brio 
Marcia  funebre.  Adagio  assai 
Scherzo:  Allegro  vivace 
Finale:  Allegro  molto 


These  concerts  will  end  about  9:55. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical /CBS  Masterworks,  Angel /EMI, 
London /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  cellular  telephone,  watch,  or  pager 
is  switched  off  during  the  concert. 
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your  year-round  GIFT  store* 


Jean-Philippe  Rameau 

Suite  from  Les  Indes  galantes 


Jean-Philippe  Rameau  was  born  in  Dijon,  France,  in 
September  1683  (he  was  baptized  that  September  25) 
and  died  in  Paris  on  September  12,  1 764.  He  composed 
Les  Indes  galantes  in  1 735,  and  it  was  produced  at  the 
Academie  Roy  ale  de  Musique  in  Paris  on  August  23, 
1735,  though  not  in  the  complete  form  in  which  we  have 
it  today,  which  was  essentially  the  version  first  heard 
on  March  10,  1736.  These  are  the  first  performances 
of  any  music  from  the  work  by  the  Boston  Symphony 
Orchestra,  though  the  orchestra  performed  a  sequence 
of  dances  from  Rameau  s  "Les  Boreades"  under  Sir 
Simon  Rattle  in  January  1994.  There  were  also  earlier 
BSO  performances  of  music  from  Rameaus  "Castor  et 
Pollux"  (under  Wilhelm  Gericke  in  Januuary  1900), 
"Dardanus"  (under  Charles  Munch,  on  several  occasions  between  1947  and  1963),  "Hip- 
polyte  et  Aricie"  (under  Wilhelm  Gericke  in  May  1889  and  Henri  Rabaud  in  March  1919), 
and  "Platee"  (under  Karl  Muck  in  January  1919),  as  well  as  "ballet  suites"  mixing  music 
from  various  Rameau  scores  under  Gericke,  Muck,  Ernst  Schmidt,  Serge  Koussevitzky,  and 
Richard  Burgin  on  six  occasions  between  1900  and  1936.  The  present  sequence  of  dances 
from  Les  Indes  galantes  lasts  about  twenty-five  minutes  and  calls  for  an  orchestra  of 
three  flutes  (two  doubling  piccolo),  four  oboes,  four  bassoons,  two  horns,  two  trumpets, 
timpani  (doubling  percussion),  harpsichord,  and  strings.  The  harpsichordist  at  these  per- 
formances is  Mark  Kroll. 

Rameau's  Les  Indes  galantes  ("The  Gallant  Indies,"  though  a  more  helpful,  if  freer, 
translation  might  be  "Love  in  Exotic  Places")  was  one  of  the  last  contributions  to  a  par- 
ticularly popular  genre  of  musical  theater  in  Baroque  France  and  a  fascinating  example 
of  New  World  influence  on  an  Old  World  tradition.  Rameau  responds  directly  to  Andre 
Campra's  1697  opera-ballet  UEurope  galante  ("Love  in  Europe"),  which  established  a 
lively  new  tradition  to  replace  the  older  heritage  of  tragic  opera  in  the  style  of  Lully.  For 
all  of  Lully 's  power  and  acclaim  at  the  court  of  the  "Sun  King,"  Louis  XIV,  there  were 
those  who  found  his  operas  based  (mostly)  on  classical  subjects,  which  spread  out  the 
tragic  action  through  five  entire  acts,  to  be  old-fashioned  and  boring.  As  with  modern 
television  viewers,  the  failing  attention  span  of  the  audience  demanded  more  variety, 


Your  Boston  Address  for  Southwick  Suits 


ONE  LIBERTY  SQUARE  •  BOSTON  •  02109  •  350-6070 
Serving  The  Financial  District  Since  1933 
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The  Right  Place  For  Every  Stage  Of  Your  Life. 


Life  is  a  complex  harmony  of  movement.  And  no  matter  where  you  are  right  now. 

Mellon  has  the  products  and  services  you  need  to  help  provide  for 

everything  from  a  college  eduction  to  a  secure  retirement,  So  relax.  Enjoy  the  music. 

And  know  that  we're  there  for  vou  whenever  you're  readv. 


f/A  Mellon 


0Dreyfus 


THE  BOSTON  COMPANY 


www.mellon.com 


©  1998  Mellon  Bank  Corporation. 
Dreyfus  Corporation  and  The  Boston  Company  are  companies  of  Mellon  Bank  Corporation. 
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n  you  listen  to  Bose®  sound,  the  uncanny  resem- 
ance  to  a  live  performance  is  no  accident.  All  of  our 
music  systems  are  based  on  research  that  begins  at 
the  source  -  the  concert  hall.  That's  because  at  Bose, 
re-creating  sound  is  much  more  than  a  matter  of  repro- 
ducing music  note  by  note.  Our  goal  is  to  deliver  sound 
with  the  clarity  and  spaciousness  you're  enjoying  today, 
at  this  performance.  To  hear  just  how  far  our  research  has 
taken  us,  listen  to  any  Bose  product.  Close  your  eyes  - 
you  may  almost  believe  that  the  concert  has  begun  again. 


"Just  listen  to 
the  music... 
[Bose]  delivers 
sparkling, 
multifaceted 
sound  with  as 
much  fire  as  a 
well- cut 
diamond. " 

-  Rich  Warren, 
Chicago  Tribune 


1-800-444-BOSE 


www. 


bose, 


com 


Better  sound  through  research® 


a  change  of  pace,  something  livelier.  Campra  provided  it  with  a  new  genre  consisting, 
in  essence,  of  a  series  of  different  one-act  operas  presented  in  music  and  dance,  avoid- 
ing mythological  characters  (except  in  the  prologue,  which  set  the  theme  for  the  eve- 
ning), and  often  including  comic  characters  and  stories — all  wrapped  in  a  package  of 
attractive  music  with  the  emphasis  on  the  favorite  French  art  of  dancing. 

Campra's  UEurope  galante  (produced  on  October  24,  1697)  set  a  new  vogue.  Accord- 
ing to  a  writer  of  the  mid-eighteenth  century,  the  older  opera  had  been  analogous  to  the 
largest  frescoes  of  Raphael  and  Michelangelo,  while  the  varied  scenes  of  the  opera-bal- 
let were  "pretty  Watteaus,  piquant  miniatures  that  demand  precision  of  design,  grace  of 
brushstroke,  and  brilliance  of  color."  The  new  tradition  lasted  about  four  decades,  dur- 
ing the  course  of  which  eighteen  such  works  were  produced,  including  four  by  Campra 
and  four  by  Mouret  (whose  best-known  work  by  far  is  the  theme  music  used  on  PBS's 
"Masterpiece  Theater"),  along  with  less  familiar  figures.  UEurope  galante  had  four  short 
plots,  all  of  them  hinging  on  the  stereotypical  behavior  of  various  European  types  when 
in  love.  As  the  librettist  Jean  de  La  Motte  summarized  it: 

The  Frenchman  is  portrayed  as  fickle,  indiscreet  &  amorous. 

The  Spaniard  is  faithful  and  romantic. 

The  Italian  is  jealous,  shrewd,  and  violent. 

Finally,  we  have  expressed,  within  the  limitations  of  the  stage,  the  haughtiness 

and  supreme  authority  of  the  Sultan  and  the  passionate  nature  of  the  Sultanas. 

The  last  work  in  this  tradition  of  opera-ballet  was  by  Rameau;  it  was  only  his  second 
work  for  the  stage,  following  two  years  after  the  great  success  of  his  tragic  opera  Hippo- 
lyte  et  Aricie. 

If  Rameau  had  died  on  his  fiftieth  birthday  (1733),  he  would  be  remembered  as  an 
important  and  innovative  music  theorist  (many  elements  of  the  modern  understanding 
of  harmony  come  from  his  Traite  de  Vharmonie — "Treatise  on  harmony  reduced  to  its 
natural  principles" — of  1722)  and  as  the  composer  of  some  splendid  harpsichord  pieces. 
But  Rameau  lived  to  be  nearly  eighty-one,  and  he  is  remembered  instead  as  one  of  the 
greatest  opera  composers  in  the  French  tradition,  a  tradition  he  did  not  even  enter  until 
the  month  after  he  turned  fifty.  In  the  remaining  thirty-one  years  of  his  life  he  composed 
thirty-one  works  for  the  stage  in  the  various  genres  common  in  France  at  the  time:  lyric 
tragedy,  opera-ballet,  comedy-ballet,  heroic  pastoral,  and  one-act  ballets.  His  first  opera, 
Hippolyte  et  Aricie  (based  on  the  same  Euripides  play  that  Jean  Racine  used  for  his  tra- 
gedy Phaedra),  astounded  the  public  with  its  dramatic  power,  unlike  anything  previ- 
ously experienced  in  French  opera. 

Rameau's  opera-ballet  Les  Indes  galantes,  to  a  libretto  by  Louis  Fuzelier,  takes  a 
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%re  understand  the  difference 
between  insuring  a  house  and  a  home. 

Your  home  is  a  valuable  asset  that  shelters  you  and  your 
valued  possessions.  As  your  insurance  advisor,  we  know  you  need 
a  company  that  understands  the  way  you  live.  Chubb — n$  years 
of  experience,  and  special  expertise  in  insuring  fine  homes.  To  see 
how  we  can  create  a  personal  program  from  Chubb  to  meet  your 
sophisticated  needs,  please  call  us. 

Insurance  Services  of  Massachusetts 

■P^^^j           Marshfield,  Lakeville,  Wellesley, 
!    ^^      J              Lynnfield,  West  Bridgewater 

CHUBB     Call  1-888-869-9191 
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Celebrity  serie. 

1998  -  99  Performance  Calendar 


Saint  Petersburg 

Philharmonic  Orchestra 

4  Sunday,  3  p.m. 

Symphony  Hall 

Gil  Shaham 

16         Friday,  8  p.m. 

NEC's  Jordan  Hall 

John  Williams 

18        Sunday,  3  p.m. 

NEC's  Jordan  Hall 

Jon  Nakamatsu 

23         Friday,  8  p.m. 

NEC's  Jordan  Hall 

Vienna  Choir  Boys 

500th  Celebration 

23        Friday,  8  p.m. 
Symphony  Hall 

Dance  Collective 

Emerging  Artists  Series 

23,24  Friday,  8  p.m. 
Saturday,  8  p.m. 
Tsai  Performance  Center 

James  Galway  &  Friends 

25        Sunday,  3  p.m. 
Symphony  Hall 


Garrick  Ohlsson 

1  Sunday,  3  p.m. 

Symphony  Hall 

Kirov  Orchestra 

4  Wednesday,  8  p.m. 

Symphony  Hall 

Lorraine  Hunt 

7  Saturday,  8  p.m. 

NEC's  Jordan  Hall 

Nigel  Kennedy  Ensemble 

Saturday,  8  p.m. 
Symphony  Hall 

Sydney  Symphony  Orchestra 

13         Friday,  8  p.m. 
Symphony  Hall 

American  Ballet  Theatre 

13, 14, 15 

Friday,  8  p.m. 
Saturday,  8  p.m. 
Sunday,  3  p.m. 
The  Wang  Theatre 

Borromeo  String  Quartet 

&  Menahem  Pressler 

15        Sunday,  3  p.m. 

NEC's  Jordan  Hall 

Caribbean  Pan  Fest: 
Panazz  Players  and  Ken 
"Professor"  Philmore 

22         Sunday,  3  p.m. 
Symphony  Hall 


Guarneri  String  Quartet 

4  Friday,  8  p.m. 

NEC's  Jordan  Hah 

A  Chanticleer  Christmas 

6  Sunday,  3  p.m. 

NEC's  Jordan  Hall 

Kendra  Colton 

Emerging  Artists  Series 

1 1  Friday,  8  p.m. 
NEC's  Jordan  Hah 

Polar  Express/ 
Elijah's  Angel 

Family  Musik 

12  Saturday,  2  p.m. 
NEC's  Jordan  Hall 


Moiseyev  Dance  Company 

10        Sunday,  3  p.m. 
Symphony  Hall 

New  York  Philharmonic 

15        Friday,  8  p.m. 
Symphony  Hall 

Mia  Chung 

Emerging  Artists  Series 

17        Sunday,  3  p.m. 

NEC's  Jordan  Hall 

Andrea  Marcovicci 

23        Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Tap! 

Family  Musik 

30        Saturday,  2  p.m. 

Tsai  Performance  Center 

Tokyo  String  Quartet 

30  Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Renee  Fleming 

31  Sunday,  3  p.m. 
Symphony  Hall 


Radio  Symphony 

Orchestra  Berlin 

3  Wednesday,  8  p.m. 

Symphony  Hall 

Emerson  String  Quartet 

&  KLR  Trio 

Sunday,  3  p.m. 
NEC's  Jordan  Hah 

Royal  Concertgebouw 
Orchestra  Amsterdam 

10        Wednesday,  8  p.m. 
Symphony  Hall 


Mark  Morris  Dance  Group 
and  Yo-Yo  Ma 

25,  26,  27,  28 

Thursday,  8  p.m. 
Friday,  8  p.m. 
Family  Matinee 
Saturday,  2  p.m. 
Saturday,  8  p.m. 
Sunday,  3  p.m. 
The  Wang  Theatre 

Midori  Chamber  Ensemble 

26        Friday,  8  p.m. 

NEC's  Jordan  Hall 

Kodo  Drummers 

28        Sunday,  3  p.m. 
Symphony  Hall 


Irina  Muresanu 

Emerging  Artists  Series 

5  Friday,  8  p.m. 

NEC's  Jordan  Hall 

Brandenburg  Ensemble 

Sunday,  3  p.m. 
Symphony  Hall 

Victor  Borge 

12        Friday,  8  p.m. 
Symphony  Hall 

The  Chieftains 

14        Sunday,  8  p.m. 
Symphony  Hall 

Thomas  Hampson 

20        Saturday,  8  p.m. 
NEC's  Jordan  Hall 

What  Makes  It  Great? 
with  Patricia  Schuman 

26         Friday,  8  p.m. 

NEC's  Jordan  Hall 

Donald  Byrd/The  Group 
Jazz  Train 

26,  27,  28 

Friday,  8  p.m. 
Saturday,  8  p.m. 
Sunday,  3  p.m. 
Emerson  Majestic  Theatre 

Richard  Goode 

28        Sunday,  3  p.m. 
Symphony  Hall 


Carnival  of  the  Animals 

Family  Musik 

10  Saturday,  2  p.m.  jj 
NEC's  Jordan  Hall  I 

Beaux  Arts  Trio 

1 1  Sunday,  3  p.m. 
NEC's  Jordan  Hall 


Mozarteum  Orchestra 
of  Salzburg 

18        Sunday,  3  p.m. 
Symphony  Hall 

Preservation  Hall  Jazz  Band 

18        Sunday,  8  p.m. 
Symphony  Hall 

Alvin  Ailey 

American  Dance  Theater 

20,  21,  22,  23,  24,  25 
Tuesday,  8  p.m. 
Wednesday,  8  p.m. 
Thursday,  8  p.m. 
Friday,  8  p.m. 
Family  Matinee 
Saturday,  2p.m. 
Saturday,  8  p.m. 
Sunday,  3  p.m. 
The  Wang  Theatre 

Murray  Perahia 

21        Wednesday,  8  p.m. 
Symphony  Hall 

Evelyn  Glennie 

25        Sunday,  3  p.m. 

NEC's  Jordan  Hall 

Lincoln  Center  Jazz 
Orchestra  with 
Wynton  Marsalis 

28        Wednesday,  8  p.m. 
Symphony  Hall 

Krystian  Zimerman 

30        Friday,  8  p.m. 
Symphony  Hall 


NHK  Symphony  Orchestra, 
Tokyo 

1  Saturday,  8  p.m. 
Symphony  Hall 

What  Makes  It  Great?  with 
Brentano  String  Quartet 

2  Sunday,  3  p.m. 
NEC's  Jordan  Hah 

Mstislav  Rostropovich 
Brandeis  Celebration 

22        Saturday,  8  p.m. 

NEC's  Jordan  Hall 


60th  Anniversary 
1938-19^8 


CALL  CELEBRITYCHARGE  AT  617-482-6661 
FOR  TICKETS  TO  ALL  CELEBRITY  SERIES  EVENTS. 

The  Celebrity  Series  of  Boston,  Inc.,  was  founded  in  1938  and  incorporated  as  a  not-for-profit  organization  in  1989. 


similar  approach  to  Campra's  work,  but  with  a  wider  field  of  view;  instead  of  "Gallant 
Europe"  we  have  "The  Gallant  Indies,"  though  we  must  recall  that  "the  Indies"  referred 
at  the  time  to  almost  any  exotic  and  faraway  place.  Fuzelier's  libretto,  then,  takes  the 
audience  by  turns  to  Turkey,  Peru,  Persia,  and  North  America  for  scenes  that  are  re- 
spectively dramatic,  tragic,  bucolic,  and  comic — a  fair  bit  of  variety  for  a  single  eve- 
ning, to  be  sure! 

The  work  was  premiered  in  sections  over  a  period  of  time.  Producers  often  found  it 
worthwhile  to  include  only  one  or  two  scenes  from  the  opera-ballets  of  different  com- 
posers, so  as  to  offer  still  greater  variety  to  their  audiences.  In  any  case,  Les  Indes  ga- 
lantes  was  first  presented  with  only  the  Prologue  and  the  first  two  "entrees,"  as  each 
act  was  called.  The  third  entree  was  added  at  the  third  performance,  and  the  work  as  a 
whole  was  seen  complete  a  year  later.  Les  Indes  galantes  remained  in  the  repertory  for 
a  quarter-century,  though  with  many  modifications  or  adjustments  to  changing  taste  and 
theatrical  conditions.  Music  was  added  or  taken  out  as  suited  the  convenience  of  the 
producers  or  the  performers;  probably  no  two  productions  contained  exactly  the  same 
choice  of  numbers,  however  closely  they  adhered  to  the  general  framework. 

As  perhaps  befits  the  "inventor"  of  harmony  textbooks,  Rameau  brings  to  his  music 
a  harmonic  palette  richer  than  that  of  any  of  his  contemporaries  with  the  exception  of 


If  you1  re 
concerned 

about  your  aging  parents, 
JF&CS  is  here  to  help. 

Call  to  learn  about  our 

full  range  of  professional 

homecare  services. 

617-227-6641 

JCAHO  accredited,  licensed 
serving  people  of  all  faiths 


Jewish  Family  8c  Children's  Service 
Here  to  Help 
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Is  It  Time 
To  Consider 
A  Change? 


Could  a  financial  institution  whose  people  focus 
on  building  relationships  through  superior  service 
be  worth  changing  to?  Would  senior  professionals 
who  anticipate  and  respond  quickly  to  your  needs 
be  an  improvement?  Do  you  prefer  an  institution 
that  customizes  its  financial  products  and  services 
to  fit  you  as  an  individual?  If  so,  the  time  for 
change  could  be  now. 

Please  consider  Boston  Private  Bank  &  Trust 
Company,  where  successful  people,  their  families 
and  businesses  come  for  banking  and  investment 
services.  These  include  personal  banking, 
residential  mortgages,  commercial  lending,  and 
investment  management  and  trust  services. 

To  learn  more,  please  call  Timothy  L.  Vaill, 
President,  at  (617)  912-1902 

Boston  Private  Bank 
0  Trust  Company 


Ten  Post  Office  Square 
Boston,  MA  02109 


Member  FDIC 


336  Washington  Street 
Wellesley,  MA  02481 

Equal  Housing  Lender 


m 
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J.S.  Bach.  And  he  had  a  wonderful  ear  for  orchestral  color,  inventing  new  effects  for 
theatrical  purposes  throughout  his  career.  He  introduced  both  horns  and  clarinets  to 
the  French  opera  orchestra  (though  there  are  no  clarinets  in  Les  Indes  galantes)  and 
experimented  with  performing  techniques  like  pizzicato  and  glissando.  As  with  Hippo- 
lyte  et  Aricie,  which  brought  a  new  orchestral  richness  to  a  moribund  operatic  tradition, 
Les  Indes  galantes  is  filled  with  wonderful  orchestral  passages  in  the  dance  music  as 
well  as  in  the  more  explicitly  "dramatic"  parts.  And  some  of  the  dances  and  plot  situa- 
tions actually  made  use  of  ethnographic  information  provided  by  European  explorers 
who  had  covered  the  globe  in  the  previous  century  or  more,  though  they  would  hardly 
be  regarded  as  "authentic"  by  a  modern  anthropologist.  Because  we  have  virtually  no 
opportunity  actually  to  see  Rameau's  operas  on  the  stage  these  days,  we  are  limited  to 
the  few  complete  recordings  and  the  somewhat  larger  number  of  concert  performances 
of  orchestral  suites  from  his  operas  for  our  understanding  of  this  composer.  Fortunately 
the  orchestral  passages  in  his  operas  contain  some  of  their  best  music,  so  that  we  at 
least  meet  Rameau  on  firm  ground. 

The  present  suite  of  dances  and  other  instrumental  passages  from  Rameau's  score  to 
Les  Indes  galantes  is  designed  for  musical  contrast,  not  for  any  (vain)  attempt  to  recount 


Dinner  At  6. 
SymphonyAt  8. 
Parking  At  $5. 

Make  dinner  at  Boodle's  part  of 
your  night  out  at  the  Symphony. 
We're  offering  our  dinner  customers 
special  parking  privileges  in  our  pri- 
vate garage  for  just  $5  and  Free 
Symphony  Express  Shuttle  Service 
Tuesday  and  Thursday  At  dinner, 
just  show  us  your  Symphony  tickets 
and  we'll  arrange  for  your  $5  park- 
ing, take  you  to  Symphony  Hall 
after  your  meal  and  return  you  to 
your  car  after  the  performance. 
With  a  deal  like  that,  a  night  at  the 
Symphony  never  sounded  better. 

Boodles 


RESTMJRANT&BAR 


In  The  Back  Bay  Hilton  (617)  BOODLES 


BSO 

to  go! 

Free  delivery. 


live  concert  broadcasts 
Saturdays  at  8:00pm. 


www.wcrb.com 
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Beats  and  Measures. 


Fitcorp  provides  the  Fitcorp  Benefit,  an  innovative  mix  of 

fitness  and  health  promotion  programs,  to  hundreds  of 

Bostons  leading  corporations  since  1979.  Programs  of 

award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 

Michael  Parent,  Senior  Vice  President  of  Sales, 

at  (617)  375-5600,  xll4. 


Rtcorp 


Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 


Boston  Lyric  Opera  at  The  Shubert  Theatre 


Charles  Gounod's 


Romeo  et  Juliette 

Sung  in  French  with  English  Surtitles 


Conducted  by  Stephen  Lord  _     ...  _         Directed  by  Leon  Major 

\X) Lb  ft 

Stephen  Mark  Brown  Helen  Todd  Christopheren  Nomura 

—————————  A  Limited  Number  of  Tickets  are  Still  Available  ■ 

January  27, 29, 31m,  February  2, 5,  7m,  1999 
Tickets  $26-$99 
Call  Tele  Clwge    1-800-447-7400  TTY  1-888-889-8587 

The  Shubert  Theatre  TTY  (617)  482-5757 

Subscribers  receive  a  free  Boston  Lyric  Opera  Season  Sampler  CD, 
by  BMG  Classics  and  HMV  Record  Stores,  while  supplies  last. 
For  information,  call  Boston  Lyric  Opera  at  617-542-OPRA  (6772). 


0 


Boston  Lyric 

OPERA 


New  England 

Janice  Mancini  Del  Sesto,  General  Director 
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a  dramatic  narrative  thread,  since  nothing  of  the  sort  exists  in  the  work.  The  Air  pour 
les  esclaves  africains  ("Air  of  the  African  slaves")  quite  naturally  begins  with  the 
beating  of  drums.  The  Prologue  of  the  work  shows  the  men  of  Europe  about  to  head  off 
to  war,  regardless  of  the  claims  of  love,  so  the  Cupids  assembled  by  the  goddess  Hebe 
decide  to  influence  humans  in  the  more  exotic  climes  of  the  world  and  depart  for  the 
"Indies."  Three  dances  from  the  Prologue  express  a  charming  variety  of  moods.  The 
Air  vif  ("Lively  air")  sounds  like  rollicking  music  for  the  hunt.  The  Musette  en  ron- 
deau has  the  orchestral  oboes  and  strings  imitating  the  musette  (a  small  bagpipe).  The 
Air  grave  pour  les  polonois  ("Serious  air  for  the  Polish  men")  is  a  vigorous  dance 
for  two  Polish  soldiers;  it  is  followed  by  Menuets  I  and  II,  a  delicate  dance  largely 
for  the  strings,  while  the  Contredanses  are  down  to  earth  and  energetic. 

The  second  entree,  "The  Incas  of  Peru,"  is  the  most  serious  dramatically,  involving  a 
love  triangle  between  the  Inca  princess  Phani  and  two  men  who  love  her — the  Spanish 
solder  Don  Carlos  and  the  sun-priest  Huascar.  Part  of  the  music  involves  aspects  of  the 
central  Inca  ceremony  worshipping  the  sun.  The  Air  des  Incas  ("Air  of  the  Incas")  is 
a  serious  and  forceful  dance  expressing  actions  during  the  ceremony,  while  the  Prelude 
pour  l'adoration  du  soleil  ("Prelude  to  the  adoration  of  the  sun")  is  serenely  con- 
templative music  to  accompany  the  preparations. 

The  third  entree,  "The  Flowers— Persian  Festival,"  was  the  most  often  changed  or  re- 
worked during  the  course  of  performances  of  Les  Indes  galantes,  largely  because  its 
plot  was  regarded  as  the  weakest  of  the  four  stories,  though  its  bucolic  music  is  extra- 
ordinarily lovely.  Zephyr  is  the  personification  of  the  soft  and  gentle  west  wind,  so 
Rameau's  Air  pour  zephire  ("Zephyr's  air")  is  all  lightness  and  delicacy,  with  a  pic- 
colo solo  and  strings — but  no  bass  instruments  at  all.  The  Marche  ("March  for  the 
festival  of  flowers")  keeps  much  the  same  mood  of  gentleness,  though  with  a  rhythmic 
riff  to  give  it  backbone.  It  may  surprise  us  to  find  a  march  in  triple  meter,  but  there  is 
no  doubt  of  the  music's  processional  character. 

In  many  respects,  the  last  entree,  "The  Savages,"  is  the  most  interesting  and  origi- 
nal. It  offers  a  humorous  treatment  (not  at  all  favorable  to  the  Europeans  who  would  have 
been  seeing  the  work  in  Paris)  of  a  story  in  which  a  tribe  of  North  American  Indians 
are  in  the  process  of  making  peace  with  a  group  of  Europeans.  Both  the  Spaniard  Don 
Alvar  and  the  Frenchman  Damon  seek  the  hand  of  the  chief's  daughter,  Zima,  to  seal 
the  pact,  but  she  declares  that  the  Spaniard  is  too  jealous  and  the  Frenchman  too  fick- 
le, and  she  makes  her  own  selection  from  among  the  braves  of  the  tribe.  Despite  their 
embarrassment,  the  two  Europeans  join  the  chief  in  the  Danse  du  grand  calumet  de 
la  paix,  also  known  as  the  Air  pour  les  sauvages  ("Dance  of  the  great  pipe  of  peace," 
or  "Air  of  the  savages").  This  lively  dance  is  especially  interesting  because  it  is  an  or- 
chestral version  of  a  harpsichord  work  that  Rameau  had  composed  after  actually  seeing 
two  Native  American  dancers  perform.  The  Chaconne  is  the  most  formal  of  all  the 
dances  in  the  score  and  provides  a  traditional,  fitting,  and  luminously  rational  close  to 
the  evening. 


— Steven  Ledbetter 


Copyright  ©1998  Steven  Ledbetter.  All  rights  reserved. 
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Week  11 


Higginson  Society  members  have  the  rare  opportuni 
to  share  in  the  activities  of  the  Boston  Symphony 
Orchestra.  Through  receptions,  performances,  and 
lectures,  Higginsori  Society  members  gain  extraordi- 
nary knowledge  of  one  of  the  world's  great  symphony 
orchestras  while  contributing  to  its  success. 

Higginson  Society  members  contribute  $1,800  or 
more  annually.  For  more  information,  please  contact 
the  Higginson  Society  at  (617)  638-9251  or  visit  the 
BSO  online  at  www.bso.org. 
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Ludwig  van  Beethoven 

Symphony  No.  3  in  E-flat,  Opus  55,  Eroica 


Ludwig  van  Beethoven  was  baptized  in  Bonn,  Germany, 
on  December  17,  1 770,  and  died  in  Vienna  on  March 
26,  1827.  He  composed  his  Third  Symphony,  the  Eroica, 
between  May  and  November  1803,  with  some  further 
polishing  early  the  following  year.  It  was  privately  per- 
formed in  the  Vienna  town  house  of  Prince  Joseph  von 
Lobkowitz,  to  whom  the  score  is  dedicated,  in  the  sum- 
mer of  1804.  With  Beethoven  himself  conducting,  the 
first  public  performance  took  place  on  April  7,  1805,  in 
Vienna,  at  the  Theater  an  der  Wien.  Though  the  Eroica 
was  apparently  heard  in  the  United  States  in  an  arrange- 
ment for  septet  as  early  as  1828,  the  first  American  per- 
formance with  full  orchestra  took  place  in  the  inaugural 
season  of  the  Philharmonic  Society  in  New  York,  on  Feb- 
ruary 18,  1843,  under  the  direction  of  Ureli  Corelli  Hill.  The  first  Boston  performance  of 
the  Eroica  took  place  on  May  5,  1849,  in  Tremont  Temple,  with  George  J.  Webb  conduct- 
ing the  Musical  Fund  Society.  Georg  Henschel  led  the  first  Boston  Symphony  perform- 
ances in  November  1881,  on  the  fifth  program  of  the  BSO's  inaugural  season,  subsequent 
Boston  Symphony  performances  being  given  by  Wilhelm  Gericke,  Arthur  Nikisch,  Emil 
Paur,  Karl  Muck,  Max  Fiedler,  Ernst  Schmidt,  Henri  Rabaud,  Pierre  Monteux,  Serge 
Koussevitzky,  Vladimir  Golschmann,  Richard  Bur  gin,  Bruno  Walter,  Charles  Munch,  Carl 
Schuricht,  Eugene  Ormandy,  Erich  Leinsdorf  Jean  Martinon,  Stanislaw  Skrowaczewski, 
Max  Rudolf,  William  Steinberg,  Claudio  Abbado,  Colin  Davis,  Ferdinand  Leitner,  Klaus 
Tennstedt,  Edo  de  Waart,  Kurt  Masur,  Leonard  Bernstein,  Michael  Tilson  Thomas,  Marek 
Janowski,  Christoph  Eschenbach,  and  Seiji  Ozawa  (first  in  November  1974,  but  also  in- 
cluding the  most  recent  Tanglewood  performance  on  July  8,  1 994,  and  the  most  recent 
subscription  performances  in  October  1995).  The  score  of  the  Eroica  calls  for  two  each  of 
flutes,  oboes,  clarinets,  and  bassoons,  three  horns,  two  trumpets,  timpani,  and  strings. 

With  Beethoven's  Third  Symphony,  as  Maynard  Solomon  observes,  "we  know  that  we 
have  crossed  irrevocably  a  major  boundary  in  Beethoven's  development  and  in  musical 
history  as  well."  In  its  size  and  shape,  in  the  density  and  complexity  of  its  musical  ideas, 
in  its  overall  scope,  in  its  psychologically  complex  link  to  extramusical  associations 
(i.e.,  "the  Napoleon  connection"),  it  was  worlds  apart  from  any  symphony  written  before 
it.  The  first  movement  alone,  when  the  exposition  repeat  is  included,  runs  half  the 
length  of  an  entire  late  Mozart  or  Haydn  symphony.  The  funeral  march  represented  an 
unprecedented  novelty  and  was  frequently  mentioned  along  with  the  title;  in  February 
1814,  for  a  performance  by  the  Philharmonic  Society  in  London,  the  symphony  was 
announced  quite  specifically  as  Beethoven's  "Sinfonia  Eroica  (containing  the  Funeral 
March)."  Of  the  third  movement,  with  its  bustling  energy,  beginning  "sempre  pianissimo 
staccato,"  George  Grove  wrote  that  "before  this... the  Scherzo,  in  its  full  sense,  was  un- 
known to  music."  Also  in  the  Eroica  Beethoven  introduced  a  third  horn  to  the  sympho- 
ny orchestra  for  the  first  time;  the  third-movement  Trio  takes  full  advantage  of  the  added 
sonority.  The  theme-and-variations  finale — based  on  a  musical  idea  encountered  first 
in  a  Beethoven  contradance  for  piano,  then  in  his  ballet  music  to  The  Creatures  of  Pro- 
metheus, and  again  in  his  Opus  35  piano  variations  of  1802  (retroactively  christened 
the  Eroica  Variations) — can  still  seem  curious,  a  source  of  puzzlement;  one  commenta- 
tor has  even  described  it  as  "perhaps  a  little  naive,"  given  the  weight  of  what  precedes. 

Beethoven  was  aware  of  the  strain  the  Eroica  would  have  placed  on  listeners  in  his 
day.  A  note  in  the  first  printed  edition  stated  that  "This  Symphony,  being  purposely 
written  at  greater  length  than  usual,  should  be  played  nearer  the  beginning  than  the 
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end  of  a  concert. .  .lest,  if  it  be  heard  too  late,  when  the  audience  is  fatigued  by  the  pre- 
vious pieces,  it  should  lose  its  proper  and  intended  effect."  At  one  point  he  considered 
eliminating  the  exposition  repeat  in  the  first  movement — presumably  in  the  hope  that 
such  shortening  would  encourage  more  frequent  performance,  although  the  inclusion  of 
the  repeat  could  only  have  helped  early  audiences  to  make  sense  of  the  first  movement's 
musical  argument.  An  early  review,  of  a  semi-public  performance  in  January  1805  (the 
first  public  performance  was  conducted  by  Beethoven  himself  on  April  7  that  year)  com- 
mented on  the  symphony's  "inordinate  length  and  extreme  difficulty  of  execution"  and 
observed  that  "the  work  seems  often  to  lose  itself  in  utter  confusion."  Yet  also  in  early 
1805,  when  the  work's  dedicatee,  Beethoven's  patron,  Prince  Joseph  von  Lobkowitz, 
who  had  purchased  personal  rights  to  performance  of  the  symphony  for  a  six-month 
period,  arranged  a  hearing  for  an  esteemed  guest,  Prince  Louis  Ferdinand  of  Prussia, 
the  latter  was  so  fascinated  by  the  new  work  that  it  was  played  through  a  second  and 
third  time  that  same  evening!  In  January  1807,  when  the  Eroica  was  first  heard  at  the 
concerts  of  the  Leipzig  Gewandhaus,  the  distribution  of  a  program  intended  to  assist 
comprehension — "A  fiery  and  splendid  Allegro;  (2)  a  sublime  and  solemn  Funeral 
March;  (3)  an  impetuous  Scherzando;  (4)  a  grand  Finale  in  the  strict  style"  (this  refer- 
ring to  the  last  movement's  theme-and-variations  structure) — not  only  helped  ensure 
a  receptive  audience  but  even  led  to  requests  for  further  performances. 

The  following  anecdote,  recorded  by  Beethoven's  friend  Ferdinand  Ries,  has  become 
crucial  to  any  consideration  of  the  Eroica  Symphony: 

In  this  symphony  Beethoven  had  Buonaparte  in  mind,  but  as  he  was  when  he  was 
First  Consul.  Beethoven  esteemed  him  greatly  at  the  time  and  likened  him  to  the 
greatest  Roman  consuls.  I  as  well  as  several  of  his  more  intimate  friends  saw  a 
copy  of  the  score  lying  upon  his  table  with  the  word  "Buonaparte"  at  the  extreme 
top  of  the  title  page,  and  at  the  extreme  bottom  "Luigi  van  Beethoven,"  but  not 
another  word.  Whether  and  with  what  the  space  between  was  to  be  filled  out,  I  do 
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Mr.  Thomas  H.  White,  rormer  superintendent  and  current  Fox  Hill  Village  resident. 

'Alter  50  years  as  an  educator,  I  gfive 
Fox  Hill  \lllagfe  the  nigfhest  marks." 

Mr.  White  knows  the  value  or  a  high  quality  program.  It's  what 
attracted  him  to  Fox  Hill  Village.  Ir  you  are  looking  ior  a  retire- 
ment community  at  the  top  or  its  class,  we  invite  you  to  learn 
more  ahout  us  by  calling  781-329-4433.  Fox  Hill  Village,  New 
England's  premiere  retirement  community.  Developed  by  the 
Massachusetts  General  Hospital  ana  the  Hillhaven  Corporation. 


Fox  Hill  Village 

atWESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 


28 


not  know.  I  was  the  first  to  bring  him  the  intelligence  that  Buonaparte  had  pro- 
claimed himself  emperor,  whereupon  he  flew  into  a  rage  and  cried  out:  "Is  he 
then,  too,  nothing  more  than  an  ordinary  human  being?  Now  he,  too,  will  trample 
on  all  the  rights  of  man  and  indulge  only  his  ambition.  He  will  exalt  himself  above 
all  others,  become  a  tyrant!"  Beethoven  went  to  the  table,  took  hold  of  the  title 
page  by  the  top,  tore  it  in  two,  and  threw  it  on  the  floor.  The  first  page  was  rewrit- 
ten and  only  then  did  the  symphony  receive  the  title  Sinfonia  eroica. 

While  the  intent  of  this  account  is  clear,  the  actual  details  cannot  be  substantiated. 
Beethoven  composed  his  Third  Symphony  between  May  and  November  1803,  complet- 
ing the  work  with  some  final  polishing  early  in  1804.*  But  the  title  Eroica  seems  not  to 
have  been  used  until  the  parts  were  first  published,  in  October  1806,  with  the  heading 
"Sinfonia  Eroica  composta  per  festigiare  il  Souvenire  di  un  grand'  Uomo"  ("Heroic  Sym- 
phony composed  to  celebrate  the  memory  of  a  great  man").  The  autograph  of  the  sym- 
phony— which  may  have  been  the  score  mentioned  by  Ries — is  lost.  A  surviving  man- 
uscript, written  out  by  a  copyist  and  headed  "Sinfonia  Grande  Intitulata  Bonaparte,'''' 
has  the  last  two  of  these  words  energetically  crossed  out  on  the  title  page — but  the  words 
"Geschrieben  auf  Bonaparte"  ("written  on  Bonaparte"),  added  in  Beethoven's  own  hand, 


remain. 


In  October  1803,  Ries  wrote  to  the  publisher  Simrock  in  Bonn  that  Beethoven  want- 
ed very  much  to  dedicate  the  new  symphony  to  Napoleon,  but  that,  on  the  other  hand, 


*Sketches  for  the  first  three  movements  of  a  symphony  in  E-flat  (rather  different  in  outline  from  the 
Eroica  itself)  actually  date  back  to  the  summer  or  fall  of  1802,  in  a  sketchbook  also  including  no- 
tations for  the  Opus  35  piano  variations.  The  musicologist  Lewis  Lockwood  has  gone  so  far  as  to 
suggest  that  Beethoven  may  already  have  had  a  theme-and-variations  finale  in  mind  at  this  point, 
and  that  no  sketches  for  the  finale  appear  because  the  idea  may  be  inferred  from  the  proximity  of 
the  symphony  sketches  to  those  for  Opus  35. 
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Title  page  from  a  copyists  manuscript  of  Beethoven  s  Third  Symphony,  with  the  words 
"Intitulata  Bonaparte"  crossed  out 
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Prince  Lobkowitz  was  interested  in  purchasing  the  performing  rights — under  which 
circumstance  the  latter  would  become  dedicatee,  and  Beethoven  would  simply  name 
the  work  after  Napoleon.  A  practical  consideration  was  that  Beethoven,  frequently  am- 
bivalent toward  Vienna,  and  himself  considering  a  move  to  Paris,  would  have  found  a 
symphony  named  for  or  dedicated  to  Napoleon  a  useful  calling  card.  Napoleon  declared 
himself  Emperor  on  May  18,  1804;  yet  even  on  August  26  that  year,  Beethoven  wrote 
to  the  publisher  Breitkopf  &  Hartel  that  "The  title  of  the  symphony  is  really  Bonaparte." 
But  Beethoven's  apparent  need  somehow  to  express  his  political  and  ideological  beliefs 
at  this  particular  time — whether  in  the  dedication  of  the  symphony  or  perhaps  even  in 
the  language  of  the  music  itself — had  also  to  be  tempered  by  realistic  concerns,  espe- 
cially given  the  strained  relations  between  France  and  Austria  at  the  time.  Ultimately, 
the  music  must  speak  for  itself;  indeed,  as  Basil  Lam  has  written,  "the  greatest  human 
hero  would  be  unworthy  of  the  Eroica." 

Some  things  worthy  of  particular  attention  in  the  first  movement:  1)  those  two  slash- 
ing initial  chords,  which  define  the  home  key,  serve  as  a  springboard  for  the  rhythmic 
energy  of  the  entire  movement,  and  are  perceptible  even  in  the  movement's  closing 
cadence*;  2)  the  harmonically  intrusive  C-sharp  with  which  the  first  statement  of  the 


*Beethoven's  first  two  symphonies  had  begun  with  slow  introductions,  as  would  the  Fourth. 
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main  theme  ends,  and  which  sets  up  a  harmonic  tension  to  be  felt  throughout  the  move- 
ment as  a  whole;  3)  the  increased  proportions  of  the  development  and  coda  sections  in 
this  gigantically  expanded  sonata-form  structure;  4)  the  complex  network  of  thematic 
materials,  not  one  of  them  a  real  "tune";  5)  the  famous  appearance  of  the  so-called 
"new  theme"  in  the  development  section;  and  6)  the  "overeager"  horn  entrance  (over 
a  "wrong"  harmony)  that  ushers  in  the  recapitulation. 

The  funeral  march,  with  its  integral  use  of  silence  and  sound,  and  the  energetic  third- 
movement  scherzo — the  first  symphonic  "scherzo"  actually  to  be  so  named — need  no 
further  comment.  But  the  finale  requires  at  least  a  little  space,  if  only  because  of  its  ■ 
rather  unusual  structure  (the  "strict  style"  mentioned  in  the  1807  program  quoted  ear- 
lier), its  basis — at  least  to  begin — in  a  clearly  defined,  purely  musical  technique  (theme 
and  variations)  quite  different  from  the  more  extroverted,  even  revolutionary  musical 
expression  of  the  first  movement,  and  from  the  more  explicitly  personal  utterance  of 
the  second.  An  awareness  of  Beethoven's  tempo  designation  is  particularly  important 
here:  when  this  movement  is  treated  as  a  real  "Allegro  molto,"  its  astonishing  musical 
craftsmanship  becomes  all  the  more  apparent.  At  the  same  time,  a  quick  tempo  helps 
speed  the  musical  argument  to  its  intended  conclusion.  The  fugal  section  brings  a  new 
character,  suggesting  a  grander  mode  of  expression,  and  music  that  becomes  increasing- 
ly forceful.  Then,  with  the  Poco  Andante,  there  is  a  humanizing  quality,  a  poignancy, 
and,  to  quote  Tovey,  "a  mood  we  have  not  found  before  in  the  whole  symphony."  This 
transfiguring  and  humanizing  element  is  clearly  the  key  to  the  finale,  and  provides  the 
subliminal  link  to  the  Eroica's  first  two  movements.  Once  regained,  this  element  of 
personalization  demands  a  triumphant  close,  and  the  music  speeds  to  its  end  in  joyful 
celebration  of  its  newly-restored  humanity. 

— Marc  Mandel 
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More  .  .  . 

Beyond  Albert  Cohen's  fine  article  on  Rameau  in  The  New  Grove  Dictionary  of  Music 
and  Musicians  and  Graham  Sadler's  splendid  article  on  Rameau 's  operatic  work  in  The 
New  Grove  Dictionary  of  Opera  (which  has  the  benefit  of  some  more  recent  research), 
the  most  easily  available  study  of  the  composer  is  Cuthbert  Girdlestone's  Jean-Philippe 
Rameau:  His  Life  and  Work  (Dover  paperback),  though  it  is  now  nearly  a  quarter-century 
old,  and  research  on  the  composer  has  increased  in  pace  in  the  last  two  decades.  James 
R.  Anthony's  French  Baroque  Music  from  Beaujoyeulx  to  Rameau  (Norton  paperback), is 
the  guide  of  choice  to  the  entire  repertory,  culminating  in  Rameau.  There  is  a  "com- 
plete" recording  of  Les  Indes  galantes  as  performed  by  William  Christie  and  Les  Arts 
Florissants,  among  the  best  of  the  specialists  who  revive  this  very  special  music;  the 
recording  is  stylish,  elegant,  and  beautifully  sung  and  played  (Harmonia  Mundi  France, 
three  discs).  The  word  "complete"  is  in  quotation  marks  because  the  recording  actually 
lacks  three  of  the  dances  included  in  this  week's  Boston  Symphony  performances,  and 
which  presumably  come  from  a  different  version  of  Rameau 's  score. 

— S.L. 

The  New  Grove  Beethoven  provides  a  convenient  paperback  reprint  of  the  Beethoven 
article  by  Alan  Tyson  and  Joseph  Kerman  from  The  New  Grove  Dictionary  of  Music  and 
Musicians  (Norton).  The  important  modern  biography  of  the  composer  is  Maynard  Solo- 
mon's Beethoven  (Schirmer,  newly  revised).  The  standard  biography,  dating  from  the  nine- 
teenth century,  is  Thayer's  Life  of  Beethoven  as  revised  and  updated  by  Elliot  Forbes 
(Princeton  paperback).  Thomas  Sipe's  Beethoven:  Eroica  Symphony  is  a  new  addition  to 
the  series  of  Cambridge  Music  Handbooks  (Cambridge  paperback).  Barry  Cooper's  The 
Beethoven  Companion  is  a  good  general  reference  on  the  composer,  his  works,  his  con- 
temporaries, and  his  times  (Thames  &  Hudson).  Michael  Steinberg's  program  notes  on 
all  nine  Beethoven  symphonies  are  in  his  book  The  Symphony— A  Listeners  Guide  (Oxford 
paperback).  Other  useful  treatments  of  the  Beethoven  symphonies  include  George  Grove's 
classic,  century-old  Beethoven  and  his  Nine  Symphonies  (Dover  paperback),  Robert  Simp- 
son's Beethoven  Symphonies  in  the  series  of  BBC  Music  Guides  (University  of  Washing- 
ton paperback),  and  Donald  Francis  Tovey's  classic  program  notes  in  his  Essays  in  Musical 
Analysis  (Oxford  paperback).  Charles  Rosen's  The  Classical  Style  should  not  be  over- 
looked by  anyone  seriously  interested  in  the  music  of  Haydn,  Mozart,  and  Beethoven 
(Norton  paperback). 

The  Boston  Symphony  Orchestra  has  recorded  Beethoven's  Eroica  under  Erich  Leins- 
dorf  (RCA  Victor,  from  1962),  Charles  Munch  (RCA  Gold  Seal,  from  1957),  and  Serge 
Koussevitzky  (for  RCA  Victor,  from  1945,  reissued  in  a  two-disc  Pearl  set  also  includ- 
ing Koussevitzky's  1938  in-concert  recording  of  Beethoven's  Missa  Solemnis).  Other 
noteworthy  recordings  include  Christoph  von  Dohnanyi's  with  the  Cleveland  Orchestra 
(London),  Nikolaus  Harnoncourt's  with  the  Chamber  Orchestra  of  Europe  (Teldec),  Her- 
bert von  Karajan's  with  the  Berlin  Philharmonic  (Deutsche  Grammophon),  and  James 
Le vine's  with  the  Metropolitan  Opera  Orchestra  (Deutsche  Grammophon).  Though  I  have 
not  heard  them,  available  period-instrument  recordings  of  the  Beethoven  symphonies 
include  those  of  John  Eliot  Gardiner  with  the  Orchestre  Revolutionnaire  et  Romantique 
(Deutsche  Grammophon  Archiv),  Roy  Goodman  with  the  Hanover  Band  (Nimbus),  and 
Christopher  Hogwood  with  the  Academy  of  Ancient  Music  (L'Oiseau-Lyre).  The  pre- 
ferred Toscanini  account  of  the  Eroica  is  from  his  1939  broadcast  cycle  with  the  NBC 
Symphony  (either  on  Music  &  Arts,  or  in  Volume  23  of  RCA's  "Toscanini  Collection"). 
There  are  at  least  three  noteworthy  Furtwangler  recordings  of  the  Eroica:  his  1952  stu- 
dio set  with  the  Vienna  Philharmonic  (EMI),  a  1944  "live"  performance  with  the  Vienna 
Philharmonic  (Music  &  Arts),  and  a  powerful  1952  concert  performance  with  the  Berlin 
Philharmonic  (Music  &  Arts  or  Tahra). 

— M.M. 
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Week  11 


"Where's  Charley?" 

Book  by  George  Abbott,  Music  &  Lyrics  by  Frank  Loesser 

Directed  by  Mickey  Coburn 

November  19-22 

Boston  Conservatory  Theater,  3 1  Hemenway  Street 

$20  General  Admission,  $10  Students  &  Seniors 

"The  Three  Sisters" 

A  Play  by  Anton  Chekhov 

Directed  by  Steve  McConnell 

December  10-13 

Boston  Conservatory  Theater,  3 1  Hemenway  Street 

$12  General  Admission,  $8  Students  &  Seniors 

Boston  Conservatory  Dance  Theater 

&  Orchestra  •  Ronald  Feldman,  conductor 

"Graduation  Ball"  by  David  Lichine 

"Sunset"  by  Paul  Taylor 

February  4-7 

Boston  Conservatory  Theater,  3 1  Hemenway  Street 

$12  General  Admission,  $8  Students  &  Seniors 

For  information,  call  (617)  912-9122.    For  tickets,  call  (617)  536-3063. 


0  N 


CONSERVATORY 


THEATER 


wi*y mF\ 

PRELUDE 

TO  PERFECTION 

Prepare  to  be  swept  away  by 

perfectly  wonderful 

preconcert  dining  at  Julien. 

Our  prix-fixe  dinner  includes 

free  parking  and  complimentary 

transportation  to  the  Symphony. 

P^^kS^Mfl  HI^J|HU\  V    7^ 

All  for  only  $39.* 

^e 

MERIDIEN 

BOSTON 

WHERE  THE  WORLD 

COMES  TOGETHER 

*Does  not  include  taxes  and  gratuities. 

250  Franklin  Street  •  Boston,  MA   For  reservations 

please  call  617.451.1900,  ext.7120  •  www.LeMeridien 

.com 
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Sir  Simon  Rattle 

Simon  Rattle  was  born  in  Liverpool  in  1955  and,  at  age  sixteen, 
went  to  the  Royal  Academy  of  Music  in  London  to  study  conduct- 
ing. In  1974  he  won  first  prize  in  the  John  Player  International  Con- 
ducting Competition  and  became  assistant  conductor  of  the  Bourne- 
mouth Symphony  and  Sinfonietta  for  three  years.  Mr.  Rattle  subse- 
quently held  titles  with  the  Royal  Liverpool  Philharmonic,  the  BBC 
Scottish  Symphony,  and  the  Rotterdam  Philharmonic;  from  1981  to 
1983  he  was  artistic  director  of  the  South  Bank  Summer  Music  Fes- 
tival. Engagements  as  guest  conductor  included  such  orchestras  as 
the  London  Sinfonietta,  the  Philharmonia,  and  the  London  Philhar- 
monic. From  1980  Mr.  Rattle  was  principal  conductor  and  artistic  adviser  of  the  City  of 
Birmingham  Symphony  Orchestra,  becoming  its  music  director  in  September  1990.  He  has 
led  the  CBSO  on  many  successful  tours,  including  visits  to  the  Far  East,  North  America, 
Europe,  and  Scandinavia.  In  1991  the  opening  of  Symphony  Hall  in  Birmingham  provided 
the  CBSO  with  an  acclaimed  new  venue  for  concerts  and  recordings.  In  October  1992  he 
became  principal  guest  conductor  of  the  Orchestra  of  the  Age  of  Enlightenment.  Mr.  Rattle 
made  his  North  American  debut  in  1979  with  the  Los  Angeles  Philharmonic,  of  which  he 
was  principal  guest  conductor  from  1981  to  1991  and  with  which  he  made  his  New  York 
debut  in  1985.  He  next  appeared  in  New  York  in  1988,  with  the  CBSO;  he  made  his  United 
States  opera  debut  that  same  year,  leading  Wozzeck  with  the  Los  Angeles  Opera  and  Phil- 
harmonic. In  North  America  he  has  also  conducted  the  Boston  Symphony,  the  Cleveland  Or- 
chestra, the  Chicago  Symphony,  the  San  Francisco  Symphony,  and  the  Toronto  Symphony. 
Sir  Simon  made  his  Glyndebourne  debut  in  1977;  he  has  led  productions  there  of  Ariadne 
aufNaxos,  Der  Rosenkavalier,  Love  for  Three  Oranges,  Idomeneo,  Porgy  and  Bess,  and  a 
double  bill  of  Ravel's  UHeure  espagnole  and  U Enfant  et  les  sortileges,  all  with  the  London 
Philharmonic,  and  of  The  Marriage  of  Figaro,  Cost  fan  tutte,  and  Don  Giovanni  with  the 
Orchestra  of  the  Age  of  Enlightenment.  An  exclusive  EMI  artist  for  many  years,  Sir  Simon 
has  made  more  than  sixty  recordings,  some  of  them — including  Mahler's  Symphony  No.  2, 
Gershwin's  Porgy  and  Bess,  and  discs  of  Schoenberg/Webern/Berg  and  Debussy — having 
received  numerous  prestigious  international  awards.  Recent  releases  with  the  CBSO  have 
included  Haydn's  symphonies  86,  22,  and  102,  Szymanowski's  First  and  Second  violin  con- 
certos, Mozart's  Cost  fan  tutte,  Mahler's  Das  Lied  von  der  Erde,  Mahler's  Symphony  No.  4, 
Bruckner's  Symphony  No.  7,  and  Elgar's  Violin  Concerto  with  Kennedy.  His  Channel  4  tele- 
vision series  "Leaving  Home,"  the  most  ambitious  series  ever  commissioned  about  twentieth- 
century  orchestral  music,  was  televised  in  the  autumn  of  1996  and  received  the  1997  BAFTA 
award  for  Best  Arts  Program  or  Series.  In  1997-98,  his  last  season  as  the  CBSO's  music 
director,  Sir  Simon  toured  with  them  in  North  America  and  Europe  and  conducted  a  com- 
plete Beethoven  symphony  cycle  at  the  1998  Salzburg  Festival.  His  ten-year  CBSO  festival 
"Toward  the  Millennium"  will  continue  until  the  year  2000,  as  will  recordings  for  EMI  and 
a  range  of  special  projects.  In  the  1998-99  season  he  appears  with  the  Boston  Symphony 
and  Philadelphia  Orchestra.  Future  plans  include  regular  appearances  with  the  Vienna 
Philharmonic  and  Berlin  Philharmonic,  engagements  with  the  Birmingham  Contemporary 
Music  Group,  further  operas  in  the  United  Kingdom  and  Europe,  and  a  series  of  Salzburg 
Festival  projects.  Sir  Simon  made  his  first  Boston  Symphony  appearances  in  November 
1983  and  has  appeared  frequently  with  the  BSO  since  then,  most  recently  leading  two  pro- 
grams in  January  1998. 


...  >■  ....  ;•'<■.'...•.■'•'...•.•        ,...,-....■  -  *■,■'.-■.■.-.  ;.■..■■'•  ■.--..•;    - 

Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 

a  Stradivarius  violin  loaned  to  the  orchestra  by  Lisa,  Nicole,  and  Wanda  Reindorf 

in  memory  of  their  brother,  Mark  Reindorf. 
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BSO  2000,  launched  in  the  fall  of 1996,  is  a  five-year 
campaign  to  raise  $130  million  for  the  Boston  Symphony  Orches- 
tra, the  worlds  largest  symphonic  organization.  The  campaign's 
objective  is  to  carry  the  BSO's  long-established  role  as  a  musical 
leader  and  educator  into  the  future  and  to  secure  its  multifac- 
eted  mission  of  performance,  outreach  and  education,  and  of  pro- 
viding unequaled  concert  space. 

Of  the  $130-million  goal,  $85  million  is  earmarked  to  build 
and  strengthen  the  BSO's  endowment  and  to  preserve  its  excep- 
tional facilities,  including  historic  Symphony  Hall  and  Tanglewood. 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  these 
donors  for  their  support. 

Gifts  during  the  course  of  the  Campaign,  through 

Contributors  October  23, 1998. 


Endowment 
and  Capital 


$5,000,000  and  above 


Mr.  and  Mrs.  Julian  Cohen 


$2,500,000  to  $4,999,999 


Germeshausen  Foundation 


Mr.  and  Mrs.  Ray  Stata 


$1,000,000  to  $2,499,999 


Anonymous  (5) 

Mr.  and  Mrs.  J.R  Barger 

Mr.  John  F.  Cogan  and 
Ms.  Mary  L.  Cornille 


$500,000  to  $999,999 


Anonymous  (2) 

Estate  of  Norman  V.  and 

Ellen  B.  Ballou 
Mr.  and  Mrs.  Peter  A.  Brooke 
Catherine  and  Paul  Buttenwieser 
Dr.  and  Mrs.  James  C.  Collias* 
Mr.  and  Mrs.  William  H.  Congleton 
Mr.  and  Mrs.  Lewis  S.  Dabney 


Mrs.  Stanton  W.  Davis 

Mr.  and  Mrs.  John  H.  Fitzpatrick 

Estate  of  Edith  C.  Howie 

Mr.  and  Mrs.  John  Williams 


Mr.  and  Mrs.  Harvey  Chet 

Krentzman* 
Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 
Mr.  and  Mrs.  Edward  H.  Linde 
Nancy  Lurie  Marks  Foundation 
The  Morse  Foundation 
NEC  Corporation 
Mrs.  Robert  B.  Newman 


*Includes  a  deferred  gift 
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$500,000  to  $999,999 


Seiji  and  Vera  Ozawa 

Mr.  and  Mrs.  William  J.  Poorvu 

Mr.  and  Mrs.  Carl  J.  Shapiro 


Mr.  and  Mrs.  Thomas  G.  Sternberg* 
Mr.  and  Mrs.  Denis  F.G.  Tottenham 
Estate  of  G.  Crandon  Woolley 


$250,000  to  $499,999 


Anonymous  (2) 

Mr.  and  Mrs.  David  B. 

Arnold,  Jr.* 
Gabriella  and  Leo  Beranek 
George  and  Roberta  Berry 

Estate  of  Virginia 
Wellington  Cabot 

Helene  Cahners-Kaplan  and 
Carol  R.  Goldberg 

Estate  of  Harold  G.  Colt 

Connell  Limited  Partnership 


$100,000  to  $249,999 


Anonymous  (3) 

Mr.  and  Mrs.  Vernon  R. 
Alden 

Mr.  and  Mrs.  Harlan  E. 
Anderson* 

Prof,  and  Mrs.  Rae  D. 
Anderson* 

Mrs.  Caroline  Dwight  Bain 

Mr.  Lawrence  K.  Barbour 

Theodore  and  Evelyn 
Berenson  Charitable 
Foundation 

Estate  of  Bartol  Brinkler 

Boston  Symphony 

Association  of  Volunteers 

Estate  of  Ruth  Seamon  Brush 

Ms.  Renee  Burrows 

Cabot  Family  Charitable 
Trust 

Mr.  and  Mrs.  James  F.  Cleary 

Phyllis  and  Lee  Coffey  Fund 

Ms.  Alice  Confortes 

*  Includes  a  deferred  gift 


Dr.  and  Mrs.  Arthur  Gelb 

Susan  Morse  Hilles 

Estate  of  Arlene  M.  Jones 

Estate  of  Marcia  H.  Kalus 

Mr.  and  Mrs.  George  H. 
Kidder 

Mr.  and  Mrs.  Gordon  F. 
Kingsley 

Estate  of  Franklin  J.  Marryott 

Mr.  and  Mrs.  Nathan  R 
Miller 


Mr.  and  Mrs.  John  M. 
Connors,  Jr. 

Mr.  and  Mrs.  Bigelow 
Crocker,  Jr. 

Dr.  and  Mrs.  Nader 
Darehshori 

Mr.  and  Mrs.  Charles  C. 
Dickinson  III 

Mr.  and  Mrs.  Eugene 

Doggett 
Mrs.  Harry  Dubbs 
Miss  Anna  E.  Finnerty 
Mr.  and  Mrs.  Dean  W.  Freed 
Friends  of  Armenian 

Culture  Society 
Mr.  and  Mrs.  James  G. 

Garivaltis* 

Gordon  Fund 

Mr.  and  Mrs.  Clark  H. 
Gowen 

The  Grainger  Foundation 

Estate  of  Marion  A.  Green 


Thomas  A.  Pappas  Charitable 
Foundation 

Mr.  and  Mrs.  Robert  E. 
Remis* 

Mr.  and  Mrs.  Jerome 

Rosenfeld 
Richard  and  Susan  Smith 

Family  Foundation 

Estate  of  Russell  B.  Stearns 
Stephen  and  Dorothy  Weber 


Dr.  and  Mrs.  George 
Hatsopoulos 

Mr.  Joseph  Hearne  and 
Ms.  Jan  Brett 

William  Randolph  Hearst 
Foundation 

Bayard  and  Julie  Henry 

Estate  of  Martin  Hoherman 

Mr.  and  Mrs.  F.  Donald 
Hudson* 

Steve  and  Nan  Kay 

Dr.  and  Mrs.  David  Kosowsky 

Dr.  and  Mrs.  Arthur  R 
Kravitz 

Don  Law  Companies 
Ms.  Barbara  Lee 
Mr.  and  Mrs.  John  A. 
MacLeod  II 

Estate  of  Clara  J.  Marum 
Mr.  and  Mrs.  Paul  M. 

Montrone 
Mrs.  August  Meyer 

Continued  on  page  41 
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Fine  imported 
Italian  linens 
at  fabulous  prices 


ANICHINI 

OUTLET  STORE 

Powerhouse  Arcade 

West  Lebanon 

New  Hampshire  03784 

603.298.8656 

10  TO  9  MONDAY-SATURDAY 
12  TO  5  SUNDAY 
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ARIA 


Best  traditional  Italian  restaurant 

"This  place  is  so  refined  and 

elegant,  yet  so  friendly,  you'll  feel 

like  a  close  personal  friend/7 

Boston  Magazine,  August  1998 

"Everything,  and  I  mean 

everything  is  great  at  this  place 

for  celebrating. 

Don't  let  the  name  deter  you  - 

this  is  a  serious  restaurant 

with  fabulous  food  and 

romantic  decor/7 

Zagat  Survey,  1998 

One  of  America's  top  tables 
two  years  m  a  row 

Gourmet,  October  1996/97 

John  McGee,  Proprietor         Bill  Wallo,  Executive  Chef 

3  NORTH  SQUARE,  BOSTON  (617)  523-0077 
Valet  Parking      Private  Dining  Rooms 


Sit.    Relax.    Play. 

Restored  Steinways  Available 
A  Tradition  of  Excellence 

Since  1950 

,     ©      ^ 


Acme  Piano  Craftsmen 
Lee  Doherty 

President 

(617)  623-0600 

10  Garfield  Avenue,  Somerville,  MA  02145 
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American  Airlines  is  proud  to  sponsor  the  arts  in  communities 
throughout  the  United  States  so  that  artists  of  all  ages  have  the  opportunity 
and  support  to  reach  their  dreams.  AlTI©riC3nAirfiil0S 

American/^ 


American  Airlines  and  American  Eagle  are  registered  trademarks  of  American  Airlines,  Inc. 
American  Eagle  is  American's  regional  airline  associate. 


<& 


*«?£g? 


There  is  an  art  to  exceeding  the  expectations  of  even  the  most 

discriminating  patron.  Our  doorman  smiles  and  greets  you  by 

(-.  -_-^.  #  .  name.  Every  detail  of  your  proposal  dinner  is  carefully  execut- 

XlC  jl   Xlll3  iJlI  I/»  £i  •  ed  by  our  Maitre  d' —  and  she  says  yes. 

OJL  OtyJ-  V  J-C^ty  You  have  a  craving  for  a  cheeseburger 
in  the  middle  of  the  night  and  our  kitchen  prepares  it  just  the 
way  you  like  it.  At  Four  Seasons  Hotel  Boston  the  staff  are 
masters  of  their  craft;  the  service  they  provide  is  distinctive 
not  only  for  the  meticulous  observation  to  detail  but  for  the 
warmth  with  which  it  is  delivered.  And  this  is  what  our  guests 
have  come  to  appreciate. The  finest  service.  Perfectly  rendered. 


Four  Seasons  Hotel 

200  Boylston  Street  •  Boston,  Massachusetts  02116 

617-338-4400 


$100,000  to  $249,999 


Megan  and  Robert  O'Block 

Mr.  and  Mrs.  Millard  Pryor 

Estate  of  Margaret  T. 
Rebentisch 

Mr.  Daniel  Rothenberg 

Estate  of  Wilhelmina  C. 
Sandwen 

Dr.  Raymond  and  Hannah  H. 
Schneider* 


$50,000  to  $99,999 


Anonymous  (4) 
Mr.  William  I.  Bernell 
Deborah  B.  Davis 
Mrs.  Otto  Eckstein 

Mr.  and  Mrs.  William  R. 

Elfers 
Nancy  Fitzpatrick  and 

Lincoln  Russell 

Mr.  and  Mrs.  Daniel  Freed 

Mr.  and  Mrs.  Eugene  M. 
Freedman 

Mr.  and  Mrs.  George  P. 
Gardner,  Jr. 

Estate  of  Grace  Cornell  Graff 

The  William  and  Mary  Greve 
Foundation,  Inc. 

Mrs.  Henry  H.  Halvorson 

Mrs.  Robert  G.  Hargrove 

Mr.  and  Mrs.  Francis  W. 
Hatch 

Hewlett  Packard  Company 
*Includes  a  deferred  gift 


Dorothy  Shimler 

Estate  of  Sylvia  Spiller 

Leo  Wasserman  Foundation 

Mr.  and  Mrs.  Stephen  R 
Weiner 

Henry  and  Joan  T.  Wheeler 
Charitable  Fund 

Estate  of  Nancy  P.  Williams 


Estate  of  Grace  B.  Jackson 

Mr.  and  Mrs.  Edwin  A.  Jaffe 

Mr.  and  Mrs.  Robert  Jaffe 

Mr.  Charles  H.  Jenkins,  Sr. 

Mr.  William  M.  Joel 

Mr.  and  Mrs.  Bela  T.  Kalman 

Mr.  and  Mrs.  William  M. 
Karlyn 

Estate  of  Mary  Jane  Kelley 

Mr.  and  Mrs.  Allen  Z. 
Kluchman 

Audrey  Noreen  Koller* 

Mr.  and  Mrs.  Robert  A. 
Lawrence 

Alexander  M.  Levine 
Estate  of  Leona  Levine 
Lucia  Lin  and  Keith  Lockhart 
Estate  of  Augusta  W  Little 
Mr.  and  Mrs.  Caleb  Loring,  Jr. 
Dr.  and  Mrs.  Frederick  H. 
Lovejoy,  Jr. 


Drs.  Richard  and  Judith 
Wurtman 

Dr.  and  Mrs.  Nicholas  T. 
Zervas 

Estate  of  Jerome  R  Zipkin 


Estate  of  Morton  Margolis 

Carol  and  Thomas  McCann 

The  Morningstar  Family 
Foundation 

Mrs.  Elizabeth  P.  Nickerson 

Mr.  and  Mrs.  Robert  T. 
O'Connell 

Mr.  and  Mrs.  Daniel  Pierce 
Mr.  and  Mrs.  Irving  W  Rabb 
Mr.  and  Mrs.  Peter  Read 
Estate  of  Florence  M.  Reid 
Mrs.  George  R.  Rowland 
Mr.  Roger  A.  Saunders 
Mrs.  Hinda  L.  Shuman 
Dr.  and  Mrs.  Richard  F.  Spark 
Stone  Charitable  Foundation 
Mr.  James  V.  Taylor 
Mr.  and  Mrs.  John  L. 
Thorndike 

Edwin  S.  Webster  Foundation 
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The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects  the  increasingly  important 
partnership  between  business  and  the  arts.  Their  generosity  is  a  gift  to  the  community  that  allows  the  BSO 
to  keep  ticket  prices  at  accessible  levels,  to  tour  nationally  and  internationally,  and  to  present  free  concerts 
to  the  Boston  community.  The  Boston  Symphony  Orchestra  is  honored  to  be  associated  with  these  companies 
and  gratefully  acknowledges  their  contributions. 

Corporate  underwriters  of  $50,000  or  more  during  the  fiscal  year  ending  August  31,  1998,  listed  by  contribution  level. 


James  C.  Curvey 

President  and  COO 
Fidelity  Investments 


Fidelity 


investments9 


At  Fidelity  Investments,  we  are  proud  of  our  partnership  with  the 
Boston  Symphony  Orchestra.  Through  our  ongoing  commitment, 
we  are  able  to  bring  these  wonderful  musical  performances  to  all 
who  delight  in  hearing  them.  Fidelity  will  continue  its  long  tradi- 
tion of  investing  in  our  communities,  and  particularly  our  relation- 
ship with  this  fine  organization. 


Dr.  Hisashi  Kaneko 

President 

NEC  Corporation 


NEC  has  proudly  supported  the  Boston  Symphony  Orchestra's 
tours  throughout  Asia,  Europe,  and  North  and  South  America 
since  1986.  No  matter  where  they  perform,  the  Boston  Sym- 
phony Orchestra  musicians,  together  with  Maestro  Ozawa, 
impress  audiences  with  their  brilliant  performances,  and  have 
captured  the  hearts  of  music  lovers  all  over  the  world. 


Edward  J.  Boudreau,  Jr. 

Chairman  and  CEO 
John  Hancock  Funds 


& 

• 

© 

John  Hancock  Funds 

A  Global  Investment  Management  Firm 

At  John  Hancock  Funds,  we  recognize  the  beauty  and  impor- 
tance of  the  arts.  John  Hancock  Funds  is  very  happy  to  support 
one  of  our  nation's  most  treasured  cultural  institutions,  the 
Boston  Symphony  Orchestra.  We  extend  our  best  wishes  to  all 
for  another  wonderful  season. 


Charles  K.  Gifford 

Chairman  and  CEO 
BankBoston 


tb 


BankBoston 


At  BankBoston,  we  believe  that  the  Arts 
enhance  the  fabric  of  our  society... helping 
to  form  and  define  new  communities,  while  contributing  to  the 
vitality  and  growth  of  established  communities.  BankBoston  is 
extremely  proud  of  our  partnership  with  the  Boston  Symphony 
Orchestra,  one  of  the  premier  arts  organizations  in  the  world, 
and  of  our  annual  sponsorship  of  the  Holiday  Pops  Series,  which 
remains  a  Boston  tradition. 
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Esther  Silver-Parker 

President 

AT&T  Foundation 


AT&T  is  once  again  delighted  to  be  associated 
'/VTSlF    w'tn  tne  Boston  Symphony  Orchestra.  At 
AT&T,  we  believe  in  celebrating  quality 
whether  it's  in  technology  or  the  arts.  That's 
why  we're  proud  to  sponsor  the  Symphony's  Language  of  the 
Twentieth  Century-a  series  of  retrospective  works  that  will  be 
performed  over  the  next  three  years.  It's  all  part  of  AT&T's 
commitment  to  Boston  and  to  community  organizations  both 
great  and  growing. 


James  K.  Carter 

Regional  Sales  Director 
New  England  Region 
American  Airlines 


AmericanAirlines 

Something  special  in  the  air.® 


The  Boston  Symphony  Orchestra 
and  American  Airlines  have  en- 
joyed a  partnership  together  for 
many  years.  Our  commitment  to  the  arts,  cultural  development, 
and  the  Boston  community  will  continue  to  be  a  priority  for  us. 
American  Airlines  is  also  proud  to  support  the  Pops  and  we 
look  forward  to  many  years  of  prosperity  together. 


Kuni  Matsui 

President 

TDK  Electronics  Corporation 


&TDK 


As  a  longtime  sponsor  of  the  Free  Lawn 
Passes  for  Children  program  at  Tanglewood, 
TDK  has  shown  its  commitment  to  nurtur- 
ing an  appreciation  for  art  and  culture  among  young  people. 
This  year,  TDK  is  proud  to  extend  its  relationship  with  the  BSO 
through  an  important  new  musical  preservation  project.  Drawing 
on  TDK's  expertise  in  advanced  recording  media,  the  BSO  will 
now  be  able  to  transfer  fragile  tapes  of  historic  performances  to 
TDK  recordable  compact  discs  so  that  they  can  be  enjoyed  for 
generations  to  come. 


Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


Four  Seasons  Hotel 


Four  Seasons  Hotel  Boston  has  been  very 
proud  to  support  the  Boston  Symphony 
Orchestra  over  the  last  ten  years.  The 
Boston  Symphony  has  established  a  tradi- 
tion for  presenting  world  class  music  while 
simultaneously  bringing  the  magic  of  music  to  our  city's  children. 
The  Boston  Symphony  Orchestra  truly  is  the  cornerstone  of  the 
rich  cultural  life  we  enjoy.  Four  Seasons  proudly  acknowledges 
the  impact  the  Boston  Symphony  Orchestra  has  had  in  enhancing 
the  city,  and  we  look  forward  to  continuing  our  partnership  in 
the  years  to  come. 
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B     S     O 


Business 

Leadership 

Association 


Corporate  support  of  the  Boston  Symphony  Orchestra 
is  essential  to  the  BSO's  ability  to  maintain  its  lead- 
ership in  the  world  of  music  and  to  maintain  its 
high  standards  in  performance,  outreach  and  edu- 
cation, and  in  providing  superlative  concert  space. 
The  Boston  Symphony  Orchestra  gratefully  acknowl- 
edges these  companies  for  their  annual,  capital,  and 
sponsorship  support  as  well  as  for  gifts  in  kind. 

These  gifts  were  made  during  the  fiscal  year  ending 
August  31,  1998. 


BEETHOVEN  SOCIETY 

$500,000  and  up 

BankBoston 

Charles  K.  Gifford 

Fidelity  Investments 
Edward  C.  Johnson  3d 

NEC  Corporation 
Dr.  Hisashi  Kaneko 

GOLD  BATON 

$100,000  to  $499,999 

American  Express  Company 

Anne  Wickham 

AT&T 

Esther  Silver-Parker 

Four  Seasons  Hotel 
Robin  A.  Brown 


John  Hancock  Funds 
Edward  J.  Boudreau 

Massachusetts  Cultural 

Council 
Peter  J.  Nessen 


WCRB  102.5  FM 

William  Campbell 

WCVB-TV  Hearst 
Broadcasting 

Paul  La  Camera 


SILVER  BATON 


American  Airlines 
John  K.  Carter 


Fisher  Scientific 

International,  Inc. 
Paul  M.  Montrone 


$50,000  to  $99,999 


Sheraton  Boston  Hotel  & 
Towers 

Larry  Trainor 


CONDUCTOR'S  CIRCLE 


Bell  Atlantic 
Wayne  Budd 
Tom  Carroll 

Deloitte  &  Touche  LLP 

Michael  J.  Joyce 

Essex  Investment 

Management  Co.,  Inc. 
Joseph  C.  McNay,  Jr. 


Filene's 

/.  Kent  McHose 


$25,000  to  $49,999 


Liberty  Mutual  Group 
Edmund  F.  Kelly 


Goodwin,  Procter  &  Hoar  LLP       PaineWebber,  Inc. 


Gilbert  G.  Menna 

ITT  Sheraton  Corporation 
Dan  Weadock 

John  Hancock  Mutual  Life 
Insurance  Co. 

David  DAlessandro 


James  F.  Clear y 
Richard  F.  Connolly 
Charles  T.  Harris 
Joseph  F.  Patton,  Jr. 

PricewaterhouseCoopers  LLP 
John  J.  O'Connor 
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CONDUCTOR'S  CIRCLE 


$25,000  to  $49,000  (cont) 


Raytheon  Company 
Dennis  J.  Picard 


State  Street  Bank  and  Trust 

Company 
Marshall  N.  Carter 

TDK  Electronics  Corporation 
Kuni  Matsui 


Waters  Corporation 
Douglas  A.  Berthiaume 


CONCERTMASTER 


Andersen  Consulting  LLP 
Michael  J.  Young 

Andersen  Consulting  LLP 
William  D.  Green 

Arthur  Andersen  LLP 
George  E.  Massaro 

A.T.  Kearney,  Inc. 
Kevin  Dougherty 

Bartley  Machine 

Manufacturing  Co. 
Richard  Bartley 

Bingham  Dana  LLP 
Jay  S.  Zimmerman,  Esq. 

Biogen,  Inc. 

James  L.  Vincent 

Boston  Capital  Corporation 
Christopher  W  Collins 
Herbert  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

Boston  Edison  Company 
Thomas  J.  May 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Ventures 

Management,  Inc. 
Martha  H.  W.  Crowninshield 

Choate,  Hall  &  Stewart 
Samuel  B.  Bruskin 
Peter  M.  Palladino 


Community  Newspaper 

Company 
William  R.  Elfers 

Connell  Limited  Partnership 
William  F.  Connell 

CSC  Consulting  &  Systems 

Integration 
F.  Christopher  Davis 

DeWolfe  New  England 
Richard  B.  DeWolfe 

EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Fleet  Bank 

Leo  R.  Breitman 

John  P.  Hamill 

The  Gillette  Company 
Alfred  M.  Zeien 

Goldman,  Sachs  &  Co. 
Rid  Bullerjahn 

GTE  Internetworking 
George  H.  Conrades 

Harcourt  General  Charitable 

Foundation 
Richard  A.  Smith 

Hewitt  Associates 
Susan  B.  Thomson 


$15,000  to  $24,999 


Houghton  Mifflin  Company 
Nader  F.  Darehshori 

IBM  Corporation 
Sean  C  Rush 

INSO  Corporation 
Steven  R.  Vana-Paxhia 

Loomis-Sayles  & 
Company,  L.P. 
Mark  W  Holland 

Lucent  Technologies,  Inc. 
Eldred  F.  Newland,  Jr. 

McKinsey  &  Company,  Inc. 
David  G.  Fubini 

Mellon  Bank 
Robert  Summersgill 

The  Ritz- Carlton 
Henri  Boubee 

Stone  &  Webster 
H.  Kerner  Smith 

Thermo  Electron 

Corporation 
George  N.  Hatsopoulos 

United  Airlines 
John  Tipping 

Von  Hoffman  Press,  Inc. 
Robert  A.  Uhlenhop 


PRINCIPAL  PLAYER 


The  Aaron  Foundation 
AvramJ.  Goldberg 

Allmerica  Financial 
John  F.  O'Brien 


American  Stock  Exchange 
Richard  F.  Syron 

Analog  Devices,  Inc. 
Ray  Stata 


$10,000  to  $14,999 


Arnold  Communications,  Inc. 
Ed  Eskandarian 

Arthur  D.  Littie,  Inc. 
Dr.  Charles  LaMantia 
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Boston 


Cbennai 

(Madras) 


Dubt 


in 


Moscow 


Munich 


Pra§w 


Warsaw 


Institutional  Investing  with  Pioneer. . . 

The  right  players. 

The  right  instruments. 

A  70-year  history  of  U.S.  and  international  investment, 
and  competitive  risk-adjusted  performance.  Managing  over 
$20  billion  for  institutions  and  individuals  with  a  consistent 
style  that  relies  on  fundamental,  original  research,  integrity, 
and  unparalleled  personal  service. 

Christopher  C.  Abbott, 
Senior  Managing  Director, 
Pioneer  Investment  Management 
Since     192  8  617-422-4800 

Pioneer  Investment  Management,  Inc.,  60  State  Street,  Boston,  MA  02109 

1098-BSO-5734 


^eet 
some  or  our 


experts  on 
retirement 
living. 


The  residents  of  Newbury  Court  Wow  firsthand  now  rewarding  retirement  can  be. 
They're  enjoying  an  active  lifestyle  in  elegant  surroundings  in  historic  Concord. 

•  On  35  acres  overlooking  the  Sudbury  River  *  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Fitness  Center  •  On-Site  Healthcare 

•  Fine  Dining  •  Social  Activities  •  Weekly  Housekeeping 


V 


For  more  information,  call:  (978)  369-5155. 

100  Newtury  Court,  Concord,  MA  01742 
Equal  Housing  Opportunity 


Newbury  Court 


New  England  Deaconess  Association 
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PRINCIPAL  PLAYER 


AVFX 

Robert  Cyclic 

Bain  &  Company 
Thomas  J.  Tierney 

The  Boston  Consulting 

Group 
Jonathan  L.  Isaacs 

Boston  Scientific  Corporation 
Lawrence  Best 

CISCO  Systems,  Inc. 
Buz  Doucette 

Citizens  Bank 

Arlene  Fortunado 

Country  Curtains 

Jane  and  John  Fitzpatrick 

Dav  El /Fifth  Avenue 
Limousine 

Scott  A.  Solombrino 

Eastern  Enterprises/ 

Boston  Gas  Company 
/.  Atwood  Ives 

EG&G,  Inc. 
John  M.  Kucharski 

EKCO  Group,  Inc. 
Malcolm  Sherman 

John  F.  Farrell  and  Associates 
John  F.  Farrell,  Jr. 

Hill,  Holliday,  Connors, 

Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 


PATRON 


Anonymous  (1) 
Advanced  Management 

Associates,  Inc. 
Advanstar  Holdings,  Inc. 
American  Tower  Systems 

Corp. 
Aon  Risk  Services  Inc.  of 

Massachusetts 
Atlantic  Data  Services,  Inc. 
J.P.B.  Enterprises 
Beacon  Properties 

Corporation 


Ingalls 

Richard  C.  Garrison 

KPMG  Peat  Marwick 
Donald  B.  Holmes 

Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

Lend  Lease  Real  Estate 

Investments,  Inc. 
Dana  J.  Harrell 

Liberty  Financial 

Companies,  Inc. 
Kenneth  R.  Leibler 

LPL  Financial  Services 
Todd  A.  Robinson 

Massachusetts  Mutual  Life 

Insurance  Co. 
Thomas  B.  Wheeler 

Meditrust 
David  F.  Benson 

Meredith  &  Grew 
Thomas  J.  Hynes,  Jr. 

Millipore  Corporation 
C.  William  Zadel 

Neiman  Marcus 
Thomas  E.  Leach,  Jr. 

New  England  Financial 
James  M.  Benson 

Palmer  &  Dodge  LLP 
Michael  R.  Brown,  Esq. 


Bell  Adantic  Information 

Services 
Gabriella  and  Leo  Beranek 
Blue  Cross  and  Blue  Shield 

of  Massachusetts 
Boston  Acoustics,  Inc. 
Boston  Financial  Data 

Services 
Boston  Marriott, 

Copley  Place 
The  Bostonian  Group 
Bowne 
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$10,000  to  $14,999  (cont.) 


The  Pioneer  Group,  Inc. 
John  F.  Cogan,  Jr. 

Printed  Circuit  Corporation 

Peter  Sarmanian 

Provant 

Paul  M.  Verrochi 

Renaissance  Worldwide,  Inc. 
G.  Drew  Conway 

Robertson  Stephens 
A.  Christopher  Bulger 

Royal  Appliance 
Manufacturing  Co. 

Michael  J.  Merriman 

Signal  Technology 

Corporation 
Dale  L.  Peterson 

The  Stop  &  Shop 

Supermarket  Company 

William  J.  Grize 

TA  Associates  Realty 
Michael  A.  Ruane 

Tucker  Anthony,  Inc. 
John  H.  Goldsmith 

Watts  Industries 
Timothy  P.  Home 

The  Westin  Hotel, 
Copley  Place 

Frank  Calaguire 


$5,000  to  $9,999 


Bull  HN  Information  Systems 
Cabletron  Systems 
Cabot  Corporation 
Caddell  &  Byers  Insurance 

Agency,  Inc. 
Carruth  Capital  Corporation 
Charles  River 

Laboratories,  Inc. 
Cognex  Corporation 
Cowen  &  Company 
Credit  Suisse  First  Boston 
Daniels  Printing 


Making  Any  Occasion 
Extra  Special 

617  623-8700 

A  Family  Business  since  1924 

A&A  Limousine  Renting 
Worldwide  Reservations  800  336-4646 

Major  Credit  Cards  Accepted 
Look  for  us  in  the  Nynex  Yellow  Pages 


Life  care 
retirement  living 

at  its  finest! 

=1=1=1=1=1=1=1=1= PI 

BROOKHjWEN 

AT  LEXINGTON 

Lexington,  MA  02421     /&£§.      >V 
(781)863-9660         [feglp   f==f 

(800)283-1114  >3^r   irSSL 
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$5,000  to  $9,999  (contv) 


Mr.  and  Mrs.  Nelson  J. 

Darling 
Eastern  Bank 
First  Security  Services 

Corporation 
The  Flatley  Company 
Gadsby  &  Hannah  LLP 
Genetics  Institute,  Inc. 
Goldman  Financial  Group 
Goldstein  &  Manello,  P.C. 
Graphics  Marketing 

Services,  Inc. 
Hale  and  Dorr  LLP 
The  Halleran  Company 
Hines 

Hitachi  Data  Systems 
Ionics,  Incorporated 
International  Data  Group 
Investors  Bank  and  Trust 

Company 
Jofran,  Inc. 
Kaufman  &  Company 
Kendall  Company 
Kessler  Financial 

Services,  L.P. 
Leboeuf,  Lamb,  Greene  & 

McRae  LLP 
Mr.  and  Mrs.  R.  Willis 

Leith,  Jr. 


Longwood  Partners 
The  Manufacturers  Life 

Insurance  Company  of 

North  America 
Medical  Information 

Technology,  Inc. 
William  M.  Mercer,  Inc. 
Merrill  Corporation 
Natural  Microsystems 

Corporation 
NEES  Companies 
New  Balance  Athletic 

Shoe,  Inc. 
New  England  Business 

Service,  Inc. 
New  England  Patriots 
Newsweek 
NORESCO 
NORTEL 
Northland  Development 

Corporation 
The  O'Brien  Group,  Inc. 
OSRAM  SYLVANIA,  Inc. 
Overseas  Management,  Inc. 
Peabody  &  Brown 
Perkins  Paper 
Philip  Morris  Management 

Company 


PNC  Bank,  New  England 
Quebecor  Printing 

Corporation 
R&D  Electrical  Company, 

Inc. 
Safety  Insurance  Company 
Sedgwick,  Inc. 
Shaughnessy  Crane 

Service,  Inc. 
Smith  &  Nephew,  Inc. 
SODEXHO  Marriott  Services 
State  Street  Development 

Management  Corp. 
The  Stride  Rite  Corporation 
Taco,  Inc. 
Towers  Perrin 
Turner  Construction 

Company 
Ty- Wood/ Century 

Manufacturing  Co.,  Inc. 
USTrust 

Watson  Wyatt  Worldwide 
J. A.  Webster,  Inc. 
WHDH-TV  Channel  7 
W.P.  Stewart  &  Co.,  Inc. 
Woburn  Foreign  Motors 
Woodstock  Corporation 


FELLOW 


The  Abbey  Group 
Alles  Corporation 
Anchor  Capital  Advisors,  Inc. 
AT&T 

Avid  Technology,  Inc. 
Baldpate  Hospital 
Beacon  Capital  Partners 
Berkshire  Realty 
Company,  Inc. 
The  Biltrite  Corporation 
Blake  and  Blake  Genealogists 
Boston  Showcase  Company 
Boston  Technology 
Bronner  Slosberg  Humphrey 
BTM  Capital  Corporation 
Cahners  Publishing  Company 


Cambridge  Technology 

Partners 
Canandaigua  Wines 
Chelsea  Industries,  Inc. 
Chubb  Group  of  Insurance 

Companies 
Coca-Cola  Bottling  Company 

of  New  England 
Compaq  Computer 

Corporation 
Copernicus 
Corcoran- Jennison 

Companies 
Jason  M.  Cor  tell  & 

Associates,  Inc. 
Cummings  Properties 

Management,  Inc. 


$2,500  to  $4,999 


Design  Mark  Industries 
Dia-Com  Corporation 
Dionne  &  Gass 
Di  Pesa  &  Company,  CPA's 
Document  Management 

Services 
Earth  Tech 
Englander,  Finks,  Ross, 

Cohen  and  Brander 
FAO  Schwarz 
The  Fleet  Center 
Franklin  Sports,  Inc. 
Friedl  Enterprises,  Inc. 
Global  Petroleum 

Corporation 
GTE 


^ 
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CLASSICAL 
AND  NEWS 

THK  BFST  OF  BOTH  WORLDS 


'Listen  to  WGBH/89.7hn 

Fridays  at  lpm 

for  live  broadcasts  of  the 

Boston  Symphony  Orchestra 


GBHSe -fm 


With  our 
talented 
decorators 
you  can  ariord  to  relax.] 

Who  said  decorating  was  perplexing? 
Let  our  capable  decorators  demonstrate 
their  delightful  sense  or  style  when  they 
create  a  charming 
room  plan  for 
your  home. 

FREE  $100 

DAY  SPA 

GIFT  CERTIFICATE 

With  every  room  decorating  plan. 


97i 


'ie 


DOME  FlRMSIIlNGS  *  ACCENTS  I A  k 

A  delightful  sense  or  style.  I&  I 

Furniture  &  Design  Garden  &  Patio 

925  Webster  St.,  151  Carnegie  Row, 

Needbam  Norwood 

781-449-1172  781-762-1122 

Limited  time  oner. 


FRONTIER  CAPITAL  MANAGEMENT  COMPANY 

Providing  Customized  Portfolios  for  Individuals  and  Institutions 
•  Balanced  •  Growth  Equity  •  Socially  Responsible 

Grace  Keeney  Fey,  CFA 
Executive  Vice  President  &  Director 


(617)  261-0681  •  99  Summer  Street  •  Boston,  MA  02110 
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$2,500  to  $4,99,9  (cont.) 


The  Abbey  Group 
Alles  Corporation 
Anchor  Capital  Advisors,  Inc. 
AT&T 

Avid  Technology,  Inc. 
Baldpate  Hospital 
Beacon  Capital  Partners 
Berkshire  Realty 
Company,  Inc. 
The  Biltrite  Corporation 
Blake  and  Blake  Genealogists 
Boston  Showcase  Company 
Boston  Technology 
Bronner  Slosberg  Humphrey 
BTM  Capital  Corporation 
Cahners  Publishing  Company 
Cambridge  Technology 


Partners 
Canandaigua  Wines 
Chelsea  Industries,  Inc. 
Chubb  Group  of  Insurance 

Companies 
Coca-Cola  Bottling  Company 

of  New  England 
Compaq  Computer 

Corporation 
Copernicus 
Corcoran-  Jennison 

Companies 
Jason  M.  Cor  tell  & 

Associates,  Inc. 
Cummings  Properties 

Management,  Inc. 
Design  Mark  Industries 


Dia-Com  Corporation 
Dionne  &  Gass 
Di  Pesa  &  Company,  CPA's 
Document  Management 

Services 
Earth  Tech 
Englander,  Finks,  Ross, 

Cohen  and  Brander 
FAO  Schwarz 
The  Fleet  Center 
Franklin  Sports,  Inc. 
Friedl  Enterprises,  Inc. 
Global  Petroleum 

Corporation 
GTE 
Harte,  Carucci  & 

DriscolL  PC. 


MEMBER 


Adams,  Harkness  &  Hill,  Inc. 

Alden  Products  Company 

Alkermes,  Inc. 

Avalon  Bay  Communities 

Bay  State  Realty  Advisors 

BBF  Corporation 

Ted  and  John  Bernard- Cutler 

C.R.  Bard,  Inc. 

Cambridge  Trust  Company 

CareMatrix 

Carson  Limited  Partnership 

Community  Group,  Inc. 

Randi,  Joel,  and  Mallory 

Cutler 
George  H.  Dean  Co. 
Dock  Square 

Consultants,  Inc. 


Robert  Ercolini  & 

Company  LLP 
Ergonomic  Consulting 
Fallon  Hines  & 

O'Connor,  Inc. 
Gourmet  Caterers,  Inc. 
Instron  Corporation 
Label  Art,  Inc. 
Irma  Mann  Strategic 

Marketing,  Inc. 
MASSmedia 
Mercer  Management 

Consulting 
New  England  Insulation  Co. 
Phoenix  Corporate 

Services,  LLC 
Saunders  Hotel  Group 


$1 ,800  to  $2,499 


J.W.  Seligman 

Shields  Health  Care  Group 

Smith  Barney,  Inc. 

Sun  Life  Assurance  Company 

of  Canada 
Talbots 
Teradyne,  Inc. 
Wainwright  Bank  &  Trust 

Company 
D.K.  Webster  Family 

Foundation 
Welch's 
Wire  Belt  Company  of 

America 
Wyndham  International 
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NEXT  PROGRAM.  .  . 

Wednesday,  January  13,  at  7:30  p.m.  (OPEN  REHEARSAL; 

PRE-REHEARSAL  TALK  AT  6:30  IN  SYMPHONY  HALL) 
Thursday,  January  14,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 
Friday,  January  15,  at  1:30 

(FRIDAY  PREVIEW  AT  12:15  IN  SYMPHONY  HALL) 
Saturday,  January  16,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 

SIR  SIMON  RATTLE  conducting 


KNUSSEN 
WEIR 


Flourish  with  Fireworks,  Opus  22 

Natural  History,  for  soprano  and  orchestra 
Texts  from  "Chuang-tzu,"  Taoist  writings  of 

the  4th,  3rd,  and  2nd  centuries  B.C. 
(world  premiere;  commissioned  by  the 

Boston  Symphony  Orchestra) 

Horse 

Singer 

Swimmer 

Fish/Bird 

DAWN  UPSHAW,  soprano 


INTERMISSION 


MAHLER 


Symphony  No.  4  in  G 

Recht  gemachlich   [Pretty  easygoing] 
In  gemachlicher  Bewegung.  Ohne  Hast 

[At  an  easygoing  pace.  Without  haste] 
Ruhevoll  [Serene].   (Poco  adagio) 
Sehr  behaglich   [Very  cozy] 

Ms.  UPSHAW 


For  his  second  BSO  program  this  season,  Sir  Simon  Rattle  opens  with  the  Stra- 
vinsky-inspired Flourish  with  Fanfare  of  the  brilliant  English  composer  Oliver 
Knussen,  who  was  the  Tanglewood  Music  Center's  Head  of  Contemporary  Music 
Activities  for  many  years.  This  will  be  followed  by  the  world  premiere  of  Scottish 
composer  Judith  Weir's  Natural  History,  commissioned  by  the  BSO,  written  for 
soprano  Dawn  Upshaw,  and  inspired  by  Taoist  texts  from  the  fourth,  third,  and 
second  centuries  B.C.  An  alumna  of  the  Tanglewood  Music  Center,  the  multi- 
faceted  Weir  is  known  to  BSO  audiences  for  her  Music,  Untangled,  composed  for 
the  TMC's  fiftieth  anniversary  in  1990.  Following  intermission,  Ms.  Upshaw  re- 
joins Sir  Simon  and  the  BSO  in  Gustav  Mahler's  yearning  Fourth  Symphony, 
which  closes  with  a  gentle  vision  of  heaven  drawn  from  the  German  folk-poetry 
collection  Des  Knaben  Wunderhorn. 
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COMING  CONCERTS  .  .  . 

Wednesday,  January  13,  at  7:30  p.m. 

(Open  Rehearsal;  Talk  at  6:30) 
Thursday  'A'— January  14,  8-10* 
Friday  'A'— January  15,  1:30-3:30° 
Saturday  'B'— January  16,  8-10* 

SIR  SIMON  RATTLE  conducting 
DAWN  UPSHAW,  soprano 

KNUSSEN  Flourish  with  Fireworks 

WEIR  Natural  History,  for 

soprano  and  orchestra 
(world  premiere;  BSO  commission) 
MAHLER  Symphony  No.  4 


FUNDING  PROVIDED  IN  PART  BY 

I  IF 


Massachusetts  Cultural  Council 


David&Company 

Sellers  &  Buyers  of  Fine  Jewelry  ♦  Graduate  Gemologjst 


Wanted:  Fine  Jewelry 

180  Linden  Street  ♦  Weluesley,  MA  02181 
781-235-4044  ♦  Fax  781-235-7683 
'    800-Davtd  Co. 


Thursday  'B'— January  21,  8-10* 
Friday  'B'— January  22,  1:30-3:30 
Saturday  'B'— January  23,  8-10* 

ANDRE  PREVIN  conducting 
DAME  FELICITY  LOTT,  soprano 
LORRAINE  HUNT,  mezzo-soprano 
ANTHONY  DEAN  GRIFFEY,  tenor 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
AMERICAN  BOYCHOIR, 

JAMES  LITTON,  director 

VAUGHAN  Fantasia  on  a  Theme 

WILLIAMS  of  Thomas  Tallis 

HAYDN  Symphony  No.  104, 

London 
BRITTEN  Spring  Symphony 

Thursday  'C — January  28,  8-10* 
Friday  Evening — January  29,  8-10 
Saturday  'A'— January  30,  8-10* 
Tuesday  'B'— February  2,  8-10* 

ROBERT  SPANO  conducting 
ANDREAS  HAEFLIGER,  piano 

LINDBERG  Arena  (U.S.  premiere) 

BEETHOVEN  Piano  Concerto  No.  2 

SIBELIUS  The  Swan  of  Tuonela 

SIBELIUS  Symphony  No.  3 

Thursday,  February  4,  at  10:30  a.m. 

(Open  Rehearsal;  Talk  at  9:30) 
Thursday  'D' — February  4,  8-9:55 
Friday  'B'— February  5,  1:30-3:25° 
Saturday  'A— February  6,  8-9:55* 

SEIJI  OZAWA  conducting 
JACQUES  ZOON,  flute 

DEBUSSY 

(air.  CONSTANT) 
MOZART 


STRAVINSKY 


Suite  from  Pelleas  et 

Melisande 
Flute  Concerto  No.  1 

in  G 
Le  Sacre  du  printemps 


Programs  and  artists  subject  to  change. 

*  Concert  Preview  at  7  in  Symphony  Hall 
Friday  Preview  at  12:15  in  Higginson  Hall 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $3  handling  fee  for  each  ticket  ordered  by  phone. 
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Nothing  Ordinary  Here. 


Historic  Manor  House  Appointed  with 
Art  and  Antiques 

Six  Meeting  Rooms  and  Tiered  Amphitheater 

Full-Service  Dining 

Thirty-Seven  Guest  Rooms 

Recreation  Facilities 

Twenty-Five  Acres  of  Gardens  and  Grounds 

Thirty  Minutes  from  Boston 

MIT  Endicott  House 

80  Haven  Street 
Dedham,  MA  02026 

781-326-5151  (Telephone)     ehouse@mit.edu  (E-Mail) 

^  Member,  International  Association  of  Conference  Centers 


£Real  6ommunittjs  fSj^uHtyJl^a/ie^  0Ji&  ^iffei+esice. 


-^ 


\ingate  has  spirit.  The  kind  of  spirit  that  keeps  people  connected  to  their 
community.  With  it,  we  have  become  so  much  more  than  full-service  skilled 
nursing  facilities  and  a  certified  home  health  agency.  Over  the  years, 
we  have  become  a  place  where  home  town  roots  are  as  important  as 
compassionate  skilled  nursing  care. 

We  invite  you  to  learn  more  about  Wingate's  facilities  and  Wingate  at 
Home's  services  by  calling:  617-928-3300. 

ANDOVER  •  BRIGHTON  •  NEEDHAM  •  READING  •  SUDBURY  •  WILBRAHAM 

DUTCHESS  (NY)  •  ULSTER  (NY) 

WINGATE  AT  HOME  -  ANDOVER  &  CHESTNUT  HILL 

VISIT     OUR     WEBSITE     AT     WWW.WINGATEHEALTHCARE.COM 

7  Wells  Avenue  •  Newton,  MA  02459  JCAHO  Accredited 


54 


SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (http://www.bso.org)  provides  information  on  all  of  the  orchestra's 
activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets 
for  BSO  concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the 
617  area  code,  phone  1-800-274-8499  (TIXX).  As  noted  above,  tickets  can  also  be  purchased 
online.  There  is  a  handling  fee  of  $3  for  each  ticket  ordered  by  phone  or  over  the  internet. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert  for 
which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling 
(617)  266-1492  during  business  hours,  or  (617)  638-9426  at  any  time.  This  helps  bring  need- 
ed revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to  attend  the 
concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $8 
each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m. 
Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY 
HALL. 
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CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guar- 
anteed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  Howard  Breslau,  Associate  Director  of  Corporate  Programs,  at 
(617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  cal- 
endars, coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  mer- 
chandise is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  pro- 
ceeds benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders, 
please  call  (617)  638-9383. 
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Boston 's 


The  Premier  Lithographer 

in  Boston  for  Nearly 

100  years — 

MacDonald  &  Evans 


Annual  reports,  marketing 

brochures,  product  literature, 

direct  mail  packages,  booklets, 

catalogs,  and  more.  A  symphony 

of  multi-color  printing  using 

our  electronic  image  editing 

and  page  assembly  to  enhance 

the  performance.  Take  a  bow! 


EVANS 


MacDonald  &  Evans  Printers 

One  Rex  Drive 

Braintree,  MA  02184 

Tel:  (781)  848-9090 

Fax:  (781)  843-5540 

email:  macevan@macevan.  com 


Photograph:  Wheeler  Photographies 


The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

W.  Acton,  MA  Tel:  978-264-0160  Internet:  www.omr-architects.com 


BOSTON     SYMPHONY    ORCHESTRA 


S  E  I  J  I     O.  Z  A  W  A 


TWENTY-FIFTH     ANNIVERSARY     SEASON 


1  1  8th    Season    •    1 998-99 


Bring  your  Steinway: 


With  floor  plans  from 
2,100  to  5,000  square  feet, 
you  can  bring  your  Concert 
Grand  to  Longyear. 

You'll  be  enjoying  full-service, 
single-floor  condominium  living  at 
its  absolute  finest,  all  harmoniously 
located  on  an  extraordinary  eight- 


acre  gated  community  atop 
prestigious  Fisher  Hill 
Jointly  marketed  by  Sotheby's 
International  Realty  and 
Hammond  Residential  Real  Estate. 
Priced  from  $1,100,000. 

Call  Hammond  Real  Estate  at 
(617)  731-4644,  ext.  410. 


LONGYEAR 


a/  Lf/sner  Jz/ff 

BROOKLINE 


MHr 


Seiji  Ozawa,  Music  Director 

25TH  ANNIVERSARY  SEASON 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Eighteenth  Season,  1998-99 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


R.  Willis  Leith,  Jr.,  Chairman 

Peter  A.  Brooke,  Vice-Chairman 
Harvey  Chet  Krentzman,  Vice-Chairman 


Nicholas  T.  Zervas,  President 

William  J.  Poorvu,  Vice-Chairman  and  Treasurer 
Ray  Stata,  Vice-Chairman 


Harlan  E.  Anderson 
Gabriella  Beranek 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  F.  Connell 
William  M.  Crozier,  Jr. 
Nader  F.  Darehshori 

Life  Trustees 

Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J. P.  Barger 
Leo  L.  Beranek 
Abram  T.  Collier 


Deborah  B.  Davis 
Nina  L.  Doggett 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford, 

ex-officio 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 

Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  John  H.  Fitzpatrick 
Dean  W  Freed 


Edna  S.  Kalman 
George  Krupp 
Mrs.  August  R.  Meyer 
Richard  P.  Morse 
Mrs.  Robert  B. 

Newman 
Robert  P.  O'Block, 

ex-officio 

Mrs.  John  L.  Grandin 
Mrs.  George  I.  Kaplan 
George  H.  Kidder 
Irving  W  Rabb 
Mrs.  George  Lee  Sargent 


Vincent  M.  O'Reilly 
Peter  C.  Read 
Hannah  H.  Schneider 
Thomas  G.  Sternberg 
Stephen  R.  Weiner 
Margaret  Williams- 
DeCelles,  ex-officio 


Richard  A.  Smith 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers 


Daniel  R.  Gustin,  Clerk 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Robert  P.  O'Block,  Chairman       Molly  Beals  Millman,  Secretary     Phyllis  Dohanian,  Treasurer 


Mrs.  Herbert  B.  Abelow 
Helaine  B.  Allen 
Joel  B.  Alvord 
Amanda  Barbour  Amis 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
George  W.  Berry 
Lynda  Schubert  Bodman 
Mark  G.  Borden 
William  L.  Boyan 
Jan  Brett 
Robin  A.  Brown 
Samuel  B.  Bruskin 
Paul  Buttenwieser 
Dr.  Edmund  B.  Cabot 
Mrs.  Marshall  Nichols 

Carter 
Earle  M.  Chiles 
Mrs.  James  C.  Collias 
Eric  D.  Collins 
Martha  H.W 

Crowninshield 
Diddy  Cullinane 
Joan  P.  Curhan 
Tamara  P.  Davis 
Mrs.  Miguel  de  Braganga 
Betsy  P.  Demirjian 
JoAnne  Walton 

Dickinson 
Harry  Ellis  Dickson 


Mitchell  L.  Dong 
Hugh  Downs 
Francis  A.  Doyle 
Goetz  B.  Eaton 
William  R.  Elfers 
George  M.  Elvin 
Edward  Eskandarian 
Pamela  D.  Everhart 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Thomas  B.  Fitzpatrick, 

M.D. 
Myrna  H.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 

Germeshausen 
Charles  K.  Gifford 
Mark  R.  Goldweitz 
Michael  Halperson 
John  P.  Hamill 
Daphne  P.  Hatsopoulos 
Deborah  M.  Hauser 
Ronald  A.  Homer 
Phyllis  S.  Hubbard 
F.  Donald  Hudson 
Lola  Jaffe 

Mrs.  Robert  M.  Jaffe 
Charles  H.  Jenkins,  Jr. 
Dr.  Hisashi  Kaneko 


Martin  S.  Kaplan 
Susan  Beth  Kaplan 
William  M.  Karlyn 
Steven  E.  Karol 
Nan  Bennett  Kay 
Frances  Demoulas 

Kettenbach 
David  I.  Kosowsky 
Dr.  Arthur  R.  Kravitz 
Florence  Ladd 
Mrs.  William  D. 

Larkin,  Jr. 
Barbara  Lee 
Thomas  H.  Lee 
Alexander  M.  Levine 
Edward  Linde 
Christopher  J.  Lindop 
Edwin  N.  London 
Frederick  H.  Lovejoy,  Jr. 
Diane  H.  Lupean 
Barbara  Jane  Macon 
Barbara  E.  Maze 
Joseph  C.  McNay 
Nathan  R.  Miller 
Paul  C.  O'Brien 
Robert  T  O'Connell 
Norio  Ohga 
Louis  F.  Orsatti 
Dr.  Tina  Young 

Poussaint 


Gloria  Moody  Press 
Millard  H.  Pryor,  Jr. 
Patrick  J.  Purcell 
William  D.  Roddy,  Jr. 
Edward  I.  Rudman 
Roger  A.  Saunders 
Carol  Scheifele-Holmes 
Elizabeth  T.  Selkowitz 
Roger  T.  Servison 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Mrs.  Micho  Spring 
Jacquelynne  M. 

Stepanian 
Samuel  Thorne,  Jr. 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Stephen  R.  Weber 
Robert  S.  Weil 
Robert  A.  Wells 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Margaret  Williams- 

DeCelles 
Robin  Wilson 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 


Overseers  Emeriti 

Mrs.  Weston  Adams 
Sandra  Bakalar 
Bruce  A.  Beal 
William  M.  Bulger 
Mrs.  Levin  H. 

Campbell 
Johns  H.  Congdon 
William  H.  Congleton 
Phyllis  Curtin 
Harriett  Eckstein 
Peter  H.B.  Frelinghuysen 
Mrs.  Thomas 

Galligan,  Jr. 
Mrs.  James  Garivaltis 
Jordan  Golding 


Hill 


Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
Mrs.  Richard  D. 
Susan  M.  Hilles 
Glen  H.  Hiner 
Marilyn  Brachman 

Hoffman 
H.  Eugene  Jones 
Leonard  Kaplan 
Mrs.  S.  Charles  Kasdon 
Richard  L.  Kaye 
Robert  D.  King 
Mrs.  Gordon  F. 

Kingsley 


Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  Hart  D.  Leavitt 
Laurence  Lesser 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Hanae  Mori 
Patricia  Morse 
Mrs.  Hiroshi  H. 

Nishino 
Andrall  S.  Pearson 
John  A.  Perkins 
David  R.  Pokross 
Daphne  Brooks  Prout 
Robert  E.  Remis 


Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 
Mrs.  Jerome  Rosenfeld 
Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
Mrs.  Carl  Shapiro 
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Seiji  Ozawa  and  the  Boston  Symphony  Orchestra:  A  25-Year  Partnership 

Now  in  his  twenty-sixth  season  as  the  Boston  Sym- 
phony Orchestra's  music  director,  Seiji  Ozawa  this 
year  surpasses  Serge  Koussevitzky  as  the  longest- 
serving  music  director  in  BSO  history.  To  celebrate 
Mr.  Ozawa's  twenty-fifth  anniversary  as  music 
director,  the  BSO  Archives  has  mounted  an  exhib- 
it in  the  Cohen  Wing  display  cases  examining  and 
illustrating  not  only  many  highlights  of  his  tenure 
with  the  BSO,  but  also  his  education  and  early  life, 
his  experiences  as  a  student  at  Tanglewood,  and 
his    appointment    as    the    orchestra's    thirteenth 

music  director.  In  addition  to  items  preserved  in  the  BSO  Archives,  the  exhibit  also  draws  on 

materials  lent  by  the  Ozawa  family. 
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Seiji  Ozawa  Honored 
by  French  Government 


Last  month,  BSO  Music  Director  Seiji  Ozawa 
was  named  a  Chevalier  de  la  Legion  d'Hon- 
neur  by  French  President  Jacques  Chirac, 
recognizing  not  only  Mr.  Ozawa's  work  as 
a  conductor  but  also  his  support  of  French 
composers,  his  devotion  to  the  French  pub- 
lic, and  his  work  at  the  Paris  Opera.  In  his 
letter  to  Mr.  Ozawa,  President  Chirac  further 
wrote  that  "this  prestigious  distinction... re- 
wards the  exceptional  talent  of  a  conductor 
who,  at  the  head  of  the  world's  greatest  or- 
chestras, has  commanded  the  respect  of  con- 
temporary composers  and  made  Japanese 
music  known  to  the  West."  The  honor  was 
conferred  on  December  19,  on  which  date 
Mr.  Ozawa  led  the  Orchestre  National  de 
Paris  in  a  special  all-Gershwin  program  with 
soloists  Joshua  Bell,  Marcus  Roberts,  and 
James  Taylor.  Mr.  Ozawa's  recent  activities 
have  also  included  performances  of  Verdi's 
Ernani  at  the  Vienna  State  Opera,  with  so- 
prano Michele  Crider,  tenor  Neil  Shicoff,  and 
bass  Robert  Scandiuzzi  in  the  principal  roles. 
He  returns  to  Symphony  Hall  next  month 
for  concerts  featuring  BSO  principal  flutist 
Jacques  Zoon,  violinists  Anne-Sophie  Mutter 
and  James  Ehnes,  and  his  much-anticipated 
performances  of  Madama  Butterfly,  the  first 
time  he  will  be  leading  that  opera  outside 
of  Japan. 

A  Note  to  our  Readers: 
About  the  BSO  Program  Book 

As  we  approach  the  Symphony  Hall  centen- 
nial in  the  year  2000,  Boston  Symphony 
audiences  will  be  seeing  some  changes  to 
the  orchestra's  program  book.  Most  of  the 
program  notes  will  continue  to  be  by  former 
BSO  annotators  Steven  Ledbetter  and  Michael 
Steinberg,  and  by  BSO  Director  of  Program 
Publications  Marc  Mandel.  In  addition,  there 
will  be  notes  by  a  number  of  people  becom- 
ing familiar  to  our  audiences  through  the  BSO's 
increasingly  popular  series  of  pre-concert 
talks,  such  as  Schumann  specialist  John 
Daverio,  Russian-music  specialist  Harlow 
Robinson,  and  Helen  Greenwald,  who  will 
be  writing  about  Madama  Butterfly,  Bartok, 


and  Zemlinsky.  Other  writers  this  season  in- 
clude the  American-music  specialist  Walter 
Simmons  and  the  Minneapolis-based  com- 
poser/critic Russell  Piatt,  who  will  focus 
on  new  and  recent  twentieth-century  music. 
Also  planned  are  special  features  comple- 
menting specific  program  notes,  offering 
perspectives  by  BSO  members,  or  providing 
various  kinds  of  information  that  should 
prove  useful  to  our  readers,  such  as  expla- 
nations of  musical  terminology  or,  where 
relevant,  expanded  consideration  of  books 
and  recordings.  The  aim  is  twofold:  to  con- 
tinue offering  the  sort  of  readable,  informa- 
tive notes  our  audiences  have  come  to  expect, 
and  also  to  provide  a  broader  range  of  view- 
points, writing  styles,  and  general  content. 
In  this  way  we  hope  to  make  the  BSO  pro- 
gram book  even  more  varied  and  interest- 
ing. Within  the  coming  year  we  also  look 
forward  to  instituting  some  design  changes 
aimed  at  improving  readability,  including  a 
wider  range  of  illustrations  and  other  graph- 
ics. As  we  proceed,  we  would  also  appreci- 
ate your  input.  Please  send  your  thoughts  or 
suggestions  to  the  BSO  Publications  Office, 
Symphony  Hall,  Boston,  MA  02115. 

AT&T  and  the  National  Endowment 
for  the  Arts  Sponsor  "The  Language 
of  the  Twentieth  Century" 

Symphony  Hall,  home  to  the  Boston  Sym- 
phony Orchestra  since  1900,  is  where  the 
orchestra  has  built  its  reputation  as  a  cham- 
pion of  new  music,  through  world  premieres, 
and  through  the  American  premieres  of 
some  of  this  century's  great  musical  works. 
As  we  approach  the  centennial  of  Symphony 
Hall  in  the  year  2000,  the  BSO  continues 
to  revisit  its  musical  legacy  through  "The 
Language  of  the  Twentieth  Century,"  a  spe- 
cial program  sponsored  by  AT&T  and  the 
National  Endowment  for  the  Arts  to  survey 
some  of  the  masterworks  that  have  helped 
build  the  orchestra's  reputation,  and  to  in- 
troduce newly  commissioned  works  from 
today's  leading  composers.  It  was  in  Sym- 
phony Hall  that  the  BSO  introduced  Stra- 
vinsky's Symphony  of  Psalms  and  Bartok's 
Concerto  for  Orchestra  (both  commissioned 
by  Serge  Koussevitzky),  and  played  the  world 


premieres  of  important  works  by  such  emerg- 
ing American  composers  as  Walter  Piston 
and  Aaron  Copland.  It  was  also  in  Symphony 
Hall  that  audiences  heard  the  American 
premieres  of  Debussy's  La  Mer  and  Berg's 
Violin  Concerto.  Over  the  years,  the  BSO 
has  commissioned  and/or  premiered  more 
than  370  works  since  Symphony  Hall  opened 
its  doors  nearly  a  century  ago.  During  the 
1998-99  season,  the  "Language  of  the  Twen- 
tieth Century"  series  includes  the  BSO's 
October  performances  of  Sir  Michael  Tip- 
pett's  The  Rose  Lake;  its  November  perform- 
ances of  Goffredo  Petrassi's  Concerto  for  Or- 
chestra No.  5,  a  BSO  75th-anniversary  com- 
mission introduced  here  in  1955;  and  the 
world  premiere  this  week  of  Natural  History, 
a  new  work  commissioned  from  composer 
Judith  Weir,  with  soprano  Dawn  Upshaw. 
Upcoming  performances  include  Benjamin 
Britten's  Spring  Symphony,  given  its  Ameri- 
can premiere  here  in  1949;  Stravinsky's  Suite 
from  Pulcinella,  given  its  American  premiere 
here  in  1922;  and  Hindemith's  Konzertmusik 
for  strings  and  brass,  a  BSO  50th-anniver- 
sary  commission  introduced  here  in  1931. 
The  Boston  Symphony  Orchestra  salutes 
AT&T  and  the  National  Endowment  for  the 
Arts  for  its  support  in  perpetuating  the  lega- 
cy of  the  Boston  Symphony  Orchestra  and 
Symphony  Hall. 

The  Marie  L.  Audet  Gillet  and 
Fernand  Gillet  Concerts 
January  14  and  15,  1999 

In  recognition  of  a  bequest  from  Marie  L. 
Audet  Gillet,  the  first  pair  of  Friday-after- 


noon and  Saturday-evening  Boston  Symphony 
concerts  of  the  new  year  is  dedicated  to  the 
memory  of  Mrs.  Gillet  and  her  husband,  the 
late  Fernand  Gillet,  who  was  the  BSO's  prin- 
cipal oboe  from  1925  to  1946.  Mrs.  Gillet's 
bequest  will  be  used  to  endow  in  perpetuity 
two  subscription  concerts  each  year,  in  mem- 
ory of  her  and  her  husband.  The  first  such 
concerts  were  given  in  January  1990. 

Throughout  her  eighty-nine  years,  Marie 
Gillet  was  surrounded  by  glorious  music 
that  brought  her  much  joy  and  pleasure. 
Married  to  Fernand  Gillet  for  almost  fifty 
years,  she  devoted  much  of  her  life  to  teach- 
ing piano  privately  and  at  the  New  England 
Conservatory  of  Music,  and  attending  Bos- 
ton Symphony  concerts  in  Symphony  Hall 
and  at  Tanglewood.  She  maintained  a  very 
special  relationship  with  several  of  her 
"pupils"  until  her  death  in  October  1988. 
Mrs.  Gillet's  love  for  and  devotion  to  the 
Boston  Symphony  Orchestra  spanned  more 
than  sixty  years.  A  faithful  subscriber  to  the 
Friday-afternoon  concerts  through  the  1987 
season,  she  was  a  member  of  the  Higginson 
Society  from  its  inception  and  regularly 
attended  special  events,  including  the  lun- 
cheon in  the  spring  of  1987  for  those  who 
had  been  attending  BSO  concerts  for  fifty 
years  or  more.  The  Tanglewood  Music  Cen- 
ter was  very  important  to  her;  in  1983  she 
endowed  two  Guarantor  Fellowships — the 
Fernand  Gillet  Fellowship  for  an  oboe  stu- 
dent and  the  Marie  L.  Audet  Gillet  Fellow- 
ship for  a  piano  student. 

Born  in  Paris,  oboist  Fernand  Gillet 
(1882-1980)  performed  with  the  Lamoureux 


Featuring  special 

25th-anniversary  gifts 

and  clothing — 

exclusively  ours! 

The  Symphony  Shop  is  in  the  Cohen  Wing 
at  the  West  Entrance  on  Huntington  Avenue. 

Tuesday  through  Friday,  1 1-4 

Saturday,  1 2-6,-  and  from  one  hour 

before  each  concert  through  intermission. 


Orchestra  and  the  Paris  Grand  Opera  before 
Serge  Koussevitzky  invited  him  to  join  the 
Boston  Symphony  Orchestra  in  1925  as  prin- 
cipal oboe,  a  position  he  held  for  twenty-one 
years.  During  the  course  of  his  seventy-five- 
year  teaching  career  he  served  on  the  facul- 
ties of  the  Tanglewood  Music  Center,  the 
New  England  Conservatory,  and  Boston  Uni- 
versity; the  New  England  Conservatory  and 
the  Eastman  School  of  Music  presented  him 
with  honorary  Doctor  of  Music  degrees;  and 
he  published  several  technical  methods  for 
oboe  in  his  native  France.  Mr.  Gillet  was 
awarded  the  Croix  de  Guerre  for  his  ser- 
vice in  the  French  Flying  Corps  during 
World  War  I. 

BSO  on  Record 

Seiji  Ozawa's  latest  compact  disc  with  the 
Boston  Symphony  Orchestra  has  recently 
been  released  by  Philips.  This  new  disc  fea- 
tures soprano  Sylvia  McNair  as  soloist  with 
Mr.  Ozawa  and  the  BSO  in  Britten's  Les  Illu- 
minations, Ravel's  Sheherazade,  and  Debussy's 
La  Damoiselle  elue,  the  latter  work  also  fea- 
turing mezzo-soprano  Susan  Graham  and  the 
women  of  the  Tanglewood  Festival  Chorus. 

As  previously  noted  here,  recent  compact 
discs  have  featured  BSO  members  Michael 
Zaretsky  in  "Black  Snow,"  a  recital  of  Rus- 
sian music  with  pianist  Xak  Bjerken  on 
Artona;  and  horn  player  Jay  Wadenpfuhl 
in  "Hornithology,"  featuring  the  NFB  Horn 
Quartet  and  including  Mr.  Wadenpfuhl's  own 
Textures  (1988)  on  GM  Recordings.  In  addi- 
tion, a  brand  new  release  on  Koch  Interna- 
tional Classics  features  BSO  flutist  Fenwick 
Smith  in  music  of  Daniel  Pinkham  (includ- 
ing four  works  in  their  premiere  recordings) 
with  organist  James  David  Christie,  BSO  vio- 
list  Burton  Fine,  guitarist  David  Leisner,  and 
mezzo-soprano  D'Anna  Fortunato.  All  of  these 
discs  are  available  in  the  Symphony  Shop. 

Keith  Lockhart  and  the 

Boston  Pops  Esplanade  Orchestra's 

Holiday  Tour 

Keith  Lockhart  and  the  Boston  Pops  Es- 
planade Orchestra  recently  completed  a 
two-week,  eleven-concert  tour  that  brought 
Boston's  famed  Christmas  tradition  across 


the  United  States  and  to  Canada.  Fidelity 
Investments  sponsored  the  1998  Holiday 
Pops  Tour,  which  included  concerts  in  Ari- 
zona, California,  Idaho,  Oregon,  Washing- 
ton, British  Columbia,  Ohio,  and  Illinois. 
Baritone  Jubilant  Sykes  joined  Mr.  Lockhart 
and  the  BPEO  for  all  of  the  concerts,  which 
also  featured  local  celebrities  narrating  "Twas 
the  Night  before  Christmas."  Reviews  were 
uniformly  favorable,  despite  the  acoustic 
challenges  posed  by  many  of  the  venues, 
which  were  mainly  sports  arenas.  The  Ore- 
gon County  Register  noted  that  the  orches- 
tra "performed  with  zest  and  a  remarkable 
smoothness"  and  that  "Lockhart  presided 
over  the  combined  forces. .  .with  an  unfeigned 
enthusiasm  and  a  light  but  sure  touch."  The 
Vancouver  Sun  described  Lockhart  as  "a  fine 
conductor  with  a  winning  way"  and  the  con- 
cert as  "beautifully  played."  Both  orchestra 
and  conductor  were  praised  by  The  Oregon- 
ian  for  "a  well-paced  and  musically  satisfy- 
ing program"  performed  "with  precision  and 
exuberance."  Following  the  tour,  Mr.  Lockhart 
returned  to  Boston  for  the  1998  Holiday  Pops 
series  at  Symphony  Hall,  which  included 
twenty-nine  concerts  from  December  15-31. 

BSO  Members  in  Concert 

BSO  violist  Michael  Zaretsky  gives  a  Boston 
University  faculty  recital  of  music  by  Jakov 
Jakoulov,  J.S.  Bach,  and  Marilyn  Ziffrin 
with  harpsichordist  Marina  Minkin  and 
mezzo-soprano  Amy  Schneider  on  Friday, 
January  15,  at  8  p.m.  at  the  Tsai  Perform- 
ance Center,  685  Commonwealth  Avenue. 
Admission  is  free;  for  more  information  call 
(617)  353-8724. 

Founded  by  BSO  cellist  Jonathan  Miller, 
the  Boston  Artists  Ensemble  performs  Moz- 
art's Quartet  in  F  for  oboe  and  strings,  K.370, 
Dohnanyi's  Serenade  in  C,  and  Beethoven's 
String  Trio  in  C,  Opus  9,  No.  1,  on  Friday, 
January  15,  at  8  p.m.  at  the  Peabody  Essex 
Museum  in  Salem,  and  on  Sunday,  January 
17,  at  2:30  p.m.  at  Trinity  Church  in  Newton 
Centre.  The  performers  are  violinist  Victor 
Romanul,  violist  Kazuko  Matsusaka,  oboist 
Peggy  Pearson,  and  Mr.  Miller.  Single  tick- 
ets are  $20  ($17  students  and  seniors).  For 
more  information  call  (617)  964-6553. 


A  BRIEF  HISTORY  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Now  in  its  118th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  philanthro- 
pist, Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for  more  than  a 
century.  Under  the  leadership  of  Seiji  Ozawa,  its  music  director  since  1973,  the  Boston 
Symphony  Orchestra  has  performed  throughout  the  United  States,  as  well  as  in  Europe, 
Japan,  Hong  Kong,  South  America,  and  China,  and  reaches  audiences  numbering  in  the 
millions  through  its  performances  on  radio,  television,  and  recordings.  It  plays  an  active 
role  in  commissioning  new  works  from  today's  most  important  composers;  its  summer 
season  at  Tanglewood  is  regarded  as  one  of  the  world's  most  important  music  festivals; 
it  helps  develop  the  audience  of  the  future  through  BSO  Youth  Concerts  and  through  a 
variety  of  outreach  programs  involving  the  entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center,  one  of  the  world's  most 
important  training  grounds  for  young  composers,  conductors,  instrumentalists,  and 
vocalists.  The  orchestra's  virtuosity  is  reflected  in  the  concert  and  recording  activities  of 
the  Boston  Symphony  Chamber  Players,  the  world's  only  permanent  chamber  ensemble 
made  up  of  a  major  symphony  orchestra's  principal  players.  The  activities  of  the  Boston 
Pops  Orchestra  have  established  an  international  standard  for  the  performance  of  lighter 
kinds  of  music.  Overall,  the  mission  of  the  Boston  Symphony  Orchestra  is  to  foster  and 
maintain  an  organization  dedicated  to  the  making  of  music  consonant  with  the  highest 
aspirations  of  musical  art,  creating  performances  and  providing  educational  and  training 
programs  at  the  highest  level  of  excellence.  This  is  accomplished  with  the  continued 
support  of  its  audiences,  governmental  assistance  on  both  the  federal  and  local  levels, 
and  through  the  generosity  of  many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert 
halls,  was  opened  in  1900.  Henschel  was  succeeded  by  a  series  of  German-born  and 
-trained  conductors — Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler — 
culminating  in  the  appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures  as 
music  director,  1906-08  and  1912-18.  Meanwhile,  inluly  1885,  the  musicians  of  the 
Boston  Symphony  had  given  their  first  "Promenade"  concert,  offering  both  music  and 
refreshments,  and  fulfilling  Major  Higginson's  wish  to  give  "concerts  of  a  lighter  kind  of 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel. 
taken  1882 
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music."  These  concerts,  soon  to  be  given  in  the  springtime  and  renamed  first  "Popular" 
and  then  "Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first  transcontinental  trip,  playing  thirteen  concerts 
at  the  Panama-Pacific  Exposition  in  San  Francisco.  Recording,  begun  with  the  Victor 
Talking  Machine  Company  (predecessor  to  RCA  Victor)  in  1917,  continued  with  increas- 
ing frequency,  as  did  radio  broadcasts.  In  1918  Henri  Rabaud  was  engaged  as  conduc- 
tor; he  was  succeeded  a  year  later  by  Pierre  Monteux.  These  appointments  marked  the 
beginning  of  a  French-oriented  tradition  which  would  be  maintained,  even  during  the 
Russian-born  Serge  Koussevitzky's  time,  with  the  employment  of  many  French-trained 
musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric 
personality  proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five 
years.  Regular  radio  broadcasts  of  Boston  Symphony  concerts  began  during  Kousse- 
vitzky's years  as  music  director.  In  1936  Koussevitzky  led  the  orchestra's  first  concerts 
in  the  Berkshires;  a  year  later  he  and  the  players  took  up  annual  summer  residence  at 
Tanglewood.  Koussevitzky  passionately  shared  Major  Higginson's  dream  of  "a  good  hon- 
est school  for  musicians,"  and  in  1940  that  dream  was  realized  with  the  founding  of  the 
Berkshire  Music  Center  (now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurated 
by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in  1930 
became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half  a  cen- 
tury, to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  celebrated 
its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart  began  his 
tenure  as  twentieth  conductor  of  the  Boston  Pops  in  May  1995,  succeeding  Mr.  Williams. 

Charles  Munch  followed  Koussevitzky  as  music  director  of  the  Boston  Symphony  Or- 
chestra in  1949.  Munch  continued  Koussevitzky's  practice  of  supporting  contemporary 
composers  and  introduced  much  music  from  the  French  repertory  to  this  country.  Dur- 
ing his  tenure  the  orchestra  toured  abroad  for  the  first  time  and  its  continuing  series 
of  Youth  Concerts  was  initiated.  Erich  Leinsdorf  began  his  seven-year  term  as  music 
director  in  1962.  Leinsdorf  presented  numerous  premieres,  restored  many  forgotten  and 
neglected  works  to  the  repertory,  and,  like  his  two  predecessors,  made  many  recordings 
for  RCA;  in  addition,  many  concerts  were  televised  under  his  direction.  Leinsdorf  was 
also  an  energetic  director  of  the  Tanglewood  Music  Center;  under  his  leadership  a  full- 
tuition  fellowship  program  was  established.  Also  during  these  years,  in  1964,  the  Boston 
Symphony  Chamber  Players  were  founded.  William  Steinberg  succeeded  Leinsdorf  in 
1969.  He  conducted  a  number  of  American  and  world  premieres,  made  recordings  for 
Deutsche  Grammophon  and  RCA,  appeared  regularly  on  television,  led  the  1971  Euro- 
pean tour,  and  directed  concerts  on  the  east  coast,  in  the  south,  and  in  the  mid-west. 

Celebrating  his  twenty-fifth  anniversary  as  the  BSO's  music  director  this  season,  Seiji 
Ozawa  became  the  thirteenth  conductor  to  hold  that  post  in  the  fall  of  1973,  following  a 
year  as  music  adviser  and  having  already  been  appointed  an  artistic  director  of  the  Tan- 
glewood Festival  in  1970.  During  his  tenure  as  music  director  Mr.  Ozawa  has  continued 
to  solidify  the  orchestra's  reputation  both  at  home  and  abroad.  He  has  also  reaffirmed 
the  BSO's  commitment  to  new  music,  through  a  series  of  centennial  commissions  mark- 
ing the  orchestra's  100th  birthday,  a  series  of  works  celebrating  the  fiftieth  anniversary 
of  the  Tanglewood  Music  Center  in  1990,  and  a  continuing  series  of  commissions  from 
composers  including  Henri  Dutilleux,  Lukas  Foss,  Alexander  Goehr,  John  Harbison,  Hans 
Werner  Henze,  Leon  Kirchner,  Bernard  Rands,  Sir  Michael  Tippett,  and  Yehudi  Wyner. 
Under  his  direction  the  orchestra  has  also  expanded  its  recording  activities,  to  include 
releases  on  the  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  EMI/Angel,  Hyperion, 
New  World,  and  Erato  labels.  In  1995  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra 
welcomed  Bernard  Haitink  in  his  new  role  as  Principal  Guest  Conductor,  in  which  capa- 
city Mr.  Haitink  conducts  and  records  with  the  orchestra,  and  also  teaches  at  Tanglewood. 

Today  the  Boston  Symphony  Orchestra,  Inc.  presents  more  than  250  concerts  annual- 
ly. It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 


CELEBRATING  SEIJI  OZAWA'S  25TH  ANNIVERSARY 
WITH  THE  BOSTON  SYMPHONY  ORCHESTRA 

With  the  1998-99  season,  Seiji  Ozawa  celebrates  his  twenty- 
fifth  anniversary  as  music  director  of  the  Boston  Symphony 
Orchestra.  Since  becoming  the  BSO's  music  director  in  1973 
he  has  devoted  himself  to  the  orchestra  for  twenty-five  years, 
the  longest  tenure  of  any  music  director  currently  active  with 
a  major  orchestra,  and  paralleled  in  BSO  history  only  by  the 
twenty-five-year  tenure  of  the  legendary  Serge  Koussevitzky. 
In  recent  years,  numerous  honors  and  achievements  have  un- 
derscored Mr.  Ozawa's  standing  on  the  international  music 
scene.  Most  recently,  this  past  December,  Mr.  Ozawa  was  named 
a  Chevalier  de  la  Legion  d'Honneur  by  French  President  Jacques 
Chirac,  recognizing  not  only  his  work  as  a  conductor,  but  also 
his  support  of  French  composers,  his  devotion  to  the  French  public,  and  his  work  at  the 
Paris  Opera.  In  December  1997  he  was  named  "Musician  of  the  Year"  by  Musical  Amer- 
ica, the  international  directory  of  the  performing  arts.  In  February  1998,  fulfilling  a  long- 
time ambition  of  uniting  musicians  across  the  globe,  he  closed  the  Opening  Ceremonies 
at  the  Winter  Olympics  in  Nagano,  Japan,  leading  the  "Ode  to  Joy"  from  Beethoven's 
Ninth  Symphony  with  performers  including  six  choruses — in  Japan,  Australia,  China, 
Germany,  South  Africa,  and  the  United  States — linked  by  satellite.  In  1994  he  became 
the  first  recipient  of  Japan's  Inouye  Sho  (the  "Inouye  Award,"  named  after  this  century's 
preeminent  Japanese  novelist)  recognizing  lifetime  achievement  in  the  arts.  1994  also 
saw  the  inauguration  of  the  new  Seiji  Ozawa  Hall  at  Tanglewood,  the  BSO's  summer 
home  in  western  Massachusetts.  At  Tanglewood  he  has  also  played  a  key  role  as  both 
teacher  and  administrator  in  the  activities  of  the  Tanglewood  Music  Center,  the  BSO's 
summer  training  academy  for  young  professional  musicians  from  all  over  the  world.  In 
1992  Mr.  Ozawa  co-founded  the  Saito  Kinen  Festival — which  he  has  brought  to  interna- 
tional prominence — in  Matsumoto,  Japan,  in  memory  of  his  teacher  at  Tokyo's  Toho  School 
of  Music,  Hideo  Saito,  a  central  figure  in  the  cultivation  of  Western  music  and  musical 
technique  in  Japan.  Also  in  1992  he  made  his  debut  with  the  Metropolitan  Opera  in  New 
York.  Besides  his  concerts  throughout  the  year  with  the  Boston  Symphony,  he  conducts 
the  Berlin  Philharmonic  and  Vienna  Philharmonic  on  a  regular  basis,  and  appears  also 
with  the  New  Japan  Philharmonic,  the  London  Symphony,  the  Orchestre  National  de 
France,  La  Scala  in  Milan,  and  the  Vienna  Staatsoper.  Besides  his  many  Boston  Sym- 
phony recordings,  he  has  recorded  with  the  Berlin  Philharmonic,  the  Vienna  Philhar- 
monic, the  Saito  Kinen  Orchestra,  the  London  Philharmonic,  the  Orchestre  National  de 
France,  the  Orchestre  de  Paris,  the  Philharmonia  of  London,  the  San  Francisco  Symphony, 
the  Chicago  Symphony,  and  the  Toronto  Symphony,  among  others. 

All  of  this  has  been  in  addition  to  his  continuing  work  as  music  director  of  the  Boston 
Symphony  Orchestra.  Throughout  his  twenty-five  years  in  that  position,  Mr.  Ozawa  has 
maintained  the  orchestra's  distinguished  reputation  both  at  home  and  abroad,  with  con- 
certs in  Symphony  Hall,  at  Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China, 
and  South  America,  and  across  the  United  States;  a  tour  to  Japan  and  China  is  scheduled 
for  May  1999.  Mr.  Ozawa  has  upheld  the  BSO's  commitment  to  new  music  through  the 
frequent  commissioning  of  new  works,  including  a  series  of  centennial  commissions 
marking  the  orchestra's  hundredth  birthday  in  1981  and  a  series  of  works  celebrating  the 
Tanglewood  Music  Center's  fiftieth  anniversary  in  1990.  In  addition,  he  and  the  orchestra 
have  recorded  nearly  140  works,  representing  more  than  fifty  different  composers,  on  ten 
labels.  Mr.  Ozawa  won  his  first  Emmy  award  in  1976,  for  the  BSO's  PBS  television  series 
"Evening  at  Symphony."  He  received  his  second  Emmy  in  September  1994,  for  Indivi- 
dual Achievement  in  Cultural  Programming,  for  "Dvorak  in  Prague:  A  Celebration,"  with 
the  Boston  Symphony  Orchestra,  a  concert  subsequently  released  by  Sony  Classical  in 
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both  audio  and  video  formats.  Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from 
the  University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and  Wheaton 
College  in  Norton,  Massachusetts. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Con- 
ductors held  in  Besancon,  France.  Charles  Munch,  then  music  director  of  the  Boston 
Symphony,  subsequently  invited  him  to  attend  the  Tanglewood  Music  Center,  where  he 
won  the  Koussevitzky  Prize  for  outstanding  student  conductor  in  1960.  While  working 
with  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard 
Bernstein,  who  appointed  him  assistant  conductor  of  the  New  York  Philharmonic  for  the 
1961-62  season.  He  made  his  first  professional  concert  appearance  in  North  America  in 
January  1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of  the  Chicago 
Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964,  music  direc- 
tor of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the  San  Francisco 
Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  He 
conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at  Tanglewood,  and 
made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  He  became 
an  artistic  director  of  Tanglewood  in  1970  and  began  his  tenure  as  music  director  of  the 
BSO  in  1973,  following  a  year  as  music  adviser.  Today,  some  80%  of  the  BSO's  members 
have  been  appointed  by  Seiji  Ozawa.  The  Boston  Symphony  itself  stands  as  eloquent  tes- 
timony not  only  to  his  work  in  Boston,  but  to  Mr.  Ozawa's  lifetime  achievement  in  music. 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on  Philips, 
the  complete  cycle  of  Mahler  symphonies,  Richard  Strauss's  Elektra,  Schoenberg's  Gurre- 
lieder,  and  Bartok's  Concerto  for  Orchestra  and  complete  Miraculous  Mandarin.  Among 
his  EMI  recordings  is  the  recent,  Grammy-winning  "American  Album"  with  Itzhak  Perl- 
man,  including  music  for  violin  and  orchestra  by  Bernstein,  Barber,  and  Lukas  Foss.  Re- 
cordings on  Deutsche  Grammophon  include  Mendelssohn's  complete  incidental  music 
to  A  Midsummer  Night's  Dream,  violin  concertos  of  Bartok  and  Moret  with  Anne-Sophie 
Mutter,  and  Liszt's  piano  concertos  with  Krystian  Zimerman.  Other  recordings  include 
Faure's  Requiem,  Berlioz's  Requiem,  Rachmaninoff's  Third  Piano  Concerto  with  Evgeny 
Kissin,  and  Tchaikovsky's  opera  Pique  Dame,  on  RCA  Victor  Red  Seal;  music  for  piano 
left-hand  and  orchestra  by  Ravel,  Prokofiev,  and  Britten  with  Leon  Fleisher,  and  Strauss's 
Don  Quixote  with  Yo-Yo  Ma,  on  Sony  Classical;  and  Beethoven's  five  piano  concertos  and 
Choral  Fantasy  with  Rudolf  Serkin,  on  Telarc. 
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BOSTON  SYMPHONY 

ORCHESTRA 

1998-99 

Seiji  Ozawa 

Music  Director 

Bernard  Haitink 

Principal  Guest  Conductor 
LaCroix  Family  Fund 


First  Violins 

Malcolm  Lowe  J1 

Concertmaster 

Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova  J> 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Nurit  Bar-Josef  .h 
Assistant  Concertmaster 
Robert  L.  Beat,  and  Enid  L.  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1 980 


^Appointed  by  Seiji  Ozawa 
*  Participating  in  a  system 

of  rotated  seating 
%On  sabbatical  leave 
°  Substituting 


Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang  J> 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin  J> 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Carolyn  and  George  Rowland  chair 
Amnon  Levy 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
*Nancy  Bracken  J> 

Muriel  C.  Kasdon  and  Marjorie  C. 

Paley  chair 
*Aza  Raykhtsaum  J> 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 
*Bonnie  Bewick  J> 

David  and  Ingrid  Kosowsky  chair 

*  James  Cooke  J> 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 
*Victor  Romanul  J> 

Bessie  Pappas  chair 
^Catherine  French  J> 

Stephanie  Morris  Marryott  and 

Franklin  J.  Marryott  chair 

*  Kelly  Barr  J> 

Catherine  and  Paul 

Buttenwieser  chair 
♦Elita  Kang  J> 

Mary  B.  Saltonstall  chair 
*Haldan  Martinson  J1 


Second  Violins 

Marylou  Speaker  Churchill 

Principal 

Carl  Schoenhof  Family  chair,  fully 

funded  in  perpetuity 
Vyacheslav  Uritsky  J> 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair, 

endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley  J1 

Shirley  and  J.  Richard  Fennell  chair 
Ronan  Lefkowitz  J> 

David  H.  and  Edith  C.  Howie  chair, 
fully  funded  in  perpetuity 
*Sheila  Fiekowsky  J1 

*  Jennie  Shames  J> 

*  Valeria  Vilker  Kuchment  J> 
*Tatiana  Dimitriades  J> 
*Si-Jing  Huang  J> 
*Nicole  Monahan  J> 
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*Wendy  Putnam  J1 
*Xin  Ding  J1 

Violas 

Steven  Ansell  J> 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 

Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 
Lois  and  Harlan  Anderson  chair 

Robert  Barnes 

Burton  Fine 

Joseph  Pietropaolo 

Michael  Zaretsky  J> 

Marc  Jeanneret  J5 
*Mark  Ludwig  J> 

Helene  R.  Cahners-Kaplan 
and  Carol  R.  Goldberg  chair 

*  Rachel  Fagerburg  J> 

*  Edward  Gazouleas  ^ 
*Kazuko  Matsusaka  J> 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1 969 

Martha  Babcock  J1 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen  J> 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 
^Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 
*Jerome  Patterson 

Charles  and  JoAnne  Dickinson  chair 
*Jonathan  Miller 

Rosemary  and  Donald  Hudson  chair 
*Owen  Young  J> 

John  F.  Cogan,  Jr.,  and 

Mary  L.  Cornille  chair, 

fully  funded  in  perpetuity 
*Andrew  Pearce  J1 

Gordon  and  Mary  Ford  Kingsley 

Family  chair 

Basses 

Edwin  Barker  i* 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 

Joseph  Hearne 

Leith  Family  chair, 
fully  funded  in  perpetuity 


John  Salkowski 
Joseph  and  Jan  Brett  Hearne  chair 

*Robert  Olson 

*James  Orleans  J> 

*Todd  Seeber  J1 

*John  Stovall  J> 

*Dennis  Roy  J> 

Flutes 

Jacques  Zoon  J> 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 
Fenwick  Smith  J1 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1 981 

Elizabeth  Ostling  J1 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone  J1 
Evelyn  and  C.  Charles  Marran  chair, 
endowed  in  perpetuity  in  1979 

Oboes 


Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen  J> 

James  and  Tina  Collias  chair 
Keisuke  Wakao  J> 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld  chair 

°  Laura  Ahlbeck 

English  Horn 

Robert  Sheena  J> 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins  J) 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 

Scott  Andrews  J> 
Thomas  and  Dola  Sternberg  chair 

Thomas  Martin  J1 
Associate  Principal  &  E-flat  clarinet 
Stanton  W.  and  Elisabeth  K.  Davis 
chair,  fully  funded  in  perpetuity 


Bass  Clarinet 

Craig  Nordstrom  J> 
Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 

Bassoons 

Richard  Svoboda  J> 
Principal 

Edward  A.  Taft  chair,  endowed  in 
perpetuity  in  1974 

Roland  Small  J> 

Richard  Ranti  «h 
Associate  Principal 

Contrabassoon 

Gregg  Henegar  j> 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville  J> 

Principal  Horn 

Helen  Sagoff  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring  J1 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen  J> 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl  J> 
Richard  Mackey  J1 
Jonathan  Menkis  J1 

Trumpets 

Charles  Schlueter  J> 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman  J> 

Ford  H.  Cooper  chair 
Thomas  Rolfs  J> 

Acting  Assistant  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 

$  Norman  Bolter  J> 

°  Darren  Acosta 


Bass  Trombone 

Douglas  Yeo  J1 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Chester  Schmitz 
Margaret  and  William  C.  Rousseau 
chair,  fully  funded  in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 
Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

Frank  Epstein 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins  J1 

Timothy  Genis  J> 
Assistant  Timpanist 
Mr.  and  Mrs.  Edward  H.  Linde 
chair 

Harp 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 

Librarians 

Marshall  Burlingame  J> 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
John  Perkel  J1 

Assistant  Conductors 

Federico  Cortese  J> 
Anna  E.  Finnerty  chair 
Ilan  Volkov  J> 

Personnel  Managers 

Lynn  G.  Larsen  J> 
Bruce  M.  Creditor  i> 

Stage  Manager 

Peter  Riley  Pfitzinger  J> 
Position  endowed  by 
Angelica  L.  Russell 
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B    S    O     2    O   O   O 


BSO  2000,  the  $l30-million 
campaign  now  under  way  - 
with  $90  million  raised  to 
date  -  will  carry  the  Boston 
Symphony  Orchestra's  long- 
established  role  as  a  musi- 
cal leader  and  educator  into 
the  next  century. 


BSO  2000  offers  special 
opportunities  to  support 
the  many  facets  of  the 
BSO's  mission,  from  the 
sponsorship  of  guest  artist 
appearances  and  Youth 
Concerts  to  the  endowment 
of  subscription  concerts  and 
orchestra  players'  positions. 


ssfife 


For  more  information, 

H 

please  contact  Campaign 
Director  Julie  Diaz  at 
(617)  638-9250. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

25TH  ANNIVERSARY  SEASON 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Eighteenth  Season,  1998-99 

Thursday,  January  14,  at  8 
Friday,  January  15,  at  1:30 

THE  MARIE  L.  AUDET  GILLET  CONCERT 
Saturday,  January  16,  at  8 

THE  FERNAND  GILLET  CONCERT 

SIR  SIMON  RATTLE  conducting 


KNUSSEN 
WEIR 


Texts  are  on  page  27. 


Flourish  with  Fireworks,  Opus  22 

Natural  History,  for  soprano  and  orchestra 
Texts  from  "Chuang-tzu,"  Taoist  writings  of 

the  4th,  3rd,  and  2nd  centuries  B.C. 
(world  premiere;  commissioned  by  the 

Boston  Symphony  Orchestra) 

Horse 
Singer 
Swimmer 
Fish/Bird 

DAWN  UPSHAW,  soprano 


The  performance  of  this  work  is  sponsored  by  AT&T  as  part  of 

a  program  entitled  "The  Language  of  the  Twentieth  Century," 

supporting  the  performance  of  important  works  given  their 

world  or  U.S.  premieres  by  the  BSO  in  Symphony  Hall. 


INTERMISSION 


MAHLER 


Text  and  translation 
are  on  page  39. 


Symphony  No.  4  in  G 

Recht  gemachlich  [Pretty  easygoing] 
In  gemachlicher  Bewegung.  Ohne  Hast 

[At  an  easygoing  pace.  Without  haste] 
Ruhevoll  [Serene]  (Poco  adagio) 
Sehr  behaglich   [Very  cozy] 

Ms.  UPSHAW 


The  evening  concerts  will  end  about  10:05  and  the  afternoon  concert  about  3:35. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical /CBS  Masterworks,  Angel /EMI, 
London /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh 
Bancroft  by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Week  12 


A  spectacular  photographic 
tribute  to  one  of  the  great 
conductors  of  our  time. 
With  an  introduction  hy 
John  Williams,  photographs 
by  Lincoln  Russell,  and 
edited  by  Caroline  Smedvig 
At  the  Symphony  Shop 
and  bookstores  everywhere. 

www.hmco.com 


Seiji  offers  a  fascinating  look  at  the  man  who 
has  led  the  Boston  Symphony  Orchestra  for 
twenty-five  years.  Beautifully  illustrated  with 
more  than  fifty  photographs,  Seiji  also  includes 
personal  tributes  from  John  Williams,  Andre 
Previn,Yo-Yo  Ma,  and  others. 

Seiji:  An  Intimate  Portrait  of  Seiji  Ozawa  •  $40.00  cloth 
128  pages  •  10  x  10  •  ISBN  0-395-93943-7 


^Jh"       Houghton  Mifflin  Company 

V^^X       222  Berkeley  St.,  Boston,  MA  02116 
^>^     Independent  Publishers  Since  1832 
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ANSWERS 

The  world 

of  energy  is 

changing 

fast.  We're 

the  experts, 

with 

answers 

to  your 

questions. 


IDEAS 

Depend  on 

us  for  ideas 

that  save 

you  money, 

ideas  that 

help  you 

conserve  energy, 

all  kinds  of 

smart  ideas. 


Bostongas 

Eastern  Enterprises 


Visit  us  at:  www.bostongas.com 


m 


Sound  That 

Puts  You 

Here 


|n  you  listen  to  Bose®  sound,  the  uncanny  resem- 
blance to  a  live  performance  is  no  accident.  All  of  our 
music  systems  are  based  on  research  that  begins  at 
the  source  -  the  concert  hall.  That's  because  at  Bose, 
re-creating  sound  is  much  more  than  a  matter  of  repro- 
ducing music  note  by  note.  Our  goal  is  to  deliver  sound 
with  the  clarity  and  spaciousness  you're  enjoying  today, 
at  this  performance.  To  hear  just  how  far  our  research  has 
taken  us,  listen  to  any  Bose  product.  Close  your  eyes  - 
you  may  almost  believe  that  the  concert  has  begun  again. 


"Just  listen  to 
the  music... 
[Bose]  delivers 
sparkling, 
multifaceted 
sound  with  as 
much  fire  as  a 
well- cut 
diamond. " 

-  Rich  Warren, 
Chicago  Tribune 


1-800-444-BOSE 

www.bose.com 


Better  sound  through  research 


Oliver  Knussen 

Flourish  with  Fireworks,  Opus  22 


Oliver  Knussen  was  born  in  Glasgow,  Scotland,  on  June 
12,  1952,  and  now  lives  in  Snape,  Suffolk,  England.  He 
composed  Flourish  with  Fireworks  in  1988  for  Michael 
Tilson  Thomas  and  the  London  Symphony  Orchestra, 
who  gave  the  first  performance  on  September  15,  1988, 
at  the  Barbican  Centre  in  London.  In  the  summer  of 
1993,  Knussen  (in  his  own  words)  "expanded  Flourish 
to  its  present  luxurious  duration  of  four  minutes, "  him- 
self leading  the  first  performance  of  the  revised  version 
on  August  25,  1993,  with  the  Tanglewood  Music  Center 
Orchestra  in  Seiji  Ozawa  Hall,  as  part  of  that  summers 
Festival  of  Contemporary  Music  at  Tanglewood.  These 
are  the  first  performances  by  the  Boston  Symphony  Or- 
chestra, which  has  previously  played  his  Second  and 
Third  symphonies,  Horn  Concerto,  "Music  for  a  Puppet  Court,"  and  "The  Ride  to  Castle 
Yonder. "  Flourish  with  Fireworks  is  scored  for  an  orchestra  of  four  flutes  (fourth  doubling 
piccolo),  two  oboes,  English  horn,  four  clarinets,  two  bassoons,  contrabassoon,  four  horns, 
three  trumpets,  two  tenor  trombones,  bass  trombone,  tuba,  timpani,  four  percussionists 
(playing  vibraphone,  suspended  cymbal,  spring  coil,  whip;  glockenspiel,  tam-tam,  snare 
drum,  woodblock;  suspended  cymbal,  bass  drum,  woodblock;  triangle,  tenor  drum,  wood- 
block), celesta  ad  libitum,  harp,  and  strings. 

"Oliver  Knussen  is  that  rare  thing  in  contemporary  music:  a  composer 
whose  music  is  both  complex  and  aurally  coherent." 

— Julian  Anderson 

Of  the  two  British  composers  on  this  week's  program,  one  is  an  Englishman  born  in 
Scotland,  the  other  a  Scotswoman  born  and  raised  in  England.  This  accidental  duality, 
however  trivial,  is  not  such  a  bad  way  to  think  of  these  two  composers'  musical  styles. 
While  Judith  Weir  writes  a  seemingly  simple  kind  of  music  which  is  brought  forth  from 
a  complex  background  of  study,  Oliver  Knussen  has  developed  a  gift  for  making  com- 
plex music  expressively  direct.  The  fact  that  both  of  these  artists  have  achieved  com- 
manding places  in  the  British  musical  scene  is  proof  of  the  strength  and  vitality  of  their 
chosen  idioms. 

While  Weir  fills  her  time  with  a  prolific  schedule  of  composing,  Knussen's  recent  em- 
brace of  the  art  of  the  miniature  has  perhaps  accelerated  his  career  as  a  conductor,  a 
second  craft  for  which  he  is  also  renowned.  Until  his  recent  departure,  he  was  a  univer- 
sally respected  Head  of  Contemporary  Music  at  the  BSO's  Tanglewood  Music  Center 
from  1987  to  1993.  He  is  currently  a  frequent  conductor  of  the  London  Sinfonietta  and 
of  major  orchestras  worldwide. 

Knussen's  early  path  in  music  was  even  more  firmly  laid  down  than  Weir's.  His 
father,  Stuart  Knussen,  was  for  many  years  the  principal  double  bassist  of  the  London 
Symphony  Orchestra,  and  the  young  Oliver  had  the  opportunity  to  hear  the  core  works 
of  the  classical  repertory  in  both  rehearsals  and  performances.  Having  begun  to  com- 
pose at  age  six,  Knussen  took  his  initial  composition  studies  with  John  Lambert,  contin- 
uing his  work  (like  Judith  Weir)  with  Gunther  Schuller  at  Tanglewood.  His  fascination 
with  the  music  of  Elliott  Carter  also  began  early,  and  although  Knussen's  music  doesn't 
sound  like  Carter's,  he  admires  the  American's  sense  of  "grandeur  and  sweep"  and  has 
been  keenly  interested  in  Carter's  intricate  rhythmic  techniques. 

As  a  son  of  the  orchestra,  it  is  not  surprising  that  Knussen  made  his  name  in  the 
1970s  with  a  series  of  brilliant  works  like  the  symphonies  1,  2,  and  3,  and  his  Concerto 
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ur  friends 
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For  all  your  gift-giving 
aot  you  covered.  We're 
-^k,  12  months  a 
r  store  after  store, 
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t  the  newest,  latest 


Tbest  in  fashion,  Kifchenware,  bed 
>ath  items,  beauty  products,  and 
We've  got  personal  shoppers 
AW  help  you  find  what  you  need 
for  any  person  and  any  budget. 
'eVe  even  got  gift  certificates  and 
lur  new  electronic  gift  card  for  those 
ifficult-to-buy-for  types. 
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for  Orchestra.  While  his  music  has  never  been  particularly  long-breathed,  recent  years 
have  found  him  tending  even  more  to  smaller  forms.  After  spending  much  of  the  1980s 
on  his  operas  Where  The  Wild  Things  Are  and  Higglety  Pigglety  Pop!  (written  in  col- 
laboration with  Maurice  Sendak),  Knussen  needed  a  rest,  as  he  explained  in  a  note  for 
the  Deutsche  Grammophon  recording  of  Flourish  with  Fireworks: 

. .  .for  two  years  [after]  I  could  hardly  compose  at  all.  When  I  began  again,  the 
sense  of  starting  afresh  on  a  modest  scale  was  mingled  with  a  residual  distaste  for 
big  statements  (not  excluding  my  own!)  and  a  feeling  that  something  valuable  had 
been  lost  in  the  cracks  between  the  massive  structures  which — it  seemed  to  me-i — 
characterized  perhaps  too  much  compositional  endeavour  at  that  time.  This  was 
the  sharply  defined  and  carefully  detailed  orchestral  miniature,  which  creates  and 
explores  an  imaginary  world  in  a  matter  of  minutes.  Where  were  the  present-day 
successors  to... Stravinsky's  Fireworks,  or  the  Liadov  symphonic  poems,  or  UAp- 
prenti  sorcier  [The  Sorcerers  Apprentice,  by  Dukas]. .  .1  prefer  to  be  bewitched  for 
a  few  minutes  than  hypnotized  for  an  hour. 

If  any  of  Knussen's  pieces  fits  the  bill  it  is  Flourish  with  Fireworks,  composed  in  the 
late  summer  of  1988  as  an  "opener"  to  Michael  Tilson  Thomas's  first  season  as  principal 
conductor  of  the  London  Symphony — the  same  group  in  which  Knussen's  father  was  so 
distinguished  a  member.  Stravinsky's  Fireworks  also  happens  to  be  one  of  Thomas's  fa- 
vorite concert  openers,  and  Knussen's  piece  was  written  in  homage  to  it;  in  fact,  Knussen 
has  described  his  work  as  "almost  a  complete  paraphrase  of  Stravinsky's  orchestral  fan- 
tasy." Both  pieces  build  vivid  orchestral  fabrics  out  of  small  sparks  of  material:  Knus- 
sen's coruscating  ideas  are  built  from  the  initials  LSO-MTT,  which  can  be  musically 
"spelled"  (using  a  mixture  of  German  notation  and  French  solfege)  as  La-eS-sOl-Mi-Ti- 
Ti,  or  the  notes  A— E-flat— G— E-B— B.  Knussen,  who  admits  that  fragments  from  Fireworks 
"can  be  heard  peeking  through  the  textures  of  Flourish  from  time  to  time,"  shows  his 
hand  when,  at  the  beginning,  he  uses  the  same  rapid  four-note  woodwind  ostinato  that 
Stravinsky  does,  but  a  full  tone  lower.  Both  works  can  be  broadly  heard  in  three  basic 
sections,  but  whereas  Stravinsky's  music  grows  outward  in  time  like  the  clarification  of 
a  photograph,  Knussen's  closing  section  is  an  altered  repeat  of  the  opening;  and  while 
Stravinsky's  middle  section  makes  a  blatant  "borrowing"  from  The  Sorcerers  Apprentice 
— the  Russian  was  particularly  adept  at  such  musical  heists — Knussen  transforms  his 
core  idea  into  a  plaintive  wail  for  high  woodwinds,  equally  reminiscent  of  Mahler  and 
Ligeti.  Knussen  "signs"  the  last  bar  of  the  piece  with  the  same  emphatic  E  that  ends 
the  Stravinsky,  an  appropriate  conclusion  for  a  work  that  (in  Knussen's  words)  uses 
techniques  "not  unknown  to  the  Stravinsky  who  composed  the  Variations  [for  Orches- 
tra] more  than  half  a  century  after  Fireworks." 


-Russell  Piatt 


Copyright  ©1999  Russell  Piatt.  All  rights  reserved. 


Russell  Piatt  lives  in  Minneapolis,  where  he  regularly  writes  on  musical  subjects  for  Strings, 
The  New  Yorker,  and  the  major  newspapers  of  the  Twin  Cities.  Trained  as  a  composer  at 
Oberlin,  Curtis,  Cambridge,  and  the  University  of  Minnesota,  his  music  has  won  awards 
from  ASCAP  and  the  American  Academy  of  Arts  and  Letters,  and  will  be  presented  by  the 
Saint  Paul  Chamber  Orchestra  this  season. 
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Mr.  Thomas  H.  White,  rormer  superintendent  and  current  Fox  Hill  Village  resident. 

'Alter  50  years  as  an  educator,  I  gfive 
Fox  Hill  VLUagfe  the  nigfnest  marks." 

Mr.  White  knows  the  value  or  a  high  quality  program.  It's  what 
attracted  him  to  Fox  Hill  Village.  Ir  you  are  looking  lor  a  retire- 
ment community  at  the  top  or  its  class,  we  invite  you  to  learn 
more  about  us  hy  calling  781-329-4433.  Fox  Hill  Village,  New 
England's  premiere  retirement  community.  Developed  by  the 
Massachusetts  General  Hospital  ana  the  Hi/lhaven  Corporation. 


Fox  Hill  Village 

atWESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 
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Judith  Weir 

Natural  History,  for  soprano  and  orchestra 


Judith  Weir  was  born  in  Cambridge,  England,  to  an 
Aberdeenshire  family,  on  May  11,  1954,  and  now  lives 
in  London.  Natural  History,  for  soprano  and  orchestra, 
was  commissioned  by  the  Boston  Symphony  Orchestra 
and  written  for  Dawn  U pshaw.  The  commission  was 
funded  by  AT&T  as  part  of  the  program  "The  Language 
of  the  Twentieth  Century"  (see  page  5).  These  are  the 
first  performances.  Previously  the  BSO  has  played  Weirs 
"Music,  Untangled, "  a  BSO  commission  marking  the 
fiftieth  anniversary  of  the  Tanglewood  Music  Center, 
where  she  was  a  Composition  Fellow  in  1975.  In  addi- 
tion to  the  soprano  soloist,  Natural  History  calls  for  an 
orchestra  of  three  flutes  (third  doubling  piccolo  and 
alto  flute),  three  oboes,  three  clarinets,  three  bassoons 
(third  doubling  contrabassoon),  four  horns,  three  trumpets,  tuba,  two  percussion  players 
(cymbals,  tubular  bells,  suspended  cymbal,  glockenspiel,  snare  drum,  tam-tam,  xylophone, 
bamboo  chimes,  metal  wind  chimes,  gong),  timpani,  harp,  and  strings.  The  duration  of 
Natural  History  is  approximately  seventeen  minutes. 

There  seems  to  be  a  permanent  image  of  Scotland  embedded  in  the  foreign  mind:  that 
of  a  romantic,  rough-and-tumble  country  of  kilts,  bagpipes,  harsh  landscapes,  and  a 
bristling  nationalist  urge.  But  far  fewer  know  of  a  quieter  country  that  has  a  distinguished 
history  of  achievements  in  philosophy,  engineering,  and  the  sciences  that  goes  back  to 
the  eighteenth-century  Enlightenment,  of  which  urban  Scotland  was  a  major  center. 
While  Judith  Weir  doubtless  belongs  to  the  second  tradition,  she  is  not  unaware  of  the 
first:  what  is  unique  is  the  eclectically  international  context  in  which  she  places  it. 

Even  more  than  most  composers,  Weir  seems  a  citizen  of  the  world.  Born  into  an 
Aberdeen-based  family  of  enthusiastic  amateur  musicians,  she  was,  she  says,  "faintly 
aware"  early  on  of  the  Scots  musical  heritage  of  bagpipe  sounds  and  rhythmic  "Scotch 
snaps,"  but  didn't  fully  engage  with  it  until  much  later,  when,  dissatisfied  with  the  melo- 
dic content  of  her  music,  she  made  a  serious  study  of  the  materials  and  philosophy  of 
folk  music  in  general.  (Part  of  her  study  led  her  to  Harvard's  Milman-Parry  Collection 
of  Serbo-Croat  folk  music;  she  also  had  a  stint  of  computer-music  study  at  the  Massa- 
chusetts Institute  of  Technology.)  The  result  has  been  a  composer  who  has  used  source 
material  not  only  from  her  particular  ethnic  background,  but  who  has  deeply  absorbed 
the  influences  of  Balkan  music,  Chinese  literature  (more  on  that  later),  Spanish  culture, 
early  nineteenth-century  German  Romanticism,  the  medieval  world  of  Icelandic  sagas, 
and  the  experimentalism  of  John  Cage.  While  Stravinsky,  Britten,  and  Messiaen  are  fre- 
quently cited  as  contemporary  compositional  influences  on  Weir,  she  also  has  a  great 
affection  for  an  older  master,  Joseph  Haydn — the  ultimate  Enlightenment  composer, 
who  even  in  a  serious  musical  medium  of  exquisite  Classical  proportions  never  lost  a 
subtle  sense  of  humor,  and  who  always  stayed  close  to  his  Austro-Hungarian  roots. 

For  Haydn,  the  imitation  of  folk  music  in  a  high-culture  context  was  easy,  since  he 
grew  up  in  a  stable  society  as  one  of  the  modest  "folk"  himself.  Weir's  challenge  has 
been  to  create  (as  David  Wright  has  noted)  a  "particular  culture  out  of  a  network  of  per- 
sonal associations,"  at  a  time  of  increasing  cultural  fragmentation  and  an  air  of  general 
doubt  about  the  societal  importance  of  Western  art  music  itself.  What  is  surprising 
about  Weir  is  not  only  the  strength  of  these  cultural  bonds  but  the  lightness,  originality 
and  profound  irony  with  which  she  treats  them. 

In  a  British  nation  known  for  meteoric  musical  talents,  Weir's  career  had  something 


21 


Week  12 


■■%iHli: 


:  •>  ■ 

wi        WfwmP. 

■  ■ 

I 


Marketing  Fine  Homes,  Land  And  Estates 


Prides  Crossing 
"ROCKMARGE"  ON  PAINE  AVENUE 

Set  upon  2.7+  acres  of  private  estate  grounds, 
this  8,000±  sq.ft.  residence  represents  one  of 
the  last  examples  of  Paine  Avenue's  Gilded 
Age.  Features  a  formal  ballroom,  views  to  the 
Atlantic  and  deeded  beach  rights  plus  a  one 
acre  potential  building  lot.  $1,700,000 

CaU  Lanse  Robb  61 7-357-8996 


South  Dartmouth 
SEASIDE  GARDEN  HOME 

Lovely  shingle-style  waterfront  house  on  a 
protected,  elevated  site  in  the  charming  vil- 
lage of  Padanaram  near  the  Yacht  Club. 
Gated,  private  way,  beautiful  gardens,  decks 
and  sunset  harbor  views.  $1,400,000 

CaU  Jerry  Heller  61 7-357-8994 


Manchester-By-The-Sea 
HARBORFRONT  ANTIQUE 

Direct  c.1740  harborfront  colonial  featuring 
five  bedrooms,  three  baths,  fireplaces  and  85+ 
feet  of  harborfront  with  the  potential  for  a 
dock.  Plus  a  separate  garage  with  two  income- 
producing  harborfront  apartments  and  water- 
front lawn  with  gazebo.  $1,100,000 

Call  Lanse  Robb  617-357-8996 


Wilton,  New  Hampshire 
80  ACRES  -  WHITING  HILL! 

Incredible  80  acres  with  25  acres  of  old  hill- 
side apple  orchards  with  extraordinary  views 
of  Southern  New  Hampshire.  Features  2,300 
feet  of  town  maintained  road  frontage  and 
several  magnificent  building  sites.  Private 
and  protected.  $450,000 

Call  Robert  E.  Gregg,  Jr.  603-228-2020 


Lane/Vest 

THE  NEXT  LEVEL  OF  SERVICE 

Ten  Post  Office  Square    Boston,  MA02109     617-723-1800 
The  Exclusive  Affiliate  of       f$&  CHRISTIE'S 


m  GREAT  ESTATES 


22 


of  a  slow  build,  even  if  her  growth  was  nurtured  and  observed  at  the  highest  levels.  After 
informal  study  in  her  teens  with  John  Tavener  (who  lived  not  far  from  the  Weir  family 
in  London)  she  set  out  for  three  years  of  musical  study  at  King's  College,  Cambridge, 
where  she  was  taught  by  the  iconoclastic  neo-Romantic  composer  Robin  Holloway.  In 
the  middle  of  her  Cambridge  years  came  a  summer  fellowship  to  the  composition  pro- 
gram at  Tanglewood,  led  by  the  formidable  Gunther  Schuller,  but  perhaps  her  closest 
Bostonian  analogue  was  the  former  Harvard  composer,  the  late  Earl  Kim,  whose  music 
also  treats  the  most  painful  of  subject  matter  with  a  deeply  felt  but  distanced  elegance. 

Weir's  first  bona-fide  classic,  King  Harold's  Saga  of  1979,  is  a  case  in  point.  On  the 
one  hand,  we  have  the  acrobatic,  even  comical  spectacle  of  a  single,  unaccompanied 
soprano  performing  a  "Grand  Opera  in  3  Acts,"  in  which  she  plays  eight  solo  charac- 
ters and  the  entire  Norwegian  army — and  then  we  have  the  story  and  text  of  the  opera 
itself,  which  deals  with  treachery,  deceit,  male  honor,  the  endless  cycle  of  ambition,  war, 
and  destruction,  and  the  blunt  horror  of  the  battlefield.  The  extreme  contrast  between 
the  well-mannered,  radio-play  delivery  and  the  harrowing  storyline  can  create  a  power- 
fully double-edged  effect.  (Other  major  works  of  Weir  also  deal  with  themes  of  trickery 
and  violence  in  an  unheroic,  unsparing,  matter-of-fact  way.)  The  fastidiousness  and  pre- 
cision of  Weir's  compositional  choices,  as  well  as  her  strong  sense  of  the  theater  and 
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Historic  Manor  House  Appointed  with 
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Full-Service  Dining 
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her  vivid  way  of  setting  English,  bring  to  mind  the  work  of  another  contemporary  com- 
poser prone  to  opera,  Dominick  Argento;  but  the  economy  and  thrift  of  the  piece  (it 
lasts  all  of  of  thirteen  minutes)  seem  perennially  Scottish. 

This  brevity  has  also  marked  Weir's  recent  forays  into  orchestral  music,  where  her 
gift  for  concision  and  strong  characterizations  have  merged  with  a  newfound  delight  in 
the  richness  of  instrumental  coloring.  The  fifteen-minute  Piano  Concerto  merges  influ- 
ences of  Britten  and  Stravinsky  with  Weir's  gentle  brand  of  humor,  set  against  a  Mozar- 
tean  orchestra  of  nine  strings.  The  Emily  Dickinson  setting  Moon  and  Star  is  calm  and 
ecstatic  at  the  same  time — echt  Weir — and  sensitively  handles  a  large  orchestra  with, 
warm  and  shining  tone. 

This  may  well  prove  a  preview  to  her  new  piece,  Natural  History,  which  not  only  fea- 
tures a  large  orchestra  with  a  brightly  turned  percussion  complement  but,  unusually, 
omits  trombones  from  the  brass  section — something  Haydn  might  have  approved  of.  Its 
texts  continue  a  favorite  tendency  toward  ancient  Chinese  literature,  initially  inspired 
by  the  work  of  John  Cage,  which  Weir  has  strongly  held  since  her  teenage  years.  Here 
she  uses  four  brief  texts  from  "Chuang-tzu,"  a  classic  collection  of  Taoist  writings  from 
the  fourth,  third,  and  second  centuries  B.C.  Her  chosen  writings  (compressed  from  trans- 
lations by  A.C.  Graham)  are  from  the  so-called  "Inner  Chapters,"  words  attributed  to 
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Best  traditional  Italian  restaurant 

"This  place  is  so  refined  and 
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Boston  Magazine,  August  1998 
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the  great  Chuang-Tzu  himself,  which  Weir  admires  for  their  "concision,  clarity,  light- 
ness, and  (hidden)  wisdom."  If  Natural  History  is  true  to  form,  it  will  use  radiant  or- 
chestration, luscious  harmonies,  and  beautiful  vocal  writing  as  a  canvas  for  the  hard 
and  simple  truths  her  work  typically  forces  us  to  face. 


— Russell  Piatt 


Copyright  ©1999  Russell  Piatt.  All  rights  reserved. 
In  her  own  program  note,  the  composer  writes: 


All  four  texts  are  short  parables  about  natural  life  as  lived  by  different  species,  human 
and  animal:  a  Taoist  Carnival  of  the  Animals,  in  fact. 

I  am  well  aware  that  my  own  interpretations  of  these  ancient  wisdoms  may  be  idiosyn- 
cratic, and  spring  from  an  avowedly  Western  sensibility.  But  nevertheless,  these  are 
ideas  with  which,  in  my  own  way,  I  have  long  been  familiar;  and  I  have  for  some  time 
considered  Taoism  to  be  the  most  helpful  of  established  philosophies  in  the  conduct  of 
modern  life. 

In  choosing  texts  for  Natural  History,  I  aimed  to  find  words  which  would  allow  both 
clear  storytelling  and  opulent  singing;  in  fact  several  of  the  songs  might  be  said  to  ap- 
proximate to  the  pattern  of  "recitative  and  aria."  The  relatively  large  orchestra . . .  pro- 
vides, in  effect,  the  naturalistic  scenery  for  these  stories. 

1.  Horse.  The  text  discriminates  between  the  natural  behavior  of  wild  horses  and 
the  unfortunate  consequences  of  training  them.  An  analogy  with  the  behavior  of  people 
is  unspoken  but  implied.  The  music  underlines  this  idea  with  an  elegiac  opening  for  an 
ensemble  of  three  solo  celli;  followed  by  exacting  rhythmic  patterning  in  the  "trained" 
section. 

2.  Singer.  This  is  the  story  of  a  singer  who  lived  (as  many  musicians  do)  in  the  most 
straitened,  poverty-stricken  circumstances;  but  he  possessed  a  magnificent  voice,  and 
was  therefore,  in  Taoist  reality,  richer  and  greater  than  anyone  else.  A  contrast  is  made 
between  the  careful  spare  orchestration  of  the  opening  and  the  huge  orchestral  fanfares 
punctuating  the  singer's  "aria." 

3.  Swimmer.  At  the  opening  of  the  song,  a  man  is  glimpsed  swimming,  and  perhaps 
drowning,  in  the  throes  of  a  massive  and  rocky  orchestral  chasm.  But  in  mid-song,  he 
climbs  out  of  the  waters  and  sings  to  his  interlocutor  (who  happens  to  be  Confucius)  a 
jaunty  melody  (in  7/8  rhythm)  in  which  he  explains  his  simple  mastery  of  the  waves. 

4.  Fish/Bird.  A  giant  creature  of  incredible  dimensions,  which  appears  as  both  fish 
and  bird,  is  described  in  a  passage  which  seems  to  me  to  describe  our  uncomprehend- 
ing perceptions  of  the  infinite.  The  orchestral  accompaniment,  dominated  by  high  in- 
struments, reminds  me  of  the  vapour  trails  of  aircraft,  stretched  out  over  a  blue  sky. 

— Judith  Weir 
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JUDITH  WEIR,    "Natural  History" 

Extracts  from  "Chuang-tzu"  (4th  century  B.C.) 

THE  INNER  CHAPTERS 

1.  HORSE 

The  horse  has  hooves  to  tread  the  frost  and  snow,  a  coat  to  chase  away  wind  and 
cold.  It  champs  the  grass  and  drinks  the  stream,  it  lifts  the  knee  and  prances. 
Such  is  the  nature  of  the  horse;  it  needs  no  lofty  halls,  and  no  palaces. 

There  came  a  man  who  said,  "My  talent  is  ordering  horses." 

He  clipped  them,  he  shaved  them,  he  singed  them,  branded  them,  tied  them  with 
bridle  and  rein;  and  in  stable  and  stall,  he  starved  them,  he  parched  them,  made 
them  trot,  made  them  gallop,  in  formation,  neck  to  neck,  tormented  by  bit  and 
reins  in  front,  by  whip  and  goad  behind,  and  the  horses  that  thrived  on  it  were 
two  or  three  out  of  ten. 

Is  it  the  nature  of  wood  to  long  for  the  carpenter's  plane?  Does  clay  yearn  for  the 
touch  of  the  potter's  hand?  This  is  the  error  of  order. 

2.  SINGER 

When  Tzeng  Tzu  lived,  his  gown  was  torn,  his  face  was  blotched,  his  hands  were 
hard.  He  lit  no  fires,  he  had  no  coat,  his  elbows  showed  through  torn-up  cloth, 
his  shoes  were  burst  and  down  at  heel;  but  when  he  sang  the  Hymns  of  Shang! . . . 

. .  .The  Son  of  the  Heavens  could  not  touch  him;  the  Lord  of  the  States  could  not 
make  him  his  friend;  the  sound  filled  sky  and  earth,  as  if  from  bells  and  chimes 
of  stone: 

"Forget  body,  forget  profit,"  he  sang.  "To  find  perfection,  forget  the  calculations  of 
the  heart." 

3.  SWIMMER 

There  was  a  rock  where  water  fell,  and  foamed  for  forty  miles;  it  was  a  place  where 
fish  and  turtles  could  not  swim,  but  in  the  waves,  Confucius  saw  a  man.  He  took 
him  for  someone  in  trouble  who  wanted  to  die;  but  the  swimmer  rose  out  of  the 
water  and  climbed  on  the  bank  with  a  song  on  his  lips: 

"I  was  born  in  dry  land,  I  grew  up  in  the  waves,  I  go  out  with  the  flow,  I  follow  the 
Way  of  the  water.  That  is  how  I  stay  afloat." 

4.  FISH/BIRD 

In  the  Northern  Ocean,  there  is  a  fish,  its  name  is  the  K'un;  it  is  a  fish  a  thousand 
miles  broad,  no-one  knows  how  long.  It  changes  into  a  bird,  its  wings  are  like 
clouds  that  hang  from  the  sky.  It  leaves  a  wake  in  the  water,  three  thousand 
miles;  it  rides  in  the  wind,  nine  thousand  miles  high;  it  is  gone  six  months  before 
it  is  out  of  breath. 

All  below  looks  the  same  as  above;  the  haze  of  the  heat,  the  dust  storms,  the  sky  at 
its  back  and  a  clear  view  ahead. 

Is  it  true  that  the  sky  is  azure?  Or  is  it  the  infinite  distance?  Is  it  true? 
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Brookline    Classic  hilltop  setting  on  more  than  two  acres  was  the  original 
site  of  the  Cabot  family  estate.  The  gardens  were  designed  by  Frederick  Law 
Olmsted  and  features  huge  beech  trees,  specimen  plantings,  stone  walls,  and 
terraces.  Includes  an  extra  building  lot.     $4,900,000 
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Gustav  Mahler 

Symphony  No.  4  in  G 

Gustav  Mahler  was  born  at  Kalischt  (Kaliste)  near  the 
Moravian  border  of  Bohemia  on  July  7,  1860,  and  died 
in  Vienna  on  May  18,  1911.  Except  for  the  finale,  which 
was  composed  as  a  song  with  piano  accompaniment  in 
February  1892,  he  wrote  his  Fourth  Symphony  between 
June  1899  and  April  1901.  He  continued,  however,  on 
the  basis  of  his  experience  conducting  the  work,  to  tin- 
ker with  the  orchestration.  At  these  performances,  Seiji 
Ozawa  uses  the  score  published  in  1963  by  the  Interna- 
tional Gustav  Mahler  Society,  Vienna,  and  which  incor- 
porates the  composer's  final  revisions,  made  after  the 
last  performances  he  conducted  with  the  New  York  Phil- 
harmonic in  January  1911.  Mahler  led  the  first  perform- 
ance of  the  work  on  November  25,  1901,  with  the  Kaim 
Orchestra  of  Munich.  The  soprano  was  Margarete  Michalek.  The  first  American  perform- 
ance was  conducted  by  Walter  Damrosch  at  a  concert  of  the  New  York  Symphony  Society 
on  November  6,  1 904,  with  the  soprano  Etta  de  Montjau.  With  Cleora  Wood  as  soloist, 
Richard  Bur  gin,  on  January  30  and  31,  1942,  conducted  the  Boston  Symphony  Orches- 
tra in  the  third  and  fourth  movements  only.  Complete  B  SO  performances  under  Burgins 
direction  were  given  on  March  23  and  24,  1 945,  with  soprano  Mona  Paulee;  Burgin  also 
conducted  it  in  later  seasons  with  soloists  Anne  English,  Nancy  Carr,  and  Virginia  Babi- 
kian.  Boston  Symphony  performances  have  also  been  given  by  Bruno  Walter  with  soprano 
Desi  Halban,  Erich  Leinsdorf  with  Anne  Elgar,  Colin  Davis  with  Judith  Raskin,  Klaus 
Tennstedt  with  Phyllis  Bryn-Julson,  Andre  Previn  with  Kathleen  Battle,  and  Seiji  Ozawa 
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with,  on  successive  occasions,  Frederica  von  Stade,  Kathleen  Battle,  Roberta  Alexander, 
Christine  Schafer  (the  most  recent  subscription  performances,  in  October  1993  in  Boston 
and  New  York),  and  Barbara  Bonney  (tour  performances  in  December  1 993  in  Madrid, 
Vienna,  and  Munich,  preceded  by  a  July  1 993  performance  with  the  Tanglewood  Music 
Center  Orchestra).  Andre  Previn  led  the  most  recent  Boston  Symphony  performance  on 
July  6,  1996,  at  Tanglewood,  with  soloist  Frederica  von  Stade.  The  orchestra  consists  of 
four  flutes  (third  doubling  piccolo),  three  oboes  (third  doubling  English  horn),  three  clar- 
inets (second  doubling  high  clarinet  in  E-flat,  third  doubling  bass  clarinet),  three  bas- 
soons (third  doubling  contrabassoon),  four  horns,  three  trumpets,  timpani,  bass  drum,  tri- 
angle, sleigh  bells,  glockenspiel,  cymbals,  tam-tam,  harp,  and  strings. 

Many  a  love  affair  with  Mahler  has  begun  with  the  sunlit  Fourth  Symphony.  Mahler 
himself  thought  of  it  as  a  work  whose  transparency,  relative  brevity,  and  non-aggressive 
stance  might  win  him  new  friends.  In  the  event,  it  enraged  most  of  its  first  hearers. 
Munich  hated  it,  and  so  did  most  of  the  German  cities — Stuttgart  being,  for  some  rea- 
son, the  exception — where  Felix  Weingartner  took  it  on  tour  with  the  Kaim  Orchestra 
immediately  after  the  premiere.  In  a  letter  of  September  1903,  Mahler  refers  to  it  as 
"this  persecuted  stepchild."  It  at  last  made  the  impression  he  had  hoped  for  at  a  con- 
cert he  conducted  in  October  1904  with  the  Concertgebouw  Orchestra  in  Amsterdam 
(the  program:  Mahler  Fourth — intermission — Mahler  Fourth). 

The  very  qualities  Mahler  had  banked  on  were  the  ones  that  annoyed.  The  bells,  real 
and  imitated  (in  flutes),  with  which  the  music  begins!  And  that  chawbacon  tune  in  the 
violins!  What  in  heaven's  name  was  the  composer  of  the  Resurrection  Symphony  up  to 
with  this  newfound  naivete?  Most  of  the  answers  proposed  at  the  time  were  politicized, 
anti-Semitic,  ugly.  Today  we  perceive  more  clearly  that  what  he  was  up  to  was  writing 
a  Mahler  symphony,  uncharacteristic  only  in  its  all  but  exclusive  involvement  with  the 
sunny  end  of  the  expressive  range.  But  naive?  The  violin  tune,  yes,  is  so  popular  in  tone 
that  we  can  hardly  conceive  that  once  upon  a  time  it  didn't  exist,*  but  it  is  also  pianis- 
simo, which  is  the  first  step  toward  subverting  its  rustic  simplicity.  Then  Mahler  marks 
accents  on  it  in  two  places,  both  unexpected.  The  first  phrase  ends,  and  while  clarinets 
and  bassoons  mark  the  beat,  low  strings  suggest  a  surprising  though  charmingly  appro- 
priate continuation.  A  horn  interrupts  them  midphrase  and  itself  has  the  very  words 
taken  out  of  its  mouth  by  the  bassoon.  At  that  moment  the  cellos  and  basses  assert  them- 
selves with  a  severe  "as  I  was  saying,"  just  as  the  violins  chime  in  with  their  own  upside- 
down  thoughts  on  the  continuation  that  the  lower  strings  had  suggested  four  bars  earlier. 
The  game  of  interruptions,  resumptions,  extensions,  reconsiderations,  and  unexpected 
combinations  continues — for  example,  when  the  violins  try  their  first  melody  again,  the 
cellos  have  figured  out  that  it  is  possible  to  imitate  it,  lagging  two  beats  behind  (a  dis- 
covery they  proffer  with  utmost  discretion,  pianissimo  and  deadpan) — until  bassoons 
and  low  strings  call  "time  out,"  and  the  cellos  sing  an  ardent  something  that  clearly  de- 
clares "new  key"  and  "second  theme." 

"Turning  cliche  into  event"  is  how  Theodor  W.  Adorno  characterized  Mahler's  prac- 
tice. Ideas  lead  to  many  different  conclusions  and  can  be  ordered  in  so  many  ways:  Mah- 
ler's master  here  is  the  Haydn  of  the  London  symphonies  and  string  quartets  of  the  1790s. 
The  scoring,  too,  rests  on  Mahler's  ability  to  apply  an  original  and  altogether  personal 
fantasy  to  resources  not  in  themselves  extraordinary.  Trombones  and  tuba  are  absent; 
only  the  percussion  is  on  the  lavish  side.  Mahler  plays  with  this  orchestra  as  though 
with  a  kaleidoscope.  He  can  write  a  brilliantly  sonorous  tutti,  but  he  hardly  ever  does. 
What  he  likes  better  is  to  have  the  thread  of  discourse  passed  rapidly,  wittily  from  in- 
strument to  instrument,  section  to  section.  He  thinks  polyphonically,  but  he  enjoys  the 


*  As  a  matter  of  fact,  Mahler's  biographer,  Henry-Louis  de  La  Grange,  identifies  allusions  to  two 
Schubert  piano  sonatas  in  this  theme  and  in  the  one  of  the  finale  (respectively,  the  first  movement 
of  the  sonata  in  E-flat,  D.568,  and  the  finale  of  the  sonata  in  D,  D.850). 
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combining  of  textures  and  colors  as  much  as  the  combining  of  themes.  He  values  trans- 
parency, and  his  revisions,  over  ten  years,  of  the  Fourth  Symphony  are  always  and  con- 
sistently in  the  direction  of  achieving  a  more  aerated  sound. 

He  could  think  of  the  most  wonderful  titles  for  the  movements  of  this  symphony,  he 
wrote  to  a  friend,  but  he  refused  "to  betray  them  to  the  rabble  of  critics  and  listeners" 
who  would  then  subject  them  to  "their  banal  misunderstandings."  We  do,  however,  have 
his  name  for  the  scherzo:  "Freund  Hein  spielt  auf  ("Death  Strikes  Up").*  Alma  Mahler 
amplified  that  hint  by  writing  that  here  "the  composer  was  under  the  spell  of  the  self- 
portrait  by  Arnold  Bocklin,  in  which  Death  fiddles  into  the  painter's  ear  while  the  lat-' 
ter  sits  entranced."  Death's  fiddle  is  tuned  a  whole  tone  high  to  make  it  harsher  (the 
player  is  also  instructed  to  make  it  sound  like  a  country  instrument  and  to  enter  "very 
aggressively").  Twice  Mahler  tempers  these  grotesqueries  with  a  gentle  Trio:  Willem 
Mengelberg,  the  Amsterdam  conductor,  took  detailed  notes  at  Mahler's  1904  rehearsals, 
and  at  this  point  he  put  into  his  score  that  "here,  he  leads  us  into  a  lovely  landscape." 
(Later,  at  the  magical  turn  into  D  major,  with  the  great  harp  chord  and  the  violin  glis- 
sandi  crossing  in  opposite  directions,  Mengelberg  wrote  "noch  schoner"  ["still  more 
beautiful"].) 

The  Adagio,  which  Mahler  thought  his  finest  slow  movement,  is  a  set  of  softly  and 


*Freund  Hein — literally  this  could  be  rendered  as  "Friend  Hal"- 
is  most  often  a  euphemism  for  Death. 


-is  a  fairy-tale  bogy  whose  name 
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From  the  autograph  manuscript  of  Mahler's  Fourth  Symphony, 
last  movement;  the  line  of  text  on  the  third  notated  staff  from 
the  bottom  reads,  "Sankt  Peter  im  Himmel  sieht  zu!" 
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gradually  unfolding  variations.  It  is  rich  in  seductive  melody,  but  the  constant  feature 
to  which  Mahler  always  returns  is  the  tolling  of  the  basses,  piano  under  the  pianissimo 
of  the  violas  and  cellos.  The  variations,  twice  interrupted  by  a  leanly  scored  lament  in 
the  minor  mode,  become  shorter,  more  diverse  in  character,  more  given  to  abrupt  changes 
of  outlook.  They  are  also  pulled  more  and  more  in  the  direction  of  E  major,  a  key  that 
dramatically  asserts  itself  at  the  end  of  the  movement  in  a  blaze  of  sound.  Working  mir- 
acles in  harmony,  pacing,  and  orchestral  fabric,  Mahler,  pronouncing  a  benediction, 
brings  us  back  to  serene  quiet  on  the  very  threshold  of  the  original  G  major,  but  when 
the  finale  almost  imperceptibly  emerges,  it  is  in  E.  Our  entry  into  this  region  has  been 
prepared,  but  it  is  well  that  the  music  sounds  new,  for  Mahler  means  us  to  understand 
that  now  we  are  in  heaven. 

On  February  6,  1892,  Mahler  had  finished  a  song  he  called  '"''Das  himmlische  LeberC 
("Life  in  Heaven"),  one  of  five  Humoresques  on  texts  from  Des  Knaben  Wunderhorn 
(The  Boy's  Magic  Horn).  Des  Knaben  Wunderhorn  is  a  collection  of  German  folk  poetry, 
compiled  in  nationalistic  and  Romantic  fervor  just  after  1800  by  two  poets  in  their 
twenties,  Clemens  Brentano  and  Achim  von  Arnim.  That,  at  least,  is  what  it  purports 
to  be:  in  fact,  the  two  poets  indulged  themselves  freely  in  paraphrases,  additions,  and 
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deletions,  fixing  things  so  as  to  give  them  a  more  antique  and  authentic  ring,  even  con- 
tributing poems  all  their  own.  However  that  may  be,  their  collection,  whose  three  vol- 
umes came  out  between  1805  and  1808,  made  a  considerable  impact,  being  widely  read, 
discussed,  criticized,  and  imitated. 

A  number  of  composers  went  to  the  Wunderhorn  for  texts,*  none  more  often  or  more 
fruitfully  than  Mahler,  who  began  to  write  Wunderhorn  songs  immediately  after  com- 
pleting the  First  Symphony  in  1888  (he  had  already  borrowed  a  Wunderhorn  poem  as 
the  foundation  of  the  first  of  his  Traveling  Wayfarer  songs  of  1884-85).  The  Wunderhorn 
then  touches  the  Second,  Third,  and  Fourth  symphonies.  The  scherzo  of  No.  2  was  com- 
posed together  and  shares  material  with  a  setting  of  the  poem  about  Saint  Anthony  of 
Padua's  sermon  to  the  fishes,  and  the  next  movement  is  the  song  "Urlicht"  ("Primal 
Light").  The  Third  Symphony's  fifth  movement  is  another  Wunderhorn  song,  "Es  sungen 
drei  EngeV  ("Three  Angels  Sang"),  and  until  about  a  year  before  completing  that  sym- 
phony, Mahler  meant  to  end  it  with  "Das  himmlische  Leben"  the  song  we  now  know  as 
the  finale  of  the  Fourth.  That  explains  why  the  Third  appears  to  "quote"  the  Fourth, 
twice  in  the  minuet,  and  again  in  the  "Drei  EngeV  song:  those  moments  prepare  for  an 
event  that  was  not,  after  all,  allowed  to  occur  (or  that  did  not  occur  until  five  years  and 
one  symphony  later). 

For  that  matter,  Mahler  had  to  plan  parts  of  the  Fourth  Symphony  from  the  end  back, 
so  that  the  song  would  appear  to  be  the  outcome  and  conclusion  of  what  was  in  fact  com- 
posed eight  years  after  the  song.  From  a  late  letter  of  Mahler's  to  the  Leipzig  conductor 
Georg  Gohler,  we  know  how  important  it  was  to  him  that  listeners  clearly  understand 
how  the  first  three  movements  all  point  toward  and  are  resolved  in  the  finale.  The  music, 
though  gloriously  inventive  in  detail,  is  of  utmost  cleanness  and  simplicity.  The  solemn 
and  archaic  chords  first  heard  at  "Sanct  Peter  in  Himmel  sieht  zu"  ("Saint  Peter  in  heav- 
en looks  on")  have  a  double  meaning  for  Mahler;  here  they  are  associated  with  details 


*The  Brahms  Lullaby  must  be  the  most  famous  of  all  Wunderhorn  songs. 


The  Villa  Mahler  at  Maiernigg  on  the  Wbrthersee,  where  Mahler  spent  summer  holidays 
from  1900  to  1907  and  composed  his  Fourth  through  Eighth  symphonies 
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about  the  domestic  arrangements  in  this  mystical,  sweetly  scurrile  picture  of  heaven,  but 
in  the  Third  Symphony  they  belong  with  the  bitter  self-castigation  at  having  transgressed 
the  Ten  Commandments  and  with  the  plea  to  God  for  forgiveness.  Whether  you  are  lis- 
tening to  the  Fourth  and  remembering  the  Third,  or  the  other  way  around,  the  reference 
is  touching.  It  reminds  us,  as  well,  how  much  all  of  Mahler's  work  is  one  work.  Just  as 
the  symphony  began  with  bells,  so  it  ends  with  them — this  time  those  wonderful,  deep 
single  harp-tones  of  which  Mahler  was  the  discoverer. 

The  poem  is  a  Bavarian  folk  song  called  "Z)er  Himmel  hangt  voll  Geigen'  ("Heaven 
is  Hung  With  Violins").  Mahler  drops  the  four  lines  in  brackets  and  makes  a  few  small 
alterations  (we  print  his  version).  On  the  text: 

Saint  Luke's  symbol  is  a  winged  ox. 

Saint  Martha,  sister  of  Lazarus,  is  the  patron  saint  of  those  engaged  in  service  of  the 
needy.  In  life,  Saint  Luke  tells  us,  she  "was  cumbered  about  much  serving,"  and  it 
seems  that  nothing  has  changed  for  her  in  heaven. 

On  Saint  Ursula  and  the  eleven  thousand  virgins,  I  quote  Donald  Attwater's  indis- 
pensable Penguin  Dictionary  of  Saints: 

An  inscription  on  stone  found  at  Cologne  records,  not  very  clearly,  the  rebuild- 
ing by  one  Clematius  of  a  memorial  church  on  the  site  of  the  martyrdom  there  of  a 
number  of  maidens,  of  whom  no  names  or  other  particulars  are  given.  This  inscrip- 
tion was  cut  in  the  late  fourth  or  early  fifth  century  and  it  provides  all  that  is  known 
historically  about  those  martyrs  who  became  known  as  SS.  Ursula  and  the  eleven 
thousand  virgins. 

They  are  not  heard  of  again  for  some  400  years,  when  in  the  ninth  century  the 
ramifying  legend  appears  as  taking  shape.  The  kernel  of  its  developed  form. .  .is 
that  Ursula,  to  avoid  an  unwanted  marriage,  departed  with  her  company  from  the 
island  of  Britain,  where  her  father  was  a  king;  on  their  way  back  from  a  visit  to 
Rome,  they  were  slaughtered  by  Huns  at  Cologne  on  account  of  their  Christian 
faith.  During  the  twelfth  century  this  pious  romance  was  preposterously  elaborated 
through  the  mistakes  of  imaginative  visionaries;  a  public  burial-ground  uncovered 
at  Cologne  was  taken  to  be  the  grave  of  the  martyrs,  false  relics  came  into  circula- 
tion and  forged  epitaphs  of  non-existent  persons  were  produced.  The  earliest  refer- 
ence which  gives  St.  Ursula  the  first  place  speaks  of  her  ten  companions:  how 
these  eleven  came  to  be  multiplied  by  a  thousand  is  a  matter  of  speculation.*. . . 
It  seems  that  some  young  women  were  martyred  at  Cologne  at  an  early  date,  but 
nothing  else  remotely  resembling  historical  fact  can  be  said  about  them. 

— Michael  Steinberg 

Now  Program  Annotator  of  the  San  Francisco  Symphony  and  the  New  York  Philharmonic, 
Michael  Steinberg  was  the  Boston  Symphony  Orchestra's  Director  of  Publications  from  1976 
to  1979.  Oxford  University  Press  has  published  two  compilations  of  his  program  notes,  includ- 
ing many  written  for  the  Boston  Symphony.  The  first  of  these,  now  available  in  paperback,  is 
The  Symphony— A  Listeners  Guide.  The  second,  The  Concerto— A  Listeners  Guide,  is  new. 


*As  the  eighteenth-century  philosopher  Georg  Lichtenberg  remarked,  we  call  a  centipede  a  cen- 
tipede because  we  are  too  lazy  to  count  to  twelve. — M.S. 
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Wir  geniessen  die  himmlischen  Freuden, 

D'rum  thun  wir  das  Irdische  meiden. 

Kein  weltlich'  Getiimmel 

Hort  man  nicht  im  Himmel! 

Lebt  Alles  in  sanftester  Ruh'! 

Wir  fiihren  ein  englisches  Leben! 

Sind  dennoch  ganz  lustig  daneben! 

Wir  tanzen  und  springen, 

Wir  hiipfen  und  singen! 

Sanct  Peter  im  Himmel  sieht  zu! 

Johannes  das  Lammlein  auslasset, 
Der  Metzger  Herodes  drauf  passet! 

Wir  fiihren  ein  geduldig's, 

Unschuldig's,  geduldig's, 

Ein  liebliches  Lammlein  zu  Tod! 

Sanct  Lucas  den  Ochsen  that  schlachten 

Ohn'  einig's  Bedenken  und  Achten, 

Der  Wein  kost  kein  Heller 

Im  himmlischen  Keller, 

Die  Englein,  die  backen  das  Brot. 

Gut'  Krauter  von  allerhand  Arten, 

Die  wachsen  im  himmlischen  Garten! 

Gut'  Spargel,  Fisolen 

Und  was  wir  nur  wollen! 

Ganze  Schiisseln  voll  sind  uns  bereit! 

Gut'  apfel,  gut'  Birn'  und  gut'  Trauben! 

Die  Gartner,  die  Alles  erlauben! 
Willst  Rehbock,  willst  Hasen, 
Auf  offener  Strassen 
[Zur  Kiiche]  sie  laufen  herbei. 

Sollt  ein  Fasttag  etwa  kommen 

Alle  Fische  gleich  mit  Freuden 

angeschwommen! 

Dort  lauft  schon  Sanct  Peter 

Mit  Netz  und  mit  Koder 

Zum  himmlischen  Weiher  hinein. 

[Willst  Karpfen,  willst  Hecht,  willst 

Forellen, 
Gut  Stockfisch  und  frische  Sardellen? 
Sanct  Lorenz  hat  miissen 
Sein  Leben  einbiissen,] 
Sanct  Martha  die  Kochin  muss  sein. 

Kein  Musik  ist  ja  nicht  auf  Erden, 

Die  uns'rer  verglichen  kann  werden. 

Elftausend  Jungfrauen 

Zu  tanzen  sich  trauen 

Sanct  Ursula  selbst  dazu  lacht! 

Cacilia  mit  ihren  Verwandten 

Sind  treffliche  Hofmusikanten! 

Die  englischen  Stimmen 

Ermuntern  die  Sinnen! 

Dass  Alles  fur  Freuden  erwacht. 


We  enjoy  heavenly  pleasures 

And  therefore  avoid  earthly  ones. 

No  worldly  tumult 

Is  to  be  heard  in  heaven. 

All  live  in  gentlest  peace. 

We  lead  angelic  lives, 

Yet  have  a  merry  time  of  it  besides. 

We  dance  and  we  spring, 

We  skip  and  we  sing. 

Saint  Peter  in  heaven  looks  on. 

John  lets  the  lambkin  out, 

And  Herod  the  Butcher  lies  in  wait 

for  it. 
We  lead  a  patient, 
Innocent,  patient, 
Dear  little  lamb  to  its  death. 
Saint  Luke  slaughters  the  ox 
Without  any  thought  or  concern. 
Wine  doesn't  cost  a  penny 
In  the  heavenly  cellars. 
The  angels  bake  the  bread. 

Good  greens  of  every  sort 

Grow  in  the  heavenly  vegetable  patch. 

Good  asparagus,  string  beans, 

And  whatever  we  want. 

Whole  dishfuls  are  set  for  us! 

Good  apples,  good  pears,  and  good 

grapes, 
And  gardeners  who  allow  everything! 
If  you  want  roebuck  or  hare, 
On  the  public  streets 
They  come  running  [right  into  the 

kitchen]. 
Should  a  fast-day  come  along, 
All  the  fishes  at  once  come  swimming 
with  joy. 

There  goes  Saint  Peter  running 
With  his  net  and  his  bait 
To  the  heavenly  pond. 
[Do  you  want  carp,  do  you  want  pike, 

or  trout, 
Good  dried  cod  or  fresh  anchovies? 
Saint  Lawrence  had  to 
Forfeit  his  life.] 
Saint  Martha  shall  be  the  cook. 

There  is  just  no  music  on  earth 

That  can  compare  to  ours. 

Even  the  eleven  thousand  virgins 

Venture  to  dance, 

And  Saint  Ursula  herself  has  to  laugh. 

Cecilia  and  all  her  relations 

Make  excellent  court  musicians. 

The  angelic  voices 

Gladden  our  senses, 

So  that  all  for  very  joy  awake. 
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More  .  .  . 

There  are  entries  on  Oliver  Knussen  in  The  New  Grove  Dictionary  of  Music  and  Musi- 
cians, and  in  the  lively  Companion  to  20th-century  Music  by  Norman  Lebrecht  (Simon 
and  Schuster).  Articles  on  Knussen  and  his  operas  are  in  such  reference  works  as  Con- 
temporary Composers  (St.  James  Press),  The  New  Grove  Dictionary  of  Opera,  and  the 
Oxford  Dictionary  of  Opera  (Oxford  University  Press). 

Knussen's  Flourish  with  Fireworks  has  been  recorded  by  the  London  Sinfonietta 
under  the  composer's  direction;  this  disc  also  includes  Knussen's  Horn  Concerto  with 
Barry  Tuckwell  as  soloist,  the  orchestral  version  of  his  Whitman  Settings  with  soprano 
Lucy  Shelton,  "The  Way  to  Castle  Yonder"  from  the  opera  Higglety  Pigglety  Pop! ,  and 
several  smaller  works  (Deutsche  Grammophon).  Knussen  has  written  two  operas  with 
librettos  by  the  popular  writer  and  illustrator  Maurice  Sendak.  Where  The  Wild  Things 
Are  has  been  recorded  by  the  London  Sinfonietta  with  soloists  from  the  Glyndebourne 
Festival  Opera,  conducted  by  the  composer  (Arabesque).  Both  Where  the  Wild  Things 
Are  and  Higglety  Pigglety  Pop!  are  available  on  a  laser  disc,  in  Glyndebourne  perform- 
ances also  conducted  by  Knussen  (Teldec  Video).  More  of  Knussen's  orchestral  work — 
the  Symphony  No.  3 — can  be  heard  on  a  Royal  Philharmonic  disc  conducted  by  Vladi- 
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mir  Ashkenazy,  along  with  works  by  Britten  and  Walton  (RPO  Records).  The  Variations 
for  Piano  has  been  recorded  by  Peter  Serkin  along  with  works  by  Berio,  Goehr,  Henze 
and  others  (RCA  Red  Seal).  Knussen's  Little  Fantasies  for  Winds  have  been  recorded 
by  the  Esbjerg  Ensemble,  along  with  works  by  Barber,  Cage,  Fine  and  Nielsen  (Kontra- 
punkt). 

As  with  Oliver  Knussen,  there  is  an  entry  on  Judith  Weir  in  Lebrecht's  Companion 
to  20th-century  Music  (Simon  and  Schuster).  Reference  articles  on  Weir  and  her  operas 
can  be  found  in  Contemporary  Composers  (St.  James  Press),  The  New  Grove  Dictionary 
of  Opera,  and  the  Oxford  Dictionary  of  Opera  (Oxford  University  Press).  In  addition,  Weir 
is  interviewed  by  Andrew  Ford  in  his  book  Composer  to  Composer,  along  with  such 
other  composers  as  Harrison  Birtwistle,  Elliott  Carter,  Michael  Tippett,  and  Ellen 
Taaffe  Zwilich  (Allen  &  Unwin). 

Three  of  Judith  Weir's  small  operas — The  Consolations  of  Scholarship,  Missa  del  Cid, 
and  King  Harolds  Saga — have  been  recorded  on  one  album.  The  performers  are  Linda 
Hurst,  mezzo-soprano,  with  the  Lontano  Ensemble  conducted  by  Odaline  de  la  Martinez; 
Nick  Herritt,  speaker,  with  the  Combattimento  choral  ensemble  directed  by  David  Mason; 
and  the  soprano  Jane  Manning  (Cala-United).  Another  opera,  Blond  Eckbert,  has  been 
recorded  by  soloists  Anne-Marie  Owens,  Christopher  Ventris,  Nicholas  Folwell,  and 
Nerys  Jones  with  the  English  National  Opera  Orchestra  conducted  by  Sian  Edwards 
(Collins  Classics).  Several  of  Weir's  piano  and  chamber  pieces — including  Distance  & 
Enchantment,  The  Bagpipers  Trio,  I  Broke  Off  a  Golden  Branch,  and  other  works — have 
been  recorded  by  pianists  William  Howard  and  Susan  Tomes,  and  the  harpsichordist 
Petra  Casen,  with  the  Domus  Ensemble  and  the  Schubert  Ensemble  (Collins  Classics). 
Two  more  piano  pieces,  An  mein  Klavier  and  Michaels  Strathspey,  have  been  recorded 
by  Michael  Finnissy,  along  with  works  by  Newman,  Skempton,  and  Finnissy  himself 
(NMC).  Weir's  anthem  Ascending  into  Heaven  has  been  recorded  by  the  King's  College 
Choir,  Stephen  Cleobury,  director,  along  with  works  of  Berkeley,  Britten,  Howells  and 
others,  on  the  choir's  "English  Anthems"  album  (EMI  Classics).  Her  "Sanctus"  for  con- 
ductor Helmuth  Rilling's  Requiem  of  Reconciliation  project  (along  with  further  entries 
by  Berio,  Harbison,  Rands  and  others)  has  also  been  recorded  (Hanssler).  Finally,  her 
organ  piece  Ettrick  Banks  is  performed  by  John  Scott  (with  works  by  Eben,  Ligeti  and 
others)  on  his  album  "Great  European  Organs,  No.  40"  (Priory  Records). 

— Russell  Piatt 

Paul  Banks's  excellent  Mahler  article  from  The  New  Grove  Dictionary  has  been 
reprinted  in  The  New  Grove  Turn  of  the  Century  Masters— J andcek,  Mahler,  Strauss, 
Sibelius  (Norton  paperback).  Michael  Kennedy's  Mahler  in  the  Master  Musicians  series 
(Littlefield  paperback)  and  Kurt  Blaukopf's  Mahler  (Limelight  paperback)  also  provide 
good  starting  points.  Deryck  Cooke's  Gustav  Mahler:  An  Introduction  to  his  Music  is  a 
first-rate  brief  guide  to  the  composer's  music  (Cambridge  University  paperback).  Michael 
Steinberg's  program  notes  on  all  of  Mahler's  symphonies  (including  the  Tenth)  are  in 
his  book  The  Symphony— A  Listener's  Guide  (Oxford  paperback).  Jonathan  Carr's  Mahler 
is  a  recent  biography  offering  an  accessible  approach  aimed  at  beginners  and  enthusi- 
asts (Overlook  Press).  The  Fourth  Symphony  receives  detailed  consideration  in  Gustav 
Mahler:  II.  The  Wunderhorn  Years  by  Donald  Mitchell,  the  second  volume  of  Mitchell's 
imposing  Mahler  biography  (University  of  California;  there  are  three  volumes  so  far, 
with  a  fourth  to  come).  The  other  big  biography  of  the  composer  is  Henry-Louis  de  La 
Grange's  Mahler,  of  which  the  third  volume  has  yet  to  be  translated  from  the  original 
French.  Alma  Mahler's  autobiography  And  the  Bridge  is  Love  (Harcourt  Brace  Jovano- 
vich)  and  her  Gustav  Mahler:  Memories  and  Letters  (University  of  Washington  paper- 
back) provide  important  if  necessarily  subjective  source  materials.  Knud  Martner's 
Gustav  Mahler:  Selected  Letters  offers  a  useful  volume  of  correspondence,  including  all 
the  letters  published  in  Alma's  earlier  collection  (Farrar,  Straus  and  Giroux).  Mahler 
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enthusiast  and  conductor  Gilbert  Kaplan  has  recently  seen  to  the  publication  of  The 
Mahler  Album  with  the  aim  of  bringing  together  every  known  photograph  of  the  com- 
poser (The  Kaplan  Foundation  with  Thames  and  Hudson).  Though  now  more  than  twenty 
years  old,  Kurt  Blaukopf's  extensively  illustrated  Mahler:  A  Documentary  Study  remains 
well  worth  seeking  (Oxford  University  Press). 

Sir  Simon  Rattle  has  recorded  Mahler's  Fourth  Symphony  with  the  City  of  Birming- 
ham Symphony  Orchestra  and  soloist  Amanda  Roocroft  (EMI).  Dawn  Upshaw  is  the 
soloist  on  Christoph  von  Dohnanyi's  recording  with  the  Cleveland  Orchestra  (London). 
The  Boston  Symphony  has  recorded  the  Fourth  with  soloist  Kiri  Te  Kanawa  as  part  of 
Seiji  Ozawa's  complete  Mahler  symphony  cycle  with  the  orchestra  (Philips).  Other  note- 
worthy recordings  (listed  alphabetically  by  conductor)  include  Bernard  Haitink's  with 
the  Berlin  Philharmonic  and  Sylvia  McNair  (Philips),  Haitink's  older  recording  with 
the  Concertgebouw  Orchestra  of  Amsterdam  and  Elly  Ameling  (Philips),  Lorin  Maazel's 
with  the  Vienna  Philharmonic  and  Kathleen  Battle  (CBS/Sony),  Vaclav  Neumann's  with 
the  Czech  Philharmonic  and  Magdalena  Hajossyova  (Supraphon),  Esa-Pekka  Salonen's 
with  the  Los  Angeles  Philharmonic  and  Barbara  Hendricks  (Sony  Classical),  George 
Szell's  with  the  Cleveland  Orchestra  and  Judith  Raskin  (Sony  "Essential  Classics"),  and 
Klaus  Tennstedt's  with  the  London  Philharmonic  and  Lucia  Popp  (EMI  Classics).  Among 
historic  issues  are  two  led  by  Bruno  Walter:  the  first  complete  studio  recording,  from 
October  1945,  with  the  New  York  Philharmonic  and  soprano  Desi  Halban  (Columbia, 
not  currently  listed),  and  a  live  performance  from  Walter's  1960  "farewell  concert"  in 
Vienna,  with  the  Vienna  Philharmonic  and  soloist  Elisabeth  Schwarzkopf  (Music  & 
Arts). 

Finally,  of  special  interest,  an  extraordinary  document  in  sound:  in  November  1905, 
Mahler  "recorded"  four  pieces  of  his  music  on  piano  rolls  for  the  Welte-Mignon  player- 
piano  system,  including  piano  transcriptions  of  "Das  himmlische  Leben"  (the  finale  of 
the  Fourth  Symphony),  "Ging  heut'  morgen  iibers  Feld"  from  his  Songs  of  a  Wayfarer, 
his  early  song  "Ich  ging  mit  Lust  durch  einen  griinen  Wald,"  and  the  first  movement 
of  his  Symphony  No.  5.  These  can  be  heard  on  a  compact  disc  produced  by  Gilbert  Kap- 
lan for  Golden  Legacy  Recorded  Music,  "Mahler  Plays  Mahler:  The  Welte-Mignon 
Piano  Rolls"  (now  listed  on  IMP  Classics).  Also  included  are  repetitions  of  the  first 
three  pieces  with  the  vocal  lines  performed  by  present-day  singers  Yvonne  Kenny  and 
Claudine  Carlson,  in  the  belief  that  Mahler  may  have  intended  the  piano  rolls  to  be 
used  for  practice  by  singers.  The  disc  is  filled  out  with  a  half-hour  oral  history,  "Re- 
membering Mahler,"  incorporating  reminisicences  taped  in  the  early  1960s  by  people 
associated  with  the  composer,  including  his  daughter  Anna  and  musicians  who  played 
under  him  in  Vienna  and  New  York. 

— Marc  Mandel 
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Sir  Simon  Rattle 

Simon  Rattle  was  born  in  Liverpool  in  1955  and,  at  age  sixteen, 
went  to  the  Royal  Academy  of  Music  in  London  to  study  conduct- 
ing. In  1974  he  won  first  prize  in  the  John  Player  International  Con- 
ducting Competition  and  became  assistant  conductor  of  the  Bourne- 
mouth Symphony  and  Sinfonietta  for  three  years.  Mr.  Rattle  subse- 
quently held  titles  with  the  Royal  Liverpool  Philharmonic,  the  BBC 
Scottish  Symphony,  and  the  Rotterdam  Philharmonic;  from  1981  to 
1983  he  was  artistic  director  of  the  South  Bank  Summer  Music  Fes- 
tival. Engagements  as  guest  conductor  included  such  orchestras  as 
the  London  Sinfonietta,  the  Philharmonia,  and  the  London  Philhar- 
monic. From  1980  Mr.  Rattle  was  principal  conductor  and  artistic  adviser  of  the  City  of 
Birmingham  Symphony  Orchestra,  becoming  its  music  director  in  September  1990.  He  has 
led  the  CBSO  on  many  successful  tours,  including  visits  to  the  Far  East,  North  America, 
Europe,  and  Scandinavia.  In  1991  the  opening  of  Symphony  Hall  in  Birmingham  provided 
the  CBSO  with  an  acclaimed  new  venue  for  concerts  and  recordings.  In  October  1992  he 
became  principal  guest  conductor  of  the  Orchestra  of  the  Age  of  Enlightenment.  Mr.  Rattle 
made  his  North  American  debut  in  1979  with  the  Los  Angeles  Philharmonic,  of  which  he 
was  principal  guest  conductor  from  1981  to  1991  and  with  which  he  made  his  New  York 
debut  in  1985.  He  next  appeared  in  New  York  in  1988,  with  the  CBSO;  he  made  his  United 
States  opera  debut  that  same  year,  leading  Wozzeck  with  the  Los  Angeles  Opera  and  Phil- 
harmonic. In  North  America  he  has  also  conducted  the  Boston  Symphony,  the  Cleveland  Or- 
chestra, the  Chicago  Symphony,  the  San  Francisco  Symphony,  and  the  Toronto  Symphony. 
Sir  Simon  made  his  Glyndebourne  debut  in  1977;  he  has  led  productions  there  of  Ariadne 
aufNaxos,  Der  Rosenkavalier,  Love  for  Three  Oranges,  Idomeneo,  Porgy  and  Bess,  and  a 
double  bill  of  Ravel's  UHeure  espagnole  and  UEnfant  et  les  sortileges,  all  with  the  London 
Philharmonic,  and  of  The  Marriage  of  Figaro,  Cost  fan  tutte,  and  Don  Giovanni  with  the 
Orchestra  of  the  Age  of  Enlightenment.  An  exclusive  EMI  artist  for  many  years,  Sir  Simon 
has  made  more  than  sixty  recordings,  some  of  them — including  Mahler's  Symphony  No.  2, 
Gershwin's  Porgy  and  Bess,  and  discs  of  Schoenberg/Webern/Berg  and  Debussy — having 
received  numerous  prestigious  international  awards.  Recent  releases  with  the  CBSO  have 
included  Haydn's  symphonies  86,  22,  and  102,  Szymanowski's  First  and  Second  violin  con- 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 

a  Stradivarius  violin  loaned  to  the  orchestra  by  Lisa,  Nicole,  and  Wanda  Reindorf 

in  memory  of  their  brother,  Mark  Reindorf. 


WHEN 
DO  I  CLAP? 


A  Slightly  Irreverent  Guide 
to  Classical  Music  and 
Concert  Hall  Conduct 
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BSO 

to  go! 

Free  delivery. 


live  concert  broadcasts 
Saturdays  at  8:00pm. 


WCRB 

102.5  FM 
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RADIO  BOSTON 


www.wcrb.com 


or 


ONE  LIBERTY  SQUARE  •  BOSTON  •  02109  •  350-6070 
Serving  The  Financial  District  Since  1933 


certos,  Mozart's  Cost  fan  tutte,  Mahler's  Das  Lied  von  der  Erde,  Mahler's  Symphony  No.  4, 
Bruckner's  Symphony  No.  7,  and  Elgar's  Violin  Concerto  with  Kennedy.  His  Channel  4  tele- 
vision series  "Leaving  Home,"  the  most  ambitious  series  ever  commissioned  about  twentieth- 
century  orchestral  music,  was  televised  in  the  autumn  of  1996  and  received  the  1997  BAFTA 
award  for  Best  Arts  Program  or  Series.  In  1997-98,  his  last  season  as  the  CBSO's  music 
director,  Sir  Simon  toured  with  them  in  North  America  and  Europe  and  conducted  a  com- 
plete Beethoven  symphony  cycle  at  the  1998  Salzburg  Festival.  His  ten-year  CBSO  festival 
"Toward  the  Millennium"  will  continue  until  the  year  2000,  as  will  recordings  for  EMI  and 
a  range  of  special  projects.  In  the  1998-99  season  he  appears  with  the  Boston  Symphony 
and  Philadelphia  Orchestra.  Future  plans  include  regular  appearances  with  the  Vienna 
Philharmonic  and  Berlin  Philharmonic,  engagements  with  the  Birmingham  Contemporary 
Music  Group,  further  operas  in  the  United  Kingdom  and  Europe,  and  a  series  of  Salzburg 
Festival  projects.  Sir  Simon  made  his  first  Boston  Symphony  appearances  in  November 
1983  and  has  appeared  frequently  with  the  BSO  since  then,  most  recently  leading  two  pro- 
grams in  January  1998. 


Dawn  Upshaw 

American  soprano  Dawn  Upshaw's  appearances  in  opera,  recital, 
musical  theater,  television,  and  recordings  have  earned  her  a  diverse 
audience  throughout  the  world.  Applauded  in  the  opera  houses  of 
New  York,  Paris,  Salzburg,  and  Vienna  for  her  portrayals  of  Mozart's 
Pamina,  Ilia,  Susanna,  and  Cherubino,  she  is  also  renowned  for  her 
work  in  twentieth-century  opera.  She  has  performed  Anne  Trulove 
in  numerous  productions  of  Stravinsky's  The  Rakes  Progress,  Blanche 
in  Poulenc's  Dialogues  of  the  Carmelites,  and  Melisande  in  Robert 
Wilson's  staging  of  Debussy's  Pelleas  et  Melisande.  This  season  she 
returns  to  Salzburg  for  a  revival  of  Messiaen's  St.  Francis  of  Assisi 
and  to  Paris  and  the  Metropolitan  Opera  for  The  Magic  Flute.  In  1999-2000  she  will  par- 
ticipate in  the  world  premiere  of  John  Harbison's  The  Great  Gatsby  (as  Daisy  Buchanan) 
at  the  Metropolitan  Opera  and  Chicago  Lyric  Opera,  and  in  the  premiere  of  a  new  work  by 
Esa-Pekka  Salonen  at  the  Salzburg  Festival  and  at  Los  Angeles  Opera.  Ms.  Upshaw  has 
collaborated  with  such  leading  musicians  and  stage  directors  as  Richard  Goode,  James 
Levine,  the  Kronos  Quartet,  Esa-Pekka  Salonen,  Peter  Sellars,  and  Robert  Wilson.  Recent 
collaborations  include  a  staging  by  Bill  T.  Jones  of  George  Crumb's  Ancient  Voices  of  Chil- 
dren at  Carnegie  Hall  and  a  staging  by  Peter  Sellars  of  Bach's  Cantata  199  at  the  Salzburg 
Festival.  This  season  she  will  perform  Schoenberg's  Pierrot  Lunaire  for  the  first  time,  with 
James  Levine  and  members  of  the  Metropolitan  Opera  Orchestra  under  the  auspices  of  Car- 


FRONTIER  CAPITAL  MANAGEMENT  COMPANY 


Providing  Customized  Portfolios  for  Individuals  and  Institutions 
•  Balanced  •  Growth  Equity  •  Socially  Responsible 

Grace  Keeney  Fey,  CFA 
Executive  Vice  President  &  Director 


(617)  261-0681  •  99  Summer  Street  •  Boston,  MA  02110 
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negie  Hall.  Her  more  than  decade-long  partnership  with  pianist  Richard  Goode  has  taken 
them  to  Chicago's  Orchestra  Hall,  London's  Barbican  Centre,  and  the  Amsterdam  Concert- 
gebouw,  and  will  culminate  in  a  joint  appearance  this  season  at  Carnegie  Hall.  Pianists 
Margo  Garrett  and  Gilbert  Kalish  are  also  frequent  recital  partners.  Deeply  involved  in  the 
music  of  our  time,  Ms.  Upshaw  brings  new  music  to  a  wide  audience.  This  season  she  per- 
forms the  world  premieres  of  two  works  written  for  her:  Judith  Weir's  BSO  commission 
Natural  History  and  a  new  work  by  Christopher  Rouse  with  David  Zinman  and  the  Minne- 
sota Symphony.  Her  recording  of  Gorecki's  Symphony  No.  3,  which  has  sold  more  than  a 
million  copies,  is  just  one  of  her  many  award-winning  Nonesuch  discs  featuring  her  in  con- 
temporary music.  Ms.  Upshaw  has  championed  new  and  traditional  American  folk  music 
with  Bill  Crofut  and  his  ensemble  in  the  United  States  and  London.  In  the  realm  of  music 
theater,  her  recordings  "I  Wish  It  So"  and  "The  Rodgers  and  Hart  Songbook"  attest  to  an 
equal  affinity  for  popular  song,  repertoire  she  has  offered  in  appearances  to  benefit  Classi- 
cal Action,  an  advocacy  organization  for  AIDS  research.  A  familiar  performer  on  television, 
Ms.  Upshaw  was  a  guest  of  President  and  Mrs.  Clinton  on  the  NBC  special  "Christmas  in 
Washington";  the  BBC  has  presented  a  prime-time  telecast  of  her  London  Proms  concert 
"Dawn  at  Dusk,"  a  program  of  American  music  subsequently  broadcast  in  the  United  States. 
She  has  also  been  a  featured  artist  on  PBS's  "Evening  at  Pops"  (with  Keith  Lockhart  and 
the  Boston  Pops  Orchestra),  "Leonard  Bernstein's  New  York."  "I  Hear  America  Singing," 
and  "Some  Enchanted  Evening."  Ms.  Upshaw  holds  a  master's  degree  and  an  honorary 
doctorate  from  the  Manhattan  School  of  Music.  A  graduate  of  Illinois  Wesley  an  University, 
she  began  her  career  as  a  winner  of  the  1984  Young  Concert  Artists  auditions  and  the  1985 
Walter  W  Naumburg  Competition.  She  was  also  a  member  of  the  Metropolitan  Opera  Young 
Artists  Development  Program,  through  which  she  made  her  first  appearances  on  the  opera 
stage.  Born  in  Nashville,  Tennessee,  and  raised  in  Park  Forest,  Illinois,  Ms.  Upshaw  made 
her  Boston  Symphony  Orchestra  debut  in  the  gala  1988  Tanglewood  concert  celebrating  Leo- 
nard Bernstein's  seventieth  birthday,  subsequently  appearing  with  the  BSO  as  Nannetta  in 
Verdi's  Falstajf  and,  most  recently,  in  December  1995,  as  Anne  Trulove  in  Stravinsky's  The 
Rakes  Progress. 
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Endowment 
and  Capital 
Contributors 


BSO  2000,  launched  in  the  fall  of 1996,  is  a  five-year 
campaign  to  raise  $130  million  for  the  Boston  Symphony  Orches- 
tra, the  worlds  largest  symphonic  organization.  The  campaign's 
objective  is  to  carry  the  BSO's  long -established  role  as  a  musical 
leader  and  educator  into  the  future  and  to  secure  its  multifac- 
eted  mission  of  performance,  outreach  and  education,  and  of  pro- 
viding uneaualed  concert  space. 

Of  the  $130-million  goal,  $85  million  is  earmarked  to  build 
and  strengthen  the  BSO's  endowment  and  to  preserve  its  excep- 
tional facilities,  including  historic  Symphony  Hall  and  Tanglewood. 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  these 
donors  for  their  support. 

Gifts  during  the  course  of  the  Campaign,  through 
October  23,  1998. 


$5,000,000  and  above 


Mr.  and  Mrs.  Julian  Cohen 


$2,500,000  to  $4,999,999 


Germeshausen  Foundation 


Mr.  and  Mrs.  Ray  Stata 


$1,000,000  to  $2,499,999 


Anonymous  (5) 
Mr.  and  Mrs.  J. P.  Barger 
Mr.  John  F.  Cogan  and 
Ms.  Mary  L.  Cornille 


Mrs.  Stanton  W.  Davis 

Mr.  and  Mrs.  John  H.  Fitzpatrick 

Estate  of  Edith  C.  Howie 

Mr.  and  Mrs.  John  Williams 


$500,000  to  $999,999 


Anonymous  (1) 

Mr.  and  Mrs.  David  B.  Arnold,  Jr.* 

Estate  of  Norman  V.  and 

Ellen  B.  Ballou 
Mr.  and  Mrs.  Peter  A.  Brooke 
Catherine  and  Paul  Buttenwieser 
Dr.  and  Mrs.  James  C.  Collias* 
Mr.  and  Mrs.  William  H.  Congleton 

*  Includes  a  deferred  gift 


Mr.  and  Mrs.  Lewis  S.  Dabney 
Mr.  and  Mrs.  Harvey  Chet 

Krentzman* 
Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 
Mr.  and  Mrs.  Edward  H.  Linde 
Nancy  Lurie  Marks  Foundation 
NEC  Corporation 
Mrs.  Robert  B.  Newman 
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$500,000  to  $999,999 


Seiji  and  Vera  Ozawa 

Mr.  and  Mrs.  William  J.  Poorvu 

Mr.  and  Mrs.  Carl  J.  Shapiro 


Mr.  and  Mrs.  Thomas  G.  Sternberg* 
Estate  of  G.  Crandon  Woolley 


$250,000  to  $499,999 


Anonymous  (2) 

Gabriella  and  Leo  Beranek 

George  and  Roberta  Berry 

Estate  of  Virginia 
Wellington  Cabot 

Helene  Cahners-Kaplan  and 
Carol  R.  Goldberg 

Estate  of  Harold  G.  Colt 
Connell  Limited  Partnership 
Dr.  and  Mrs.  Arthur  Gelb 
Mr.  Joseph  Hearne  and 
Ms.  Jan  Brett 


$100,000  to  $249,999 


Anonymous  (3) 
Mr.  and  Mrs.  Vernon  R. 
Alden 

Mr.  and  Mrs.  Harlan  E. 
Anderson* 

Prof,  and  Mrs.  Rae  D. 
Anderson* 

Mrs.  Caroline  Dwight  Bain 

Mr.  Lawrence  K.  Barbour 

Theodore  and  Evelyn 
Berenson  Charitable 
Foundation 

Estate  of  Bartol  Brinkler 

Estate  of  Ruth  Seamon  Brush 

Ms.  Renee  Burrows 

Cabot  Family  Charitable 
Trust 

Mr.  and  Mrs.  James  F.  Cleary 

Phyllis  and  Lee  Coffey  Fund 

Ms.  Alice  Confortes 

*Includes  a  deferred  gift 


Susan  Morse  Hilles 

Estate  of  Arlene  M.  Jones 

Estate  of  Marcia  H.  Kalus 

Mr.  and  Mrs.  George  H. 
Kidder 

Mr.  and  Mrs.  Gordon  F. 
Kingsley 

Estate  of  Franklin  J.  Marryott 
Mr.  and  Mrs.  Nathan  R. 
Miller 

The  Morse  Foundation 


Mr.  and  Mrs.  John  M. 
Connors,  Jr. 

Mr.  and  Mrs.  Bigelow 
Crocker,  Jr. 

Dr.  and  Mrs.  Nader 
Darehshori 

Mr.  and  Mrs.  Charles  C. 
Dickinson  III 

Mr.  and  Mrs.  Eugene 

Doggett 
Mrs.  Harry  Dubbs 
Miss  Anna  E.  Finnerty 
Mr.  and  Mrs.  Dean  W.  Freed 
Friends  of  Armenian 

Culture  Society 
Mr.  and  Mrs.  James  G. 

Garivaltis* 

Gordon  Fund 

Mr.  and  Mrs.  Clark  H. 
Gowen 
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Thomas  A.  Pappas  Charitable 
Foundation 

Mr.  and  Mrs.  Robert  E. 
Remis* 

Mr.  and  Mrs.  Jerome 
Rosenfeld 

Richard  and  Susan  Smith 
Family  Foundation 

Estate  of  Russell  B.  Stearns 

Stephen  and  Dorothy  Weber 


The  Grainger  Foundation 
Estate  of  Marion  A.  Green 

Dr.  and  Mrs.  George 

Hatsopoulos 
William  Randolph  Hearst 

Foundation 

Bayard  and  Julie  Henry 

Estate  of  Martin  Hoherman 

Mr.  and  Mrs.  F.  Donald 
Hudson* 

Steve  and  Nan  Kay 

Dr.  and  Mrs.  David  Kosowsky 

Dr.  and  Mrs.  Arthur  R 
Kravitz 

Don  Law  Companies 
Ms.  Barbara  Lee 
Mr.  and  Mrs.  John  A. 

MacLeod  II 
Estate  of  Clara  J.  Marum 
Mrs.  August  Meyer 

Continued  on  page  55 
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Institutional  Investing  with  Pioneer. . . 

The  right  players. 

The  right  instruments. 

A  70-year  history  of  U.S.  and  international  investment, 
and  competitive  risk-adjusted  performance.  Managing  over 
$20  billion  for  institutions  and  individuals  with  a  consistent 
style  that  relies  on  fundamental,  original  research,  integrity, 
and  unparalleled  personal  service. 

Christopher  C.  Abbott, 
Senior  Managing  Director, 
Pioneer  Investment  Management 
Since     192  8  617-422-4800 

Pioneer  Investment  Management,  Inc.,  60  State  Street,  Boston,  MA  02109 

1098-BSO-5734 


"Where's  Charley?" 

Book  by  George  Abbott,  Music  &  Lyrics  by  Frank  Loesser 

Directed  by  Mickey  Coburn 

November  19-22 

Boston  Conservatory  Theater,  3 1  Hemenway  Street 

$20  General  Admission,  $10  Students  &  Seniors 

"The  Three  Sisters" 

A  Play  by  Anton  Chekhov 

Directed  by  Steve  McConnell 

December  10-13 

Boston  Conservatory  Theater,  3 1  Hemenway  Street 

$12  General  Admission,  $8  Students  &  Seniors 

Boston  Conservatory  Dance  Theater 

&  Orchestra  •  Ronald  Feldman,  conductor 

"Graduation  Ball"  by  David  Lichine 

"Sunset"  by  Paul  Taylor 

February  4-7 

Boston  Conservatory  Theater,  3 1  Hemenway  Street 

$12  General  Admission,  $8  Students  &  Seniors 

For  information,  call  (617)  912-9122.    For  tickets,  call  (617)  536-3063. 
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$100,000  to  $249,999 


Megan  and  Robert  O'Block 

Mr.  and  Mrs.  Millard  Pryor 

Estate  of  Margaret  T. 
Rebentisch 

Mr.  Daniel  Rothenberg 

Estate  of  Wilhelmina  C. 
Sandwen 


Dr.  Raymond  and  Hannah  H. 
Schneider* 

Dorothy  Shimler 

Estate  of  Sylvia  Spiller 

Leo  Wasserman  Foundation 

Mr.  and  Mrs.  Stephen  R. 
Weiner 


Estate  of  Nancy  P.  Williams 

Drs.  Richard  and  Judith 
Wurtman 

Dr.  and  Mrs.  Nicholas  T. 

Zervas 
Estate  of  Jerome  R.  Zipkin 


$50,000  to  $99,999 


Anonymous  (4) 
Mr.  William  I.  Bernell 
Deborah  B.  Davis 
Mrs.  Otto  Eckstein 
Mr.  and  Mrs.  William  R. 
Elfers 

Nancy  Fitzpatrick  and 
Lincoln  Russell 

Mr.  and  Mrs.  Daniel  Freed 

Mr.  and  Mrs.  Eugene  M. 
Freedman 

Mr.  and  Mrs.  George  P. 
Gardner,  Jr. 

Estate  of  Grace  Cornell  Graff 

The  William  and  Mary  Greve 
Foundation,  Inc. 

Mrs.  Henry  H.  Halvorson 

Mrs.  Robert  G.  Hargrove 

Mr.  and  Mrs.  Francis  W. 
Hatch 

Hewlett  Packard  Company 


Estate  of  Grace  B.  Jackson 

Mr.  and  Mrs.  Edwin  A.  Jaffe 

Mr.  and  Mrs.  Robert  Jaffe 

Mr.  Charles  H.  Jenkins,  Sr. 

Mr.  William  M.  Joel 

Mr.  and  Mrs.  Bela  T.  Kalman 

Mr.  and  Mrs.  William  M. 
Karlyn 

Estate  of  Mary  Jane  Kelley 

Mr.  and  Mrs.  Allen  Z. 
Kluchman 

Audrey  Noreen  Roller* 

Mr.  and  Mrs.  Robert  A. 
Lawrence 

Alexander  M.  Levine 

Estate  of  Leona  Levine 

Lucia  Lin  and  Keith  Lockhart 

Estate  of  Augusta  W  Little 

Mr.  and  Mrs.  Caleb  Loring,  Jr. 

Dr.  and  Mrs.  Frederick  H. 
Lovejoy,  Jr. 


Estate  of  Morton  Margolis 

Carol  and  Thomas  McCann 

The  Morningstar  Family 
Foundation 

Mrs.  Elizabeth  P.  Nickerson 

Mr.  and  Mrs.  Robert  T. 
O'Connell 

Mr.  and  Mrs.  Daniel  Pierce 

Mr.  and  Mrs.  Irving  W.  Rabb 

Mr.  and  Mrs.  Peter  Read 

Estate  of  Florence  M.  Reid 

Mrs.  George  R.  Rowland 

Mr.  Roger  A.  Saunders 

Mrs.  Hinda  L.  Shuman 

Dr.  and  Mrs.  Richard  F. 
Spark 

Stone  Charitable  Foundation 
Mr.  James  V.  Taylor 
Mr.  and  Mrs.  John  L. 
Thorndike 

Edwin  S.  Webster  Foundation 


*Includes  a  deferred  gift 
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The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects  the  increasingly  important 
partnership  between  business  and  the  arts.  Their  generosity  is  a  gift  to  the  community  that  allows  the  BSO 
to  keep  ticket  prices  at  accessible  levels,  to  tour  nationally  and  internationally,  and  to  present  free  concerts 
to  the  Boston  community.  The  Boston  Symphony  Orchestra  is  honored  to  be  associated  with  these  companies 
and  gratefully  acknowledges  their  contributions. 

Corporate  underwriters  of  $50,000  or  more  during  the  fiscal  year  ending  August  3 1,  1998,  listed  by  contribution  level. 


James  C.  Curvey 

President  and  COO 
Fidelity  Investments 


Dr.  Hisashi  Kaneko 

President 

NEC  Corporation 


^J 


Edward  J.  Boudreau,  Jr. 

Chairman  and  CEO 
John  Hancock  Funds 


Charles  K.  Gifford 

Chairman  and  CEO 
BankBoston 
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Fidelity 


investments' 


At  Fidelity  Investments,  we  are  proud  of  our  partnership  with  the 
Boston  Symphony  Orchestra.  Through  our  ongoing  commitment, 
we  are  able  to  bring  these  wonderful  musical  performances  to  all 
who  delight  in  hearing  them.  Fidelity  will  continue  its  long  tradi- 
tion of  investing  in  our  communities,  and  particularly  our  relation- 
ship with  this  fine  organization. 


NEC  has  proudly  supported  the  Boston  Symphony  Orchestra's 
tours  throughout  Asia,  Europe,  and  North  and  South  America 
since  1986.  No  matter  where  they  perform,  the  Boston  Sym- 
phony Orchestra  musicians,  together  with  Maestro  Ozawa, 
impress  audiences  with  their  brilliant  performances,  and  have 
captured  the  hearts  of  music  lovers  all  over  the  world. 


& 
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John  Hancock  Funds 

A  Global  Investment  Management  Firm 

At  John  Hancock  Funds,  we  recognize  the  beauty  and  impor- 
tance of  the  arts.  John  Hancock  Funds  is  very  happy  to  support 
one  of  our  nation's  most  treasured  cultural  institutions,  the 
Boston  Symphony  Orchestra.  We  extend  our  best  wishes  to  all 
for  another  wonderful  season. 
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BankBoston 


At  BankBoston,  we  believe  that  the  Arts 
enhance  the  fabric  of  our  society... helping 
to  form  and  define  new  communities,  while  contributing  to  the 
vitality  and  growth  of  established  communities.  BankBoston  is 
extremely  proud  of  our  partnership  with  the  Boston  Symphony 
Orchestra,  one  of  the  premier  arts  organizations  in  the  world, 
and  of  our  annual  sponsorship  of  the  Holiday  Pops  Series,  which 
remains  a  Boston  tradition. 
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American  Airlines  is  proud  to  sponsor  the  arts  in  communities 
throughout  the  United  States  so  that  artists  of  all  ages  have  the  opportunity 
and  support  to  reach  their  dreams.  AmSNCcinAtnSnGS 

American/^ 


American  Airlines  and  American  Eagle  are  registered  trademarks  of  American  Airlines,  Inc. 
American  Eagle  is  American's  regional  airline  associate. 


<&7**<SL 


There  is  an  art  to  exceeding  the  expectations  of  even  the  most 
discriminating  patron.  Our  doorman  smiles  and  greets  you  by 


[-.  -  _  m  .  name.  Every  detail  of  your  proposal  dinner  is  carefully  execut- 

11(3  J/  111  (3  -TILL*  Lp  s->\  •  ed  by  our  Maitre  d' —  and  she  says  yes. 

OX    O  ty-L  VlCy"  You  have  a  craving  for  a  cheeseburger 


Lp  /->i  •  ed  by  our  Maitre  d' —  and  she  says  yes. 

rl  O  vvl  V  Xl^vy  You  have  a  craving  for  a  cheeseburger 
in  the  middle  of  the  night  and  our  kitchen  prepares  it  just  the 
way  you  like  it.  At  Four  Seasons  Hotel  Boston  the  staff  are 
masters  of  their  craft;  the  service  they  provide  is  distinctive 
not  only  for  the  meticulous  observation  to  detail  but  for  the 
warmth  with  which  it  is  delivered.  And  this  is  what  our  guests 
have  come  to  appreciate. The  finest  service.  Perfectly  rendered. 


Four  Seasons  Hotel 

200  Boylston  Street  •  Boston,  Massachusetts  02116 

617-338-4400 
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V    A    T     I     O     N     S 


Esther  Silver-Parker 

President 

AT&T  Foundation 


AT&T  is  once  again  delighted  to  be  associated 
! /JT"gTr    with  the  Boston  Symphony  Orchestra.  At 
AT&T,  we  believe  in  celebrating  quality 
whether  it's  in  technology  or  the  arts.  That's 
why  we're  proud  to  sponsor  the  Symphony's  Language  of  the 
Twentieth  Century-a  series  of  retrospective  works  that  will  be 
performed  over  the  next  three  years.  It's  all  part  of  AT&T's 
commitment  to  Boston  and  to  community  organizations  both 
great  and  growing. 


James  K.  Carter 

Regional  Sales  Director 
New  England  Region 
American  Airlines 


AmericanAirlines 

Something  special  in  the  air® 


The  Boston  Symphony  Orchestra 
and  American  Airlines  have  en- 
joyed a  partnership  together  for 
many  years.  Our  commitment  to  the  arts,  cultural  development, 
and  the  Boston  community  will  continue  to  be  a  priority  for  us. 
American  Airlines  is  also  proud  to  support  the  Pops  and  we 
look  forward  to  many  years  of  prosperity  together. 


Kuni  Matsui 

President 

TDK  Electronics  Corporation 


&TDK 


As  a  longtime  sponsor  of  the  Free  Lawn 
Passes  for  Children  program  at  Tanglewood, 
TDK  has  shown  its  commitment  to  nurtur- 
ing an  appreciation  for  art  and  culture  among  young  people. 
This  year,  TDK  is  proud  to  extend  its  relationship  with  the  BSO 
through  an  important  new  musical  preservation  project.  Drawing 
on  TDK's  expertise  in  advanced  recording  media,  the  BSO  will 
now  be  able  to  transfer  fragile  tapes  of  historic  performances  to 
TDK  recordable  compact  discs  so  that  they  can  be  enjoyed  for 
generations  to  come. 


Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


Four  Seasons  Hotel 


Four  Seasons  Hotel  Boston  has  been  very 
proud  to  support  the  Boston  Symphony 
Orchestra  over  the  last  ten  years.  The 
Boston  Symphony  has  established  a  tradi- 
tion for  presenting  world  class  music  while 
simultaneously  bringing  the  magic  of  music  to  our  city's  children. 
The  Boston  Symphony  Orchestra  truly  is  the  cornerstone  of  the 
rich  cultural  life  we  enjoy.  Four  Seasons  proudly  acknowledges 
the  impact  the  Boston  Symphony  Orchestra  has  had  in  enhancing 
the  city,  and  we  look  forward  to  continuing  our  partnership  in 
the  years  to  come. 
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Business 
Leadership 


Association 


ACCOUNTING 

Arthur  Andersen  LLP 
George  E.  Massaro 

Deloitte  &  Touche  LLP 
Michael  J.  Joyce 

Di  Pesa  &  Company,  CPA's 
Dolly  Di  Pesa 

Robert  Ercolini  &  Company  LLP 
Robert  Ercolini 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Harte,  Carucci  &  Driscoll,  PC. 
NealJ.  Harte 

KPMG  Peat  Marwick 
Donald  B.  Holmes 

PricewaterhouseCoopers  LLP 
John  J.  O'Connor 

ADVERTISING/PUBLIC 
RELATIONS 

Arnold  Communications,  Inc. 
Ed  Eskandarian 

Bronner  Slosberg  Humphrey 
Michael  Bronner 

Hill,  Holliday,  Connors, 
Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

Ingalls 
Richard  C.  Garrison 

Irma  Mann  Strategic 
Marketing,  Inc. 
Irma  S.  Mann 

MASSmedia 

Charles  N.  Shapiro 

AUTOMOTIVE 

J.N.  Phillips  Glass  Co.,  Inc. 
Alan  L.  Rosenfield 

Rodman  Ford,  Lincoln-Mercury 
Donald  E.  Rodman 

Woburn  Foreign  Motors 
George  T.  Albrecht 


The  Boston  Symphony  Orchestra  is  pleased  to 
acknowledge  the  following  businesses  for  their 
contributions  of  $1,800  or  more  made  during 
the  BSO  fiscal  year  ending  August  31,  1998. 
Within  each  category,  companies  are  listed 
alphabetically.  Donors  that  have  contributed 
$25, 000  or  more  are  listed  in  bold  type. 


BANKING 

BankBoston 
Charles  K.  Gifford 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

Citizens  Bank 
Arlene  Fortunado 

Eastern  Bank 
Robert  E.  Griffin 

Fleet  Bank 
Leo  R.  Breitman 
John  P.  Hamill 

Investors  Bank  and  Trust 
Company 
Kevin  J.  Sheehan 

Mellon  Bank 

Robert  Summersgill 

PNC  Bank,  New  England 
Ellen  R.  Essen  field 

State  Street  Bank  and  Trust 
Company 

Marshall  N.  Carter 

USTrust 
Neal  F.  Finnegan 

Wainwright  Bank  &  Trust 
Company 
John  M.  Plukas 

CONSULTING: 
MANAGEMENT/FINANCIAL 

Anchor  Capital  Advisors,  Inc. 
William  P.  Rice 

Andersen  Consulting  LLP 
William  D.  Green 

Andersen  Consulting  LLP 

Michael  J.  Young 

Advanced  Management 
Associates,  Inc. 
Harvey  Chet  Krentzman 

Arthur  D.  Little,  Inc. 
Dr.  Charles  LaMantia 

A.T.  Kearney,  Inc. 
Kevin  Dougherty 

Bain  &  Company 
Thomas  J.  Tierney 
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The  Boston  Consulting  Group 
Jonathan  L.  Isaacs 

Copernicus 
Dr.  Kevin  Clancy 

CSC  Consulting  &  Systems 
Integration 
F.  Christopher  Davis 

Dock  Square  Consultants,  Inc. 
Richard  J.  Lettieri 

John  F.  Farrell  and  Associates 
John  F.  Farrell,  Jr. 

Hewitt  Associates 
Susan  B.  Thomson 

J.P.B.  Enterprises 
J.P  Barger 

McKinsey  &  Company,  Inc. 
David  G.  Fubini 

Mercer  Management  Consulting 
James  W.  Down 

William  M.  Mercer,  Inc. 
James  J.  McCaffrey 

The  O'Brien  Group,  Inc. 
Paul  C.  O'Brien 

Towers  Perrin 
V.  Benjamin  Haas 

Watson  Wyatt  Worldwide 
Edward  Fleischer 

ELECTRICAL/ELECTRONICS 

Boston  Acoustics,  Inc. 
Andrew  G.  Kotsatos 

Hurley  Wire  and  Cable 
Arthur  J.  Hurley 

R&D  Electrical  Company,  Inc. 
Richard  D.  Pedone 

TDK  Electronics  Corporation 
Kuni  Matsui 

ENERGY/UTILITIES 

Boston  Edison  Company 
Thomas  J.  May 

Eastern  Enterprises/ 
Boston  Gas  Company 
/.  Atwood  Ives 
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LONG-TERM  CARE  ♦  SUBACUTE  CARE  ♦  REHABILITATION  SERVICES  ♦  ALZHEIMER'S  CARE  ♦ 
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Home. 

JLife  Care  Centers  of  America  sent  thousands 

of  New  England  citizens  home  last  year  - 

healthier,  happier  and  more  independent. 

With  our  in-house  rehabilitation  staffing  and 

state-of-the-art  home  health  care, 

you  can  quickly  return  to  the 

life  you  knew  before  your  illness  or  injury. 

Home   %tk 

of  America 

For  a  listing  of  all  of  our  locations, 

please  visit  our  Web  site  at  www.lifecarecenters.com 

or  call  us  at  (781)  272-9000. 
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Global  Petroleum  Corporation 

Alfred  Slifka 

NEES  Companies 
Richard  Sergei 

NORESCO 

George  P.  Sakellaris 

ENGINEERING/ 
ENVIRONMENTAL 

Jason  M.  Cortell  & 
Associates,  Inc. 
Jason  M.  Cortell 

Earth  Tech 

Craig  D.  MacKay 

Ergonomic  Consulting 
Kathi  H.  Fairbend 

Stone  &  Webster 
H  Kerner  Smith 

ENTERTAINMENT/ 
MEDIA/SPORTS 

American  Tower  Corporation 
Joseph  L.  Winn 

AVEX,  Inc. 

Robert  Cyclic 

Avid  Technology,  Inc. 
William  A.  Flaherty 

New  Boston  Garden  Corporation 
Richard  A.  Krezwick 

New  England  Patriots 
Robert  K.  Kraft 

WCRB  102.5  FM 

William  Campbell 

WCVB-TV,  Hearst 
Broadcasting 
Paul  La  Camera 

WHDH-TV  Channel  7 
Mike  Carson 

Yawkey  Foundation  II 
John  L.  Harrington 

FINANCIAL  SERVICES/ 
INVESTMENTS 

Adams,  Harkness  &  Hill,  Inc. 
Joseph  W  Hammer 

Allmerica  Financial 
John  F.  O'Brien 

American  Express  Company 

Anne  Wickham 

American  Stock  Exchange 
Richard  F.  Syron 

Boston  Capital  Corporation 

Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

Boston  Financial  Data  Services 
Jay  Hooley 


Boston  Ventures 
Management,  Inc. 
Martha  H.  W.  Crowninshield 

BTM  Capital  Corporation 
Karen  Hurst 

Carson  Limited  Partnership 
Herbert  Carver 

Cowen  &  Company 
Richard  A.  Altschuler 

Credit  Suisse  First  Boston 
Marc  A.  White,  Jr. 

Essex  Investment 
Management  Co.,  Inc. 
Joseph  C.  McNay,  Jr. 

Fidelity  Investments 
Edward  C.  Johnson  3d 

Friedl  Enterprises,  Inc. 
Donald  G.  Friedl 

Goldman  Financial  Group 
Gregory  I.  Goldman 

Goldman,  Sachs  &  Co. 
Rid  Bullerjahn 

John  Hancock  Funds 
Edward  J.  Boudreau 

John  Hancock  Mutual  Life 
Insurance  Co. 
David  D'Alessandro 

J.W.  Seligman 

Edward  Finocchiaro 

Kaufman  &  Company 
Sumner  Kaufman 

Kessler  Financial  Services,  L.P. 
Howard  J.  Kessler 

Liberty  Financial  Companies,  Inc. 
Kenneth  R.  Leibler 

Longwood  Partners 
Robert  Davidson 

Loomis-Sayles  &  Company,  L.P. 

Mark  W  Holland 

LPL  Financial  Services 
Todd  A.  Robinson 

PaineWebber,  Inc. 
James  F.  Cleary 
Richard  F.  Connolly 
Charles  T.  Harris 
Joseph  F.  Patton,  Jr. 

The  Pioneer  Group,  Inc. 
John  F.  Cogan,  Jr. 

Provant 
Paul  M.  Verrochi 

Putnam  Investments 
Lawrence  J.  Lasser 

Robertson  Stephens 
A.  Christopher  Bulger 

Smith  Barney,  Inc. 

Samuel  Keifer 


State  Street  Development 
Management  Corp. 
John  R.  Gallagher 

Tucker  Anthony,  Inc. 
John  H.  Goldsmith 

United  Asset  Management 
Corporation 
Norton  H.  Reamer 

United  Gulf  Management,  Inc. ' 
Samer  Khanachet 

Watermill  Ventures 
Steven  E.  Karol 

Woodstock  Corporation 

Nelson  J.  Darling 

WP.  Stewart  &  Co.,  Inc. 
Stephen  E.  Memishian 

FOOD  SERVICE/INDUSTRY 

Boston  Showcase  Company 
Jason  E.  Starr 

Canandaigua  Wines 

Coca-Cola  Bottling  Company 
of  New  England 
Terrance  M.  Marks 

Gourmet  Caterers,  Inc. 
Robert  Wiggins 

Johnson  O'Hare  Co. 
Harry  T.  O'Hare 

Martignetti  Company,  Inc. 

Carl  Martignetti 

Phelps  Industries,  Inc. 
Richard  J.  Phelps 

SODEXHO  Marriott  Services 
Michel  Landel 

Welch's 

Daniel  Dillon 

HIGH  TECHNOLOGY 

Analog  Devices,  Inc. 

Ray  Stata 

Atlantic  Data  Services,  Inc. 
William  Gallagher 

BBF  Corporation 
Boruch  B.  Frusztajer 

Bull  HN  Information  Systems 
Donald  P.  Zereski 

Cabletron  Systems 
Craig  Benson 

Cambridge  Technology  Partners 
James  K  Sims 

CISCO  Systems,  Inc. 
Buz  Doucette 

Compaq  Computer  Corporation 
Forrest  Danson 

EG&G,  Inc. 

John  M.  Kucharski 
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Can 

Private  Banking 

Help  You? 


Would  a  financial  institution  whose  people  build 
relationships  through  superior  service  be  of  help? 
Would  you  appreciate  senior  professionals  who 
anticipate  and  respond  quickly  to  your  changing 
needs?  Do  you  prefer  an  institution  that  customizes 
its  financial  products  and  services  to  fit  you  as 
an  individual?  If  so,  private  banking  may  be  of 
help  to  you. 

Please  consider  Boston  Private  Bank  &  Trust 
Company,  where  successful  people,  their  families 
and  businesses  come  for  banking  and  investment 
services.  These  include  personal  banking, 
residential  mortgages,  commercial  lending,  and 
investment  management  and  trust  services. 

To  learn  more,  please  call  Timothy  L.  Vaill, 
President,  at  (617)  912-1902 

Boston  Private  Bank 
M  Trust  Company 


Ten  Post  Office  Square 
Boston,  MA  02109 


Member  FDIC 


336  Washington  Street 
Wellesley,  MA  02481 

Equal  Housing  Lender 
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EMC  Corporation 
Richard  J.  Egan 

GTE  Internetworking 
George  H.  Conrades 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

Hitachi  Data  Systems 
William  Conis 

IBM  Corporation 
Sean  C.  Rush 

INSO  Corporation 
Steven  R.  Vana-Paxhia 

Instron  Corporation 
Harold  Hindman 

International  Data  Group 
Patrick  J.  McGovern 

Ionics,  Incorporated 
Arthur  L.  Goldstein 

Medical  Information 
Technology,  Inc. 

A.  Neil  Pappalardo 

Millipore  Corporation 
C.  William  Zadel 

NEC  Corporation 
Dr.  Hisashi  Kaneko 

Printed  Circuit  Corporation 

Peter  Sarmanian 

Raytheon  Company 
Dennis  J.  Picard 

Renaissance  Worldwide,  Inc. 
G.  Drew  Conway 

Signal  Technology  Corporation 
Dale  L.  Peterson 

Teradyne,  Inc. 
Alexander  V.  D'Arbeloff 

Thermo  Electron  Corporation 
George  N.  Hatsopoulos 

Waters  Corporation 
Douglas  A.  Berthiaume 

Xerox  of  New  England 
Linda  Hope 

HOTELS/RESTAURANTS 

Boston  Marriott,  Copley  Place 

William  Munck 

Four  Seasons  Hotel 
Robin  A.  Brown 

ITT  Sheraton  Corporation 
Dan  Weadock 

The  Ritz-Carlton,  Boston 

Henri  Boubee 

Saunders  Hotel  Group 
Roger  A.  Saunders 

Sheraton  Boston  Hotel 
&  Towers 

Larry  Trainor 


Sonesta  International  Hotels 
Corporation 

Paul  Sonnabend 

The  Westin  Hotel,  Copley  Place 
Frank  Calaguire 

Wyndham  International 
Karim  Alibhai 

INSURANCE 

Aon  Risk  Services  Inc.  of 
Massachusetts 
Michael  E.  Toner 

The  Bostonian  Group 
John  J.  Casey 

Caddell  &  Byers  Insurance 
Agency,  Inc. 
Paul  Bertrand 

Chubb  Group  of  Insurance 
Companies 
John  H  Gillespie 

Lexington  Insurance  Company 
Kevin  H  Kelley 

Liberty  Mutual  Group 

Edmund  F.  Kelly 

The  Manufacturers  Life  Insurance 
Company  of  North  America 
John  DesPrez  III 

Massachusetts  Mutual  Life 
Insurance  Co. 
Thomas  B.  Wheeler 

New  England  Financial 
James  M.  Benson 

Safety  Insurance  Company 
Richard  B.  Simches 

Sedgwick,  Inc. 
P.  Joseph  McCarthy 

Sun  Life  Assurance  Company  of 
Canada 
David  D.  Horn 

Travelers/NET  Plus,  Inc. 
Herbert  Stern 

Trust  Insurance  Company,  Inc. 
Craig  M.  Bradley 

LEGAL 

Bingham  Dana  LLP 

Jay  S.  Zimmerman,  Esq. 

Choate,  Hall  &  Stewart 
Samuel  B.  Bruskin 
Peter  M.  Palladino 

Dionne  &  Gass 
Richard  D.  Gass 

Englander,  Finks,  Ross,  Cohen 
and  Brander 
Steven  Ross 

Gadsby  &  Hannah  LLP 
Paul  E.  Clifford 


Goldstein  &  Manello,  PC. 
Richard  J.  Snyder 

Goodwin,  Procter  &  Hoar  LLP 
Gilbert  G.  Menna 

Hale  and  Dorr  LLP 
John  D.  Hamilton 

Kellogg  and  George,  PC. 
Paul  E.  George 

Leboeuf,  Lamb,  Greene  & 
McRae  LLP 
Paul  K.  Connelly,  Jr. 

Nutter,  McClennen  &  Fish 
Karl  Fryzel 

Palmer  &  Dodge  LLP 
Michael  R.  Brown,  Esq. 

Peabody  &  Brown 

Nestor  Nicholas,  Esq. 

Robins,  Kaplan,  Miller  &  Ciresi 
Alan  R.  Miller 

Sherin  &  Lodgen  LLP 
Karen  Glowacki 

Weingarten,  Schurgin,  Gagnebin 
&  Hayes 

Stanley  M.  Schurgin 

Witmer,  Karp,  Warner  &  Thuotte 

Ronald  A.  Witmer 

MANUFACTURER'S 
REPRESENTATIVES/ 
WHOLESALE  DISTRIBUTION 

Alles  Corporation 
Stephen  S.  Berman 

J. A.  Webster,  Inc. 
John  A.  Webster 

J.D.P  Company 
Jon  D.  Papps 

Jofran,  Inc. 
Robert  D.  Roy 

Standard  Tube  Sales  Corporation 
Francis  Walsh,  Jr. 

MANUFACTURING 

Anonymous  (1) 

Alden  Products  Company 
Elizabeth  J.  Alden 

Bartley  Machine 
Manufacturing  Co. 
Richard  Bartley 

The  Biltrite  Corporation 

Stanley  J.  Bernstein 

Cabot  Corporation 
Samuel  W.  Bodman 

Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

Cognex  Corporation 
Robert  J.  Shillman 
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'iiying  Jr  ainongs  an« 


lues  in 


¥  Paintings,  Prints  &  Sculpture 

¥  American  &  European 
Furniture 

¥  Oriental  Rugs  &  Tapestries 

¥  Silver  &  Jewelry 

¥  Porcelain  &  Glass 

^  Entire  Estates  &  Collections 

Michael  B.  Grogan,  President  and  Chief  Auctioneer  of  Grogan  & 
Company,  is  actively  purchasing  antiques  and  fine  art. 

Grogan  &  Company  is  New  England's  leading  buyer  of  fine  arts 
and  antiques.  Estate  executors  and  lawyers,  please  take  advantage  of 
our  unique  "broom-clean"  service. 

Call  for  a  confidential,  no  obligation  appointment: 
1-800-823-1020 

GROGAN  &  COMPANY 

Fine  Art  Auctioneers  and  Appraisers 

22  Harris  Street,  Dedham,  Massachusetts  02026  •  Tel.  (781)  461-9530  •  Fax  (781)  461-9625 
In  New  York:  790  Madison  Avenue,  New  York,  New  York  10021  •  Tel.  (212)  744-8989 


Buying  Antiques  Coast  to  Coast 


Tre  understand  the  difference 
between  insuring  a  house  and  a  home. 

Tour  home  is  a  valuable  asset  that  shelters  you  and  your 
valued  possessions.  As  your  insurance  advisor,  we  know  you  need 
a  company  that  understands  the  way  you  live.  Chubb — n$  years 
of  experience,  and  special  expertise  in  insuring  fine  homes.  To  see 
how  we  can  create  a  personal  program  from  Chubb  to  meet  your 
sophisticated  needs,  please  callus. 

Insurance  Services  of  Massachusetts 

j    ^^~""^  Marshfield,  Lakeville,  Wellesley, 

^^      J  Lynnfield, West  Bridgewater 

CHUBB    Call  1-888-869-9191 
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Connell  Limited  Partnership 
William  F.  Connell 

C.R.  Bard,  Inc. 

Lanning  J.  Levine 

Design  Mark  Industries 
Paul  S.  Morris 

Dia-Com  Corporation 
Donald  W.  Comstock 

EKCO  Group,  Inc. 

Malcolm  Sherman 

Franklin  Sports,  Inc. 
Larry  J.  Franklin 

The  Gillette  Company 
Alfred  M.  Zeien 

Jones  &  Vining,  Inc. 

Michel  Ohayon 

Kendall  Company 
Richard  J.  Meelia 

New  Balance  Athletic  Shoe,  Inc. 
James  S.  Davis 

New  England  Business 
Service,  Inc. 

Robert  J.  Murray 


OTHER  SERVICES 

Blake  and  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CareMatrix 

Andrew  Gosman 

Community  Group,  Inc. 
David  B.  Slater 

Document  Management  Services 
Kathleen  G.  Volpe 

First  Security  Services 
Corporation 
Robert  F.  Johnson 

PHILANTHROPIC 

The  Aaron  Foundation 

AvramJ.  Goldberg 

PRINTING/PUBLISHING 

Advanstar  Holdings,  Inc. 
Robert  L.  Krakoff 

Boston  Herald 
Patrick  J.  Purcell 

Bowne 

Donald  J.  Cannava 


Avalon  Bay  Communities 
Bryce  Blair 

Bay  State  Realty  Advisors 

Mark  Harmeling 

Beacon  Capital  Partners 
Lionel  Fortin 

Beacon  Properties  Corporation 
Alan  M.  Leventhal 

Berkshire  Realty  Company,  Inc. 
David  F.  Marshall 

Carruth  Capital  Corporation 
Christopher  Egan 

Corcoran-Jennison  Companies 
Joseph  E.  Corcoran 

Cummings  Properties 
Management,  Inc. 
William  S.  Cummings 

DeWolfe  New  England 
Richard  B.  DeWolfe 

Fallon  Hines  &  O'Connor,  Inc. 
Robert  E.  Griffin,  Jr. 

The  Flatley  Company 
Thomas  J.  Flatley 


OSRAM  SYLVANIA,  Inc. 

Cahners  Publishing  Company 

The  Halleran  Company 

Dean  T.  Langford 

Bruce  Barnet 

Arthur  J.  Halleran 

Perkins  Paper 

Community  Newspaper  Company 

Harvey  Industries,  Inc. 

Larry  Perkins 

William  R.  Elfers 

Frederick  Bigony 

Philip  Morris  Management 

Daniels  Printing 

Hines 

Company 

Grover  B.  Daniels 

David  G.  Perry 

Joanne  McCarthy 

George  H.  Dean  Co. 

Lee  Kennedy  Co.,  Inc. 

The  Rockport  Company,  Inc. 

G.  Earle  Michaud 

Lee  M.  Kennedy 

Anthony  J.  Tiberii 

Graphics  Marketing  Services,  Inc. 

Lend  Lease  Real  Estate 

Royal  Appliance 

Beth  Shamitz 

Investments,  Inc. 

Manufacturing  Co. 

Dana  J.  Harrell 
The  MacDowell  Company 

Michael  J.  Merriman 

Harcourt  General  Charitable 
Foundation 

Sappi  Fine  Paper  North  America 

Richard  A.  Smith 

Roy  S.  McDowell 

Trevor  L.  Larkan 

Houghton  Mifflin  Company 

Medi  trust 

Shaughnessy  Crane  Service,  Inc. 

Nader  F.  Darehshori 

David  F.  Benson 

John  J.  Shaughnessy 

Label  Art,  Inc. 

Meredith  &  Grew 

Starmet  Corporation 

Thomas  J.  Cobery 

Thomas  J.  Hynes,  Jr. 

George  J.  Matthews 

Little,  Brown  and  Company 

New  England  Insulation  Co. 

The  Stride  Rite  Corporation 

William  R.  Hall 

Theodore  H.  Brodie 

Robert  C.  Siegel 

Merrill  Corporation 

Nordblom  Company 

Taco,  Inc. 

Ian  Levine 

Roger  P.  Nordblom 

John  Hazen  White,  Sr. 

Newsweek 

Northland  Development 

Ty -Wood/Century 

Carolyn  Wall 

Corporation 

Manufacturing  Co.,  Inc. 

Peter  Barber 

Joseph  W.  Tiberio 

Watts  Industries 
Timothy  P.  Home 

Quebecor  Printing  Corporation 

Von  Hoffman  Press,  Inc. 
Robert  A.  Uhlenhop 

Overseas  Management,  Inc. 
Paul  C.  Grant 

J 

PaineWebber  Properties 

D.K.  Webster  Family  Foundation 

REAL  ESTATE/BUILDING/ 

Bruce  Rubin 

Dean  K.  Webster 

CONTRACTING 

Perini  Corporation 

Wire  Belt  Company  of  America 

The  Abbey  Group 

David  B.  Perini 

F.  Wade  Greer,  Jr. 

Robert  Epstein 

David  Epstein 
John  Svenson 

Phoenix  Corporate  Services,  LLC 

Robert  E.  Connors,  Jr. 
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An  extensive  menu  of  casual 
regional  French  Fare  with  a  spirited,  decidedly  Parisian  ambiance 

Onion  Tart,  Roasted  Sea  Bass,  Coq  au  Vin  and  other 

specialties  are  complemented  by  an  extensive  selection  of  regional 

French  wines  for  all  tastes  and  prices 

Weekend  breakfast  until  noon 
Late-night  dining  until  llpm,  Bar  menu  served  'til  lam* 

*  until  midnight  Sundays 


b  I  A  S  S  C  H  f 


Breakfast  ~  Lunch  ~  Dinner 
Late  Night  Dining 


at  The  Colonnade  Hotel 

I20  Huntington  Avenue,  Boston 

617.425-3240 


Sister  restaurant  to  Chicago's  Brasserie  jo,  winner  of  the  James  Beard  Foundation's  "Best  New  Restaurant  Award"  1996. 


0leal  @ommunit(f  SfeiiH£J$a/ie&  07ie>  Q)jffei+eitces. 


-W* 


nngate  has  spirit.  The  kind  of  spirit  that  keeps  people  connected  to  their 
community.  With  it,  we  have  become  so  much  more  than  full-service  skilled 
nursing  facilities  and  a  certified  home  health  agency.  Over  the  years, 
we  have  become  a  place  where  home  town  roots  are  as  important  as 
compassionate  skilled  nursing  care. 

We  invite  you  to  learn  more  about  Wingate's  facilities  and  Wingate  at 
Home's  services  by  calling:  617-928-3300. 

WI^ftTE 

ANDOVER  •  BRIGHTON  •  NEEDHAM  •  READING  •  SUDBURY  •  WILBRAHAM 

DUTCHESS  (NY)  •  ULSTER  (NY) 

WINGATE  AT  HOME  -  ANDOVER  &  CHESTNUT  HILL 

VISIT     OUR     WEBSITE     AT     WWW.WINGATEHEALTHCARE.COM 

7  Wells  Avenue  •  Newton,  MA  02459  JCAHO  Accredited 
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Spaulding  &  Slye 
James  B.  Karman 

TA  Associates  Realty 
Michael  A.  Ruane 

Turner  Construction  Company 
Charles  Buuck 

RETAIL 

Country  Curtains 
Jane  and  John  Fitzpatrick 

The  E.B.  Horn  Company 

Harry  Finn 

FAO  Schwarz 
John  H.  Eyler 

Filene's 
/.  Kent  McHose 

Neiman  Marcus 
Thomas  E.  Leach,  Jr. 

The  Stop  &  Shop  Supermarket 
Company 

William  J.  Grize 

Talbots 
Arnold  B.  Zetcher 

The  TJX  Companies 

Bernard  Cammarata 


SCIENCE/MEDICAL 

Alkermes,  Inc. 

Robert  Breyer 

Baldpate  Hospital 
Lucille  M.  Batal 

Biogen,  Inc. 
James  L.  Vincent 

Blue  Cross  and  Blue  Shield 
of  Mass. 

William  Van  Faasen 

Boston  Scientific  Corporation 
Lawrence  Best 

Charles  River  Laboratories,  Inc. 
James  C.  Foster 

Fisher  Scientific 
International,  Inc. 
Paul  M.  Montrone 

Genetics  Institute,  Inc. 
L.  Patrick  Gage 

Shields  Health  Care  Group 
Thomas  F.  Shields 

Smith  &  Nephew,  Inc. 
Marianne  Baker 


TELECOMMUNICATIONS 

AT&T 

Esther  Silver-Parker 

Bell  Atlantic 
Wayne  Budd 
Tom  Carroll 

Bell  Atlantic  Information  Services 
Matthew  Stover 

Boston  Technology  < 

Dr.  Francis  E.  Girard 

GTE 

Thomas  W.  Muldoon 

Lucent  Technologies,  Inc. 
Eldred  F.  Newland,  Jr. 

Natural  Microsystems 
Corporation 

Robert  Schechter 

NORTEL 

Douglas  Martin 

TRAVEL/TRANSPORTATION 

American  Airlines 
James  K.  Carter 

Dav  El/Fifth  Avenue  Limousine 
Scott  A.  Solombrino 

United  Airlines 
John  Tipping 


TanglewGDd 

THE  BSO  ONLINE 

Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orches- 
tra's official  home  page  (http://www.bso.org),  which  has  been  redesigned  for  1998-99.  The 
BSO  web  site  not  only  provides  up-to-the-minute  information  about  all  the  orchestra's  ac- 
tivities, but  also  allows  you  to  buy  tickets  to  BSO  and  Pops  concerts  online.  In  addition  to 
program  listings  and  ticket  prices,  the  web  site  offers  a  wide  range  of  information  on  other 
BSO  activities,  biographies  of  BSO  musicians  and  guest  artists,  current  press  releases, 
historical  facts  and  figures,  helpful  telephone  numbers,  and  information  on  auditions  and 
job  openings.  A  highlight  of  the  site  is  a  virtual-reality  tour  of  the  orchestra's  home,  Sym- 
phony Hall.  Since  the  BSO  web  site  is  updated  on  a  regular  basis,  to  include  Boston  Pops 
and  Tanglewood  information  as  well  as  any  program  changes,  we  invite  you  to  check  in 
frequently. 
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NEXT  PROGRAM.  .  . 

Thursday,  January  21,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 
Friday,  January  22,  at  1:30 
Saturday,  January  23,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 

ANDRE  PREVIN  conducting 

VAUGHAN  WILLIAMS        Fantasia  on  a  Theme  of  Thomas  Tallis 


HAYDN 


BRITTEN 


Symphony  No.  104  in  D,  London 

Adagio  —  Allegro 
Andante 
Menuetto 
Allegro  spiritoso 


INTERMISSION 


Spring  Symphony,  Opus  44,  for  soprano,  alto, 
and  tenor  soli,  mixed  chorus,  boys'  choir, 
and  orchestra 

Part  I 

Introduction:  Shine  out,  fair  Sun  (Anonymous) 
The  Merry  Cuckoo  (Edmund  Spenser) 
Spring,  the  Sweet  Spring  (Thomas  Nashe) 
The  Driving  Boy  (George  Peele,  John  Clare) 
The  Morning  Star  (John  Milton) 

Part  II 

Welcome  Maids  of  Honour  (Robert  Herrick) 

Waters  Above   (Henry  Vaughan) 

Out  on  the  Lawn  I  lie  in  Bed  (W.H.  Auden) 

Part  HI 

When  Will  my  May  come   (Richard  Barnefield) 

Fair  and  Fair  (George  Peele) 

Sound  the  Flute  (William  Blake) 

Part  IV 

Finale:  London,  to  Thee  I  do  present   (Beaumont 
and  Fletcher) 

DAME  FELICITY  LOTT,  soprano 
THEODORA  HANSLOWE,  mezzo-soprano 
ANTHONY  DEAN  GRIFFEY,  tenor 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
AMERICAN  BOYCHOIR, 

JAMES  LITTON,  director 
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COMING  CONCERTS  .  .  . 


Thursday  'B'— January  21,  8-10* 
Friday  'B'— January  22,  1:30-3:30 
Saturday  'B'— January  23,  8-10* 

ANDRE  PREVIN  conducting 
DAME  FELICITY  LOTT,  soprano 
THEODORA  HANSLOWE,  mezzo-soprano 
ANTHONY  DEAN  GRIFFEY,  tenor 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
AMERICAN  BOYCHOIR, 

JAMES  LITTON,  director 


VAUGHAN 

WILLIAMS 
HAYDN 

BRITTEN 


Fantasia  on  a  Theme 
of  Thomas  Tallis 

Symphony  No.  104, 
London 

Spring  Symphony 


Thursday  'C— January  28,  8-10* 
Friday  Evening — January  29,  8-10 
Saturday  'A' — January  30,  8-10* 
Tuesday  'B'— February  2,  8-10* 

ROBERT  SPANO  conducting 
ANDREAS  HAEFLIGER,  piano 

LINDBERG  Arena  (U.S.  premiere) 

BEETHOVEN  Piano  Concerto  No.  2 

SIBELIUS  The  Swan  of  Tuonela 

SIBELIUS  Symphony  No.  3 


Thursday,  February  4,  at  10:30  a.m. 

(Open  Rehearsal;  Talk  at  9:30) 
Thursday  'D'— February  4,  8-9:55 
Friday  'B'— February  5,  1:30-3:25° 
Saturday  'A' — February  6,  8-9:55* 

SEIJI  OZAWA  conducting 
JACQUES  ZOON,  flute 


DEBUSSY 

(arr.  CONSTANT) 
MOZART 

STRAVINSKY 


Suite  from  Pelleas  et 

Melisande 
Flute  Concerto  No.  1 

in  G 
he  Sacre  du  printemps 


Tuesday  'C— February  9,  8-9:50 

SEIJI  OZAWA  conducting 
ANNE-SOPHIE  MUTTER,  violin 

BEETHOVEN  Violin  Concerto 

STRAVINSKY  he  Sacre  du  printemps 

Programs  and  artists  subject  to  change. 

*  Concert  Preview  at  7  in  Symphony  Hall 
° Friday  Preview  at  12:15  in  Higginson  Hall 


FUNDING  PROVIDED  IN  PART  BY 


Massachusetts  Cultural  Council 


To  begin  and  end  next  week's  program,  Andre  Previn  leads  two  works  from  the 
British  repertory  with  which  he  has  long  been  associated.  Vaughan  Williams's 
profound  and  moving  treatment  of  Thomas  Tallis's  sixteenth-century  melody  is 
one  of  the  most  original  works  ever  composed  for  string  orchestra.  Benjamin 
Britten's  Spring  Symphony,  commissioned  by  Serge  Koussevitzky  and  given  its 
American  premiere  by  the  Boston  Symphony  a  half-century  ago,  wonderfully 
evokes  the  burgeoning  energy  of  spring  as  described  by  English  poets  over  the 
centuries.  Between  these  two  works  Mr.  Previn  leads  Haydn's  very  last  symphony, 
a  touchstone  of  the  classical  repertory  written  at  the  height  of  the  composer's  in- 
ternational fame. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $3  handling  fee  for  each  ticket  ordered  by  phone. 
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A  seat  in  Symphony  Hall- 


a  gift  for  all  seasons. 


©JBLimited 


Your  tax-deductible  contribution  of  $10,000  will  endow  and 
name  a  seat  in  Symphony  Hall,  forever  associating  that  certain 
someone  with  one  of  the  world's  great  symphony  orchestras. 

For  further  information  about  named  and  memorial  gift 
opportunities  at  Symphony,  please  call  or  write: 

Julie  Diaz 

Director  of  Major  Gifts 
Boston  Symphony  Orchestra 
Boston,  Massachusetts  02115 
Telephone  (617)  638-9275 
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SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (http://www.bso.org)  provides  information  on  all  of  the  orchestra's 
activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets 
for  BSO  concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the 
617  area  code,  phone  1-800-274-8499  (TIXX).  As  noted  above,  tickets  can  also  be  purchased 
online.  There  is  a  handling  fee  of  $3  for  each  ticket  ordered  by  phone  or  over  the  internet. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert  for 
which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling 
(617)  266-1492  during  business  hours,  or  (617)  638-9426  at  any  time.  This  helps  bring  need- 
ed revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to  attend  the 
concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $8 
each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m. 
Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY 
HALL. 
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CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guar- 
anteed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  Howard  Breslau,  Associate  Director  of  Corporate  Programs,  at 
(617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  cal- 
endars, coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  mer- 
chandise is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  pro- 
ceeds benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders, 
please  call  (617)  638-9383. 
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Boston 's 
Symphony  of 
Color  Printing 


The  Premier  Lithographer 

in  Boston  for  Nearly 

100  years — 

MacDonald  &  Evans 


Annual  reports,  marketing 

brochures,  product  literature, 

direct  mail  packages,  booklets, 

catalogs,  and  more.  A  symphony 

of  multi-color  printing  using 

our  electronic  image  editing 

and  page  assembly  to  enhance 

the  performance.  Take  a  bow! 


MacDonald  &  Evans  Printers 

One  Rex  Drive 

Braintree,  MA  02184 

Tel:  (781)  848-9090 

Fax:  (781)  843-5540 

email:  macevan@macevan.  com 


Photograph:  Wheeler  Photographies 


The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

W.  Acton,  MA  Tel:  978-264-0160  Internet:  www.omr-architects.com 
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BOSTON     SYMPHONY    ORCHESTRA 

S  E  I  J  I     OZAWA 

TWENTY-FIFTH     ANNIVERSARY     SEASON 


1  1  8th    Season    •    1 998-99 


Bring  your  Steinway: 


With  floor  plans  from 
2,100  to  5,000  square  feet, 
you  can  bring  your  Concert 
Grand  to  Longyear. 

You'll  be  enjoying  full-service, 
single-floor  condominium  living  at 
its  absolute  finest,  all  harmoniously 
located  on  an  extraordinary  eight- 


acre  gated  community  atop 
prestigious  Fisher  Hill 
Jointly  marketed  by  Sotheby's 
International  Realty  and 
Hammond  Residential  Real  Estate. 
Priced  from  $1,100,000. 

Call  Hammond  Real  Estate  at 
(617)  731-4644,  ext.  410. 


LONGYEAR 
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SOTHEBYS 


International  Realty 


Seiji  Ozawa,  Music  Director 

25TH  ANNIVERSARY  SEASON 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Eighteenth  Season,  1998-99 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


R.  Willis  Leith,  Jr.,  Chairman 

Peter  A.  Brooke,  Vice-Chairman 
Harvey  Chet  Krentzman,  Vice-Chairman 


Nicholas  T.  Zervas,  President 

William  J.  Poorvu,  Vice-Chairman  and  Treasurer 

Ray  Stata,  Vice-Chairman 


Harlan  E.  Anderson 
Gabriella  Beranek 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  F.  Connell 
William  M.  Crozier,  Jr. 
Nader  F.  Darehshori 

Life  Trustees 

Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J. P.  Barger 
Leo  L.  Beranek 
Abram  T.  Collier 


Deborah  B.  Davis 
Nina  L.  Doggett 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford, 

ex-officio 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 

Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  John  H.  Fitzpatrick 
Dean  W.  Freed 


Edna  S.  Kalman 
George  Krupp 
Mrs.  August  R.  Meyer 
Richard  P.  Morse 
Mrs.  Robert  B. 

Newman 
Robert  P.  O'Block, 

ex-officio 

Mrs.  John  L.  Grandin 
Mrs.  George  I.  Kaplan 
George  H.  Kidder 
Irving  W  Rabb 
Mrs.  George  Lee  Sargent 


Vincent  M.  O'Reilly 
Peter  C.  Read 
Hannah  H.  Schneider 
Thomas  G.  Sternberg 
Stephen  R.  Weiner 
Margaret  Williams- 
DeCelles,  ex-officio 


Richard  A.  Smith 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers 


Daniel  R.  Gustin,  Clerk 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Robert  P.  O'Block,  Chairman       Molly  Beals  Millman,  Secretary     Phyllis  Dohanian,  Treasurer 


Mrs.  Herbert  B.  Abelow 
Helaine  B.  Allen 
Joel  B.  Alvord 
Amanda  Barbour  Amis 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
George  W  Berry 
Lynda  Schubert  Bodman 
Mark  G.  Borden 
William  L.  Boyan 
Jan  Brett 
Robin  A.  Brown 
Samuel  B.  Bruskin 
Paul  Buttenwieser 
Dr.  Edmund  B.  Cabot 
Mrs.  Marshall  Nichols 

Carter 
Earle  M.  Chiles 
Mrs.  James  C.  Collias 
Eric  D.  Collins 
Martha  H.W. 

Crowninshield 
Diddy  Cullinane 
Joan  P.  Curhan 
Tamara  P.  Davis 
Mrs.  Miguel  de  Braganca 
Betsy  P.  Demirjian 
JoAnne  Walton 

Dickinson 
Harry  Ellis  Dickson 


Mitchell  L.  Dong 
Hugh  Downs 
Francis  A.  Doyle 
Goetz  B.  Eaton 
William  R.  Elfers 
George  M.  Elvin 
Edward  Eskandarian 
Pamela  D.  Everhart 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Thomas  B.  Fitzpatrick, 

M.D. 
Myrna  H.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 

Germeshausen 
Charles  K.  Gifford 
Mark  R.  Goldweitz 
Michael  Halperson 
John  P.  Hamill 
Daphne  P.  Hatsopoulos 
Deborah  M.  Hauser 
Ronald  A.  Homer 
Phyllis  S.  Hubbard 
F.  Donald  Hudson 
Lola  Jaffe 

Mrs.  Robert  M.  Jaffe 
Charles  H.  Jenkins,  Jr. 
Dr.  Hisashi  Kaneko 


Martin  S.  Kaplan 
Susan  Beth  Kaplan 
William  M.  Karlyn 
Steven  E.  Karol 
Nan  Bennett  Kay 
Frances  Demoulas 

Kettenbach 
David  I.  Kosowsky 
Dr.  Arthur  R.  Kravitz 
Florence  Ladd 
Mrs.  William  D. 

Larkin,  Jr. 
Barbara  Lee 
Thomas  H.  Lee 
Alexander  M.  Levine 
Edward  Linde 
Christopher  J.  Lindop 
Edwin  N.  London 
Frederick  H.  Lovejoy,  Jr. 
Diane  H.  Lupean 
Barbara  Jane  Macon 
Barbara  E.  Maze 
Joseph  C.  McNay 
Nathan  R.  Miller 
Paul  C.  O'Brien 
Robert  T.  O'Connell 
Norio  Ohga 
Louis  F.  Orsatti 
Dr.  Tina  Young 

Poussaint 


Gloria  Moody  Press 
Millard  H.  Pryor,  Jr. 
Patrick  J.  Purcell 
William  D.  Roddy,  Jr. 
Edward  I.  Rudman 
Roger  A.  Saunders 
Carol  Scheifele-Holmes 
Elizabeth  T.  Selkowitz 
Roger  T  Servison 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Mrs.  Micho  Spring 
Jacquelynne  M. 

Stepanian 
Samuel  Thorne,  Jr. 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Stephen  R.  Weber 
Robert  S.  Weil 
Robert  A.  Wells 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Margaret  Williams- 

DeCelles 
Robin  Wilson 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 


Overseers  Emeriti 

Mrs.  Weston  Adams 
Sandra  Bakalar 
Bruce  A.  Beal 
William  M.  Bulger 
Mrs.  Levin  H. 

Campbell 
Johns  H.  Congdon 
William  H.  Congleton 
Phyllis  Curtin 
Harriett  Eckstein 
Peter  H.B.  Frelinghuysen 
Mrs.  Thomas 

Galligan,  Jr. 
Mrs.  James  Garivaltis 
Jordan  Golding 


Hill 


Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
Mrs.  Richard  D. 
Susan  M.  Hilles 
Glen  H.  Hiner 
Marilyn  Brachman 

Hoffman 
H.  Eugene  Jones 
Leonard  Kaplan 
Mrs.  S.  Charles  Kasdon 
Richard  L.  Kaye 
Robert  D.  King 
Mrs.  Gordon  F. 

Kingsley 


Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  Hart  D.  Leavitt 
Laurence  Lesser 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Hanae  Mori 
Patricia  Morse 
Mrs.  Hiroshi  H. 

Nishino 
Andrall  S.  Pearson 
John  A.  Perkins 
David  R.  Pokross 
Daphne  Brooks  Prout 
Robert  E.  Remis 


Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 
Mrs.  Jerome  Rosenfeld 
Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
Mrs.  Carl  Shapiro 
Mrs.  Donald  B. 

Sinclair 
Ralph  Z.  Sorenson 
Mrs.  Arthur  I.  Strang 
Louise  Vosgerchian 
Mrs.  Thomas  H.P. 

Whitney 
Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


Business  Leadership  Association 

Board  of  Directors 

William  F.  Connell,  Chairman 
Charles  K.  Gifford,  President 
Nader  F.  Darehsori,  Vice-President 


Leo  L.  Beranek,  James  F.  Cleary, 
and  Harvey  Chet  Krentzman, 
Chairmen  Emeriti 


Lynda  S.  Bodman 
Robin  A.  Brown 
Diane  Capstaff 
Martha  H.W 

Crowninshield 
Francis  A.  Doyle 
William  R.  Elfers 


Lawrence  K.  Fish 
Nancy  J.  Fitzpatrick 
Bink  Garrison 
John  P.  Hamill 
Steven  E.  Karol 
Edmund  Kelly 


Michael  J.  Joyce 
Christopher  J.  Lindop 
J.  Kent  McHose 
Joseph  McNay 
Robert  J.  Murray 
Patrick  J.  Purcell 


Roger  T.  Servison 
Malcolm  L.  Sherman 
Ray  Stata 
Thomas  Tierney 
William  Van  Faasen 
Paul  M.  Verrochi 


Ex-Officio    R.  Willis  Leith,  Jr.,  Nicholas  T.  Zervas,  Robert  P.  O'Block 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Margaret  Williams-DeCelles,  President  Eda  Daniel,  Secretary 

Diane  Austin,  Executive  Vice-President/Boston  Charles  W  Jack,  Treasurer 

Judith  M.  Cook,  Executive  Vice-President/  Goetz  B.  Eaton,  Nominating  Committee 
Tanglewood  Chairman 


Mary  Blair,  Resource 
Development 

Linda  Clarke,  Fundraising 
Harry  Methven,  Tanglewood 


Nancy  Ferguson,  Fundraising 
Judith  E.  Mosse,  Youth  Education 
Michael  Murphy,  Development 
Doreen  M.  Reis,  Public  Relations 


Dee  G.  Schoenly,  Membership 
Betty  C.  Sweitzer,  Hall  Services 
Beth  Tobias,  Adult  Education 


Seiji  Ozawa  and  the  Boston  Symphony  Orchestra:  A  25-Year  Partnership 

Now  in  his  twenty-sixth  season  as  the  Boston  Sym- 
phony Orchestra's  music  director,  Seiji  Ozawa  this 
year  surpasses  Serge  Koussevitzky  as  the  longest- 
serving  music  director  in  BSO  history.  To  celebrate 
Mr.  Ozawa's  twenty-fifth  anniversary  as  music 
director,  the  BSO  Archives  has  mounted  an  exhib- 
it in  the  Cohen  Wing  display  cases  examining  and 
illustrating  not  only  many  highlights  of  his  tenure 
with  the  BSO,  but  also  his  education  and  early  life, 
his  experiences  as  a  student  at  Tanglewood,  and 
his    appointment    as    the    orchestra's    thirteenth 

music  director.  In  addition  to  items  preserved  in  the  BSO  Archives,  the  exhibit  also  draws  on 

materials  lent  by  the  Ozawa  family. 

Programs  copyright  ©1999  Boston  Symphony  Orchestra,  Inc. 
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Administration 

Mark  Volpe,  Managing  Director 

J.  Carey  Bloomfield,  Director  of  Development 
Anthony  Fogg,  Artistic  Administrator 
Marion  Gardner-Saxe,  Director  of  Human  Resources 
Ellen  Highstein,  Director  of  Tanglewood  Music  Center 
Thomas  D.  May,  Director  of  Finance  and  Business  Affairs 


Caroline  Smedvig,  Director  of  Public 

Relations  and  Marketing 
Ray  F.  Wellbaum,  Orchestra  Manager 


ADMINISTRATIVE  STAFF/ARTISTIC 

Dennis  Alves,  Artistic  Coordinator,  Boston  Pops  •  Faith  Hunter,  Executive  Assistant  to  the  Managing 
Director  •  Karen  Leopardi,  Artist  Assistant/Secretary  to  the  Music  Director  •  Vincenzo  Natale,  Chauffeur/ 
Valet  •  Brian  Van  Sickle,  Executive  Assistant  to  the  Manager  of  Tanglewood 

ADMINISTRATIVE  STAFF/ PRODUCTION 

Christopher  W.  Ruigomez,  Operations  Manager,  Boston  Symphony  Orchestra 

Felicia  A.  Burrey,  Chorus  Manager  •  Nancy  Cohen,  Auditions  Coordinator/Administrative  Assistant, 

Orchestra  Personnel  •  Jana  Gimenez,  Operations  Coordinator/Assistant  to  the  Conductor,  Boston  Pops  * 

Diane  Amelia  Read,  Production  Coordinator 

BOX  OFFICE 

Russell  M.  Hodsdon,  Manager  of  Box  Office 

Mary  J.  Broussard,  Clerk  •  Cary  Eyges,  Clerk  •  Lawrence  Fraher,  Clerk 

Assistant  Manager  of  Box  Office  •  Arthur  Ryan,  Clerk 


Kathleen  Kennedy, 


BUSINESS  OFFICE 

Sarah  J.  Harrington,  Budget  Manager 

Craig  R.  Kaplan,  Controller 

Roberta  Kennedy,  Manager,  Symphony  Shop 

Gerald  Blum,  Staff  Accountant  •  Yaneris  Briggs,  Cash  Accountant  •  Yuelei  Chen,  Senior  Accountant  • 
Christopher  Fox,  Budget  Analyst  •  Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance  and 
Business  Affairs  •  Scott  Langill,  Accounting  Manager  •  John  O'Callaghan,  Payroll  Accountant  •  Debra 
Reader,  Payroll  and  Accounting  Clerk  *  Sharon  Sherman,  Accounts  Payable  Supervisor 

DEVELOPMENT 

Ellen-Marie  Bonner,  Director  of  Development  Services  and  Research 
Daniel  P.  Breen,  Director  of  Administration  for  Development 
Madelyne  Cuddeback,  Director  of  Corporate  Programs 
Julie  H.  Diaz,  Director  of  Major  Gifts  and  Planned  Giving 

Kerri  A.  Aleksiewicz,  Administrative  Assistant,  Tanglewood  Development  •  Howard  L.  Breslau,  Associate 
Director  of  Corporate  Programs  *  Sally  Dale,  Manager  of  Development  Operations  and  Stewardship  •  Rebecca 
Ehrhardt,  Senior  Major  Gifts  Officer  •  Sarah  Fitzgerald,  Supervisor  of  Gift  Processing  and  Donor  Records  • 
Kate  M.  Gerlach,  Major  Gifts  Officer  •  Megan  Gillick,  Assistant  Director,  Tanglewood  Development  • 
Robert  Haggerty,  Donor  Relations  Coordinator  •  Robin  Ann  Hamilton,  Administrative  Assistant/Office 
Manager  •  Kristen  Harding,  Administrative  Assistant  to  the  Senior  Major  Gifts  Officer  •  Deborah  Hersey, 
Manager  of  Development  Information  Systems  •  Mary  Hubbell,  Development  Research  Assistant  •  Karen  Jupi- 
ter, Administrative  Assistant,  Boston  Symphony  Annual  Fund  •  Justin  Kelly,  Data  Production  Coordinator  * 
Patricia  Kramer,  Assistant  Director  of  Corporate  Sponsorships  •  Marlene  Luciano-Kerr,  Administrative 
Assistant  to  the  Associate  Director  of  Development  •  Robert  McGrath,  Major  Gifts  Coordinator  •  Gerrit 
Petersen,  Assistant  Director  of  Foundation  and  Government  Support  •  Cary  Rosko,  Administrative  Assistant, 
Corporate  Programs  •  George  Saulnier,  Gift  Processing  and  Donor  Records  Assistant  •  Dean  A.  Schwartz, 
Planned  Giving  Officer  •  Julia  C.  Schwartz,  Assistant  Director,  Boston  Symphony  Annual  Fund  •  Mary  E. 
Thomson,  Assistant  Director  of  Corporate  Projects  •  Tracy  Wilson,  Director  of  Tanglewood  Development 

EDUCATION  AND  COMMUNITY  PROGRAMS/ARCHIVES 

Myran  Parker-Brass,  Administrator  of  Youth  Activities  and  Community  Programs 

Bridget  P.  Carr,  Archivist— Position  endowed  by  Caroline  Dwight  Bain 

Amy  Brogna,  Educational  Activities  Assistant  •  Helen  J.  Hammond,  Coordinator  of  Education  Programs 
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FUNCTIONS  OFFICE 
Cheryl  Silvia  Lopes,  Function  Manager 
Lesley  Ann  Cefalo,  Assistant  Function  Manager 
Nee,  Assistant  to  the  Function  Manager 


Sid  Guidicianne,  Front  of  House  Manager  •  Kerry 


HUMAN  RESOURCES 

Sabrina  Learman,  Human  Resources  Representative  •  Anna  Walther,  Benefits  Manager 

INFORMATION  SYSTEMS  MANAGEMENT 

Robert  Bell,  Manager  of  Information  Systems 

William  Beckett,  Information  Systems  Coordinator  •  Andrew  Cordero,  Special  Projects  Coordinator  • 
Michael  Pijoan,  Assistant  Manager  of  Information  Systems 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Susanna  Bonta,  Media  Relations  Coordinator  •  Caleb  Cochran,  Media  Relations  Assistant/Assistant  to 
the  Director  of  Public  Relations  and  Marketing  •  Sean  J.  Kerrigan,  Media  Relations  Associate  •  Whitney 
Wilcox,  Administrative  Assistant 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Eleanor  Hayes  McGourty,  Boston  Pops  Publications  Coordinator/Marketing  Copywriter 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Kim  Noltemy,  Director  of  Sales  and  Marketing  Programs 

Helen  N.H.  Brady,  Tourism  &  Group  Sales  Manager  •  Carolyn  Cantin,  Group  Sales  Coordinator  •  Doris 
Chung,  Senior  Graphic  Designer  •  Susanna  Concha,  Senior  Marketing  Coordinator  •  Kelly  D'Amato, 
Graphic  Designer  •  Susan  Dunham,  SymphonyCharge  Assistant  •  Mara  Hazzard,  Assistant  Subscription 
Manager  •  B.  Victoria  Johnson,  Subscription  Representative  •  Josh  Jourdan,  Subscription  Representative  • 
Jason  Lyon,  Ticket  Exchange/Customer  Service  Assistant,  SymphonyCharge  *  Sarah  L.  Manoog,  Marketing 
Manager  •  Michael  Miller,  SymphonyCharge  Manager  •  Jennifer  Montbach,  Marketing  Coordinator  • 
Carol  Ann  Passarelli,  Subscription  Manager  •  John  P.  Ryan,  Marketing  Coordinator  •  Patrice  William- 
son, Subscription  Representative 

SYMPHONY  HALL  OPERATIONS 
Robert  L.  Gleason,  Facilities  Manager 

H.R.  Costa,  Technical  Supervisor  •  Michael  Finlan,  Switchboard  Supervisor  •  Wilmoth  A.  Griffiths, 
Supervisor  of  Facilities  Support  Services  *  Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn, 
Supervisor  of  Building  Maintenance  •  William  D.  McDonnell,  Chief  Steward  •  Cleveland  Morrison, 
Stage  Manager  •  Shawn  Wilder,  Mailroom  Clerk 

House  Crew  Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Thomas  Davenport  •  John  Demick, 
Stage  Coordinator  •  Michael  Frazier  •  Hank  Green  •  Juan  Jimenez  •  William  P.  Morrill  •  Mark  C. 
Rawson  ♦  Security  Christopher  Bartlett  •  Matthew  Connolly,  Security  Supervisor  •  Tyrone  Tyrell  ♦ 
Cleaning  Crew  Desmond  Boland  •  Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Robert 
MacGilvray  •  Lindel  Milton,  Lead  Cleaner 

TANGLEWOOD  MUSIC  CENTER 

Katherine  A.  Lempert,  Manager  of  Student  Affairs  •  Timothy  Tsukamoto,  Coordinator 

TANGLEWOOD  OPERATIONS 
David  P.  Sturma,  Facilities  Manager 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 

Pauline  McCance,  Senior  Administrative  Assistant 
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Seiji  Ozawa  Honored 
by  French  Government 


Last  month,  BSO  Music  Director  Seiji  Ozawa 
was  named  a  Chevalier  de  la  Legion  d'Hon- 
neur  by  French  President  Jacques  Chirac, 
recognizing  not  only  Mr.  Ozawa's  work  as 
a  conductor  but  also  his  support  of  French 
composers,  his  devotion  to  the  French  pub- 
lic, and  his  work  at  the  Paris  Opera.  In  his 
letter  to  Mr.  Ozawa,  President  Chirac  further 
wrote  that  "this  prestigious  distinction... re- 
wards the  exceptional  talent  of  a  conductor 
who,  at  the  head  of  the  world's  greatest  or- 
chestras, has  commanded  the  respect  of  con- 
temporary composers  and  made  Japanese 
music  known  to  the  West."  The  honor  was 
conferred  on  December  19,  on  which  date 
Mr.  Ozawa  led  the  Orchestre  National  de 
Paris  in  a  special  all-Gershwin  program  with 
soloists  Joshua  Bell,  Marcus  Roberts,  and 
James  Taylor.  Mr.  Ozawa's  recent  activities 
have  also  included  performances  of  Verdi's 
Ernani  at  the  Vienna  State  Opera,  with  so- 
prano Michele  Crider,  tenor  Neil  Shicoff,  and 
bass  Robert  Scandiuzzi  in  the  principal  roles. 
He  returns  to  Symphony  Hall  next  month 
for  concerts  featuring  BSO  principal  flutist 
Jacques  Zoon,  violinists  Anne-Sophie  Mutter 
and  James  Ehnes,  and  his  much-anticipated 
performances  of  Madama  Butterfly,  the  first 
time  he  will  be  leading  that  opera  outside 
of  Japan. 

The  Norman  V.  and  Ellen  B.  Ballou 
Memorial  Concert 
Friday,  January  22,  1999 

This  week's  Friday-afternoon  concert  has 
been  endowed  by  a  generous  grant  from  a 
trust  established  by  Norman  V.  Ballou  and 
his  wife  Ellen  B.  Ballou.  The  grant  will  en- 
dow one  Friday-afternoon  concert  each  win- 
ter season  for  many  years  to  come. 

Mr.  and  Mrs.  Ballou  lived  in  Providence, 
Rhode  Island,  for  a  major  part  of  their  lives, 
attending  BSO  concerts  there  and  in  Bos- 
ton. Both  were  born  in  Providence  and  grad- 
uated from  college  in  1927,  Norman  from 
Wesley  an  and  Ellen  from  Wellesley.  He  did 
graduate  work  at  Oxford,  she  at  Northwestern. 
When  they  married  in  the  early  1930s  they 


lived  in  Norton,  Massachusetts,  where  Ellen, 
deeply  involved  in  the  theater,  taught  drama 
at  Wheaton  College,  while  Norman  worked 
in  his  family's  business  in  Providence. 

During  World  War  II  Norman  was  a  naval 
officer,  serving  as  an  aide  to  Admiral  King, 
among  other  assignments.  Meanwhile,  Ellen 
held  a  responsible  position  with  the  Office 
of  Strategic  Services.  Afterward,  while  Nor- 
man commuted  to  Boston  as  an  officer  of  the 
United  Shoe  Company,  Ellen  taught  in  the 
English  Department.  Later  she  wrote  a  high- 
ly respected  history  of  Houghton  Mifflin  Com- 
pany, the  distinguished  Boston  publisher. 

Late  in  the  1960s  the  Ballous  retired  to 
Dublin,  New  Hampshire,  where  they  had  a 
summer  home  for  many  years.  They  were 
avid  golfers  at  the  Dublin  Lake  Club;  after 
Norman's  death,  Ellen  donated  a  cup  in  his 
honor  for  a  major  golf  tournament.  A  public- 
spirited  citizen  who  was  intensely  interested 
in  the  theater  and  other  cultural  affairs,  Ellen 
died  in  1995. 

AT&T  and  the  National  Endowment 
for  the  Arts  Sponsor  "The  Language 
of  the  Twentieth  Century" 

Symphony  Hall,  home  to  the  Boston  Sym- 
phony Orchestra  since  1900,  is  where  the 
orchestra  has  built  its  reputation  as  a  cham- 
pion of  new  music,  through  world  premieres, 
and  through  the  American  premieres  of 
some  of  this  century's  great  musical  works. 
As  we  approach  the  centennial  of  Symphony 
Hall  in  the  year  2000,  the  BSO  continues 
to  revisit  its  musical  legacy  through  "The 
Language  of  the  Twentieth  Century,"  a  spe- 
cial program  sponsored  by  AT&T  and  the 
National  Endowment  for  the  Arts  to  survey 
some  of  the  masterworks  that  have  helped 
build  the  orchestra's  reputation,  and  to  in- 
troduce newly  commissioned  works  from 
today's  leading  composers.  It  was  in  Sym- 
phony Hall  that  the  BSO  introduced  Stra- 
vinsky's Symphony  of  Psalms  and  Bartok's 
Concerto  for  Orchestra  (both  commissioned 
by  Serge  Koussevitzky),  and  played  the  world 
premieres  of  important  works  by  such  emerg- 
ing American  composers  as  Walter  Piston 
and  Aaron  Copland.  It  was  also  in  Symphony 
Hall  that  audiences  heard  the  American 
premieres  of  Debussy's  La  Mer  and  Berg's 


■ 


■IH9    Wc 


■<VU 


vlWk 


B    S    O     2    O   O   O 


BSO  2000,  the  $l30-million 
campaign  now  under  way  - 
with  $90  million  raised  to 
date  -  will  carry  the  Boston 
Symphony  Orchestra's  long- 
established  role  as  a  musi- 
cal leader  and  educator  into 
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Violin  Concerto.  Over  the  years,  the  BSO 
has  commissioned  and/or  premiered  more 
than  370  works  since  Symphony  Hall  opened 
its  doors  nearly  a  century  ago.  During  the 
1998-99  season,  the  "Language  of  the  Twen- 
tieth Century"  series  has  so  far  included  the 
BSO's  October  performances  of  Sir  Michael 
Tippett's  The  Rose  Lake;  its  November  per- 
formances of  Goffredo  Petrassi's  Concerto 
for  Orchestra  No.  5,  a  BSO  75th-anniversary 
commission  introduced  here  in  1955;  and 
the  world  premiere  last  week  of  Natural  His- 
tory, a  new  work  commissioned  from  com- 
poser Judith  Weir.  Additional  performances 
include  Benjamin  Britten's  Spring  Symphony, 
given  its  American  premiere  here  in  1949 
and  being  played  this  week;  Stravinsky's  Suite 
from  Pulcinella,  given  its  American  premiere 
here  in  1922;  and  Hindemith's  Konzertmusik 
for  strings  and  brass,  a  BSO  50th-anniversary 
commission  introduced  here  in  1931.  The 
Boston  Symphony  Orchestra  salutes  AT&T 
and  the  National  Endowment  for  the  Arts  for 
its  support  in  perpetuating  the  legacy  of  the 
Boston  Symphony  Orchestra  and  Symphony 
Hall. 

A  Note  to  our  Readers: 
About  the  BSO  Program  Book 

As  we  approach  the  Symphony  Hall  centen- 
nial in  the  year  2000,  Boston  Symphony 
audiences  will  be  seeing  some  changes  to 
the  orchestra's  program  book.  Most  of  the 
program  notes  will  continue  to  be  by  former 
BSO  annotators  Steven  Ledbetter  and  Michael 
Steinberg,  and  by  BSO  Director  of  Program 
Publications  Marc  Mandel.  In  addition,  there 
will  be  notes  by  a  number  of  people  becom- 
ing familiar  to  our  audiences  through  the  BSO's 
increasingly  popular  series  of  pre-concert 
talks,  such  as  Schumann  specialist  John 
Daverio,  Russian-music  specialist  Harlow 
Robinson,  and  Helen  Greenwald,  who  will 
be  writing  about  Madama  Butterfly,  Bartok, 
and  Zemlinsky.  Other  writers  this  season  in- 
clude the  American-music  specialist  Walter 
Simmons  and  the  Minneapolis-based  com- 
poser/critic Russell  Piatt,  who  will  focus 
on  new  and  recent  twentieth-century  music. 
Also  planned  are  special  features  comple- 
menting specific  program  notes,  offering 
perspectives  by  BSO  members,  or  providing 
various  kinds  of  information  that  should 
prove  useful  to  our  readers,  such  as  expla- 
nations of  musical  terminology  or,  where 


relevant,  expanded  consideration  of  books 
and  recordings.  The  aim  is  twofold:  to  con- 
tinue offering  the  sort  of  readable,  informa- 
tive notes  our  audiences  have  come  to  expect, 
and  also  to  provide  a  broader  range  of  view- 
points, writing  styles,  and  general  content. 
In  this  way  we  hope  to  make  the  BSO  pro- 
gram book  even  more  varied  and  interest- 
ing. Within  the  coming  year  we  also  look 
forward  to  instituting  some  design  changes 
aimed  at  improving  readability,  including  a 
wider  range  of  illustrations  and  other  graph- 
ics. As  we  proceed,  we  would  also  appreci- 
ate your  input.  Please  send  your  thoughts  or 
suggestions  to  the  BSO  Publications  Office, 
Symphony  Hall,  Boston,  MA  02115. 

Boston  Symphony  Chamber  Players 
at  Jordan  Hall,  Sunday  afternoon, 
January  24,  at  3  p.m. 

Andre  Previn  is  guest  pianist  in  Mozart's 
Quintet  in  E-flat  for  piano  and  winds,  K.452, 
with  the  Boston  Symphony  Chamber  Players 
at  Jordan  Hall  at  the  New  England  Conser- 
vatory on  Sunday  afternoon,  January  24,  at 
3  p.m.  Also  on  the  program:  the  original 
chamber  version  of  Wagner's  Siegfried  Idyll 
and  Schoenberg's  Verklarte  Nacht  for  string 
sextet.  Tickets  at  $27,  $20,  and  $15  are  avail- 
able at  the  Jordan  Hall  box  office  on  the  day 
of  the  concert,  or  in  advance  at  the  Symphony 
Hall  box  office  or  by  calling  SymphonyCharge 
at  (617)  266-1200. 

BSO  Members  in  Concert 

Founded  by  BSO  percussionist  Frank 
Epstein  and  composed  largely  of  BSO  mu- 
sicians, Collage  New  Music,  David  Hoose, 
music  director,  performs  music  of  Thomson, 
Zuidam,  Babbitt,  Yannatos,  Saariatto,  and 
Rehnquist  with  guest  soprano  Lucy  Shelton 
on  Sunday,  January  24,  at  7  p.m.  at  the 
C.  Walsh  Theatre,  Suffolk  University,  41  Tem- 
ple Street  on  Beacon  Hill.  Tickets  are  $15. 
For  more  information  call  (617)  325-5200. 

In  Case  of  Snow. . . 

To  find  out  the  status  of  a  Boston  Symphony 
concert  and  options  available  to  you  in  case 
of  a  snow  emergency,  BSO  subscribers  and 
patrons  may  call  a  special  Symphony  Hall 
number.  Patrons  may  dial  (617)  638-9495  at 
any  time  for  a  recorded  message  regarding 
the  current  status  of  a  concert. 


CELEBRATING  SEIJI  OZAWA'S  25TH  ANNIVERSARY 
WITH  THE  BOSTON  SYMPHONY  ORCHESTRA 

With  the  1998-99  season,  Seiji  Ozawa  celebrates  his  twenty- 
fifth  anniversary  as  music  director  of  the  Boston  Symphony 
Orchestra.  Since  becoming  the  BSO's  music  director  in  1973 
he  has  devoted  himself  to  the  orchestra  for  twenty-five  years, 
the  longest  tenure  of  any  music  director  currently  active  with 
a  major  orchestra,  and  paralleled  in  BSO  history  only  by  the 
twenty-five-year  tenure  of  the  legendary  Serge  Koussevitzky. 
In  recent  years,  numerous  honors  and  achievements  have  un- 
derscored Mr.  Ozawa's  standing  on  the  international  music 
scene.  Most  recently,  this  past  December,  Mr.  Ozawa  was  named 
a  Chevalier  de  la  Legion  d'Honneur  by  French  President  Jacques 
Chirac,  recognizing  not  only  his  work  as  a  conductor,  but  also 
his  support  of  French  composers,  his  devotion  to  the  French  public,  and  his  work  at  the 
Paris  Opera.  In  December  1997  he  was  named  "Musician  of  the  Year"  by  Musical  Amer- 
ica, the  international  directory  of  the  performing  arts.  In  February  1998,  fulfilling  a  long- 
time ambition  of  uniting  musicians  across  the  globe,  he  closed  the  Opening  Ceremonies 
at  the  Winter  Olympics  in  Nagano,  Japan,  leading  the  "Ode  to  Joy"  from  Beethoven's 
Ninth  Symphony  with  performers  including  six  choruses — in  Japan,  Australia,  China, 
Germany,  South  Africa,  and  the  United  States — linked  by  satellite.  In  1994  he  became 
the  first  recipient  of  Japan's  Inouye  Sho  (the  "Inouye  Award,"  named  after  this  century's 
preeminent  Japanese  novelist)  recognizing  lifetime  achievement  in  the  arts.  1994  also 
saw  the  inauguration  of  the  new  Seiji  Ozawa  Hall  at  Tanglewood,  the  BSO's  summer 
home  in  western  Massachusetts.  At  Tanglewood  he  has  also  played  a  key  role  as  both 
teacher  and  administrator  in  the  activities  of  the  Tanglewood  Music  Center,  the  BSO's 
summer  training  academy  for  young  professional  musicians  from  all  over  the  world.  In 
1992  Mr.  Ozawa  co-founded  the  Saito  Kinen  Festival — which  he  has  brought  to  interna- 
tional prominence — in  Matsumoto,  Japan,  in  memory  of  his  teacher  at  Tokyo's  Toho  School 
of  Music,  Hideo  Saito,  a  central  figure  in  the  cultivation  of  Western  music  and  musical 
technique  in  Japan.  Also  in  1992  he  made  his  debut  with  the  Metropolitan  Opera  in  New 
York.  Besides  his  concerts  throughout  the  year  with  the  Boston  Symphony,  he  conducts 
the  Berlin  Philharmonic  and  Vienna  Philharmonic  on  a  regular  basis,  and  appears  also 
with  the  New  Japan  Philharmonic,  the  London  Symphony,  the  Orchestre  National  de 
France,  La  Scala  in  Milan,  and  the  Vienna  Staatsoper.  Besides  his  many  Boston  Sym- 
phony recordings,  he  has  recorded  with  the  Berlin  Philharmonic,  the  Vienna  Philhar- 
monic, the  Saito  Kinen  Orchestra,  the  London  Philharmonic,  the  Orchestre  National  de 
France,  the  Orchestre  de  Paris,  the  Philharmonia  of  London,  the  San  Francisco  Symphony, 
the  Chicago  Symphony,  and  the  Toronto  Symphony,  among  others. 

All  of  this  has  been  in  addition  to  his  continuing  work  as  music  director  of  the  Boston 
Symphony  Orchestra.  Throughout  his  twenty-five  years  in  that  position,  Mr.  Ozawa  has 
maintained  the  orchestra's  distinguished  reputation  both  at  home  and  abroad,  with  con- 
certs in  Symphony  Hall,  at  Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China, 
and  South  America,  and  across  the  United  States;  a  tour  to  Japan  and  China  is  scheduled 
for  May  1999.  Mr.  Ozawa  has  upheld  the  BSO's  commitment  to  new  music  through  the 
frequent  commissioning  of  new  works,  including  a  series  of  centennial  commissions 
marking  the  orchestra's  hundredth  birthday  in  1981  and  a  series  of  works  celebrating  the 
Tanglewood  Music  Center's  fiftieth  anniversary  in  1990.  In  addition,  he  and  the  orchestra 
have  recorded  nearly  140  works,  representing  more  than  fifty  different  composers,  on  ten 
labels.  Mr.  Ozawa  won  his  first  Emmy  award  in  1976,  for  the  BSO's  PBS  television  series 
"Evening  at  Symphony."  He  received  his  second  Emmy  in  September  1994,  for  Indivi- 
dual Achievement  in  Cultural  Programming,  for  "DvoMk  in  Prague:  A  Celebration,"  with 
the  Boston  Symphony  Orchestra,  a  concert  subsequently  released  by  Sony  Classical  in 
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both  audio  and  video  formats.  Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from 
the  University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and  Wheaton 
College  in  Norton,  Massachusetts. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Con- 
ductors held  in  Besangon,  France.  Charles  Munch,  then  music  director  of  the  Boston 
Symphony,  subsequently  invited  him  to  attend  the  Tanglewood  Music  Center,  where  he 
won  the  Koussevitzky  Prize  for  outstanding  student  conductor  in  1960.  While  working, 
with  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard 
Bernstein,  who  appointed  him  assistant  conductor  of  the  New  York  Philharmonic  for  the 
1961-62  season.  He  made  his  first  professional  concert  appearance  in  North  America  in 
January  1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of  the  Chicago 
Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964,  music  direc- 
tor of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the  San  Francisco 
Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  He 
conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at  Tanglewood,  and 
made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  He  became 
an  artistic  director  of  Tanglewood  in  1970  and  began  his  tenure  as  music  director  of  the 
BSO  in  1973,  following  a  year  as  music  adviser.  Today,  some  80%  of  the  BSO's  members 
have  been  appointed  by  Seiji  Ozawa.  The  Boston  Symphony  itself  stands  as  eloquent  tes- 
timony not  only  to  his  work  in  Boston,  but  to  Mr.  Ozawa's  lifetime  achievement  in  music. 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on  Philips, 
the  complete  cycle  of  Mahler  symphonies,  music  of  Britten,  Ravel,  and  Debussy  with 
soprano  Sylvia  McNair,  Richard  Strauss's  Elektra,  Schoenberg's  Gurrelieder,  and  Bartok's 
Concerto  for  Orchestra  and  complete  Miraculous  Mandarin.  Among  his  EMI  recordings 
is  the  recent,  Grammy-winning  "American  Album"  with  Itzhak  Perlman,  including  music 
for  violin  and  orchestra  by  Bernstein,  Barber,  and  Lukas  Foss.  Recordings  on  Deutsche 
Grammophon  include  Mendelssohn's  complete  incidental  music  to  A  Midsummer  Nights 
Dream,  violin  concertos  of  Bartok  and  Moret  with  Anne-Sophie  Mutter,  and  Liszt's  piano 
concertos  with  Krystian  Zimerman.  Other  recordings  include  Faure's  Requiem,  Berlioz's 
Requiem,  Rachmaninoff's  Third  Piano  Concerto  with  Evgeny  Kissin,  and  Tchaikovsky's 
opera  Pique  Dame,  on  RCA  Victor  Red  Seal;  music  for  piano  left-hand  and  orchestra  by 
Ravel,  Prokofiev,  and  Britten  with  Leon  Fleisher,  and  Strauss's  Don  Quixote  with  Yo-Yo 
Ma,  on  Sony  Classical;  and  Beethoven's  five  piano  concertos  and  Choral  Fantasy  with 
Rudolf  Serkin,  on  Telarc. 
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BOSTON  SYMPHONY 

ORCHESTRA 

1998-99 

Seiji  Ozawa 

Music  Director 

Bernard  Haitink 

Principal  Guest  Conductor 
LaCroix  Family  Fund 


First  Violins 

Malcolm  Lowe  J1 

Concertmaster 

Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova  J> 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Nurit  Bar-Josef  J1 
Assistant  Concertmaster 
Robert  L.  Beal,  and  Enid  L.  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1 980 


^Appointed  by  Seiji  Ozawa 
*  Participating  in  a  system 

of  rotated  seating 
$On  sabbatical  leave 
°  Substituting 


Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang  J> 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin  J> 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Carolyn  and  George  Rowland  chair 
Amnon  Levy 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 

*  Nancy  Bracken  J> 

Muriel  C.  Kasdon  and  Marjorie  C. 

Paley  chair 
*Aza  Raykhtsaum  J1 

Ruth  and  Carl  J.  Shapiro  chair, 

fully  funded  in  perpetuity 
*Bonnie  Bewick  J> 

David  and  Ingrid  Kosowsky  chair 
*James  Cooke  J1 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 

*  Victor  Romanul  J1 

Bessie  Pappas  chair 
*Catherine  French  J> 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

*  Kelly  Barr  J> 

Catherine  and  Paul 

Buttenwieser  chair 
♦Elita  Kang  J> 

Mary  B.  Saltonstall  chair 
*Haldan  Martinson  J> 


Second  Violins 

Marylou  Speaker  Churchill 
Principal 

Carl  Schoenhof  Family  chair,  fully 
funded  in  perpetuity 
Vyacheslav  Uritsky  J1 
Assistant  Principal 
Charlotte  and  Irving  W.  Rabb  chair, 
endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley  J> 

Shirley  and  J.  Richard  Fennell  chair 
Ronan  Lefkowitz  } 
David  H.  and  Edith  C.  Howie  chair, 
fully  funded  in  perpetuity 
*Sheila  Fiekowsky  J1 
*Jennie  Shames  J1 
*Valeria  Vilker  Kuchment  J* 
*Tatiana  Dimitriades  J1 
*Si-Jing  Huang  i> 
*Nicole  Monahan  J1 


*Wendy  Putnam  J> 
*Xin  Ding  J> 

Violas 

Steven  Ansell  J1 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 


Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky  J1 
Marc  Jeanneret  J> 
*Mark  Ludwig  J1 

Helene  R.  Cahners-Kaplan 

and  Carol  R.  Goldberg  chair 

*  Rachel  Fagerburg  J> 

*  Edward  Gazouleas  J> 
*Kazuko  Matsusaka  J"1 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1 969 

Martha  Babcock  J> 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen  J1 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 
^Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 
*Jerome  Patterson 

Charles  and  JoAnne  Dickinson  chair 
*Jonathan  Miller 

Rosemary  and  Donald  Hudson  chair 
*Owen  Young  ^ 

John  F.  Cogan,  Jr.,  and 

Mary  L.  Cornille  chair, 

fully  funded  in  perpetuity 
*Andrew  Pearce  J* 

Gordon  and  Mary  Eord  Kingsley 

Family  chair 

Basses 

Edwin  Barker  } 
Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
full)  funded  in  perpetuity 

Joseph  Hearne 
Leith  Family  chair, 
fully  funded  in  perpetuity 
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John  Salkowski 
Joseph  and  Jan  Brett  Hearne  chair 

*  Robert  Olson 

*James  Orleans  J> 

*Todd  Seeber  J> 

*John  Stovall  J1 

*Dennis  Roy  J> 

Flutes 

Jacques  Zoon  J> 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 
Fenwick  Smith  J> 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1981 

Elizabeth  Ostling  J1 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone  J> 
Evelyn  and  C.  Charles  Marran  chair, 
endowed  in  perpetuity  in  1979 

Oboes 


Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 

Mark  McEwen  J> 

James  and  Tina  Collias  chair 
Keisuke  Wakao  J> 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld  chair 

°  Laura  Ahlbeck 

English  Horn 

Robert  Sheena  J> 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins  J> 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 

Scott  Andrews  J> 
Thomas  and  Dola  Sternberg  chair 

Thomas  Martin  J1 
Associate  Principal  &  E-flat  clarinet 
Stanton  W.  and  Elisabeth  K.  Davis 
chair,  fully  funded  in  perpetuity 


Bass  Clarinet 

Craig  Nordstrom  J> 
Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 

Bassoons 

Richard  Svoboda  J> 
Principal 

Edward  A.  Taft  chair,  endowed  in 
perpetuity  in  1974 

Roland  Small  J> 

Richard  Ranti  J> 
Associate  Principal 

Contrabassoon 

Gregg  Henegar  J> 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville  J> 
Principal  Horn 
Helen  Sagojf  Slosberg/Edna 
S.  Kalman  chair,  endowed 
in  perpetuity  in  1974 

Richard  Sebring  J> 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen  J1 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl  J1 
Richard  Mackey  J5 
Jonathan  Menkis  J> 

Trumpets 

Charles  Schlueter  J> 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman  J> 

Ford  H.  Cooper  chair 
Thomas  Rolfs  J> 

Acting  Assistant  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 

£  Norman  Bolter  «h 

°  Darren  Acosta 


Bass  Trombone 

Douglas  Yeo  J1 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Chester  Schmitz 
Margaret  and  William  C.  Rousseau 
chair,  fully  funded  in  perpetuity 

Timpani  ' 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 
Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

Frank  Epstein 
Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins  J1 

Timothy  Genis  J> 
Assistant  Timpanist 
Mr.  and  Mrs.  Edward  H.  Linde 
chair 

Harp 

Ann  Hobson  Pilot 
Principal 
Willona  Henderson  Sinclair  chair 

Librarians 

Marshall  Burlingame  J1 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
John  Perkel  J> 

Assistant  Conductors 

Federico  Cortese  J> 
Anna  E.  Finnerty  chair 
Ilan  Volkov  J> 

Personnel  Managers 

Lynn  G.  Larsen  J> 
Bruce  M.  Creditor  J> 

Stage  Manager 

Peter  Riley  Pfitzinger  J> 
Position  endowed  by 
Angelica  L.  Russell 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

25TH  ANNIVERSARY  SEASON 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Eighteenth  Season,  1998-99 


Thursday,  January  21,  at  8 
Friday,  January  22,  at  1:30 

THE  NORMAN  V.  AND  ELLEN  B.  BALLOU  MEMORIAL  CONCERT 

Saturday,  January  23,  at  8 

ANDRE  PREVIN  conducting 


VAUGHAN 
WILLIAMS 


Fantasia  on  a  Theme  of  Thomas  Tallis 


HAYDN 


Symphony  No.  104  in  D,  London 

Adagio  —  Allegro 
Andante 
Menuetto 
Allegro  spiritoso 


INTERMISSION 


BRITTEN 


Spring  Symphony,  Opus  44,  for  soprano,  alto, 
and  tenor  soli,  mixed  chorus,  boys'  choir, 
and  orchestra 

(American  premiere  given  by  the  Boston  Symphony 
Orchestra  on  August  13,  1949) 

Part  I 

Introduction:  Shine  out,  fair  Sun  (Anonymous) 

Mixed  Chorus 
The  Merry  Cuckoo  (Edmund  Spenser) 

Tenor  Solo 
Spring,  the  Sweet  Spring  (Thomas  Nashe) 

Soprano,  Alto,  and  Tenor  Soli,  Mixed  Chorus 
The  Driving  Boy  (George  Peele,  John  Clare) 

Soprano  Solo  and  Boys'  Choir 
The  Morning  Star  (John  Milton) 

Mixed  Chorus 
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Part  II 

Welcome  Maids  of  Honour  (Robert  Herrick) 

Alto  Solo 
Waters  Above  (Henry  Vaughan) 

Tenor  Solo 
Out  on  the  Lawn  I  lie  in  Bed  (WH.  Auden) 

Alto  Solo  and  Mixed  Chorus 

Part  HI 

When  Will  my  May  come  (Richard  Barnefield) 

Tenor  Solo 
Fair  and  Fair  (George  Peele) 

Soprano  and  Tenor  Soli 
Sound  the  Flute  (William  Blake) 

Male  Chorus,  Female  Chorus,  and  Boys'  Choir 

PartIV 

Finale:  London,  to  Thee  I  do  present  (Beaumont 
and  Fletcher) 

Soprano,  Alto,  and  Tenor  Soli,  Mixed  Chorus, 
and  Boys'  Choir 

DAME  FELICITY  LOTT,  soprano 
THEODORA  HANSLOWE,  mezzo-soprano 
ANTHONY  DEAN  GRIFFEY,  tenor 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
AMERICAN  BOYCHOIR, 

JAMES  LITTON,  director 

Text  begins  on  page  38. 


The  performance  of  this  work  is  sponsored  by  the  National  Endowment 

for  the  Arts  as  part  of  a  program  entitled  "The  Language  of  the 

Twentieth  Century,"  supporting  the  performance  of  important  works 

given  their  world  or  U.S.  premieres  by  the  BSO  in  Symphony  Hall. 


. 


The  evening  concerts  will  end  about  10:05  and  the  afternoon  concert  about  3:35. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical  /CBS  Masterworks,  Angel /EMI, 
London /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  cellular  telephone,  watch,  or  pager 
is  switched  off  during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh 
Bancroft  by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Ralph  Vaughan  Williams 

Fantasia  on  a  Theme  of  Thomas  Tallis 


Ralph  Vaughan  Williams  was  born  on  October  12,  1872, 
at  Down  Ampney,  Gloucestershire,  England,  and  died 
in  London  on  August  26,  1958.  He  composed  the  Tallis 
Fantasia  in  1910  and  revised  it  (mostly  by  abridgment) 
in  1913  and  1919.  The  first  performance  took  place, in 
Gloucester  Cathedral  on  September  6,  1910,  at  a  con- 
cert of  the  Three  Choirs  Festival,  with  the  composer  con- 
ducting the  London  Symphony  Orchestra.  It  was  the 
first  composition  by  Vaughan  Williams  to  be  played  by 
the  Boston  Symphony  Orchestra,  in  October  1922  with 
Pierre  Monteux  conducting,  subsequent  BSO  perform- 
ances being  given  by  Serge  Koussevitzky,  Richard  Burgin, 
Monteux  again,  Milton  Katims,  William  Steinberg  (in 
the  fall  of  1972,  marking  the  centenary  of  the  compos- 
er's birth),  Neville  Marriner,  Colin  Davis  (the  most  recent  subscription  performances,  in 
April  1977),  David  Zinman,  and  Andre  Previn  (including  a  1983  Tanglewood  perform- 
ance, and  the  most  recent  Tanglewood  performance  on  July  24,  1998).  The  Fantasia  is 
scored  for  solo  string  quartet  and  string  orchestra  divided  into  two  groups,  one  large  and 
the  other  consisting  of  two  each  of  first  violins,  second  violins,  violas,  and  cellos,  plus  one 
double  bass. 

From  an  early  age  Ralph  (pronounced,  British  fashion,  "Rafe")  Vaughan  Williams 
knew  that  he  wanted  to  be  a  composer,  but  he  was  markedly  dissatisfied  with  the  state 
of  composition  in  the  British  Isles.  Following  studies  with  Bruch  in  Berlin  (1897)  and 
Ravel  in  Paris  (1908),  designed  to  guarantee  a  professional  finish  to  his  technique,  he 
recognized  that  he  would  have  to  find  his  creative  path  not  by  imitating  foreign  models 
but  rather  by  inspiration  arising  from  native  resources.  These  included  the  rich  English 
musical  traditions  of  the  Elizabethan  and  Jacobean  periods  and  the  wellspring  of  Eng- 
lish folk  song,  of  which  he  became  an  accomplished  and  determined  collector.  Both  in 
the  realm  of  folk  song  and  in  the  hymnody  of  the  Anglican  Church,  Vaughan  Williams 
found  himself  in  deep  sympathy  with  the  common  aspirations  of  ordinary  people  as  ex- 
pressed in  their  music  over  the  centuries.  One  of  his  most  important  early  tasks  was  that 
of  selecting  tunes  for  the  1906  revision  of  The  English  Hymnal.  At  first  glance,  the  idea 
of  devoting  two  years  of  his  life  to  editorial  duties  might  seem  to  be  a  waste  of  time  for 
a  young  composer,  but  for  Vaughan  Williams  the  experience  had  far-reaching  conse- 
quences. He  later  remarked  that  two  years'  close  association  with  some  of  the  best — 
and  worst — tunes  ever  written  had  done  him  more  good  than  any  amount  of  academic 
study  of  fugue.  He  weeded  out  a  good  deal  of  saccharine  Victoriana  and  replaced  it 
with  sturdy  folksong  melodies,  tunes  drawn  from  the  nearly  forgotten  older  heritage, 
and  in  a  few  cases  (notably  the  celebrated  Sine  nomine  to  the  text  "For  all  the  saints") 
with  tunes  of  his  own  composition.  Many  of  the  melodies  that  he  worked  with  so  assidu- 
ously and  lovingly  stayed  with  him  for  years  and  had  a  significant  effect  on  his  own 
composition.  One  of  these  was  a  mysterious  melody  in  the  Phrygian  mode  (the  scale 
that  includes  all  the  white  notes  from  E  to  E  on  a  piano  keyboard)  by  the  great  six- 
teenth-century composer  Thomas  Tallis.  He  found  in  this  melody  some  quality  that 
spoke  to  him  with  the  utmost  directness,  and  he  used  it  as  the  basis  of  his  first  unquali- 
fied masterpiece. 

The  world  premiere  of  the  Fantasia  took  place  at  the  beginning  of  a  festival  concert 
at  Gloucester  Cathedral,  where  2,000  people  had  gathered  to  hear  Elgar's  Dream  of 
Gerontius.  Many  of  them — including  some  of  the  critics — were  irritated  at  being  forced 
to  listen  to  a  new  work  conducted  by  its  composer,  a  thirty-eight-year-old  giant  with  a 
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Higginson  Society  members  have  the  rare  opportunity 
to  share  in  the  activities  of  the  Boston  Symphony 
Orchestra,  Through  receptions,  performances,  and 
lectures,  Higginson  Society  members  gain  extraordi 
nary  knowledge  of  one  of  the  world's  great  symphony 
orchestras  while  contributing  to  its  success. 


Higginson  Society  members  contribute  $1,800  or 
more  annually.  For  more  information,  please  contact 
the  Higginson  Society  at  (61 7)  638-9251  or  visit  the 
BSO  online  at  www.bso.org. 
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Bostongas 

Eastern  Enterprises 


Visit  us  at:  www.bostongas.com 


Sound  That 

Puts  You 

Here 


en  you  listen  to  Bose®  sound,  the  uncanny  resem- 
ance  to  a  live  performance  is  no  accident.  All  of  our 
music  systems  are  based  on  research  that  begins  at 
the  source  -  the  concert  hall.  That's  because  at  Bose, 
re-creating  sound  is  much  more  than  a  matter  of  repro- 
ducing music  note  by  note.  Our  goal  is  to  deliver  sound 
with  the  clarity  and  spaciousness  you're  enjoying  today, 
at  this  performance.  To  hear  just  how  far  our  research  has 
taken  us,  listen  to  any  Bose  product.  Close  your  eyes  - 
you  may  almost  believe  that  the  concert  has  begun  again. 


"Just  listen  to 
the  music... 
[Bose]  delivers 
sparkling, 
multifaceted 
sound  with  as 
much  fire  as  a 
well- cut 
diamond. " 

-  Rich  Warren, 
Chicago  Tribune 


1-800-444-BOSE 

www.bose.com 


Better  sound  through  research ><■ 


rich  shock  of  black  hair.  Most  of  the  auditors,  apparently,  could  discern  no  special  quali- 
ties in  the  piece,  which  seemed  to  them  drab  compared  to  the  brilliant  scoring  for  large 
orchestra  in  Elgar's  masterpiece.  But  J.  A.  Fuller  Maitland,  writing  for  The  Times,  sensed 
the  importance  of  the  occasion  and  evaluated  the  score  much  as  later  writers  have  come 
to  rate  it: 

The  work  is  wonderful  because  it  seems  to  lift  one  into  some  unknown  region  of 
musical  thought  and  feeling.  Throughout  its  course  one  is  never  quite  sure  whether 
one  is  listening  to  something  very  old  or  very  new. .  .The  voices  of  the  old  church 
musicians. . .are  around  one,  and  yet  there  is  more  besides,  for  their  music  is  en- 
riched with  all  that  modern  art  has  done  since.  Debussy,  too,  is  somewhere  in  the 
picture  and  it  is  hard  to  tell  how  much  of  the  complete  freedom  of  tonality  comes 
from  the  new  French  school  and  how  much  from  the  old  English  one.  But  that  is 
just  what  makes  this  Fantasia  so  delightful  to  listen  to;  it  cannot  be  assigned  to  a 
time  or  a  school,  but  it  is  full  of  visions  which  have  haunted  the  seers  of  all  times. 

Few  agreed  with  Fuller  Maitland  in  1910;  not  until  the  '30s  did  the  Tallis  Fantasia 
become  one  of  the  most  famous  and  frequently  performed  of  modern  English  pieces. 

The  Tallis  Fantasia  is  the  work  that  introduced  Vaughan  Williams  to  the  Boston  Sym- 
phony Orchestra.  When  Serge  Koussevitzky  once  asked  him  what  work  of  his  he  would 
like  to  have  the  orchestra  play,  he  chose  the  Fantasia  because  of  warm  praises  of  the 
BSO's  string  section  that  he  had  heard  from  his  friend  Gustav  Hoist,  who  had  visited 
Boston  a  few  years  previously.  Archibald  Davison,  then  the  choral  conductor  at  Harvard, 
recounted  that  the  composer  was  seated  in  Symphony  Hall  during  the  performance, 
totally  engrossed  in  Koussevitzky's  reading  of  his  score,  quite  unaware  that  he  was  at 
one  end  of  a  row  of  seats  that  had  come  partly  unbolted  from  the  floor.  He  rose  and  fell 
"with  a  decided  bump"  at  each  of  the  sforzandi  in  the  score,  with  the  result  that  the 
weight  of  his  large  and  rather  massive  frame  created  an  unintended  see-saw  effect  that 
jolted  a  pair  of  Boston  matrons  at  the  other  end  of  the  row.  Their  indignation  was  not, 
however,  matched  by  the  rest  of  the  audience,  which  received  the  Fantasia  with  the 
greatest  warmth. 

The  idea  of  writing  a  "fantasia"  came  from  the  revival  of  English  Renaissance  music 
that  was  taking  place  in  the  early  part  of  this  century  under  the  energetic  leadership  of 
Edmund  H.  Fellowes,  who  singlehandedly  edited  and  published  most  of  the  repertory 
of  the  English  madrigalists  and  lutenist  song  writers.  A  fantasia  (often  anglicized  into 
"fantasy"  or  "fancy")  was  the  most  popular  instrumental  form,  derived  from  the  vocal 
style  of  the  madrigal,  in  which  the  performers  discourse  upon  a  given  musical  idea,  then 
pass  on  to  another  snatch  of  theme  and  develop  it  for  a  time,  and  so  on.  Vaughan  Wil- 
liams took  the  basic  idea  of  the  Elizabethan  model,  building  his  work  in  sections,  each 
of  which  develops  a  given  musical  idea,  but  the  relationships  between  his  thematic  ideas, 
derived  from  the  underlying  hymn  tune,  unify  the  work  into  an  indivisible  entity. 

The  score  is  rich  and  warm  without  ever  becoming  thick  or  opaque.  Its  lyricism  is 
evocative,  but  never  sentimental.  Vaughan  Williams  seized  upon  the  modal  harmonies 
of  the  Renaissance  as  a  way  out  of  the  crisis  of  chromatic  harmony  of  late  Romanticism, 
with  the  result  that  the  chordal  vocabulary  remains  quite  simple,  yet  the  sonorities  re- 
main fresh  and  new.  The  Fantasia  elaborates  Tallis's  tune  with  endless  inventiveness, 
building  a  veritable  river  of  sound  that  reaches  massive  climaxes  in  the  widespread 
chords  for  the  divided  strings,  which  alternate  strikingly  with  the  chamber  music  char- 
acter of  the  solo  sections.  It  is,  as  Fuller  Maitland  recognized  in  1910,  one  of  those 
rare  scores  that  sounds  very  old  while  remaining  fresh  and  new — a  true  shaking  of  the 
hands  between  composers  across  the  distance  of  three  centuries. 

— Steven  Ledbetter 
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Should 
You  Consider  a 
Private  Bank? 


Are  you  seeking  a  financial  institution  whose  people 
build  relationships  through  superior  service?  Would 
you  appreciate  senior  professionals  who  anticipate 
and  respond  quickly  to  your  changing  needs?  Would 
you  prefer  an  institution  that  customizes  its  financial 
products  and  services  to  fit  you  as  an  individual?  If 
so,  private  banking  may  be  the  answer  for  you. 

Please  consider  Boston  Private  Bank  &  Trust 
Company  where  successful  people,  their  families 
and  businesses  come  for  banking  and  investment 
services.  These  include  personal  banking,  residential 
mortgages,  commercial  lending,  and  investment 
management  and  trust  services. 

To  learn  more,  please  call  Timothy  L  Vaill, 
President  at  (617)  912-1902 

Boston  Private  Bank 
Trust  Company 


Ten  Post  Office  Square 
Boston,  MA  02109 


336  Washington  Street 
Wellesley,  MA  02481 


Member  FDIC 


ft* 
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Joseph  Haydn 

Symphony  No.  104  in  D,  London 


Franz  Joseph  Haydn  was  born  at  Rohrau,  Lower  Austria, 
on  March  31,  1782,  and  died  in  Vienna  on  May  31, 
1809.  Haydn  wrote  this  symphony  in  1795  and  led  its 
first  performance  on  May  4  that  year  at  the  King's  The- 
atre, Haymarket,  London.  Documentation  for  the  first 
American  performance  of  Haydn  s  Symphony  No.  104 
is  lacking.  Wilhelm  Gericke  led  the  first  Boston  Sym- 
phony performance  in  December  1884,  subsequent  BSO 
performances  being  given  by  Arthur  Nikisch,  Emil  Paur, 
Karl  Muck,  Pierre  Monteux,  Serge  Koussevitzky,  Georges 
Enesco,  Richard  Burgin,  Charles  Munch,  Robert  Shaw, 
Joseph  Silverstein,  Christopher  Hogwood,  Andre  Previn, 
and  Jeffrey  Tate  (the  most  recent  Tanglewood  perform- 
ance, on  August  19,  1995,  and  the  most  recent  subscrip- 
tion performances,  in  November  1995).  The  score  calls  for  two  each  of  flutes,  oboes,  clari- 
nets, and  bassoons,  two  horns,  two  trumpets,  timpani,  and  strings. 

Not  often  have  an  artist  and  his  public  been  so  wondrously  and  delightedly  attuned 
to  one  another  as  were  Haydn  and  his  enchanted  London  audiences  in  the  first  half  of 
the  1790s.  For  nearly  thirty  years,  Haydn  had  worked  for  the  Esterhazy  family  under 
conditions  that  were  artistically  stimulating  but  that  also  kept  him  in  geographic  isola- 
tion much  of  the  time.  His  music  the  while  circulated  widely  in  printed  and  manuscript 
copies,  and  when,  after  the  disbanding  of  the  Esterhazys'  musical  establishment  upon 
the  death  in  September  1790  of  old  Prince  Nicholas,  Haydn  became,  so  to  speak,  a  free 
man,  he  was  more  famous  than  he  knew. 

Johann  Peter  Salomon  lost  not  a  moment  in  perceiving  the  chance  that  Haydn's  sud- 
den availability  offered.  Salomon,  born  1745  in  Bonn,  but  actively  and  indeed  exceed- 
ingly successful  in  London  as  violinist  and  impresario  since  1781,  happened  to  be 
on  the  continent  when  he  heard  of  the  death  of  Haydn's  employer.  He  left  at  once  for 
Vienna,  where  he  simply  presented  himself  at  Haydn's  apartment  one  December  morn- 
ing with  the  words,  "I  am  Salomon  from  London  and  I  have  come  to  fetch  you."  His 
words  and  his  splendid  offer — £1,000  for  an  opera,  six  symphonies,  and  some  miscella- 
neous pieces,  plus  a  £200  guarantee  for  a  benefit  concert — persuaded,  and  within  a 
matter  of  weeks  the  two  were  on  their  way. 

The  story  is  familiar — the  farewell  with  Mozart  at  which  both  shed  tears,  the  rough 
crossing  from  Calais  to  Dover  ("But  I  fought  it  all  off  and  came  ashore  without — excuse 
me — actually  being  sick,"  he  wrote  to  his  friend  Marianne  von  Genzinger),  the  stunning 
success  of  his  London  concerts  and  the  six  new  symphonies  he  wrote  for  them,  the  hon- 
orary degree  at  Oxford,  the  gentle  love  affair  with  Mrs.  Rebecca  Schroeter,  the  grief  of 
Mozart's  death.  Haydn  returned  to  Vienna  in  1792,  but  a  second  visit  to  London  was  a 
foregone  conclusion.  The  1794-95  sojourn  in  England  equaled  the  earlier  one  as  a  tri- 
umph. 

The  Symphony  No.  104  is  the  last  of  the  twelve  he  wrote  for  and  introduced  in  Lon- 
don; indeed,  it  is  his  last  symphony  altogether.  It  is  commonly  known  as  "the  London" 
which,  given  that  the  designation  applies  equally  to  eleven  other  symphonies,  must  be 
one  of  the  most  pointless  of  all  musical  nicknames.  But  the  Germans  outdo  us  in  silli- 
ness. They  call  it  the  "Salomon"  Symphony,  but  in  fact  Haydn's  last  three  symphonies 
were  written  for  concerts  presented  not  by  Salomon  but  by  another  violinist-impresario 
(and  quite  considerable  composer),  Giovanni  Battista  Viotti. 

All  the  music  at  the  concert  at  which  this  D  major  symphony  was  introduced  was  by 
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Mr.  Thomas  H.  White,  rormer  superintendent  and  current  Fox  Hill  Village  resident. 

'Alter  50  years  as  an  educator,  I  give 
Fox  Hill  Village  the  nigfnest  marks." 

Mr.  White  knows  the  value  or  a  high  quality  program.  It's  what 
attracted  him  to  Fox  Hill  Village.  Ir  you  are  looking  lor  a  retire- 
ment community  at  the  top  or  its  class,  we  invite  you  to  learn 
more  ahout  us  hy  calling  781-329-4433.  Fox  Hill  Village,  New 
England's  premiere  retirement  community.  Developed  by  the 
Massachusetts  General  Hospital  ana  the  Hillhaven  Corporation. 


Fox  Hill  Village 

atWESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 
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Haydn,  and  the  program  included  the  seventh  performance  in  about  as  many  months 
of  the  work  that  had  turned  out  the  greatest  hit  of  the  second  London  visit,  the  Military 
Symphony.  There  were  also  some  vocal  numbers,  and  of  one  of  the  singers,  a  certain 
Madame  Banti,  Haydn  noted  in  his  diary — in  English — that  "she  song  very  scanty."  Of 
the  event  altogether,  though,  Haydn  noted  (back  in  German  now)  that  "the  whole  com- 
pany was  thoroughly  pleased  and  so  was  I.  I  made  4,000  gulden  on  this  evening.  Such 
a  thing  is  possible  only  in  England."  The  reviewer  of  the  Morning  Chronicle  wrote:  "It 
is  with  pleasure  that  we  inform  the  public  that  genius  is  not  so  totally  neglected  as  some 
are  too  often  apt  to  confirm,"  commenting  also  on  the  "fullness,  richness,  and  majesty, 
in  all  its  parts"  of  Haydn's  new  symphony.  Contemporary  criticism  is  apt  to  stress  the 
complexity,  the  sense  of  amplesse  and  abundance  in  Haydn's  work.  But  his  intoxicating 
intelligence  and  invention — and  thus  also  his  famous  sense  of  humor — are  tied  as  well 
and  inextricably  to  his  feeling  for  economy.  (This  is  one  of  the  ways  in  which  Haydn 
differs  from  Mozart.  Mozart  could  play  Haydn's  game,  as,  for  example,  in  the  finale  to 
the  E-flat  piano  concerto,  K.449,  but  his  natural  inclination  was  toward  the  prodigal.) 

It  is  Haydn's  way  to  work  with  few,  simple,  striking,  and  malleable  ideas.  The  purely 
formal  fanfare  that  opens  this  D  major  symphony  is  an  example.  We  hear  it  first  in  its 
most  obvious,  its  most  "natural"  form.  But  it  returns  twice  during  the  introduction,  sub- 
tly transformed  the  first  time  and  dramatically  the  second.  And  what  rich  returns  Haydn 
derives  from  the  sighing  figure  the  violins  introduce  in  the  first  measure  after  the  fan- 
fare! When,  after  that,  minor  gives  way  to  major  and  Adagio  to  Allegro,  a  single  theme 
virtually  suffices  to  propel  this  densely  and  wittily  worked  movement  along. 

Melodies  like  the  one  at  the  beginning  of  the  Andante  earned  Haydn  his  nineteenth- 
century  reputation  for  innocence.  Butter  would  indeed  melt  in  the  sweet  mouth  of  the 
personage  who  speaks  in  the  first  four  measures.  But  the  poignant  and  accented  B-flat 
in  the  next  phrase  is  fair  warning,  and  the  extraordinary  extensions  when  the  opening 
phrase  returns — the  violin  sound  now  edged  with  a  bit  of  bassoon  tone — persuade  us 
that  innocence  is  but  a  point  of  departure  for  adventures  both  subtle  and  deep.  The  most 
astonishing  of  these  adventures — the  mysterious  cessation  of  motion  on  remote  and 
mysterious  harmonies  and  the  touching  speculations  of  the  flute — is  in  its  present  form 
a  late  second  thought  of  Haydn's. 

The  robust  minuet  is  alive  with  amusing  syncopations;  the  Trio,  charmingly  scored, 
is  gently  lyrical.  Haydn  provides  ten  measures  of  retransition  to  the  reprise  of  the  min- 
uet, and  that  is  a  very  rare  feature  in  his  music.  The  finale  starts  with  a  Croation  folk 
song,  presented  in  rustic  style  over  a  bagpipe-like  drone.  But  the  movement  as  a  whole 
is  full  of  city  wisdom,  about  counterpoint  and  rapidly  swirling  dissonance.  Its  most  re- 
markable feature  is  perhaps  the  contrasting  theme,  much  slower  and  delicately  harmo- 
nized, which  Haydn  uses  to  make  the  most  breath-stoppingly  surprising  retransition 
into  a  recapitulation  that  ever  occurred  to  him. 

— Michael  Steinberg 

Now  Program  Annotator  of  the  San  Francisco  Symphony  and  the  New  York  Philharmonic, 
Michael  Steinberg  was  the  Boston  Symphony  Orchestra's  Director  of  Publications  from  1976 
to  1979.  Oxford  University  Press  has  published  two  compilations  of  his  program  notes,  includ- 
ing many  written  for  the  Boston  Symphony.  The  first  of  these,  now  available  in  paperback,  is 
The  Symphony— A  Listeners  Guide.  The  second — The  Concerto— A  Listeners  Guide — is  brand  new. 
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1998  -  99  Performance  Calendar 


Saint  Petersburg 

Philharmonic  Orchestra 

4  Sunday,  3  p.m. 

Symphony  Hall 

Gil  Shaham 

16        Friday,  8  p.m. 

NEC's  Jordan  Hall 

John  Williams 

18        Sunday,  3  p.m. 

NEC's  Jordan  Hall 

Jon  Nakamatsu 

23        Friday,  8  p.m. 

NEC's  Jordan  Hall 

Vienna  Choir  Boys 

500th  Celebration 

23        Friday,  8  p.m. 
Symphony  Hall 

Dance  Collective 

Emerging  Artists  Series 

23,24   Friday,  8  p.m. 
Saturday,  8  p.m. 
Tsai  Performance  Center 

James  Galway  &  Friends 

25        Sunday,  3  p.m. 
Symphony  Hall 


Garrick  Ohlsson 

1  Sunday,  3  p.m. 

Symphony  Hall 

Kirov  Orchestra 

4  Wednesday,  8  p.m. 

Symphony  Hall 

Lorraine  Hunt 

Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Nigel  Kennedy  Ensemble 

Saturday,  8  p.m. 
Symphony  Hall 

Sydney  Symphony  Orchestra 

13        Friday,  8  p.m. 
Symphony  Hall 

American  Ballet  Theatre 

13, 14, 15 

Friday,  8  p.m. 
Saturday,  8  p.m. 
Sunday,  3  p.m. 
The  Wang  Theatre 

Borromeo  String  Quartet 
&  Menahem  Pressler 

15        Sunday,  3  p.m. 

NEC's  Jordan  Hall 

Caribbean  Pan  Fest: 

Panazz  Players  and  Ken 

"Professor"  Philmore 

22         Sunday,  3  p.m. 
Symphony  Hall 


Guarneri  String  Quartet 

4  Friday,  8  p.m. 

NEC's  Jordan  Hall 

A  Chanticleer  Christmas 

6  Sunday,  3  p.m. 

NEC's  Jordan  Hall 

Kendra  Colton 

Emerging  Artists  Series 

1 1  Friday,  8  p.m. 
NEC's  Jordan  Hall 

Polar  Express/ 
Elijah's  Angel 

Family  Musik 

12  Saturday,  2  p.m. 
NEC's  Jordan  Hall 


Moiseyev  Dance  Company 

10        Sunday,  3  p.m. 
Symphony  Hall 

New  York  Philharmonic 

15        Friday,  8  p.m. 
Symphony  Hall 

Mia  Chung 

Emerging  Artists  Series 

17        Sunday,  3  p.m. 
NEC's  Jordan  Hall 

Andrea  Marcovicci 

23        Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Tap! 

Family  Musik 

30        Saturday,  2  p.m. 

Tsai  Performance  Center 

Tokyo  String  Quartet 

30  Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Renee  Fleming 

31  Sunday,  3  p.m. 
Symphony  Hall 


Radio  Symphony 

Orchestra  Berlin 

3  Wednesday,  8  p.m. 

Symphony  Hall 

Emerson  String  Quartet 

&  KLR  Trio 

Sunday,  3  p.m. 
NEC's  Jordan  Hall 

Royal  Concertgebouw 
Orchestra  Amsterdam 

10        Wednesday,  8  p.m. 
Symphony  Hall 


Mark  Morris  Dance  Group 
and  Yo-Yo  Ma 

25,  26,  27,  28 

Thursday,  8  p.m. 
Friday,  8  p.m. 
Family  Matinee 
Saturday,  2  p.m. 
Saturday,  8  p.m. 
Sunday,  3  p.m. 
The  Wang  Theatre 

Midori  Chamber  Ensemble 

26        Friday,  8  p.m. 

NEC's  Jordan  Hall 

Kodo  Drummers 

28        Sunday,  3  p.m. 
Symphony  Hall 


Irina  Muresanu 

Emerging  Artists  Series 

5  Friday,  8  p.m. 

NEC's  Jordan  Hall 

Brandenburg  Ensemble 

Sunday,  3  p.m. 
Symphony  Hall 

Victor  Borge 

12        Friday,  8  p.m. 
Symphony  Hall 

The  Chieftains 

14        Sunday,  8  p.m. 
Symphony  Hall 

Thomas  Hampson 

20        Saturday,  8  p.m. 
NEC's  Jordan  Hall 

What  Makes  It  Great? 

with  Patricia  Schuman 

26        Friday,  8  p.m. 

NEC's  Jordan  Hall 

Donald  Byrd/The  Group 
Jazz  Train 

26,  27,  28 

Friday,  8  p.m. 
Saturday,  8  p.m. 
Sunday,  3  p.m. 
Emerson  Majestic  Theatre 

Richard  Goode 

28        Sunday,  3  p.m. 
Symphony  Hall 


Carnival  of  the  Animals 

Family  Musik 

10  Saturday,  2  p.m.  | 
NEC's  Jordan  Hall  I 

Beaux  Arts  Trio 

1 1  Sunday,  3  p.m. 
NEC's  Jordan  Hall 


Mozarteum  Orchestra 
of  Salzburg 

18        Sunday,  3  p.m. 
Symphony  Hall 

Preservation  Hall  Jazz  Band 

18        Sunday,  8  p.m. 
Symphony  Hall 

Alvin  Ailey 

American  Dance  Theater 

20,21,22,23,24,25 
Tuesday,  8  p.m. 
Wednesday,  8  p.m. 
Thursday,  8  p.m. 
Friday,  8  p.m. 
Family  Matinee 
Saturday,  2  p.m. 
Saturday,  8  p.m. 
Sunday,  3  p.m. 
The  Wang  Theatre 

Murray  Perahia 

21        Wednesday,  8  p.m. 
Symphony  Hall 

Evelyn  Glennie 

25        Sunday,  3  p.m. 

NEC's  Jordan  Hall 

Lincoln  Center  Jazz 
Orchestra  with 
Wynton  Marsalis 

28        Wednesday,  8  p.m. 
Symphony  Hall 

Krystian  Zimerman 

30        Friday,  8  p.m. 
Symphony  Hall 


NHK  Symphony  Orchestra, 
Tokyo 

1  Saturday,  8  p.m. 
Symphony  Hall 

What  Makes  It  Great?  with 
Brentano  String  Quartet 

2  Sunday,  3  p.m. 
NEC's  Jordan  Hall 

Mstislav  Rostropovich 
Brandeis  Celebration 

22        Saturday,  8  p.m. 
NEC's  Jordan  Hall 


CALL  CELEBRITYCHARGE  AT  617-482-6661 
FOR  TICKETS  TO  ALL  CELEBRITY  SERIES  EVENTS. 

The  Celebrity  Series  of  Boston,  Inc.,  was  founded  in  1938  and  incorporated  as  a  not-for-profit  organization  in  1989. 


Benjamin  Britten 

Spring  Symphony,  Opus  44,  for  soprano,  alto,  and  tenor  soli, 
mixed  chorus,  boys'  chorus,  and  orchestra 

Edward  Benjamin  Britten  was  born  in  Lowestoft,  Suf- 
folk, England,  on  November  22,  1913,  and  died  in 
Aldeburgh  on  December  4,  1976.  He  composed  the 
Spring  Symphony  in  the  autumn  and  winter  of  1948* 
49,  completing  it  in  June  of  the  latter  year,  though  he 
had  been  planning  it  for  two  years  before  he  actually 
started  composing.  The  first  performance  took  place  at 
the  Holland  Festival  in  Amsterdam  on  July  9,  1949; 
Eduard  van  Beinum  conducted  the  Concertgebouw 
Orchestra,  the  mixed  chorus  of  the  Dutch  Radio,  the 
Boys'  Choir  of  the  St.  Willibrorduskerk  in  Rotterdam, 
and  soloists  Jo  Vincent,  Kathleen  Ferrier,  and  Peter 
Pears.  Serge  Koussevitzky  led  the  Boston  Symphony 
Orchestra  in  the  works  American  premiere  on  August 
13,  1949,  at  Tanglewood,  with  soloists  Frances  Yeend,  Eunice  Alberts,  and  David  Lloyd, 
the  Festival  Chorus,  and  a  boys'  chorus  from  Camp  Mah-Kee-Nac.  The  only  Boston 
Symphony  performances  since  then  were  conducted  by  Andre  Previn  in  November  1982, 
with  soprano  Kathleen  Battle,  mezzo-soprano  Linda  Finnie,  tenor  Philip  Langridge,  the 
Tanglewood  Festival  Chorus,  John  Oliver,  conductor,  and  the  Boston  Boy  Choir,  Theo- 
dore Marier,  director.  In  addition  to  soprano,  alto,  and  tenor  soloists,  a  mixed  chorus, 
and  a  boys'  chorus,  the  score  calls  for  three  flutes  (third  doubling  alto  flute  and  piccolo), 
two  oboes  and  English  horn,  two  clarinets  and  bass  clarinet,  two  bassoons  and  contra- 
bassoon,  four  horns,  three  trumpets,  three  trombones,  tuba,  cow  horn,  timpani,  side  drum, 
tenor  drum,  tambourine,  cymbals,  bass  drum,  gong,  bells,  block,  xylophone,  castanets, 
vibraphone,  two  harps,  and  strings. 

Benjamin  Britten  spent  several  years  in  America,  beginning  in  1939,  with  the  possi- 
ble intention  of  immigrating  permanently.  It  was  in  this  country  that  he  came  to  his 
artistic  maturity,  not  only  in  the  sense  of  composing  such  scores  as  Les  Illuminations, 
the  Sinfonia  da  Requiem,  and  the  Michelangelo  Sonnets  here,  but  especially  because  he 
found  himself  thrown  back  on  Europe  and  on  his  native  England,  largely  through  the 
happenstance  of  his  picking  up  a  copy  of  George  Crabbe's  poem  The  Borough,  in  which 
he  found  the  subject  of  his  first  opera,  Peter  Grimes,  and  realized  at  the  same  time  how 
much  he  needed  the  Suffolk  coast  where  he  had  been  born  and  where  Crabbe's  poem 
was  set. 

But  his  years  in  America  brought  him  into  contact  with  a  number  of  future  spokesmen 
for  his  music.  One  of  the  most  important  of  these,  as  it  turned  out,  happened  almost  by 
accident.  Serge  Koussevitzky  performed  the  Sinfonia  da  Requiem  with  the  Boston  Sym- 
phony in  January  1942.  Britten  had  planned  to  return  to  England  before  that  date,  but 
the  difficulty  of  obtaining  passage  during  the  war  kept  him  here  until  March,  so  he  was 
able  to  attend  the  Boston  performances  and  to  meet  the  conductor,  who  asked  him  why 
a  composer  with  so  obvious  a  natural  feeling  for  drama  had  not  written  an  opera.  Britten 
explained  the  usual  financial  and  technical  reasons:  it  took  a  long  time  to  compose  some- 
thing so  elaborate  as  an  opera,  and  he  needed  to  support  himself;  moreover,  even  when 
it  was  finished,  there  was  the  problem  of  finding  a  performance.  Yet,  he  told  Kousse- 
vitzky, he  had  found  a  subject  that  interested  him,  from  Crabbe's  poem.  Not  long  after, 
Britten  heard  from  the  Koussevitzky  Music  Foundation  that  it  would  provide  the  money 
he  would  need  to  allow  himself  the  time  to  write  an  opera.  The  result,  of  course,  was 
Peter  Grimes,  the  foundation  and  cornerstone  of  contemporary  British  opera,  and  one  of 
the  first  and  most  successful  of  the  Koussevitzky  Foundation  commissions.  The  opera 
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was  premiered  with  great  success  in  Britain,  then  given  its  first  American  performance 
at  Tanglewood  on  August  6,  1946,  under  Koussevitzky's  protege  Leonard  Bernstein. 

It  is  possible  that  Britten  and  Koussevitzky  took  the  occasion  of  the  composer's  pres- 
ence at  Tanglewood  to  discuss  the  question  of  whether  he  would  now  compose  a  sym- 
phony for  Boston.  The  earliest  document  suggesting  that  such  a  discussion  has  taken 
place  comes  from  early  the  following  year,  but  it  is  clear  from  the  way  Britten  phrases 
his  comments  that  "the  Symphony  position"  is  a  matter  that  has  been  talked  about 
before.  The  composer  wrote  to  Koussevitzky  on  January  12,  1947,  to  tell  him  of  the 
founding  of  the  English  Opera  Group,  of  which  he  was  one  of  the  organizers  and  direc- 
tors, and  to  explain  that  he  was  hard  at  work  on  his  new  opera  (which  happened  to  be 
his  third,  Albert  Herring;  the  second,  The  Rape  of  Lucretia,  had  already  been  performed 
the  preceding  year): 

. . .  The  opera  plans  also  affect  the  Symphony  position  slightly.  As  you  know,  I  am 
desperately  keen  to  do  it  for  you,  &  I  have  elaborate  &  exciting  ideas  for  it!  But 
all  the  same  I  am  keen  not  to  do  it  in  a  hurry.  I  want  it  to  be  my  biggest  and  best 
piece  so  far  &  after  a  short  tour  in  Italy  in  April,  I  hope  to  get  down  to  the  Sym- 
phony in  early  May.  If  it  will  be  ready  in  time  for  the  Berkshire  Festival  it  is  im- 
possible to  say.  If  all  my  ideas  work  out  easily,  perhaps;  but  if  not,  as  I  said,  I  am 
particularly  keen  not  to  hurry  it,  as  I  want  it  to  be  good!  I  think  the  best  thing  is 
to  let  you  know  how  it  progresses,  &  so  that  you  can  make  your  plans  accordingly. 
By-the-way,  I  am  planning  it  for  chorus  and  soloists,  as  I  think  you  wanted;  but  it 
is  a  real  symphony  (the  emphasis  is  on  the  orchestra)  &  consequently  I  am  using 
Latin  words. 

The  last  sentence  comes  as  a  surprise!  The  Spring  Symphony  as  it  stands  has  Eng- 
lish words,  and  although  the  orchestra  plays  an  important  part  throughout,  I  think  it 
fair  to  say  that  the  emphasis  is  on  the  voices.  In  any  case,  Britten  did  not  finish  the 
work  in  time  for  the  1947  Berkshire  Festival — his  estimate  was  off  by  a  good  two  years. 
Part  of  the  delay  may  well  have  come  from  what  was  evidently  a  change  of  plan.  He 
had  actually  begun  putting  together  a  selection  of  Medieval  Latin  poems  for  the  work, 
"but  a  re-reading  of  much  English  lyric  verse  and  a  particularly  lovely  Spring  day  in 
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East  Suffolk,  the  Suffolk  of  Constable  and  Gainsborough,  made  me  change  my  mind." 
The  work  that  emerged  grew  out  of  a  personally  selected  and  carefully  crafted  antholo- 
gy of  English  poetry  relating  to  spring,  to  be  turned  into  "a  symphony  not  only  dealing 
with  Spring  itself,  but  with  the  progress  of  Winter  to  Spring  and  the  reawakening  of  the 
earth  and  life  which  that  means." 

These  comments,  which  Britten  printed  in  the  Music  Survey  of  Spring  1950  as  a  kind 
of  brief  program  note  to  his  work,  go  on  to  explain  concisely  how  he  ordered  the  poems 
to  produce  his  symphony: 

...  It  is  in  the  traditional  four  movement  shape  of  a  symphony,  but  with  the  move- 
ments divided  into  shorter  sections  bound  together  by  a  similar  mood  or  point  of 
view.  Thus  after  an  introduction,  which  is  a  prayer,  in  Winter,  for  Spring  to  come, 
the  first  movements  deal  with  the  arrival  of  Spring,  the  cuckoo,  the  birds,  the  flow- 
ers, the  sun  and  "May  month's  beauty";  the  second  movements  paint  the  darker 
side  of  Spring — the  fading  violets,  rain  and  night;  the  third  is  a  series  of  dances, 
the  love  of  young  people;  the  fourth  is  a  May-day  Festival,  a  kind  of  bank  holiday 
which  ends  with  the  great  13th  Century  traditional  song  "Sumer  is  i-cumen  in," 
sung  or  rather  shouted  by  the  boys. 

By  November  19,  1948,  Britten  had  made  enough  progress  to  write  to  Koussevitzky 
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with  the  promising  news  that  the  work  should  be  ready  for  performance  by  the  Boston 
Symphony  before  the  end  of  the  1948-49  season. 

I  am  working  hard  on  this  and  have  sketched  more  than  half  of  it — and  am  fairly 
pleased  with  the  result.  I  am  hopeful  that  it  will  be  done  in  time  for  you  to  play 
the  work  in  April. 

I  will  let  you  have  bulletins  from  time  to  time  so  that  you  can  make  your  pro- 
grammes accordingly.  I  am  sorry  to  be  so  difficult  and  so  unwilling  to  commit 
myself,  but  the  work  is  one  of  the  biggest  and  most  serious  that  I  have  ever  under- 
taken and  I  do  not  want  it  to  come  out  unless  I  am  entirely  satisfied  with  every 
semiquaver! 

But  delay  in  the  form  of  illness  intervened.  The  score  was  not  ready  in  time  for  the 
spring,  though  Britten  was  prepared  to  deliver  it  for  a  Tanglewood  performance  that 
summer.  Still,  another  difficulty  made  for  a  temporary  coolness  between  composer  and 
conductor.  Britten  knew  that  he  would  not  be  able  to  come  to  the  Tanglewood  perform- 
ance; yet  he  was  so  eager  to  hear  the  work  that  he  arranged  for  a  performance  at  the 
Holland  Festival  which,  as  it  turned  out,  preceded  the  first  performance  by  the  man 
who  had  commissioned  the  piece  and  who  would,  normally,  receive  the  honor  of  the 
premiere.  On  April  19,  1949,  Britten  wrote  to  Koussevitzky,  attempting  to  pour  oil  on 
troubled  waters: 

Dear  Dr.  Koussevitzky, 

Ralph  Hawkes  [Britten's  publisher]  has  just  forwarded  to  me  a  copy  of  your  let- 
ter about  the  Spring  Symphony.  I  am  so  very  sorry  that  you  feel  as  you  do  about 
the  proposed  Holland  Festival  performance,  but  I  quite  understand — and  certainly 
my  long  silence  has  not  in  any  way  helped  matters!  The  truth  is,  that  with  my  ill- 
ness, the  work  has  become  somewhat  of  a  bogey — and  there  was  nothing  to  write 
to  you  but  doubts  and  miseries!  But  now  it  is  finished,  (although  I  still  have  plans 
to  add  a  new  movement)  I  think  I  can  be  more  cheerful  about  it.  But  the  "doubts 
&  miseries"  are  the  reasons  for  my  wanting  to  hear  the  work  as  soon  as  possible. 
As  you  know  I  should  have  dearly  loved  to  come  to  Tanglewood  for  your  perform- 
ance, but  the  fact  of  my  commitments  here  (intensified  by  the  illness)  and  my  later 


In  Amsterdam  for  the  first  performance  of  the  "Spring  Symphony"  on  July  9, 
1 949:  (from  left)  Benjamin  Britten,  soprano  Jo  Vincent,  conductor  Eduard 
van  Beinum,  mezzo-soprano  Kathleen  Ferrier,  and  tenor  Peter  Pears 
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tour  in  U.S.A.  preclude  that,  and  I  just  have  to  agree  to  the  Dutch  performances 
(otherwise  it  would  be  Spring  1950  at  best  before  I  heard  it).  But  under  the  cir- 
cumstances I  absolutely  understand  if  this  will  make  you  revise  your  Tanglewood 
plans;  but,  with  your  permission,  I  should  like  to  retain  the  proposed  dedication, 
hoping  to  hear  one  day  a  performance  of  unequalled  brilliance  &  understanding 
by  yourself. 

Koussevitzky  did  conduct  the  Spring  Symphony  a  few  weeks  after  the  world  pre- 
miere, but  Britten  never  got  a  chance  to  hear  his  performance,  because  that  was  the 
only  time  he  ever  programmed  the  work.  Still,  the  composer  wrote  a  belated  thank-you 
note  on  February  23,  1950  (so  long  delayed,  he  explained,  because  of  a  concert  tour): 

I  was  so  happy  that  you  had  pleasure  in  presenting  the  Symphony  at  Tanglewood; 
I  should  much  have  liked  to  have  been  present.  We  also  had  a  good  performance, 
with  much  warmth  of  reception,  in  Amsterdam. . .  Now,  next  month,  is  the  premiere 
in  England,  and  it  will  be  interesting  to  see  how  this  novel  kind  of  symphony  fares 
in  this  rather  conservative  country! 

The  letter  was  also  intended  to  express  the  composer's  thanks  at  receiving  an  honorari- 
um for  the  score;  he  was  surprised  to  learn  that  he  was  receiving  it,  but  he  assured 
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Koussevitzky  that  he  could  put  it  to  good  use  in  shoring  up  a  struggling  music  festival 

which  some  friends  &  I  run  in  my  home  town  [this  is  now  the  world-famous  Alde- 
burgh  Festival],  &  which  specialises  in  fine  (if  small)  music.  It  is  always  desper- 
ately hard  up,  especially  because  the  town — being  almost  washed  away  by  the  sea 
— is  very  poor. 

As  many  commentators  have  pointed  out,  Britten  makes  no  attempt  to  make  of  the 
Spring  Symphony  a  Mahler's  Eighth,  in  which  the  choral  and  solo  vocal  forces  join  with 
the  orchestra  in  the  most  elaborate  and  far-reaching  processes  of  thematic  or  harmonic 
unification.  Rather,  it  is  more  like  Das  Lied  von  der  Erde,  a  song-symphony  whose  unity 
grows  out  of  carefully  balanced  and  organized  diverse  elements.  As  Britten  indicated 
in  his  program  note,  the  text  is  not  simply  a  hodgepodge  of  spring  poems  (listeners  who 
know  any  of  the  composer's  song  cycles  know  how  careful  and  refined  is  his  selection 
of  texts).  It  begins  with  the  chill  of  winter  and  a  choral  plea,  "Shine  out,  fair  sun."  Each 
section  of  the  orchestra  is  introduced  individually  as  an  interlude  between  the  choral 
sections — first  percussion,  then  strings,  then  woodwinds,  and  finally  brass,  each  with 
different  (but  related)  musical  ideas  emphasizing  the  intervals  of  the  tritone  and  the 
semitone.  After  each  has  been  introduced,  a  full  orchestral  outburst  combining  all  the 
previously  heard  sections  leads  to  a  great  choral  outburst,  which  then  dies  away  with 
lingering  echoes  of  the  interval  of  a  minor  third,  A  to  F-sharp,  in  the  soprano. 

That  minor  third  is  the  characteristic  musical  sound  of  the  cuckoo's  call.  It  keeps 
reappearing  in  the  three  trumpets  that  accompany  the  tenor's  lively  song  "The  merry 


The  composer  leaves  the  Concertgebouw  in  Amsterdam  following  the  first 
performance  of  the  "Spring  Symphony" 
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cuckoo."  Now  Spring  bursts  onto  the  scene  in  a  swinging,  ostinato  waltz  pattern  as  cho- 
rus and  soloists  sing  of  all  her  attributes,  momentarily  interrupted  by  a  cadenza  of  bird 
calls  sung  {ad  lib.)  by  the  soloists.  The  boys'  chorus  sings  for  the  first  time  in  the  next 
movement,  impersonating  "The  driving  boy"  singing  a  lively  song,  and  continuing  to 
whistle  it  while  the  soprano  solo  sings  of  his  "fits  of  song/And  whistle  as  he  reels  along." 
The  boys  are  accompanied  by  woodwinds,  tuba,  and  tambourine,  the  soprano  by  violins 
divided  into  four  parts.  Part  I  ends  with  Milton's  "The  Morning  Star"  with  chorus,  brass, 
and  timpani  suggesting  the  welcome  dances  of  Spring. 

By  this  point,  one  characteristic  feature  of  Britten's  scoring  has  begun  to  be  clear: 
though  he  calls  upon  large  forces  for  the  work  as  a  whole,  each  individual  section  fea- 
tures a  carefully  selected  small  ensemble — even,  sometimes,  virtually  a  chamber  group 
— within  that  large  orchestra.  Britten's  experience  in  composing  The  Rape  of  Lucretia 
and  Albert  Herring  for  a  chamber  orchestra  of  scarcely  more  than  a  dozen  instruments 
showed  him  extraordinarily  rich  in  ideas  for  coloristic  variety  even  with  a  limited  pal- 
ette. The  presence  of  a  large  orchestra  inspires  him  to  similar  feats  of  virtuosic  timbre, 
but  now  enlarged  to  include  the  soloistic  use  of  entire  families  of  instruments  as  well 
as  combinations  of  soloists. 

Part  II  is  the  traditional  "slow  movement"  of  the  symphony,  built  of  poems  of  more 
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contemplative  and  sober  character.  Splashes  of  delicate  woodwind  and  harp  color  intro- 
duce the  stanzas  of  the  alto  soloist's  song,  while  divided  violas,  cellos,  and  basses  pro- 
vide a  rich  underpinning  for  the  voice.  The  violins,  which  refrain  from  playing  a  single 
note  in  "Welcome,  maids  of  honour,"  provide  the  sole  accompanying  forces  in  the  tenor's 
song,  their  constant  sixteenth-note  triplets  in  unison  offering  a  subdued  background  to 
the  tenor's  equally  subdued  raptures.  The  last  section  of  Part  II,  a  setting  of  the  only 
contemporary  poem  in  the  score,  four  stanzas  selected  from  a  poem  by  Britten's  friend 
W.  H.  Auden,  is  a  complex  and  sultry  movement  alternating  wordless  singing  by  the 
chorus  with  the  alto  solo  and  an  ever-changing  orchestral  character  to  suit  each  stanza: 
alto  flute  and  bass  clarinet  in  the  first  stanza  suggest  the  cool,  dark,  windless  night; 
oboes  and  bassoons  are  still  pastoral  in  the  second  stanza;  a  nervous  solo  flute  part, 
punctuated  by  wind  and  brass  chords,  is  more  unsettling;  and  the  last  stanza  breaks  out 
in  heavy,  warlike  fanfares  before  ending,  as  it  began,  with  the  unaccompanied  chorus. 

Part  III  is  direct  and  joyous.  The  tenor  sings  impetuously  of  his  passion,  accompanied 
by  equally  impetuous  figures  in  the  string  section.  The  song  leads  directly  into  an  Eliz- 
abethan text,  the  setting  of  which  is  more  explicitly  influenced  by  Elizabethan  song  (with 
its  characteristic  rhythmic  freedom  of  phrases  against  a  steady  metrical  pattern  of  6/8) 
than  anything  else  in  the  symphony.  The  third  song  of  this  part  is  built  up  of  a  series  of 
lively  duets  between  chorus  tenor  and  bass  (with  the  brasses),  then  chorus  soprano  and 
alto  (with  the  woodwinds),  then  boys  (with  the  strings),  all  singing  against  chattering 
rhythmic  figures  in  the  instruments,  which  take  over  for  a  brief  coda. 

Part  IV  is  a  single  movement  in  a  large  ternary  form.  The  final  section  is  the  only  pas- 
sage in  the  entire  symphony  in  which  all  the  forces — solo,  orchestral,  and  choral — are 
performing  simultaneously.  Britten  described  the  movement  as  a  "May-day  Festival," 
and  he  chose  the  comic  monologue  of  the  Maylord  from  Beaumont  and  Fletcher's  1610 
farce  The  Knight  of  the  Burning  Pestle.  The  Maylord  summons  all  to  celebrate  on  be- 
half of  each  person's  town  or  city.  The  series  of  absurd  couplets  describing  the  wonders 
of  spring  are  set  to  music  with  a  lively  sense  of  rhythm  and  appropriate  (or  parodistic) 
orchestral  color.  At  the  end,  everyone  swings  into  a  rollicking  waltz  (first  adumbrated 
in  the  orchestra  behind  the  tenor  solo  at  the  beginning  of  the  movement),  and  the  boys 
chime  in  with  the  old  English  spring  song,  "Soomer  is  icoomen  in"  (the  spelling  given 
here  is  Britten's  phonetic  spelling  from  the  score).  As  the  waltz  dies  away,  the  Maylord 
announces  the  end  of  the  festivities — and  of  Britten's  symphony. 


— Steven  Ledbetter 


Text  for  Britten's  Spring  Symphony  begins  on  page  38. 
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Though  both  are  out  of  print,  Michael  Kennedy's  The  Works  of  Ralph  Vaughan  Williams 
(Oxford)  and  R.V.W.:  A  Biography  of  Ralph  Vaughan  Williams  (also  Oxford),  by  Ursula 
Vaughan  Williams,  the  composer's  widow,  remain  crucial  sources.  James  Day's  1961 
Vaughan  Williams  in  the  Master  Musicians  series  has  recently  been  republished 
(Oxford  University  paperback).  More  recent  additions  to  the  literature  include  Jerrold 
Northrop  Moore's  Vaughan  Williams:  A  Life  in  Photographs  (Clarendon  Press)  and  Paul 
Holmes's  Vaughan  Williams:  His  Life  and  Times  (Omnibus  Press  paperback).  Hugh 
Ottoway's  article  on  Vaughan  Williams  from  The  New  Grove  Dictionary  was  included  in 
The  New  Grove  Twentieth- Century  English  Masters  along  with  those  on  Elgar,  Delius, 
Hoist,  Walton,  Tippett,  and  Britten  (Norton  paperback).  Ralph  Vaughan  Williams:  A 
Pictorial  Biography  by  John  Lunn  and  Ursula  Vaughan  Williams,  published  in  1971,  is 
worth  seeking  (Oxford).  The  composer's  own  National  Music  and  Other  Essays  provides 
a  vivid  self-portrait  (Oxford).  Among  the  many  recordings   of  the  Tallis  Fantasia  are  two 
by  Andre  Previn,  one  with  the  Royal  Philharmonic  Orchestra  on  Telarc,  the  other  with 
the  Curtis  Institute  of  Music  Symphony  Orchestra  on  EMI  Classics.  Both  pair  the  Fan- 
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tasia  with  Vaughan  Williams's  Symphony  No.  5,  the  EMI  disc  also  adding  Previn's  own 
Reflections  for  Orchestra.  Other  noteworthy  recordings  of  the  Fantasia  include  Adrian 
Boult's  with  the  London  Philharmonic  (EMI),  Bernard  Haitink's  also  with  the  London 
Philharmonic  (EMI),  and  Neville  Marriner's  with  the  Academy  of  St.  Martin  in  the 
Fields  (Philips). 

The  main  resource  for  information  on  Haydn  and  his  music  is  the  massive,  five-vol- 
ume study  Haydn:  Chronology  and  Works  by  H.C.  Robbins  Landon;  the  London  sym- 
phonies are  treated  in  Volume  III,  "Haydn  in  England,"  which  chronicles  the  years 
1791-1795  (Indiana  University  Press).  More  accessible  to  most  readers  will  be  Jens 
Peter  Larsen's  Haydn  article  and  Georg  Feder's  listing  of  Haydn's  works  in  The  New 
Grove  Dictionary  of  Music  and  Musicians;  these  are  available  in  a  single  convenient 
paperback  volume  as  The  New  Grove  Haydn  (Norton).  Another  convenient  introduction 
is  provided  by  Rosemary  Hughes's  Haydn  in  the  Master  Musicians  series  (Littlefield 
paperback).  Karl  Geiringer's  Haydn:  A  Creative  Life  in  Music  has  been  reprinted  by 
University  of  California  Press.  (Geiringer  also  wrote  important  biographies  of  J.S.  Bach 
and  Johannes  Brahms.)  If  you  can  track  down  a  used  copy,  Laszlo  Somfai's  copiously 
illustrated  Joseph  Haydn:  His  Life  in  Contemporary  Pictures  provides  a  fascinating  view 
of  the  composer's  life,  work,  and  times  (Taplinger).  Andre  Previn  has  recorded  Haydn's 
Symphony  No.  104  with  the  Pittsburgh  Symphony  Orchestra  (EMI  Classics,  with  sym- 
phonies 94,  Surprise,  and  96,  Miracle).  Important  sets  of  all  twelve  London  symphonies 
include  Colin  Davis's  with  the  Concertgebouw  Orchestra  of  Amsterdam  (Philips)  and 
Eugen  Jochum's  with  the  London  Philharmonic  (Deutsche  Grammophon).  One  can't  be 
sure  from  the  current  Schwann  catalogue  whether  Christopher  Hogwood  (with  the  Acad- 
emy of  Ancient  Music  on  L'Oiseau-Lyre)  or  Roy  Goodman  (with  the  Hanover  Band  on 
Hyperion)  has  yet  reached  the  Symphony  No.  104  in  their  period-instrument  traversals 
of  the  Haydn  symphonies.  Other  individual  recordings  worth  investigating  include  Leo- 
nard Bernstein's  with  the  New  York  Philharmonic  (Sony  Classical),  Charles  Mackerras's 
with  the  Orchestra  of  St.  Luke's  (Telarc),  and  Mogens  Woldike's  with  the  Vienna  State 
Opera  Orchestra  (Vanguard  Classics). 

Though  hard  to  find  in  this  country,  a  good  place  to  start  on  Benjamin  Britten  is 
Michael  Kennedy's  Britten  in  the  Master  Musicians  series  (Dent  paperback).  The  most 
recent  and  complete  biographical  account  of  the  composer's  life  is  Humphrey  Carpen- 
ter's Benjamin  Britten  (Scribner's).  Peter  Evans's  The  Music  of  Benjamin  Britten,  a  thor- 
ough study  of  the  composer's  music,  was  revised  for  a  1996  paperback  edition  (Claren- 
don Press).  The  letters  from  Britten  to  Serge  Koussevitzky  quoted  in  Steven  Ledbetter's 
program  note  on  the  Spring  Symphony  are  located  in  the  Koussevitzky  Foundation  Ar- 
chives at  the  Library  of  Congress.  Letters  From  a  Life:  Selected  Letters  and  Diaries  of 
Benjamin  Britten  is  a  1400-page  compilation  edited  by  Donald  Mitchell  and  Philip 
Reed  (University  of  California).  The  Cambridge  Companion  to  Benjamin  Britten,  edited 
by  Mervyn  Cook,  is  due  this  year  in  the  Cambridge  Companion  to  Music  series  (Cam- 
bridge University  paperback).  Out  of  print  but  well  worth  seeking  is  the  indispensable 
photographic  survey  Benjamin  Britten:  Pictures  From  a  Life,  1913-1976,  by  Donald 
Mitchell  and  Hans  Keller  (Scribners).  Andre  Previn's  EMI  recording  of  the  Spring  Sym- 
phony with  the  London  Symphony  Orchestra  and  soloists  Sheila  Armstrong,  Janet  Baker, 
and  Robert  Tear  is  apparently  out  of  print.  Of  those  currently  listed,  try  John  Eliot 
Gardiner's  with  the  Philharmonia  Orchestra,  soloists  Alison  Hagley,  Catherine  Robbin, 
and  John  Mark  Ainsley,  the  Monteverdi  Choir,  and  the  Salisbury  Cathedral  Choristers 
(Deutsche  Grammophon). 

— Marc  Mandel 
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BRITTEN,    "Spring  Symphony,"  Opus  44 


PARTI 

INTRODUCTION 

Shine  out,  fair  sun,  with  all  your  heat, 
Show  all  your  thousand-coloured  light! 
Black  winter  freezes  to  his  seat; 
The  grey  wolf  howls  he  does  so  bite; 
Crookt  age  on  three  knees  creeps  the  street; 
The  boneless  fish  close  quaking  lies 
And  eats  for  cold  his  aching  feet; 
The  stars  in  icicles  arise: 
Shine  out,  and  make  this  winter  night 
Our  beauty's  spring,  Our  Prince  of  Light! 

— Anon.  16th  century 

THE  MERRY  CUCKOO 
The  merry  cuckoo,  messenger  of  spring, 
His  trumpet  shrill  hath  thrice  already  sounded; 
That  warns  all  lovers  wait  upon  their  king, 
Who  now  is  coming  forth  with  garlands  crowned: 
With  noise  whereof  the  quire  of  birds  resounded 
Their  anthems  sweet  devised  of  love's  praise, 
That  all  the  woods  their  echoes  back  rebounded. 
As  if  they  knew  the  meaning  of  their  lays. 
But  'mongst  them  all,  which  did  love's  honour  raise, 
No  word  was  heard  of  her  that  most  it  ought, 
But  she  his  precept  proudly  disobeys, 
And  does  his  idle  message  set  at  nought. 
Therefore  O  love,  unless  she  turn  to  thee 
Ere  cuckoo  end,  let  her  a  rebel  be. 

— Edmund  Spenser 
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SPRING 

Spring,  the  sweet  spring,  is  the  year's  pleasant  king; 
Then  blooms  each  thing,  then  maids  dance  in  a  ring, 
Cold  doth  not  sting,  the  pretty  birds  do  sing: 
Cuckoo,  jug-jug,  pu-we,  to-witta-woo! 

The  palm  and  may  make  country  houses  gay, 
Lambs  frisk  and  play,  the  shepherds  pipe  all  day, 
And  we  hear  aye  birds  tune  this  merry  lay: 
Cuckoo,  jug-jug,  pu-we,  to-witta-woo! 

The  fields  breathe  sweet,  the  daisies  kiss  our  feet, 
Young  lovers  meet,  old  wives  a-sunning  sit; 
In  every  street  these  tunes  our  ears  do  greet: 
Cuckoo,  jug-jug,  pu-we,  to-witta-woo! 
Spring,  the  sweet  Spring! 

— Thomas  Nashe 

THE  DRIVING  BOY 

When  as  the  rye  reach  to  the  chin, 
And  chopcherry,  chopcherry  ripe  within, 
Strawberries  swimming  in  the  cream, 
And  school-boys  playing  in  the  stream; 
Then  O,  then  O,  then  O,  my  true  love  said, 
Till  that  time  come  again, 
She  could  not  live  a  maid. 

— George  Peele 

The  driving  boy,  beside  his  team 
Of  May-month's  beauty  now  will  dream, 
And  cock  his  hat,  and  turn  his  eye 
On  flower,  and  tree,  and  deepening  sky; 
And  oft  burst  loud  in  fits  of  song, 
And  whistle  as  he  reels  along, 
Cracking  his  whip  in  starts  of  joy — 
A  happy,  dirty,  driving  boy. 

— John  Clare 

THE  MORNING  STAR 

Now  the  bright  morning  star,  day's  harbinger, 
Comes  dancing  from  the  East,  and  leads  with  her 
The  flowery  May,  who  from  her  green  lap  throws 
The  yellow  cowslip,  and  the  pale  primrose. 

Hail,  bounteous  May  that  doth  inspire 
Mirth  and  youth,  and  warm  desire, 
Woods  and  groves,  are  of  they  dressing, 
Hill  and  dale,  doth  boast  thy  blessing. 
Thus  we  salute  thee  with  our  early  song, 
And  welcome  thee,  and  wish  thee  long. 

— John  Milton 
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Please  turn  the  page  quietly, 
and  only  after  the  music  has  stopped. 
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PART  II 

WELCOME  MAIDS  OF  HONOUR 

Welcome  Maids  of  Honour, 
You  doe  bring 
In  the  Spring; 
And  wait  upon  her. 

She  has  Virgins  many, 
Fresh  and  faire; 
Yet  you  are 
More  sweet  than  any. 

Y'are  the  Maiden  Posies, 

And  so  grac'd, 

To  be  plac'd, 

'Fore  Damask  Roses. 

Yet  though  thus  respected, 

By  and  by 

Ye  doe  lie, 

Poore  Girles,  neglected. 

— Robert  Herrick 


WATERS  ABOVE 

Waters  above!  eternal  springs! 

The  dew,  that  silvers  the  Dove's  wings! 

O  welcome,  welcome  to  the  sad: 

Give  dry  dust  drink;  drink  that  makes  glad! 

Many  fair  ev'nings,  many  flowers 

Sweeten'd  with  rich  and  gentle  showers 

Have  I  enjoy'd,  and  down  have  run 

Many  a  fine  and  shining  sun; 

But  never  till  this  happy  hour 

Was  blest  with  such  an  evening-shower! 

— Henry  Vaughan 
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OUT  ON  THE  LAWN  I  LIE  IN  BED 

Out  on  the  lawn  I  lie  in  bed, 
Vega  conspicuous  overhead 
In  the  windless  night  of  June; 
Forests  of  green  have  done  complete 
The  day's  activity;  my  feet 
Point  to  the  rising  moon. 


Now  North  and  South  and  East  and  West 

Those  I  love  lie  down  to  rest; 

The  moon  looks  on  them  all: 

The  healers  and  the  brilliant  talkers, 

The  eccentrics  and  the  silent  walkers, 

The  dumpy  and  the  tall. 


To  gravity  attentive,  she 

Can  notice  nothing  here;  though  we 

Whom  hunger  cannot  move, 

From  gardens  where  we  feel  secure 

Look  up,  and  with  a  sigh  endure 

The  tyrannies  of  love: 

And,  gentle,  do  not  care  to  know, 
Where  Poland  draws  her  Eastern  bow, 
What  violence  is  done; 
Nor  ask  what  doubtful  act  allows 
Our  freedom  in  this  English  house, 
Our  picnics  in  the  sun. 


W.H.  Auden 


PART  III 

WHEN  WILL  MY  MAY  COME 

When  will  my  May  come,  that  I  may  embrace  thee? 
When  will  the  hour  be  of  my  soules  joying? 

If  thou  wilt  come  and  dwell  with  me  at  home; 

My  sheepcote  shall  be  strowed  with  new  green  rushes; 

We'll  haunt  the  trembling  prickets  as  they  roam 

About  the  fields,  along  the  hawthorn  bushes; 

I  have  a  piebald  cur  to  hunt  the  hare: 

So  we  will  live  with  dainty  forest  fare. 

And  when  it  pleaseth  thee  to  walk  abroad, 

(Abroad  into  the  fields  to  take  fresh  aire:) 

The  meads  with  Flora's  treasures  shall  be  strowed, 

(The  mantled  meadows  and  the  fields  so  fair.) 

And  by  a  silver  well  (with  golden  sands) 

I'll  sit  me  down,  and  wash  thine  iv'ry  hands. 

But  if  thou  wilt  not  pitie  my  complaint, 
My  tears,  nor  vowes,  nor  oathes  made  to  thy  Beautie: 
What  shall  I  do?  But  languish,  die,  or  faint, 
Since  thou  doth  scorne  my  tears,  and  soule's  duetie: 
And  tears  contemned,  vowes,  and  oathes  must  fail: 
For  when  tears  cannot,  nothing  can  prevaile. 

— Richard  Barnefield 
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FAIR  AND  FAIR 

Fair  and  fair,  and  twice  so  fair, 

As  fair  as  any  may  be; 

The  fairest  shepherd  on  our  green, 

A  love  for  any  lady. 

Fair  and  fair,  and  twice  so  fair, 

As  fair  as  any  may  be; 

Thy  love  is  fair  for  thee  alone, 

And  for  no  other  lady. 

My  love  is  fair,  my  love  is  gay, 

As  fresh  as  bin  the  flowers  in  May; 

And  of  my  love  my  roundelay, 

My  merry,  merry,  merry,  roundelay, 

Concludes  with  Cupid's  curse: 

They  that  do  change  old  love  for  new, 

Pray  gods  they  change  for  worse. 

Fair  and  fair,  and  twice  so  fair, 

As  fair  as  any  may  be; 

The  fairest  shepherd  on  our  green, 

A  love  for  any  lady. 

Fair  and  fair,  and  twice  so  fair, 

As  fair  as  any  may  be; 

Thy  love  is  fair  for  thee  alone, 

And  for  no  other  lady. 

My  love  can  pipe,  my  love  can  sing, 

My  love  can  many  a  pretty  thing, 

And  of  his  lovely  praises  ring 

My  merry,  merry,  merry,  roundelays, 

Amen  to  Cupid's  curse: 

They  that  do  change  old  love  for  new, 

Pray  gods  they  change  for  worse. 

— George  Peele 


Please  turn  the  page  quietly. 
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SOUND  THE  FLUTE! 

Sound  the  flute! 
Now  it's  mute. 
Birds  delight 
Day  and  night. 
Nightingale 
In  the  dale, 
Lark  in  sky 
Merrily, 

Merrily,  merrily,  to 
welcome  in  the  year. 

Little  boy 
Full  of  joy. 
Little  girl 
Sweet  and  small. 
Cock  does  crow 
So  do  you. 
Merry  voice 
Infant  noise 
Merrily,  merrily,  to 
welcome  in  the  year. 

Little  lamb 
Here  I  am. 
Come  and  lick 
My  white  neck. 
Let  me  pull 
Your  soft  wool. 
Let  me  kiss 
Your  soft  face. 
Merrily,  merrily,  we 
welcome  in  the  year. 

— William  Blake 


Two  names  that  have  meant  quality 
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PART  IV 


FINALE 


London,  to  thee  I  do  present  the  merry  month  of  May; 

Let  each  true  subject  be  content  to  hear  me  what  I  say: 

With  gilded  staff  and  crossed  scarf,  the  Maylord  here  I  stand. 

Rejoice,  O  English  hearts,  rejoice!  rejoice,  O  lovers  dear! 

Rejoice,  O  City,  town  and  country!  rejoice,  eke  every  shire! 

For  now  the  fragrant  flowers  do  spring  and  sprout  in  seemly  sort, 

The  little  birds  do  sit  and  sing,  the  lambs  do  make  fine  sport; 

And  now  the  birchen-tree  doth  bud,  that  makes  the  schoolboy  cry; 

The  morris  rings,  while  hobby-horse  doth  foot  it  feateously; 

The  lords  and  ladies  now  abroad,  for  their  disport  and  play, 

Do  kiss  sometimes  upon  the  grass,  and  sometimes  in  the  hay; 

Now  butter  with  a  leaf  of  sage  is  good  to  purge  the  blood; 

Fly  Venus  and  phlebotomy,  for  they  are  neither  good; 

Now  little  fish  on  tender  stone  begin  to  cast  their  bellies, 

And  sluggish  snails,  that  erst  were  mewed,  do  creep  out  of  their  shellies; 

The  rumbling  rivers  now  do  warm,  for  little  boys  to  paddle; 

The  sturdy  steed  now  goes  to  grass,  and  up  they  hang  his  saddle; 

The  heavy  hart,  the  bellowing  buck,  the  rascal,  and  the  pricket, 

Are  now  among  the  yeoman's  peas,  and  leave  the  fearful  thicket; 

And  be  like  them,  O  you,  I  say,  of  this  same  noble  town, 

And  lift  aloft  your  velvet  heads,  and  slipping  off  your  gown, 

With  bells  on  legs,  with  napkins  clean  unto  your  shoulders  tied, 

With  scarfs  and  garters  as  you  please,  and  "Hey  for  our  town!"  cried, 

March  out,  and  show  your  willing  minds,  by  twenty  and  by  twenty, 

To  Hogsdon  or  to  Newington,  where  ale  and  cakes  are  plenty; 

And  let  it  ne'er  be  said  for  shame,  that  we  the  youths  of  London 

Lay  thrumming  of  our  caps  at  home,  and  left  our  custom  undone. 

Up,  then,  I  say,  both  young  and  old,  both  man  and  maid  a-maying, 

With  drums,  and  guns  that  bounce  aloud,  and  merry  tabor  playing! 

[Soomer  is  icoomen  in, 

Loode  sing  cuckoo. 

Groweth  sayd  and  bloweth  mayd 

And  springth  the  woode  new; 

Sing  cuckoo! 

Awe  blayteth  after  lamb, 

Lowth  after  calve  coo; 

Bullock  stairteth,  booke  vairteth; 

Mirry  sing  cuckoo, 

Cuckoo,  Cuckoo, 

Well  singes  thoo,  cuckoo, 

Nay  sweek  thoo  nayver  noo.] 

— Anon.  13th  century 

Which  to  prolong,  God  save  our  King,  and  send  his  country  peace, 
And  root  out  treason  from  the  land!  and  so,  my  friends,  I  cease. 

— Beaumont  and  Fletcher 
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Week  13 
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Andre  Previa 

One  of  America's  best-known  and  versatile  musicians,  Andre  Previn 
is  familiar  around  the  world  as  a  conductor,  an  award-winning  com- 
poser of  orchestral,  chamber,  stage,  and  film  scores,  a  pianist  in 
chamber  music  and  jazz,  a  prolific  recording  artist,  and  as  author 
and  television  host.  This  past  September  Mr.  Previn's  first  opera,  A 
Streetcar  Named  Desire,  had  its  world  premiere  at  the  San  Francisco 
Opera  with  the  composer  conducting,  followed  in  December  by  its 
release  on  Deutsche  Grammophon  compact  discs  and  its  telecast  on 
PBS's  "Great  Performances"  series.  Also  in  December  Mr.  Previn 
was  honored  with  a  1998  Kennedy  Center  Award  for  Lifetime  Achieve- 
ment in  the  Arts  and  was  named  "Musician  of  the  Year"  by  Musical  America.  As  guest  con- 
ductor of  the  world's  major  orchestras,  Andre  Previn  appears  each  year  in  Europe  with  the 
Vienna  Philharmonic,  London  Symphony,  and  Cologne  Radio  Symphony  and  in  the  United 
States  with  the  Boston  Symphony,  the  New  York  Philharmonic,  and  the  Pittsburgh  Symphony. 
He  also  appears  in  a  series  of  three  televised  programs  each  season  with  the  NHK  Sym- 
phony in  Tokyo.  In  1993  Mr.  Previn  became  conductor  laureate  of  the  London  Symphony, 
where  he  was  principal  conductor  for  eleven  years.  In  the  past  twenty-five  years  he  has 
held  chief  artistic  posts  with  the  Los  Angeles  Philharmonic,  Pittsburgh  Symphony,  Royal 
Philharmonic,  London  Symphony,  and  Houston  Symphony,  also  touring  with  them  world- 
wide. Besides  leading  subscription  concerts  with  the  Boston  Symphony  and  New  York  Phil- 
harmonic, Mr.  Previn  also  appears  this  season  as  piano  soloist  with  Kurt  Masur  and  the  New 
York  Philharmonic,  and  as  pianist  later  this  month  with  the  Boston  Symphony  Chamber 
Players.  In  Vienna  he  appears  in  recital  with  Dame  Kiri  Te  Kanawa,  performs  with  the 
Emerson  Quartet,  and  records  with  the  Vienna  Philharmonic.  Other  European  engagements 
include  a  series  of  seventieth-birthday  concerts  with  the  London  Symphony  Orchestra,  Kiri 
Te  Kanawa,  and  violinist  Anne-Sophie  Mutter,  and  a  series  of  concerts  and  television  pro- 
ductions in  Cologne.  As  a  chamber  music  pianist,  Mr.  Previn  has  worked  with  such  col- 
leagues as  Emanuel  Ax,  Yo-Yo  Ma,  Gil  Shaham,  and  the  Emerson  and  Tokyo  String  Quar- 
tets. He  has  initiated  chamber  music  programs  with  the  players  of  every  orchestra  of  which 
he  has  been  music  director.  He  also  performs  and  teaches  annually  at  the  Curtis  Institute 
of  Music  and  the  Tanglewood  Music  Center,  conducting  the  student  orchestras,  working  with 
student  conductors  and  composers,  and  coaching  chamber  music.  Mr.  Previn  has  recently 
returned  to  one  of  his  first  loves — jazz — performing  and  recording  with  jazz  bass  legend 
Ray  Brown,  guitarist  Mundell  Lowe,  and  drummer  Grady  Tate,  and  touring  recently  to 
Japan,  North  America,  and  Europe  with  the  Andre  Previn  Jazz  Trio.  His  latest  jazz  record- 
ings include  an  all-Gershwin  release  on  Deutsche  Grammophon  featuring  bassist  David 
Finck  with  Mr.  Previn  at  the  piano.  As  a  composer,  Mr.  Previn's  most  recent  pieces  include 
a  violin  sonata  for  Young  Uck  Kim,  a  piano/woodwind  trio  commissioned  by  the  St.  Luke's 
Chamber  Ensemble,  Sallie  Chisum  Remembers  Billy  the  Kid  (premiered  in  its  orchestral 
version  by  Barbara  Bonney  with  the  BSO),  a  bassoon  sonata  to  be  premiered  in  1999,  and  a 
violin  work  entitled  Tango,  Song,  and  Dance  for  Anne-Sophie  Mutter.  He  is  currently  writ- 
ing an  orchestral  piece  for  the  Vienna  Philharmonic  on  commission  from  the  Mozarteum  in 
Salzburg.  Now  an  exclusive  Deutsche  Grammophon  recording  artist,  Mr.  Previn  has  made 
recordings  of  symphonic  music,  chamber  music,  and  jazz  for  all  the  major  labels,  including 
complete  cycles  of  works  by  Vaughan  Williams,  Elgar,  Rachmaninoff,  Shostakovich,  and 
Prokofiev.  His  most  recent  releases  include  the  horn  and  oboe  concertos  of  Richard  Strauss 
with  the  Vienna  Philharmonic  and  the  Korngold  Symphony  with  the  London  Symphony  Or- 
chestra. Mr.  Previn's  memoir  for  Doubleday,  "No  Minor  Chords— My  Early  Days  in  Holly- 
wood," chronicles  his  years  as  composer,  arranger,  and  orchestrator  at  the  MGM  Studios.  In 
1996  he  was  awarded  a  Knighthood  (KBE)  by  Her  Majesty  Queen  Elizabeth  II.  Andre  Previn's 
most  recent  appearance  with  the  BSO  was  at  Tanglewood  in  August  1998.  He  has  appeared 
regularly  with  the  Boston  Symphony  Orchestra  in  Symphony  Hall  and  at  Tanglewood  since 
his  Tanglewood  debut  in  1977. 
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Dame  Felicity  Lott 

Making  her  Boston  Symphony  debut  this  week,  Felicity  Lott  was 
born  and  educated  in  Cheltenham  and  studied  at  the  Royal  Acade- 
my of  Music.  She  has  established  a  close  relationship  with  the  Royal 
Opera  House,  Covent  Garden,  where  her  roles  have  included  Anne 
Trulove  in  Stravinsky's  The  Rakes  Progress,  Blanche  in  Poulenc's 
Les  Dialogues  des  Carmelites,  Ellen  Orford  in  Britten's  Peter  Grimes, 
Eva  in  Wagner's  Die  Meistersinger  von  Niirnberg,  Countess  Almaviva 
in  Mozart's  The  Marriage  of  Figaro,  and  the  Marschallin  in  Strauss's 
Der  Rosenkavalier.  Her  many  roles  at  the  Glyndebourne  Festival  have 
included  Anne  Trulove,  Pamina  in  The  Magic  Flute,  Donna  Elvira 
in  Don  Giovanni,  Countess  Almaviva,  Octavian  in  Der  Rosenkavalier,  Christine  in  Strauss's 
Intermezzo,  Countess  Madeleine  in  Strauss's  Capriccio,  and  the  title  role  in  Strauss's  Ara- 
bella. Many  of  these  performances  were  recorded  for  television.  In  Brussels  she  has  sung 
the  title  role  in  Charpentier's  Louise,  the  Marschallin  in  Der  Rosenkavalier,  and  Countess 
Madeleine  in  Capriccio.  In  Paris  she  has  sung  Cleopatra  in  Handel's  Giulio  Cesare,  Donna 
Elvira  in  Don  Giovanni,  Fiordiligi  in  Mozart's  Cost  fan  tutte,  Countess  Madeleine,  and  the 
Marschallin.  She  has  also  appeared  as  Countess  Almaviva  and  Countess  Madeleine  with 
Chicago  Lyric  Opera,  as  Countess  Madeleine  at  the  Maggio  Musicale  in  Florence,  and  as 
the  Marschallin  in  San  Francisco  and  at  the  Semper  Opera,  Dresden,  where  she  has  also 
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sung  the  title  role  of  Strauss's  Arabella.  With  the  Bavarian  State  Opera  in  Munich  her  roles 
have  included  Christine  in  Intermezzo,  Countess  Almaviva,  Countess  Madeleine,  and  the 
Marschallin.  Felicity  Lott  made  her  Metropolitan  Opera  debut  as  the  Marschallin  with  Car- 
los Kleiber  conducting;  her  La  Scala  debut  was  as  Arabella,  under  the  direction  of  Wolfgang 
Sawallisch.  With  the  Vienna  State  Opera  she  has  sung  Arabella,  Countess  Madeleine,  and 
the  Marschallin  under  Carlos  Kleiber,  repeating  the  latter  role,  which  has  also  been  televised 
and  released  on  video,  when  the  company  traveled  to  Japan.  As  a  concert  artist,  Felicity 
Lott  sings  with  all  the  major  orchestras  and  festivals  throughout  Europe,  and  appears  regu- 
larly in  the  BBC  Promenade  Concerts.  She  has  sung  with  the  Berlin  Philharmonic,  the  Vien- 
na Philharmonic,  the  Concertgebouw  Orchestra,  the  Chicago  Symphony  Orchestra,  and  at 
the  Salzburg  Festival.  Besides  her  recitals  throughout  Great  Britain,  she  has  appeared  as 
recitalist  in  Paris,  Monte  Carlo,  Brussels,  Amsterdam,  Cologne,  Berlin,  Frankfurt,  Geneva, 
Lisbon,  Rome,  Florence,  La  Scala,  Hong  Kong,  New  York,  and  Sydney,  as  well  as  at  the 
Salzburg,  Prague,  Bergen,  and  Munich  festivals  and  at  the  Konzerthaus  and  Musikverein  in 
Vienna.  Felicity  Lott  has  recorded  widely  under  such  conductors  as  Solti,  Haitink,  Jansons, 
Marriner,  Mackerras,  and  Jarvi.  Her  love  of  the  song  repertoire  is  reflected  in  her  extensive 
recordings  of  Wolf,  Schubert,  Schumann,  Strauss,  and  the  masters  of  French  melodies.  She 
has  recently  recorded  Fiordiligi  in  Cost  fan  tutte  and  Donna  Elvira  in  Don  Giovanni  for 
Telarc,  the  Governess  in  Britten's  The  Turn  of  the  Screw  for  Collins  Classics,  and  the  title 
role  in  Die  lustige  Witwe  for  EMI.  Felicity  Lott  has  been  named  a  Chevalier  dans  l'Ordre 
des  Arts  et  des  Lettres  by  the  French  government.  She  was  made  a  CBE  in  the  1990  New 
Year's  Honours  and  in  1996  was  created  a  Dame  Commander  of  the  British  Empire. 


Theodora  Hanslowe 

American  mezzo-soprano  Theodora  Hanslowe  made  her  Metropoli- 
tan Opera  debut  in  1994  as  Rosina  in  Rossini's  The  Barber  of  Seville, 
sang  Stephano  in  Gounod's  Romeo  et  Juliette  at  the  Met  in  the  1995- 
96  season,  and  returned  to  sing  Rosina  in  1997-98.  In  addition  to 
her  Boston  Symphony  debut  this  week  in  Britten's  Spring  Symphony 
under  Andre  Previn,  highlights  of  her  1998-99  season  include  the 
role  of  Hansel  in  a  new  production  of  Humperdinck's  Hansel  and 
Gretel  at  New  York  City  Opera,  Rosina  in  The  Barber  of  Seville  with 
New  Orleans  Opera,  Beethoven's  Mass  in  C  with  Michael  Tilson 
Thomas  conducting  the  San  Francisco  Symphony,  Bach's  Mass  in 
B  minor  with  Boston  Baroque,  Mozart's  Requiem  with  the  Indianapolis  Symphony,  Bern- 
stein's Arias  and  Barcarolles  on  tour  with  the  Chamber  Music  Society  of  Lincoln  Center, 
and  a  gala  concert  with  l'Opera  de  Montreal.  In  1995-96  Ms.  Hanslowe  made  three  impor- 
tant debuts:  jn  the  title  role  of  Rossini's  La  Cenerentola  with  Florida  Grand  Opera,  to  which 
she  returned  the  following  season  as  Rosina;  as  Isabella  in  Rossini's  Ultaliana  in  Algeri  with 
Los  Angeles  Music  Center  Opera,  and  in  the  title  role  of  Massenet's  Cherubin  with  Opera 
de  Monte-Carlo.  She  made  her  debut  at  the  Teatro  Colon  in  Buenos  Aires  in  1993  as  the 
Composer  in  Strauss's  Ariadne  auf  Naxos  and  her  Carnegie  Hall  debut  in  the  1996-97  sea- 
son singing  Berlioz's  Les  Nuits  d'ete  with  the  Saint  Louis  Symphony,  also  appearing  with 
that  orchestra  as  Zerlina  in  Don  Giovanni.  She  has  sung  Rosina  in  The  Barber  of  Seville  with 
Opera  Theatre  of  St.  Louis,  the  Festival  de  Musique  de  Strasbourg,  Glimmerglass  Opera, 
the  Indianapolis  Symphony  under  Raymond  Leppard,  Portland  Opera,  and  the  New  Israeli 
Opera  in  Tel  Aviv.  She  has  sung  La  Cenerentola  with  l'Opera  de  Montreal,  the  Deutsche 
Staatsoper  Dresden,  the  Deutsche  Oper-am-Rhein  Diisseldorf,  and  the  Washington  Summer 
Opera.  She  performed  Dorabella  in  Mozart's  Cost  fan  tutte  with  Boston  Baroque  in  1998.  In 
1997  Ms.  Hanslowe  sang  the  premiere  of  Peter  Schickele's  Suite  from  The  Rivals  with  Cham- 
ber Music  Northwest,  and  in  1998  she  made  her  New  York  recital  debut  at  Weill  Recital 
Hall.  She  has  performed  Brahms's  Viola  Songs  with  the  Chamber  Music  Society  of  Lincoln 
Center,  Schubert's  Rosamunde  and  Mendelssohn's  Lobgesang  Symphony  with  the  Cincinnati 
Symphony,  and  Schoenberg's  arrangement  of  Mahler's  Das  Lied  von  der  Erde  with  members 
of  the  Stiddeutscher  Rundfunk  Stuttgart.  Highlights  of  her  1996-97  season  included  a  pro- 
gram of  Mozart  arias  on  tour  with  the  Hanover  Band  throughout  the  United  States  and  ap- 
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pearances  with  the  Indianapolis  Symphony  in  a  program  of  Monteverdi's  77  ritorno  d'Ulisse 
in  patria  and  the  United  States  premiere  of  Britten's  The  Rescue  of  Penelope.  A  native  of 
Ithaca,  New  York,  Ms.  Hanslowe  received  her  bachelor  of  arts  degree  from  Cornell  Univer- 
sity and  an  artist  diploma  from  Peabody  Conservatory.  She  completed  apprenticeship  pro- 
grams with  Santa  Fe  Opera  and  Cincinnati  Opera  and  was  a  1992  recipient  of  the  Richard 
F.  Gold  Career  Grant  and  a  Theodore  Presser  Study  Grant. 

Anthony  Dean  Griffey 

Making  his  Boston  Symphony  debut  this  week,  American  tenor 
Anthony  Dean  Griffey  has  been  acclaimed  for  his  appearances  with 
leading  opera  theaters  and  symphony  orchestras.  This  past  Decem- 
ber, at  San  Francisco  Opera,  he  created  the  role  of  Mitch  in  the 
world  premiere  of  Andre  Previn's  A  Streetcar  Named  Desire,  which 
was  also  recorded  by  Deutsche  Grammophon.  Other  engagements 
this  season  have  included  the  chamber  version  of  Mahler's  Das  Lied 
von  der  Erde  with  the  Chamber  Music  Society  of  Lincoln  Center  and 
his  New  York  City  Opera  debut  as  Lenny  in  Carlisle  Floyd's  Of  Mice 
and  Men,  the  role  also  of  his  debut  with  San  Diego  Opera.  Later  this 
season  Mr.  Griffey  returns  to  the  Metropolitan  Opera  for  appearances  as  Sam  Polk  in  Floyd's 
Susannah  opposite  Renee  Fleming  and  Samuel  Ramey.  In  addition  to  this  week's  Boston 
Symphony  performances  of  Britten's  Spring  Symphony,  he  will  also  sing  that  work  with 
Andre  Previn  and  the  NHK  Symphony  in  Japan.  Other  appearances  this  season  include 
Rachmaninoff's  The  Bells  with  Neeme  Jarvi  leading  the  Detroit  Symphony,  Handel's  Messiah 
with  the  Philadelphia  Orchestra,  concert  performances  of  the  title  role  in  Deems  Taylor's 
Peter  Ibbetson  with  the  Seattle  Symphony  under  Gerard  Schwarz,  and  Beethoven's  Ninth 
Symphony  with  the  Baltimore  Symphony.  He  also  appears  this  season  in  recital  throughout 
the  United  States.  In  1997-98  Mr.  Griffey  made  his  major  role  debut  at  the  Metropolitan 
Opera  in  an  acclaimed  performance  of  the  title  role  in  Britten's  Peter  Grimes.  In  August 
1998  he  returned  to  Lincoln  Center  for  his  first  performance  of  the  title  role  in  Mozart's 
Idomeneo,  with  the  Mostly  Mozart  Festival  under  Gerard  Schwarz.  Also  last  season  he  trav- 
eled to  Japan  for  the  televised  performance  of  Beethoven's  "Ode  to  Joy"  led  by  Seiji  Ozawa 
to  conclude  the  opening  ceremonies  of  the  1998  Winter  Olympics,  made  his  San  Francisco 
Opera  debut  as  the  Fisherman  in  Rossini's  Guillaume  Tell,  and  appeared  in  Metropolitan 
Opera  productions  of  Massenet's  Manon,  Verdi's  Don  Carlo,  and  Mussorgsky's  Boris  Godunov. 
Other  concert  appearances  included  Haydn's  Creation  with  Sir  Neville  Marriner  and  the 
Baltimore  Symphony,  Beethoven's  Ninth  Symphony  with  Charles  Dutoit  and  the  Philadel- 
phia Orchestra,  his  debut  with  the  Festival  Internationale  de  Lanaudiere  as  Obadiah  in 
Mendelssohn's  Elijah,  his  first  performances  of  Das  Lied  von  der  Erde  with  Chamber  Music 
Northwest,  and  a  recital  at  the  Ravinia  Festival  accompanied  by  Christoph  Eschenbach.  At 
Tanglewood  in  1996,  while  a  Fellow  at  the  Tanglewood  Music  Center,  Mr.  Griffey  sang  the 
title  role  of  Peter  Grimes  with  Seiji  Ozawa  conducting  a  TMC  production  marking  the  fifti- 
eth anniversary  of  the  opera's  American  premiere.  That  fall  he  joined  Seiji  Ozawa  at  the 
Saito  Kinen  Festival  in  Matsumoto,  Japan,  appearing  as  the  Son  in  Poulenc's  Les  Mamelles 
de  Tiresias,  which  was  recorded  by  Philips.  Having  joined  the  Metropolitan  Opera  Young 
Artist  Development  Program  at  the  beginning  of  the  1994-95  season,  Mr.  Griffey  made  his 
Metropolitan  Opera  debut  in  April  1995  as  the  First  Knight  in  Parsifal,  subsequently  ap- 
pearing at  the  Met  in  The  Queen  of  Spades,  Salome,  Aida,  and  Billy  Budd.  He  has  also 
been  seen  as  Sam  Polk  in  Vancouver  Opera's  production  of  Susannah,  as  Lenny  in  Floyd's 
Of  Mice  and  Men  with  Glimmerglass  Opera,  as  Tom  in  Amy  Beach's  Cabildo  with  Great 
Performers  at  Lincoln  Center,  and  as  Thomas  Wood  in  Conrad  Susa's  Black  River  with  the 
Opera  Theatre  of  Saint  Louis.  He  has  recorded  Cabildo  for  Delos  Records  and  can  also  be 
heard  in  Verdi's  /  Lombardi  conducted  by  James  Levine  on  London/Decca.  A  native  of  High 
Point,  North  Carolina,  and  the  recipient  of  numerous  awards  and  honors,  Mr.  Griffey  holds 
degrees  from  Wingate  University,  the  Eastman  School  of  Music,  and  the  Juilliard  School. 


50 


Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 

Organized  in  the  spring  of  1970,  when  founding  conductor  John 
Oliver  became  director  of  vocal  and  choral  activities  at  the  Tangle- 
wood  Music  Center,  the  Tanglewood  Festival  Chorus  marked  its 
twenty-fifth  anniversary  in  April  1995.  In  December  1994,  in  its 
first  performances  overseas,  the  chorus  joined  Seiji  Ozawa  and  the 
Boston  Symphony  Orchestra  for  tour  performances  in  Hong  Kong     « 
and  Japan  of  music  by  Berlioz,  including  the  Asian  premiere  of  the 
Messe  solennelle .  In  February  1998,  singing  from  the  General  As- 
sembly Hall  of  the  United  Nations  in  New  York,  the  Tanglewood 
Festival  Chorus  represented  the  United  States  when  Seiji  Ozawa 
conducted  the  Winter  Olympics  Orchestra  with  six  choruses  on  five  continents,  all  linked 
by  satellite,  in  the  "Ode  to  Joy"  from  Beethoven's  Ninth  Symphony  to  close  the  Opening 
Ceremonies  of  the  1998  Winter  Olympics.  Co-sponsored  by  the  Tanglewood  Music  Center 
and  Boston  University,  and  originally  formed  for  performances  at  the  Boston  Symphony 
Orchestra's  summer  home,  the  chorus  was  soon  playing  a  major  role  in  the  BSO's  Symphony 
Hall  season  as  well.  Now  the  official  chorus  of  the  Boston  Symphony  Orchestra,  the  Tangle- 
wood Festival  Chorus  is  made  up  of  members  who  donate  their  services,  performing  in  Bos- 
ton, New  York,  and  at  Tanglewood,  working  with  Music  Director  Seiji  Ozawa,  Principal  Guest 
Conductor  Bernard  Haitink,  the  Boston  Pops,  and  such  prominent  guests  as  James  Levine 
and  Sir  Simon  Rattle.  The  chorus  has  also  collaborated  with  Seiji  Ozawa  and  the  Boston 
Symphony  Orchestra  on  numerous  recordings,  beginning  with  Berlioz's  The  Damnation  of 
Faust  for  Deutsche  Grammophon,  a  1975  Grammy  nominee  for  Best  Choral  Performance. 
Recordings  with  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  on  compact  disc  also  in- 
clude Berlioz's  Requiem,  Faure's  Requiem,  and  Tchaikovsky's  opera  Pique  Dame,  on  RCA 
Victor  Red  Seal;  Strauss's  Elektra,  Mahler's  Second,  Third,  and  Eighth  symphonies,  Bartok's 
The  Miraculous  Mandarin,  Schoenberg's  Gurrelieder,  and  Debussy's  La  Damoiselle  elue  with 
Sylvia  McNair,  on  Philips;  Poulenc's  Gloria  and  Stabat  Mater  with  Kathleen  Battle,  and  Men- 
delssohn's complete  incidental  music  to  A  Midsummer  Nights  Dream,  on  Deutsche  Grammo- 
phon; and  Debussy's  La  Damoiselle  elue  with  Frederica  von  Stade,  on  Sony  Classical/CBS 
Masterworks.  Also  for  Philips,  the  chorus  has  recorded  Ravel's  Daphnis  et  Chloe  and  Brahms's 
Alto  Rhapsody  and  Nanie  with  the  Boston  Symphony  Orchestra  under  Bernard  Haitink's  di- 
rection. They  may  also  be  heard  on  two  Christmas  albums  with  John  Williams  and  the  Bos- 
ton Pops  Orchestra — "Joy  to  the  World,"  on  Sony  Classical,  and  "We  Wish  You  a  Merry 
Christmas,"  on  Philips — and  the  new  RCA  Victor  album  "Holiday  Pops"  with  Keith  Lock- 
hart  and  the  Boston  Pops  Orchestra. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  was  for  many 
years  conductor  of  the  MIT  Chamber  Chorus  and  MIT  Concert  Choir,  and  a  senior  lecturer 
in  music  at  MIT.  Mr.  Oliver  founded  the  John  Oliver  Chorale  in  1977.  His  first  recording 
with  that  ensemble  for  Koch  International  includes  three  pieces  written  specifically  for  the 
Chorale — Bright  Sheng's  Two  Folksongs  from  Chinhai,  Martin  Amlin's  Times  Caravan,  and 
William  Thomas  McKinley's  Four  Text  Settings — as  well  as  four  works  of  Elliott  Carter.  The 
Chorale's  latest  recording  for  Koch  includes  Carter's  remaining  choral  works.  Mr.  Oliver's  ap- 
pearances as  a  guest  conductor  have  included  performances  of  Mozart's  Requiem  with  the 
New  Japan  Philharmonic,  and  Mendelssohn's  Elijah  and  Vaughan  Williams's  A  Sea  Symphony 
with  the  Berkshire  Choral  Institute.  Mr.  Oliver  made  his  Boston  Symphony  Orchestra  con- 
ducting debut  at  Tanglewood  in  August  1985,  led  subscription  concerts  for  the  first  time  in 
December  1985,  and  conducted  the  orchestra  most  recently  in  July  1998. 


American  Boychoir 
James  Litton,  Director 

Founded  in  Columbus,  Ohio,  in  1937,  and  now  based  in  Princeton,  New  Jersey,  the  Ameri- 
can Boychoir  marked  its  sixtieth  anniversary  last  season  with  activities  including  a  special 
alumni  reunion  concert  in  Columbus  and  a  gala  benefit  concert  in  Princeton  featuring  trum- 
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pet  player  Wynton  Marsalis.  The  Boychoir  began  its  1998-99  season  with  performances  of 
Beethoven's  Ninth  Symphony  with  Kurt  Masur  and  the  New  York  Philharmonic.  Later  that 
same  week,  the  Boychoir  sang  with  the  Berlin  Philharmonic  for  the  first  time,  in  Mahler's 
Symphony  No.  3.  Additional  highlights  this  season  include  Liszt's  Dante  Symphony  and 
Beethoven's  Missa  Solemnis  with  the  New  York  Philharmonic.  While  in  Boston  this  week, 
the  boys  will  also  sing  at  Harvard  University's  Memorial  Chapel  in  Cambridge.  Later  this 
season  they  will  sing  in  a  Family  Series  concert  at  Carnegie  Hall  and  will  tour  the  Ameri- 
can Southeast,  New  England,  and  throughout  the  Midwest.  This  summer  they  will  perform 
in  New  York's  Lincoln  Center  Festival.  In  addition  to  three  major  concerts  at  the  Bermuda 
Festival,  their  1997-98  season  included  the  United  States  premieres  of  two  major  works: 
Tan  Dun's  Heaven  Earth  Mankind— Symphony  1997  with  the  Orchestra  of  St.  Luke's  and 
Yo-Yo  Ma  under  the  composer's  direction,  and  Ofanim  by  Luciano  Berio,  featuring  the  Or- 
chestra della  Toscana  at  Carnegie  Hall,  the  latter  work  subsequently  receiving  an  encore 
presentation  at  the  Schleswig-Holstein  Festival  in  Germany.  Also  last  summer  the  Ameri- 
can Boychoir  served  as  artists-in-residence  at  the  AmericaFest  International  Singing  Festi- 
val for  Men  and  Boys  at  St.  John's  University  in  Minnesota,  where  they  gave  concerts  and 
led  workshops  for  choirs  and  directors  from  the  United  States  and  abroad.  The  American 
Boychoir  has  an  extensive  "Arts  in  Education"  outreach  program  that  targets  schools  and 
communities  nationwide.  In  1996  the  group  traveled  to  West  Virginia  for  a  three-week  resi- 
dency including  workshops,  assemblies,  and  concerts  in  venues  across  the  state;  a  similar 
residency  followed  in  Mississippi  in  February  1998.  In  their  home  state  they  have  completed 
a  two-year  music  education  project  involving  students  and  teachers  from  New  Brunswick, 
New  Jersey,  a  project  designed  to  revitalize  the  district's  middle  school  music  program  and 
which  culminated  in  joint  concerts  with  New  Brunswick  students  and  the  Princeton  Cham- 
ber Symphony  in  New  Brunswick.  The  Choir  has  appeared  several  times  on  NBC's  "Today" 
and  has  been  seen  on  PBS  in  the  award-winning  documentary  "Journey  of  Butterfly,"  inspired 
by  Cantor  Charles  Davidson's  /  Never  Saw  Another  Butterfly,  a  1968  composition  written 
specifically  for  the  American  Boychoir.  The  ensemble  can  be  heard  on  several  of  its  own 
recordings,  including  Sing!,  Carol,  Hymn,  and  By  Request.  This  year  they  will  release  a  new 
recording  on  EMI/France  of  music  by  twentieth-century  American  composers.  The  choir  is 
also  featured  in  a  live  performance  of  Britten's  War  Requiem  with  Kurt  Masur  and  the  New 
York  Philharmonic  as  well  as  on  Jessye  Norman's  In  the  Spirit,  Kathleen  Battle's  Grace,  and 
the  soundtrack  of  Rosie  O'DonnelPs  1998  movie  Wide  Awake.  With  Seiji  Ozawa  and  the  Bos- 
ton Symphony  Orchestra  they  have  performed  and  recorded  Tchaikovsky's  The  Nutcracker 
and  Pique  Dame  and  Mahler's  Symphony  No.  3.  Their  first  Boston  Symphony  appearance 
(as  the  Columbus  Boychoir)  was  in  the  American  premiere  under  Erich  Leinsdorf  of  Ben- 
jamin Britten's  War  Requiem  at  Tanglewood  in  July  1963.  Their  most  recent  appearance 
with  the  orchestra  was  in  that  same  work,  under  Seiji  Ozawa's  direction  in  February  1995. 

American  Boychoir 

James  A.  Litton,  Conductor 


Treble  I 

Christopher  Boone 
Kristopher  Byrd 
Christopher  Chong 
Henry  Clapp 
Alex  Cook 
Alex  Davis 

Kurt  Edward  Doellinger 
Josh  Lane  Faber 
Jack  Gibson 
Matthew  Johnson 
Matthew  Lyman  Jones 
Adam  W.  Lockamy 
Michael  Maliakel 
Oren  Margolis 


Justin  Miller 
Gregory  E.  Morse 
George  Potulov 
Andrew  Sparks 
Will  Stowe 
Samuel  Thienemann 
John  Walsh 
Colin  Worf 

Treble  II 

Benjamin  Donati 
Amadeus  Durbin 
Mark  Fields 
Devon  Grant 
Andrew  Gustafson 


Jon  Gustafson 
Eugene  Herring 
Bryan  Hobgood 
Alex  Huguet 
Sean  Luckey 
Marco  Antonio  Melendez 
Ehren  Minnich 
Ned  Milly 
Jonathan  Slawson 
Gregory  Stephans 
James  M.  Treadwell 
Trevor  Wallace 
Bennett  Wenger 
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Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 


Sopranos 

Carol  Amaya 
Bree  K.  Arsenault 
Sarah  S.  Brannen 
Jennifer  Wehr  Brosky 
Susan  Cavalieri 
Catherine  Cave 
Lorenzee  Cole 
Kelly  Corcoran 
Patricia  Cox 
Sarah  Dorfman  Daniello 
Ann  M.  Dwelley 
Maura  Finn 
Laura  C.  Grande 
Mary  Hubbell 
Eileen  Katis 
Nancy  Kurtz 
Joei  J.  Marshall 
Jane  Circle  Morfill 
Jenifer  Lynn  Munson 
Shannon  O'Connor 
Anna  V.Q.  Ross 
Melanie  W.  Salisbury 
Suzanne  Schwing 
Lynn  Shane 
Joan  P.  Sherman 
Mary  Beth  Stevens 
Sarah  J.  Telford 

Mezzo-sopranos 

Jennifer  Anderson 

Maisy  Bennett 

Janene  Ordener  Bostwick 

Ondine  Brent 

Abbe  Dalton  Clark 

Sue  Conte 

Ethel  Crawford 

Diane  Droste 

Barbara  Naidich  Ehrmann 

Paula  Folkman 

Dorrie  Freedman 


Tracey  Fulgan 
Irene  Gilbride 
Roberta  Hewitt 
Annie  Lee 
Gale  Livingston 
Fumiko  Ohara 
Susan  Quinn  Pierce 
Catherine  Playoust 
Barbara  M.  Puder 
Marian  Rambelle 
Wendalene  Rector 
Kathleen  Schardin 
Lisa  Scott  Screeton 
Rachel  Shetler 
Ada  Park  Snider 
Julie  Steinhilber 
Mary  B.  Van  Wormer 
Cindy  Vredeveld 
Marguerite  Weidknecht 

Tenors 

Robert  Allard 

Paul  Allen 

John  C.  Barr 

Richard  A.  Bissell 

Jeff  Boice 

Stephen  Chrzan 

Andrew  Crain 

Jim  DeSelms 

Tom  Dinger 

J.  Stephen  Groff 

Mark  H.  Haddad 

Michael  Healan 

John  W.  Hickman 

Stanley  Hudson 

James  R.  Kauffman 

Larry  Lee 

David  Lin 

Ronald  Lloyd 

Henry  Lussier 

John  Vincent  Maclnnis 


David  Norris 

John  R.  Papirio 

David  Raish 

Brian  R.  Robinson 

Steve  Rowan 

Peter  L.  Smith 

Martin  S.  Thomson 

Kurt  Walker 

Benjamin  Antes  Youngman 

Basses 

Stephen  Bloom 
Bryan  M.  Cadel 
James  W.  Courtemanche 
Ulf  Ekernas 
Jay  Gregory 
Elliott  Gyger 
Mark  L.  Haberman 
Jeramie  D.  Hammond 
Robert  J.  Henry 
Youngmoo  Kim 
John  Knowles 
Leo  J.  Lipis 
David  K.  Lones 
Lynd  Matt 
David  Mazzotta 
Daniel  Meyer 
Liam  Moran 
Mark  Noel 
Stephen  H.  0 wades 
Daniel  Perry 
Karl  Josef  Schoellkopf 
Tomas  Schuman 
Cornell  L.  Stinson 
Peter  S.  Strickland 
J.  Michael  Trogolo 
Bradley  Turner 
Thomas  C.  Wang 
Peter  J.  Wender 
Warren  P.  Ziegler 


Felicia  A.  Burrey,  Chorus  Manager 
Frank  Corliss,  Rehearsal  Pianist 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 

a  Stradivarius  violin  loaned  to  the  orchestra  by  Lisa,  Nicole,  and  Wanda  Reindorf 

in  memory  of  their  brother,  Mark  Reindorf. 
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B    S    O    2 


BSO  2000,  launched  in  the  fall  of  1996,  is  a- five-year 
campaign  to  raise  $130  million  for  the  Boston  Symphony  Orches- 
tra, the  world's  largest  symphonic  organization.  The  campaign's 
objective  is  to  carry  the  BSO's  long-established  role  as  a  musical 
leader  and  educator  into  the  future  and  to  secure  its  multifac- 
eted  mission  of  performance,  outreach  and  education,  and  of  pro- 
viding unequaled  concert  space. 

Of  the  $130-million  goal,  $85  million  is  earmarked  to  build 
and  strengthen  the  BSO's  endowment  and  to  preserve  its  excep- 
tional facilities,  including  historic  Symphony  Hall  and  Tanglewood. 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  these 
donors  for  their  support. 

Gifts  during  the  course  of  the  Campaign,  through 

Contributors  October  23, 1998. 


Endowment 
and  Capital 


$5,000,000  and  above 


Mr.  and  Mrs.  Julian  Cohen 


$2,500,000  to  $4,999,999 


Germeshausen  Foundation 


Mr.  and  Mrs.  Ray  Stata 


$1,000,000  to  $2,499,999 


Anonymous  (5) 

Mr.  and  Mrs.  J. P.  Barger 

Mr.  John  F.  Cogan  and 
Ms.  Mary  L.  Cornille 


Mrs.  Stanton  W.  Davis 

Mr.  and  Mrs.  John  H.  Fitzpatrick 

Estate  of  Edith  C.  Howie 

Mr.  and  Mrs.  John  Williams 


$500,000  to  $999,999 


Anonymous  (1) 

Mr.  and  Mrs.  David  B.  Arnold,  Jr.* 

Estate  of  Norman  V.  and 

Ellen  B.  Ballou 
Mr.  and  Mrs.  Peter  A.  Brooke 
Catherine  and  Paul  Butte nwieser 
Dr.  and  Mrs.  James  C.  Collias* 
Mr.  and  Mrs.  William  H.  Congleton 


Mr.  and  Mrs.  Lewis  S.  Dabney 
Mr.  and  Mrs.  Harvey  Chet 

Rrentzman* 
Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 
Mr.  and  Mrs.  Edward  H.  Linde 
Nancy  Lurie  Marks  Foundation 
NEC  Corporation 
Mrs.  Robert  B.  Newman 


*Includes  a  deferred  gift 
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$500,000  to  $999,999 


Seiji  and  Vera  Ozawa 

Mr.  and  Mrs.  William  J.  Poorvu 

Mr.  and  Mrs.  Carl  J.  Shapiro 


Mr.  and  Mrs.  Thomas  G.  Sternberg* 
Estate  of  G.  Crandon  Woolley 


$250,000  to  $499,999 


Anonymous  (2) 

Gabriella  and  Leo  Beranek 

George  and  Roberta  Berry 

Estate  of  Virginia 
Wellington  Cabot 

Helene  Cahners-Kaplan  and 
Carol  R.  Goldberg 

Estate  of  Harold  G.  Colt 

Connell  Limited  Partnership 

Dr.  and  Mrs.  Arthur  Gelb 

Mr.  Joseph  Hearne  and 
Ms.  Jan  Brett 


$100,000  to  $249,999 


Anonymous  (3) 
Mr.  and  Mrs.  Vernon  R 
Alden 

Mr.  and  Mrs.  Harlan  E. 
Anderson* 

Prof,  and  Mrs.  Rae  D. 
Anderson* 

Mrs.  Caroline  Dwight  Bain 

Mr.  Lawrence  K.  Barbour 

Theodore  and  Evelyn 

Berenson  Charitable 

Foundation 

Estate  of  Bartol  Brinkler 
Estate  of  Ruth  Seamon  Brush 
Ms.  Renee  Burrows 
Cabot  Family  Charitable 
Trust 

Mr.  and  Mrs.  James  F.  Cleary 
Phyllis  and  Lee  Coffey  Fund 
Ms.  Alice  Confortes 


Susan  Morse  Hilles 

Estate  of  Arlene  M.  Jones 

Estate  of  Marcia  H.  Kalus 

Mr.  and  Mrs.  George  H. 
Kidder 

Mr.  and  Mrs.  Gordon  F. 
Kingsley 

Estate  of  Franklin  J.  Marryott 

Mr.  and  Mrs.  Nathan  R 
Miller 

The  Morse  Foundation 


Mr.  and  Mrs.  John  M. 
Connors,  Jr. 

Mr.  and  Mrs.  Bigelow 
Crocker,  Jr. 

Dr.  and  Mrs.  Nader 
Darehshori 

Mr.  and  Mrs.  Charles  C. 
Dickinson  III 

Mr.  and  Mrs.  Eugene 
Doggett 

Mrs.  Harry  Dubbs 

Miss  Anna  E.  Finnerty 

Mr.  and  Mrs.  Dean  W.  Freed 

Friends  of  Armenian 

Culture  Society 
Mr.  and  Mrs.  James  G. 

Garivaltis* 

Gordon  Fund 

Mr.  and  Mrs.  Clark  H. 
Gowen 


Thomas  A.  Pappas  Charitable 
Foundation 

Mr.  and  Mrs.  Robert  E. 
Remis* 

Mr.  and  Mrs.  Jerome 
Rosenfeld 

Richard  and  Susan  Smith 
Family  Foundation 

Estate  of  Russell  B.  Stearns 

Stephen  and  Dorothy  Weber 


The  Grainger  Foundation 

Estate  of  Marion  A.  Green 

Dr.  and  Mrs.  George 
Hatsopoulos 

William  Randolph  Hearst 
Foundation 

Bayard  and  Julie  Henry 

Estate  of  Martin  Hoherman 

Mr.  and  Mrs.  F.  Donald 
Hudson* 

Steve  and  Nan  Kay 

Dr.  and  Mrs.  David  Kosowsky 

Dr.  and  Mrs.  Arthur  R 

Kravitz 
Don  Law  Companies 
Ms.  Barbara  Lee 

Mr.  and  Mrs.  John  A. 

MacLeod  II 
Estate  of  Clara  J.  Marum 
Mrs.  August  Meyer 
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*  Includes  a  deferred  gift 
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NORTHEAST  INVESTMENT 
MANAGEMENT,  INC. 

FORMERLY  GUILD,  MONRAD  &  OATES,  INC. 


Investment  Advisers  and  Trustees 


Fifty  Congress  Street 

Boston,  Massachusetts  02109 

Telephone:  (617)  523-1320  or  (800)  523-1320 


Heniy  R.  Guild,  Jr.     Erneet  E.  Monrad      William  A.  Oates,  Jr.     Rohert  B.  Minturn,  Jr. 
Bruce  H.  Monrad   John  K.  Herbert,  III    Gordon  C.  Barrett    Kimberly  H.  Latin   Richard  J.  Semple 


Beats  and  Measures. 


Fitcorp  provides  the  Fitcorp  Benefit,  an  innovative  mix  of 

fitness  and  health  promotion  programs,  to  hundreds  of 

Boston's  leading  corporations  since  1979.  Programs  of 

award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 

Michael  Parent,  Senior  Vice  President  of  Sales, 

at  (617)  375-5600,  xl!4. 


Rteorp 


Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  N4A  02199 
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American  Airlines  is  proud  to  sponsor  the  arts  in  communities 
throughout  the  United  States  so  that  artists  of  all  ages  have  the  opportunity 
and  support  to  reach  their  dreams.  Am6riCanAirfin©S 

American 


American  Airlines  and  American  Eagle  are  registered  trademarks  of  American  Airlines,  Inc. 
American  Eagle  is  American's  regional  airline  associate. 
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There  is  an  art  to  exceeding  the  expectations  of  even  the  most 
discriminating  patron.  Our  doorman  smiles  and  greets  you  by 
name.  Every  detail  of  your  proposal  dinner  is  carefully  execut- 

C*tp  o  •  ed  by  our  Maitre  d'— and  she  says  yes. 

OI  i5  61*  VIC©  You  have  a  craving  for  a  cheeseburger 
in  the  middle  of  the  night  and  our  kitchen  prepares  it  just  the 
way  you  like  it.  At  Four  Seasons  Hotel  Boston  the  staff  are 
masters  of  their  craft;  the  service  they  provide  is  distinctive 
not  only  for  the  meticulous  observation  to  detail  but  for  the 
warmth  with  which  it  is  delivered.  And  this  is  what  our  guests 
have  come  to  appreciate.The  finest  service.  Perfectly  rendered. 


Four  Seasons  Hotel 

200  Boylston  Street  •  Boston,  Massachusetts  02116 

617-338-4400 


$100,000  to  $249,999 


Megan  and  Robert  O 'Block 

Mr.  and  Mrs.  Millard  Pryor 

Estate  of  Margaret  T. 
Rebentisch 

Mr.  Daniel  Rothenberg 

Estate  of  Wilhelmina  C. 
Sandwen 


Dr.  Raymond  and  Hannah  H. 
Schneider* 

Dorothy  Shimler 

Estate  of  Sylvia  Spiller 

Leo  Wasserman  Foundation 

Mr.  and  Mrs.  Stephen  R. 
Weiner 


Estate  of  Nancy  P.  Williams 

Drs.  Richard  and  Judith 
Wurtman 

Dr.  and  Mrs.  Nicholas  T. 
Zervas 

Estate  of  Jerome  R  Zipkin 


$50,000  to  $99,999 


Anonymous  (4) 

Mr.  William  I.  Bernell 

Deborah  B.  Davis 

Mrs.  Otto  Eckstein 

Mr.  and  Mrs.  William  R. 
Elfers 

Nancy  Fitzpatrick  and 
Lincoln  Russell 

Mr.  and  Mrs.  Daniel  Freed 

Mr.  and  Mrs.  Eugene  M. 
Freedman 

Mr.  and  Mrs.  George  P. 
Gardner,  Jr. 

Estate  of  Grace  Cornell  Graff 

The  William  and  Mary  Greve 
Foundation,  Inc. 

Mrs.  Henry  H.  Halvorson 

Mrs.  Robert  G.  Hargrove 

Mr.  and  Mrs.  Francis  W. 
Hatch 

Hewlett  Packard  Company 
*  Includes  a  deferred  gift 


Estate  of  Grace  B.  Jackson 

Mr.  and  Mrs.  Edwin  A.  Jaffe 

Mr.  and  Mrs.  Robert  Jaffe 

Mr.  Charles  H.  Jenkins,  Sr. 

Mr.  William  M.  Joel 

Mr.  and  Mrs.  Bela  T.  Kalman 

Mr.  and  Mrs.  William  M. 
Karlyn 

Estate  of  Mary  Jane  Kelley 

Mr.  and  Mrs.  Allen  Z. 
Kluchman 

Audrey  Noreen  Koller* 

Mr.  and  Mrs.  Robert  A. 

Lawrence 
Alexander  M.  Levine 
Estate  of  Leona  Levine 
Lucia  Lin  and  Keith  Lockhart 
Estate  of  Augusta  W.  Little 
Mr.  and  Mrs.  Caleb  Loring,  Jr. 

Dr.  and  Mrs.  Frederick  H. 
Love  joy,  Jr. 


Estate  of  Morton  Margolis 

Carol  and  Thomas  McCann 

The  Morningstar  Family 
Foundation 

Mrs.  Elizabeth  P.  Nickerson 

Mr.  and  Mrs.  Robert  T. 
O'Connell 

Mr.  and  Mrs.  Daniel  Pierce 

Mr.  and  Mrs.  Irving  W.  Rabb 

Mr.  and  Mrs.  Peter  Read 

Estate  of  Florence  M.  Reid 

Mrs.  George  R.  Rowland 

Mr.  Roger  A.  Saunders 

Mrs.  Hinda  L.  Shuman 

Dr.  and  Mrs.  Richard  F. 
Spark 

Stone  Charitable  Foundation 
Mr.  James  V.  Taylor 
Mr.  and  Mrs.  John  L. 
Thorndike 

Edwin  S.  Webster  Foundation 
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V    A    T     I     O     N 


The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects  the  increasingly  important 
partnership  between  business  and  the  arts.  Their  generosity  is  a  gift  to  the  community  that  allows  the  BSO 
to  keep  ticket  prices  at  accessible  levels,  to  tour  nationally  and  internationally,  and  to  present  free  concerts 
to  the  Boston  community.  The  Boston  Symphony  Orchestra  is  honored  to  be  associated  with  these  companies 
and  gratefully  acknowledges  their  contributions. 

Corporate  underwriters  of  $50,000  or  more  during  the  fiscal  year  ending  August  3 1,  1998,  listed  by  contribution  level. 


James  C.  Curvey 

President  and  COO 
Fidelity  Investments 


Fidelity 


Investments9 


At  Fidelity  Investments,  we  are  proud  of  our  partnership  with  the 
Boston  Symphony  Orchestra.  Through  our  ongoing  commitment, 
we  are  able  to  bring  these  wonderful  musical  performances  to  all 
who  delight  in  hearing  them.  Fidelity  will  continue  its  long  tradi- 
tion of  investing  in  our  communities,  and  particularly  our  relation- 
ship with  this  fine  organization. 


Dr.  Hisashi  Kaneko 

President 

NEC  Corporation 


NEC  has  proudly  supported  the  Boston  Symphony  Orchestra's 
tours  throughout  Asia,  Europe,  and  North  and  South  America 
since  1986.  No  matter  where  they  perform,  the  Boston  Sym- 
phony Orchestra  musicians,  together  with  Maestro  Ozawa, 
impress  audiences  with  their  brilliant  performances,  and  have 
captured  the  hearts  of  music  lovers  all  over  the  world. 


Edward  J.  Boudreau,  Jr. 

Chairman  and  CEO 
John  Hancock  Funds 


& 

• 

$ 

John  Hancock  Funds 

A  Global  Investment  Management  Firm 

At  John  Hancock  Funds,  we  recognize  the  beauty  and  impor- 
tance of  the  arts.  John  Hancock  Funds  is  very  happy  to  support 
one  of  our  nation's  most  treasured  cultural  institutions,  the 
Boston  Symphony  Orchestra.  We  extend  our  best  wishes  to  all 
for  another  wonderful  season. 


Charles  K.  Gifford 

Chairman  and  CEO 
BankBoston 


|& 


BankBoston 


At  BankBoston,  we  believe  that  the  Arts 
enhance  the  fabric  of  our  society.. .helping 
to  form  and  define  new  communities,  while  contributing  to  the 
vitality  and  growth  of  established  communities.  BankBoston  is 
extremely  proud  of  our  partnership  with  the  Boston  Symphony 
Orchestra,  one  of  the  premier  arts  organizations  in  the  world, 
and  of  our  annual  sponsorship  of  the  Holiday  Pops  Series,  which 
remains  a  Boston  tradition. 
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Esther  Silver-Parker 

President 

AT&T  Foundation 


AT&T  is  once  again  delighted  to  be  associated, 
'  AT&ll"    w*tn  tne  Boston  Symphony  Orchestra.  At 
AT&T,  we  believe  in  celebrating  quality 
whether  it's  in  technology  or  the  arts.  That's 
why  we're  proud  to  sponsor  the  Symphony's  Language  of  the 
Twentieth  Century-a  series  of  retrospective  works  that  will  be 
performed  over  the  next  three  years.  It's  all  part  of  AT&T's 
commitment  to  Boston  and  to  community  organizations  both 
great  and  growing. 


James  K.  Carter 

Regional  Sales  Director 
New  England  Region 
American  Airlines 


Kuni  Matsui 

President 

TDK  Electronics  Corporation 


Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


AmericanAirlines 

Something  special  in  the  air® 


The  Boston  Symphony  Orchestra 
and  American  Airlines  have  en- 
joyed a  partnership  together  for 
many  years.  Our  commitment  to  the  arts,  cultural  development, 
and  the  Boston  community  will  continue  to  be  a  priority  for  us. 
American  Airlines  is  also  proud  to  support  the  Pops  and  we 
look  forward  to  many  years  of  prosperity  together. 


&TDK 


As  a  longtime  sponsor  of  the  Free  Lawn 
Passes  for  Children  program  at  Tanglewood, 
TDK  has  shown  its  commitment  to  nurtur- 
ing an  appreciation  for  art  and  culture  among  young  people. 
This  year,  TDK  is  proud  to  extend  its  relationship  with  the  BSO 
through  an  important  new  musical  preservation  project.  Drawing 
on  TDK's  expertise  in  advanced  recording  media,  the  BSO  will 
now  be  able  to  transfer  fragile  tapes  of  historic  performances  to 
TDK  recordable  compact  discs  so  that  they  can  be  enjoyed  for 
generations  to  come. 


Four  Seasons  Hotel 


Four  Seasons  Hotel  Boston  has  been  very 
proud  to  support  the  Boston  Symphony 
Orchestra  over  the  last  ten  years.  The 
Boston  Symphony  has  established  a  tradi- 
tion for  presenting  world  class  music  while 
simultaneously  bringing  the  magic  of  music  to  our  city's  children. 
The  Boston  Symphony  Orchestra  truly  is  the  cornerstone  of  the 
rich  cultural  life  we  enjoy.  Four  Seasons  proudly  acknowledges 
the  impact  the  Boston  Symphony  Orchestra  has  had  in  enhancing 
the  city,  and  we  look  forward  to  continuing  our  partnership  in 
the  years  to  come. 
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Business 

Leadership 

Association 


Corporate  support  of  the  Boston  Symphony  Orchestra 
is  essential  to  the  BSO's  ability  to  maintain  its  lead- 
ership in  the  world  of  music  and  to  maintain  its 
high  standards  in  performance,  outreach  and  edu- 
cation, and  in  providing  superlative  concert  space. 
The  Boston  Symphony  Orchestra  gratefully  acknowl- 
edges these  companies  for  their  annual,  capital,  and 
sponsorship  support  as  well  as  for  gifts  in  kind. 

These  gifts  were  made  during  the  fiscal  year  ending 
August  31,  1998. 


BEETHOVEN  SOCIETY 

$500,000  and  up 

BankBoston 
Charles  K.  Gifford 

Fidelity  Investments 
Edward  C.  Johnson  3d 

NEC  Corporation 
Dr.  Hisashi  Kaneko 

GOLD  BATON 

$100,000  to  $499,999 

American  Express  Company 

Anne  Wickham 

AT&T 

Esther  Silver-Parker 

Four  Seasons  Hotel 
Robin  A.  Brown 


John  Hancock  Funds 
Edward  J.  Boudreau 

Massachusetts  Cultural 

Council 
Peter  J.  Nessen 


WCRB  102.5  FM 

William  Campbell 

WCVB-TV  Hearst 

Broadcasting 
Paul  La  Camera 


SILVER  BATON 


American  Airlines 
John  K.  Carter 


Fisher  Scientific 

International,  Inc. 
Paul  M.  Montrone 


$50,000  to  $99,999 


Sheraton  Boston  Hotel  & 

Towers 
Larry  Trainor 


CONDUCTOR'S  CIRCLE 


Bell  Atiantic 
Wayne  Budd 
Tom  Carroll 

Deloitte  &  Touche  LLP 
Michael  J.  Joyce 

Essex  Investment 

Management  Co.,  Inc. 
Joseph  C.  McNay,  Jr. 


Filene's 

/.  Kent  McHose 

Goodwin,  Procter  &  Hoar  LLP 
Gilbert  G.  Menna 

ITT  Sheraton  Corporation 
Dan  Weadock 

John  Hancock  Mutual  Life 

Insurance  Co. 
David  DAlessandro 


$25,000  to  $49,999 


Liberty  Mutual  Group 
Edmund  F.  Kelly 

PaineWebber,  Inc. 
James  F.  Cleary 
Richard  F.  Connolly 
Charles  T.  Harris 
Joseph  F.  Patton,  Jr. 

PricewaterhouseCoopers  LLP 
John  J.  O'Connor 
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CONDUCTOR'S  CIRCLE 


$25,000  to  $49,000  (cont.) 


Raytheon  Company 
Dennis  J.  Picard 


State  Street  Bank  and  Trust 
Company 

Marshall  N.  Carter 

TDK  Electronics  Corporation 
Kuni  Matsui 


Waters  Corporation 
Douglas  A.  Berthiaume 


CONCERTMASTER 


Andersen  Consulting  LLP 
Michael  J.  Young 

Andersen  Consulting  LLP 
William  D.  Green 

Arthur  Andersen  LLP 
George  E.  Massaro 

A.T.  Kearney,  Inc. 
Kevin  Dougherty 

Bartley  Machine 

Manufacturing  Co. 
Richard  Bartley 

Bingham  Dana  LLP 
Jay  S.  Zimmerman,  Esq. 

Biogen,  Inc. 
James  L.  Vincent 

Boston  Capital  Corporation 
Christopher  W.  Collins 
Herbert  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

Boston  Edison  Company 
Thomas  J.  May 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Ventures 

Management,  Inc. 
Martha  H.  W.  Crowninshield 

Choate,  Hall  &  Stewart 
Samuel  B.  Bruskin 
Peter  M.  Palladino 


Community  Newspaper 

Company 
William  R.  Elfers 

Connell  Limited  Partnership 
William  F.  Connell 

CSC  Consulting  &  Systems 

Integration 
F.  Christopher  Davis 

DeWolfe  New  England 
Richard  B.  DeWolfe 

EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Fleet  Bank 

Leo  R.  Breitman 

John  P.  Hamill 

The  Gillette  Company 
Alfred  M.  Zeien 

Goldman,  Sachs  &  Co. 
Rid  Bullerjahn 

GTE  Internetworking 
George  H.  Conrades 

Harcourt  General  Charitable 

Foundation 
Richard  A.  Smith 

Hewitt  Associates 
Susan  B.  Thomson 


$15,000  to  $24,999 


Houghton  Mifflin  Company 
Nader  F.  Darehshori 

IBM  Corporation 
Sean  C.  Rush 

INSO  Corporation 
Steven  R.  Vana-Paxhia 

Loomis-Sayles  & 
Company,  L.P. 
Mark  W.  Holland 

Lucent  Technologies,  Inc. 
Eldred  F.  Newland,  Jr. 

McKinsey  &  Company,  Inc. 
David  G.  Fubini 

Mellon  Bank 
Robert  Summersgill 

The  Ritz- Carlton 
Henri  Boubee 

Stone  &  Webster 
H.  Kerner  Smith 

Thermo  Electron 

Corporation 
George  N.  Hatsopoulos 

United  Airlines 
John  Tipping 

Von  Hoffman  Press,  Inc. 
Robert  A.  Uhlenhop 


PRINCIPAL  PLAYER 


The  Aaron  Foundation 
AvramJ.  Goldberg 

Allmerica  Financial 
John  F.  O'Brien 


American  Stock  Exchange 
Richard  F.  Syron 

Analog  Devices,  Inc. 

Ray  Stata 


$10,000  to  $14,999 


Arnold  Communications,  Inc. 
Ed  Eskandarian 

Arthur  D.  Little,  Inc. 
Dr.  Charles  LaMantia 


61 


wi*y mT\ 

PRELUDE 

TO  PERFECTION 

Prepare  to  be  swept  away  by 

perfectly  wonderful 

preconcert  dining  at  Julien. 

Our  prix-fixe  dinner  includes 

free  parking  and  complimentary 

transportation  to  the  Symphony. 

wFjBk^KmM  V9^Mlll|u  ■     ^W & 

All  for  only  $39.* 

b& 

MERIDIEN 

BOSTON 

WHERE  THE  WORLD 

COMES  TOGETHER 

*Does  not  include  taxes  and  gratuities. 

250  Franklin  Street  •  Boston,  MA   For  reservations 

please  call  617.451.1900,  ext.7120  •  www.LeMeridien 

.com 

Boston 


Chmnai 

(Madras) 


Dubli 


in 


Moscow 


Munich 


Prague 


Warsaw 


Institutional  Investing  with  Pioneer. . . 

The  right  players. 

The  right  instruments. 

A  70-year  history  of  U.S.  and  international  investment, 
and  competitive  risk-adjusted  performance.  Managing  over 
$20  billion  for  institutions  and  individuals  with  a  consistent 
style  that  relies  on  fundamental,  original  research,  integrity, 
and  unparalleled  personal  service. 

Christopher  C.  Abbott, 
Senior  Managing  Director, 
Pioneer  Investment  Management 
Since     192  8  617-422-4800 

Pioneer  Investment  Management,  Inc.,  60  State  Street,  Boston,  MA  02109 

1098-BSO-5734 
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PRINCIPAL  PLAYER 


$10,000  to  $14,999  (conh) 


AVFX 

Robert  Cyclic 

Bain  &  Company 
Thomas  J.  Tierney 

The  Boston  Consulting 

Group 
Jonathan  L.  Isaacs 

Boston  Scientific  Corporation 
Lawrence  Best 

CISCO  Systems,  Inc. 
Buz  Doucette 

Citizens  Bank 

Arlene  Fortunado 

Country  Curtains 

Jane  and  John  Fitzpatrick 

Dav  El/Fifth  Avenue 
Limousine 

Scott  A.  Solombrino 

Eastern  Enterprises/ 

Boston  Gas  Company 
/.  Atwood  Ives 

EG&G,  Inc. 
John  M.  Kucharski 

EKCO  Group,  Inc. 

Malcolm  Sherman 

John  F.  Farrell  and  Associates 
John  F.  Farrell,  Jr. 

Hill,  Holliday,  Connors, 

Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 


PATRON 


Anonymous  (1) 
Advanced  Management 

Associates,  Inc. 
Advanstar  Holdings,  Inc. 
American  Tower  Systems 

Corp. 
Aon  Risk  Services  Inc.  of 

Massachusetts 
Atlantic  Data  Services,  Inc. 
J.P.B.  Enterprises 
Beacon  Properties 

Corporation 


Ingalls 

Richard  C.  Garrison 

KPMG  Peat  Marwick 
Donald  B.  Holmes 

Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

Lend  Lease  Real  Estate 

Investments,  Inc. 
Dana  J.  Harrell 

Liberty  Financial 

Companies,  Inc. 
Kenneth  R.  Leibler 

LPL  Financial  Services 
Todd  A.  Robinson 

Massachusetts  Mutual  Life 

Insurance  Co. 
Thomas  B.  Wheeler 

Meditrust 
David  F.  Benson 

Meredith  &  Grew 
Thomas  J.  Hynes,  Jr. 

Millipore  Corporation 
C.  William  Zadel 

Neiman  Marcus 
Thomas  E.  Leach,  Jr. 

New  England  Financial 
James  M.  Benson 

Palmer  &  Dodge  LLP 
Michael  R.  Brown,  Esq. 


Bell  Atlantic  Information 

Services 
Gabriella  and  Leo  Beranek 
Blue  Cross  and  Blue  Shield 

of  Massachusetts 
Boston  Acoustics,  Inc. 
Boston  Financial  Data 

Services 
Boston  Marriott, 

Copley  Place 
The  Bostonian  Group 
Bowne 


The  Pioneer  Group,  Inc. 
John  F.  Cogan,  Jr. 

Printed  Circuit  Corporation 

Peter  Sarmanian 

ProVant 

Paul  M.  Verrochi 

Renaissance  Worldwide,  Inc. 
G.  Drew  Conway 

Robertson  Stephens 
A.  Christopher  Bulger 

Royal  Appliance 
Manufacturing  Co. 

Michael  J.  Merriman 

Signal  Technology 

Corporation 
Dale  L.  Peterson 

The  Stop  &  Shop 

Supermarket  Company 

William  J.  Grize 

TA  Associates  Realty 
Michael  A.  Ruane 

Tucker  Anthony,  Inc. 
John  H.  Goldsmith 

Watts  Industries 
Timothy  P.  Home 

The  Westin  Hotel, 
Copley  Place 

Frank  Calaguire 


$5,000  to  $9,999 


Bull  HN  Information  Systems 
Cabletron  Systems 
Cabot  Corporation 
Caddell  &  Byers  Insurance 

Agency,  Inc. 
Carruth  Capital  Corporation 
Charles  River 

Laboratories,  Inc. 
Cognex  Corporation 
Cowen  &  Company 
Credit  Suisse  First  Boston 
Daniels  Printing 
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BSO 

to  go! 

Free  delivery. 


live  concert  broadcasts 
Saturdays  at  8:00pm. 


WGRB 

102.5  FM 


m 


CLASSICAL 
RADIO  BOSTON 


www.wcrb.com 


i 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
51  CHURCH  STREET 
BOSTON,  MASS.  02116 


(617)  542-6913 
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$5,000  to  $9,999  (cont) 


Mr.  and  Mrs.  Nelson  J. 

Darling 
Eastern  Bank 
First  Security  Services 

Corporation 
The  Flatiey  Company 
Gadsby  &  Hannah  LLP 
Genetics  Institute,  Inc. 
Goldman  Financial  Group 
Goldstein  &  Manello,  P.C. 
Graphics  Marketing 

Services,  Inc. 
Hale  and  Dorr  LLP 
The  Halleran  Company 
Hines 

Hitachi  Data  Systems 
Ionics,  Incorporated 
International  Data  Group 
Investors  Bank  and  Trust 

Company 
Jofran,  Inc. 
Kaufman  &  Company 
Kendall  Company 
Kessler  Financial 

Services,  L.P. 
Leboeuf,  Lamb,  Greene  & 

McRae  LLP 
Mr.  and  Mrs.  R.  Willis 

Leith,  Jr. 


Longwood  Partners 
The  Manufacturers  Life 

Insurance  Company  of 

North  America 
Medical  Information 

Technology,  Inc. 
William  M.  Mercer,  Inc. 
Merrill  Corporation 
Natural  Microsystems 

Corporation 
NEES  Companies 
New  Balance  Athletic 

Shoe,  Inc. 
New  England  Business 

Service,  Inc. 
New  England  Patriots 
Newsweek 
NORESCO 
NORTEL 
Northland  Development 

Corporation 
The  O'Brien  Group,  Inc. 
OSRAM  SYLVANIA,  Inc. 
Overseas  Management,  Inc. 
Peabody  &  Brown 
Perkins  Paper 
Philip  Morris  Management 

Company 


PNC  Bank,  New  England 
Quebecor  Printing 

Corporation 
R&D  Electrical  Company, 

Inc. 
Safety  Insurance  Company    ■ 
Sedgwick,  Inc. 
Shaughnessy  Crane 

Service,  Inc. 
Smith  &  Nephew,  Inc. 
SODEXHO  Marriott  Services 
State  Street  Development 

Management  Corp. 
The  Stride  Rite  Corporation 
Taco,  Inc. 
Towers  Perrin 
Turner  Construction 

Company 
Ty- Wood/ Century 

Manufacturing  Co.,  Inc. 
USTrust 

Watson  Wyatt  Worldwide 
J. A.  Webster,  Inc. 
WHDH-TV  Channel  7 
W.P.  Stewart  &  Co.,  Inc. 
Woburn  Foreign  Motors 
Woodstock  Corporation 


FELLOW 


The  Abbey  Group 
Alles  Corporation 
Anchor  Capital  Advisors,  Inc. 
AT&T 

Avid  Technology,  Inc. 
Baldpate  Hospital 
Beacon  Capital  Partners 
Berkshire  Realty 
Company,  Inc. 
The  Biltrite  Corporation 
Blake  and  Blake  Genealogists 
Boston  Showcase  Company 
Boston  Technology 
Bronner  Slosberg  Humphrey 
BTM  Capital  Corporation 
Cahners  Publishing  Company 


Cambridge  Technology 

Partners 
Canandaigua  Wines 
Chelsea  Industries,  Inc. 
Chubb  Group  of  Insurance 

Companies 
Coca-Cola  Bottling  Company 

of  New  England 
Compaq  Computer 

Corporation 
Copernicus 
Corcoran-Jennison 

Companies 
Jason  M.  Cortell  & 

Associates,  Inc. 
Cummings  Properties 

Management,  Inc. 


$2,500  to  $4,999 


Design  Mark  Industries 
Dia-Com  Corporation 
Dionne  &  Gass 
Di  Pesa  &  Company,  CPA's 
Document  Management 

Services 
Earth  Tech 
Englander,  Finks,  Ross, 

Cohen  and  Brander 
FAO  Schwarz 
The  Fleet  Center 
Franklin  Sports,  Inc. 
Friedl  Enterprises,  Inc. 
Global  Petroleum 

Corporation 
GTE 
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A  Luxury  Community  for  Active  Adults 


NorthWood 

X^    ATJUDBURY 


Enjoy  luxury  living  and  unique  recreational  activities. 

The  Northwood  campus  is  located  on  one  of  the  loveliest  sites  in  Sudbury 
nestled  among  hundreds  of  acres  of  wooded  and  conservation  land  laced 
with  walking  trails  and  scenic  ponds. 

Dramatic  condo  units  feature  a  spacious,  single  level  design  positioned  for 
light  and  views.  Amenities  include:  underground  parking,  security  and  housekeeping,  tennis,  golf  green, 
gardens,  and  an  Activities  Building  with  cafe,  lounge,  craft,  and  exercise  rooms,  indoor  pool,  function 
rooms,  convenience  stores,  and  more!  Healthcare  and  wellness  clinic  services  tailored  to  resident  needs. 


Prices  starting  at  $319,000     NOW  Accepting  Reservations! 

Exceptional  Independent  Living  -  55  Years  Plus 

Banett  &  CO.    (978)  369-6453     33  Walden  Street,  Concord,  MA  01742 


Boston  Lyric  Opera  at  The  Shubert  Theatre 


Charles  Gounod's 

Romeo  et  Juliette 

Sung  in  French  with  English  Surtitles 
Conducted  by  Stephen  Lord  _     .  ,  _         Directed  by  Leon  Major 

Stephen  Mark  Brown  Helen  Todd  Christopheren  Nomura 

A  Limited  Number  of  Tickets  are  Still  Available  ———————————— 

January  27, 29, 31m,  February  2, 5,  7m,  1999 
Tickets  $26-$99 
Call  Tele  Charge    1-800-447-7400  TTY  1-888-889-8587 

The  Shubert  Theatre  TTY  (617)  482-5757 

Subscribers  receive  a  free  Boston  Lyric  Opera  Season  Sampler  CD, 
by  BMG  Classics  and  HMV  Record  Stores,  while  supplies  last. 
For  information,  call  Boston  Lyric  Opera  at  617-542-OPRA  (6772). 


H 


Boston  Lyric 

OPERA 

New  England 


Janice  Mancini  Del  Sesto,  General  Director 
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$2,500  to  $4,999  (cont.) 


Harte,  Carucci  & 

Driscoll,  P.C. 
Harvey  Industries,  Inc. 
Helix  Technology 

Corporation 
The  E.B.  Horn  Company 
Hurley  Wire  and  Cable 
J.D.P.  Company 
J.N.  Phillips  Glass  Co.,  Inc. 
Johnson  O'Hare  Co. 
Jones  &  Vining,  Inc. 
Kellogg  and  George,  P.C. 
Lexington  Insurance 

Company 
Little,  Brown  and  Company 
The  MacDowell  Company 
Martignetti  Company,  Inc, 


Nordblom  Company 
Nutter,  McClennen  &  Fish 
PaineWebber  Properties 
Perini  Corporation 
Phelps  Industries,  Inc. 
Putnam  Investments 
Robins,  Kaplan,  Miller  & 

Ciresi 
The  Rockport  Company,  Inc. 
Rodman  Ford,  Lincoln- 
Mercury 
Sappi  Fine  Paper  North 

America 
Sherin  &  Lodgen  LLP 
Sonesta  International  Hotels 

Corporation 
Spaulding  &  Slye 


Standard  Tube  Sales 

Corporation 
Starmet  Corporation 
Travelers /NET  Plus,  Inc. 
Trust  Insurance 

Company,  Inc. 
United  Asset  Management 

Corporation 
United  Gulf 

Management,  Inc. 
Watermill  Ventures 
Weingarten,  Schurgin, 

Gagnebin  &  Hayes 
Witmer,  Karp,  Warner  & 

Thuotte 
Yawkey  Foundation  II 


MEMBER 


Adams,  Harkness  &  Hill,  Inc. 

Alden  Products  Company 

Alkermes,  Inc. 

Avalon  Bay  Communities 

Bay  State  Realty  Advisors 

BBF  Corporation 

Ted  and  John  Bernard- Cutler 

C.R  Bard,  Inc. 

Cambridge  Trust  Company 

CareMatrix 

Carson  Limited  Partnership 

Community  Group,  Inc. 

Randi,  Joel,  and  Mallory 

Cutler 
George  H.  Dean  Co. 
Dock  Square 

Consultants,  Inc. 


Robert  Ercolini  & 

Company  LLP 
Ergonomic  Consulting 
Fallon  Hines  & 

O'Connor,  Inc. 
Gourmet  Caterers,  Inc. 
Instron  Corporation 
Label  Art,  Inc. 
Irma  Mann  Strategic 

Marketing,  Inc. 
MASSmedia 
Mercer  Management 

Consulting 
New  England  Insulation  Co. 
Phoenix  Corporate 

Services,  LLC 
Saunders  Hotel  Group 


$1,800  to  $2,499 


J.W.  Seligman 

Shields  Health  Care  Group 

Smith  Barney,  Inc. 

Sun  Life  Assurance  Company 

of  Canada 
Talbots 
Teradyne,  Inc. 
Wainwright  Bank  &  Trust 

Company 
D.K.  Webster  Family 

Foundation 
Welch's 
Wire  Belt  Company  of 

America 
Wyndham  International 
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NEXT  PROGRAM.  .  . 

Thursday,  January  28,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 
Friday,  January  29,  at  8 
Saturday,  January  30,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 
Tuesday,  February  2,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 

ROBERT  SPANO  conducting 


LINDBERG 


Arena  for  orchestra  (1994-95) 
(United  States  premiere) 


BEETHOVEN 


Piano  Concerto  No.  2  in  B-flat,  Opus  19 

Allegro  con  brio 
Adagio 

Rondo:  Molto  allegro 
ANDREAS  HAEFLIGER 


INTERMISSION 


SIBELIUS 


SIBELIUS 


The  Swan  of  Tuonela,  Legend  from  the  Kalevala 
ROBERT  SHEENA,  English  horn 

Symphony  No.  3  in  C,  Opus  52 

Allegro  moderato 

Andantino  con  moto,  quasi  allegretto 

Moderato  —  Allegro  (ma  non  tanto) 


Former  BSO  assistant  conductor  Robert  Spano — now  music  director  of  the  Brook- 
lyn Philharmonic  and  head  of  the  Conducting  Program  at  the  Tanglewood  Music 
Center — opens  this  program  with  the  first  music  by  the  important  contemporary 
Finnish  composer  Magnus  Lindberg  to  be  heard  in  a  BSO  concert.  The  concert's 
second  half  features  two  works  by  Lindberg's  well-known  compatriot  Sibelius:  The 
Swan  of  Tuonela,  inspired  by  the  Finnish  national  epic,  the  Kalevala;  and  the  Sym- 
phony No.  3,  with  which  Sibelius  proved  himself  one  of  this  centuiy's  most  origi- 
nal symphonists.  In  addition,  Swiss  pianist  Andreas  Haefliger  returns  to  Symphony 
Hall  as  soloist  in  Beethoven's  elegant  and  witty  Piano  Concerto  No.  2. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $3  handling  fee  for  each  ticket  ordered  by  phone. 
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COMING  CONCERTS  .  .  . 

Thursday  'C— January  28,  8-10* 
Friday  Evening — January  29,  8-10 
Saturday  'A'— January  30,  8-10* 
Tuesday  'B' — February  2,  8-10* 

ROBERT  SPANO  conducting 
ANDREAS  HAEFLIGER,  piano 

LINDBERG  Arena  (U.S.  premiere) 

BEETHOVEN  Piano  Concerto  No.  2 

SIBELIUS  The  Swan  of  Tuonela 

SIBELIUS  Symphony  No.  3 

FUNDING  PROVIDED  IN  PART  BY 

Hill 

Massachusetts  Cultural  Council 


MAMM 


ARIA 


Best  traditional  Italian  restaurant 

"This  place  is  so  refined  and 

elegant,  yet  so  friendly,  you'll  feel 

like  a  close  personal  friend/' 

Boston  Magazine,  August  1998 

"Everything,  and  I  mean 

everything  is  great  at  this  place 

for  celebrating. 

Don't  let  the  name  deter  you  - 

this  is  a  serious  restaurant 

with  fabulous  food  and 

romantic  decor." 

Zagat  Survey,  1998 

One  of  America's  top  tables 
two  years  m  a  row 

Gourmet,  October  1996/97 

John  McGee,  Proprietor        Bill  Wallo,  Executive  Chef 

3  NORTH  SQUARE,  BOSTON  (617)  523-0077 
Valet  Parking      Private  Dining  Rooms 


Thursday,  February  4,  at  10:30  a.m. 

(Open  Rehearsal;  Talk  at  9:30) 
Thursday  'D' — February  4,  8-9:55 
Friday  'B'— February  5,  1:30-3:25° 
Saturday  'A' — February  6,  8-9:55* 

SEIJI  OZAWA  conducting 
JACQUES  ZOON,  flute 


DEBUSSY 

(arr.  CONSTANT) 
MOZART 

STRAVINSKY 


Suite  from  Pelleas  et 

Melisande 
Flute  Concerto  No.  1 

in  G 
Le  Sacre  du  printemps 


Tuesday  'C — February  9,  8-9:50 

SEIJI  OZAWA  conducting 
ANNE-SOPHIE  MUTTER,  violin 

BEETHOVEN  Violin  Concerto 

STRAVINSKY  Le  Sacre  du  printemps 

Friday  Eve — Saturday,  February  20,  8-11:05 
Thursday  'C — Wednesday,  February  24, 

8-11:05 
Saturday  'A— February  27,  8-11:05 

SEIJI  OZAWA  conducting 

PAULA  DELLIGATTI,  soprano  (Cio-Cio  San) 

ZHENG  CAO,  mezzo-soprano  (Suzuki) 

LUIS  LIMA,  tenor  (Pinkerton) 

LUCIO  GALLO,  baritone  (Sharpless) 

TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
Concert  staging  by  DAVID  KNEUSS 
Set  design  by  JOHN  MICHAEL  DEEGAN 

and  SARAH  G.  CONLY 
Costumes  by  HANAE  MORI 

PUCCINI  Madama  Butterfly 

Thursday  'A— February  25,  8-9:40 
Friday  'A— February  26,  1:30-3:10° 

SEIJI  OZAWA  conducting 
JAMES  EHNES,  violin 

VIVALDI  The  Four  Seasons 

STRAVINSKY  Suite  from  Pulcinella 

Programs  and  artists  subject  to  change. 

*  Concert  Preview  at  7  in  Symphony  Hall 
Friday  Preview  at  12:15  in  Higginson  Hall 
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iiying  Jr  ainongs  and 
\jriticpies  in  Boston 


-fc  Paintings,  Prints  &  Sculpture 

¥  American  &  European 
Furniture 

¥  Oriental  Rugs  &  Tapestries 

¥  Silver  &  Jewelry 

¥  Porcelain  &  Glass 

-*-  Entire  Estates  &  Collections 

Michael  B.  Grogan,  President  and  Chief  Auctioneer  of  Grogan  & 
Company,  is  actively  purchasing  antiques  and  fine  art. 

Grogan  &  Company  is  New  England's  leading  buyer  of  fine  arts 
and  antiques.  Estate  executors  and  lawyers,  please  take  advantage  of 
our  unique  "broom-clean"  service. 

Call  for  a  confidential,  no  obligation  appointment: 
1-800-823-1020 

GROGAN  &  COMPANY 

Fine  Art  Auctioneers  and  Appraisers 

22  Harris  Street,  Dedham,  Massachusetts  02026  •  Tel.  (781)  461-9530  •  Fax  (781)  461-9625 
In  New  York:  790  Madison  Avenue,  New  York,  New  York  10021  •  Tel.  (212)  744-8989 


Buying  Antiques  Coast  to  Coast 


Life  care 
retirement  living 

at  its  finest! 

=1=1=1=1=1=1=1=1= aha 

BROOKH^EN 

AT  LEXINGTON 

Lexington,  MA  02421     /&§\      v\^ 
(781)863-9660         iSlp   t==T 

(800)283-1114  xgp'     JfcdL 


Making  Any  Occasion 
Extra  Special 

617  623-8700 

A  Family  Business  since  1924 

A&  A  Limousine  Renting 
Worldwide  Reservations  800  336-4646 

Major  Credit  Cards  Accepted 
Look  for  us  in  the  Nynex  Yellow  Pages 


70 


SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (http://www.bso.org)  provides  information  on  all  of  the  orchestra's 
activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets 
for  BSO  concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the 
617  area  code,  phone  1-800-274-8499  (TIXX).  As  noted  above,  tickets  can  also  be  purchased 
online.  There  is  a  handling  fee  of  $3  for  each  ticket  ordered  by  phone  or  over  the  internet. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert  for 
which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling 
(617)  266-1492  during  business  hours,  or  (617)  638-9426  at  any  time.  This  helps  bring  need- 
ed revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to  attend  the 
concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $8 
each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m. 
Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY 
HALL. 
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CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guar- 
anteed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christinas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  Howard  Breslau,  Associate  Director  of  Corporate  Programs,  at 
(617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  cal- 
endars, coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  mer- 
chandise is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  pro- 
ceeds benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders, 
please  call  (617)  638-9383. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Eighteenth  Season,  1998-99 

PRELUDE  CONCERT  III 

Thursday,  January  21,  at  6 

COMMUNITY  CHAMBER  CONCERT  II 

Sunday,  January  24,  at  3,  at  the 
Museum  of  Afro  American  History,  Boston 

The  Community  Chamber  Concerts  are  supported  by  State  Street  Bank. 

CHAMBER  MUSIC  TEA  III 

Friday,  January  29,  at  2:30 


^ 


LUCY  SHELTON,  soprano 
FENWICK  SMITH,  flute 
FRANK  EPSTEIN,  percussion 
ANN  HOBSON  PILOT,  harp 


NANCY  BRACKEN,  violin 
EDWARD  GAZOULEAS,  viola 
CAROL  PROCTER,  cello 


ANDERSON 
THOMSON 


WILLIAMS 


ROUSSEL 


GINASTERA 


Vocalise  for  violin  and  harp  (1980) 

Five  Phrases  from  Song  of  Solomon, 
for  soprano  and  percussion 

Thou  that  dwellest  in  the  gardens 

Return,  O,  Shulamite! 

O,  my  dove 

I  am  my  beloved's 

By  night  on  my  bed 

LUCY  SHELTON,  soprano 

" Adolescence/'  for  soprano,  flute,  and  cello, 
from  Seven  for  Luck  (1998) 

Ms.  SHELTON 

Serenade,  Opus  30,  for  flute,  harp,  violin, 
viola,  and  cello 

Allegro 

Andante 

Presto 

Cantos  del  Tucuman  (1938),  for  soprano,  flute, 
violin,  harp,  and  percussion 

Yo  naci  en  el  valle 

Solita  su  alma 

Vida,  vidita,  vidala,  vidalita 

Algarrobo,  algarrobal 

Ms  SHELTON 


Weeks  13/14 
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NOTES 


Thomas  Jefferson  Anderson  was  born  August  17, 1928,  in  Coatesville,  Pennsylva- 
nia. He  was  the  first  black  composer-in-residence  at  the  Atlanta  Symphony  Orches- 
tra, holding  that  post  from  1969  to  1971.  He  then  served  as  chairman  of  the  music 
department  at  Tufts  University  in  Somerville,  MA,  from  1972  to  1980.  As  with  many 
American  composers  of  his  generation,  jazz  was  a  big  influence,  and  Anderson 
toured  with  a  jazz  band  in  his  youth.  He  went  on  to  earn  degrees  from  West  Virginia 
State  College,  Perm  State,  and  the  University  of  Iowa,  where  he  received  a  Ph.D.  The 
combined  influence  of  jazz  and  popular  music  with  the  musical  language  of  the 
classical  avant-garde  can  be  heard  in  much  of  his  work,  resulting  in  very  colorful, 
often  improvisatory  use  of  instruments  and  beautifully  lyrical,  expressive  melody. 
Vocalise  was  commissioned  by  sculptor  Richard  Hunt  for  Jacques  and  Gail  Israe- 
livitch,  who  premiered  the  work  in  1980  in  St.  Louis.  Ann  Hobson  Pilot  and  Joel 
Smirnoff  gave  the  Boston  premiere  in  1982  with  Collage  New  Music.  In  Vocalise, 
we  can  hear  the  influence  of  blues  and  jazz  as  well  as  music  of  other  cultures. 
These  are  evoked  by  way  of  Anderson's  rhythmic  language  and  his  use  of  melodic 
elements  such  as  quarter-tones  (intervals  smaller  than  the  traditional  Western  half- 
step  and  common  in  Asian,  African,  and  Middle  Eastern  music).  The  title  refers  to 
the  melodic  style  throughout  the  piece,  which  is  close  to  that  of  vocal  writing. 

The  composer  and  music  critic  Virgil  Thomson  was  born  in  Kansas  City,  Mis- 
souri, in  1896  and,  like  his  near-contemporary  Hemingway,  became  famously  expa- 
triot  in  Paris,  first  in  1921-22  and  later  from  1925  to  1940.  The  artistic  scene  in  1920s 
Paris  was  a  hotbed  of  "exotic"  influence:  jazz  imported  by  American  soldiers  after 
World  War  I,  an  influx  (at  least  partly  due  to  European  imperialism)  of  anthropologi- 
cal artifacts  from  Africa  and  Asia,  and  at  least  a  handful  of  Russians,  including 
Stravinsky,  Prokofiev,  and  Chagall,  exiled  from  a  homeland  in  turmoil.  The  young 
Thomson,  having  studied  with  Boulanger  and  become  exposed  to  the  Parisian  avant- 
garde,  adopted  a  compositional  style  that  is  a  kind  of  "sophisticated  primitivism." 
His  harmonic  and  rhythmic  materials  are  similar  to,  though  for  the  most  part  much 
simpler  than,  the  Stravinsky  of  L'Histoire  du  soldat,  yet,  like  the  music  of  Copland, 
Thomson's  music  seems  the  very  embodiment  of  Americana.  In  Five  Phrases  from 
Song  of  Solomon,  Thomson's  music  reaches  an  extreme  of  refinement,  pared  down  as 
it  is  to  pure  melody  and  rhythm.  The  vocal  part  within  each  song  remains  almost 
entirely  in  a  single  mode  (that  is,  with  very  little  chromaticism)  and  achieves  a  char- 
acter of  improvisation  through  its  rhythm.  The  very  simple  percussion  accompani- 
ment (entirely  absent  in  the  second  song)  reflects  the  timeless  nature  of  the  texts. 

John  Williams,  for  many  years  conductor  of  the  Boston  Pops  and  now  Conduc- 
tor Laureate  of  that  orchestra,  is  probably  best-known  for  his  movie  scores,  includ- 
ing the  Star  Wars  trilogy,  Saving  Private  Ryan,  and  Schindler's  List.  Many  of  his  fans 
may  not  realize  that  he's  also  a  prolific  composer  for  the  concert  hall.  His  Cello 
Concerto  was  commissioned  by  the  Boston  Symphony  Orchestra  and  premiered  on 
July  7, 1994,  by  the  BSO,  with  Yo-Yo  Ma  as  soloist  and  John  Williams  conducting, 
for  the  inauguration  of  Seiji  Ozawa  Hall  at  Tanglewood.  Other  works  include  a 
Violin  Concerto  and  Five  Sacred  Trees  for  bassoon  and  orchestra.  A  new  orchestral 
work  by  John  Williams  will  receive  its  world  premiere  performance  in  April  with 
Seiji  Ozawa  conducting  the  Boston  Symphony  Orchestra.  Williams's  orchestral 
song  cycle  Seven  for  Luck  sets  seven  poems  of  former  Poet  Laureate  Rita  Dove.  Such 
is  the  breadth  of  color  and  orchestration  Williams  uses  that  one  of  the  songs,  "Ado- 
lescence," requires  only  flute  and  cello  in  accompaniment  to  the  voice.  Thus  what 


we  hear  in  these  performances  of  "Adolescence"  isn't  a  reinstrumentation  for  cham- 
ber ensemble,  but  the  original  scoring.  Dove's  poetry,  like  the  other  pieces  on  this 
concert,  joins  the  apparently  skew  lines  of  the  vernacular  language  of  American 
and  black  popular  culture  with  the  "high"  art  of  modernism. 

The  Frenchman  Albert  Roussel  was  born  in  1869,  seven  years  after  Debussy  and 
six  before  Ravel;  he  died  a  few  months  before  Ravel  in  1937.  Like  his  slightly  more 
well-known  compatriots,  Roussel  wrote  in  an  idiom  that,  in  spite  of  wide-ranging 
influences,  is  immediately  identifiable  as  French.  Roussel,  in  the  footsteps  of  Gau- 
guin and  Rimbaud,  absorbed  the  world's  culture  through  travel,  for  many  years  as 
a  commissioned  naval  officer  (like  his  younger  contemporary,  the  composer  Jean 
Cras).  He  resigned  his  commission  in  1894  to  study  music  in  Paris;  later  he  became 
a  professor  of  counterpoint,  with  both  Satie  and  Varese  as  pupils.  His  travel  in  the 
navy,  and  an  extended  tour  of  India  and  southeast  Asia  in  1909,  strongly  affected 
Roussel's  music;  along  with  Debussy  (and  Ravel  less  so)  he  was  to  heighten  the 
interest  in  world  culture  that  would  culminate  in  the  excitement  of  1920s  Paris.  The 
Opus  30  Serenade  was  written  in  1925.  It  can  nearly  be  called  a  concertante  for  flute, 
since  that  instrument  presents  the  lion's  share  of  the  melodic  material  (there  is  an 
extended  viola  melody  in  the  second  movement).  Roussel's  use  of  modal  melody 
and  harmony,  as  well  as  the  gamelan-like  rhythms  of  the  accompaniment,  provide 
the  exotic  coloring  that  characterizes  much  French  music  of  the  era. 

Alberto  Ginastera  (1916-1983)  almost  single-handedly  brought  Argentina  into 
the  cosmopolitan  mainstream  of  modern  classical  music.  Like  the  American  T.J. 
Anderson,  Ginastera  was  strongly  influenced  by  the  folk  and  popular  traditions  of 
his  native  country.  Though  he  first  worked  in  a  nationalistic  idiom  influenced  by 
Argentina's  "gauchesco  tradition,"  Ginastera's  music  in  the  1950s  used  twelve-tone 
techniques  (already  hinted  at  in  his  folk-influenced  earlier  music)  and  a  more  objec- 
tive stance  influenced  by  Stravinsky's  neoclassicism.  The  combination  of  Argentine 
sensibilities  and  this  mastery  of  the  Modernist  musical  languages  led  to  a  couple  of 
wild  and  wildly  popular  operas — Don  Rodrigo  (1964)  and  Bomarzo  (1967),  which 
one  critic  referred  to  as  "porno  in  bel  canto."  Ginastera  had,  since  the  1940s,  devel- 
oped strong  ties  to  the  United  States,  both  as  a  musician  and  as  a  kind  of  diplomat 
for  South  American  culture.  Among  many  other  performances,  his  opera  Beatrix 
Cenci  (1971)  was  premiered  at  the  inaugural  concerts  of  the  Kennedy  Center  in 
Washington,  D.C.  Among  later  works,  his  Cello  Concerto  No.  2,  written  for  his  sec- 
ond wife,  cellist  Aurora  Natola,  was  premiered  by  Natola  in  Buenos  Aires  in  1981. 
Cantos  del  Tucuman  (1938)  is  one  of  Ginastera's  earliest  acknowledged  works,  and 
in  it  we  can  readily  hear  the  influence  of  Argentine  folk  music.  The  title  refers  to  a 
remote  mountainous  region  in  northern  Argentina.  Ginastera's  settings  of  the  poetry 
of  Rafael  Jijena  Sanchez  evoke  the  traditions  of  the  area  without  direct  quotation  of 
folk  sources — an  approach  already  common  with  Stravinsky.  The  music's  beautiful, 
almost  naive  surface  is  achieved  by  the  intricate  interplay  of  long-breathed  melodies 
in  each  part.  The  yearning  melancholy  of  the  voice  and  the  spaciousness  of  the  set- 
tings begin  almost  to  paint  that  landscape  in  our  mind's  eye. 

— Notes  by  Robert  Kirzinger 
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TEXTS 


VIRGIL  THOMSON 

Five  Phrases  from  Song  of  Solomon 

I 

Thou  that  dwellest  in  the  gardens, 
the  companions  harken  to  thy  voice, 
thy  voice,  cause  me  to  hear  it. 

II 

Return,  O,  Shulamite! 

Return  that  we  may  gaze  upon  thee. 

Ill 

O,  my  dove, 

that  art  in  the  clefts  of  the  rocks, 
in  the  secret  places  of  the  stars, 
let  me  see  thy  countenance, 
let  me  hear  thy  voice. 

IV 

I  am  my  beloved's 

and  my  beloved  is  mine. 

V 

By  night 

on  my  bed  I  sought  him 

whom  my  soul  loveth 

I  sought  him  but  I  found  him  not. 

I  will  arise /and  go  about  the  city 

in  the  streets  and  in  the  broad  ways 

will  I  seek  him 

whom  my  soul  loveth. 

JOHN  WILLIAMS 

"Adolescence"  from  Seven  for  Luck  (poem  by  Rita  Dove) 

In  water-heavy  nights  behind  grandmother's  porch 
We  knelt  in  the  tickling  grasses  and  whispered: 
Linda's  face  hung  before  us,  pale  as  a  pecan, 
And  it  grew  wise  as  she  said: 

"A  boy's  lips  are  soft, 

As  soft  as  baby's  skin." 
The  air  closed  over  her  words. 
A  firefly  whirred  near  my  ear,  and  in  the  distance 
I  could  hear  streetlamps  ping 
Into  miniature  suns 
Against  a  feathery  sky. 


ALBERTO  GINASTERA 

Cantos  del  Tucuman  (texts  by  Rafael  Jijenez  Sanchez;  translated  from 
the  Spanish  by  Margaret  Raines) 


I 

Yo  naci  en  el  valle, 
agua  y  arena, 
Yo  naci  en  el  valle, 
lo  deje  por  ella 

Caminito  andando 
veinticinco  leguas 
arribita  abajo, 
por  entre  las  penas. 

Carinito  tuyo, 
jay,  lo  que  me  cuesta! 
jOjos  de  la  cara, 
sangre  de  mis  venas! 

Dijecito  de  oro, 
agua  y  arena, 
por  quererte  tuve 
que  olvidar  mi  tierra. 

Yo  naci  en  el  valle, 
agua  y  arena, 
Yo  naci  en  el  valle, 
lo  deje  por  ella 


I  was  born  in  the  valley, 
Water  and  sand. 
I  was  born  in  the  valley, 
I  left  it  for  her. 

Walking  along  the  road 
Twenty-five  leagues 
High  and  low, 
Between  the  peaks. 

Little  love, 

How  much  pain  you  have  cost  me! 

Eyes  of  my  face, 

Blood  of  my  veins. 

Bangle  of  gold, 

Water  and  sand, 

In  order  to  love  you 

I  had  to  leave  my  homeland. 

I  was  born  in  the  valley, 
Water  and  sand. 
I  was  born  in  the  valley, 
I  left  it  for  her. 


II 

Solita  su  alma 

la  chinitilla 

ique  pensara 

que  a  cada  rato  mira  al  camino 

del  Tucuman? 

El  que  se  ha  ido, 

jpenca  de  su  alma! 

^Si  volvera? 

^De  su  chinita  florcita'el  aire 

se  acordara? 

jAy,  Catamarca 

donde  hi  nacio 

para  mi  mal! 

La  Chinitilla  pena,  penando, 

se  echa  a  llorar. 

La  Mama  Virgen, 
Virgen  del  Valle 
la'hi  consolar. 


Alone  in  her  soul 

The  little  Chinese  girl, 

What  is  she  thinking 

As  she  gazes  from  time  to  time 

Down  the  road  to  Tucuman! 

He  who  has  left  her — 

Pain  of  her  soul! 

Will  he  return? 

Will  he  remember  the  grace 

Of  his  little  Chinese  flower? 

Ah!  Catamarca  where  I  was  born 

To  my  woe! 

The  little  Chinese  girl, 

Suffers,  suffering 

She  throws  herself  down  to  weep. 

The  Virgin  Mother, 
Virgin  of  the  valley, 
Will  console  her. 


Ill 

Vida,  vidita,  vidala,  vidalita 
andando  me  hais  de  querer 
si  es  que  no  me  quierfs  ya. 

Vida,  vidita,  vidala,  vidalita 
jun  panuelito  de  seda 
y  un  amor  por  estrenar! 

Vida,  vidita,  vidala,  vidalita 
querime  con  un  carifio 
que  no  se  pueda  acabar: 

Desde  la  tierra  a  los  cielos 
desde  los  cielos  al  mar, 
vida,  vidita,  vidala,  vidalita. 


Life,  my  life,  dear  life,  sweet  life, 
You  will  come  to  love  me 
If  you  do  not  love  me  now. 

Life,  my  life,  dear  life,  sweet  life, 
A  handkerchief  of  silk 
And  a  love  for  one  far  away. 

Life,  my  life,  dear  life,  sweet  life, 
Love  me  with  a  love 
That  cannot  end: 

From  the  earth  to  the  sky, 

From  the  sky  to  the  sea, 

Life,  my  life,  dear  life,  sweet  life. 


IV 

Algarrobo,  algarrobal 
para  quererte  que  lindo, 
echaditos  a  la  sombra 
ya  las  orillas  del  rio. 

Decime  si  me  queris 
decime  pa  no  morir. 

Chinitilla  I  Santa  Cruz, 
bonitilla  y  vivaracha: 
ya  se  nos  acerca  el  tiempo 
de  la  aloja  y  de  la  anapa. 

Decime  si  me  queris 
decime  pa  no  morir. 

Los  coyuyos,  los  coyuyos 
jcomo  cantan  el  amor! 
Un  coyuyo  que  no  canta 
en  el  pecho  tengo  yo. 

Algarrobo,  algarrobal, 
que  ganitas  de  besar. 
Decime  si  me  queris, 
aunque  me  muera,  deci. 


Carob  tree,  carob  tree, 

To  love  you,  how  beautiful, 

Lying  in  the  shade 

And  on  the  banks  of  the  river. 

Tell  me  if  you  love  me 
Tell  me,  lest  I  should  die! 

Little  China  girl  of  Santa  Cruz, 

So  pretty  and  gay, 

The  time  is  coming 

To  press  the  carob  bean  liquor. 

Tell  me  if  you  love  me 
Tell  me,  lest  I  should  die! 

The  cuckoos,  the  cuckoos, 
How  they  sing  of  love; 
A  cuckoo  that  does  not  sing 
I  carry  in  my  breast. 

Carob  tree,  carob  tree, 
What  a  yearning  to  kiss  you. 
Tell  me  if  you  love  me 
Even  if  I  die,  tell  me! 


ARTISTS 

Lucy  Shelton  has  established  an  international  reputation  as  one  of  the  preeminent  Ameri- 
can concert  singers  of  our  day.  Her  consummate  musicianship  and  enthusiasm  for  explor- 
ing uncharted  musical  territories — developed  in  her  years  studying  piano  and  flute,  and 
later  nurtured  by  her  mentor  Jan  DeGaetarii — have  brought  her  special  recognition  as  a 
leading  exponent  of  twentieth-century  repertoire.  Highlights  of  her  career  have  included 
performances  of  Boulez's  he  Visage  Nuptial  with  the  Chicago  Symphony,  Los  Angeles  Phil- 
harmonic, and  London  Symphony  Orchestras  all  conducted  by  the  composer,  her  BBC 
Proms  debut  in  Dallapiccola's  II  Prigioniero,  the  role  of  Jenifer  in  Tippetfs  The  Midsummer 
Marriage  for  Thames  TV,  her  debut  at  the  Aldeburgh  Festival  in  the  premiere  of  Goehr  's 
Sing,  Ariel,  and  her  New  York  Philharmonic  debut  in  Knussen's  Whitman  Settings  with  the 
composer  conducting.  Many  composers  have  written  works  for  her,  including  Stephen 
Albert,  David  del  Tredici,  Joseph  Schwantner,  Alexander  Goehr,  Oliver  Knussen,  Poul  Rud- 
ers,  and  Elliott  Carter.  At  the  1995  Aldeburgh  Festival,  she  and  pianist  John  Constable  gave 
the  world  premiere  of  Carter's  song  cycle  Of  Challenge  and  of  Love,  his  first  composition  for 
voice  and  piano  since  1943.  Lucy  Shelton  has  performed  in  Holland  with  the  Schoenberg 
Ensemble,  in  New  York  with  the  Guarneri  Quartet,  and  in  recital  for  the  Naumberg  Foun- 
dation. She  has  the  distinction  of  being  the  only  artist  to  have  received  two  Naumberg 
Awards,  for  chamber  music  and  solo  singing.  Ms.  Shelton  is  on  the  vocal  faculty  of  the  Tan- 
glewood  Music  Center  and  joined  the  faculty  of  the  New  England  Conservatory  this  past 
fall.  She  has  also  taught  at  the  Eastman  School  of  Music  and  the  Cleveland  Institute. 

A  member  of  the  Boston  Symphony  Orchestra  since  1978,  flutist  Fenwick  Smith  has  also 
performed  on  Baroque  flute  with  Boston's  leading  early  music  ensembles  and  was  for 
thirteen  years  a  member  of  the  contemporary  music  ensemble  Boston  Musica  Viva.  He  is 
a  member  of  the  Boston  Chamber  Music  Society  and  the  Melisande  Trio.  His  annual  Jor- 
dan Hall  recitals  have  become  a  regular  feature  of  Boston's  concert  calendar.  A  number 
of  compact  discs  reflect  his  work  as  soloist  and  chamber  musician,  the  latest  being  "Mira- 
cles," an  album  of  music  by  Daniel  Pinkham  on  Koch  International.  Other  recent  discs 
include  an  album  of  Ned  Rorem's  "Chamber  Music  with  Flute"  on  Etcetera  and  "The 
Boston  Collection,"  an  album  of  music  by  John  Harbison  on  Archetype  Records.  A  native 
of  Medf ord,  Mr.  Smith  graduated  from  the  Eastman  School  of  Music  and  spent  three 
years  in  West  Berlin,  studying  with  James  Galway  and  playing  in  the  Berlin  Symphony 
Orchestra.  He  now  teaches  at  the  New  England  Conservatory  and  the  Tanglewood 
Music  Center,  of  which  he  is  an  alumnus. 

A  native  of  Amsterdam,  Holland,  percussionist  Frank  Epstein  came  to  the  United  States 
in  1952,  settling  in  Hollywood,  California.  A  graduate  of  the  University  of  Southern  Cal- 
ifornia and  the  New  England  Conservatory,  and  an  alumnus  of  the  Tanglewood  Music 
Center,  he  has  been  a  member  of  the  Boston  Symphony  since  1968.  Mr.  Epstein  is  a  fac- 
ulty member  at  the  Tanglewood  Music  Center  and  at  the  New  England  Conservatory, 
where  he  chairs  the  Brass  and  Percussion  Department  and  directs  the  NEC  Percussion 
Ensemble.  He  has  made  recordings  with  the  Los  Angeles  Philharmonic,  the  Boston 
Symphony,  and  the  Boston  Pops,  as  well  as  with  Collage  New  Music,  which  he  founded 
in  1972,  and  of  which  he  was  music  director  for  twenty  years.  For  his  work  with  Collage 
he  received  a  Presidential  Commendation  from  the  New  England  Conservatory  of 
Music.  A  frequent  clinician  in  the  United  States  and  Europe,  he  is  also  a  consultant  on 
new  product  development  for  the  Avedis  Zildjian  Company.  Mr.  Epstein  holds  a  bache- 
lor of  music  degree  from  the  University  of  Southern  California  and  a  master  of  music 
degree  from  New  England  Conservatory. 

Ann  Hobson  Pilot  was  named  principal  harpist  of  the  Boston  Symphony  Orchestra  and 
the  Boston  Pops  Orchestra  in  September  1980.  She  joined  the  BSO  in  1969,  after  one  sea- 
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son  as  second  harpist  with  the  Pittsburgh  Symphony  and  three  years  as  principal 
harpist  with  the  National  Symphony  in  Washington,  D.C.  Ms.  Hobson  Pilot  began 
studying  the  piano  at  age  six  with  her  mother,  a  former  concert  pianist  and  teacher  in 
the  Philadelphia  Public  Schools,  and  switched  to  harp  while  she  was  in  high  school.  She 
continued  her  training  at  the  Philadelphia  Musical  Academy  with  Marilyn  Costello, 
and  with  Alice  Chalifoux  at  the  Cleveland  Institute  of  Music.  In  addition  to  solo 
appearances  with  the  BSO  and  the  Boston  Pops  Orchestra,  Ms.  Hobson  Pilot  has  also 
appeared  as  guest  soloist  with  numerous  American  orchestras,  and  with  the  St.  Trinity 
Orchestra  of  Port-au-Prince,  Haiti.  An  enthusiastic  performer  of  chamber  music,  and 
founder  of  the  New  England  Harp  Trio,  she  has  also  performed  extensively  in  Europe 
and  Japan.  A  dedicated  teacher,  Ms.  Hobson  Pilot  is  currently  on  the  faculties  of  the 
New  England  Conservatory  of  Music  and  the  Tanglewood  Music  Center. 

Violinist  Nancy  Bracken  studied  with  Ivan  Galamian  at  the  Curtis  Institute  of  Music 
and  later  with  Donald  Weilerstein  of  the  Cleveland  Quartet  at  the  Eastman  School  of 
Music,  where  she  received  a  master  of  music  degree  in  1977.  Originally  from  St.  Louis, 
she  was  a  member  of  the  Cleveland  Orchestra  for  two  years  before  joining  the  Boston 
Symphony  Orchestra  in  1979.  A  winner  of  the  St.  Louis  Symphony  Young  Artists  Com- 
petition at  age  sixteen,  Ms.  Bracken  has  appeared  as  soloist  with  the  St.  Louis  Symphony, 
the  St.  Louis  Philharmonic,  and  the  Boston  Pops  Esplanade  Orchestra.  She  has  received 
awards  from  the  National  Society  of  Arts  and  Letters  and  the  Artist  Presentation  Society 
of  St.  Louis  and  was  the  first-prize  winner  in  the  Music  Teachers  National  Association 
string  competition  in  1975.  She  has  participated  in  summer  music  festivals  in  Aspen  and 
the  Grand  Tetons  and  was  concertmaster  and  a  frequent  violin  soloist  with  the  Colorado 
Philharmonic  for  two  summers. 

Violist  Edward  Gazouleas  joined  the  Boston  Symphony  Orchestra  at  the  beginning  of 
the  1990-91  season.  After  viola  studies  with  Raphael  Hillyer  and  Steven  Ansell  at  Yale 
University,  he  received  his  bachelor's  degree  in  1984  from  the  Curtis  Institute  of  Music, 
where  he  studied  viola  with  Michael  Tree  and  Karen  Tuttle.  Before  joining  the  Boston 
Symphony  he  was  a  member  of  the  Pittsburgh  Symphony  Orchestra's  viola  section 
from  1985  to  1990.  Prior  to  that  he  performed  with  the  Concerto  Soloists  of  Philadel- 
phia, the  New  Haven  Symphony  Orchestra,  the  Chamber  Orchestra  of  New  England, 
and  as  first-desk  player  with  the  New  York  String  Orchestra  under  Alexander  Schnei- 
der. An  avid  chamber  musician,  Mr.  Gazouleas  was  winner  of  the  Eighth  International 
String  Quartet  Competition  in  Evian,  France,  as  a  member  of  the  Nisaika  Quartet  in 
1984  and  made  his  Carnegie  Hall  recital  debut  as  a  member  of  the  Cezanne  Quartet  in 
1982.  Mr.  Gazouleas  has  taught  viola  as  an  instructor  at  Temple  University  and  pri- 
vately at  Swarthmore  College.  Locally  he  has  performed  with  the  Boston  Artists 
Ensemble  and  Collage  New  Music. 

Cellist  Carol  Procter  joined  the  BSO  in  1965,  turning  down  a  Fulbright  Scholarship  in 
order  to  do  so.  Before  joining  the  Boston  Symphony  she  was  a  member  of  the  Spring- 
field Symphony  Orchestra  and  Cambridge  Festival  Orchestra,  and  principal  cellist  of 
the  New  England  Conservatory  Symphony  and  Chamber  Orchestras.  Born  in  Okla- 
homa City  and  raised  in  Dedham,  Massachusetts,  Ms.  Procter  studied  at  the  Eastman 
School  of  Music  and  at  the  New  England  Conservatory  of  Music,  where  she  received 
her  bachelor's  and  master's  degrees.  She  received  a  Fromm  Fellowship  to  study  at  the 
Tanglewood  Music  Center  and  was  a  participant  during  the  1969-70  season  in  the 
Boston  Symphony  Orchestra's  cultural  exchange  program  with  the  Japan  Philhar- 
monic. Ms.  Procter  was  a  member  of  the  New  England  Harp  Trio  from  1971  to  1987 
and  played  viola  da  gamba  with  the  Curtisville  Consortium  from  1972  to  1981.  She 
performs  chamber  music  frequently  and  has  been  soloist  with  the  Boston  Pops 
Orchestra  on  several  occasions. 


Br  ^5 


H 


JShb! 

w 


,  M 


LiliL-l'l  flHLgiU 


v 


sbkhn 


